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MATZENAUER  THRILLS  WITH    HER   ART. 


The  possessor  of  a  Truly   Wonderful    Voice,   Backed   by 

Intellectuality  and  Temperament,  the  Diva  Arouses 

Her    Listeners    to    an    Enthusiasm    Seldom 

Heard   in  the  Concert   Hall. 


By  ALFRED   METZGER 

At  her  concert  in  the  Civic  Auditorium,  on  Sunday 
afternoon,  September  23,  which  was  reviewed  in  last 
week's  issue  of  this  paper,  Mme.  Margaret  Matzenauer 
had  no  opportunity  to  display  her  qualifications  as  a 
concert  artist.  Her  selections  were  purely  operatic  and 
her  encores  were  chosen  to  please  popular  rather  than 
musicianly  tastes.  However,  at  her  concert  in  the  Scot- 
tish Rite  Auditorium  on  Thursday  evening,  September 
27th,  she  sang  a  program  of  the  most  dignified  propor- 
tions and  one  that  gave  her  the  opportunity  to  prove  to 
us  whether  or  not  she  was  as  excellent  a  concert  artist 
as  she  had  already  proved  herself  to  be  an  interpreter 
of  operatic  works.  Anyone  truly  familiar  with  the  art 
of  song,  anyone  able  to  delve  deeply  into  the  require- 
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ments  of  adequate  interpretation  of  the  vocal  classics, 
must  absolutely  give  Mme.  Matzenauer  the  credit  of 
being  one  of  the  foremost  concert  artists  of  the  day.  In 
her  case  the  credit  is  so  much  greater,  for  she  steps 
suddenly  from  the  operatic  stage  upon  the  concert  plat- 
form and  does  not  lose  by  the  transition.  She  is  one 
of  the  very,  very  few  operatic  artists  who  can  pass  mus- 
ter as  concert  singers.  And  their  number  is  indeed  very 
much  depleted. 

The  complete  program  rendered  by  Mme.  Matzenauer 
on  this  occasion  included  the  following  works:  Lungi 
dal  care  bene  (Secchi),  Se  florindo  e  fedele  (Scarlatti), 
Come  My  Beloved  (Atalanta)  (Handel),  Awake,  Satumia 
(Handel),  Mme.  Matzenauer;  Etude  de  Concert  (Mac- 
Dowell),  Miss  Ballard;  Am  Grabe  Anselmo's  (Schubert), 
Widmung  (Schumann),  Sapphische  Ode  (Brahms),  Lied 
vom  Winde  (Hugo  Wolf),  Mme.  Matzenauer;  Beau  soir 
(Debussy),  La  chevelure  (Debussy),  Nuit  d'ete  (Tremi- 
sot).  La  dentelliere  de  Bayeux  (Fourdrain),  Mme.  Mat- 
zenauer; Papillons  (Schumann),  Miss  Ballard;  Before 
the  Crucifix  (La  Forge),  When  Your  Dear  Hands  (La 
Forge),  I  Came  With  a  Song  (La  Forge),  To  a  Messen- 
ger (La  Forge),  Mme.  Matzenauer;  Traft  ihr  das  Schiff 
(Flying  Dutchman)  (Wagner).  Now  this  is  a  program 
that  requires  more  than  the  ordinary  talent  of  the  dis- 
tinguished concert  artist.  It  is  a  program  exceptionally 
well  compiled  and  requiring  the  art  of  a  contralto  as 
well  as  dramatic  soprano,  and  in  some  instances  the 
'vric  soprano.     That  Mme.  Matzenauer  was  able  to  in- 


terpret every  one  of  these  works  with  exquisite  artistry 
was  evident  from  the  spontaneous  and  enthusiastic 
expressions  of  approval  that  were  given  after  the  con- 
clusion of  every  number.  This  is  most  important,  for 
the  audience  was  comprised  of  San  Francisco's  most 
intelligent  and  most  cultured  musical  elements.  To 
differ  with  the  opinion  of  such  an  audience  would  mean 
to  set  one's  self  apart  as  knowing  more  than  the  ma- 
jority of  our  intelligent  concert  goers. 

The  lyric  character  of  the  voice  was  required  during 
the  interpretation  of  the  old  Italian  compositions,  the 
modern  French  songs  and  the  La  Forge  works,  barring, 
possibly,  the  first  of  the  latter.  The  Handel  composi- 
tions, the  Schubert,  Schumann,  Brahms,  Wolf  and  Wag- 
ner works  required  a  dramatic  timbre.  The  Fourdrain, 
the  La  Forge  To  a  Messenger,  and  a  little  Dutch  Spin- 
ning Song  ,  sung  as  an  encore,  necessitated  a  fine  sense 
of  humor.  In  every  instance  Mme.  Matzenauer  gave 
complete  satisfaction.  Her  mood  seems  to  change  with 
every  song,  and  at  no  time  did  she  permit  her  dramatic 
fervor  to  mar  the  beauty  of  lier  voice,  and  yet  she  never 
failed  to  attain  the  force  of  an  intense  sentiment.  Here- 
in Mme.  Matzenauer  is  surpassing.  There  are  many  vo- 
calists of  international  reputation  who  use  the  bel  canto 
with  effect;  but  consequently  lack  in  dramatic  force  or 
emotional  depth.  There  are  other  vocalists  who  are 
intensely  emotional,  but  sacrifice  their  voice  quality  to 
the  intensity  of  their  dramatic  abandon.  But  there  are 
hardly  any  concert  artists  who  combine  tlie  ability  to 
sing  evenly  and  smoothly  at  a  time  when  they  imbue 
their  song  with  the  spirit  of  intense  emotional  surrender. 
Therefore  we  regard  Mme.  Matzenauer  as  tlie  greatest 
artist  that  has  recently  been  added  to  the  noble  galaxy 
of  the  world's  great  vocal  interpreters. 

To  say  that  this  vemarkable  artist  will  not  add  to  her 
present  knowledge  and  experience  would  be  to  state  an 
untruth.  No  great  artist  sings  as  well  during  the  first 
half  of  a  great  career  as  during  the  last.  She  must 
either  improve  and  progress,  or  she  must  retrograde. 
Even  at  a  time  when  some  singers  begin  to  realize  that 
their  voice  is  not  as  pliable  as  it  used  to  be,  they  make 
up  for  this  apparent  deficiency  with  an  added  amount 
of  intelligent  expression.  And  so  Mme.  Matzenauer, 
who  is  now  singing  for  us  for  the  first  time,  will  delight 
us  more  and  more  the  oftener  we  hear  her,  for  she  im- 
presses one  as  being  a  student  or  scholar  as  well  as  an 
artist,  and  therefore  we  consider  her  among  the  few 
chosen  ones  in  the  field  of  the  art. 

Mme.  Matzenauer  gave  us  another  surprise  besides  the 
exhibition  of  her  truly  extraordinary  voice.  She  intro- 
duced to  us  an  accompanist  and  pianist  of  rare  talent. 
Miss  Erin  Ballard  is  a  pupil — or  was  a  pupil — of  Frank 
La  Forge.  She  is  an  artist  now,  and  can  well  stand 
upon  her  own  feet.  Mr.  La  Forge  sent  her  to  Mme. 
Matzenauer  when  he  discovered  that  he  could  not  come 
himself.  He  sent  a  worthy  representative.  Miss  Bal- 
lard plays  with  assurance,  exhibits  a  clean,  pure  tech- 
nic,  and  her  accompaniments  as  well  as  her  solo  work 
contain  a  certain  element  of  poetic  sentiment  that  few 
young  pianists  reveal  in  quae  such  an  effective  degree. 
Miss  Ballard  is  a  young  musician  of  refined  tastes.  In 
her  attitude  toward  the  soloist  she  suggests  La  Forge, 
by  reason  of  her  playing  practically  everything  without 
looking  at  the  music,  and  by  her  scanning  the  artist  dur- 
ing the  performance.  We  would  suggest  to  Miss  Bal- 
lard not  to  imitate  Mr.  La  Forge  in  this  respect.  She 
has  enough  ability  and  talent  to  be  entirely  herself. 

The  next  concert  by  Mme.  Matzenauer  will  be  given 
in  the  Civic  Auditorium  on  Sunday  afternoon,  October 
7th.  Do  not  permit  ANYTHING  to  interfere  with  your 
attendance  unless  it  is  illness,  or  an  equally  unavoid- 
able hindrance.  You  will  thank  the  writer  for  urging 
you  to  attend  this  Matzenauer  concert.  And,  inciden- 
tally, those  who  have  already  heard  her  need  not  be 
urged  to  go  again,  only  to  be  reminded  of  the  date.  One 
thing  is  certain,  no  other  artist  can  take  the  place  of 
Matzenauer,  and  no  matter  what  favorites  you  may 
have,  Mme.  Matzenauer  will  always  be  worth  your  most 
serious  attention. 


w 

THE  SECOND  MATZENAUER  CONCERT. 


Musical  and  social  circles  are  taking  great  interest  in 
the  song  recital  to  be  given  by  Madame  Margaret  Mat- 
zenauer under  the  local  direction  of  Frank  W.  Healy, 
at  the  Exposition  Auditorium,  this  Sunday  afternoon,  at 
2:30  o'clock,  sharp. 

Up  to  a  few  weeks  ago  a  stranger  in  these  parts,  Mme. 
Matzenauer,  by  virtue  of  her  majestic  appearance,  regal 
gowns,  and  wealth  of  rich  and  powerful  voice,  has  be- 
come the  popular  idol  of  this  city.  Always  a  great  fav- 
orite at  the  Metropolitan  Opera  House,  where  she  made 
her  debut  as  Amneris  in  Aida  in  1911,  after  achieving  a 
notable  success  in  what  is  acknowledged  the  most  criti- 
cal city  in  the  world — Munich — Mme.   Matzenauer  was 


instantly  placed  in  a  niche  by  herself  by  the  none-too- 
easily  stirred  Metropolitan  clientele  as  a  deep-toned  art- 
ist of  unimpeachable  powers.  Imagine  the  surprise, 
then,  of  the  enthusiastic  following,  instantly  won  by  her 
supreme  art  and  inherent  gifts  in  interpreting  the  great 
cello-pitched  roles  of  grand  opera,  when  she  stepped 
forth  on  the  Metropolitan  stage  one  evening,  enfiladed 
with  the  jeweled  radiance  of  the  boxes,  the  au  fait  host 
below,  above  the  humbly  garbed — yet  all  made  oblivious 
to  difference  in  life's  stations  by  that  grand  humanizing 
force,  Music — and  indubitably  dazzled  her  audience  in  a 
Wagnerian  soprano  part.  Since  that  day  surprise  has 
ceased  to  manifest  itself,  but  the  wonder  of  it  all  has 
not  diminished. 

The  program  that  Madame  Matzenauer  will  give,  and 
in  which  she  will  have  the  assistance  of  the  very  tal- 
ented accompanist.  Miss  Erin  Ballard,  is  one  of  infinite 
delight  to  music-lovers.  Madame  Matzenauer  will  not 
only  sing  numbers  that  are  heroic  in  the  extreme,  but 
she  will  also  sing  some  of  the  most  simple  songs. 

Special  arrangements  have  been  made  regarding  the 
stage.  But  30  of  the  63  rows  of  chairs  at  the  Auditorium 
will  be  used  and  no  auditor  will  be  more  than  100  feet 


FI.ORESTA.V    DOM.ASC'HEDITZ 

Tiic  I)iMtiii|j;uislicil  Piano  I>eiiaii;ogrue  Wiio  Came  Here  to 

Talte  Chjirge  of  the  <'iaH.<ies  of  Tina  Lerner 

and  Vladimir  Shavltch 

away  from   the  singer.     There  will  be  three  thousand 
seats   at   50   cents   and   $1,   and   one   thousand   seats   at 
$1.50  and  $2.    Seats  are  on  sale  at  the  usual  places. 
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UDA   WALDROP   TO    LOCATE    IN    NEW   YORK. 


Uda  Waldrop  returned  from  New  York  for  a  few  days' 
stay  in  San  Francisco  last  week,  and  on  Monday  again 
left  for  the  American  metropolis  to  permanently  reside 
there.  His  address  will  be  44  West  Forty-fourth  Street. 
It  will  be  remembered  that  Mr.  Waldrop  went  to  direct 
his.  own  music  to  a  play  in  which  his  sister  appeared  as 
the  star.  The  music  made  an  excellent  impression,  for 
we  now  find  in  one  of  the  New  York  papers  that  Frank 
Pixley,  who  used  to  collaborate  with  Gustave  Luders  in 
writing  comic  operas  and  musical  comedies,  will  resume 
writing  librettos  with  Uda  Waldrop  as  his  composer. 
The  paper  continues  to  say:  "These  two  have  under- 
taken the  work  of  making  the  comedy,  A  Full  House, 
over  into  a  musical  play.  Edgar  MacGregor  will  pro- 
duce it.  At  present  Mr.  Pixley  is  in  California,  but  he 
will  come  East  soon." 

Mr.  Waldrop  has  also  been  engaged  to  play  organ 
solos  in  the  Hippodrome  on  October  7th  at  a  benefit  to 
be  given  for  the  British  Relief.  He  also  has  been  se- 
cured to  accompany  at  the  famous  Biltmore  series  this 
season,  which  means  that  he  will  play  for  practically 
all  the  famous  artists  who  appear  at  these  exclusive 
affairs.  But  it  is  his  composing  which  really  takes  him 
East,  as  the  Whitmarks  have  accepted  all  his  works 
and  signed  him  exclusively  for  two  years.  We  shall  be 
eager  to  watch  Mr.  Waldrop's  progress  during  the  next 
few  years. 


PACIFIC  COAST  MUSICAL  REVIEW 


Three  World  Standards 

By  Which  All  Others  Are  Judged 

Steinway  Pianos 

Pianola  Player  Pianos 

Victor  Victrolas 

These  Instruments  Are  Universally  Acknowledged  the  Highest 
Attainment  in  their  Respective  Lines 


Sherman, 


ay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA-SAN  JOSE 


COMPOSITIONS   BY 

MINERVA  G.  TRUMBLY 

Will  be  fine  additions  to  your  concert  program 

"Song  of  the  Mariner"  and  "The  Songs  that  Mother  Sang" 

For  Sale  at  all  Leading  Music  Stores 


Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 


L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bide-.  Los  Angeles 

Arrillaga  Musical  College 

Feruaiiilo  Mli-lielciin.  I'roMlilciit ;  A.  I,.  ArtlKUCH,  Vice 
rrpMiilriit;   V.  lit-  A  rrlllllKll,  Dirt'ctor 

Vnrxrrllril    fii<-lll(lr?i    for    <lic   Htuily    of   iiiuhU-    In    all    111 
branrhrx.     l.orKe  I'lpe  OrKnn — Itecllal  Ilnll. 

Ml.'i  JarkHon  SI.,  Snii  FrniiclMC-o,  Cal.  Phone  Went  47:17 

Clarence  Eddy 

CoiK-iTl   «>rKiinlH« — OrKaii    I  iinI  riiclliMi 
2021   Caliromln   Str<'f(.  'rdciilioiK'  I'lilnifirp  210 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Ytan  Tenor  Soloitl  o(  ?1.  Bartholomew'!  Church  of  New  York  Cily 
Solo  Artist  with  Worceitet  and  Cincinnati  Muiic  Feilivall 
Soloitl  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2.s:t2  Jnckiion  Street.  Phone  West  457 

liy    Apiinlutnipnt    Only. 

Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 

Correct  tone  placement  and  breathing.  Pupils  thor- 
oughly prepared  for  Grand  and  Light  Opera,  Concert  and 
Oratorio.  Weekly  classes  in  Italian  conversation  now 
organizing. 

403  Kohler  &  Chase  Building.        Phone  Kearny  5454 


ROSCOE  VITARRCN  LUCY.  Pianist  and  Teacbtr 
WIN  preneii)  a  Kornial  Course  In  teaehera  In  my  method 
of  I'lanlNtic  Uevelo|>nient,  Alan  Coaehlue  and  Interpre- 
Intlou  of  the  blaster'*  Works.  Kohler  and  Chase  IlidB., 
Sun'  Francisco,  Phone  Kearny  ,'•454.  012.S  IlilleiEasa  Ave., 
Onklnnd.    I'hone    PIcilnioiit    .'.OIi.'>. 

LOUIS  CRE.PAUX.  PARIS  OPERA 

'I'cncher  of  R.  (ilhert,  Paris  Opera;  U'lnlfred  GolT,  Savage 
Op^^rn  Co.;  iiiitli  .Aliliey;  I'^lrst  mid  l.nst  Teaciier  ttt  >lnbel 
ItlcKclman,  lioxton  Opera  Co.;  and  other  prominent  artists. 
School,  2.'1  Post  Street.  :<  to  4,  except  Wednesday.  Wed- 
iicsilny  at  >lnplc  HmII.  Onklnnd. 

GEORGE  VON   HAGEL 

TKACmcU  OP  VIOLONCELLO 
Open    for    Concerts    nn<l    Hecltnls.     Phone    Garfleld    440. 
Residence  Studio:  Clinton  Court,  0,'5  Stockton   Street,  San 
Krnnclseo.  Cnl. 

IGurta  iuntiam 

DKAM.VTIC  SOPRANO 
.Address  800  I'ostal  Telegraph  IlulldlnK,  San  Francisco 
Ts'lephone   Sutter 


Notre  Dame  College  of  Music         Wallace  A   Sabin  organist  TempieKman„-Ei. 

Snn  Jose.  (111.  VV  dlldte    /^.    OaOUl    i.t  church  of  ChrUt   Sden. 


Confers   ncurccs  .\\vurdM  CerlilU-ntes 

l-'or  ParlU'iilars  .\ppl>'  to  Sister  Superior 

BERINGER  CONSERVATORY 
OF  MUSIC 

1)211  IMerce  St.  nr.   McAllister.    Fillmore  S40 

EUGENE  BLANCHARD 

PI  A  \t) — CO>l  POSITION 

Studio:  40  lIlKhlnnd  Avenue,  Piedmont 

Telephone    IMedmont    4070 

MRS.  OSCAR  MANSFELDT 

PI  AM  Ni- 
ls   aonlinnhiK    her   ClaMMes   diiriiiii    the   Niimmer 
<ilil<lio:    '^r.im    Pliic    St.,    Cor.    Scoll.  Phone    I'lllmore    :tl4 


tlst.  Director  Lorlne  Club.  S.  F.,  Wed.,  1C17  Cnllfnrnln  St.) 
Tel.  Frnnklyn  2«0:j.  Sat.,  Christian  Science  Hnll;  West  (m4."i. 
llerk.,  Man.  and  Thurs.,  .1142  Lenlston  Ave.:  Tel.  Pled.  3024 

Mrs.  M.  E.  Blancnard  mezzo-contralto 

(Head  of  Vocal  Department,  Mills  Colleice) 
Teacher    of    SIubIuk.     Concerts,    k.ecture-Recltnls.        Stn- 
dlf>:     Kohler  >«    Chase   llldi;..   Room   l>ori.    Tel.   Kenruy  .'>454. 
Kewldence.  .S4.-   .\shhury  St.    Phone  I'nrk  .'.ttOC. 

"WALTER  U.   GOUGH 

TKACHKR   OF    VIOLIN 
Studio:  r.55  Dolores  Street.  Phone   Park  870 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Ifnlinii  nirtliiMl;  14  >enrs  <»f  stHKc  experience;  former 
prima  doiinn  nith  Cnruso  and  TetrnzxinI;  coaches  pupils 
vocnl  nnd  dramatic  from  tone  formation  to  the  staice. 
Ktihler  A  Chase  IlulldlnK.  Kearny  .'4^4.  Home  I'hone 
tinrtlcld   227lt. 


Mrs.  Clarence  Eddy       Miss  Elizabeth  Westgate 


Contriillo    Soloist  —  \'ociil     Instrucllon 
Stndloi    2021    Cnliroriiln   Street.  Telephone  Fillmore  210 

JANET  MALBON,  Coloralure  Soprano 

Teacher  of  SIukIhk — ConchliiK  Pnlillc  nnd  Private  He- 
eltals  and  Concerts.  Studio:  I>r,2  Po«ell  Street.  Phone 
Kearny  ri02<l. 

SIGMUND    BEEL 

Concert  Vlnsterof  I..  A.  Syinpliony  Orchestra  durhiK  last 
four  years  nlll  accept  pupils  In  ndtnnecd  \lolln  nnd  en- 
semble  playlnK.      Address    Sherninn,   Clny   .V    (  o. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  Journal  in  California. 


wo — oii<;a\ — TllK.OltV 

OrKonlst  and  Choir  Director  of 

First    Prcsh>  terlan    Churt*h,    Alameda 

Pianist   of  Caliroriitn   Trio 

Home    Studio:    1117    Pnru    St.,    AInnieda.     Tel.    AInmedn    l!iH 

Onklnnd     Stndio:     (Thursdays),     l\llss     Merrlmnn's     School 

(120  VInrlposa   Avenue.     Telephone  PieduKint  2770 

NF.W    SONtJS 
hy 

Abbie  Gerrish  Jones 

•l"he  ^U•a(low  Lark,  Tub.  by  Hoo.scy  and  Co.,  New  York. 
My  Dear  Little  Irl.sli  Rose,  Clayton  K  Suiniuy  Co.,  ChlcaKO. 
Impatience,  Clayton  F.  Suniniy  Co.,  Top  o'  the  Mornln" 
I'eggy,  Musician   Pub.  Co.,  1,0s  A'.,      es. 

Kor  Sale  by  all  Dealf". 


(Srpli 


O'l-ARREI.I.  ST.  belwtfn  Slo<-kton   an 

Plllll  S.ilcsl  and  Mosi  .MaEnificfiit  Tlieaiic  in 
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SINGLE  SYMPHONY  TICKET  SALE  OPENS  MONDAY 


On  Monday,  October  8,  at  Sherman,  Clay  &  Co.'s,  the 
sale  of  seats  for  single  concerts  for  the  coming  season 
of  the  San  Francisco  Symphony  Orchestra  will  begin, 
and,  if  advance  interest  is  a  sate  criterion,  a  long  line 
of  eager  symphony-followers  will  be  found  at  the  box- 
office  wicket  when  it  opens  at  9  o'clock  in  the  morning. 
The  first  pair  of  symphonies  will  be  given  at  the  Cort 
Theatre  on  Friday  afternoon,  October  12,  and  Sunday 
afternoon,  October  14,  under  the  direction  of  Alfred 
Hertz,  who  has  been  holding  daily  rehearsals  of  his 
splendid  body  of  men  for  the  past  two  weeks,  and  who 
may  properly  look  forward  to  the  most  brilliant  con- 
cert season  of  his  career. 

In  respect  to  the  sale  of  season  tickets,  just  con- 
cluded, Secretary-Manager  A.  W.  Widenham  reports 
that  the  funds  received  have  been  much  greater  than 
anticipated  and  he  urges  those  who  desire  to  attend 
the  concerts  to  secure  their  tickets  at  once  to  avoid 
disappointment.  The  admirable  program  which  Con- 
ductor Hertz  has  arranged  for  the  first  pair  of  sym- 
phonies will  be  opened  by  Beethoven's  intensely  dra- 
matic overture  Coriolanus,  followed  by  Brahms'  Varia- 
tions on  Haydn's  choral,  St.  Anthony,  one  of  Brahms' 
worthiest  works  and  as  fine  a  composition  of  its  type 
as  is  to  be  found  in  symphonic  literature.  Modern 
Russia  will  be  represented  in  the  final  programmed 
number  through  Rachmaninoff's  First  Symphony  in  E 
Minor,  a  work  full  of  Slav  passion,  which  was  respon- 
sible for  the  beginning  of  the  great  Russian's  vogue  in 
this  country. 

As  was  the  custom  last  year,  the  Friday  concerts  will 
begin  at  3  o'clock  and  the  Sunday  concerts  at  2:30 
o'clock.  The  Sunday  symphony  program  will  be  ex- 
actly the  same  as  that  given  Friday,  though  the  prices 
will  be  just  half  those  charged  Friday.  On  Sunday, 
October  21,  the  first  "pop"  concert  of  the  season  will 
be  given. 

The  orchestra  is  practically  the  same  as  last  year. 
Among  the  newcomers  will  be  found  Arthur  Argiewicz, 
who  takes  the  place  vacated  by  Herman  Martonne. 
Argiewicz  was  assistant  concert  master  of  the  New 
York  Symphony  Orchestra  for  many  years.  He  is  a 
brother  of  Mrs.  Stanislas  Bern,  wife  of  the  San  Fran- 
cisco Symphony's  cellist,  and  he  came  West  with  the 
idea  of  organizing  a  string  quartet,  of  which  the  Bems 
will  be  members. 

Among  other  newcomers  in  the  first  violin  section 
are  W.  Lind,  who  was  conductor  of  the  Portland  Sym- 
phony Orchestra;  C.  De  Mandil,  a  Spanish  violinist 
with  a  European  reputation;  Dr.  T.  H.  Reiss  of  Denver, 
W.  A.  Prior,  W.  F.  Laraia  and  W.  C.  Hayes. 

Conductor  Hertz  regards  himself  as  fortunate,  too,  in 
the  acquisition  of  S.  B.  Bennett,  as  third  horn  player. 
Bennett  played  in  the  Los  Angeles  Symphony  Orches- 
tra and  is  a  very  able  musician.  The  double  bass  sec- 
tion has  been  strengthened  by  the  engagement  of  John 
Storch,  who  came  here  recently  from  New  York,  in 
which  city  he  had  been  identified  with  the  best  orches- 
tras for  years. 

Following  is  the  complete  personnel  of  the  orchestra: 
Alfred  Hertz,  conductor.  First  violins — Louis  Persin- 
ger,  concert  master  and  assistant  conductor;  Arthur 
Argiewicz,  L.  W.  Ford,  M.  B.  Amsterdam,  Jr.,  Lion 
Goldwasser,  W.  A.  Prior,  A.  Laraia,  W.  F.  Laraia,  L. 
Fenster,  W.  Lind,  C.  De  Mandil,  Max  Amsterdam,  R. 
Rutz,  T.  H.  Reiss,  J.  M.  Willard,  W.  C.  Hays.  Second 
violins — G.  Minetti,  principal;  W.  Manchester,  E.  P. 
Allen,  G.  W.  Callinan,  R.  L.  Hidden,  Hans  Helget,  H. 
Hoffman,  W.  Gough,  J.  A.  Paterson,  J.  T.  Hartzell-Goldi, 

B.  Purt,  G.  De  Lorenzo.     Violas — B.  Jaulus,  principal; 

C.  Trainor,  U.  Marcelli,  P.  Whiteman,  A.  Rosenbecker, 

A.  F.  Stechele,  G.  H.  Kalthoff,  A.  Stephan,  C.  Heinsen, 
R.  Kolb.  Violoncellos — Horace  Britt,  principal;  Stanis- 
las Bern,  A.  Weiss,  W.  Villalpando.  H.  Riley,  R.  Kirs, 
G.  Demetrio,  M.  S.  Amsterdam.  Contra  basses — J.  La- 
hann,  principal;  S.  Greene,  L.  J.  Previati,  A.  Annaruini, 
J.  Storch,  J.  Medgyesi,  E.  Arriola,  E.  Jones.     Flutes — 

B.  E.  Puyans,  L.  Newhauer;  W.  Oesterreicher,  orches- 
tral manager.  Piccolo — W.  Oesterreicher.  Oboes — C. 
Addiamando,  A.  Lombardi,  A.  Plemenik.  English  horn 
— A.  Plemenik.  Clarinets — B.  H.  Randell,  C.  Hazlett. 
Bass  Clarinet — Jean  Shanis.  Bassoons — W.  Bell,  E.  B. 
La  Haye.  Horns— W.  Homig,  P.  Roth,  S.  B.  Bennett, 
R.  Rocco.  Trumpets  —  D.  C.  Rosebrook,  Otto  Kegel, 
A.  Arriola.  Trombones — H.  F.  Beitel,  O.  E.  Clark,  F. 
N. .  Bassett.  Tuba — J.  Lahann.  Harp — Kajetan  Attl. 
Tympani — George  Wagner.  Percussion — E.  A.  Nolting, 
G.  Huntington.  Celeste — H.  E.  Salz.  Librarian — Otto 
Kegel. 


Chicago    Opera    Company    Announces    its    Metropolitan 
Novelties — Activities    of    the    Symphony    Socie- 
ties— New   Permanent   Light   Opera  Or- 
ganization   Promised. 

New  York,  September  30. — Plans  for  the  four  weeks' 
season  of  the  Chicago  Opera  Company  in  this  city  were 
announced  last  Thursday  at  the  office  of  John  Brown, 
Eastern  representative  of  the  Chicago  Opera  Associa- 
tion. Cleofonte  Campanini  has  completed  the  work  of 
organizing  the  Chicago  forces  for  the  coming  campaign 
•and  promises  many  surprises  for  the  New  York  season 
which  begins  on  January  22d.  The  novelties  include 
Pietro  Mascagni's  "Isabeau,"  which  has  been  approved 
in  many  of  the  important  European  opera  houses  but 
has  never  been  presented  in  America. 

"Le  Sauteriot,"  by  the  young  French  composer  of  the 
modern  school,  Sylvio  Lazzari,  whose  symphonic  com- 
positions are  popular  with  concert-goers,  will  have  its 
world  premiere.  This  work  was  written  especially  at 
the  wishes  of  Maestro  Campanini.  "Le  Chemineau," 
by  Xavier  Leroux,  another  French  contemporary,  and  a 
most  popular  success  everyhere  in  France,  will  have 
its  first  presentation  in  America. 

Raoul  Gounsbourg's  "Le  Vieil  Aigle"  in  one  act  will 
also  have  its  first  presentation  in  New  York,  and  "Aph- 
rodite," by  Camille  Erlanger,  who  is  one  of  the  most 
popular  of  French  composers,  is  entirely  new  to  the 
American  public. 


vaes,  Alfred  Megerlin,  Fritz  Kreisler,  Helen  Stanley, 
Leo  Schulz,  Percy  Grainger,  Alfred  Kastner,  Marcia 
Van  Dresser,  Rudolph  Ganz,  Rosa  and  Otilie  Sutro,  Os- 
sip  Gabrilowitsch  and  Louis  Graveure. 


The  recent  success  of  the  San  Carlo  Opera  Company, 
in  giving  three  weeks  of  grand  opera  in  this  city  at 
regular  theatre  prices  before  beginning  its  annual  tour 
of  the  United  States  and  Canada,  has,  as  I  predicted 
it  would,  awakened  the  lethargy  of  some  of  our  man- 
agers to  the  opportunities  of  establishing  a  permanent 
opera  company  here  which  would  take  the  place  of  the 
old  Castle  Square  Company  that  for  many  years  made 
money  and  reputation  for  Colonel  Henry  W.  Savage 
both  here  and  in  Boston.  It  is  said  upon  good  authority 
that  William  G.  Stewart,  the  baritone,  who  was  for  a 
long  time  the  general  stage  director  for  Colonel  Sav- 
age's enterprises,  has  obtained  the  necessary  backing 
to  establish  a  permanent  home  for  light  opera.  Mr. 
Stewart,  who  is  a  cousin  of  Edward  W.  Townsend 
("Chimmie  Fadden"),  the  journalist,  formerly  of  San 
Francisco,  seems  to  possess  all  of  the  qualifications 
w'hich  go  to  make  up  a  successful  impresario.  His  idea 
is  to  obtain  the  best  singers  to  produce  the  Gilbert  & 
Sullivan  operas,  and  those  of  the  leading  American  com- 
posers, including  Reginald  De  Koven  and  Victor  Her- 
bert. 


Victor  Herbert,  the  composer,  was  appointed  last 
Wednesday  by  Justice  Goff  to  give  expert  advice  to  J. 
Campbell  Thompson,  appointed  referee  in  a  suit  by 
Alice  Emythe  Burton  Jay  against  Chappel  &  Co.,  Ltd., 
music  publishers.  Miss  Jay  is  suing  on  the  ground  that 
"Tipperary,"  published  by  the  defendant,  was  pirated 
from  a  song  she  wrote  ten  years  ago  and  showed  in 
manuscript  form  to  Harry  Williams,  one  of  the  com- 
posers of  "Tipperary."  Miss  Jay  asks  $100,000  dam- 
ages. Miss  Jay's  song  was  a  "booster"  chorus  for  the 
"Yakima"  apple  industry  of  Washington  State.  It  was 
played  by  Innes'  Band  at  the  Seattle  Exposition. 

There  are  but  few  changes  this  season  in  the  per- 
sonnel of  the  orchestra  of  the  Symphony  Society  of 
New  York,  Walter  Damrosch,  conductor.  Two  mem- 
bers were  enrolled  in  the  National  Army.  These  were 
Engelbert  Roentgen,  first  cellist,  and  Robert  Brown, 
fifth  horn.  Mr.  Roentgen,. until  last  year,  was  a  citizen 
of  Holland.  The  war  has  naturally  limited  the  produc- 
tion of  orchestral  novelties,  but  Mr.  Damrosch  an- 
nounces in  the  season's  programs  a  symphony  by  Dubois 
entitled  "Symphonie  Francaise,"  replete  with  national 
color  and  enthusiasm;  "Tam  O'Shanter,"  a  new  sym- 
phonic poem  by  Chadwick,  and  a  lovely  symphony  in 
D  by  Mozart,  which  is  a  novelty  for  New  York. 

An  interesting  revival  will  be  the  Raff  symphony,  "Im 
Walde,"  which  was  a  great  favorite  with  concertgoers 
during  the  time  of  Dr.  Leopold  Damrosch  and  Theodore 
Thomas.  For  some  years  Mr.  Damrosch  has  left  the 
Tschaikowsky  "Pathetique"  off  the  program  of  the  So- 
ciety as  he  felt  it  had  been  played  too  often,  but  this 
season  will  revive  it  again  in  a  Tschaikowsky  program. 


The  People's  Symphony  Concerts,  owing  to  the  war, 
may  attempt  no  orchestra  programs  at  Carnegie  Hall 
for  their  eighteenth  season,  giving  instead  two  popular 
series  of  the  best  chamber  music  at  Washington  Irving 
High  School.  On  Saturdays,  beginning  October  20th, 
they  will  present  the  Flonzaley  Quartet,  David  and 
Clara  Mannes,  the  Trio  de  Lutece,  the  American  String 
Quartet,  the  Margulies  Trio,  and  the  Kaufman  Quar- 
tet, and  on  Fridays,  starting  November  2d,  the  Letz 
Quartet,  the  Barrere  Ensemble,  the  Cherniavsky  Trio, 
the  Olive  Mead  Quartet,  the  Edith  Rubel  Trio,  and  the 
Flonzaleys. 


The  Philharmonic  Society  of  New  York  announces  for 
the  season  1917-1918  the  seventy-sixth  year  of  its  unin- 
terrupted activities  in  the  field  of  orchestral  symphonic 
music.  The  concerts  to  be  given  by  the  Philharmonic 
in  Greater  New  York  are  divided  into  five  subscription 
series.  Josef  Stransky,  conductor  of  the  Philharmonic 
Orchestra,  enters  upon  his  seventh  year  of  service  with 
the  Society.  The  soloists  of  the  Philharmonic  season 
include  Josef  Hofmann,  Julia  Culp,  Jaschia  Heifetz, 
Wynne  Pyle,  Vernon  Stiles,  Pablo  Casals,  Gulomar  No- 


The  engagement  of  Miss  Marie  Tudor  Converse,  of 
Boston,  daughter  of  Frederick  S.  Converse,  the  com- 
poser, to  Lieutenant  G.  A.  McCook,  son  of  General  and 
Mrs.  Anson  G.  McCook,  has  been  announced.  The  com- 
poser is  the  father-in-law  of  Junius  Spencer  Morgan,  Jr. 


Word  came  from  Boston  last  Wednesday  that  Emilio 
de  Gogorza,  the  baritone  singer,  was  much  more  serious- 
ly injured  the  previous  Friday  night  in  an  automobile  ac- 
cident than  was  at  first  thought.  His  wife,  Mme.  Emma 
Eames,  hurried  there  from  their  home  at  Bath,  Me.,  and 
is  with  her  husband  at  the  Touraine  Hotel.  While  he 
was  walking  with  his  accompanist.  Miss  Helen  Winston, 
of  Bath,  Me.,  Mr.  de  Gogorza  was  struck  from  behind  by 
a  machine  which  ran  upon  the  sidewalk.  His  right 
shoulder  blade  was  broken,  an  X-ray  picture  has  shown, 
and  he  has  ribs  injured.  He  will  not  be  able  to  move 
his  right  arm  for  two  months,  it  is  predicted. 


By  permission  of  the  War  Department,  Percy  Grain- 
ger, the  pianist,  who  enlisted  as  a  "second  class  musi- 
cian" in  the  Fifteenth  Coast  Artillery  Band,  obtained  a 
six  month's  furlough  for  the  purpose  of  helping  the  Red 
Cross.  Mr.  Grainger  will  give  concerts  in  various  cities 
from  New  York  to  San  Francisco,  turning  over  all  of 
his  net  earnings  to  the  Red  Cross.  He  hopes  in  this 
way  to  turn  over  at  least  $40,000  to  the  fund  before 
going  to  the  trenches  next  spring,  if  it  should  then  be 
necessary. 

Gavin  Dhu  High. 


SIGMUND   BEEL   RETURNS  TO   STAY. 


While  the  Pacific  Coast  Musical  Review  is  preparing 
to  tell  its  read'ers  about  the  plans  of  Sigmund  Beel, 
who  has  just  returned  to  stay,  which  article  will  ap- 
pear in  the  Annual  Edition,  to  be  published  on  October 
13th,  we  take  pleasure  in  reproducing  what  some  of  our 
colleagues  say  about  Mr.  Beel's  sojourn  here.  The  fol- 
lowing appeared  in  last  Sunday's  Chronicle  in  Walter 
Anthony's  column: 

The  faithful  lover  of  music  who  has  endured  the  de- 
lights and  the  disappointments  of  many  seasons  will 
be  cheered  at  the  information  that  Sigmund  Beel,  like 
a  prodigal  son,  is  home  again  after  a  four  years'  so- 
journ in  Los  Angeles.  He  left  that  city  last  week  to 
resume  his  work  in  this  city,  which  has  missed  him  and 
his  art.  Following  him  to  his  original  home  town  are 
the  good  wishes  and  expressions  of  good  will  from  his 
musical  associates  in  the  southern  city  in  the  Sym- 
Ijhony  Orchestra,  of  which  he  has  been  the  honored  con- 
cert master. 

In  speaking  of  his  activities  in  this  city,  Beel  says 
he  hopes  to  renew  the  chamber  music  work  with  which 
he  had  been  identified  for  several  years  before  and 
after  the  fire.  He  is  alert  for  new  creations  and  was 
the  means  of  introducing  to  the  southern  metropolis  a 
composer  who,  he  says,  will  be  heard  from  in  a  large 
way  before  long — Harold  Webster.  "Remember  that 
name,"  says  Beel,  "for  it  will  be  celebrated  when  the 
merit  of  his  creation  in  the  larger  forms  becomes  better 
known."  He  contemplates  some  quasi-public  appear- 
ances in  this  city  in  which  the  work  of  new  men  may 
be  adequately  presented. 
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SHORT   ITEMS  OF    INTEREST. 


The  Pacific  Coast  Musical  Review  is 
pleased  to  record  the  arrival  of  Louis 
Persinger,  Jr.,  on  September  30th — a 
Sunday  child — weigliing  S'/i  pounds.  If 
the  young  violinist  had  arrived  a  day 
sooner  or  later  he  would  have  received 
a  much  warmer  reception  than  he  did. 
Nevertlieless,  it  is  safe  to  predi(-t  that 
liis  parents  will  be  kept  busy  giving  les- 
sons in  the  art  of  keeping  quiet  when 
otliers  want  to  sleep.  Seriously  speak- 
ing, we  extend  to  Mr.  and  Mrs.  Persin- 
ger our  heartiest  felicitations  and  trust 
that  they  will  receive  much  happiness 
and  joy  from  the  new  scion  of  the  family. 

Miss  Merle  Epstein,  a  pupil  of  Mme. 
Armand  Cailleau,  won  a  scholarship  at 
the  Institute  of  Musical  Art  in  New  York 
of  which  Frank  Damroscli  is  the  direc- 
tor. It  is  not  easy  to  win  this  scholar- 
ship and  Mrs.  Cailleau  is  entitled  to 
much  credit  for  preparing  Miss  Epstein 
in  a  manner  that  enabled  her  to  secure 
the  scholarship. 

«     *     * 

Jose  Servin,  the  distinguished  operatic 
baritone  and  vocal  teacher,  left  last  week 
for  Tucson,  Arizona,  where  he  is  filling 
a  few  concert  engagements.  He  will  re- 
turn shortly  to  resume  his  work  here. 
Mr.  Servin  has  sung  for  a  number  of 
leading  musical  and  social  peo|)le  since 
arriving  here  and  has  made  an  excellent 
impression  both  as  artist  and  as  teacher. 

*  •     * 

George  Maurice  Hyde  and  Miss  Alberta 
Livernasli  announce  t  h  e  ir  marriage, 
whicli  took  place  on  Saturday.  Septem- 
ber 2Utli.  Mrs.  Hyde  is  one  of  the  most 
accomplished  pianists  in  California  and 
no  doubt  will  <ontinuc  to  deliglit  music- 
lovers  with  her  splendid  art  and  students 
with  her  thorough  knowledge. 

*  *     * 

Eunice  Gilman,  wlio  is  now  appearing 
with  Stella  Mayliew  at  the  Alcazar  The- 
atre, and  creating  such  an  excellent  im- 
pression with  lier  fine  soprano  voice,  has 
been  trained  by  Mrs.  Nitalia  Douillet,  of 
the  Douillet  Conservatory  of  Music. 

MUNICIPAL   ORGAN    RECITALS. 


Francisco,  will  be  the  big  clioruses  of 
the  oratorios  of  Handel,  Haydn,  Men- 
delssohn, and  other  great  composers. 
Tiie  opening  number  at  each  recital  will 
be  one  of  these  majestic  choruses,  the 
might  of  whicli  can  be  expressed  only 
by  a  huge  aggregation  of  voices  or  by  a 
powerful  organ,  like  that  at  the  San 
Francisco  Auditorium,  which  is  the  larg- 
est on  this  continent.  Only  two  organs 
in  the  world  exceed  San  Francisco's 
splendidly-toned  instrument  in  size,  one 
being  in  Sydney,  Australia,  and  the  other 
in  London.  Next  Sunday  evening,  Octo- 
ber 7,  the  "Hallelujah"  chorus,  from 
Handel's  oratorio.  The  Messiah,  will  be 
played  by  Mr.  Lemare.  The  evening  re- 
citals begin  at  8:15  o'clock,  and  people 
wlio  wish  to  hear  the  opening  chorus 
numbers  should  be  seated  in  the  Audi- 
torium at  that  time.  The  Auditorium 
doors  are  opened  at  7  o'clock. 

Mr.  Lemare's  program  for  next  Sunday 
evening  includes  (Jounod's  Nazareth,  one 
of  the  world's  grand  songs;  the  introduc- 
tion and  fugue  from  Keubke's  elaborate 
Sonata  in  C  Minor,  descriptive  of  the 
IMth  Psalm,  "O  Lord  God,  to  Whom  Ven- 
geance Belongeth";  and  Widor's  Toccata 
in  F,  noted  as  a  show  piece  for  display- 
ing the  qualities  of  an  organ  and  the  or- 
ganist's skill.  The  lighter  melodies  on 
the  program  are  the  charming  Spring 
Song  by  HoUins,  the  blind  organist;  To 
a  Wild  Rose,  by  MacDowell,  the  Ameri- 
can composer;  and  Lemare's  Madrigal  in 
1)  flat.  As  usual,  Mr.  Lemare  will  give 
an  imporvisation,  based  on  a  brief  theme 
submitted  by  some  person  in  the  audi- 
ence. 


ORPHEUM. 


MINNETTI  SONATA  RECITALS 


Hereafter  a  feature  of  the  Sunday 
evening  organ  recitals  by  Edwin  H.  Le- 
mare at  the   Kxpo.sition   Auditorium,   San 


The  second  of  the  series  of  violin  and 
sonata  recitals  by  Giulio  Minetti  will  be 
given  at  Mr.  Minnetti's  studio  Suite  705, 
Kohler  &  Chase  Building,  this  (Saturday) 
afternoon.  Tlie  pianist  will  be  Miss 
Adeline  Wellendorf,  whose  musicianship 
is  so  well  known  in  San  Francisco  and 
vicinity.  The  program  will  be  unus- 
usually  interesting  and  artistic  and 
considering  tlie  reputation  of  both  Mr. 
Minetti  and  Miss  Wellendorf,  the  inter- 
pretation of  this  classic  program  will 
find  the  approval  of  the  most  exacting 
music  lover;  no  student  should  fail  to 
attend   this  afternoon's   lecital. 


The  Orpheum  will  present  next  week 
a  program,  which  for  originality,  novelty, 
variety  and  merit  has  never  been  sur- 
passed and  very  rarely  equalled.  Georges 
Marck's  Jungle  Players,  consisting  of 
seven  human  actors  and  actresses  and 
four  lion  actors,  will  appear  in  a  word- 
less melodrama  entitled  "Tlie  Wild  Guar- 
dians," of  which  Mr.  Marck  is  the  author, 
stage  diret:tor  and  principal  human  ac- 
tor. "The  Wild  Guardians"  is  quite  a 
thriller,  the  title  roles  being  played  by 
the  lions  who  have  been  skillfully  trained 
by  Mr  MarcK.  Within  a  huge  steel  cage 
the  entire  sketch  is  acted. 

John  B.  Hymer's  latest  and  most  suc- 
cessful comedy,  "The  Night  Boat,"  will 
be  presented  by  a  sterling  company  which 
includes  William  Mooney.  Inez  Nesbit, 
Horace  Cooper.  P>ank  Herbert,  Frank  W. 
Taylor  and  Harry  Cowley.  It  is  in  two 
scenes,  which  respectively  are  Pier  38, 
at  North  River,  New  York,  and  the  deck 
of  the  palatial  "Night  Boat,"  "Berk- 
sliire."  which  plies  between  New  York 
and  Albany.  The  characters  are  the  Cap- 
tain and  five  passengers,  and  the  dia- 
logue, situations  and  complications  are 
very  ludicrous.  Charlie  Howard,  an  ex- 
cellent comedian  of  great  and  well  de- 
served popularity,  will,  with  the  assis- 
tance of  a  capable  comimny,  present  a 
novel  skit  called  "Cured,"  which  deals 
with  National  Prohibition  and  the  condi- 
tions likely  to  exist  should  the  country 
go  dry. 

Harry  Norwood  and  Alpha  Hall,  two 
delightful  entertainers,  will  appear  in  a 
singing  and  talking  skit  entitled  "Sense 
and  Nonsense."  Mang  and  Snyder,  mas- 
ter athletes  who  appropriately  style 
themselves  'Twentieth  Century  Won- 
ders," perform  the  most  difficult  and  haz- 
ardous gymnastic  feats  with  wonderful 
rapidity  and  ajiparent  ease.  Wilbur 
Mack  and  Nella  Walker,  in  "A  Pair  of 
Tickets";  Kerr  and  Burke  and  their 
Talking  Fiddles;  and  David  Sapirstein, 
America's  Foremost  Pianist,  will  also  be 
included  in  the  bill. 

An  extra  added  attraction  will  be  the 
British  (Jovernment's  Official  War  Pic- 
tures. "The  Retreat  of  the  Germans  at 
the  Battle  of  Arras,"  the  exclusive  rights 
to  which  have  been  secured  by  Martin 
Beck  for  the  Orpheum  Circuit  at  a  cost 
of  three  liundrcd  thousand  dollars.    Some 


of  them  were  taken  from  aeroplanes  fly- 
ing daringly  low  over  the  German  lines, 
despite  the  hail  of  bullets,  and  they  show 
in  vivid  detail  the  German  trenches,  em- 
battlemenls,  supply  depots,  etc.  Others 
were  taken  amid  the  smoke  and  din  and 
death  of  the  battlefields,  when  two  of  the 
operators  were  killed  on  the  spot.  One 
scene  shows  a  German  shell  exploding 
not  ten  feet  from  the  camera.  The  brok- 
en pieces  failed  to  touch  the  camera,  but 
severely  injured  the  operator  who  con- 
tinued to  grind  his  crank  until  he  fell 
from  sheer  exhaustion.  "The  Retreat  of 
the  Germans  at  the  Battle  of  Arras"  is 
in  three  episodes. 


CORT  THEATRE. 

"Nothing  but  the  Truth,"  is  the  hilari- 
ous farce  that  will  be  seen  at  the  Cort 
Theatre  beginning  Sunday  night,  Octo- 
ber 7.  as  the  starring  medium  of  Max 
Figman.  the  noted  comedian. 

It  was  the  consensus  of  critical  opin- 
ion in  N?w  York  tliat  this  farce  was  one 
of  the  funniest  seen  in  years.  It  is  a 
play  built  upon  a  simple  idea  of  its  hero 
speaking  nothing  but  the  absolute  truth 
for  a  stated  period.  He  bets  a  friend  ten 
thousand  dollars  that  he  can  do  it.  and 
boldly  tackles  truth  to  win  the  money. 
For  a  very  short  time  the  task  is  placidly 
easy,  but  Truth  routs  out  old  man 
Trouble  and  then  things  begin  to  happen. 
Trouble  doesn't  seem  very  large  and  ag- 
gressive when  he  first  pokes  his  nose 
into  the  noble  resolve  of  our  hero,  but 
he  grows  rapidly  and  soon  we  see  our 
dealer  in  truth  disrupting  the  domestic 
relations  of  his  partner.  In  fact.  Trouble 
works  overtime,  and  reputations  that 
have  been  unblemished  are  smirched. 
Situations  that  are  absurd  and  complica- 
tions almost  knotted,  pile  up,  all  credit- 
ed to  Truth,  and  the  result  of  the  wager 
to  foster  and  cherish  that  great  virtue 
from  the  lips  of  the  man  who  has  es- 
poused the  cause  of  truth  to  win  a  wager. 

It  is  a  novel  idea  and  so  well  worked 
out  that  an  audience  is  kept  in  throes  of 
laughter  at  the  seemingly  impossible  at- 
tempt to  untangle  snarls  into  which  our 
hero  has  involved  all  those  whom  he 
comes  in  contact  with.  It  is  a  clean, 
bright  farce  of  well  drawn  character, 
each  one  of  whom,  it  is  promised,  will 
have  the  interpretation  of  the  very  best 
of  farceurs. 


Studios  For  Rent 

A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the  heart  of  the  city. 

Comfortable,  Airy  With  All 
Modern  Conveniences 


Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building 


26  OTarrell  St.,  San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 
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Grand  Prix,  Paris — Grand  Prize,  St,  Loaia 

HE  BALDWIN  tone  is  intimate,  sym- 
pathetic, warm,  mellow.  Because  of 
these  human  qualities,  the  really  great 
artists  such  as  Levitzki,  De  Pachman, 
Sembrich,  Bachaus,  Alda,  Schwar- 
wenka,  La  Forge  and  Eddy  Brown  are 
eatisficd  with  no  other.  In  the  opinion  of  those 
who  rate  pianos  according  to  true  musical 
worth .  the  sheer  loveliness  of  its  tone  places  the 
Baldwin  beyond  comparison. 

If  you  are  interested  in  the  purchase  of 
a  high-grade  piano,  let  us  tell  you  about 
the  attractive  proposition  we  now  oSer. 


(Eompano  3ios„«.rsi. 

*  ^    aan  hranoisoo 


THE  NEXT  TEACHERS'  CONVENTION 

It  is  expected  that  the  Board  of  Direc- 
tors of  the  California  Music  Teachers' 
Association  will  decide  the  place  for  the 
holding  of  the  next  annual  convention  at 
its  meeting  on  October  7th.  Both  Los 
Angeles  and  Riverside  are  applicants  for 
the  honor  of  entertaining  the  next  con- 
vention. This  meeting  of  the  Board  of 
Directors  will  be  held  at  the  Mill  Valley 
residence  of  Mme.  Tromboni,  a  member 
of  the  Board,  who  will  entertain  the 
Directors  at  luncheon  following  the  meet- 
:  ing. 

1      The  present  officers  and  Board  of  Di- 
I  rectors    of    the    State    Association    are: 
Alexander  Stewart,  President;   Albert  F. 
I  Conant,  Vice   President;    Harry   W.   Pat- 
I  rick,  Treasurer;   Edna  Cornell  Ford,  Sec- 
retary;     Mme.     M.     Tromboni,     Harriet 
I  Thompson,  Albert  Elkus,  George   S.   Mc- 
Manus,  Directors. 


MATZENAUER'S 

SECOND  SONG  RECITAL 

Sunday  Afternoon,  October  7 
Exposition  Auditorium 

TRICES:  3000  Seatjt  at  ."Oc  and 
.'lil.OO;  1000  Seats  at  $I.r>0  and  $2.00. 

Tickets  at  Sherman,  Clay  &  Co., 
:iik1  Kohler  &  Chase.  Management 
L'HANK   W.    HE.ALY. 

Slail  Orders  Noiv 
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Memorizing  Course 
C'onfttriiftivc,  Reliable 
and  Penetrative,  Based 
on  Inuer-fee-liuK,  Rea- 
8  o  u  i  n  i;  and  D  r  i  I  I  h 
tliiough  Ear,  Kye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
iir-ing,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free, 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

OuO-O.'iS  McCIurg  Bldg.    218  So. 

AValiasli  .Vve.,  Cliieago,  Hi. 


\n  Opportunity  for  the  Student 
ind  Lover  of  Ensemble  Music 

Siilurday  .\fternoon,  Oetober  (!,  at  3 
.cloeli,  .Second  Piano  and  Violin  Recital  at 
\  oilier  &  ChaNe  Bids.,  MiHX  Adcle  VVellen- 
loi'f.   Piauixt.     Admi.«Ni«n  2:>  oentN. 

HENRY  SIERING 

Teacher  of  V'ioliu  and  Ensemble 

i!li»   Ituwh   Street Phone   Franklin  ."JSO.'i 

MAURICE 

\MSTERDAM 

ELLIST  Address  Fairmont  Hotel 


Giuseppe  Jollain 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2(537.  Residence  Phone  Prosjiect  4370. 
Aailnble   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohlcr  A  Cbaae  Bidg.        San  Francisco 

Phonei    Kearny    5454, 

SE.VSO.X   1»17-1!)18 
The 

Minetti  String  Quartette 

The  Oldest  Chamber  >lnsic  Orcanlxalion 
on  the  PaciBc  Coast.      Dates  .\ow  llooklni;. 

Address:  r;iulio  Minetti,  Suite  70.'>  Koh- 
ler A:  Chase  lluildini;^.     Phone  Kearny  54.%4. 

CECIL  FANNING 

BARITONE 

America's  Most  Versatile   Song;  Interpreter 
H.   B.  TIIRPIN,  Accomiinnlst 

.Available  on  the  Pnclflc  Const  From 
Itlnrch  20  to  May  I,  1016.  Address:  I..  E. 
Bebrmer,  Suite  70.'>  Auditorium  Building, 
i.os   Angreies,  Cnl. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS;  Enduring  beauty  of  tone; 
full  poiver  without  forcing  and  nrlthout 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:  1470  AVashtngton  near 
Hyde,     Phone   Franklin   830. 

Miss  Z.  W.  Potter 

CONCERT  MAM  VtJER 
Managing  Artists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  and 
Single  Concerts.  Otfice:  Room  4>,  Sherman, 
Clay  at:  Co.  Bldg.,  Oakland,  Cal.  Phone 
Oakland  448 — after  «  p.  m.  Oakland  431K. 

Mrs.  John  Lof quist 

Interpreter  of  old  French  and  English 
songs.      130!)  Tamalpais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:    San    Frnnci.seo.   2110    Scott    St. 

Phone  Fillmore   1M20 

ANNE  W.  NEALE 

TEACHER   OF   SINGING 

Studied   under  .\  If  red  AV.   Cogswell 

Room  30  Gaftney  Bldg.     Phone  Kearny  2778 

Ptjorbp  3.  Momxn 

Teacher   of   Piano — Accompanist 
Bronze     &     Silver    Medalist,    First    Class 
Certificate,  London  .\cadeniy  of  Music,  Eng- 
land.    303  Eleventh  Avenue,  San  Francisco. 
Telephone  Pacific  1273. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studied  writli  Lilly 
Lehnianu,  Reginn  de  Salles  and  Slgnor 
Com,  Cotogni.  Studio  Room  004  Kohler  ct 
Chase   Bldg.      Phone  Kearny  54.'4. 


Music  Teachers  on  the  Pacific  Coast  Will  Find  a  Full  Stock  of 

CLAYTON   F.  SUMMY   CO.  PUBLICATIONS 

Published  on  Page  Five  of  This  Issue  of  the  Musical  Review  at 

HENR.Y  GR.OB£,"A  Dealer  in  Music  of  the  Better  Kind" 

133-1.13  Kearny  Street,  in  the  Store  of  the  AViley  B.  Allen  Co. 
Send  For  Catalog, 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


CONTRALTO 
Teacher  of  Singing.     32  Loretta  Avenue, 
Piedmont.    Tel,  Piedmont  304.  Mon.,  Kohler 
&   Chase    Bldg.,   S.   F.   Tel.   Kearny   5434. 

ERNST  WriLHELMY 

A^oice;  Correct  Interpretation  of  Classic 
and  Modern  Songs;  Dramn  and  I*oetry. 
Studios:  Gafiney  Bldg.,  370  Sutter  St.,  S.  F. 
and  2431  College  .Vve.,  Berk.  Tel.  Berk,  1413J 

Mrs.  A.  F.  Bridge 

TE.VCHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 


I'lANO  AND   ORCHESTRA 

Pupil    of    Otto    Bendix 

2030  Green  Street.  Phone  Fillmore  2340 

ROBERT   BATTISON,   Tenor 

Soloist  St.  Mary's  Catliedral  and  Temple 
Emauu  El.  Concerts,  Oratorio  and  Opera. 
riti'.m  Oak  Grove  Avenue,  Oakland.  Phone: 
Piedmont    3400. 

Johanna  Kristoffy 

VIENNESE  PRIMA  DO.NNA 
Thorough    Vocal  and   Dramatic  Training, 
Opera  and  Concert  Repertoire.    1360  Wash- 
ington   Street.     Phone    I'rnnkllu    1721. 


Mme.  Isabelle  Marks      Mrs.  Marie  Partridge  Price 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chase    Building.      Telephone:    Kearny   ■■i4.'>4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

SIndins:  San  Francisco,  Hotel  Normandle, 
Slitter  and  Gough  Streets.  Berkeley,  1535 
Euclid   .\ve.      I'lione  Berkeley  8355. 

ACHILLE  L.  ARTIGUES 

(«rn<]iinte  Scliola  Caiitoriini,  PnriN 
Orcnii.    Plnno.    Hnrniouy,    Counter    Polut. 
Studio:     Arrlllaga    Musical    College.      Res.: 
lUH  KiKlitIt  Ave.,  S.  F.      Phone  Pacific  5740. 

ANIL  DEER  STUDIO 

14C  CENTRAL  AVENUE 

Studio  Tel.    >lnrket   .'■74'.:.      Kesiilence  Phone 

.Mission    2(I7.S.        By   .Vppointment    Only. 


Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio,  Sau 
Maurice  Apartments,  801  Sutter  St,  Phone 
Franklin    1120. 


a 
t 

MISS  HELEN  COLBURN  HEATH 

Sopiniio    Soloist    First    Cnilarian    Church 
■  d    leniple   Eninnii    El.     Vocal   Instruction, 
Micert    Work.      2.-05    Clay    St.      West    4800 

MARY  CARR  MOORE 

Voice — t>pera      Coaching 

Harmony,    Orchestration 

233   Grattan    Street.  Phone   Park   1007 


Mme.  M.  Tromboni 

VtHCE    INTERPRETATION 
Kohler  &  Chase  Bldg.      Phone  Kearny  5454 


Evelyn  Sresovich-Ware         artists'  directory 


•lANIST — ACCO^IPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.     Phone   West  3558. 

Mrs.  Marriner  Campbell 

TEACHER   OF    Sl.NGI.NfJ 
Studio:  1820  Turk  St.     Phone  Fillmore  3<i03 

Joseph  George  Jacobson 

PIANO 
127(1   California    St.        Phone   Franklin    I74II 

Rose    Relda   Cailleau 

St>PRANO 
Opera   Conilqne,    Paris 
Studio:    l(t71     Sacramento    Street 
Phone  Franklin  l(i32 

SIR    HENRY    HEYMAN 

SOLt)     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone:    Fillmore    1131 

PIANO,    THEORY,     COMPOSITION 

JOHN  W.  METCALF 

studio:  816  First  Savings  Hank  Bldg., 
Oakland,     Phones,  Oakland  3172;  Piedmont 

Fickenscher  Studios 

420  Sutler  St.,  San  Francisco:  Slondays 
and  Thursdays;  Phone  Kearny  130S.  2fi33 
Webster  St.,  Berkeley;  Phone  Berk.  4C01W. 

Miss  Aldanita  Wolfskill,  C°"*'^»"° 

Concert — Ornlorio — Private  ^luslcales 
Vocal    Instruction — Specinli/.ing    in    Tone 
Production.    Res.   Studio:  G4.'>  Leavenworth 
Street.     I'lione  Prospect  3810. 

Geo.  Stewart  McManus  p'vnist 

47  GAFFNEV  BUILDING.  :{7<;  Slitter  St. 
S.  F.  Phone  Kearny  343S.  Res.  2300  Leav- 
eiMvortli  Street.     Phone  Prospect  3430. 

Frederick  Matirer 

Teacher  of  Piano  and  Haniioiiy,  Ensem- 
ble, Coaching,  Studio:  172(!  I.e  Roy  Ave,, 
Berkeley,      Phone   Berkeley  330. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3433  Sacramento   St.        Phone   Fillmore  808 

MM£.  BETTY  DREWS 

Soprano — Available  For  Concerts 

Four    years    with    Etelka    Gerster.      ■\Vill 

tench    during   the   entire   summer.      Studio: 

1001   Kohler  &  Chase  Building.     Residence 

2312  Keith   Ave.,   Berk.    I'hone   Berk.  103W. 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  *  Chnse  llldg.  Phone 
Kcnrny  3434.  Residence  110<;  Bush  Street. 
PboneFranklin  30(!S. 


Percy  A.  R.  Dow  -  Voice       lydia  sturtevant 


MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesday,     1004  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 

R  1007,  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove    Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 

VIOLIN 

LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

1006  Kohler  &  Chase  Bldg.   San  Francisco 

HRAMATIC  CULTURE 


t>ld  Italian  "Bel  Canto"  iVIethod.  studios: 
.'■i(i22  tlcean  View  Drive,  Oakland;  373  Sut- 
ter  Street,    San    Francisco. 


MEZ/.t>    CONTRALTO 
t>pera    and    Concert.      Studio:    21«8    Shat- 
tuek   .\ve.,  Berkeley.     Phone  Berkeley  131. 


GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


8  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  'WHO  "WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  W.  34th  St..  New  York 

In  America  Continuously.  Summer 
Dates  Booking  for  Season.  IVI7-I8. 

Steinwiy  Piano  Used 


PACIFIC  COAST  TOUR  DURING  SEPTEMBER  AND  OCTOBER 


MARGARET  MATZENAUER 


THE  DISTINGUISHED  CONTRALTO 


CHUKKRING  IM.WO  USED 


Local  Direction:  l.on  Anicelea, 
I..  K.  Ilrliymer;  Sou  Franrlnco, 
I''.  AV.  Ilenly !  I'ortlnud  nnil  \orlii- 
weHl,  StetTM  niMl  Coninii.  ^inu- 
HKenieiitt  llueunel  &  JoneMi  Aeo- 
llnu   Hall,   New   York. 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE   EMINENT   BARITONE 
Local   Direction 


San    FrniiriMCi 
I. OH   AnKi'lcM 


\V.  I.,  (ireriibfiiiii 
I..  K.  Ilrli.vnirr 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Stclnway  I'iano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local   Direction 

Sau    I''rnnei)t«'o  \\'.  !..  (irerulinuni 

I.OM    AiiK'elpN  1.,  K.  lieli>'iiier 

Portlaiitl   niid    \i»rlli«veNt      SteerM  4.\;   I'oninu 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


Pacific  Coast  Tour 

October  15  to  November  30 

Leo    Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 
Local  Direction 

I.OM    Viiki-Ipm  I..  K.  Ilrli.vnipr 

Snii    l'>fin<-lM<-(>  K.   W.   lieiil>' 

Management:      M.  H.  Hanson 
437  Fifth  Ave.,  New  York 

Knabe  Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I.4K'AI,  DIKKCTION 
San    KrnnrlMco  Will    I,,  (irepnliaum 

I.OH    AnitelrM  I,.    K.    Ilehynier 

I'orllanil  iinil  NortlitveNt     SlerrM    <V    (oninn 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER    PIANIST 

I.Oi'AI,   Dilti':*  "i'l«»\ 
INirlliiiiil  null  \orth>v<-Ml     Stprrx    Ji    Coninn 


I    I..  <>reeiil>niiiii 
■  :.    ileliynirr 


Management:    Haensel  &  Jones, 
Aeolian   Hall,  New  York 

Knabe   I'iatio 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  —  March  9.  1918 

I.OCAl,    DlHK<"ri<)\ 
Sfiii    l-'raii4'lNe4i  W,  I..  <ar(M*iiliniini 

i.oH     \nK*-le'<  1'.  K.  ili-li.>ni<-r 

I'orlliiiiil   null    \<>rllMv<>Ht      StrerM  A  4'oninn 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stelnway    Piano 


COMING 


I 


Maud  Powell 


CALIFORNIA   MANAGEMENT 

Greenbaum  Behymer 

San  Francisco  Los  Angeles 

I'erMonnl   ^Ikt.  H.   Ciodfrey  Turner 
1-1<»0  llr<>a<l«ay,  \ew   Vork 


MME.    FERRABINI    WITH    LA    SCALA   COMPANY. 


MRS.  ED\VARD  MacDOWELL 

I'ruKriimM   of   MneDoivcIl    iMuMio 
ManaKcmentt    Gerlruile  K.  Cowen,  1451  Broadway, 
.\cw  1  ork 

Proceeds   of    these   recitals    revert    unreservedly    to    the 
MacDowell    Memorial    Association — Stelnway    Piano. 

Next  Bienniil  Meeting  N.  I".  M.  C.  to  be  held  it  Peterboioueh 
i'aoiflc    CoHMt   Tour.   October,    November 


Mine.  Ester  Ferrabini,  of  the  La  Scala  Opera  Com- 
pany, comes  from  Venice,  the  city  of  charm,  music  and 
poetry,  and  is  consideied  one  of  its  fairest  daughters. 
In  addition  to  being  one  of  the  most  beautiful  women 
of  the.  operatic  world/i  she  is  one  of  the  best  known 
lyric  sopranos  of  the  stage.  She  is  not  entirely  new 
to  this  section,  as  she  appeared  several  years  ago  with 
the    Lambardi   Opera   Company,    creating   at   that   time 


instantaneous  success  in  the  roles  of  Tosca,  Carmen, 
Santiizza,  Leonora,  Marguerite,  and  other  well  known 
roles. 

Mine.  Ferrabini  returns  to  the  Pacific  Coast  this  sea- 
son at  the  apex  of  her  career.  Gifted  with  a  remark- 
alily  warm  and  clear  soprano  voice,  of  velvety  smooth- 
ness, full  of  passion  and  dramatic  ability,  a  voice  that 
in  schooling  is  without  a  flaw,  she  is  a  welcome  addi- 
tion to  this  well  balanced  company.  She  is  tall,  slen- 
der, and  is  a  painter's  and  sculptor's  ideal  of  Italian 
beauty.  She  bears  a  remarkable  resemblance  to  the 
present  Queen  Helena  of  Italy,  and  has  many  times 
been  offered  the  royal  salute  while  touring  in  Italy. 

During  the  visit  of  the  La  Scala  Company  in  this 
city.  Mme.  Ferrabini  will  be  heard  as  Floria  Tosca  in 
Lo  Tosca,  as  Carmen  in  Bizet's  masterpiece,  as  Thais, 
which  she  considers  her  favorite  role,  and  Santuzza  in 
Cavalleria  Rusticana.  Mme.  Ferrabini  possesses  the 
rarest  combination  in  grand  opera — the  ability  to  sing 
as  well  as  to  act,  and  when  she  appears  in  this  city 
"jt  the  Cort  Theatre  on  October  22,  she  will  be  sup- 
ported by  an  excellent  cast,  a  chorus  of  forty  voices, 
an  orchestra  of  the  same  number,  under  the  direction 
of  Chev.  Fulgenzio  Guerrieri,  a  conductor  whose  abil- 
ity is  known  the  world  over.  The  organization  is 
under  the  direction  of  Berry  and  Behymer. 

Following  is  the  repertoire  for  the  first  week:  Mon- 
day, October  22,  La  Tosca,  with  Ferrabini;  Tuesday, 
La  Bolieme,  with  Teyte;  Wednesday  matinee.  I^a  Tos- 
ca, with  F'errabini;  Wednesday  night,  Rigoletto,  with 
Morgana;  Thursday,  Mme.  Butterfly,  with  Teyte;  Fri- 
day. Carmen,  with  Ferrabini;  Saturday  matinee,  Mme. 
Butterfly,  with  Teyte;  Saturday  night,  Lucia,  with  Mor- 
gana.    Mail  orders  are  now  being  received. 


-%\- 


REDFERN  MASON  TO  LECTURE  ON  SYMPHONIES. 


Distinguished   Critic  of  the   San    Francisco    Examiner  to 

Give    Interesting    Dissertations  at  the 

Public    Library. 

Beginning  next  Monday  morning,  Redfern  Mason,  mu- 
sic critic  of  the  San  Francisco  Examiner,  will  begin  his 
course  of  illustrated  lectures  on  the  forthcoming  sym- 
phony programs.  These  lectures  will  not  be  open  to 
the  public  this  year  as  they  were  last  year,  but  will 
form  part  of  the  University  Extension  course,  and  only 
members  of  these  courses  are  eligible  to  attend  the 
lectures  this  year.  The  University  authorities  are 
grateful  to  the  library  for  giving  them  the  use  of  the 
rooms  adjoining  the  music  department.  Julius  Rehn 
Weber,  of  Berkeley,  who  was  responsible  for  the  estab- 
lishment of  the  excellent  music  department  at  the 
library  here,  succeeded  in  obtaining  this  concession 
from  those  in  charge  of  the  library. 

Mr.  Mason  will  again  be  assisted  by  George  Stewart 
McManus,  the  excellent  pianist,  who  did  such  splendid 
work  last  season,  and  whom  Mr.  Mason  considers  singu- 
larly efficient  in  this  line  of  work.  During  this  first 
lecture  Mr.  Mason  will  particularly  deal  with  the  Rach- 
maninoff symphony,  to  be  performed  at  the  first  sym- 
phony concert  on  Friday  afternoon,  October  12th.  Those 
who  heard  Mr.  Mason  last  season  know  how  intelli- 
gently, ably  and  convincingly  he  broaches  his  subject, 
and  how  clearly  he  points  out  the  various  musical  beau- 
ties that  make  a  worthy  composition.  These  lectures 
should  be  attended  by  every  music  student,  particu- 
larly since  the  fees  charged  by  the  University  Exten- 
sion department  are  within  the  reach  of  everybody. 

Those  who  wish  more  information  regarding  the  at- 
tendance at  these  lectures  should  inquire  of  Miss  Pills- 
bury  in  the  Mechanics'  Library  Building  on  Post  Street. 


The  "Military  Orchestra,"  under  the  direction  of  Jose- 
phine M.  Fernald,  of  the  Woman's  Symphony  Associa- 
tion, had  charge  of  the  first  program  for  enlisted  men 
of  the  Thirteenth  Infantry,  Presidio,  Thursday  evening, 
September  27th.  These  entertainments  are  in  charge  of 
Mrs.  James  Rolph,  Jr.,  and  her  committee,  and  will  be 
given  weekly  at  Fort  Barry,  Fort  Baker  and  Fort  Scott. 


Our  Seventeenth  Anniversary  Edition  De  Luxe  Will  Be  Published  on  Sat.,  October  20th 

Reserve  Advertising  Space  and  Order  Copies  as  Early  as  Possible  — See  Announcements  on  Page  3 
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LA  SCALA  GRAND  OPERA  COMPANY  WELL  ORGANIZED  BODY  OF  ARTISTS 

The  Musical  Public  is  Taking  Great  Interest  in  the  Forthcoming  Engagement  Which  Begins  at  the  Cort  Theatre  on  Monday  Eve- 
ning, October  22d,  With  La  Tosca— Mail  Orders  are  Being  Received  in  Gratifying  Numbers,  Forecasting  Large 
Houses— Seat  Sale  Will  Open  at  the  Cort  Theatre  on  Thursday  Morning,  October  18th 


The  Pacific  Coast  Musical  Review  an- 
nounced  several   years   ago   that   it   had 
ceased   to  pay   attention   to   the  engage- 
ments  of   grand    opera    companies   of   a 
"barn-storming"   character.     By   this    we 
mean    organizations    that    can    not   show 
any   definite   financial    backing,   nor   any 
dignified,    complete   and    artistic    person- 
nel or  ensemble.     There  are  several  rea- 
sons  why  we  believe   it  to   the   best   in- 
terest of  the  public   to   discourage   such 
enterprises.   The  most  important  of  these 
is  that  the  singers  in  such  companies  are 
rarely  ever  paid  what  is  owing  to  them, 
and    are    thrown    at    the    mercy    of    the 
community    when    such    enterprises    col- 
lapse,  and    because    of    the    lack    of   es- 
piit-de-corps    on     account    of    uncertain 
pay-days    the    performances    are    never 
thoroughly    efficient.      To    this    is    added 
the    fact    that    owing    to    incomplete — in 
some    instances    no — orchestral    assist- 
ance, a  small   chorus  and   execrable  mi- 
nor   artists,    the    operatic    i)erformances 
are   crippled   to   such  an   extent   that   no 
one  can  possibly  receive  an  accurate  idea 
of  the  works,  and  a  noble  creation  of  a 
nia.ster-mind   is    frequently   vivisected    to 
such    an    unrecognizable    degree    that    it 
liecomes  only  a  skeleton  of  its  real  self. 
We   have  no  quarrel   with   people   who 
find  excuses  for  such  vandals  of  the  art 
of  music.     Every  one  of  us  is  entitled  to 
liis  or  her  opinion.     And  if  some  people 
prefer  to  listen  to  operatic  performances 
on    the   installment    plan,    they   are   wel- 
come  to   do   so,   and   the   fact   that   they 
can  enjoy  such  work  is  sufficient  punish- 
ment for  them,  without  our  adding  any 
more   annoyances   to   their  lot.     But   we 
feel  that  we  have  duties  to  perform  to- 
ward  our  readers,   and   the   most   impor- 
tant of  such  duties  is  that  which  insists 
on  recommending  only  the  best  musical 
attractions    that    appear    here    during    a 
season,  and  thus  prevent  waste  of  money 
in   times  when   financial  opulence  is  not 
over-plentiful.      Besides,   we    feel    that   a 
musical   journal   upon   whose   statements 
most  of  our  young  pupils   depend,  owes 
it   to  these  future  musicians  to  see  to  it 
tliat  they  are  enabled  to  hear  correct  in- 
terpretations of  operatic  performances — 
or  at  least  as  correct  as  circumstances  of 
aitistic  supply  can  make  them. 

There  was  a  time  when  the  Pacific 
Coast  Musical  Review  encouraged  oper- 
atic performances  of  an  immature  char- 
ai  ter,  and  that  was  when  the  musical 
public  rarely  had  opportunities  to  enjoy 
such  works,  and  when  it  became  a  mat- 
ter of  educational  necessity  to  see  to  it 
tliat  at  least  some  operatic  enterprises 
re<  eived  support  here  during  the  course 
of  a  season.  Such  a  time  was  during  the 
P'-riod  immediately  following  the  fire  of 
i;hh;.  But  now,  when  the  La  Scala  Grand 
Opera  Company  and  the  Boston  Opera 
Company  visit  us  regularly  every  season, 
tlie  need  of  one-night-stand  operatic  or- 
Kauizations,  that  rarely  survive  their 
r>\\  weeks'  engagements,  and  are  built 
upon  the  flimsiest  artistic  foundation,  are 
not  needed  any  more,  and  we  can  well 
afford  to  do  without  them.  We  desire  to 
add  here,  that  we  do  not  refer  to  any 
particular  organization,  but  speak  gen- 
erally of  operatic  enterprises  of  uncer- 
tain backing,  and  incomplete  artistic  en- 
vironment 


By  ALFRED  METZGER 


Now,  the  La  Scala  Grand  Opera  Com- 
pany, which  will  open  at  the  Cort  The- 
atre on  Monday  evening,  October  22d. 
with  La  Tosca,  is  an  organization  backed 
financially  by  representative  managers 
who  are  devoting  their  time  and  labor  to 
further  first-class  artistic  movements  on 
the  Pacific  Coast,  Messrs.  L.  E.  Behy- 
mer   and    Sparks   Berry   desire,   and   are 


Carmen,  featuring  Ester  Ferrabini;  Sat- 
urday Matinee,  Mme.  Butterfly,  featur- 
Maggie  Teyte;  Saturday  night,  October 
27,  Lucia,  featuring  Nina  Morgana. 

The  repertoire  for  the  second  week 
will  include:  Thais,  Faust,  Cavalleria 
Rusticana,  Pagliacci,  and  II  Trovatore. 
There  will  be  an  orchestra  of  forty,  thir- 
ty principals  and  a  chorus  of  forty.     The 


The  \«U-il  S<>|iriiii<>  «  itii   l.n  Soala  (iriiiiil  Opt-rn  <'<mi|inii>    iH    <lic 
Curl,    llt-KiMiiiii;^   Orlolier  i::: 


able,  to  give  the  musical  public  of  the 
Pacific  Coast  an  operatic  organization 
compiled  of  experienced  and  capable  art- 
ists, re-enforced  by  satisfactory  stage  di- 
rection and  artistic  equipment,  at  prices 
within  the  reach  of  those  who  really  ap- 
preciate good  music  most.  The  reper- 
toire of  this  company  for  the  first  week 
includes:  Monday,  La  Tosca,  featuring 
Ester  Ferrabini;  Tuesday,  La  Boheme, 
featuring  Maggie  Teyte;  Wednesday  Mat- 
inee, La  Tosca,  featuring  Ester  Ferra- 
bini; Wednesday  night,  October  24,  Rig- 
oletto,  featuring  Nina  Morgana;  Thurs- 
day, October  25,  Mme.  Butterfly,  featur- 
ing  Maggie   Teyte;    Friday,    October    26, 


orchestra  will  be  under  the  able  direc- 
tion of  Fulgenzio  Guerrieri,  and  the  as- 
sistant conductor  will  be  M.  Sanchez  de 
Lara.  The  cast  will  include  the  follow- 
ing splendid  artists:  Sopranos — Maggie 
Teyte,  guest  artist.  Ester  Ferrabini,  Nina 
Morgana,  coloratura,  Giorgina  Gallini; 
Mezzo  sopranos — Paula  Baralooza,  Julia 
Floria;  Tenors — Giuseppe  Gaudenzi,  Rob- 
erto Corallo,  Pelato  Sinagra;  Baritones — 
Mario  Valle,  Roberto  Viglione,  Karl  For- 
mes, Gino  Santini;  Bassos  —  Italo  Pic- 
chi,  Jose  Corral.  The  scale  of  prices  will 
be  as  follows:  Orchestra,  $2;  Balcony 
(first  8  rows),  |1.50;  Balcony  (next  8 
rows),  $1.50;  Balcony  (next  8  rows),  $1; 


Gallery  (first  7  rows),  75  cents;  Gallery 
(next  8  rows)  50  cents.  Box  and  Loge 
seats,  $2.50  Mail  orders  are  now  being 
received  at  the  Cort  Theatre.  If  you  in- 
tend to  take  advantage  of  the  two  weeks' 
season  of  this  company,  it  would  be  wise 
to  reserve  your  seats  as  early  as  poss- 
ible, as  no  doubt  the  demand  will  be  ex- 
ceedingly large. 

It  will  be  noticed  that  the  La  Scala 
Grand  Opera  Company  follows  the  Eu- 
ropean custom  of  having  a  guest  artist. 
They  could  not  have  chosen  a  singer 
more  worthy  of  this  honor  than  Maggie 
Teyte,  who  has  been  singing  with  the 
Boston  Opera  Company  at  five  dollars  a 
seat.  We  also  like  the  idea  of  guest  art- 
ists better  than  "stars."  The  star  sys- 
tem has  been  responsible  for  many  musi- 
cal evils  in  this  country.  Knowing  the 
work  done  by  the  La  Scala  Grand  Opera 
('ompany  in  the  past,  we  may  say  with- 
out exaggeration  that  it  is  impossiple  to 
witness  more  complete,  more  artistic  and 
more  satisfactory  performances  at  the 
prices  offered  by  the  management. 
%% 


MUNICIPAL    ORCHESTRA    CONCERT. 


The  ninth  concert  of  the  San  Francisco 
Municipal  Orchestra,  announced  for  Oc- 
tober 11,  but  unavoidably  postponed,  will 
take  place  at  the  Exposition  Auditorium, 
San  Francisco,  on  Thursday  evening,  Oc- 
tober 18,  at  8:30  o'clock.  Conductor 
Fred  G.  Schiller  has  prepared  a  program 
that  abounds  in  heart  interest  and  cheer- 
fulness. Frank  Carroll  Giffen,  tenor,  will 
sing  a  group  of  this  country's  old  home 
songs.  The  sisters.  Misses  Inez  and  Le- 
one Merchant,  well  known  California  vo- 
calists, who  make  a  specialty  of  duets, 
will  appear,  their  selection  for  the  even- 
ing being  the  melodious  duet  from  Nor- 
ma, which  appeals  to  everybody.  The 
orchestral  numbers  abound  with  lively 
melody,  including  the  prelude  to  Car- 
men, Moszkowsky's  dainty  Serenade,  the 
Faust  waltzes.  Poet  and  Peasant  over- 
ture, and  a  humorous  sketch  entitled  Al- 
abama, by  the  American  composer,  Chad- 
wick. 

A  Wagnerian  program  will  be  offered 
next  Sunday  evening,  October  14,  by  Ed- 
win Lemare,  official  city  organist,  at  the 
Exposition  Auditorium,  San  Francisco. 
The  big  organ  at  the  Auditorium,  which 
is  capable  of  pouring  forth  thunderous 
sound  as  well  as  the  most  delicate  into- 
nations, is  a  fit  instrument  for  the  music 
of  Wagner.  Mr.  Lemare  finds  that  the 
public  has  a  decided  liking  for  Wagner. 
He  has  received  so  many  requests  to 
play  Wagnerian  selections  that  he  deems 
it  advisable  to  devote  an  entire  recital 
to  them. 

Mr.  Lemare  has  transcribed  many  of 
Wagner's  works  for  the  organ,  and  his 
transcriptions,  which  were  published  in 
London,  have  a  standard  place  of  th%ir 
own  in  the  world  of  music.  From  these 
transcriptions  the  following  program  for 
next  Sunday  is  taken:  Trauermarsch, 
from  Gotterdammerung;  Vorspiel,  from 
Parsifal;  Walther's  Prize  Song,  from 
The  Mastersingers  of  Nuremberg;  Vor- 
spiel und  Liebestod,  from  Tristan  and 
Isolde;  O  Star  of  Eve,  from  Tannhauser; 
The  Ride  of  the  Valkyries,  from  Die  Wal- 
kiire. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^But  even  more  important  the  Steinway  is  the 
Piano   used    by   the    best    Teachers   of    Music 
throughout  the  world.     Needless  to  say  in  teach 
ing  music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  uiorth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Pay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


COMPOSITIONS   BY 


MINERVA  G.  TRUMBLY 

Will  be  fine  additions  to  your  concert  program 

"Song  of  the  Mariner"  and  "The  Songs  that  Mother  Sang'' 

For  Sale  at  all  Leading  Music  Stores 

Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fernnndo  MIohelpiin,  Frefildeiit ;  A.  I..  ArtiM^iies>  Vice 
I'reMlflent;  V.  de  ArrillaKQ*  Director 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Yrmn  Tenor  Soloist  of  .'•1.  B.rlholofnew'.  Church  cl  New  York  Cily 
Solo  Arlul  with  Worcetler  and  Cincinnili  Muiic  Feilivali 
Sotoift  with  the  Handel  and  Haydn  Soaely  of  Boilon 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2SX2  Jnrknon  Strret.  I'bone  Weal  457 

ll.v    .\|ipolii(niellt    Oul.v. 

Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 

Correct  tone  placement  and  breathing.  Pupils  thor- 
oughly prepared  for  Grand  and  Light  Opera,  Concert  and 
Oratorio.  Weekly  classes  in  Italian  conversation  now 
organizing. 

403  Kohler  &  Chase  Building.        Phone  Kearny  5454 


ROSCOE     MTARREN   LUCY.  Piaiii.i  and  Te.ch.r 

will  proMfiif  a  i\orninl  Coursie  fii  lenclierH  In  my  method 
»(  I'IniilMtIo  Developnient.  .AI«o  Coat-liliiK  tiiid  Iiiteriire- 
liitiiiii  nf  the  .tinater'ss  Workn.  ivoliler  niiil  C'liniie  Hide., 
Snii  I'rniirlMi-o,  l'li<>iir  Kenniy  ril.VI.  Ot'iS  lllileicasis  Ave., 
Onklniiil.    I'l e    i>ir<lin<iiit    .'•Oit.'.. 

LOUIS  CRCPAUX,  PARIS  OPERA 

T«'n<-li«T  «f  K.  (aiiort,  I'nrlM  Opern;  Winifred  CJoir,  SnvRKe 
Opurii   ('».;  Hiitli    .Alihry;   KIrMt  mid    l.iiNt  'rciirlirr  of   Mabel  ' 
KleKt'linnii,  llostoii  Opera  Co.;  niid  other  iironiliieiit  urtlHtH. 
School,   ::.',1    IN.Ht    street,  :{   t<s   4.   exeept    \>  ediieHiin v.     Wed- 
lie.xdio    lit    >lliple   Hull,   Ollkllllill. 

GEORGE  VON   HAGEL. 

'IIOACIIIOll   t)F   ViOI,0\CEI,I.O 
t>peii    for    CouocrtM    niid    lleeltiilx.     I'lioiie    Garfield    440, 
KeMldeiire  Studio:   (.'lliitoii   Court,  Gr>.'>  Stockton   Street,  Sau 
i'rniielKro,   Cnl. 


IGurta  Smtliam 


.\ddreMN  SOU 


IIUAMATIC   St»l'H\\t> 

Ntal  Teleeraph   lliilldliiu;.  Sun  FrniielHro 
Telephone    Sutler    J.'W 


Notre  Dame  College  of  Music         Wallace  A   Sabin  nr^am.t  Te„,p,e  Fm„„..-«,, 

San  .l..»e,  <  ill.  »»  dlldCC    /^.    OaDIIl     ,„,  church   of  Chrl.f  Sclea- 


I'nexcelled    tacllltlei)    for    the   Htiidy    of   niuKic 
branchen.     l.ar^e  I'ipe  Org:au — Hecltal  llall. 

2315  Jaeknon  St.,  Sail  FranclMco,  <*al 


all    ItM 
Phone  Went  47.17 


Clarence  Eddy 


L*rt  tlrKnulHt — Organ  liiHtnictlon 


•20-il   Callforniii  Str 


Telephone  Fillmore  210 


San  .luxe,  Ciil. 

Conferx   Detirecn  AtvnrdM  CcrtlflcntcN 

For  I'arlicularH  Apply  to  Sljiter  Siiperl<ir 

BERINGER  CONSERVATORY 
OF  MUSIC 

l)2fl   Pierce   St.   iir.   >lc\lllNter.     Fillmore  840 

EUGENE  BLANCHARD 

PIANO — CtOI  POSITION 

Studio:  40  HlBhland  .\venue.  Piedmont 

Telephone    Piedmont    4070 

MRS.  OSCAR  MANSFELDT 


Ih    coiitiiilliiiu    h( 
Studio:    2ri!l(»    IMiie    St.. 


Sclen 
lint.  Director  l.orInK  Club.  S.  F.,  Wed.,  I«17  California  St.) 
Tel.  Frnnklyn  2mw.  Sat.,  ChrUtlan  Science  Mall;  Went  0045. 
Ilerk.,  ^Iiiii.  and  Thurn.,  3142  I.eirlxton  Ave.:  Tel.  Pled.  .1024 

Mrs.  M.  E.  Dlanchard  mez/.o-contralto 

(llciid  of  Vocnl  neiMirtniont,  MIIN  C<illeKe> 
Teacher    of    SiUKlne.     ConcertM,    l.ectiire-Hecltal!!.        Stu- 
dio:    Kohler  .V'   ChaNC   IlldK.,   Itoom   00.'.    Tel.   Kearny   5454. 
HeKJileiice.  S47,  Anhhury  St.    Phone  Park  .'.IIOO. 

IVALTER  L.   GOUGH 

TEACHER   OF    VIOLIN 
Studio:  5.15   Dolores  Street.  Phone    Park  870 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 


1 1  ill 


■thoil: 


curs  of  Ntiiue  cxpericiu'e :  former 
priiiiii  doiiiiii  \^itli  CiiriiMo  mid  Tet  rn/.7.ini ;  4>oaclieM  piiptln 
\<><'iil  iinil  ilriimath*  from  tone  formation  to  the  Mta^e. 
Kohler  <K  Chaxe  Iluildlni;.  Kearny  54.'>4.  Home  Phone 
rinrtlelil  2270. 


Mrs.  Clarence  Eddy      Miss  Elizabeth  Westgate 


Contralto    SoIoIhI — Vocal    Inntriictlon 
Studio:    2021  California  Street.  Telephone  Fillmore  210 

'  JANET  MALBON,  Colorature  Soprano 

Teacher  of  SIiikIuk — Coachiiiu  Piililic  and  I'rivate  Re- 
cltaiN  and  ConcertM.  Studio:  ll.'>-  I'onell  Street.  Phone 
Kearny  .-i02<t. 

5IGMUND    BEEL. 

Concert  Planter  of  I,.  A.  Symphony  ttrchcMtrn  diirliiK  Inxl 
four  >'enrN  ^vill  accept  piipilw  In  iiilvanceil  \lollii  ami  eii- 
Hemble   playlnK.      .^ildreHM    Sherman,   Clii.v   A:    Co. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  Journal   in  California. 


PIANO — OK  (JAN — ■rlli:OltV 

OrKHiilNt  and  Choir  Director  of 

Ftrxt    I'rcMhyteriiin    Ciiiircli,    Aliinieda 

I'lnnlMt   of  Cniiforniii  Trio 

Home    Studio:    1117    Piirii    St.,   .\laniedn.     Tel.    Alameda    l."i 

Oakland     Studio:     (ThurxdnyM),     MInm     Klerrlnian'it     School 

020  ^liiripoxa   A\enue.     'relephone  Piedmont  2770 

NF.W    St)N<;S 
by 

Abbie  Gerrish  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Hose.  Clayton  F  Sumniy  Co.,  Chlca(?o. 
Impatience,  Clayton  R  Sunimy  Co.,  Top  o'  the  Moriiin' 
I't'KKy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 


(Srpl) 


Ol  ARREM.  Sr.  belween  Slocktnn  and  Powell 
Pm^  Safesl  anil  Most  Macnificfnt  Tliratrf  in  An 


Week  bccinnine  this  Sunday  afl.-Malinre  Daily 

(;iiN  Filnnrds'  •■llandhox  Revue"  with  fifOPKle,  Cud- 
dle«,  \  inceiit  O-Doiiiicil  and  Cliorus  of  H.-auty  Rnrts; 
>lixM  Friiiikie  llenlli,  in  Si>ii»;-St<>ries :  Colonel  Dia- 
moiiil  .V  tJrHiiddnuKhtcr.  Voiilli  and  Old  Akc  Jordan 
tiirU,  CcirnclN-  'I'lio  iif  Wirci.sts;  "The  \i)ilit  llont:" 
ticorKCN  >larck*N  JuiiRle  Playern;  \l  Herman.  "Tho 
Klack  I.auKli:"  Santly  &  Notion  Singers  (With 
Trimmings). 

Special    Added    .Mtraction 
The  Greatest    Fighting  Picture  Fver  Made 

THE  SECOND  EPISODE 
"The  Retreat  of  the  (iermaiiM  at  the  Rattle  of  ArruM" 

ICvening  Prices   10c,  25c,  50c,  75c.     Matinee  Prices 
(Kxcept    Sundays   and    Holidays)    10c,    25c,    50c. 
Phone  Douglas  70 


PACIFIC  COAST  MUSICAL  REVIEW 


vSah  HtmajcoUlMaAN^os  AtJoafsJ^oRUAha).  5e«tie 

THE  ONLY    MUSrCAL    JOURNAL    IN    THE     GREAT    WEST 


ALFRED  METZGER EDITOR 

!Saii  Friiuci.sca  OHioe 
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Siib.ocriiilioiis — .\iniii»lly  In   ndvnuce  iiicliidiue  Postage: 

United   States   «2  OO 

Foieign  countiies  !!!!!!!!!!!!!!!!"!]!!!!!!! 3  oo 


SEVENTEENTH   YEAR. 


ST.VTE>IE.\T     OF     THE     0\V>ERSHII',     MAN.VOJEME.NT, 

CIRCILATIO.V,     ETC.,     REaUIRED     HV     THE     .\CT 

OF     COIVGRESS     OF     AUGUST     ^4,     iai2. 

Of   Pacific   Coast   Musical    Review,    published    wcel<lv   at 
San  Francisco,  California,   for  Octoljer  1     1917 
State  of  California 
County  of  San  Francisco, 

Before  me,  a  Notary  Public  in  and  for  the  State  and 
count.y  aforesaid,  personally  appeared  Alfred  Metzgei 
who.  having  been  duly  sworn  according  to  law  deposes 
and  says  that  lie  is  the  Editor  and  Publisher  of  tlie  pl- 
Vhf^lZ^^^f^,"''"',''^  Review  and  that  the  following  is,  to 
the  best  of  his  knowledge  and  belief,  a  true  statement 
of  the  ownership,  management  (and  if  a  daily  paper  the 
circulation)  etc  of  the  aforesaid  publication  fo?  the  date 
shown  in  the  above  caption,  required  by  the  Act  of  Au! 
gust  24  1912,  embodied  in  section  443.  Postal  Laws  and 
Regulations,  printed  on  the  reverse  of  this  formT  to  w?t: 

1.  That  the  names  and  addresses  of  the  publisher  editor 
managing  editor,  and  business  managers  are-  ^auor. 

p„hi?=1,'"''^  f,7~  A   1.,   .  Post  office  address- 
Publisher,   Alfred   Metzger   San    Fmncic^/. 

Editor,  Alfred  Metzger  %V^  ^r=^^  f  ° 

Managing  Editor  ^^"  Francisco 

Business  Manager  i;°"*' 

"        None 

les  of 
e  and 
•  cent 

.San  Francisco 


None 

r,^t;,Z'^^f  .1^'^  *"'°  paragraphs  next  above,  giving  the 
names  of  the  owners,  stockholders,  and  security  holders 
If  any,   contain   not   only   the   list   of   stockliolders   and   se 

Sanv^hn'j'^fln  ^'  "'^^  '^PP'^^'"  "P°"  '"^  books  of  tlfecor^: 
pany,  but  also,  in  cases  where  the  stockholders  or  security 
or  in'^nn^P^.^i.''''  upon  the  books  of  the  company  as  U  us  ee 
oi  in  any  other  hduciary  relation,  the  name  of  the  person 
^r.^Xt^V,""  ^"r  wj"""  si'ch  trustee  is  acting  is  |1len 
also  that  the  said  Ia-o  paragraphs  contain  st-atement.; 
embracing  affiants  full  knowledge  and  be  ef  as  to  thi 
circumstances  and  conditions  under  whiclistockliolderl 
and  security  holders  who  do  not  appear  upon  the'books 
of  the  company  as  trustees,  hold  stock  and  securities  in 
a  capacity  other  than  that  of  a  bona  fide  owner  and  this 
?^^"-'  ,'?^^  "°  reason  to  believe  that  any  other  Serson 
^w2^i^-^'°Jl:  ""  Fi"-Poration  has  any  interest  drect  or  h?: 
s"s?lte'dV'y  hfm^.^""^'^'  """"''■  °'-  °''^--  «ecuritie^s^\h''an'as 

ALFRED   METZGER. 
^^ow,"en)°      ^''"°'''    P"l'"«her,    business    manager,    or 

of''^Oc°tobe'"  f^yl  «"''«c''i''e'J   "efore   me   this   the   First   day 

4SIVf"'c'i'iit'o"rnra:'    '°'    *-    -""'>-    °^'«-  ^^-""-'-o. 
(My  commission  expires  September  24,  1918.) 


THE   ANNUAL   EDITION. 


A  number  of  advertisers  and  contributors  always  de- 
lay sending  in  their  copy  until  the  last  moment.  This 
necessarily  upsets  plans  in  a  manner  that  is  not  con- 
ducive to  prompt  execution  of  well  defined  purposes. 
Inasmuch  as  an  edition  of  this  kind  is  used  as  a  refer- 
5nce  book,  it  becomes  esssential  that  as  few  mistakes 
as  possible  occur  in  it.  And  so,  rather  than  permit  a 
ast  moment  rush  to  interfere  with  the  careful  compila- 
:ion  of  the  work,  we  decided  to  postpone  publication  of 
:he  annual  edition  to  October  20th,  which  means  until 
lext  Saturday. 


Some  of  the  advertising  copy  did  not  reach  us  until 
he  first  forms  had  been  printed,  hence  the  advertisers 
vould  not  have  had  any  satisfaction  in  the  position  of 
heir  card.  Even  reading  matter  has  been  delayed  con- 
iiderably,  and  proofs  could  not  be  read  carefully.  So  it 
vas  considered  best  that  rather  than  publish  an  incom- 
ilete  edition  de  luxe,  to  wait  another  week  and  do  the 
ditlon  justice.  These  few  delays  will  enable  a  few  mu- 
icians,  who  intended  to  take  advantage  of  the  wonder- 
ul  advertising  value  of  this  annual  edition,  and  who 
hought  they  were  too  late  to  follow  the  example  of  their 
olleagues,  another  opportunity  to  be  represented  in  this 
nnual  record  of  events.  . 


We  will  accept  copy  until  next  Wednesday  morning 
efore  noon.  The  entire  edition  will  be  ready  for  print- 
ig  by  that  time  and  no  more  copy  can  then  be  accepted. 
ome  of  those  to  whom  we  mailed   letters,  and  who  we 


think  might  have  forgotten  to  accept  our  suggestion,  will 
receive  telephone  communications  before  the  last  day. 
While  the  support  of  the  annual  edition  so  far  has  been 
excellent,  we  need  considerably  more  advertisements  to 
enable  us  to  enlarge  the  paper  regularly  for  one  year. 
We  are  absolutely  determined  to  make  the  paper  larger, 
and  will  continue  to  work  in  this  direction,  using  the  net 
proceeds  of  the  annual  ertition  as  the  beginning  of  a 
fund  for  this  purpose. 


Moussorgsky's  opera,  Chowantchina.  The  orchestra  will 
comprise  fifty  players.  Mr.  Bloch  will  conduct  and  Mme. 
Povia  Frisch  will  be  the  soloist. 


MUSICAL   NOTES   FROM    NEW   YORK. 


Walter    Damrosch's    Predecessor    as    Conductor    of    the 
Symphony    Society    Now    Heads    a    Rival    Organiza- 
tion— Changes    in    the    Philharmonic    Society — 
Confusion     of     Names — Luca      Botta's      Fu- 
neral —  Marriage    of    Loudon    Charlton. 


New  York,  October  7. — As  an  inevitable  result  of  the 
dissatisfaction  growing  out  of  the  resignation  last  sum- 
mer of  Louis  Koemmenich  as  conductor  of  the  New 
York  Oratorio  Society,  when  it  became  evident  that 
some  of  the  members  wished  Walter  Damrosch  to  take 
his  place,  Mr,  Koemmenich  has  announced  that  there 
will  be  a  formidable  rival  of  the  older  organization  un- 
der the  name  of  the  Philharmonic  Chorus. 

The  Philharmonic  Chorus  is  to  have  no  connection 
with  the  existing  New  York  Philharmonic  Society  and 
its  orchestra,  although  the  similarity  of  name  may  be 
somewhat  confusing.  Associated  with  Conductor  Koem- 
menich in  the  new  organization  will  be  William  Burnet 
Tuthill,  as  secretary,  which  position  he  occupied  in  the 
New  York  Oratorio  Society  for  thirty-six  years,  until  he 
also  felt  impelled  to  resign  when  things  were  made 
somewhat  unpleasant  for  Mr.  Koemmenich.  The  first 
rehearsal  took  place  last  week  in  Carnegie  Hall.  The 
new  society  will  take  part  in  the  Bach-Beethoven  Fes- 
tival next  January. 


Walter  Damrosch  has  returned  from  his  country  home 
in  Easthampton,  L.  1.,  and  rehearsals  of  the  orchestra 
of  the  Symphony  Society  of  New  York  will  begin  soon. 
As  already  announced,  the  season  includes  eight  Thurs- 
day afternoons  and  eight  Saturday  evenings  at  Carne- 
gie Hall,  The  first  concert  will  be  given  at  Carnegie 
Hall  on  Thursday  afternoon,  October  25,  with  Harold 
Bauer  as  soloist.  Other  assisting  artists  include  Fritz 
Kreisler,  Efrem  Zimbalist,  Mischa  Elman,  Jascha  Hei- 
fetz,  Ijouise  Homer,  Mabel  Garison,  Emma  Roberts, 
Claudia  Muzio,  Josef  Hofmann,  Percy  Grainger,  Guio- 
mar  Novaes,  Ossip  Gabrilowitsch,  Ethel  Leginska,  Geo. 
Barrere,  Rudolph  Ganz,  Gustav  Langenus  and  John 
Powell. 


Under  the  direction  of  Giulio  Setti,  the  chorus  of  the 
Metropolitan  Opera  Company  sang  several  selections 
from  Gounod's  oratorio,  Mors  et  Vita,  at  the  funeral  ser- 
vices for  Luca  Botta,  one  of  the  leading  tenors  of  the 
company,  held  last  Tuesday  morning  in  the  funeral 
church  at  Broadway  and  Sixty-sixth  Street. 

The  church  was  crowded  with  members  of  the  com- 
pany and  friends  and  there  were  many  floral  offerings. 
The  body  was  taken  to  St,  Patrick's  Cathedral,  at  the 
conclusion  of  the  singing,  where  a  solemn  high  requiem 
mass  was  sung.  Mgr,  Lavelle,  rector  of  the  Cathedral, 
presided  in  the  sanctuary.  A  double  quartet,  directed  by 
J.  C.  Ungerer,  organist  of  the  Cathedral,  sang  Pelosi's 
Roman  requiem. 

The  pallbearers  were  Pasquale  Amato,  Giuseppe  De 
Luca,  Leon  Rothier,  Antonio  Scotti,  Francesco  Romei, 
Giulio  Setti,  Gannero  Papi,  Fernando  Carpi,  Giulio  Cril, 
F.  C.  Coppicus,  G.  Viafora  and  Dr.  H.  H.  Curtis. 

Giulio  Gatti-Casazza,  general  manager  of  the  Metro- 
politan, and  his  staff  were  present.  So  were  John  Mc- 
Cormack,  Victor  Herbert,  David  Bispham  and  other 
noted  singers. 


There  is  a  new  prayer  in  the  hearts  of  the  men  of  the 
"Fighting  Sixty-ninth" — a  prayer  of  blessing  upon  the 
head  of  John  McCormack,  whose  lyrical  throat  last  Sun- 
day netted  $11,000  for  the  fund  for  dependent  families  of 
the  soldiers  of  the  unit.  Carnegie  Hall  never  held  a 
more  sympathetic  audience  than  that  which  greeted  the 
spectacular  and  dramatic  opening  of  the  concert,  which 
was  Mr.  McCormack's  first  of  the  season.  As  the  cur- 
tain rose,  two  color  bearers  marched  to  the  centre  of 
the  stage,  supported  by  a  color  guard  from  the  165th, 
as  the  gallant  old  regiment  now  is  known. 

The  tenor  stood  in  front  of  the  flag  and  sang  the 
Star  Spangled  Banner  as  it  seldom  is  sung,  and  as  the 
last  note  died  away  the  audience  was  swept  by  a  frenzy 
of  patriotism.  Later  Mr.  McCormack  sang  some  of  his 
popular  ballads,  and  his  little  protege,  Lily  Maher,  a 
Dublin  girl  who  came  here  after  the  revolution,  sang 
several  soprano  solos. 

Justice  Victor  J.  Dowling  presided.  Among  those 
present  in  the  boxes  were  (Cardinal  Farley,  Major-Gen- 
eral  Mann,  commander  of  the  Rainbow  Division;  Colo- 
nel Hine,  of  the  165th,  and  Brigadier-General  Lenihan. 
The  concert  was  under  the  auspices  of  the  Friendly 
Sons  of  St.  Patrick. 


The  Society  of  the  Friends  of  Music  announces  for 
its  first  subscription  concert  of  the  season,  Sunday  aft- 
ternoon,  November  4,  a  program  of  orchestral  music  that 
includes  works  of  special  interest  and  at  least  one  nov- 
elty. The  numbers  to  be  performed  are  Hiver-Prin- 
temps  and  Poeme  d'Automne,  by  Ernest  Bloch,  the 
Swiss  composer,  now  residing  in  New  York;  Liadoff's 
Chanson  Populaire,  and  the  Danse  des  Persanes  from 


Miss  Helen  Stanley  was  married  last  Wednesday  to 
Loudon  Charlton,  the  well  known  musical  agent,  at  her 
summer  home,  Shippan  Point,  Stamford,  Conn.  Miss 
Stanley  has  become  widely  known,  particularly  as  a 
member  of  the  Chicago  Opera  Company.  Mr.  and  Mrs. 
Cliarlton  are  now  on  a  short  honeymoon  trip.  They  will 
make  their  home  at  344  West  Seventy-second  Street, 
this  city. 

Gavin  D.  High. 


MATZENAUER  CONTINUES  TO  CHARM  THE  PUBLIC 


At    Her    Second    Recital    in    the    Civic    Auditorium    Lastt 

Sunday  She  Aroused   Her  Hearers  to 

Cheers  and  Enthusiasm. 


By  ALFRED   METZGER 

Another  large  audience  was  charmed  and  delighted 
with  Mme.  Margaret  Matzenauer's  art  at  the  Civic  Au- 
ditorium last  Sunday  afternoon.  Notwithstanding  the 
numerous  acoustic  disadvantages  of  the  huge  place, 
which,  however,  on  this  occasion  were  improved  some- 
what by  means  of  clever  draping  of  the  concert  plat- 
form, the  diva's  voice  and  art  were  thoroughly  appar- 
ent. It  must  be  a  supreme  delight  for  singing  students 
to  watch  how  Mme.  Matzenauer  uses  her  magnificent 
voice.  Her  phrasing  in  particular  is  singularly  careful 
and  intelligent.  Then,  too,  the  manner  in  which  she 
glides  over  from  the  low  to  the  middle,  and  from  the 
middle  to  the  high  position  of  the  voice  is  exquisite 
technical  skill.  Her  legato  singing  is  a  delight,  and  her 
mezza  voce  one  of  the  most  enjoyable  experiences  the 
writer  has  ever  had  in  the  concert  hall.  We  are  certain 
that  Mme.  Matzenauer  will  become  one  of  the  foremost 
concert  artists  of  the  world,  just  as  she  has  conquered 
for  herself  a  commanding  position  on  the  operatic  stage. 
The  program  began  last  Sunday  with  the  well  known 
Hiindel  aria,  O  Sleep,  Why  Dost  Thou  Leave  Me?  and 
it  was  interpreted  with  an  elegance  of  style  and  smooth- 
ness of  sustained  tones  that  was  something  to  be  re- 
membered We  did  not  enjoy  this  program  quite  as 
well  as  that  of  the  previous  Thursday,  for  the  compo- 
sitions presented  on  it  seemed  to  have  been  chosen 
from  one  particular  school.  There  was  lacking  a  cer- 
tain element  of  contrast.  The  works  appeared  to  be 
all  from  the  romantic  or  poetic  school,  only  now  and 
then  a  dramatic  work  creeping  in.  That  Mme.  Matze- 
nauer was  sufficiently  artistic  to  prevent  the  program 
from  becoming  monotonous  is  a  fact  that  must  be  put 
to  lier  artistic  credit. 

We  must  confess  that  we  enjoy  the  works  of  Frank 
La  Forge  which  Mme.  Matzenauer  so  lavishly  introduces 
to  us.  We  believe  Mr,  La  Forge  to  be  the  most  prolific 
and  ablest  song  composer  of  American  origin.  It  is  not 
only  the  sentiment  in  the  words  and  the  melodic  inven- 
tion of  his  songs  that  appeal  to  us;  but  the  ingenuity 
displayed  in  his  piano  accompaniments  is  superior  to 
any  works  of  this  kind  we  usually  hear.  He  grasps  the 
meaning  of  the  poet  instantaneously  and  gives  a  con- 
vincing atmosphere,  Mme.  Matzenauer  interprets  these 
works  with  singular  understanding  and  effect. 

Miss  Ballard  again  made  a  splendid  impression  with 
her  unusually  skillful  accompaniments  and  she  played 
her  solos  with  decision  and  assurance.  By  the  way,  we 
understand  that  she  is  a  pupil  of  Ernesto  Berunen,  a 
young  Mexican  pianist,  and  a  friend  of  Mr.  La  Forge, 
and  that  the  latter  coached  her  in  the  present  reper- 
toire. No  matter  who  her  teacher  is  or  was,  at  present 
she  is  a  full-fledged  artist  who  can  well  stand  upon  her 
own  feet.  She  charmed  her  audience,  which  insisted  on 
her  bowing  again  and  again. 

Our  music-lovers  will  be  glad  to  hear  that  Frank  W. 
Healy  has  arranged  an  extra  concert  with  Mme  Matze- 
nauer, to  be  given  at  the  Scottish  Rite  Auditorium  this 
Saturday  afternoon,  October  13th.  Those  who  have  not 
as  yet  taken  adlvantage  of  Mme.  Matzenauer's  visit  to 
hear  her,  should  not  fail  to  attend  this  event.  To  miss 
hearing  this  artist  will  surely  be  regretted  later  on. 
Mme.  Matzenauer  is  an  artist  that  one  can  never  hear 
too  often,  and  from  whom  anyone  is  able  to  learn  a 
great  deal.  The  program  arranged  for  this  third  re- 
cital is  unusually  attractive  and  well  compiled.  It  will 
afford  the  diva  an  opportunity  to  present  her  art  to  the 
greatest  advantage. 

w 


Paul  Elder  announces  the  fourth  regular  course  of  six 
interpretative  readings  of  great  modem  plays  by  Leo 
Cooper,  director  of  the  Leo  Cooper  school  of  acting  and 
speech  arts,  on  Thursday  mornings,  at  10:45,  beginning 
October  11th.  The  first  reading  will  deal  with  "War," 
from  the  Russian  of  Michael  Artzibashef.  The  lectures 
will  take  place  in  the  Paul  Elder  Gallery,  239  Grant 
Avenue,  San  Francisco.  Course  tickets  will  be  $2.50 
and  single  tickets  50  cents.  Mr.  Cooper,  being  an  ex- 
ceptionally able  reader,  those  fond  of  dramatic  art 
should  not  miss  these  lectures. 

V* 


A  series  of  ten  lectures  analyzing  the  San  Francisco 
symphony  programs  (excepting  those  of  December  1st 
and  January  4)  will  be  given  by  Albert  Elkus  at  two 
o'clock  on  Thursday  afternoons  preceding  the  Friday 
concerts,  at  the  residence  of  Mrs,  L  W.  Hellman,  Jr., 
2906  Broadway.  Season  tickets  are  seven  dollars  and 
fifty  cents,  and  may  be  obtained  at  Sherman,  Clay  & 
Co.,  or  2906  Broadway.  Single  admission  will  be  one 
dollar.  The  first  of  the  series  of  lectures  took  place 
last  Thursday  afternoon.  Mr.  Elkus  is  an  unusually 
able  musician  and  his  experience  as  well  as  insight 
should  enable  him  to  give  most  useful  dissertations. 


TACIFIC  COAST  MUSICAL  REVIKVV 


The  Quest  for  a  Teacher 

By  H.  B.  PASMORE 
Teacher  of  an  Artist  Class  in  the  Stern  Conserva- 
tory, Berlin,  a  Principal  Teacher  in  the  Klind- 
worth-Scharwenka  Conservatory,  Berlin 


(Continued  from  last  week) 

Before  leaving  Berlin  I  called  on  Joachim  at  the 
Hochschule,  and  was  received  by  that  truly  great  man 
in  a  manner  so  simple,  direct  and  sympatlietic  as  to 
completely  win  my  heart  on  the  spot,  and  he  has  held 
it  ever  since.  I  gave  him  a  mild  version  of  my  experi- 
ence with  Prof.  Schulze.  and  the  latter's  threat  that  I 
would  not  be  received  at  the  Hochschule.  Joachim 
smiled  in  a  peculiar  and  revealing  manner,  and  said 
that  I  would  be  received  all  right — that  there  would  be 
no  trouble  about  that.  He  chatted  very  pleasantly  for 
quite  a  while  and  gave  me  a  lot  of  good  advice,  and 
said  he  would  look  for  me  at  the  opening  of  the  next 
Semester.  I  never  heard  his  voice  again,  but  I  heard 
him  play  very  often,  in  subsequent  years,  and  must  con- 
fess that  the  brighter  and  more  vivacious  playing  of 
Sauret,  the  Frenchman,  and  Sarasate,  the  Spaniard,  al- 
ways charmed  me  more  than  Joachim's  heavier  style. 
I  heard  all  three  of  these  great  artists  in  their  old  age, 
and  it  is  worthy  of  note  how  their  characteristic  style 
remained  the  same  to  the  very  end. 

Mrs.  Morgan  and  her  family  of  four  small  children 
welcomed  me  to  Leipsic.  Geraldine  was  a  prominent 
pupil  in  the  Conservatory  and  later  became  a  very  fine 
artist.  There  were  Lora,  Nell  and  Paul.  Paul  was  the 
youngest  pupil  ever  admitted  to  the  Conservator) — at  the 
age  of  nine.  Last  year  he  was  soloist  with  the  Russian 
Symphony  Orchestra,  which  visited  San  Francisco,  when 
we  spent  many  happy  hours  together. 

Mrs.  Morgan  was  well  acquainted  with  the  i)rofes- 
sion  and  gave  me  introductions  to  Jadassohn,  Reinecke, 
Schradieck.  Rebling  and  other  members  of  the  Conserva- 
tory faculty.  I  "took"  to  Jadassohn  immediately  and 
the  attachment  was  mutual.  Rebling,  the  head  vocal 
teacher,  was  considered  a  fine  teacher  of  repertoire.  I 
soon  decided  to  remain  in  Leipsic  and  enter  tlie  Con- 
servatory. Leipsic  was  then  a  city  of  150,000,  so  con- 
centrated that  one  could  walk  across  it  In  a  few  min- 
utes. 

The  old  wall  which  surrounded  the  ancient  city  had 
been  taken  down,  and  in  its  place  was  a  broad  plaza 
upon  which  were  situated  the  Old  Theatre,  the  Xew 
Opera  House,  the  University,  the  Museum,  and  close 
by,  the  Thomas  and  Nicolai  churches.  The  Market 
Place  and  the  old  City  Hall  were  in  the  very  center, 
and  close  by  the  old  Conservatory  and  dewandliaus, 
around  which  centered  all  the  important  musical  activi- 
ties, and  music  being  tlie  most  important  thing  in  the 
life  of  the  city,  the  Cewandhaus  and  the  Conservatory 
were  the  very  holy  of  holies. 

One  may  well  say  that  the  very  beginnings  of  the 
modern  orchestra  were  made  in  the  old  Gewandhaus, 
some  two  centuries  ago,  and  continued  there  until  the 
New  Gewandhaus  was  finished  in  1885.  The  concerts 
are  continued  in  their  new  home  and  probably  will  con- 
tinue for  centuries  to  come,  for  the  Saxons  are  a  gentle, 
simple,  music-loving  folk,  fond  of  their  old  traditions, 
which  includte  Bach,  Mendelssohn,  Schumann,  Wagner 
and  a  host  of  great  musicians  who  lived  and  labored  in 
their  midst  during  the  past  century.  A  glorious  past! 
What  about  the  future? 

I  met  Jadassohn  first;  went  to  his  house  and  found 
him  working  at  an  orchestral  score.  He  stopped  work 
and  looked  through  some  songs  that  I  showed  him; 
said  in  his  genial  way  "Sehr  braf!  Ausgezeichnet! 
Sie  sollten  sehr  viel  componieren."  He  spoke  with  a 
decided  lisp,  but  his  diction  was  so  clear  that  even  one 
who  knew  little  or  nothing  of  German  could  understand 
his  meaning.  He  was  the  personal  friend  of  all  the  pu- 
pils whom  he  liked,  and  one  of  whom  I  was  fortunate 
to  be. 

(Leipsic  singing  teachers  will  be  discussed  next  week) 
%% 


MINETTI    PIANO    AND   VIOLIN    SONATA    RECITALS. 


Second    Event    Featuring    the    Schumann    Sonata    in    A 

Minor,  Op.  105,  Draws  Larger  Audience  Than 

First  and    is   Splendidly   Presented. 


The  second  of  a  series  of  Piano  and  Violin  Sonata  Re- 
citals now  being  presented  in  Giulio  Minetti's  studio. 
Suite  705,  Kohler  &  Chase  Building,  took  place  on  Sat- 
urday afternoon,  October  6th.  The  feature  of  the  pro- 
gram was  Robert  Schumann's  piano  and  violin  sonata 
in  A  minor.  Op.  105,  interpreted  by  Giulio  Minetti  and 
Miss  Adeline  Wellendorff.  This  splendid  work  of  clas- 
sic character  and  exceptional  musical  beauty  was  given 
an  interpretation  that  confirmed  the  enviable  reputa- 
tion enjoyed  by  these  two  representative  artists.  Mr. 
Minetti,  with  that  musicianship  which  is  only  attained 
by  natural  adaptability  coupled  with  experience,  ren- 
dered the  violin  part  with  that  finesse  of  technical  exe- 
cution, and  that  solidity  of  established  niusicianly  skill. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 
44  West  44th  Street,  New  York 


which  is  absolutely  necessary  for  a  concise  reading  of 
the   classics. 

Miss  Wellendorff  played  the  piano  part  with  that  sure- 
ness  of  attack  and  fluency  of  technic  which  proclaims 
the  artist  and  the  musician.  She  not  only  interpreted 
the  sonata  with  virility  and  artistic  skill,  but  she  played 
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ORCHESTRA 

ALr/t£DHCRTZ CONDVCTOft 

First  Sunday  Symphony  Concert 
Cort  Theatre,  Sunday,  October  14,  at  2:30  Sharp 

Beethoven     Overture,     "Corlolanus" 

Brahms  Variations  on  Choral,  "St.  Anthony" 

Kaclimaiiinoff Symphony,   K  Minor 

I'rk-en:  Siinilay,  SOc,  ~Tic,  f  1 ;  box  niul  lojte  i«ea«». 
yi..'0.  Tic-ketH  at  Sherman,  (lay  &  Co.,  excopl  coii- 
••<-r«  ilu.i  :  at  tort  «'oin-«Tt  ila.i    oiil.i. 
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her  solo,  consisting  of  Edward  Schlitt's  Suite  in  E  mi- 
nor. Op.  44,  with  superiority  of  expression  and  solidity 
of  intellectual  phrasing.  The  entire  event  was  most 
interesting  and  educational.  Students  and  lovers  of 
ensemble  music  should  not  fail  to  attend  these  events. 

The  program  for  Saturday  afternoon,  October  20th, 
will  includie  the  Veracini  Sonata  for  violin  and  piano 
in  E  minor;  ("hopin — Scherzo  in  C  sharp  minor.  Etude 
in  E  major,  Etude  in  G  flat  minor;  John  Carpenter  So- 
nata for  violin  and  piano  in  G.  The  pianist  will  be 
Miss  Ada  Clement,  the  unusually  gifted  artist  and  en- 
semble player.  The  Carpenter  Sonata  will  prove  of  par- 
ticular interest  inasmuch  as  it  represents  the  ultra- 
modern school  of  composition.  Admission  to  these  re- 
citals is  only  twenty-flve  cents. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Louis  Persiri(;cr 
I.ouis  W.  Ford 
Nathan  Firestone 


Horace  Hritt 
Gyula  Ormay 
Ktias  M.  Hecht 


Leading  EDtemble  Organl- 
zatioD  of  the  West 

Chamber  Music 
Recitals 

San  Francitco  Series 
DireclioD  MISS  EDA  BERONIO 

General  ManatemeDt 
MRS.  JESSICA  COLBERT 
Ml  PmI  St.  San  Fra 


Engagements  Now  Booking 


After  a  MiiMienl  KvenlnK  a  Few  MiaiiteM  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  .lu.sl  the  liKlu  frame  tif  mind.  Lead- 
ing articles  by  leading  mln'ls  on  topics  interesting; 
to    woman   and   man    in   every    is.sue. 

Everywoman,  $2.00  per  annum 

Otiielal  Journal  of  tlie 
VATIONVI,    (  »»l  XII,    <»K    WtHIKX 

627-628  Hearst  Building,  San  Francisco 


JEAN  CRITICOS 

Teacher  of  Jean  l)e  lleMxke,  Gervlile  Ileaolie,  llerr  vou  «ur 
Muelilen,  Maria  Kreuud 

507  KoUler  &  C'haHe  iluiiaiuB 


PACIFIC  COAST  MUSICAL  REVIEW 


CHERNIAVSKYS. 


Music-lovers  of  this  city,  who  had  the  pleasure  of 
hearing  Leo,  Jan  and  Mischel  Cherniavsky  at  their  con- 
certs last  season,  will  welcome  them  on  their  return 
to  the  Columbia  Theatre  tomorrow  (Sunday)  afternoon. 
These  three  famous  brothers,  Leo,  the  violinist;  Jan, 
the  pianist,  and  Mischel,  the  cellist,  will  give  but  two 
concerts  here  on  this  visit  and  these  will  take  place 
tomorrow  (Sunday)  afternoon,  and  a  week  from  to- 
morrow, both  programs  to  be  played  in  the  Columbia 
Theatre. 

Rarely,  if  ever,  have  three  such  gifted  musicians 
joined  on  a  single  program  of  music.  Each  of  the  broth- 
ers is  in  the  virtuoso  class,  and  a  recital  by  any  one  of 
them  would  interest  serious  music-lovers  anywhere,  and 
with  the  three  playing  solo  numbers  as  well  as  en- 
semble works,  the  event  becomes  a  musical  feast  of 
vast  importance.  The  beautiful  program  to  be  played 
tomorrow  (Sunday)  will  be  as  follows: 

Trio,  B  flat  major.  Op.  99 Schubert 

Violoncello  Concerto,  A  minor  Golterman 

Piano  Solos: 

(a)  Organ  Toccata  and  Fugue,  D  minor.. Bach-Taussig 

(b)  Two  Items  from  Reveries  d'Autumne Rabikow 

(c)  Military  March  Schubert-Taussig 

Violin  Concerto,  D  minor  (1st  movement)  Tschaikowsky 
Trios: 

(a)  Romance     Glinka 

(b)  Serenade   Arensky 

(c)  At  the  Stream  de  Boisdefft 

The  final  concert  of  the  Cherniavskys  takes  place  a 

week  from  tomorrow  (October  21st),  and  will  offer  an 
entirely  different  program,  but  one  of  equal  attractive- 
ness. Mischel  wil  play  the  Boelmann  violoncello  Va- 
riations Symphoniques.  Jan  will  play  a  Chopin  piano 
group.  Leo  will  play  the  Paganini  Concerto  in  D  minor, 
and  the  brothers  will  unite  in  the  Gretchaninow  Trio, 
Op.  38,  in  C  minor.  Tickets  for  both  of  these  concerts 
are  on  sale  at  Sherman,  Clay  &  Co.'s,  Kohler  &  Chase, 
or  the  theatre,  or  they  may  be  secured  at  the  Columbia 
any  time  after  10  o'clock  tomorrow  (Sunday). 

V* 

ALMA  GLUCK  COMING. 


a  favored  fifty  or  sixty  cities  will  have  th(!  opportunity 
of  hearing  her  this  season. 

Miss  Gluck  has  sent  a  copy  of  the  wonderful  pro- 
grams which  she  will  give  here  to  Manager  Oppenhei- 
mer  of  the  Greenbaum  ofBce,  under  whose  direction  she 
will  appear.  They  are  simply  purest  gems  of  song  se- 
lections, works  of  Bach,  Mozart,  Spohr,  Beethoven, 
Schubert,  Loewe,  Brahms,  Reger,  Richard  Strauss,  De- 
bussy, Glinka,  Moussorgsky,  Rachmaninoff,  Vogrich,  fol- 
lowing one  another  on  the  first  program,  which  also 
includes  The  Only  Voice,  from  the  pen  of  Wm.  J.  Mc- 
Coy, the  well  known  local  composer. 

The  second  program  is  of  equal  beauty  and  includes 
works  by  Rameau,  Mozart,  Handel,  Ott,  Raclimaninoffi, 
Paladilhe  and  Rimsky-Korsakow,  and  arrangements  by 
McCoy,  Zimbalist,  William  Armes  Fisher  and  Fuentes. 
Sig.  de  Stefano,  the  famous  harpist,  will  be  Madame 
Gluck's  assisting  artist  and  Miss  Eleanor  Scheib  will 
preside  at  the  piano.  Mail  orders  for  these  events 
should  be  sent  as  soon  as  possible  to  the  Will  L.  Green- 
baum Attractions,  care  of  Sherman,  Clay  &  Co.  The 
limited  capacity  of  the  Columbia  Theatre  assures  a  com- 
plete sell-out  for  both  the  Gluck  concerts  and  mail  or- 
ders will  take  precedence.  Enclose  money  order  or 
check  and  stamped  envelope  for  the  return  of  the  tick- 
ets. 


I'orent  movements  will  be  illustrated  by  piano  arrange- 
ments of  the  scores  played  by  George  Stewart  Mc- 
Manus. 

Season  tickets  for  the  twelve  lecture  recitals  are  f5. 
Tickets  may  be  obtained  at  the  San  Francisco  office  of 
the  extension  division  of  the  University  of  California, 
Rooms  328-330,  Lick  Building,  62  Post  Street;  or  at  the 
Berkeley  Office,  Room  301  California  Hall.  According 
to  the  announcement  of  Dorothy  Pillsbury,  organizer 
for  music  for  the  University  of  California  Extension 
Division,  anyone  securing  a  season  ticket  will  be  en- 
abled to  attend  these  lectures.  They  are  not  restricted 
to  pupils  of  the  extension  division  alone,  but  to  anyone 
acquiring  a  season  ticket. 


THE  REDFERN  MASON  LECTURES. 


Among  the  announcements  of  musical  interest  that 
are  appearing  from  day  to  day,  there  is  none  that  brings 
a  keener  expectation  of  pleasure  than  the  news  that 
Alma  Gluck  is  to  be  heard  here  on  Sunday  afternoons, 
November  4th  and  lltli,  at  the  Columbia  Theatre,  and 
on  Tuesday  night,  November  8th,  in  the  Oakland  Audi- 
torium Opera  House.  This  delightful  soprano  has  won 
more  ardent  admirers  than  can  be  counted,  even  in  this 
day  of  large  figures,  and  all  over,  the  whole  country 
seems  to  be  clamoring  to  hear  her.  She  has  so  limited 
her  concert  appearances  with  tlie    consequence  that  only 


The  announcement  made  last  week  in  the  Pacific 
Coast  Musical  Review  concerning  tlie  illustrated  sym- 
phony lectures  to  be  delivered  by  Redfem  Mason  at 
the  Public  Library,  on  Mondays  preceding  each  Friday 
symphony  concert,  contained  several  unintentional  er- 
rors which  it  is  but  just  to  correct  at  this  time.  The 
first  of  these  lectures  was  given  in  the  room  adjoining 
the  Music  Department  of  the  San  Francisco  Public  Li- 
brary last  Monday  afternoon  at  four  o'clock.  The  sym- 
phony discussed  on  this  occasion  was  Rachmaninoff's 
E  minor,  and  the  piano  score  was  played  with  excep- 
tional musicianship  by  George  Stewart  McManus.  The 
only  way  in  whicli  this  score  could  be  obtained  was 
through  the  Library  of  Congress  in  Washington.  By 
special  arrangement  the  University  of  California,  in 
whose  extension  course  these  lecture  recitals  represent 
an  important  part,  had  made  it  possible  for  this  score 
to  be  out  of  the  Library  of  Congress  for  more  than  ten 
days. 

Mr.  Mason,  with  that  scholarly  insight  and  that  ad- 
herence to  details  which  marked  last  year's  lectures, 
again  delighted  his  hearers  with  information  concern- 
ing the  symphonic  work  which  is  impossible  to  secure 
in  quite  such  interesting  fashion  anywhere  else.  The 
next  lecture  will  be  given  on  Monday  aftenioon,  Octo- 
ber 22d.  The  structure  of  the  symplrt)ny,  the  different 
themes,  their  development,  and  the  contrast  of  the  dif- 
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A  Trio  of  Virtuosi 
Columbia  Theatre 

Tomorrow,  Sunday  Afternoon  at  2  :30 

Schubert   trio;   Golterman  cello  concerto;  Tschai- 
kowsky violin  concerto;  piano  solo  and  other  trios. 

Sunday  Afternoon,  October  21  at  2:30 

Boellman    cello    variation.s;    Chopin    piano    group; 
Paganini   violin  concerto  and  Gretchaninow   trio. 

TicketM.  .'Oc.  1(1.00  and  $1.50,  at   Sliermau,   Clay  <& 
<'!>.,  lvi»liler  «V-  C'lia.'^e  and  Tlieater. 

Chickering  Piano  tJsed 


For  ALMA 


GLUCK  % 


('oiK'fi-ls  to  Will    I..  <irt><-iilmiini    A  tt  rni-lion.N 
111  I'are  ttf  Slieriiiiiii,  t'ln.>'  A:   Co. 


Columbia  Theatre,  Sunday  Afternoons,  No- 
vember 4-11 ;  Auditorium  Opera  House, 
Oakland,  Tuesday  Eve.,  Nov.  6 


Like  Any  Other  History 

—the  history  of  music  is  largely  a  record  of  individual  names  and  the  accomplishments  they  stand 
for.  And  like  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow ;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism ;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  with  commercialism ;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  m 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  RKVIEVV 


HOMER   SINGS  AMERICAN  ANTHEMS. 


When  Marshal  Joffre  was  visiting 
America,  he  heard  The  Star  Spangled 
Banner  time  and  time  again,  but  it  is 
reasonably  certain  that  nowhere  did  he 
hear  it  sung  more  beautifully  than  wlien 
sung  by  Louise  Homer  at  the  brilliant 
gatliering  in  the  Metropolitan  Opera 
House  in  New  York,  and  also  at  the  un- 
veiling of  the  Lafayette  Memorial  in 
Brooklyn.  Mme.  Homer  has  made  a  rec- 
ord of  The  Star  Spangled  Banner,  and  it 
lia.s  just  ben  issued  with  tlie  new  list  of 
Victor  Records  for  October. 

Prances  Alda  sings  with  a  depth  of  sin- 
cerity an  extremely  beautiful  version  of 
an  old  negro  spiritual,  "Deep  River." 
The  Travlata  air,  "Thy  Home  in  Fair 
Provence,"  is  a  true  Verdi  melody,  sim- 
ple and  flowing,  and  it  is  sung  by  Giu- 
seppe De  Luca  with  faultless  technic. 
Those  who  ask 
that  a  love  song 
shall  be  bright 
and  cheerful  as 
well  as  sincere, 
will  be  delighted 
with  'That's  Why 
My  Heart  is  Call- 
ing You,"  sung  by 
Emilio  de  Gogor- 
za. 

The  Victor  Con- 
cert Orcliestra  is 
very  mucli  in  evi- 
dence this  month, 
as  it  contributes 
eight  splendid  se- 
lections: Whispering  Flowers.  The  Dy- 
ing Poet,  Reconciliation  Polka,  a  Spanish 
Dance  in  G  minor  of  .Moszkowski's,  two 
numbers  from  Luigini's  Ballet  Kgyptian, 
and  the  Finale,  in  two  parts  of  Beetho- 
ven's Fifth  Symphony. 

A  New  "Last  Rose  of  Summer" 
It  was  inevitable  that  Anielita  Galli- 
Curci  should  make  a  record  of  Tlie  Last 
Rose  of  Summer,  for  she  has  the  gra- 
cious personality,  the  warmth  of  human 
sympathy,  and  the  glorious  voice  to  bring 
Moore's  beautiful  song  to  its  fullness  of 
expression. 

The  Paderewski  record  of  Chopin's 
Etude  in  G  flat  minor  is  another  instance 
of  the  improved  method  of  recording  pi- 
ano music  recently  evolved  by  the  Vic- 
tor. In  Little  Firefly,  Charles  Wakefield 
("adman    has   given    us    anotlior    of    those 


deliglitful  little  sketches  based  on  Indian 
themes,  and  Maud  Powell  gives  a  beauti- 
ful violin  rendition  of  this  captivating 
number. 

Tlie  popularity  of  'Tis  But  a  Little  Fad- 
ed Flower  is  partly  due  to  the  pretty  sen- 
timent of  tlie  po- 
em and  partly  to 
t  h  e  appropriate 
melody,  and  Clar- 
e  n  c  e  Whitehill 
sings  it  with  a 
sympathetic  u  n- 
d  e  r  s  t  a  n  d- 
ing  which  seems 
"just    right." 

"If  Thou  Dost 
Say"  is  a  tumul- 
tuous outpouring 
sung  with  eager- 
ness, and  t  h  e 
versatile  Farrar 
brings  out  all  its 
beauties.  Wliejn 
Borodin's  Russian  opera,  Prince  Igor, 
was  given  at  the  Metropolitan,  critics 
were  unanimous  in  saying  that  the  chief 
significance  centered  in  the  choruses,  and 
the  two  records  presented  by  the  ,Metro- 
politan  Opera  Chorus  will  no  doubt  be 
welcomed  by  music-lovers. 

An  Ardent  Love  Song  by  McCormack. 
A  new  song  by  the  composer  of  the 
Little  Grey  Home  In  the  West  is  bound 
to  create  interest,  and  especially  so  when 
sung  by  John  McCormack.  In  Any  Place 
is  Heaven  if  You  are  Near  Me,  Hermann 
Lohr  has  written  an  ardent  love  song. 

To  the  searcher  after  the  unique  in  mu- 
sic, to  those  who  respond  to  something 
new  in  "color," 
tlie  record  of  the 
Chanson  jHejirai- 
que,  by  Alma 
(Jluck  and  Efrem 
Zimbalist,  is  of 
special   interest. 

Mabel  G  a  r  r  i- 
son's  rendition  of 
Little  Alabama 
Coon  revives  a 
song  that  has 
been  neglected 
for  more  than  a 
score  of  years,  yet 
it  comes. up  smil- 
ing to  greet  a 
new  generation. 


The  Venetian  Trio  is  lieard  in  To  a 
Wild  Rose,  a  true  musical  poem  as  ex- 
quisite as  the  flower  which  inspired  it. 
These  instrumentalists  also  play  the  fa- 
miliar Rosary.  Arthur  Brooke,  one  of  the 
flute  players  in  the  Boston  Symphony  Or- 
chestra, shows  he  is  a  consummate  mas- 
ter of  liis  instrument  by  his  rendition  of 
The  Whirlwind,  and  Arthur  P'oreman  de- 
iiglits  with  an  oboe  sole  of  one  of  Schu- 
mann's three  "Romances"  for  that  instru- 
ment. 

w . 

ORPHEUM. 


Gus  Edwards'  "Bandbox  Revue,"  wliicli 
is  described  as  a  youthful  fantasy,  will 
be  the  headline  attraction  next  week  at 
the  Orpheum.  It  has  been  specially  ar- 
ranged to  exploit  the  talents  of  Georgie 
and  Cuddles,  Mr.  Edwards'  two  most  fa- 
mous proteges.  Although  still  young- 
sters, they  have  grown  in  stature  and  in 
years  since  last  seen  here,  and  now  afllx 
their  surnames,  calling  themselves  re- 
spectively Georgie  Price  and  Cuddles  Ed- 
wards. The  Bandbox  Revue  is  said  to 
be  more  elaborate  and  perfect  than  any 
of  Mr.  Edwards'  previous  efforts,  he  hav- 
ing secured  Jean  Havez  to  write  the  lyr- 
ics and  James  Gorman  to  stage  the 
marching.  The  melodies  are  entirely  Mr. 
Edwards'  and  are  of  the  typical  Edwards 
variety.  With  the  two  principals  is  asso- 
ciated Vincent  O'Donnell  (the  Kid  Mc- 
Cormack), Goldie  Crusader,  Marie  Hall 
and  a  company  of  entertainers  well 
skilled  in  the  variety  of  accomplishment 
required  of  them,  and  a  chorus  of  beauty 
buds. 

Al  Herman,  who  is  described  as  "the 
black  laugh"  and  the  assassin  of  grief 
and  remorse,  is  a  blackface  monologist  of 
the  impromptu  kind  and  one  of  the  fun- 
niest men  in  vaudeville.  Santly  and  Nor- 
ton are  popular  singers  and  comedians. 
Their  act  Includes,  besides  a  number  of 
songs,  a  bit  of  comedy  and  burlesque  and 
a  few  minutes  at  the  piano.  Miss  Fran- 
kie  Heath,  a  singing  comedienne  of  great 
popularity,  who  is  thoroughly  original,  will 
present  four  song  stories  written  for  her 
by  Blair  Treynor.  Her  accompanist  is 
Eben  Litchfield. 

Colonel  Diamond  has  decided  at  the 
age  of  Kl  that  he  is  top  young  to  have  an 
elderly  woman  as  his  dancing  partner, 
therefore  he   has  severed   liis  former  as- 


sociation and  now  trips  tlie  light  fan- 
tastic witli  his  granddaughter,  a  pretty 
and  graceful  girl  well  versed  in  the 
moods  of  Terpsichore.  The  Three  Jor- 
dan Girls  are  among  the  most  capable 
and  attractive  exponents  of  the  wire. 
Their  feats  are  original  and  difficult  and 
performed  with  a  grace  and  ease  full  of 
fascination.  Georges  Marck's  Jungle 
Players,  in  "The  Wild  Guardians,"  and 
John  B.  Hymer's  laughable  comedietta, 
"The  Night  Boat,"  will  be  the  only  hold- 
overs in  this  splendid  and  novel  bill. 

A  special  added  attraction  will  be  the 
Second  Episode  of  the  British  Govern- 
ment's Official  War  Motion  Picture,  "The 
Retreat  of  the  Germans  at  the  Battle  of 
Arras."  As  these  pictures  i)roc€ed  they 
will  be  found  to  increase  in  thrill,  inten- 
sity and  interest.  That  the  British  Army 
is  more  cosmopolitan  than  the  military 
forces  of  any  other  nation  in  the  world 
will  be  believed  after  seeing  this  epi- 
sode, which  shows  British  soldiers,  Ca- 
nadian Dragoons,  Australians  at  Bulls- 
court,  South  Africans  raiding  under  hot 
shell    Are. 

%\ 


CORT  THEATRE. 


Max  Figman,  who  has  the  art  of  laugh 
manufacture  down  to  a  fine  point,  will 
begin  the  final  week  of  his  engagement 
in  "Nothing  But  the  Truth,"  at  the  Cort 
Theatre,  Sunday,  October  14. 

History  doesn't  tell  wliy  the  revered 
first  President  could  not  tell  a  lie,  but 
Robert  Bennett,  the  hero  of  "Nothing 
But  the  Truth"  couldn't  because  he  had 
$10,000   at    stake. 

James  Montgomery's  newest  farce 
would  seem  to  demonstrate  that  truth 
may  be  tolerated  when  it  is  used  sparing- 
ly and  discreetly.  But  the  fact  remains 
that  he  has  constructed  the  funniest 
farce  of  recent  years,  and  the  truthful 
activities  of  the  young  stockbroker,  who 
is  determined  to  speak  "Nothing  But  the 
Truth"  for  24  hours,  furnish  the  most  up- 
roarious entertainment. 

No  actor  on  the  American  stage  could 
be  funnier  in  the  role  of  Robert  Bennett 
than   Max   Figman,   whose  unctious  com- 

ACCOMPANIST  WANTED 

Vol  III  'i'l-ticlier  of  StuiKliiiK  wiNlirH  t»  rx- 
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Studios  For  Rent 

A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the  heart  of  the  city. 

Comfortable,  Airy  With  All 
Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building 


26  OTarrell  St.,  San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


Senor  Aquabella,  the  eminent  Cuban  pianist  and  com- 
poser who  has  recently  opened  a  studio  at  1128  Leaven- 
worth Street,  San  Francisco,  writes  of  the  Baldwin  Piano: 

"  The  Baldwin  Piano  I  found  always  exquisite 
in  touch  as  well  as  in  tone  production.  I  have 
used  it  at  all  times  with  great  satisfaction,  and 
the  grand  I  just  placed  in  my  studio,  I  enjoy 
immensely."      Ramon  Aquabella. 


iJi\}t  Sal^mtn  pann  (Snmpanii 


31 D  &uttfr  &trrpt 
&an  Ifruntieca,  (Sal. 


MiiMlo  Tenoliers  ou  the  I'lu-iflc  Const  AVIII  Find  n  Full  Stock  of 

CLAYTON   F.  SUMMY  CO.  PUBLICATIONS 

I'lilillNhed  ou  PaBe'Five  of  This  Inmuc  of  the   :>luNieiil  Review  iit 

HENRY  GROBE,"A  Dealer  in  Music  of  the  Better  Kind" 

i:!5-153  Kenruy  Street,  In  the  Store  of  the  AViiey  U.  Allen  Co. 
Senil  For  Catalog 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


edy  methods  fit  the  part  ideally.  Messrs. 
Anderson  and  Weber,  the  producers, 
have  given  Figman  an  excellent  support- 
ing company  headed  by  charming  Lolita 
Robertson. 


Come   This    Satiirdny    Afternoon, 
(Irtoher   ■:{,  at  '.i  Nlinrp  to 

Scottish  Rite  Auditorium 

to    hear   and    to    mept    per.sonally 

MARGARET 

MATZENAUER 

(The  Greatest  Singer  Kver  Heard 
Here)  in  a  Matinee  Musicale  and  Re- 
ception, a.ssi.sted  liy  Miss  Erin  Bal- 
lard. Pianist.  Seats  75c  to  $2.  on  sale 
now  at  Sherman,  Clay  &  Co.  and 
Kohler    &   Chase. 

Tlie  reception  immediately  follow.s 
the  musical  programme. 
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Memorizing  Course 
Conntruetive,  Reliable 
anil  Penetrative,  Based 
on  liiuer-feelinf^',  Rea- 
souiug  and  DrillH 
through  Kar,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
ixlugr,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

OnO-O.-JS  MeCIurg  Bldgr.    21S  So. 

Wabash  Ave.,  Chieago,  III. 


Giuseppe  Jollain 

VIOLIN  TEACHER 

Studio:  37.'  Sutter  St.  Phone  Kearny 
U<t.'t7.  Residence  Phone  Prosiieet  4370. 
Aailable   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

9TVDIO 

902  Kohler  A  Chnse  Bldg.        San  Francisco 

Phonei    Kearny    5454. 

SEASON   1017-llHS 
The 

Minetti  String  Quartette 

The  OldeKt  Clinniber  tfiiNic-  OrKnoivation 
on  the  l>aeifle  Couxt.     Uate.s  .\f>n    llookiniu;. 

Address:  Giulio  Minetti,  Suite  70.'>  Koli- 
ler  M  Chase  Ituilding;.     I'lione  Ivearny  .'4.'4. 

An  Opportunity  for  the  Student 
and  Lover  of  Ensemble  Music 

Saturday  Afternoon,  October  ::oth,  at  :C 
o'elfx-k.  Third  I'iano  and  Violin  Recital  at 
Ki>hler  <V  CliaNe  KldK-.  >lisN  Ada  Clement, 
IMnni.st.       AdniiHsion    ::.'    centN. 


CONTRALTO 
Teacher  of  Singling.     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
<&   Chase    Bidg.,    S.   F.   Tel.   Kearny   5454. 

ERNST  "WILHELMY 

Voice;  Correct  Interpretation  of  Clns.sic 
and  Modern  Sonp^s;  Drama  and  Poetry. 
Studios:  (iafl'uey  Bidg.,  370  Sutter  St.,  S.  F. 
and  2431  College  .Vve.,  Uerk.  Tel.  Berk.  141.-J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chnse    nnllding.      Telephone;    Kearny    ■'i4.'i4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco.  Hotel  Normandie, 
.Sutter  and  Gougli  Streets.  Berkeley,  1535 
lOuclld   Ave.      Plioue  Berkeley  8555. 


PIANO  AND   ORCHESTRA 

Pupil    of    Otto    Beudix 

203f>  Green  Street.  Phone  Fillmore  2340 

ROBERT   BATTISON,   Tenor 

Soloist  St.  Mary's  Cathedral  and  Temple 
'i'V.'." 'J."  .''';.  *'""""■*"■  Oratorio  and  Opera. 
•'."'*,  ""•*  t-rove  Avenue,  Oakland.  Phone: 
I'lednioiit    .■5400.  "one. 


Johanna  Kristof fy 

VIENNESE  PRLMA  DONNA 
Thorough   Vocal  and   Dramatic  Training 
opera  and  Concert  Repertoire.    1360  Waslf- 
■  nglon    .street.     Phone    Frnnkllu    1721. 

Mrs.  Marie  Partridge  Price 

^if, ?!"",""  S«"«l»«— Teacher  of  Singing.  Re- 
M  M  .l',*^"*""''"''  t  "•"•«"  '""I  Oratorio.    San 

MISS  HELEN  COLBURN  HEATH 

„„h"'''|.'""".  ^".l""'*    "'•■''*    l'"l»nrian    Church, 

ACHILLE  L.  ARTIGUES        ^"^^^^ceS^eS^oa^.^^^^ 


f-rndiinfe  Scliola  Caiitoruni,  Parin 

<>ru:nii,    Pliiiio.    Harmony,    Counter    l*oInt. 

Studio:     Arrlllaga    Musical    College.      Rei.: 

las  iHjlKhtli  Ave..  S.  F.      Phone  Pacific  r>740. 

ANIL  DEER  STUDIO 

140  CENTRAL  AA'ENUE 

Studio  Tel.  ^larket  5742.     Residence  IMione 

.MisNlon    2<>7S.        By   .Appointment    Only. 


Harmony,    Orchestration 


23.-.   (;raltan    Street. 


Phone   Park   1007 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  A  Chase  BIdg.      Phone  Kearny  54.',4 


Evelyn  Sresovich-Ware  artists-  directory 


IMANIST — .ACCOMP.ANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.     Phone  AVest   355K. 

Mrs.  Marriner  Campbell 

TEACHER  OF   SINGING 
Studio:  1S20  Turk  St.     Phone  Fillmore  3605 

Joseph  George  Jacobson 

PI-\NO 
1270   Cnllfornia    St.        Phone   Franklin    1746 

R,ose    Relda   Cailleau 

SOPRANO 
Opera   Comique,    Paris 
Studio:    1671     Sacramento    Street 
I'lione   Franklin    1652 

CECIL   FANNING        SIR    HENRY   HEYMAN 


MISS  ALBERTA   LIVERNASH 

187G  Fifteenth  St.,  S.  P.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  .\ew  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  .-|Ht.  Kohler  &  Chase. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eieht 
years  study  abroad,  studied  with  Liily 
I.ehmnnn,  Regina  de  Salles  and  Siguor 
Com.  Cotognl.  Studio  Room  004  Kohler  & 
Clinse   BIdg.      Phone  Kearny  5454. 


BARITONE 

America's  Most   Versatile  Song   Interpreter 
H.   B.  TURPIN,  Accompanist 

Available  on  the  Pnciflc  Const  From 
March  20  to  May  I,  1016.  Address:  I,.  E. 
Behymer,  Suite  705  Auditorium  Building, 
I, OS   Angeles,  Cal. 


THe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort; perfect  Intonation. 

Residence  Studio:    1470  >Va8hlngton  near 
Hyde.    Phone   Franklin   836. 


SOI.O     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434    Spruce   Street.        Phone:    Fillmore    II31 

PIANO,    THEORY,    COSIPOSITION 

JOHN  -W.  METCALF 

studio:    816    First    Savings     Bank     BIdg., 
Oakland.     Phones,  Oakland  3172;  Piedmont 


Fickenscher  Studios 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesday,     1004  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 
2.327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  26.36 

ISRAEL  SELIGMAN 

R  1007,  Kohler  &  Chase  BIdg.  Kearny  5454 


420  Sutter  St.. 
and  Tlinr.stlays; 
Webster  St.,   Ilerl 


'rnncisco:  :«londay.-< 
Kearny  13(i,s.  2(;3.- 
■honc  Berk.  4(i»l\V. 


Miss    Aldanita    Wolfsllill,    Contralto 

Concert — Oratorio — Private  Musicales 

Vocal    Instruction — Specialising    in    Tone 

Production.    Res.   Studio:  645  Leaven»'or<h 

Street.     I'bone  I'rospcct  3.S10.  


Miss    Z.    W.    Potter    Geo.  Stewart  McManus  "an.st 


CONCERT  JIANAGER 
Itlanaglug  Artists  Concert  Series,  Syni- 
pliony  Attractions,  Cliamber  Music  and 
Single  Concerts.  Oflice:  Room  6,  Sherman, 
Clay  A  Co.  BIdg.,  Oakland,  Cal.  Phone 
Oakland  44!) — after  0  p.  m.  Oakland  451 K. 


47  GAFF-NEY  III  ILDINtJ.  376  Sutter  St. 
S.  F.  Phone  Kearny  ."43S.  Res.  2306  Leav- 
enworth Street.     IMione  I'rospcct  .">430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1726  Le  Roy  Ave., 
Ilerlieley.      I'lione   Berkeley  539. 


Percy  A.R.  Dow  -  Voice  •^'f^-.'^^^"  ^?^?"'^f  Ada  Clement  Piano  School 

«/  Interpreter    of    old    French    and    Kngiish        *•*»*•  ^i»»^«««^««»   •   a»»->w    »» w 


Old  Italian  "Bel  Canto"  Method,  studios: 
5622  Ocean  View  Drive,  Oakland:  375  Sut- 
ter  Street,   San    Francisco. 

HOMER  HENLEY 

Teacher   of   Singing — Choral    Director 
Pnpil    Shrigiia.   Paris,   Sir  Charles   Santly 
and  Shakespeare,  London.     2.502  Broadway. 
Phone  Fillmore  4400.  By  appointment  onlv, 
Mondays    1    to  3. 

MAURICE 

AMSTERDAM 


CELLIST 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of  Violin  and   Ensemble 
imo   Bush   Street  Phone  Franklin   5.S05 


Interpreter    of    old    French    and    Kngiish 
songs.     1300  Tamalpais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2110    Scott    St. 

IMione   Fillmore   1S20 

ANNE  W.  NEALE 

TEACHER   OF    SINGING 

Studied   under  Alfred  W.  Cogswell 

Room  36  GalVney  BIdg.     Phone  Kearny  2778 

Teacher   of   Piano — .Accompanist 
Bronze    A     Silver     Medalist,    First     Class 
Certitlcate,  London  Academy  of  Music,  Eng- 
land.    363  Eleventh  Avenue,  San  Francisco. 
Telephone  Pacific  1275. 


Fall  Term  Septemljcr  1st 
343.5  Sacramento   St.        Phone  Fillmore   SOS 

MME.  BETTY  DRE^VS 

Soprano — .Vvnilnble  For  Concerts 

Four    years    with    Etelka    Gerster.      Will 

teach    during    the   entire   summer.      Studio: 

1001    Kohler  A   Chase  Building.     Residence 

2312   Keith    Ave.,    Berk.     IMione    Berk.   105\\  . 

Jack  Edward  Hillman,  Baritone 

studio:      Kohler     *     Chnse     BIdg.     PI e 

Kearny  .5454.      Residence  1106   Hush   Street. 
Phone  Frnnkllu  50(SS. 

LYDIA  STURTEVANT 

JIE/./.O    ttlNTRAl.rO 
Opera    and    Concert.      Studio:    2I6S    Sliat- 


tuck   Ave.,   Ilcrkel*' 


>ne   Berkeley   131 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Koliler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

1006  Kohler  &  Chase  Rldg.   San  Francisco 

DRA.MATIC   CULTIRE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


8  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  W.  34th  St..  New  York 

In  America  Continuously.  Summer 
Dales  Booking  for  Season.  I')17-I8. 


PACIFIC  COAST  TOUR  DURING  SEPTEMBER  AND  OCTOBER 


MARGARET  MATZENAUER 


THE  DISTINGUISHED  CONTRALTO 


I.oeiil  nirrrtioii:  I, on  AuKvlcn, 
I..  K.  lielijmer;  San  Franoliico, 
K.  W.  Ilrnl.v;  I'ornaiiil  nnd  North- 
west, StcerN  ami  Comaii.  Man- 
iiKcnieiit:  llaeiiMel  &  Jonca,  Aeo- 
lian   llnll,   .\cw    Vork. 


(  UK  ki;ki\(;  im.wo  rsin 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local  Direction 


Sun    I''rniiei.sr< 
I.O.N    .XiiKelct 


>\.  I.,  (irrriiliiiiini 
I..  K.  ileli,>  liter 


Management:     Wolfsohn    Musical    Bureau 

1  W.  34th  Street,  New  York 

Steiiiway  Piano 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT   MASTER    PIANIST 
i,(><  \i,  niiti'H  ri<i\ 

I'orllHiiil  mill  XorlliMrMt     SteerN    »\:    Coiiinii 
Sun    l'-rniielMei>  Will    I,,  (ireeniiniiiii 

I, OH     liiKfli'M  I,.    |.;.    Ilt*li>iiier 

Management:     Haensel  &  Jones, 
Aeolian  Hall,  New  York 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

."^iiii    l''riiiieiseo  \\  .   I,.  <;reeiiliiiiini 

i.oH    AoKeiex  I,.  |.:.  Ileliynier 

■  ■ortlniiil    mill    NorllitM-Ml       Meers  .V    <'oiniiu 

Management:     WoJfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  -    March  9,  1918 

I.«H    \I,    i>IKK(  TlOV 
Siiii    I'-rniM'iteo  W.  I,.  Creeiilimini 

I. on     \iiuele«  I,.  !•;.   Ileli.inier 

i'orliiiiiil   mill    \orlli»eM(      Sleern  X  4'oniHii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Slciinvay    IMano 


Pacific  Coast  Tour 

October  15  to  November  30 

Leo   Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 
Local  Direction 

I, OS    Aiitteie.s  1,.  E.  Ileli.viner 

Snn    I-'i-nurlHeo  I.\  W.  lleni.v 

Management:      M.  H.  Hanson 
437  Fifth  Ave.,  New  York 

Knalio  I'iaiio 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I. OCA  I,   DIIIIOrTION 
Siiii    |-rmi<lM<o  Will    I,.  (Ireenlimini 


Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


COMING 

i 

Maud  Powell 


CALIFORNIA    MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Los  Angele* 


•s il    MB1-.   II.  CiMlfre.t    Turner 

14III)  llroiiilnay,  iVen    1  »rk 


MATZENAUER    MATINEE    AND   RECEPTION. 


MRS.  EDWARD  MacDOWELL 


rrocrmiiM   of    Mnel><>»p||    .^luNle 
^imiiiueiiieiil:    (^erl rude  I '.  <  otveii,  l-l.'il    Ilr 
.\ew   loik 

I'rocefds   of    tluse    recitals    revert    unreservedly    to    the. 


lllMII.V, 


RlacHowell    Memorial    Association — Steinway    Piano. 
Next  Biciiiiiil  Meeliiie  N.  f.  M.  C.  to  be  held  at  Pflrrboroiiuli 
I'aelllc   CoaMi   Tour.  Uetober,   November 


Madame  .Margaret  Matzenauer,  the  great  singer  from 
the  Metropolitan  Opera  House,  wlio,  in  addition  to  her 
glorious  voice  and  artistry  as  a  singer,  has  impressed 
all  who  have  heard  her  as  a  truly  democratic  and  big- 
hearted  personality,  will,  assisted  by  Miss  Erin  Bal- 
lard, her  solo  pianist  and  accompanist,  give  a  matinee- 
inusicale  and  reception  at  the  Scottish  Rite  Auditorium 
this  Saturday  (October  13)  at  3  o'clock. 


Luscious  in  quality,  extraordinary  in  range,  the  voice 
of  Madame  Matzenauer  aroused  her  audiences  here  to 
a  pitch  of  enthusiasm  very  rarely  evidenced:  in  San 
I-'rancisco,  and  it  is  doubtful  indeed  if  a  more  charming 
pianist  than  the  Titian-haired  beauty.  Miss  Ballard,  has 
ever  favored  us  with  a  visit.  This  matinee-musicale  and 
reception  of  Mme.  Matzenauer's  is  easily  the  most  sig- 
nificant event  of  the  current  year,  for  in  addition  to 
seeing  and  hearing  the  artist  whose  supremacy  as  "the 
greatest  voice  at  the  Metropolitan"  has  been  absolute 
and  unquestioned  since  her  arrival  there  some  five 
years  ago,  those  in  attendance  will  also  have  the  pleas- 
ure of  meeting  her  personally. 

-Madame  Matzenauer  has  selected  from  her  vast  rep- 
ertoire those  songs  best  adapted  to  such  an  affair  as 
this. 

THK    I'UOGHAM 

Caro    iiilo    ben    Glordanl 

.\ria,  Suicldio,  from  Gioconda    ' PonchielU 

l.a    loilctla  Marchesl 

Madame  Matzenauer 

Improvisation     MacUowell 

Mi.ss  Krin  Ballard 

Stille    Traume    .. Schumann 

'"'^•^''aft : Brahms 

liiimer  leiser  wird  meln  Schlummer Brahms 

Spinner    l^iedchen   .        Keimann 

Madame  Matzenauer 

Romance     Debussy 

•auvre   Lasques   Guedron 

I'rintemps    nouveau    Vidal 

Madame  Matzenauer 

i:tincclles    Moszkowski 

Miss  Erin  Ballard 

Itetreat   j^^    Foree 

lake.  O  Take  Those  Lips  Away La  Foree 

Dawn   in    the   Desert Pn%l 

Blackbirds   Song   ^ZZZZ'ZZ'ZZZs^U 

Madame  Matzenauer 
%% 

FIRST  SUNDAY  AND  FIRST  "POP"  SYMPHONY. 

The  seventh  season  of  the  San  Francisco  Symphony 
Orchestra,  begun  so  brilliantly  on  Friday  afternoon,  at 
the  Cort  Theatre,  under  the  eloquent  baton  of  Alfred 
Hertz,  gives  promise  of  being  the  most  glorious,  gauged 
from  every  angle,  ever  given  in  the  history  of  the  city. 

The  Cort  was  crowded  to  capacity,  as  will  be  the  case 
at  all  of  the  Fridlay  events.  It  is  to  meet  this  condi- 
tion that  the  series  of  Sunday  symphonies  is  given, 
when  the  Friday  program  in  its  entirety,  interpreted  by 
the  full  orchestra,  under  Alfred  Hertz,  will  be  repeated. 
The  only  difference  lies  in  the  time  of  starting,  which 
is  2:30  o'clock  on  Sunday,  as  against  3  o'clock  on  Fri- 
day, and  the  scale  of  prices,  which,  on  Sunday,  is  just 
half  tliat  obtaining  for  the  Friday  events. 

The  concert  of  Sunday,  October  14,  will  be  devoted 
to  a  repetition  of  the  opening  symphony,  with  its  clas- 
sical first  part,  consisting  of  Beethoven's  dramatic  over- 
ture, Coriolanus,  and  Brahms'  beautiful  variations  on 
Haydn's  choral,  St.  Anthony.  The  second  part  of  the 
program  is  devoted'  to  that  finely  representative  com- 
position of  modern  Russian  music,  Rachmaninoff's  First 
Sympliony.  in  E  minor. 

On  Sunday  afternoon,  October  21,  the  first  concert  of 
the  "pop"  series  will  be  given,  with  Alfred  Hertz  con- 
ducting. The  "pop"  series  last  year  met  with  fine  sup- 
liort  and  was  the  means  of  developing  interest  in  the 
more  serious  events.  At  these  "pop"  events.  Conductor 
Hertz  aims  to  give  compositions  of  more  obvious  appeal 
than  on  the  Friday  and  Sunday  programs  of  the  regular  • 
symphony  scries,  and  they  are  certain  to  prove  a  source 
of  pleasure  to  those  who  prefer  good  music  in  the  more 
iwpular  forms,  interpreted  by  an  orchestra  of  the  first 
class. 

Following  is  the  program  for  the  first  "pop"  concert: 

1 — Overture,   Massaniello   ...Auber 

2— Alsacien  Scenes    Massenet 

3 —  ( a  I   Heart-wounds    Grieg 

(b)   Last  Spring  Grieg 

4— Scarf    Dance    Chaniinade 

5 — Rhapsodie  II  Liszt 

Prices    for  the   "pop"   concerts   will   range   from    but 
twenty-five  cents  to  one  dollar,  and  tickets  are  obtain- 
able at  Sherman,  ("lay  &  C'o.'s,  where  a  permanent  box- 
office  is  maintained.     On  concert  days,  tickets  may  be  ■! 
obtained  at  the  Cort  Theatre.  HI 
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Principal  Artists  Heard  in  the  Philharmonic  Courses  Throughout  the  West  and  Southwest  Under  the  Management  of 

Impresario  L.  E.  Behymer 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


•3  The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

•J  But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest  musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

•jThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  eoerything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical 'worth,  Pianola  Pianos,  JJeolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Shermanjilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^^cken^e  GORDON,^SobTe„.r 


Teacher  of  Piano 


•:!t    I.y<.n    Slirrt 


riioiu'  \\  o«i  7!):;:i 


Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Gal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

I'-friiiiiiili>  MirlM-lciiil.  rri-!.iil<-ii«;   A.  I,.   ArtiKUCM,  Vice 
ITf-Miilfut;  \  .  <!«•   \rrillHBn,  nir.clor 

I'nexoelleil    fiu-iliUeM    fur    <li<'    n4iii1.v    of   inii»io    iu    nil    Km 
ItrnuchcH.     I.nrKC  I'iiie  MrKUii — Uofiliil  Hull. 

Z.'ll.'i  JnckHou  St.,  San  FraiirlHco,  Cal.  I'lionc  West  47.17 

Clarence  Eddy 

CoiKMTt   OruiliilNl — t»i-KHii    I  iinI  riiclloii 
:!n'_>l    (iillfornia  Slrt-ft.  'I'riciil e  Filliiioro  ::I0 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Ytar.  Tenof  Soloist  o(  .'^1    Bartholomfw'i  Chufch  of  New  York  Cily 
Solo  Arlisl  with  Woiccsln  and  Cincinniti  Mubic  Kotivali 
Soloist  with  the  Handrl  and  Haydn  Society  of  Boiton 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Stiiilin:  ::.s:!:J  JnrkKon  Street.  Phone  AVe»t  457 

ilv    Aiipoiiitnieiit    Only. 

Alexander  Bevani 

impresario  of  Bevani  Opera  Company 

Correct  tone  placement  and  breathing.  Pupils  thor- 
oughly prepared  for  Grand  and  Light  Opera,  Concert  and 
Oratorio.  Weekly  classes  in  Italian  conversation  now 
organizing. 

403  Kohler  &  Chase  Building.        Phone  Kearny  5454 


ROSCOE  WARREN  LUCY.  Piani.t  an.1  Teacher 
\\  ill  in<-»enl  n  NormnI  (uurNc  (<•  tenelieri)  in  my  nietliud 
of  I'lniiinlie  L)e\el(>|>nieiil.  .\l»<>  CuaeliiiiK  ninl  Iiilerpre- 
lalloii  of  tile  .^Inxter'H  Wurka,  Koliler  niiil  Clin.ie  lllde.. 
Sun  FrnnolHoo,  I'lsone  Iveurny  .'>454.  Ullf.S  IIIIIeiiUMit  .\ve., 
OnklniKl.    I'lione    I'ieilniont    .'>0I>.'>. 

LOUIS  CREPAUX.  PARIS  OPERA 

Teneher  of  lO.  (;|I.<t(.  I'liris  <>|mtm;  \\  inifri-il  tixlY.  SnvnKe 
Opurii  Co.;  Knili  Al.l>e>;  I-ir,st  iinil  I.iihI  'reiK-lier  of  >lnl>el 
Kii-ueliiniii.  lloMioii  (>|M-rii  Co.;  tiiiil  odier  iironiliieiit  nrtUtN. 
Si-hool,  ::.-!  ro»l  Sn-.-.-l.  :t  to  4.  exc-ept  Werlnexilnv.  \\  eil- 
ii<-><hi>    nl    >iii|>l.-  Hull.  Onklanil. 

GEORGE  VON   HAGEL 

ri:A(iii:u  oi'  vm»i.<>\cf)m.(» 

<>|>en  for  ConeertN  nnil  ItreiliilM.  IMioiie  tinrflelll  441). 
Re«lil<-ii<-i-  Sdidio:  Clinton  Court,  *t",  Stockton  Street,  Snu 
I  riiii<l« <  nl. 


iCuria  iDititham 


I)I«A>I  \TIC   SOIMI  V\(> 
AiliIreMH  K0!>  I'oNlnl  'I'eleKrniili   liuililin);,  Snn  FranolMCO 
Telephone    SiiMt 


Notre  Dame  College  of  Music         Wallace  A   Sabin  o--.-„„„.t  Ten.pie  K„.„n„.Ki. 

Snn  Joxe,  (  nl.  »»  ailtXK,XZ    J^.    i^aUlll     ,«,  «|,„reh   of  Chrlsit   Seien- 


Confers   lletreeM  AivnrilM  CertlflenteH 

I'or  I'nrlicnlnrN   Apply  In   Sisler  Superior 


tixl.  nireetor  l.oriiiK  CInli.  S.  1\,  Wed.,  I«I7  Cnlifornln  St.i 
Tel.  l-ranklyn  :;(!(i:t.  Sat.,  Chrisillan  Seienee  llnil;  Went  (!n4.'S. 
Iterk.,  >lon.  and    I'hiirs...  .(142   l.<-nl-,tou   Ave.:  Tel.   IMed.  :i(124 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard 


OF  MUSIC 

!>i;(i    IMeree    St.    nr.    ^le  \  llUler.     Fillmore  S40 

EUGENE  BLANCHAK.D 

I'IA\<) — CtMll'<»SITI«»\ 

Studio:  40  lllehlnnd  Avenue,  I>ledmont 

Telephone    Piedmont    407J» 

MRS.  OSCAR  MANSFELDT 

I'lAMST 
IM    eontinuInK   her   ClasNeN   slurlne   the   .xumnier 

Studio:    2r.!IO    I'liie    St..    Cor.    Seolt.  Phone    Fillmore    ."til 


MEZZO-CONTRALTO 

(Head  of  Voeal   nei>artmeii t,  :«I1I1m  College) 
Teacher    of    SiiiKinK.     ConeerlH,    k.eelure-KeeltnN.        Stu- 
dio:    Kohler   .Sj    ClinNe    IIUIk..    Koom    !)<).'>.     Tel.    Ivenniy   .'>4r>i. 
Kexideiiee.  SI.-,    Ashliiiry   St.     Phone   Park   r.tilMi. 

-WALTER   L.   GOUGH 

TF,A<;ilKn   OF   A'lOI.IN 

Studio:  .'..-I.',   nolores   Street.  Phone   Park  870 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

llalinn  method;  14  >earN  of  xlaKe  experience;  former 
prima  donna  Miili  CariiNo  nnil  TetrnxzinI;  ciuicIm^h  piiptlH 
focal  nnd  drnmalic  from  lone  formntion  to  the  HtnKe. 
Kohii^r.  ,V  CliiiMc  IliiiUlliif:;.  Kearny  ^454.  Home  Phone 
«;arlield  227(i. 


Mrs.  Clarence  Eddy      Miss  Elizabeth  Westgate 


Contrallo    Soloinl — >ocnl     I  nnt  ruction 
Studio:    2II2I   Cnllfornia   Street.  Telephone  Fillmore  210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  SinicinK — ConchiiiK  Pnlillc  nnil  Private  He- 
citalM  nnd  ConccrlM.  'i'ue-«ln>  nnd  Friday  \fternoonH,  IOO.'> 
Kohler   A    <  linMc    llnlldinu.      'I'elcphone    Kenriiy    .Vl.'il. 

SIGMUND    BEEL 


Concert  MnMter  of  I,.  A.  S.wnplion: 
four  venrn  »ill  acee|>t  pupllM  in  a< 
Mcmhle   pla.>inK.      AddreMM    Shermnn 


OrchcNtrn  dnrluK  laxt 
innced  violin  nnd  en- 
(  Iny    A    Co. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   In  California. 


|»1A\<> — <>H«;A\ — THF.OKY 

OrKnnlst  nnd  Choir  Director  of 

FirMt    PreMhylcrinii    Clinreh,    AInniedn 

PinniMt  of  Cnlifornin  Trio 

Home    Studio:    1117    Pnru    St.,    .\lanieda.     Tel.    Alameda    !."• 

Oakland     Studio:     ('I'liurMda.'m  I,     >li!<M     Merrimnn'N     School 

(:20   :>laripo!<a    Al. c.      Tclcpl e   Plcflulont   2770 

>K\V   SO.\GS 

Abbie  Gerrish  Jones 

Tlie  .Meadow  Lark.  I'lib.  by  Hoo.soy  aiul  Co.,  New  York. 
My  Dear  Little  Irl-sh  Hose,  Clayton  F  Suminy  Co.,  Chicago. 
Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the  Mornln' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 
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:>lntlnce  Kvery  l>ay  at  2  Sharp 
Kvery  KveninK  at  s  Sharp 
Kddie  Foy  &  The  Seven  %  ounuer  Foyn,  in  "The 
Dill  Woman  in  the  Shoe:'  Lillian  FitXKerald,  The 
I'liiisual  Coniedieiuie.  Svippoited  by  Clarence  Senna; 
\1  Herman,  "The  Black  LauKh:"  Santly  &  Norton, 
Sin^cers;  William  Kbit,  Vaudeville's  Newest  Offering: 
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SEVENTEENTH     ANNIVERSARY 
NUMBER. 


It  was  our  intention  to  secure  sufficient  sup- 
port for  this  edition  to  immediately  begin  en- 
larging the  Pacific  Coast  Musical  Review  to 
twelve  pages,  and  add  certain  features  necessary 
to  make  it  a  more  representative  medium  for  the 
dissemination  of  Pacific  Coast  musical  problems. 
We  have  only  partially  succeeded  in  getting  the 
necessary  support.  But  we  have  made  a  begin- 
ning, and  whatever  money  is  left  over  after  the 
expenses  are  defrayed  of  this  edition  we  shall 
use  as  a  fund  toward  the  enlargement  of  the 
paper.  During  the  course  of  the  year  we  shall 
publish  several  other  special  editions,  and  use 
the  net  proceeds  also  toward  that  end.  Event- 
ually we  will  secure  enough  to  give  our  readers 
a  larger  journal  for  at  least  a  year,  and  during 
that  year  we  expect  the  paper  to  sustain  itself 
upon  a  bigger  basis. 

Now  these  anual  editions  arc  not  intended 
as;  money-making  enterprises.  They  are  pub- 
lished for  the  purpose  of  showing  the  outside 
world  what  is  being  done.  We  would  like  to  be 
able  to  have  all  musical  activities  on  the  Pacific 
Coast  represented  in  these  columns,  but  we  have 
not  as  yet  the  necessary  staff  or  financial  back- 
ing to  do  all  we  wish  in  this  direction.  But  we 
will  soon  be  able  to  do  all  this.  In  the  mean- 
time we  are  devoting  most  of  this  edition  to  the 
activities  in  and  about  the  San  Francisco  bay. 
This  is  after  all  the  leading  musical  center  of  the 
West.  And  what  is  done  here  is  done  elsewhere 
in  a  more  or  less  successful  way.  Later  in  the 
year  we  shall  publish  a  special  Los  Angeles  edi- 
tion and  show  how  splendid  Southern  California 
is  upholding  its  reputation  as  an  art  loving  com- 
munity. Indeed  we  propose  to  issue  special  edi- 
tions of  the  various  musical  communities  on  the 
Pacific  Coast  and  prove  how  greatly  they  con- 
tribute toward  musical  culture. 


We  did  not  have  the  necessary  co-operation 
to  make  this  edition  as  complete  and  comprehen- 
sive as  we  intended  it  to  be.  There  are  too  many 
prominent  artists  and  teachers  who  fail  to  realize 
that  without  financial  support  in  the  shape  of 
advertisements  we  cannot  publish  a  musical 
journal  of  the  necessary  dimensions.  In  this 
connection  it  is  but  fair  to  say  that  for  the  first 
time  during  the  sixteen  years  of  publication  of 
the  Pacific  Coast  Musical  Review  there  has  been 
anything  like  united  recognition  from  the  artists 
who  visit  this  Coast  during  a  season.  In  this 
direction  the  Wolfsohn  Bureau  has  been  partic- 
ularly kind  in  advising  its  artists  to  use  the  col- 
umns of  this  paper  for  their  announcements. 
Among  the  artists  whom  the  Wolfsohn  Bureau 
is  sending  to  this  Coast  this  year  are :  Mmc. 
Schumann-Heink,  Emilio  de  Gogorza,  Frieda 
Hempel,  Reinald  Werrenrath  and  Efrem  Zim- 
balist.  Another  managerial  bureau  that  has 
always  been  kind  to  this  paper  is  the  firm  of 
Haensel  &  Jones  who  is  sending  to  us :  Margaret 
Matzenauer,  and  Leopold  Godowsky.  Among 
those  who  are  taking  advantage  of  the  columns 
of  the  Pacific  Coast  Musical  Review  this  season 
is  also  Maud  Powell,  the  eminent  violin  soloist, 
whose  husband  Godfrey  Turner  always  does 
such  excellent  work  in  making  her  book- 
ings. Mrs.  Edward  MacDowell  is  also  repre- 
sented among  the  array  of  artists  visiting  the 
Coast  and  being  fair-minded  enough  to  use  the 
columns  of  a  Pacific  Coast  music  journal  when 
coming  to  the  West.  Our  old  friend  M.  H.  Han- 
son is  not  missing  this  year.  He  is  sending  us 
Leo  Ornstein  the  unique  pianist  who  has  been 
talked  about  so  much  of  late. 


This  is  an  excellent  beginning,  and  we  trust 
that  next  season  even  more  managers  and  artists 
from  Eastern  cities  will  make  themselves  known 
to  the  musical  public  of  the  Pacific  Coast  through 
this  paper  before  they  pay  their  regular  visit. 
Although  Mme.  Matzenauer  coming  here  for  the 
first  time,  appeared  in  six  concerts  around  the 
bay  cities  and  sang  before  thousands  of  people. 


While  this  paper  is  not  conceited  enough  to  say 
that  this  success  is  due  to  its  influence  alone,  we 
are  sure  that  we  do  not  exaggerate  when  we  say 
that  the  attendance  would  have  been  consider- 
ably less  if  the  Musical  Review  had  not  during 
four  months,  with  the  able  aid  of  Haensel  & 
Jones  and  Frank  W.  Healy,  told  the  musical  pub- 
lic of  California  what  a  great  artist  Mme.  Matze- 
nauer really  was.  Her  next  visit  to  this  Coast 
will  prove  that  she  has  become  an  established 
favorite,  and  that  she  has  created  a  b'lg  following 
for  herself  by  reason  of  her  matchless  art" and 
regal  personality. 

The  net  proceeds  from  this  annual  edition,  and 
the  increased  support  from  internationally  fa- 
mous artists  visiting  the  Coast  will  soon  enable 
us  to  enlarge  this  paper.  At  the  moment  when 
there  is  sufficient  capital  laid  aside  to  publish  a 
twelve  or  sixteen  page  paper  for  ONE  year,  we 
shall  immediately  proceed  to  add  the  necessary 
l)ages. 

w 

MUSIC  AND  THE  WAR. 


At  the  time  when  the  United  States  of  Amer- 
ica was  forced  to  enter  the  world  conflict  mem- 
bers of  the  musical  j^rofession  were  at  first  panic 
stricken  regarding  the  disastrous  effect  this  event 
would  have  ui)on  the  general  musical  activities. 
It  was  thought  that  the  mind  of  the  people  would 
be  so  concentrated  upon  the  grim  business  asso- 
ciated with  warfare  that  entertainment  and  luxu- 
ries, among  which  they  included  music,  would 
necessarily  be  relegated  into  the  background. 
We  took  then  occasion  to  explain  that  music  is 
neither  an  entertainment  nor  a  luxury,  but  an 
absolute  necessity,  even  during  times  of  peace 
and  plenty.  During  times  of  stress  and  sorrow 
music  is  even  more  necessary,  it  then  becomes 
more  than  ever  indis])ensable. 

On  the  one  hand  it  is  essential  that  the  patri- 
otic spirit  i)e  aroused,  and  there  is  nothing  that 
is  better  fitted  to  achieve  this  worthy  end  than 
music  interpreted  with  that  enthusiasm  and  thrill 
which  strikes  the  very  soul  and  makes  you  forget, 
for  the  time  being,  even  the  deepest  sorrow.  We 
have  never  been  more  thrilled  than  while  listen- 
ing to  Alfred  Hertz  interpret  the  Star  Spangled 
Banner  at  the  end  of  the  first  symphony  concert 
of  the  season.  It  had  been  specially  arranged  for 
the  .symphony  orchestra,  and  it  .sounded  like  a 
new  composition.  While  on  several  previous  oc- 
casions we  listened  to  this  same  national  anthem, 
it  was  played  with  such  lack  of  fervor  that  it  was 
impossible  to  get  the  proper  thrill.  But  Mr. 
Hertz  put  into  it  that  patriotic  fire  which  arouses 
your  love  of  country,  and  the  fact  that  the  dig- 
nified symphony  audience,  which  is  usually  un- 
demonstrative, joined  in  singing  the  anthem  was 
ample  proof  of  the  eflfect  it  had  upon  the  hearers. 
If  every  orchestra  and  band  would  play  this 
anthem  like  Mr.  Hertz  conducted  it,  and  the  San 
Francisco  Symphony  Orchestra  played  it,  the 
eftect  upon  the  masses  of  the  people  would  be 
tremendous.  W^e  merely  mention  this  to  show 
how  necessary  music  becomes  at  times  like  these. 

Many  people  naturally  become  worried  during 
these  days.  While  they  frequently  hesitate  to 
go  to  dances  or  theatres  where  laughter  prevails, 
they  never  consider  music  or  concerts  from  the 
standpoint  of  an  amusement.  Many  people  in 
mourning  for  dear  ones  do  not  hesitate  to  go  to 
a  concert,  while  they  refuse  to  attend  places  of 
amusement.  It  is  the  same  with  music  study. 
Anyone  fond  of  music  will  find  great  consolation 
in  the  study  of  singing  or  playing,  and  many  a 
heart  is  cheered,  and  many  a  wounded  soul  is 
healed  by  means  of  .concentration  of  the  mind 
upon  the  problems  that  solve  musical  compre- 
hension, and  that  make  the  art  more  easily  un- 
derstood. It  is  not  only  music  itself  that  exer- 
cises that  soothing  influence  upon  the  troubled 
mind,  but  the  sentiments  usually  associated  with 
music — sentiments  that  must  be  pure  and  noble, 
if  the  music  set  to  them  is  to  be  great  and  lasting. 


But  music  is  not  only  necessary  for  those  who 
stay  at  home,  it  is  even  more  essential  to  those 
who  are  at  the  front  and  return  when  wounded 
or  on  leave  of  absence.  It  is  significant  to  hear 
from  the  countries  abroad  that  the  concert  halls 
and  opera  houses  are  crowded  to  the  doors,  for 
music  is  the  finest  balsam  for  the  wounds  of  the 
mind.  Now,  if  the  art  itself  is  such  a  great  ne- 
cessity, surely  there  must  be  continued  demand 
for  artists  and  teachers.  And  our  musical  people 
will  find  that  during  these  difficult  times,  during 
these  harrowing  events,  when  all  of  us  come 
closer  together,  music  will  be  one  of  those  ties 
that  will  bring  us  courage  to  pass  through  days 
of  sorrow  with  deeper  regard  for  the  welfare  of 
our  fellow  countrymen. 


Since  music  is  such  an  absolute  necessity  to 
assist  us  all  in  bearing  misfortune  as  well  as  joy, 
those  who  dispense  it  should  be  regarded  with 
equal  seriousness  as  to  their  share  in  this  work. 
Already  the  services  of  artists  are  being  asked 
to  entertain  soldiers  at  their  camps.  We  thor- 
oughly agree  with  this  sentiment  and  suggest  to 
every  one  able  to  entertain  to  enlist  in  this  noble 
cause.  W'e  also  hear  of  concerts  given  under  the 
official  auspices  of  the  Red  Cross  Society  and 
similar  organizations.  In  this  instance  also  art- 
ists are  justified  to  lend  their  aid.  But  we  also 
hear  of  people  who  are  sufficiently  unscrupulous 
to  take  advantage  of  these  harrowing  times,  and 
ask  artists  to  assist  them  in  giving  musical  af- 
fairs for  the  benefit  of  war  relief,  when  they  are 
not  under  proper  direction  of  official  relief  socie- 
ties, and  when  the  public  is  expected  to  pay  man- 
agers' salaries,  advertisements  and  other  ex- 
l)enses.  ^\'e  decidedly  advise  artists  to  refuse  to 
donate  their  services  for  such  events,  and  we  also 
adx'ise  the  musical  public  to  refrain  from  patron- 
izing them.  It  is  a  shame  that  ])eoi;le  will  take 
advantage  of  misfortune  or  the  impulse  of  charity 
to  make  monev. 


The  Pacific  Coast  Musical  Review  always  is 
ready  to  assist  any  one  who  wishes  to  lend  help 
to  the  cause  of  the  war.  But  we  must  be  con- 
vinced that  the  i)roper  authorities  supervise  the 
event,  that  everyone  who  participates  in  it  is 
just  as  eager  to  contribute  his  or  her  share  as 
we  are  and  that  it  is  indeed  a  relief  affair.  If  art- 
ists would  appear  without  compensation  at  every 
event  given  during  these  times,  they  would  be 
unable  to  make  a  living;  for  the  time  necessary 
to  prepare  for  concerts,  the  rehearsals  required 
before  the  event,  the  actual  event  and  the  loss  of 
lessons  to  those  artists  who  teach,  would  event- 
ually prevent  them  from  earning  a  livelihood. 
But  we  certainly  endorse  the  entertainments 
given  at  the  soldiers'  camps  for  soldiers,  and 
those  given  under  the  auspices  of  the  Red  Cross 
Society.  To  help  the  thousand  and  one  people 
who  also  want  to  do  their  share  is  only  to  hamper 
the  big  work  done  by  the  few  officially  recog- 
nized organizations.  If  you  want  to  give  a  con- 
cert for  the  good  of  the  cause,  go  to  the  Red 
Cross  Society  and  let  them  manage  it  for  you. 
Don't  do  it  yourself,  and  don't  help  any  other 
private  individual  to  give  such  events  on  his  or 
her  own  account.  If  you  want  to  give  a  concert 
on  your  own  account,  don't  give  it  under  the  di.s- 
guise  of  a  war  relief  affair,  come  out  in  the  open 
and  do  it  yourself  for  yourself.  There  is  no  dis- 
grace in  this,  even  in  war  times. 

W'e  come  now  to  another  phase  of  this  "music 
and  the  war."  This  refers  to  so  called  German 
music.  Now,  as  a  matter  of  fact  there  is  no  Ger- 
man, French,  English,  Italian  or  Russian  music 
in  the  narrow  political  sense.  There  are  various 
national  schools  of  music,  but  music  itself  is  in- 
ternational. It  belongs  to  the  whole  world.  And 
if  you  investigate  thoroughly  you  will  find  that 
e\ery  national  school  of  music  is  in  one  way  or 
another  related  to  another  national  school,  and 
in  some  instances  even  had  its  origin  in  the 
characteristics  of  a  previous  national  form  of 
composition.  The  early  German  composers  fol- 
lowed the  Italian  school.  The  modern  Italian 
school  is  based  on  the  Wagnerian  idea.     Richard 
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Strauss  was  the  forerunner  of  the  ultra  modern 
school  of  all  nations.  The  only  thing  that  makes 
a  composition  German  or  French  is  the  text 
written  to  songs  or  operas.  These  words  at  times 
contain  sentiments  distinctly  national,  and  asso- 
ciated only  with  a  particular  people.  But  music 
has  no  such  significance.  You  take  away  the 
words  of  a  song  and  the  name  of  a  composer,  and 
we  defy  anyone  to  prove  to  us  that  such  music 
can  arouse  bitter  sentiments  in  the  heart  of  an 
enemy — provided  that  it  is  interpreted  well  and 
that  it  is  good  music. 

Anyone  who  is  in  favor  of  excluding  German 
compositions  from  programs  is  not  musical  at 
heart.  .Such  people  hide  a  certain  cruel,  if  not 
barbaric  streak  in  their  veins.  Such  people  are 
of  a  revengeful  disposition,  and  would  hate  an 
individual  a.*^  readily  as  they  do  a  nation.  They 
would  be  willing  to  ruin  a  person  tomorrow  who 
has  been  their  friend  today,  if  they  believed  such 
])crson  guilty  of  having  done  them  a  wrong.  Their 
creed  is  an  eye  for  an  eye  a  tooth  for  a  tooth. 
Unfortunately  the  majority  of  people  are  so  dis- 
posed ;  but  they  cannot  be  truly  musical,  or 
musicianly,  at  heart.  A  genuine  love  for  music, 
and  hatred  for  human  beings,  do  not  go  hand  in 
hand.  It  is  true  that  great  artists  are  occasion- 
ally revengeful  and  resentful,  but  they  would  not 
willingly  destroy  anyone's  livelihood,  or  abso- 
lutely deprive  him  of  the  right  to  exist,  because 
of  a  difference  of  opinion  that  may  have  arisen. 
There  is  nothing  in  a  Beethoven  symphony,  or 
Weber  overture,  or  Wagnerian  prelude  that  can 
be  objectionable  to  any  American  citizen. 


BY  WAY  OF  EXPLANATION 


It  seems  that  by  announcing  the  various  sub- 
jects to  be  discussed  in  this  edition  we  "bit  off 
more  than  we  could  chew"  as  the  saying  is.  We 
announced  not  less  than  eleven  articles  to  be  in- 
cluded in  this  edition  as  follows:  (1)  The  Sym- 
phony Problem  in  California ;  (2)  Chamber  Mu- 
sic, Quartets  and  Trios;  (3)  Principal  California 
Artists  and  Composers;  (4)  Singing  Societies  and 
Their  Work;  (5)  The  Leading  Church  Choirs: 
(6)  Amateur  Orchestras  and  Their  Influence;  (7) 
The  Music  Clubs  and  What  They  Stand  For;  (8) 
Music  in  the  California  Schools;  (9)  The  Concert 
.Season  of  1917-1918;  (10)  Educational  Articles 
by  Leading  Pedagogues;  (11)  The  Leading  Cali- 
fornia Teachers. 


Now  to  make  up  this  list  was  a  simple  matter 
but  to  compile  the  details  and  secure  the  neces- 
sary information  was  quite  another  thing.  In 
addition  we  found  it  would  take  a  paper  of  150 
pages  to  do  the  subject  justice.  So  naturally  we 
had  to  abandon  the  plan  of  thus  bringing  these 
subjects  before  our  readers  at  one  time. 


We  have,  however,  in  one  way  or  another 
touched  on  all  the  above  enumerated  subjects. 
The  symphony  problem  is  contained  in  our  re- 
view of  the  first  symphony  concert  of  the  season, 
and  also  in  an  article  from  the  facile  pen  of  H.  I. 
Bennett,  formerly  managing  editor  of  the  New 
York  Musical  Courier.  Chamber  music  is  par- 
tially dealt  with  in  an  extensive  review  of  the 
Chamber  Music  Society  of  San  Francisco.  Ar- 
tists and  composers  arc  talked  about  in  short  dis- 
sertations throughout  the  edition.  Singing  So- 
cieties and  their  work,  leading  church  choirs, 
amateur  orchestras  and  music  in  the  public 
schools  could  not  be  dealt  with  at  this  time. 

The  music  clubs  and  what  they  stand  for  is 
partially  covered  by  L.  E.  Behymer  in  an  able 
and  comprehensive  article  on  this  subject.  The 
Concert  Season  of  1917-1918  has  been  carefully 
considered.  There  are  several  interesting  articles 
by  leading  pedagogues  among  which  one  about 
standardization  by  E.  W.  Tillson  is  particularly 
timely  and  important.  H.  B.  Pasmorc's  chat  on 
the  Quest  of  a  Teacher  is  also  most  instructive. 
The  leading  teachers  of  California  are  well  repre- 
sented both  in  tlie  advertising  columns,  and  in  a 
number  of  short  articles  about  their  work.  We 
must  again  emphasize  the  fact  that  if  anyone  has 
been  omitted  it  is  his  or  her  fault.  The  columns 
of  the  paper  are  always  open  to  meritorious  ar- 
tists and  teachers.  We  can  not  always  hunt  them 
up  and  ask  them  for  news.    They  must  occasion- 


ally let  us  know  what  they  are  doing.    If  they  do 

not  do  this,  it  is  not  our  fault  when  they  do  not 

receive  that  attention  to  which  they  are  entitled. 

%% 

MANAGERIAL  EXPANSION  ANNOUNCED 

Upon  another  page  of  this  paper,  in  the  article 
of  "Music  in  California  and  the  Great  Southwest" 
there  will  be  found  an  announcement  that  next 
season  L.  E.  Behymer  will  affiliate  himself  with 
the  Greenbaum  Attractions  office  in  this  city,  un- 
der the  management  of  Selby  Oppenheimer.  This 
is  sufficiently  important  news  to  merit  special 
emphasis  in  the  editorial  columns.  It  has  long 
been  Mr.  Behymer's  intention  to  enter  the  terri- 
tory in  and  about  San  Francisco,  but  he  has  re- 
frained from  doing  so  because  of  his  regard  for 
Will  L.  Greenbaum.  During  the  past  few  years 
Mr.  Behymer  has  had  exclusive  charge  of  the  ter- 
ritory of  California  (except  San  Francisco,  Oak- 
land, Berkeley  and  Alameda,)  Arizona,  New 
Mexico  and  Nevada,  even  going  at  times  to  Utah. 
Naturally  it  was  irksome  to  him  to  have  to  stay 
away  from  the  very  center  of  the  far  West. 

Mr.  Greenbaum  not  being  favorably  inclined 
.  toward  affiliating  himself  with  anyone  else,  and 
Mr.  Behymer  being  unwilling  to  come  to  San 
Francisco  as  a  competitor  to  Mr.  Greenbaum,  his 
plans  in  regard  to  this  territory  were  held  in 
abeyance.  He  intended  to  come  here  immediately 
following  the  earthquake,  but  his  loyalty  to  Mr. 
Greenbaum  prevented  him  from  doing  so.  Now, 
since  Mr.  Greenbaum  is  gone,  and  Selby  Oppen- 
heimer is  inclined  to  enter  into  association  with  the 
Behymer  offices,  thus  obtaining  full  charge  in  this 
part  of  the  State,  with  his  own  name  becoming 
identified  with  the  managerial  regime  of  the  great 
West,  Mr.  Behymer  does  not  hesitate  any  more 
to  take  advantage  of  his  brilliant  opportunity.  We 
believe  the  arrangement  to  be  mutually  benefi- 
cial. Messrs.  Behymer.and  Oppenheimer  will  un- 
questionably wield  a  tremendous  influence  in  the 
musical  arena  of  the  far  West  henceforth.  They 
have  the  territory  and  the  ability  to  give  both  the 
artists  and  the  public  unexcelled  service. 

The  Pacific  Coast  Musical  Review  is  a  little 
selfish  in  being  glad  to  see  Mr.  Behymer  closer 
connected  with  San  Francisco.  He  has  been  the 
best  friend  and  patron  among  all  the  managers 
in  the  United  States  the  paper  has  had.  Although 
making  his  headquarters  in  Los  Angeles,  and  for 
some  years  having  no  interests  in  San  Francisco, 
he  has  advertised  more  liberally  than  any  other 
manager.  He  has  done  it  frankly  to  help  this 
paper  to  get  a  foothold,  and  it  is  largely  due  to  his 
efforts  that  we  decided  to  change  the  paper  from 
a  monthly  publication  to  a  weekly  several  years 
ago.  We  are  now  exceptionally  glad  to  return 
the  compliment  in  a  measure  by  having  contri- 
buted our  share  toward  making  Mr.  Behymer's 
entry  into  this  field  possible.  We  congratulate 
Selby  Oppenheimer  on  his  affiliation,  and  the 
ability  he  has  displayed  during  last  and  this  sea- 
son, a:u1  we  congratulate  Mr.  Behymer  upon  be- 
ing liberal  and  broadminded  enough  to  seek  Mr. 
Oppenbeimer's  cooperation  in  the  establishment 
of  a  great  Pacific  Coast  Managerial  institution, 
which  unquestionably  will  sooner  or  later  also 
embrace  the  Northwest. 


THE    CHERNIAVSKY    TRIO    CONCERTS. 


Although  Considerably  Improved  Over  Last  Year's  Per- 
formances the   Young    Russian    Instrumental- 
ists   are    Still    Too    Impetuous. 

By  ALFRED   METZGER 

The  first  of  two  concerts  to  be  given  by  the  Cherniav- 
sky  Brothers — Leo,  Jan  and  Mischel— took  place  at  the 
Columbia  Theatre  last  Sunday  afternoon,  and  the  pro- 
gram presented  was  one  that  should  have  attracted 
many  more  music-lovers  than  were  present  on  this  oc- 
casion. Besides,  two  of  these  three  musicians  showed 
a  marked  improvement  over  their  work  of  last  season. 
This  is  true  of  Leo  and  Mischel.  The  violinist  and 
cellist  of  the  trio  have  attained  more  poise  and  dignity, 
and  have  become  a  little  more  conservative  in  their  in- 
terpretations. While  last  season  the  cellist  stood  out 
as  the  most  musical  of  the  brothers,  this  year  the  vio- 
linist is  not  far  behind  him. 

The  pianist,  however,  is  still  hopelessly  pounding 
away  on  the  piano,  caring  little  for  delicacy  of  phrasing 
and  still  less  for  traditional  judgment  of  tempi.  Tech- 
nically, he  is  a  marvel,  and  there  do  not  seem  to  exist 
any  difficulties  for  him.  Runs,  octaves,  glizzandos  and 
what  not  ripple  from  his  finger  tips  with  an  ease  and 
fluency  that  is  almost  humorous.  His  interpretations 
of  Schubert-Tausig's  Marche  Militaire  could  have  been 


easily  heard  amidst  the  surroundings  of  the  thunder  of 
thirty-two  centimeter  guns. 

The  two  outstanding  features  of  the  concert  were  the 
performance  of  the  Golterman  concerto  by  Mischel  Cher- 
niavsky,  wherein  this  splendid  musician  displayed  a 
flexible  tone  and  a  most  delightful  idea  of  poetic  phras- 
ing. In  addition  to  his  fine  emotional  conception  of  the 
work,  he  displayed  superior  technical  skill  which  re- 
vealed itself  in  many  various  forms  during  the  perform- 
ance. Leo  Cherniavsky  played  the  first  movement  of 
the  Tscliaikowsky  concerto  in  a  manner  that  impressed 
his  audience  most  favorably.  He,  too,  predominated 
in  technical  display.  He  rendered  a  most  difl[lcult  ca- 
denza with  ease  and  precision.  His  tone  is  smooth  and 
mellow  and  his  bowing  graceful  and  decisive.  He  Is 
assuredly  a  most  brilliant  player. 

We  are  sorry  we  can  not  as  yet  be  enthusiastic  about 
the  ensemble  work  of  these  instrumentalists.  Each 
possesses  his  own  individuality  and  he  does  his  best  to 
emphasize  his  own  peculiar  ideas.  He  can  not  forget 
that  he  is  a  soloist.  The  result  is  that  instead  of  en- 
semble playing,  we  have  three  soloists  playing  together, 
but  without  subduing  their  individual  style  of  interpre- 
tation. The  pianist  pounds  away  for  dear  life,  and  the 
violinist  and  cellist  play  as  if  the  other  two  musicians 
did  not  exist.  We  are  afraid  the  Cherniavskys  will 
never  change  in  this  respect.  They  have  the  virtuoso 
germ  too  deeply  imbedded  in  their  veins,  and  they  have 
acquired  a  style  of  their  own  that  conflicts  with  the  con- 
clusions of  mature  judgment.  It  is  a  pity  that  three 
musicians  with  so  much  natural  genius,  should  fail  to 
achieve  fame  of  a  lasting  kind  because  of  their  lack  of 
artistic  comprehension  which  would  tell  them  to  curb 
their  impetuosity. 

However,  we  do  not  intend  to  say  that  it  is  not  worth 
your  while  to  hear  these  musicians.  They  are  worth 
hearing,  for  there  is  much  that  is  good  in  their  per- 
formance. 


CHAMBER    MUSIC   SOCIETY   OF  SAN    FRANCISCO. 

From   Humble   Beginning   This   Exemplary   Organization 

Has  Become  One  of  the   Leading  Ensemble 

Groups  of  the  Country. 

The  Chamber  Music  Society  of  San  Francisco,  one  of 
the  leading  ensemble  groups  of  the  country,  had  a  hum- 
ble and  unpretentious  beginning.  Elias  Hecht,  the 
founder,  had  always  been  interested  in  chamber  music. 
As  a  boy,  he  had  gathered  around  him  in  his  home  the 
leading  amateur  musicians,  with  an  occasional  profes- 
sional sprinkling,  for  the  purpose  of  reading  and  play- 
ing chamber  music  works.  This  continued  until  Mr. 
Heclit  went  abroad  to  study.  Here  his  ensemble  experi- 
ence stood  him  in  good  stead,  for  he  was  able  to  play 
with  the  Konzert  Verein  Quartet  in  Munich,  and  this, 
together  with  sonata  study  with  leading  pianists,  gave 
him  a  wide  knowledge  of  the  literature  and  developed 
his  love  for  this  form  of  art.  So  much  so,  that  on  his 
return  to  San  Francisco,  in  1911,  he  gathered  around 
him  a  group  of  professional  musicians  who  met  once  a 
week  at  his  home.  Their  interest  soon  grew  until  their 
meetings  became  more  frequent.  Friends  commenced 
to  drop  in  and  the  excellence  of  the  ensemble  began  to 
be  known. 

Finally  the  Pacific  Musical  Society  asked  the  organi- 
zation to  play  at  one  of  their  evening  recitals.  The  per- 
formers on  this  memorable  occasion  were:  Louis  Ford, 
first  violin;  Mr.  Weiss,  second  violin;  Clarence  Evans, 
viola;  Victor  de  Gomez,  cello;  Gyula  Ormay,  piano,  and 
Elias  Hecht,  flute.  The  success  was  sensational.  The 
audience  was  amazed  and  delighted  at  the  perfection  of 
the  performance.  Among  those  present  was  Will  L. 
Greenbaum,  the  impresario.  He  was  tremendously  im- 
pressed and  asked  Mr.  Hecht  whether  he  would  consent 
to  public  appearances  of  the  ensemble.  It  was  agreed 
between  them  that  Mr,  Hecht  would  guarantee  the  pay- 
ment of  the  men,  and  Mr.  Greenbaum  all  other  expenses. 
So  the  first  season  of  the  "San  Francisco  Quintet  Club" 
was  launched.  Its  artistic  success  is  a  matter  of  history 
although  neither  Hecht  nor  Greenbaum  ever  made  a 
nickel  out  of  the  venture. 

The  following  season,  Emile  Rossett  succeeded  Weiss 
as  second  violin  and  the  organization  appeared  with 
great  success  in  San  Francisco  and  vicinity.  At  the 
close  of  the  second  season,  Clarence  Evans,  viola,  re- 
ceived a  flattering  offer  from  the  Berkshire  Quartet  of 
New  York,  while  Victor  de  Gomez,  cellist,  left  to  join 
the  Philadelphia  Symphony  Orchestra.  This  necessi- 
tated a  reorganization,  and  Ix)uis  Ford,  first  violinist, 
approached  Mr.  Hecht  with  the  generous  proposition 
that  Louis  Persinger  and  Horace  Britt  be  added  to  the 
ensemble,  he,  Mr.  Ford,  voluntarily  taking  the  second 
violin  desk  in  order  to  leave  the  first  open  to  Mr.  Per- 
singer. Nathan  Firestone  was  secured  for  viola  and  the 
organization  under  the  new  name  of  the  "Chamber  Mu- 
sic Society  of  San  Francisco"  commenced  daily  rehear- 
sals, continuing  throughout  the  summer,  which  resulted 
in  a  series  of  concerts,  the  like  of  which  has  never  been 
heard  on  the  Coast.  The  organization  immediately  took 
a  first  rank  position— and  the  leading  critics  and  visit- 
ing artists  did  not  hesitate  to  compare  It  with  the  best 
in  the  country. 

After  a  successful  season  on  the  Coast,  the  members 
summered  in  Carmel,  where  they  lived  together  and 
worked  together  all  summer,  with  the  result  that  San 
Francisco  now  owns  a  Chamber  Music  Society  which  is 
not  surpassed  anywhere  in  the  country  and  which  is  the 
publicly  acknowledged  peer  of  the  Flonzaleys  and  the 
Kneisels. 

It  is  an  open  secret  that  Eastern  managers  have  their 
eyes  on  the  organization,  and  the  time  is  not  far  distant 
when  the  only  occasions  San  Francisco  will  have  to 
hear  the  Chamber  Music  Society  of  San  Francisco  will 
be  those  on  which  the  organization  pays  its  concert  vis- 
its to  this  city. 
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SYMPHONY  SEASON  OPENS  BEFORE  A  CROWDED  HOUSE 

Alfred  Hertz  Receives  Ovation  and  Conducts  Sterling  Program  With  Splendid  Musicianly  Force 

and  Keen  Artistic  Judgment— Notwithstanding  Change  of  Personnel,  Orchestra 

Gives  Excellent  Account  of  Itself  and  Plays  with  Spontaneity  and  Percision 

— Rachmaninow  Symphony  Given  a  Most  Effective  Reading 

By  ALFRED  METZGER 


When  Alfred  Hertz 
brought  down  the  baton 
for  the  opening  strain 
of  Beethoven's  Cariola- 
nus  Overture  on  Friday 
afternoon,  October  12th, 
at  the  Cort  Theatre,  he 
started  the  seventh  sea- 
son of  symphony  con- 
certs under  the  au- 
spices of  the  Musical 
Association  of  San  Fran- 
cisco, and  the  third  year 
of  his  regime  as  conduc- 
tor. Any  enterprise — be 
it  artistic  or  commer- 
cial— that  reveals  the 
element  of  progress  and 
improveanent  noticeable 
at  each  successive  sea- 
son of  the  San  Francisco 
Symphony  Orchestra's 
activity  is  beyond  ques- 
tion a  successful  and 
beneficial  enterprise. 
That  the  musical  pub- 
lic of  San  Francisco  is 
thoroughly  familiar 
with  the  educational  importance  of  the  orchestra  was 
evident  from  the  hearty  and  spontaneous  ovation  ac- 
corded Conductor  Hertz  when  he  appeared  on  the  stage, 
and  also  from  the  enthusiastic  and  prolonged  applause 
that  rewarded  leader  and  musicians  for  their  excellent 
craftsmanship  at  the  conclusion  of  each  program  num- 
ber. 

Beethoven's  Coriolanus  Overture  was  given  an  inter- 
pretation to  which  no  academician  could  object,  and  at 
the  same  time  it  was  imbued  with  the  spirit  of  buoy- 
ancy which  prevented  the  purely  theoretical  side  from 
being  predominant,  and  thus  degenerate  into  monotony. 
This  is  one  of  the  finest  traits  we  see  in  Mr.  Hertz. 
He  is  a  human  conductor.  He  brings  out  the  very  es- 
sence of  emotionalism.  And  yet  he  does  not  neglect  that 
atmosphere  of  classic  conciseness  without  which  a  Bee- 
thoven work  would  become  banal.  There  is  found  in 
this  work  a  most  striking  contrast  between  the  martial 
atmosphere  in  the  beginning  and  the  sympathetic  color 
of  the  second  half  of  the  work.  It»  was  played  with  fine 
precision  and  exquisite  phrasing. 

We  know  of  no  composition  that  appeals  to  us  strong- 
er than  the  Variations  on  a  theme  by  Haydn  from  the 
fertile  pen  of  Brahms.  One  is  almost  tempted  to  con- 
sider this  work  above  the  purely  variation  style  of  com- 
position. It  is  constructed  so  uniquely,  and  with  such 
freedom  of  style,  that  it  touches  at  times  closely  upon 
the  characteristic  of  a  symphonic  poem.  The  instru- 
mentation is  so  rich  and  luxurious,  and  the  variety  of 
treatment  so  original  and  individualistic,  that  one  fre- 
quently forgets  it  to  be  a  series  of  variations  on  a  given 
theme.  It  is  the  most  ingenious  and  at  the  same  time 
the  most  impressive  work  Brahms  has  written.  Thanks 
to  the  matchless  direction  of  Mr.  Hertz,  and  the  splen- 
did response  given  to  him  by  the  orchestra,  this  work 
was  interpreted  in  a  manner  to  enhance  its  innermost 
musical  and  theoretical  beauties. 

But  the  crowning  event  of  the  afternoon  was  the  in- 
spiring performance  of  the  Rachmaninow  Symphony  in 
E  minor.  Op.  27.  Here  Mr.  Hertz  was  at  his  very  best, 
bringing  out  the  suave  poetic  as  well  as  the  intense  dra- 
matic phases  of  this  exceptionally  meritorious  work. 
When  we  listen  to  music  like  this  we  can  not  under- 
stand why  anyone  should  go  into  extacies  over  the  so- 
called  ultra-modern  school  of  composition.  Here  is  a 
composer  who  has  done  his  best  work  during  the  pres- 
ent transition  period,  and  he  has  written  music  that  one 
can  listen  to  without  feeling  to  have  wasted  one's  time. 
Without  resorting  to  quixotic  orchestral  effects,  Rach- 
maninow secures  some  exceptionally  original  musical 
ideals,  and  he  presents  them  with  a  punch  and  a  fixity 
of  purpose  that  surpasses  anything  in  the  so-called  fu- 
turistic style  recently  come  to  our  notice.  As  long  as 
composers,  living  in  our  day,  can  write  works  like  this 
Rachmaninow  symphony,  we  can  not  understand  the 
necessity  of  a  bizarre  school  of  composition  that  of- 
fends refined  musical  ears. 

There  are  a  series  of  climacteric  effects  in  this  work 
which  were  emphasized  with  delightful  robustness.  We 
can  not  resist  the  temptation  to  repeat  here  that  we  ad- 
mire Mr.  Hertz  particularly  because  of  the  humaness 
of  his  directing.  Vv^hen  there  is  an  intense  emotional 
passage  he  throws  himself  literally  at  the  music,  and 
brings  out  every  vestige  of  sentiment.  He  does  not 
dilly-dally,  but  gets  to  work,  and  gives  us  every  ounce 
of  energy  at  his  command.  And  why  should  any  direc- 
tor fail  to  bring  out  the  intensely  dramatic  phases  of  a 
work?  Why  should  there  be  any  hesitancy?  Yet  you 
hear  a  great  deal  about  repression  and  dignity  and  suav- 
ity. As  long  as  the  composer  has  given  every  ounce  of 
his  energy  to  invest  the  work  with  the  spirit  of  his  very 
soul,  so  long  must  the  conductor  give  his  energy  to 
bring  ^  the  idea  adequately  before  the  listener.  Mr. 
Hertz's  greatness  as  a  conductor  rests  on  nothing  more 
securely  than  on  his  emotional  surrender  to  the  inten- 
sity of  the  composer.     His  reading  of  the  Rachmani- 


now symphony  was  truly  inspiring,  and  the  ovation  he 
received  was  indeed  well  merited. 

Mr.  Hertz's  popularity  was  manifest  in  the  huge  ar- 
ray of  floral  tributes  he  received.  The  stage  was  liter- 
ally covered  with  flowers,  and  the  predominance  of 
chrysanthemums  reminded  us  of  a  song  in  which  this 
flower  represents  the  leading  motive.  There  was  also 
a  wreath,  but  it  occurred  to  us  that  the  end  of  the  sea- 
son was  the  proper  time  for  a  wreath,  and  not  the  be- 
ginning. Anyway,  the  season  started  with  an  inspiring 
welcome,  and  the  exceptional  'preparedness'  of  the  or- 
chestra tends  to  give  us  great  antcipatory  pleasure  for 
the  presentation  of  the  rest  of  the  programs. 
w 


Madame  Esther  Palliser 

PRIMA  DONNA  SOPRANO 

For  four  years  in  principal  roles 
at  Covent  Garden,  London. 

Will  be  in  San  Francisco  six 
weeks,  for  Concert  Engage- 
ments and  Coaching. 

Known  in  Santa  Barbara  as  the 
Marchesi  of  the  Pacific  Coast. 

Address   in   care  of   Pacific  Coast  Musical 
Review,  Room  1009  Kohler  &  Chase  Building 


GIULIO    MINETTI'S   THIRD    SONATA    RECITAL. 


With  Ada  Clement  at  the  Piano,  Distinguished  Violinist 

and  Pedagogue  Gives  Another  Dignified 

and    High    Class    Program. 

This  afternoon  (Saturday,  October  20),  Giulio  Minetti 
will  give  the  third  of  a  series  of  violin  and  piano  so- 
nata recitals  at  his  studio.  Suite  705  Kohler  &  Chase 
Building.  This  time  he  will  be  assisted  by  Miss  Ada 
Clement,  one  of  San  Francisco's  most  prominent  and 
accomplished  musicians.  The  program  has  been  se- 
lected with  particular  care  and  contains  works  that 
appeal  to  everyone,  not  only  because  of  their  fine  theo- 
retical construction,  but  equally  so  because  of  the  sen- 
timents expressed  by  the  composer.  They  are  not  mere- 
ly technical,  but  imbued  with  romance  and  melodic 
charm  as  well.  Both  Mr.  Minetti  and  Miss  Clement 
are  singularly  well  equipped  to  give  these  works  ade- 
quate interpretations. 

The  program  numbers  on  this  occasion  will  be  the 
Veracini  Sonata  for  violin  and  piano  in  E  minor;  Cho- 
pin— Scherzo  in  C  sharp  minor,  Etude  in  E  major.  Etude 
in  G  flat  minor;  John  Carpenter  Sonata  for  violin  and 
piano  in  G.  Both  Sonatas  are  exceedingly  interesting, 
the  former  because  of  its  classic  beauty,  the  latter  be- 
cause of  its  ultra-modem  style.  It  will  be  particularly 
instructive  to  watch  the  contrast  of  these  works.  Miss 
Clement  is  an  unusually  capable-  Chopin  interpreter,  and 
this  program  will  give  her  an  excellent  opportunity  to 
display  her  talents  in  this  direction. 

Admirers  of  ensemble  music,  and  particularly  stu- 
dents, should  take  advantage  of  the  opportunity  here  of- 
fered to  hear  the  classics  correctly  and  adequately  in- 
terpreted. The  admission  is  only  twenty-five  cents, 
hence  within  the  reach  of  all. 


SYiiioNY 

ORCHESTRA 

Alfred  HcRTz Conductor. 

First  "Pop"  Concert  at  Popular  Prices 

^^  Mil   the  (oiiiplcte   Oroliestni 

Cort  Theatre,  Sunday,  October  2 1 ,  at  2:30  Sharp 

l*i*(>Kriiiii 

Overture,    "Ma-saiiiello'    Aulier 

"Al.satiaii    Scenes"    Massenet 

"Heartwoiinds"  and  "Liast  Spring"  -. Grieg 

"Scarf    Dance" Chaminade 

Second    itliapsodie    Liszt 

I'rice.M:   a.'o,  TiOe,  T.'ie,  iHI.OO. 

'I'iekefM  at  Slu-rmmi,  fla>'  A;  Co.'w,  except  concert 
dii.v;  at   fort  Theatre  concert   day  only. 

XK.XT — Oct.  'Jli-lSS,  Second  I'air  Symphony  foneertH. 


Leon  Goldwasser,  the  brilliant  young  Russian  violin- 
ist, pupil  of  Leopold  Auer,  has  come  rapidly  to  the  front 
since  his  arrival  in  this  city.  He  is  one  of  the  most 
valued  first  violins  in  the  San  Francisco  Symphony  Or- 
chestra, and  as  ensemble  player  as  well  as  soloist  he 
has  already  made  an  enviable  name  for  himself.  It  is 
to  be  hoped  that  he  will  be  heard  in  concert  more  fre- 
quently this  year  than  he  was  last.  His  class  of  violin 
students  is  growing  steadily  and  his  studio  in  the  Koh- 
ler &  Chase  Building  is  much  in  demand. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Fou,ui„l   h)    E,   M.    H„hi 

Leading  Eniemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

San  Fraocitco  Series 
Direclion  MISS  EDA  BERONIO 
Lotdis  PerSDIi^er  Horace  tlritl  General  Manaiement 

Louij  W.  Ford         Gyula  Ormay       MRS.  JESSICA  COLBERT 
Nathan  Firestone      Elias  M.  Hecht    990  Geary  St.  San  Franciico 
Engagement*  Now  Booking 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recits^ticn 

Opera,  Concerts  and  Recitals 
44  West  44th  Street,  New  York 


CORT  THEATRE  I'Syill 


Monday  Night,  Oct.  22,  1917,     Positively 
Weeks.     Mats.  Wednesday  and  Saturday 


La  Scala  Grand  Opera  Company 

MAGGIE    TEYTE.    Guest  Artist     (Direction  of  Berry  and  Behymer) 

Chev.  Fulgenzio  Guerrieri,  Conductor 
M.  Sanchez  De  Lara,  Asst.  Conductor 

Complete  Company  of  Distinguished  European  and  American  Artists 

KKPERTOIRE,  FIRST  WEEK 

Moutlay  MKlit,  October  22  "La  Tosca"         Tluirsday   \iK'l>(.  October  2r>  '•.lime.   IliitterB)'' 

(Featuring  Ester  Ferrabini)  (Featuring  Maggie   Teyte) 

Tuesday  Mght,  October  2.1  "La  Boheme"         Fridn.v  Mglit,  October  2«  "Carmen" 

(Featuring   Maggie   Teyte)  (Featuring  Ester  Ferrabini) 

\Ve<liie«<lay  Matinee,  October  24  "La  Tosca"         Sntiirilny    ^Intlnee,  October  27 "Mme.  niitterlly" 

(Featuring  Ester  Ferrabini)  (Featuring   Maggie   Teyte) 

WealncMiIay  \'ieht,  October  34  "RIgoletto"         Satnrilny  \iKht.  October  27  "I.iicin" 

(Featuring  Nina  Morgana)  (Fraturing  Nina  Morgana) 

Repertoire  for  the  Second  Week  Will  Include 
"Thais,'  "Faust,"  "Cavalleria  Rusticana,"  "I'Pagliacci,"  "II  Trovatore,"  etc. 

Scale  of  Prices 

Orchestra,  1|I2.00;   Ilalcouy    (first  S  rows),   »1.50s  Balcony    (next  8  rows),  »4.«0;    CnUery    (flrst   7    rows),   7.-e; 

Gallery  (next  8  rows),  S30c 
The   ^Vo^thieMt    Presentnlioiis   of   (irnnd   Opera     Ever  Given  in   San  Francisco  at  Poinilar  Prices 
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The  Club  Work  in  the  West  and  Southwest 


By  L.  E.  BEHYMER 


The  clul)  work  has  been  dragging  along  during  the 
summer,  but  things  are  looking  better  now.  There 
are  many  new  subscribers  In  all  the  various  cities  of 
the  Coast,  and  in  following  up  the  names  we  find  there 
are  new  comers  in  these  different  sections,  but  that 
the  majority  of  them  have  been  interested  in  the  musi- 
cal life  of  the  Kast.  One  would  be  surprised  to  find 
h.ow  many  of  that  class  of  people  are  reported  in  San 
Diego,  Oakland,  Fresno,  Reno,  Phoenix,  Tucson,  Los 
Angeles  and  otlier  points  that  have  Philharmonic 
Series.     It  is  a  very  lieallhy  sign  of  prosperity. 

-Another  angle  that  is  showing  up  very  well  is  the 
I  ublic  school  teachers.  Ordinarily  it  has  been  only 
the  music  teachers'  section  of  the  public  schools,  but 
now  we  find  many  of  the  teachers  of  all  grades  uniting 
with  the  musical  activities.  Again,  there  is  a  noteable 
number  joining  these  clubs  from  among  the  members 
of  the  liigli  School  classes  or  the  graduates  who  are 
now  in  finishing  school.  It  shows  the  young  men  and 
women  of  the  country  are  learning  early  to  know  the 
value  of  musical  affairs.  The  greatest  showing  of  new 
members  comes  from  Albu(iuer(iue,  X.  M.,  Reno  and 
("arson,  Nev.,  Prescott,  Phoenix,  Globe  and  Tucson, 
-Ariz.;  a  remarkable  showing,  and  this  section  cannot 
be  too  highly  complimented  upon  the  activities  that 
they  are  putting  forth. 

The  work  has  been  much  harder  for  the  clubs  as  well 
as  the  committee,  this  year  owing  to  the  counter-at- 
tractions, but  the  musical  men  and  women  must  do 
their  bit  just  the  same  to  keep  up  the  work. 


.*'i<i>n  \i)  iii:i:i. 


Ml    Four   ^rilri.   ('oii<-«-rl    >liiHler 
Anicrlrx   Symphony   OrchrMlrii 


Mme.  Margaret  Matzenauer  has  been  a  splendid  pio- 
neer this  season  in  opening  the  Series  throughout  the 
State.  I  have  never  known  the  Amphion  Club  in  San 
Diego  to  receive  an  artist  more  graciously,  or  appar- 
ently to  leceive  the  satisfaction  that  they  did  in  Mme. 
.Matzenauer's  work  last  Wednesday  afternoon.  She 
is  the  first  on  my  Philharmonic  Series  in  Los  Angeles, 
and  received  a  perfect  ovation.  The  same  thing  ap- 
plies to  her  appearances  at  Fresno,  and  at  Reno.  Mrs. 
.lohn  Urumbley,  head  of  the  Nevada  Musical  Club  of 
Reno,  is  to  be  highly  complimented  upon  her  work  and 
the  executive  ability  shown  by  her  committee.  Against 
the  greatest  odds,  and  the  fact  that  the  new  theatre 
is  not  finished  and  that  they  must  build  a  stage  in  a 
picture  house  to  present  this  great  artist,  it  was  car- 
ried out  to  perfection,  and  the  Nevada  Musical  Club  has 
become  one  of  the  substantial  organizations  of  the 
West. 

Among  the  early  visitors  throughout  the  State  will 
be  Mme.  Jeanne  .Jomelli,  dramatic  soprano,  who  is 
opening  the  Philharmonic  Matinee  Series  in  Los  An- 
geles October  27,  and  follows  with  concerts  in  Clare- 
mont.  Phoenix,  Riverside,  Long  Beach,  and  throughout 
the  northern  territory;  the  Chemiavsky  Trio,  which 
has  been  with  us  several  times,  opens  their  tournee  in 
San  Francisco  early  in  October,  and  will  be  heard  in 
San  Diego,  Long  Beach,  Los  Angeles,  Fresno,  Sacra- 
mento, Reno  and  other  points. 

Our  first  pianist  will  be  Leo  Ornstein  opening  in  the 
South  at  Long  Beach  on  November  7th,  then  a  Los  An- 
geles matinee  on  the  lOtli,  passing  on  to  the  North. 
The  Alma  (Jluck  concerts  are  many,  including  three  in 
San  P'rancisco,  one  in  Oakland,  two  in  Los  Angeles,  one 
each  in  Santa  Barbara,  Fresno,  Long  Beach,  Pasadena, 
San  Diego,  and  Salt  Lake. 

I  am  sure  we  are  going  to  have  a  splendid  season 
after  the  public  gets  into  the  habit  of  concert  going. 
They  usually  strike  a  very  happy  medium  about  the  l^th 


of  November,  and  from  that  time  on  until  about  the 
first  of  January  the  interest  increases,  and  it  is  at  high 
tide  during  .January,  February  and  March. 

This  year  with  such  splendid  artists  as  Harold  Bauer, 
Kugene  Ysaye,  Maud  Powell,  Mischa  Elman,  Krnestine 
Schumann-Mink,  Emilio  de  'Gogorza,  Leopold  CJodow- 
sky,  Reinald  Werrenrath,  Minneapolis  Symphony  Or- 
chestra, Yvette  Guilbert,  Efrem  Zimbalist,  Theo  Karle. 
Frieda  Hempel,  Mrs.  Kdward  MacDowell,  Julia  t^ulp, 
Cecil  Fanning,  the  remarkable  Galli-Curci,  Mariska 
Aldrich,  Jerome  Uhl,  Mme.  HesseSprotte,  Christian 
Timmer,  and  other  well  known  artists  there  is  no  rea- 
son why  the  West  should  not  sliow  its  usual  musical 
activities. 

The  tournee  of  the  Mineapolis  Symphony  is  a  splen- 
did one  and  shows  that  the  West  delights  in  doing 
honor  to  a  Western  organization.  It  won't  be  long 
until  the  San  Francisco  Symphony  will  undoubtedly 
be  touring  the  entire  Pacific  Coast,  and  rightfully  so. 
There  is  no  reason  why  both  the  Minneapolis  and  San 
Francisco  Symphonies  should  not  be  honored  through- 
out the  Western  section.  They  are  both  exceptional 
organizations  of  which  the  West  is  duly  proud. 


MISS  CONSTANCE  ALEXANDER'S  PROGRESS 


Possessor  of  a  Rich,  Pliant  Contralto  Voice,  and  Excep- 

ceptionally   Artistic    Intelligence,  There    is  an 

Enviable    Career   in    Store   for   This 

Delightful    Singer. 


After  a  prolonged  sojourn  in  New  York,  the  Mecca  of 
all  ambitious  American  embryo  artists.  Miss  Constance 
Alexander,  the  unusually  gifted  young  contralto  solo- 
ist, has  returned  to  her  native  city  temporarily,  but  will 
shortly  leave  again  for  the  musical  beehive  of  the 
I'nited  Stales  to  continue  her  studies,  and  seek  oppor- 
tunities for  artistic  recognition.  .Miss  Alexander  is  one 
of  the  most  ambitious,  best  prepared  and  most  conscien- 
tious young  artists  that  have  ever  come  out  of  a  San 
Francisco  vocal  studio.  She  studied  for  some  time  with 
Mme.  R(;sa  Relda  Cailleau,  at  whose  pupils'  recitals  she 
made  her  first  successes,  and  thanks  to  the  solid  artistic 
foundation  she  received  from  that  able  vocal  instructor, 
she  could  take  adequate  advantage  of  the  opportunities 
offered  her  when  she  went  to  Gotliam. 

She  had  the  good  fortune  to  become  intimate  with 
Mme.  Johanna  (Jadski,  than  whom  there  is  no  more  effi- 
cient exponent  of  dramatic  vocal  art  anywhere,  and  it 
was  due  to  her  protection  that  Miss  Alexander  had  the 
entree  to  the  most  exclusive  musical  circles,  and  also  to 
the  innumerable  concerts  and  operatic  feasts  that  pre- 
vail in  New  York.  She  became  acquainted  with  a  de- 
cidedly efficient  vocal  teacher  by  the  name  of  Mrs.  Frieda 
Asliforth.  who,  notwithstanding  her  advanced  years,  is 
imbued  with  the  spirit  of  youthful  energy  and  able  to 
impart  knowledge  of  the  vocal  art  in  a  manner  rarely 
found  anywhere.  She  has  given  Miss  Alexander  numer- 
ous ideas  and  splendid  suggestions  which  the  young  art- 
ist, by  reason  of  her  natural  adaptability,  readily  assimi- 
lated. Mrs.  Ashforth  is  not  only  a  vocal  instructor  of 
splendid  capabilities  to  impart  the  rudimentary  laws  of 
singing,  but  she  is  also  a  remarkably  able  coach,  to 
whom  some  of  the  foremost  singers  apply  for  continued 
guidance.      Miss  Alexander  considers   herself   very  for- 


tunate to  have  been  able  to  find  such  an  excellent  teach- 
er in  New  York,  a  city  simply  studded  with  incompe- 
tent and  pretentious  teachers. 

What  impresses  us  with  the  conviction  that  Miss  Alex- 
ander is  sufficiently  well  equipped  to  become  a  most  ac- 
complislied  vocal  artist  is  the  fact  tliat  she  is  able  to 
think  for  herself.  In  a  delightful  interview  we  received 
a  most  pleasing  impression  of  her  musical  attitude.  She 
takes  the  art  most  seriously,  which  is  an  exceptionally 
rare  occurrence  among  ladies  of  her  youth,  and  she  cul- 
tivates an  element  of  understanding  and  comprehension 
toward  the  most  severe  side  of  good  music  which  the 
writer  has  never  yet  observed  in  young  people,  except 
those  singularly  gifted.  Furthermore,  Miss  Alexander 
understands  that  to  become  an  artist  it  is  necessary  to 
work,  and  work  hard.  She  knows  that  nothing  worth 
while  can  be  obtained  by  means  of  short-cuts,  and  for 
this  reason  she  does  not  follow  the  trend  of  young  la- 
dies who  frequently  place  their  social  obligations  and 
their  yearning  for  entertainment  above  their  obligation 
to  become  thoroughly  familiar  with  the  intricacies  of 
their  art  through  indefatigable  and  consistent  effort. 

We  already  know  that  Miss  Alexander  is  the  posses- 
sor of  one  of  the  most  delightful  contralto  voices  we 
have  ever  heard.  It  is  a  voice  that,  with  the  necessary 
understanding  and  judicious  use,  can  be  made  to  ex- 
press the  tenderest  as  well  as  the  most  dramatic  senti- 
ments, and  that  possesses  the  peculiarly  mellow  and  ' 
flexible  timbre  so  delightful  to  listen  to.  If  you  add  to 
this  already  great  advantage  the  ability  to  think  with 
an  artistic  sense  of  proportion  and  to  apply  to  the  artis-  ' 
tic  judgment  the  evident  force  of  intellectual  compre- 
hension, you  have  a  combination  that  must,  without  fail, 
create  a  true  artist. 

It  is  a  pity  that  California  musical  clubs  and  similar 
organizations  do  not  possess  that  ambition  and  Judg- 
ment to  engage  young  artists  like  Miss  Alexander  at 
a  remuneration  commensurate  with  their  unquestion- 
able ability,  and  thus  enjoy  such  singers  at  a  time  when 
their  youth  gives  them  irresistible  charm,  and  their  en- 
thusia.sm  imbues  their  work  with  enchanting  inspira- 
tion. Most  clubs  prefer  to  wait  until  the  mellowness  of 
time  has  bestowed  a  name,  but  has  taken  therefrom  the 
bloom  of  youth.  We  do  not  hesitate  a  moment  to  pre- 
dict that  Miss  Alexander  will  in  time  reach  the  height 
of  her  dearest  aspirations. 

ALFRED  MBTZGER. 


THE  ARRILLAGA  MUSICAL  COLLEGE. 

An    Exemplary    Institution   for   the   Acquirement   of   a 
Thorough  Musical   Education. 
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The  Arrillaga  Musical  (College  in  its  endeavor  to  make 
the  study  of  music  attainable  to  all,  has  probably  pro- 
gressed farther  than  any  other  conservatory  in  San 
Francisco.  Those  in  charge  have  tried  to  see  clearly 
all  of  those  things  which  are  essential  to  the  highest 
development  of  any  art  and  have  planned  carefully  and 
deliberately  carried  out  their  ideas  and  plans.  They 
have  not  made  use  of  Abstract  theory  or  mere  guessing, 
but  have  concentrated  their  efforts  in  a  definite  direc- 
tion, and  in  so  doing  have  gained  a  valuable  system 
which  has  insured  a  large  measure  of  success. 

First  of  all.  the  Arrillaga  Musical  College  is  an  ac- 
cepted reality.  It  has  been  installed  for  a  number  of 
years  in  its  own  building,  with  a  full  equiment  of  all 
those  things  necessary  to  further  its  work,  and  to  give 
its  students  the  very  best  that  can  be  given.  In  the 
recital  hall  there  is  installed  a  large  pipe-organ,  as  well 
as  a  grand  piano.  The  stdios  are  also  well  equipped  with 
Baldwin  grand  pianos,  and  the  College  is  continually 
planning  new  facilities  for  the  convenience  and  com- 
fort of  the  students.  With  the  system  which  has  been 
developed,  a  pupil  may  study,  either  for  his  own  gratifi- 
cation or  with  the  vocational  motive  in  mind.  For  those 
with  the  latter  intention,  the  College  has  inaugurated 
the  plan  of  having  three  distinct  courses,  tlie  completion 
of  each  of  which  grants  the  pupil — first,  a  certificate  of 
efficiency;  second,  a  teacher's  certificate,  and  finally,  a 
diploma  or  degree. 

Theoretical  branches  are  given  an  important  place 
in  the  educational  system  of  the  College.  Classes  in 
solfeggio,  that  is,  sight  reading  and  ear  training,  are 
open  to  all  those  desiring  such  work.  History  of  music, 
an  important  and  interesting  subject,  is  also  given  in 
tlie  school,  and  any  of  these  branches  may  be  taken  up 
in  connection  with  the  regular  work,  without  extra  ex- 
pense to  the  student.  The  pupils  are  also  expected  to 
take  part  in  recitals  which  are  given  from  time  to  time 
in  the  college  recital  hall.  The  importance  of  such  work 
as  this  cannot  be  overestimated,  for  it  gives  the  stu- 
dents the  poise  which  nothing  else  can.  and  enables 
them  to  acquire  that  confidence  which  is  so  essential  to 
any  artist,  and  especially  to  the  musician. 

Those  who  are  acquainted  with  the  faculty  of  the  Ar- 
rillaga .Musical  College,  know  that  it  consists  of  men 
already  tried  and  sucessful  in  their  various  lines  of 
work.  The  vocal  department  is  in  charge  of  Mr.  Fer- 
nando Michelena.  who  as  an  opera  singer  and  instruc- 
tor, needs  no  introduction.  The  department  for  organ- 
ists and  the  classes  in  theory,  are  under  the  personal 
supervision  of  Achille  Artigues.  For  the  benefit  of  those 
interested  in  such  work.  Mr.  Artigues  has  also  organ- 
ized choral  classes.  The  string  department  is  headed 
by  Joseph  Willard.  and  Vincent  de  Arrillaga,  the  direc- 
tor of  the  College,  has  charge  of  the  piano  department. 
Mr.  Arrillaga  is  not  only  the  true  artist  that  his  associ- 
ates and  pupils  know  him  to  be,  but  he  is  also  a  man  of 
endless  enthusiasm  and  tireless  energy.  It  is  largely 
tlirough  his  patient  and  persistent  efforts,  Iiis  close  at- 
tention to  the  details  of  the  business,  as  well  as  his 
perfect  understanding  of  the  higher  forms  of  art,  that 
the  College  has  attained  the  success  which  belongs  to 
it  today. 
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Carlos  Troyer's  Supremacy  as  Authority  on  Indian 

Music 

Distinguished  Composer  and  Pedagogue   Receives  Universal   Recognition  From  Publishers,  Critics,  Artists, 

Ethnologists  and   From  the  Musical   Public  at  Large  for  His  Authentic  Treatment  of  the  Indian 

Lore — Is  Annoyed    by   Unauthorized    Revisions  of  His  Works  the  Character  of  Which  is 

Marred  by  Injudicious  Instrumental  Arrangement  of  a  Modern  Harmonic  Character 


At  the  eighth  concert  by  the  San  Francisco  Munici- 
pal Orchestra,  under  the  direction  of  Frederick  G.  Shil- 
ler.  at  the  Exposition  Auditorium  on  Thursday  evening, 
September  13th,  there  was  presented  as  an  important 
part  of  the  program,  Zuni  Indian  Melodies,  transcribed 
and  harmonized  by  Carlos  Troyer  and  adapted  for  or- 
chestra by  Frederick  G.  Schiller.  These  melodies  in- 
cluded: (a)  Awakening  at  Dawn,  (b)  Recall  of  the  Tri- 
bal Hunters  —  Distant  Reply  From  the  Hunters  —  and 
Last  Recall;  (c)  Kiowa-Apache  War  Dance;  (d)  Ghost 
Dance  of  the  Zunis.  Redfern  Mason,  in  the  San  Fran- 
cisco Examiner  of  Friday,  September  14th,  said  of  this 
performance:  "The  most  attractive  number  in  last 
night's  program  was  an  orchestral  setting  of  a  number 
of  Carlos  Troyer's  Redskin  melodies.  Mr.  Troyer,  as 
most  people  know,  lived  among  the  Zunis  and  made 
records  of  the  aboriginal  music.  These  tunes  are  of  an 
ingenious  beauty  and  their  racial  charm  is  intensely 
individual.  They  are  indeed  authentic  American  music. 
Mr.  Schiller  has  orchestrated  them  with  poetic  sympa- 
thy. He  preserves  their  atmosphere  of  simplicity  and 
removedness.  The  amplitude  of  the  desert  and  the 
mesa  is  there — the  lonesomeness  and  pathos  of  a  peo- 
ple of  the  primitive  wild.  We  shall  hear  this  music 
again,  I  trust;  I  am  sure  other  cities  will  want  to 
hear  it." 

The  San  Francisco  Call  of  the  same  date  said:  "Con- 
ductor Schiller,  whose  devotion  to  high  standards  is  be- 
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ginning  to  show  materially  in  the  progress  of  the  or- 
chestra, was  at  his  best  expression  of  poetic  sympathy 
in  the  distinctive  Redskin  Melodies  of  Carlos  Troyer. 
This  number  consists  of  a  group  of  four  tribal  chansons 
collected  by  Troyer  during  his  life  among  the  Zuni  In- 
dians, and  harmonized  and  arranged  for  orchestra  with 
Schiller's  aid.  Much  of  this  music  brought  to  mind  the 
Percy  Grainger  adaptations  of  primitive  airs,  particu- 
larly as  percussion  instruments  were  employed  with 
marked  effect,  one  of  these  being  the  marimbaphone." 

Not  tco  much  praise  can  be  bestowed  upon  Mr.  Troy- 
er's excellent  work.  He  has  devoted  the  best  years  of 
his  life  to  the  exploitation  of  music  among  Indians,  and 
through  a  great  many  hardships  backed  by  almost 
superhuman  patience  he  has  attained  his  object  and 
has  given  the  world  Indian  music  in  its  primitive  and 
unadulterated  character.  Mr.  Troyer  is  therefore  en- 
titled to  the  respect  and  esteem  of  the  musical  public, 
and  even  more  so  the  esteem  of  the  musician  and  com- 
poser. But  somehow  those  who  wish  to  gain  recogni- 
tion as  AMERICAN  composers,  rather  than  ABLE  com- 
posers, do  not  seem  to  worry  much  about  the  courte- 
sies due  a  gentleman  of  Mr.  Troyer's  distinction.  They 
not  only  deliberately,  and  without  gaining  consent, 
change  the  character  of  his  own  works,  which  have 
taken  him  years  to  bring  out,  but  they  collect  royalties 
on  compositions  copyrighted  by  Mr.  Troyer  by  simply 
resorting  to  the  subterfuge  of  "arranging"  them  ac- 
cording to  modern  harmonization.  If  we  had  not  seen 
this  practical  theft  recorded  with  our  own  eyes  we 
could  hardly  have  believed  such  sharp  practices  pos- 
sible among  American  composers  who  wish  to  be  rec- 
ognized  by  distinguished  artists. 

It  seems  that  even  though  a  composer  Is  rapacious 
enough  to  try  to  rob  a  deserving  colleague  of  the  few 
dollars  royalty,  he  might  at  least  ask  that  man's  permis- 


sion to  change  his  works.  But  to  add  to  the  financial 
indiscretion,  the  moral  degeneracy  of  deliberately 
changing  a  composer's  individual  style,  and  destroying 
wantonly  the  very  characteristics  which  the  original 
composer  endeavored  to  emphasize,  is  something  that 
decent-thinking  men  can  not  understand.  We  could 
name  the  composer  who  so  openly  defies  the  com- 
mon usages  among  well  bred  men,  but  we  will  give  him 
an  opportunity  to  apologize  to  Mr.  Troyer,  and  make 
arrangements  with  him  to  divide  royalties  coming  from 
his  copyrighted  works,  and  if  he  has  any  spark  of  self- 
respect  left  in  him,  he  will  do  so. 

It  seems  that  in  order  to  prevent  Mr.  Troyer's  share 
of  royalty  in  one  instance,  his  permission  was  asked 
for  publication  and  performance,  AFTER  the  indiscre- 
tion had  been  committed.  Surely  this  is  pretty  shabby 
treatment,  and  Mr.  Troyer  has  a  right  to  be  indignant. 
Mr.  Troyer  is  a  most  capable  composer,  and  aside  from 
his  Indian  music  he  has  written  some  meritorious 
works.  His  Indian  work  has  been  endorsed  by  the 
United  States  Ethnological  Department,  after  careful 
examination,  and  also  by  Lieutenant  Frank  Hamilton 
Gushing,  who  introduced  Mr.  Troyer  to  the  Zuni  people. 
Dr.  George  Wharton  James,  who  lived  over  thirty-six 
years  among  Indian  tribes,  including  the  Zunis,  stated 
that  Mr.  Troyer's  Indian  music  is  the  ONLY  TRUE 
NATURE  version  ever  published  in  any  part  of  the 
world. 

It  is  Mr.  Troyer's  pride  to  give  this  music  to  the  peo- 
ple in  its  primitive  splendor.  He  does  not  want  them 
harmonized  and  idealized  according  to  modern  rules 
and  regulations.  He  wants  them  left  alone.  Surely,  as 
a  man  well  along  in  years,  who  has  suffered  for  what 
he  has  attained,  and  who  has  done  something  worth 
while  for  the  musical  world,  he  is  entitled  to  have  his 
wishes  respected,  particularly  by  those  who  endeavor 
to  thrust  their  inexperience  before  a  weary  world. 


PACIFIC    MUSICAL   SOCIETY   CONCERT. 


By  Abbie  Gerrlsh-Jones 

The  second  concert  of  the  Pacific  Musical  Society  was 
given  at  the  Palace  Hotel  on  Wednesday  afternoon,  Oc- 
tober 10th.  The  program  was  devoted  to  Russian  com- 
posers and  for  the  most  part  was  performed  by  Russian 
musicians  which  made  a  double  interest  for  those  who 
attended. 

The  first  number  on  the  program  was  a  Suite  in  D 
minor  (Op.  44),  by  Eduard  Schiitt,  a  charming  number 
which  was  given  a  fine  interpretation  by  Mrs.  Samuel 
Savannah,  violin,  and  Mrs.  Maurice  Kramer,  piano.  The 
performers  were  recalled  by  a  hearty  and  appreciative 
applause  to  which  they  simply  bowed  their  acknowledge- 
ments, but  I  think  all  of  us  would  have  enjoyed  a  repe- 
tition of  the  lovely  little  scherzo  which  was  delightfully 
played. 

Albert  Rappaport  is  confessedly  American,  though 
only  eighteen  months  in  our  country.  He  is,  however, 
an  acquisition,  possessed  of  a  wonderfully  beautiful 
tenor  voice  of  great  power  which  does  not  in  the  least 
detract   from   its   marvelous   sweetness.     His  numbers, 
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sung  in  his  native  Russian,  were  charming,  though  the 
Russian  songs,  Mr.  Rappaport  says,  are  low-pitched  and 
did  not  show  the  possibilities  of  his  voice  as  do  the 
operatic  roles  with  which  he  is  familiar  and  which  he 
promises  we  shall  have  an  early  opportunity  of  hearing. 

Israel  Seligman  was  the  piano  soloist  and  his  group 
was  full  of  interest  and  given  with  the  splendid  techni- 
cal dexterity  and  finesse  of  interpretation  which  we  have 
grown  to  expect  from  this  talented  young  Russian.  The 
Romanza  from  Mr.  Seligman's  own  pen  was  quite  the 
most  charming  thing  he  played  and  showed  a  talent  for 
composition  of  a  very  high  order,  full  of  originality  and 
scholarly  in  its  construction.  It  will  be  interesting  to 
watch  the  growth  of  this  branch  of  Mr.  Seligman's  art 
since  it  promises  so  much. 

The  program  was  opened,  as  usual,  by  the  singing  of 
our  national  anthem,  accompanied  by  Mrs.  John  McGaw, 
Mrs.  William  Ritter.  the  President  of  the  Society,  wel- 
comed the  members  and  guests  in  a  few  well  chosen 
words,  disposing  of  the  business  of  the  day  and  intro- 
ducing the  musicians  who  were  to  dispense  musical  "re- 
freshment." The  program  in  full  is  given  as  follows: 
Suite  in  D  minor.  Op.  44  (Eduard  Schiitt),  Mrs.  Samuel 
Savannah,  violin,  Mrs.  Maurice  Kramer,  piano;  Trio 
from  Rusalka  (Mermaid)  (Glinka),  Don  Juan's  Serenade 
(Tschaikowsky),  Lullaby  (Borodin).  Albert  Rappaport. 
Mrs.  David  Hirschler  at  the  piano;  Poeme,  No.  2  (Scria- 
bine).  Nocturne  for  left  hand  only  (Scriabine),  Romanza 
(Seligman).  Prelude  in  G  minor  (Rachmaninoff),  Israel 
Seligman;  Hymn  to  the  Russian  Revolution  (Gretchani- 
now),  Albert  Rappaport,  Mrs.  Savannah,  violin,  Israel 
Seligman  at  the  piano. 
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MISS   EMILIE   FRANCES  BAUER'S   INFLUENCE. 

Well    Known   Raconteur,  Critic  and  Composer  Occupies 

An    Enviable    Position    in   the    Musical    Life 

of  the  American  Metropolis. 


SIGMUND  BEEL  RESUMES   HIS  WORK    HERE. 


Among  the  foremost  critics  and  composers  in  tliis 
country,  Miss  Emilie  Frances  Bauer,  formerly  resident 
in  San  Francisco,  occupies  a  commanding  position.  Her 
thorougli  musical  knowledge  and  lier  skill  as  a  musi- 
cian secure  for  her  the  respect  of  practically  the  entire 
Eastern  musical  colony.  Her  home  is  the  rendezvous 
for  the  most  cultured  musical  people  and  her  hospi- 
tality has  become  iiroverbial  i  Gotham.  As  a  critic  she 
has  always  been  just  and  fearless,  and  her  word  carries 
a  great  deal  of  influence  wherever  she  is  active.  Her 
personality  is  irresistible  because  of  its  genuine  whole- 
someness  and  its  lack  of  hypocrisy. 

She  has  recently  composed  a  patriotic  song  entitled 
"Our  Flag  in  France,"  which  is  enjoying  an  unusually 
large  sale  at  present.  It  possesses  the  thrill  of  patri- 
otic spirit  without  being  cheap  in  musical  construction. 
It  has  a  certain  verve  and  esprit  which  make  it  easily 
singable  and  effective  ui>on  the  mood  of  the  audience. 
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It  is  a  song  that  evidently  has  been  Inspired  by  genuine 
love  of  country;  and  because  the  composer  felt  the 
beauty  of  the  words  and  the  spirit  of  the  music,  the 
singer  will  discover  and  transmit  it,  and  the  audience 
will  be  able  to  find  it  without  effort.  The  song  can  now 
be  had  at  any  music  store.  The  royalties  Miss  Bauer 
secures  through  the  sale  of  this  song  are  all  presented 
to  the  Red  Cross. 


MRS.    ROSE    RELCA  CAILLEAU'S   PROMINENCE. 


Distinguished    Soprano    and    Teacher    Continues   to    Oc- 
cupy a   Leading  Place  Among  the  Busy 
Artists   in  the  West. 


One  of  the  most  indefatigable  and  active  artists  and 
teachers  on  the  Pacific  Coast  is  unquestionably  Mme. 
Rose  Relda  Cailleau,  wlio  both  as  singer  and  teacher  is 
constantly  contributing  to  the  musical  progress  of  the 
community.  Mme.  Cailleau"s  first  professional  engage- 
ment this  year  was  at  the  Oriental  dinner  given  by  Mrs. 
William  Fries,  at  the  St.  Francis  Hotel.  On  that  occa- 
sion she  sang  the  difficult  Bell  song  from  the  opera 
Lakme  (in  costume),  and  after  a  veritable  ovation  she 
was  compelled  to  repeat  it.  The  last  time  she  sang 
this  song,  prior  to  this  event,  was  fifteen  years  ago  at 
the  Opera  Comique  in  Paris.  However,  notwithstand- 
ing the  time  that  had  elapsed  between  the  two  perform- 
ances, Mme.  Cailleau's  voice  and  style  combined  to  re- 
veal the  preservation  of  the  bell-like  quality  of  her 
voice.  This  in  spite  of  the  fact  that  she  has  been  teach- 
ing during  the  past  eight  years. 

Mme.  Cailleau's  splendid  knack  of  imparting  knowl- 
edge has  enabled  one  of  her  pupils.  Miss  Graves,  to  teach 
singing  in  the  public  schools  of  Salinas.  Many  of  her 
students  are  becoming  prominent  as  professional  artists, 
among  them  Miss  Myrtle  Donnelly,  soprano;  Miss  Con- 
stance Alexander,  contralto,  and  Miss  Marguerite  Raas, 
soprano.  Miss  Epstein  recently  won  the  Scholarship 
at  the  New  York  Institute  of  Musical  Art.  Mme.  Cail- 
leau's mode  of  instruction  was  included  in  the  course 
of  the  summer  session  of  the  University  and  is  also 
included  in  the  University  Extension  Course,  of  which 
Mme.  (Cailleau  is  a  most  valued  faculty  member.  Her 
work  at  the  University  has  been  most  valuable,  both  as 
teacher  and  artist.  In  addition  to  her  association  with 
the  University  Extension  Course  in  the  Lick  House, 
Mme.  Cailleau  teaches  her  regular  studio  classes  at  1761 
Sacramento  street,  where  every  season  she  brings  out 
ten  or  twelve  students. 

Among  Mme.  Cailleau's  recent  engagements  was  a 
recital  at  the  Oakland  High  School;  participation  at  the 
Claremont  Hotel,  Berkeley,  as  soloist  during  the  Uni- 
versity dinner,  and  also  in  a  program  for  the  soldiers 
and  sailors  at  the  Palace  Hotel.  Facts  speak  louder 
than  eulogies,  and  when  we  say  that  Mme.  Cailleau  is 
always  in  demand  as  a  soloist,  and  brings  out  students 
that  can  come  proudly  before  the  public,  we  have  used 
small  space  to  express  something  that  could  be  spread 
over  a  page. 


Greatly    Respected    Soloist,    Ensemble    Player    and    In- 
structor is  Heartily  Welcomed   Back  to  San 
Francisco's   Musical   Colony. 


Sigmund  Beel,  the  greatly  admired  violinist  and  peda- 
gogue, has  again  taken  his  place  among  the  leading 
musical  forces  of  the  bay  communities.  He  has  been 
welcomed  by  Mrs.  Phoebe  Hearst,  who  took  advantage  of 
his  return  to  have  him  appear  in  one  of  her  delightful 
concerts.  He  was  the  guest  of  Mr.  and  Mrs.  Alfred 
Hertz  at  the  first  symphony  concert  of  the  season,  and 
his  familiar  face  beamed  on  the  crowded  house  from 
one  of  the  proscenium  boxes.  Mr.  Beel  is  planning  to 
reorganize  the  Beel  Quartet,  and  already  several  able 
musicians  have  approached  him  for  the  purpose  of  be- 
coming members  of  his  quartet.  He  will  also  appear 
in  some  concerts.  We  sincerely  hope  that  the  Musical 
Association  of  San  Francisco  may  find  a  place  for  his 
invaluable  services. 

According  to  newspaper  clippings  in  our  possession, 
Ivos  Angeles  was  evidently  sorry  to  lose  Mr.  Beel.  The 
Los  Angeles  Times  of  September  23d  said:  "The  de- 
parture tomorrow  of  Sigmund  Beel  for  San  Francisco 
brings  a  keen  sense  of  loss  to  music  lovers,  younger 
artists  and  students  of  this  city.  For  the  past  three 
years,  as  concert  master  of  the  symphony  orchestra, 
he  has  won  merited  appreciation  for  his  skilled  musi- 
cianship; but  through  his  interest,  encouragement  and 
help  to  music  students  with  purpose,  he  has  won  a  de- 
votion which  bespeaks  for  his  influence  a  significance 
of  incalculable  worth.  Those  w^ho  have  met  him  so- 
cially will  miss  the  contact  with  his  humor,  his  taste 
and  culture — delightful,  discriminating,  cosmopolitan — 
but  those  who  have  known  his  artistic  enthusiasm  and 
guidance  feel  in  his  going  a  regret  made  deep  by  their 
realization  of  his  ability  and  their  gratitude  for  his  in- 
spiration." 

This  is  only  one  of  many  tributes  paid  to  Mr.  Beel  by 
the  Los  Angeles  press,  but  it  contains  the  same  spirit 
which  they  all  do.  His  resignation  was  the  outcome  of 
a  shortening  of  the  Los  Angeles  symphony  season  to 
such  a  degree  that  the  compensation  involved  as  con- 
cert master  did  not  Justify  Mr.  Beel  to  remain  and  miss 
greater  opportunities  in  this  city. 
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REGINA    VICARINO   SENDS   GREETINGS. 


Distinguished  Prima   Donna  Soprano  Remembered   Here 

as    One    of   the    Finest    Colorature    Singers 

Is    Again    Scoring    Triumphs. 


Through  the  Pacific  Coast  Musical  Review,  Regina 
Vicarino,  one  of  the  very  greatest  colorature  sopranos 
ever  heard  in  this  city,  sends  greetings  to  her  many 
friends  in  California.  She  also  wishes  us  to  say  that 
her  daughter  Mimi,  now  one  and  one-half  years  old, 
shares  her  affection  for  tlie  Golden  State.  Mme.  Vica- 
rino is  in  private  life  Mrs.  George  Vest  Guyer,  her  hus- 
band being  a  business  man  at  present  located  in  New 
York  City. 

Owing  to  the  advent  of  Miss  Mimi,  Mme.  Vicarino 
temporarily  retired  from  the  operatic  stage,  to  devote 
her  entire  time  to  the  baby.  When  only  six  months  old, 
little  Mimi  would  imitate  the  scales  and  cadenzas  of  her 
coloratura  mother,  and  the  phrase,  "chante  comma 
maman"  would  bring  forth  arpeggios  and  runs,  going  up 
to  the  most  astonishing  heights.  In  addition  to  being  a 
singer,  Mimi  is  also  a  linguist,  and  her  baby  prattle  is 
a  blend  of  French  and  English,  with  two  or  three  words 
of  Italian  for  good  measure. 

Mme.  Vicarino  has  a  very  busy  season  ahead  of  her. 
Not  only  has  she   been   engaged  by  Maestro  Creatore, 


the  famous  band  master,  as  leading  soprano  of  his  new- 
ly formed  opera  company,  opening  October  15,  in  New 
England,  but  she  has  been  booked  for  many  concerts 
as  well.  These  will  take  place  in  Toronto,  Hamilton, 
London,  Ontario,  Rochester  and  Amsterdam,  N.  Y. 
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MME.  ESTHER  PALLISER  TO  BE   HERE. 


Prima  Donna  of  International  Reputation  Comes  Here 
To  Teach  and  Also  to  Fill  a   Few  Con- 
cert  Engagements. 


Mme.  Esther  Palliser,  prima  donna  soprano,  who  has 
gained  for  herself  an  international  reputation  as  an  art- 
ist of  the  first  rank,  arrived  here  on  Friday  and  will  open 
a  vocal  studio,  inasmuch  as  on  prior  visits,  during  the 
Exposition  and  last  year,  she  was  asked  to  come  here  by 
a  number  of  young  people  eager  to  take  advantage  of 
her  presence.  Mme.  Palliser  has  been  living  in  Califor- 
nia for  the  last  two  or  three  years  and  her  principal 
sphere  of  activity  has  been  Southern  California.  But 
her  artistic  triumphs  were  achieved  abroad  and  in  the 
East  for  a  number  of  years  prior  to  her  location  in  the 
West. 

Mme.  Palliser  not  only  scored  brilliant  successes  as 
an  operatic  soprano,  but  her  triumphs  on  the  concert 
platform  were  equally  effective.  She  is  an  exquisite 
artist  of  dramatic  force,  and  her  big,  sonorous  voice 
coupled  with  intelligent  application  make  her  work  most 
appealing  and  popular.  As  a  teacher  she  has  had  prac- 
tical exi>erience,  and  the  assistance  of  some  of  the 
world's  masters  in  the  art  of  singing.  She  is  a  welcome 
addition  to  San  Francisco's  musical  colony. 
v% 


MME   JOHANNA    KRISTOFFY'S  ART. 


Mme.  Jolianna  Kristoffy  stands  in  the  very  front  rank 
of  the  artists  residing  on  this  side  of  the  Rocky  Moun- 
tains. It  does  not  speak  well  for  the  musical  acumen 
of  these  communities  that  Mme.  Kristoffy  is  not  heard 
more  frequently  in  public  hereabouts.  We  are  surprised 
that  some  of  the  leading  musical  clubs  of  California  do 
not  hasten  to  engage  Mme.  Kristoffy.  No  doubt  they  do 
not  know  how  great  her  art  and  how  beautiful  her  voice 
really  are.  Many  a  thousand  dollars  per  concert  is  spent 
on  an  artist  less  gifted  than  Mme.  Kristoffy. 

This  season  Mme.  Kristoffy  devotes  more  of  her  time 
to  her  studio  work  than  public  appearances.  Mackenzie 
Gorden,  recognizing  her  great  ability,  entrusted  his  pu- 
pils to  her  care  during  his  absence  in  the  East,  and  he 
will  find  that  his  confidence  has  not  been  misplaced. 
Mme.  Kristoffy  is  not  only  a  fine  student,  but  a  great 
artist  as  well,  and  her  greatness  is  not  least  predominat- 
ing in  the  fact  that  she  is  always  willing  to  add  to  her 
already  large  fund  of  knowledge,  and  that  she  never 
speaks  slightingly  of  a  colleague. 

We  sincerely  hope  that  our  musical  clubs  will  find 
time  to  recognize  the  presence  of  such  a  distinguished 
artist,  and  remunerate  her  according  to  her  merits. 


Our  readers  have  no  doubt  become  acquainted  with 
.Miss  Pauline  Hillenbrand's  unquestionable  histrionic 
ability.  For  several  years  she  was  prominent  in  dra- 
matic and  theatrical  circles  of  this  State.  Our  read- 
ers will  be  surprised  that  Miss  Hillenbrand  is  not  only 
endowed  liberally  with  dramatic  accomplishments,  but 
is  a  splendid  musician  as  well.  She  is  an  exquisite  pian- 
ist whose  Chopin,  Schumann  and  Liszt  playing  is  de- 
lightful to  listen  to.  She  has  opened  a  piano  class,  and 
thanks  to  her  patience  and  her  singular  faculty  of  ira- 
I)arting  knowledge  in  a  manner  to  make  it  enjoyable  to 
young  people,  her  success  has  been  instantaneous. 
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OLGA  STEEB'S  REPUTATION 


MR.  AND  MRS.  STANISLAS  BEM 


San  Franciscans  have  frequently  had 
the  opportunity  to  listen  to  Miss  Olga 
Steeb  and  enjoy  her  brilliant  virtuosity. 
She  is  now  residing  in  Los  Angeles  and 
associated  with  some  leading  music 
school  besides  presiding  over  her  own 
large  piano  class.  She  occasionally  ap- 
pears in  concert  and  never  fails  to  score 
spontaneous  triumphs.  Miss  Steeb  should 
appear  regularly  upon  annual  transcon- 
tinental concert  tours,  and  we  are  cer- 
tainly astounded  that  the  New  York  man- 
agers are  missing  this  unquestionable 
opportunity  to  spring  a  surprise  upon 
their  audiences. 

Miss  Steeb  has  become  world  famous, 
since  making  her  European  debut  in  1909 
and  during  the  Exposition  in  1915,  she 
scored  such  a  success  at  her  first  ap- 
pearance that  she  was  re-engaged  later 
on.  She  is  a  virile  player  who  exhibits 
surprising  technic,  and  who  invests  her 
work  with  an  artistic  intelligence  that  is 
stupendous,  to  say  the  least.  There  are 
not  many  pianists  before  the  public  today 
that  can  possibly  compare  with  Miss 
Steeb.  She  ought  to  receive  national 
recognition  constantly. 


MR.  AND  MRS.   BRANDT'S  SUCCESS 

Mr.  and  Mrs.  Noah  Brandt  have  en- 
rolled a  large  number  of  new  students  for 
this  season,  not  only  in  the  city,  but  in 
Oakland,  Berkeley,  Marin  County  and 
on  the  Peninsula.  Mrs.  Brandt  has  a 
corps  of  capable  assistants,  namely,  Miss 
Laura  Wertheimber,  Miss  Hulda  Koeppe, 
Miss  Sadie  Henderson,  Mrs.  Alyse  Ma- 
guire.  Recitals  will  be  given  later  in  the 
season.  Mrs.  Brandt's  articles  in  the 
Etude  have  attracted  considerable  atten- 
tion, the  last  one  accepted  being  pro- 
nounced unusually  fine  in  a  letter  to  Mrs. 
Brandt  from  James  Francis  Cooke,  editor 
of  the  Etude. 


Mr.  and  Mrs.  Bern  have  started  the  sea- 
son in  a  manner  that  promises  to  keep 
them  exceptionally  busy  from  beginning 
to  end.  They  have  opened  a  studio  at 
lOOG  Kohler  &  Chase  Building  and  the  ex. 
pansion  has  become  necessary  by  reason 
of  tlie  rapid  growth  of  their  classes.  In- 
asmuch as  both  artists  are  not  only 
splendid  soloists  and  ensemble  players, 
but  equally  comiietent  instructors,  it  is 
but  natural  that  students  seeking  a 
thorough  training  on  the  cello  and  violin 
are  glad  to  take  advantage  of  this  op- 
portunity to  study  with  two  such  effi- 
cient masters. 

M.  and  Mrs.  Bern  also  are  being  booked 
for  a  series  of  concerts  throughout  the 
State  by  that  energetic  and  enterprising 
manager,  Mrs.  Jessica  Colbert.  They 
will  appear  in  certain  courses  at  interior 
cities  and  towns,  and  also  before  several 
of  the  most  prominent  musical  clubs. 
Their  artistry  is  so  pronounced  and  their 
musicianly  skill  so  well  known  that  their 
name  on  a  program  adds  distinction  to  a 
musical  event  of  the  utmost  importance. 

Mr.  Bem  again  is  a  member  of  the  San 
Francisco  Symphony  Orchestra,  and  his 
fine  tone  and  assurance  adds  not  a  little 
to  the  excellence  of  the  entire  cello  sec- 
tion. Every  music  lover  hereabouts  will 
be  glad  to  hear  that  Mr.  and  Mrs.  Bern 
are  meeting  with  such  fine  success. 
%\ 


NOTRE   DAME  COLLEGE,  SAN  JOSE 


Notwithstanding  conditions  that  would 
warrant  expectations  of  a  reduction  in 
attendance  the  Xotre  Dame  College  of 
Music  of  San  Jose  is  proud  of  the  fact 
that  the  classes  are  gratifyingly  large, 
and  show  a  marked  increase  in  attend- 
ance over  those  of  last  season.  The 
splendid  educational  value  derived  from 
attendance  at  this  worthy  institution  is 
such  that  one  gladly  urges  young  ladies 
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eager  to  obtain  solid  musical  education 
under  ideal  home  conditions  to  take  ad- 
vantage of  the  excellent  opportunities 
offered  at  Notre  Dame  College. 

Upon  another  page  of  this  paper  will 
be  found  a  picture  of  the  Science  Hall 
of  Notre  Dame  College  and  it  will  give 
our  readers  an  idea  how  splendidly  this 
institution  is  equipped.  One  of  the  great- 
est advantages  to  be  derived  from  at- 
tendance at  the  College  Notre  Dame  is 
the  complete  and  exhaustive  college 
course  of  music  which  culminates  in  the 
bestowal  of  officially  authorized  diplomas 
and  degrees  of  Batchelor  of  Music.  No 
one  is  permitted  to  graduate,  or  to  re- 
ceive a  degree,  unless  she  has  earned  the 
honor  by  reason  of  persistent  industry 
and  efficiency.  The  occasional  recitals 
at  Notre  Dame  College  of  Music  are  in- 
deed both  enjoyable  and  educational.  The 
faculty  is  comprised  of  the  most  efficient 
pedagogues. 


THE  WISMER-HUGHES  CONCERTS 


Hother  Wismer,  the  well  known  violin- 
ist and  teacher,  will  give  a  series  of  con- 
certs in  conjunction  with  Mrs.  Robert 
Hughes,  the  splendid  pianist,  during  the 
season  1917-1918.  Last  season's  Sonata 
recitals  proved  successful  in  every  way. 
The  coming  recitals  will  be  replete  with 
the  finest  classics,  and  modern  works. 
One  of  the  best  known  soloists  will  as- 
sist on  each  program.  Mr.  Wismer  prom- 
ises for  the  first  concert  in  November, 
Sir  Alexander  Mackenzie's  beautiful 
Highland  Ballad,  for  violin,  op.  47,  and  in 
conjunction  with  Mr.  Lajos  Fenster,  the 
brilliant  young  violinist,  the  Mozart 
Symphonic  Concertante  in  E  flat,  the  one 
played  last  Spring  by  Kreisler  and  Zim- 
balist.  Mr.  Wismer  will  play  the  viola 
rart.  Wliile  in  Europe  Mr.  Wismer 
played  viola  in  Sergei  Kussewitzki's  or- 
chestra in  Berlin. 
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l-ACll'lC  a)AST  -MUSICAL  RICVIEW 


Music  Included  in  This  Year's  University  Extension 

Course 


Thanks  to  the  Indefatigable  Efforts  of  Miss  Dorothy   Pillsbury,  Music  is  Being  at  Last  Recognized  Officially 
by  the  University  Authorities  in  a  More  Than  Merely  Off-hand    Manner — Lectures  and   Class   In- 
struction on  Various  Important  Subjects  Presented   by  Capable   Instructors 
Form  the  Course   in   Music  This  Session 


READINGS  AT  THE  ABBEY  STUDIO,  OAKLAND. 


The  University  of  California  is  at  last  beginning  to 
recognize  music  as  a  study  sufficiently  serious  to  be 
placed  side  by  side  with  other  studies  necessary  for  a 
thorough  education.  The  music  department  of  the  Uni- 
versity has  not  been  so  far  particularly  commanding,  and 
this  recognition  comes  none  too  soon.  That  the  study 
of  music  being  included  in  the  University  Extension 
Department  in  a  manner  absolutely  equal  with  other 
studies  to  the  extent  of  instructions,  lectures  and 
faculty,  will  help  greatly  toward  a  more  serious  recog- 
nition of  the  art  on  the  part  of  the  public  at  large  can 
not  be  disi)utt»d.  It  may  even  lead  to  bigger  things. 
And  if  the  University  finds  itself  encouraged  by  the  in- 
terest taken  in  this  department,  it  no  doubt  will  make 
it  bigger  every  year. 

We  shall  in  later  issues  refer  in  detail  to  the  various 
studies  included  in  the  music  department  of  the  Uni- 
versity Extension  course  for  the  establishment  of  which 
Miss  Dorothy  Pillsbury  is  entitled  to  hearty  gratitude. 
Today  we  will  give  a  brief  outline  of  the  work  as  pub- 
lished by  Redfern  Mason  in  the  San  Francisco  Exami- 
ner a  few  weeks  ago: 

The  University  of  California  has  added  music  to  its 
usefulness  in  the  field  of  university  extension,  and.  with 
Miss  Dorothy  Pillsbury  as  organizer,  an  elaborate  cur- 
riciilm  has  been  arranged.  Charles  Louis  Seeger,  Jr., 
head  of  the  department  of  music,  is  head  of  the  under- 
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taking  and  he  will  have  the  help  of  Edward  Griffen 
Stricklen  and  Paul  Steindorff.  In  adddition  to  these 
permanent  officers  of  the  University,  the  extension 
course  will  enlist  the  co-operation  of  a  number  of  well- 
known  local  musicians.  For  example.  Albert  Elkus 
will  give  a  course  of  lectures  on  the  "Evolution  ol 
Music,"  ranging  in  view  from  the  art  of  the  ancient 
Greeks,  and  the  plain  song  and  polyphony  of  the  Catho- 
lic Church,  down  to  our  own  day. 

Professor  Seeger,  assisted  by  Mr.  Elkus,  George  Stew- 
art McManus,  Iledfern  Mason,  Alexander  Stewart,  and 
Julius  Rehn  Weber,  will  give  a  series  of  lectures  on 
the  'Appreciation  of  Music."  The  series  of  lecture  re- 
citals given  by  Redfern  .Mason  and  Mr.  McManus  in 
illustration  of  the  programs  of  the  San  Francisco  Sym- 
phony Orchestra  will  this  year  constitute  a  University 
course.  They  will  be  given  on  .Monday  afternoons  at 
4  o'clock,  at  some  place  to  be  decided  on. 

"The  Philosophy  of  Music"  will  be  the  theme  of  a 
series  of  addresses  by  Mr.  Seeger.  He  will  talk  on  "Mu- 
sical Thought  and  the  Literary  Treatment  of  Music," 
"Music  in  History.  Taste  and  Religion,"  and  cognate 
themes.  Mr.  Seeger  will  also  give  a  series  of  lectures 
on  the  "History  of  Music."  In  this  series  he  will  be 
assisted  by  Mrs.  Liutia  Dunham.  Mr.  McManus,  Mr. 
Mason,  Lawren(  e  Strauss,  and  artists  of  the  San  Fran- 
cisco Symphony  Orcliestra.  All  these  lectures  will  be 
given  in  San  Franc'isco,  some  at  the  Extension  rooms. 

Courses  in  theory,  in  voice-  and  instrument  are  also 
to  be  given.  For  instance,  Mr.  Stricklen  will  conduct 
classes  in   the  rudiments  of  music,  in  ear  training,  in 


harmony  and  counterpoint.  Glen  Woods  will  have  a 
class  in  public  school  music;  Mr.  Strauss,  Madame  Cail- 
lean  and  Miss  Virginia  Graham  will  give  vocal  instruc- 
tion. The  piano  classes  will  be  under  the  direction  of 
.Mr.  .McManus  and  Max  Maretzek;  Paul  Steindorff  will 
lead  studies  i)reliminary  to  vocal  and  instrumental  rei)- 
ertory.  Of  highest  importance  also  will  be  the  classes 
in  the  instruments  of  orchestra.  The  whole  instrumen- 
tal series  will  be  included,  likewise  the  euphonium  and 
saxophone.  Wallace  Sabin  will  teach  the  organ  and, 
last  but  not  least,  there  will  be  a  correspondence  de- 
partment. 


MRS.    JOHN    LOFQUIST'S    SUCCESS. 


Mrs.  John  Lofquist,  singer  of  old  French  and  English 
songs,  is  meeting  with  much  success  in  her  work.  En- 
dowed with  a  beautiful  voice,  and  a  wonderfully  mag- 
netic personality,  she  invests  all  she  does  with  art  and 
piquancy.  She  gave  a  program  at  an  afternoon  for 
Mrs.  F.  C.  Havens  recently  which  was  a  brilliant  suc- 
cess, also  singing  at  the  same  home  for  the  Fete  P>mi- 
niste.  a  concert  for  the  Corona  Club,  the  To  Kalouj  and 
her  appearance  a  week  ago  at  the  Greek  Theatre 
brought  her  many  expressions  of  praise,  and  her  season 
is  to  be  a  busy  one.  Later  on.  Mrs.  Lofquist  expects 
to  give  a  recital  in  this  city  with  Edgar  Thorpe,  pian- 
ist, and  Dr.  Arthur  Weiss,  cellist.  She  was  recently 
offered  a  flattering  engagement  to  go  on  tour,  but  will 
remain  this  season  in  San  Francisco  gathering  more 
songs  for  her  unique  programs.  She  is  an  artist  pupil 
of  Mrs.  Olive  Reed  Cushman. 


MAURICE   AMSTERDAM— CELLIST. 


Among  the  able  musicians  who  have  recently  come  to 
San  Francisco  is  a  young  cello  virtuoso  of  splendid  ar- 
tistic accomplishments.  He  is  Maurice  Amsterdam,  a 
member  of  the  San  Francisco  Symphony  Orchestra.  He 
comes  from  an  Hungarian  family,  all  the  male  mem- 
bers of  which  have  been  professional  musicians  for 
three  generations.  He  made  his  debut  as  solo  cellist 
at  the  age  of  thirteen.  At  nineteen  he  was  appointed 
cellist  with  the  Chicago  Philharmonic  Orchestra.  Glen 
Dillard  Gunn,  music  critic  of  the  Chicago  Tribune,  and 
now  conductor  of  the  American  Symphony  Orchestra, 
pronounced  young  Amsterdam  "an  artist  of  more  than 
common   distinction." 

Mr.  Amsterdam  resigned  from  the  organization  after 
three  years  to  pursue  his  studies  abroad  under  Anton 
Hekking.  Hugo  Kaun  and  Arturo  Egidi.  In  May.  1911, 
.Mr.  Amsterdam  made  his  Berlin  debut,  and  his  suc- 
cess was  instantaneous.  Redfern  Mason  of  the  Ex- 
aminer spoke  of  Mr.  Amsterdam's  first  appearance  in 
San  Francisco  as  "one  of  the  best  concerts  of  the  sea- 
son." At  his  last  appearance  with  the  San  Francisco 
Musical  Club,  the  Chronicle  found  that  "the  young  cel- 
list has  splendid  ability." 

In  addition  to  his  orchestral  and  solo  work,  Mr.  Am- 
sterdam has  a  studio  where  he  teaches  young  musicians 
the  art  of  cello  playing.  Being  a  splendid  artist  him- 
self, and  knowing  how  to  impart  the  knowledge  which 
he  has  gained  from  other  masters  as  well  as  from  his 
own  valuable  experience,  he  should  make  an  excellent 
instructor. 


On  Thursday  evening,  October  11th,  Professor  Wil- 
liam Herbert  Carruth,  of  Leland  Stanford  University, 
gave  tlie  third  of  his  interesting  series  of  fortnightly 
readings  from  Tennyson's  "Idylls  of  the  King,"  the 
poems  chosen  for  this  occasion  being,  "Balin  and  Balan," 
"Merlin  and  Vivian."  Professor  Carruth,  in  his  introduc- 
tory remarks,  tells  many  interesting  and  instructive 
points  as  to  the  making  of  the  poems  and  the  chrono- 
logical order  in  which  they  were  written;  in  fact,  his 
constructive  criticisms  throw  new  light  on  the  contro- 
versial aspects  of  this  masterpiece,  so  that  each  reading 
becomes  more  interesting  than  the  previous  one. 

Making  the  evening  even  more  enjoyable,  William  W. 
Carruth.  organist  at  Plymouth  Church,  played  the  fol- 
lowing selections  on  his  beautiful  pipe-organ:  Fugue 
in  G  minor  (Bach),  Largo  (Georges  Jacob),  (a)  Moon- 
light, (b)  Pastorale  (Lemare),  Will  o'  the  Wisp  (Gordon 
B.  Nevin),  Evensong  (Johnson),  The  Nightingale  and 
the  Rose   (Saint-Saens). 

ELIZABETH  A.  TAYLOR. 


MAGNETISM    IS   RHYTHM. 


".Magnetism  is  rhythm,"  declares  Cecil  Fanning,  who, 
with  H.  B.  Turpin,  is  at  present  making  a  tour  of  West- 
ern Canada  under  the  direction  of  the  Western  Canada 
Concert  Bureau,  of  Calgary.  Mr.  Fanning  is  a  poet  as 
well  as  a  singer,  and  he  has,  perhaps,  made  a  more  pro- 
found study  than  most  people  of  the  effect  of  metre  and 
cadence,  whether  in  the  finer  sense  as  found  in  vibra- 
tion, or  in  the  larger  and  more  obvious  way  as  it  is 
heard  in  verse  and  musical  phrasing.  His  study  has 
led  him  to  a  more  or  less  satisfactory  explanation  of 
the  sympathy — or  lack  of  sympathy — which  exists  be- 
tween singers  and  their  audiences. 

'The  essence  of  the  effect  of  music  is  in  its  vibra- 
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tion,"  Jie  maintains.  "But  we  only  become  properly 
sensitive  to  vibration  by  relaxing."  This  means  that 
for  an  audience  to  be  "en  rapport"  with  the  singer  they 
have  as  important  a  duty  as  the  artist  to  whom  they 
are  listening.  The  mystery  of  why  some  great  artists 
fail  to  get  into  sympathy  with  their  hearers,  or  why 
other  artists,  less  technically  perfect,  win  ardent  at- 
tenticn  has  yet  to  be  satisfactorily  explained  to  those 
who  stand  on  the  outside  as  observers  of  this  curious 
phenomenon. 

Some  of  his  reviewers  have  termed  Cecil  Fanning  a 
'natural"  pcet.  This  means  that  he  was  not  trained 
to  express  liimself  in  verse  as  he  has  been  trained  in 
song.  Quite  spontaneously  he  began  to  clothe  his 
thoughts  in  poetry,  but  of  his  gift  as  a  singer  he  makes 
no  such  claims,  and  he  has  put  in  years  of  hard  work 
training  his  voice  and  building  up  a  repertoire.  For 
four  years  his  teacher,  H.  B.  Turpin.  kept  him  on 
sca'es  and  Concone  exercises,  but  he  does  not  begrudge 
the  time  spent,  nor  the  time  he  is  still  spending  in  keep- 
ing fit  for  his  work  as  a  singer. 

.Messrs.  Fanning  and  Turpin  began  their  Canadian 
tour  at  Victoria,  B.  C,  September  27th,  and  will  visit 
twelve  of  the  larger  Canadian  cities,  ending  at  Winni- 
peg tlie  third  of  October. 
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.Mr.  and  Mrs.  Stanislas  Bem  are  among  the  most  ac- 
tive artists  and  teachers  in  this  city  during  the  year. 
Their  classes  of  pupils  are  exceptionally  large,  and  some 
of  them  are  sufficiently  advanced  to  be  presented  in 
concert  some  time  during  the  season.  Both  Mr.  and 
.Mrs.  Hem  will  ajipear  in  a  series  of  concerts  under  the 
abli'  direction  of  Mrs.  Jessica  Colbert.  Their  tours  will 
onbrace  many  interior  California  cities. 
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The  question  of  standardization,  like  so  many  other 
issues  that  have  occupied  people's  thouglits  and  have 
extended  their  influence  over  great  masses  of  people, 
seems  to  have  arisen  from  nowhere;  it  has  apparently 
sprung  up  spontaneously  from  many  independent  and 
widely  separated  sources,  with  no  assignable  person  or 
group  as  its  author.  It  is  in  the  air,  and  it  grows  more 
and  more  insistent  in  its  demands  upon  our  attention. 
But  with  its  progress  have  arisen  much  controversy 
and  heated  argument.  New  movements  always  go 
through  such  phases,  until  their  essential  meaning  can 
be  brouglit  out  of  the  general  confusion,  and  given  clear 
statement.  It  seems  to  me  that  the  many  fine  argu- 
ments that  have  been  advanced  both  for  and  against 
standardization  have  shown  conclusively  that  a  great 
deal  of  confusion  of  thought  exists  as  to  what  is  meant 
by  it,  and  as  to  its  place  in  musical  life.  If  we  could 
only  state  the  problem  clearly,  we  should  be  well  along 
toward  its  solution.  It  is  with  the  hope  of  contributing, 
in  a  small  way,  to  clearness  of  statement,  that  I  have 
outlined  a  few  ideas  that  have  seemed  to  me  to  be  help- 
ful. 

The  General  Working  Plan. 
At  the  start  I  have  deemed  it  necessary  to  make  an 
arbitrary  cleavage  of  the  subject  of  music  itself — to 
view  it  from  two  different  angles — but  while  treating 
it  as  if  it  had  a  dual  nature,  we  must  persistently  bear 
in  mind  that  these  two  aspects  cannot  really  be  separ- 
ated except  as  an  artificial  dievice  which  we  temporarily 
use  in  the  interests  of  better  understanding.  To  sug- 
gest an  analogy:  It  is  not  like  the  proverbial  two  sides 
of  the  shield— one  black  and  the  other  white;  one  as 
good  as  the  other,  and  each  independent  of  the  other. 
That  would  mean  that  if  we  chose  one  we  should  ex- 
clude the  other.  Just  the  opposite  is  my  aim.  If,  in  look- 
ing at  photographic  slides  through  a  stereopticon,  we 
look  with  the  right  eye  alone,  we  see  the  picture  as  a 
nat  surface;  if  we  look  with  the  left  eye,  alone,  we  see 
another  flat  surface;  but  if  we  view  it  with  both  eyes 
together,  instead  of  seeing  two  images  we  see  the  scene 
as  one,  with  the  added  impression  of  depth  and  per- 
spective. Neither  view  by  itself  would  give  this  im- 
pression. The  two  combined  in  one  give  the  impres- 
sion of  reality  itself.  So  it  is  with  the  two  sides  of  this 
question.  They  must  ultimately  coincide,  and  we  only 
separate  them  for  a  practical  purpose. 
The  Subject  Taught. 
Here  is  the  working  plan  applied  to  music  itself,  the 
subject  taught:  On  one  side,  music  is  an  art,  an  ex- 
pression of  emotion  and  imagination,  a  creation  with 
a  meaning,  an  inspiration  perhaps,  a  thing  of  beauty 
complete  and  perfect  in  itself,  hence  unique  and  not 
subject  to  classification  except  as  to  styles,  ideals,  ten- 
dencies, etc.  History  and  Appreciation  deal  with  this 
side  of  music.  On  the  other  side,  music  is  a  science. 
Any  music,  once  created,  can  be  analyzed  and  explained 
in  terms  of  elements,  sensations,  concepts,  laws  and 
principles.  Hence  our  academic  subjects,  like  Acous- 
tics, Tone-production,  Harmony,  Counterpoint,  Form,  In- 
terpretation, etc.  The  study  of  this  side  of  music  al- 
ways tends  toward  conservatism,  toward  mental  dis- 
cipline, toward  standardization  of  the  subject.  The 
great  composers  have  always  studied  the  standards  of 
their  predecessors  and  have  mastered  the  technique  of 
their  art  before  they  have  attained  that  freedom  in 
handling  their  material  which  is  essential  to  sponta- 
neous self-expression. 

On  this  technical  side,  then,  standardization  has  al- 
ways existed.  It  has  never  been  ignored  nor  neglected 
by  artists.  On  the  other  hand,  it  has  not  made  the  art 
of  music.  The  creation  of  music  is  one  thing.  The 
objective  study  and  analysis  of  the  creation  is  quite  an- 
other. 

The  consideration  of  that  aspect  of  music  which  takes 
it  out  of  the  sphere  of  science  leads  us,  before  we  have 
gone  very  far,  into  the  region  of  one  or  the  other  of 
two  vast  constructions — we  must  either  arrive  at  the 
portals  of  religion  or  we  bring  up  at  the  gate  of  phi- 
losophy. Into  one  path  or  the  other  the  greatest  men 
have  always  entered — but  here  we  must  pause.  Here 
each  individual  must  find  his  own  way.  Here  we  can 
admit  no  dogmatic  standards — no  standardization  what- 
ever. Some  of  our  geniuses  have  had  no  logically 
worked-out  systems  of  thought;  they  have  had  frag- 
mentary flashes  of  insight,  and  have  scorned  consis- 
tency. But  the  testimony  of  our  great  composers  as  to 
their  experience  while  composing,  points  to  a  source 
of  inspiration  other  than  mere  proficiency.  This  shades 
into  the  subject  of  Mysticism — an  old  enough  subject, 
but  one  which  has  been  receiving  renewed  attention  of 
late  years.  Perhaps  this  revived  interest  is  a  reaction 
from  the  materialism  of  fifty  years  ago.  At  any  rate, 
it  is  now  being  examined  from  new  points  of  view. 

There  are  two  opposed  camps  of  opinion.  On  one 
side,  the  detractors  call  it  an  unwholesome  subjectivism, 
a  morbid  exaggeration  of  psychical  activities,  neurotic 
and  psychopathic  in  origin.  On  the  other  side,  its  de- 
fenders contend  that  it  is  the  ultimate  goal  toward 
which  we  must  eventually  reach  if  we  are  to  realize  our 
inherent  possibilities.  This  controversy,  like  the  one 
on  standardization,  evidently  shows  that  there  is  much 
confusion  of  thought  as  to  what  is  meant  by  Mysticism. 
The  solution  of  the  problem,  of  course,  does  not  con- 
cern us  here,  but  its  prominence  in  our  literature  seems 
to  me  to  have  a  practical  bearing  upon  our  subject. 


Whether  rightly  or  wrongly,  there  is  a  large  element 
of  mysticism  in  music.  Musical  inspiration  certainly 
does  not  come  from  the  mere  mastery  of  the  materials. 
Whether  it  comes  from  an  external  reality,  or  whether 
it  arises  from  an  exaltation  and  expansion  of  the  com- 
poser's psychic  nature,  is  a  question  that  I  am  not  com- 
petent to  discuss.  But  if  it  comes  from  within,  it  must 
come  from  that  sort  of  "within"  which  enlarges  itself 
until  it  includes  more  tlian  the  individual.  There  is  al- 
ways something  more  than  personal  in  all  great  music — 
a  certain  universal  quality,  a  getting  away  from  the 
narrow,  the  fastidious  and  provincial,  a  resolving  of 
those  discordant  elements  that  ordinarily  cling  to  the 
common  experiences  of  life,  no  matter  how  character- 
istic the  music  may  be,  of  race,  or  nationality  or  per- 
sonality. Perhaps  this  is  why  great  music  is  subject 
to  so  many  legitimate  individual  interpretations — be- 
cause the  message  is  greater  than  the  messenger.    This 
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quality,  this  something  we  appropriate  by  sympathy,  by 
appreciation,  by  entering  into  its  spirit;  not  by  labora- 
tory methods  of  analysis. 

And  yet,  of  course,  we  must  understand  the  language 
of  the  composer,  and  our  appreciation  can  be  enhanced 
by  our  critical  study  of  his  technique.  Here  is  our  aca- 
demic side  again.  All  the  material,  all  the  technique, 
all  the  equipment  which  the  composer  has  used,  must 
be  present  in  the  music.  Our  artistic  appreciation  de- 
mands it  all.  There  must  be  no  tampering  with  the 
text.  This  technical,  scientific  material  inevitably  falls 
into  its  proper  place,  however — simply  a  means  of  ex- 
pression— if  the  composition  be  a  great  one!  and  its 
unobtrusiveness  results  from  the  artist's  mastery  of  it, 
not  from  his  ignorance  nor  his  neglect  of  it. 

The  spirit  of  our  age  is  alive,  creative  and  impatient 
of  the  limitations  imposed  by  scholastic  methods.  We 
need  have  no  fear  that  we  shall  stifle  this  spirit  by  in- 
sisting upon  the  work  of  equipment.  Discipline  will  not 
kill  it;  the  lack  of  discipline  will  make  it  run  amuck. 
In  studying  music,  we  must  not  forget  to  give  due  at- 
tention to  that  aspect  of  it  which  we  have  found  to  be 
not  only  subject  to  standardization,  but  already  stand- 
ardized. So  much  for  the  dual  aspect  of  music.  I 
should  like  to  turn  for  a  moment  to  the  pupil,  and  see 
if  our  working  plan  applies  here. 
The  Pupil. 

If  the  music  itself  may  thus  be  viewed  as  a  vital  union 
between   the   creative  and   technical,   the    inspirational 


and  the  scientific,  the  spontaneously  free  and  the  logi- 
cally determined,  it  is  clear  that  it  will  make  this  two- 
fold ai)peal  to  the  pupil,  and  that  the  over-emphasis  of 
one  side  or  the  other  will  greatly  affect  the  pupil's  ar- 
tistic development.  In  the  first  place,  it  is  good  peda- 
gogy to  give  the  student  a  wide  outlook.  Music  as  an 
art  should  be  connected  up  with  more  general  aims  and 
ideals  of  life,  and  the  place  of  the  aesthetic  attitude 
should  be  suggested.  A  love  of  the  beautiful,  whether 
in  nature  or  in  art,  must  be  encouraged  and  stimulated, 
and  this  artistic  taste  can  best  be  developed  by  the 
direct  contemplation  of  beauty.  There  is  probably  no 
better  agency  for  this  work  than  the  music,  finely  ren- 
dered, and  if  the  student  forms  the  habit  of  attending 
the  best  operas,  concerts,  recitals,  or,  better  still,  if  he 
hears  fine  music  at  home,  the  very  best  foundation  will 
thus  be  laid  for  his  future  artistic  growth.  Studies  in 
musical  history  and  in  musical  appreciation  will  aug- 
ment his  enjoyment,  and  our  public  libraries  are  filled 
with  books  that  should  be  carefully  read.  The  wonder- 
ful work  that  is  now  being  done  by  our  public  schools 
along  this  line,  as  well  as  on  the  side  of  equipment,  is 
one  of  the  most  impressive  and  significant  facts  of  our 
educational  life. 

Not  only  is  the  high  cultural  value  of  music  being 
more  and  more  recognized  by  our  educators,  but  music 
is  being  more  and  more  encouraged  by  our  public 
scliools  throughout  the  country  as  an  essential  part  of 
education.  The  work  of  the  schools  will  undoubtedly 
turn  out  many  of  our  musicians  of  the  future,  and  it 
will  certainly  create  an  intelligent  musical  public  that 
will  form  our  future  audiences. 

But  while  the  student  is  developing  his  taste  and  ap- 
preciation of  music  by  the  means  just  outlined,  it  must 
not  be  forgotten  that  he  is  still  only  passive.  He  must 
become  active;  he  must  participate  in  the  production 
of  music  before  he  can  really  get  at  the  heart  of  its 
meaning;  and  here,  again,  the  public  schools  are  doing 
a  great  work.  Imitation  within  the  range  of  his  accom- 
plishment will  of  course  play  a  leading  role  here — and 
at  this  point  we  must  shift  over  to  the  other  view  of 
the  subject.  We  have  been  considering  the  side  of 
achievement.  We  must  now  attend  for  a  moment  to 
the  side  of  equipment. 

In  dealing  with  this  matter  of  equipment — the  scien- 
tific side — we  must  always  bear  in  mind  that  it  is  not 
something  extraneous  to  the  pupil's  nature.  It  is  as 
spontaneous  and  natural  to  most  people,  if  properly  en- 
couraged, as  is  the  musical  temperament  itself,  and  it 
should  never  be  thought  of  as  antagonistic  to  the  art 
impulse.  The  attempt  to  achieve  great  results  in  music 
without  adequate  preparation  and  equipment  always 
leads  to  some  sort  of  overstrain,  and  many  of  our  cases 
of  arrested  musical  development,  of  visionary  useless- 
ness,  of  nervous  breakdown  and  collapse,  have  clearly 
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been  occasioned  by  such  premature  elTorts.  The  pre- 
cocious child  always  stands  in  need  of  careful  guidance, 
lest  some  such  fate  overtake  him,  and  even  the  ordi- 
nary student  is  usually  subject  to  the  same  menace  if 
he  possesses  real  talent  and  temperament. 

The  musical  failures  that  have  been  turned  out  by 
some  of  our  most  prominent  teachers,  both  here  and 
abroad,  can  now  look  back  to  their  student  days  with 
sadder  and  wiser  eyes,  and  see  this  great  psychological 
error  thus  unwittingly  committed  by  their  teachers. 
The  ideal  teacher  of  today  avoids  this  costly  mistake 
by  convincing  the  pupil,  if  the  pupil  can  be  convinced, 
that  he  is  not  already  a  full-fledged  genius,  that  the 
acquisition  of  technical  equipment  is  a  necessary  prep- 
aration for  active  participation  in  the  music  life.  It  is 
the  province  of  the  teacher  to  guide  the  pupil  through 
this  labor  of  preparation,  to  train  his  mind  to  concen- 
trated and  sustained  effort  on  subjects  that  may  not  in 
themselves  he  interesting;  but  to  relieve  the  tedium, 
the  .drudgery,  the  hard  discipline  of  it,  by  the  breadth 
and  quickness  of  his  sympathy,  by  the  clearness  of  his 
insight,  by  the  aptness  and  the  force  of  his  suggestions 
and  illustrations  and  by  the  richness  and  the  freshness 
of  his  inspiration.  Here,  then,  is  the  proper  sphere  of 
standardization  —  on  the  academic,  the  scientific,  the 
technical  side — the  side  of  equipment. 

The  Teacher. 
How  does  this  double  outlook  affect  the  teacher?  On 
tlie  one  side,  the  teacher  must  have  a  wholehearted  ap- 
preciation of  the  worth  and  dignity  of  the  teaching  pro- 
fession; and  on  the  other  side,  a  willingness  to  learn 
more  efficient  means  to  attain  its  ends  and  ideals.  His 
ethical  aims  must  be  clear,  but  they  cannot  be  stand- 
ardized without  dogmatism.  The  means  alone  can  be 
standardized.  Modern  psycliological  methods  find  a  rich 
Held  here.  The  science  of  applied  psychology  in  teach- 
ing is  in  its  infancy,  and  the  need  of  it  in  music  teach- 
ing— the  need  of  a  larger,  more  comprehensive  view  of 
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the  subject,  and  greater  reliance  upon  the  mental  as 
opposed  to  the  merely  muscular  in  teaching  even  tech- 
nic  itself,  and  a  clearer  realization  that  keyboard  tech- 
nic  is  subordinate  to  the  intellectual  and  emotional  in 
piano  playing — the  need  of  closer  co-operation  between 
the  teacher  and  the  psychologist,  is  becoming  rapidly 
more  apparent.  But  the  teacher's  problem  is  by  no 
means  a  simple  one.  We  have  seen  that  he  is  teaching 
a  subject  that  is  both  mystical  and  scientific;  and  we 
have  seen  that  he  is  teaching  it  to  the  pupil  who  must 
be  approached  from  two  standpoints — must  be  devel- 
oped on  the  aesthetic  side  by  the  appeal  of  the  beauti- 
ful, and  must  be  trained  on  the  technical  side  by  disci- 
pline. A  teacher  who  can  maintain  a  balance  in  pre- 
senting both  aspects  of  the  subject,  and  who  can  pre- 
serve a  real  poise  in  the  pupil  during  the  development 
of  both  sides  of  his  nature,  is  little  short  of  a  genius; 
but  all  teachers  can  draw  closer  to  this  ideal  as  the 
means  to  its  attainment  are  becoming  more  available 
in  the  community. 

The  Musical  Public. 
But  there  is  another  learner  besides  the  avowed  pupil, 
whose  demands  must  somehow  be  met — and  that  is  the 
musical  public.  This  musical  public  also  has  its  two 
viewpoints.  Its  taste  and  appreciation  are  educated 
mainly  through  public  performances.  Operas,  oratorios, 
pageants,  orchestral  concerts,  recitals,  etc.,  make  the 
most  direct  appeal,  and  there  is  much  literature  avail- 
able now — both  books  and  periodicals — which  will  help 
toward  better  appreciation,  and  which  are  written  ex- 
pressly for  the  amateur  public,  in  non-technical  lan- 
guage. But  real  discrimination  comes  from  the  other 
viewijoint,  and  public  improvement  along  this  line  is 
best  fostered  perhaps  by  the  lecture-recital  and  by  well 
thought-out  criticisms  of  public  performances.    On  this 


side — of  public   discrimination — there   is   a   strong   ten- 
dency toward  standardization. 

Summary. 

So  far,  I  have  not  dwelt  long  upon  standardization,  be- 
cause my  subject  is  not  standardization  itself,  but 
rather  its  place  in  musical  instruction.  We  have  con- 
sidered the  art  of  music,  the  pupil,  the  teacher  and  the 
musical  public,  and  we  have  touched  upon  each  in  turn 
under  two  separate  aspects.  In  each  case  we  have 
found  that  one  side  must  be  left  entirely  open  and  the 
other  side  subject  to  scientific  treatment,  i.  e.,  subject 
to  standardization.  It  may  be  well  now  to  turn  our  at- 
tention for  a  moment  to  standardization  itself.  In  one 
sense  of  the  word,  standardization  is  a  fundamental  nec- 
essity that  arises  out  of  the  nature  of  things  and  out 
of  the  nature  of  our  minds.  In  the  development  of  the 
art  of  teaching,  experience  has  shown  us  that  certain 
well  tried-out  ways  of  doing  things  are  to  be  preferred 
to  other  ways.  In  this  manner  our  academic  subjects 
have  become  crystallized  into  definite,  though  growing, 
sciences  upon  wliich  there  is  little  or  no  disagreement. 
This  does  not  mean  uniformity  in  presenting  a  subject, 
but  rather  a  common  scientific  basis  or  groundwork,  as 
opposed  to  hapliazard  ways.  It  means  broad  and  com- 
prehensive treatment  as  opposed  to  the  teacher's  per- 
sonal idiosyncrasies  and  hobbies.  It  might  be  called  a 
general  type  from  which  both  the  teacher  and  the  pupil 
may  vary  according  to  the  special  need. 

We  might  call  it  a  common  language,  which  may  be 
developed  and  enriched  in  any  conceivable  direction,  by 
the  teacher  or  the  pupil;  but  before  individual  styles 
arise  there  must  be  a  mastery  of  the  first  principles. 
There  is  a  passage  in  the  Preface  of  Professor  L.  A. 
Slierman's  "Analytics  of  Literature,"  that  seems  to  me 
to  apply  to  our  subject,  espec-ially  as  he  is  discussing 
objective  methods  of  literary  criticism.  He  says:  "The 
first  judgments  of  an  expert  critic  depend  on  the  obser- 
vation, often  unconscious,  of  certain  outer  and  mate- 
rial characteristics.  The  commonest  student  can  be 
taught  to  do  thus  much  through  proper  comprehension 
of  first  principles.  He  may  never  tread  the  higher  walks 
of  subjective  criticism — though  he  may  even  do  that — 
but  he  will  at  least  appreciate  the  work  of  those  who 
render  this  rare  service,  and  his  culture  will  be  vastly 
enriched  and  broadened  withal." 

Another  important  function  of  standardization  is  to 
economize  the  time  and  effort  of  the  teacher,  and  the 
time,  effort  and  money  of  the  pupil.  If  some  common 
basis  or  background  were  used,  such  as  would  fill  in 
the  gaps  and  round  out  the  angles  of  individual  ways 
of  teaching,  there  would  be  a  vast  saving  of  strength 
on  tlie  scientific  side  that  could  then  be  dfevoted  to 
original  work — to  the  insi)irational  side.  Then,  too,  if 
a  pupil  changed  teachers,  the  new  teacher  would  at 
once  acknowledge  the  validity  of  the  former  teacher's 
work,  provided  it  had  been  well  done,  and  he  could 
build  on  the  old  foundation,  instead  of  having  to  undo 
much  that  had  been  done,  as  is  so  often  the  case  at 
present.  The  pupil,  too,  wouldl  be  able  to  understand 
the  demands  of  tlie  new  teacher  at  once,  instead  of 
having  to  devote  a  month  or  two  to  getting  "broken  in." 

Standardization  on  the  side  of  equipment  would  fur- 
nish the  means  whereby  the  teacher  could  maintain 
definite  standards  of  requirements,  could  determine  how 
far  these  requirements  were  being  met,  could  measure 
the  progress  of  the  pupil  academically  for  any  given 
period  of  time;  and,  last,  but  not  least,  give  detailed 
and  accurate  evidence  to  the  public  school  authorities 
in  requesting  school  credits  for  the  private  pupils.  It 
is  the  only  means  whereby  the  private  teacher,  the  high 
school,  the  conservatory  and  the  university  could  work 
together  in  harmony. 

The  principle  of  a  valid  standardization  should  be 
psychologically  correct,  for  it  has  evolved  naturally  out 
of  our  actual  experience.  It  must  not  present  separate 
subjects  as  if  they  were  unrelated  and  isolated.  It 
should  give  due  heed  to  what  modern  pedagogues  call 
principles  of  modern  study  with  apperception.  To  quote 
from  Hugo  Munsterberg's  "Psychology  and  the  Teach- 
er": "In  contrast  to  perception,  apperception  means 
nowadays  simply  that  the  sense  material  which  we  re- 
ceive from  without  is  awaking  in  our  minds  other  men- 
tal material,  especially  memories,  by  which  the  new 
impression  becomes  linked  with  the  content  of  our 
mind."  Now  if  this  linking  process  takes  place  in  even 
our  first  sense  impressions,  it  works  on  a  much  more 
elaborate  scale  in  the  processes  within  the  mind. 

Therefore,  it  seems  to  me  that  it  is  one  of  the  most 
important  tasks  of  the  teacher  to  present  the  various 
subjects  pertaining  to  music  in  their  mutual  inter-rela- 
tion and  connections.  The  intimate  relations  among 
such  subjects  as  fingering,  phrasing,  touch,  technic, 
acoustics,  eurythemics,  harmony,  counterooint,  pedal- 
ling, form  analysis,  interpretation,  memorizing,  ear- 
training,  sight  reading  and  other  subjects — these  rela- 
tions are  organic  relations,  and  the  more  clearly  we  can 
make  them  felt  by  the  pupil,  the  better  is  our  teaching. 
And  this  is  true  not  only  because  it  is  logical  to  present 
this  network  of  relations,  but  also  because  such  a  proce- 
dure is  vastly  more  interesting  and  inspiring  to  the 
pupil. 

It  is  understood,  of  course,  that  this  standardized 
work  must  be  elastic  and  must  be  supplemented  and 
given  its  meaning  by  the  human  touch  of  the  teacher. 
At  the  beginning  of  this  argument,  we  agreed  to  make 
an  arbitrary  dii vision  of  our  subject.  We  must  now  re- 
unite the  two  asi)ect8.  We  find  them  already  united  in 
the  completed  musical  creation.  The  reunion  of  these 
two  modes  of  thought,  when  applied  to  the  problem  of 
music  teaching,  will  make  the  pupils  what  we  want 
them  (o  be — educated  musicians.  To  close,  I  can  hardly 
find  the  union  of  these  two  aspects  better  expressed 
than    in    the    following    lines    from    Cardinal    Newman, 
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which   we   may,   of  course,   interpret   poetically   rather 
than  theologically: 

"There  are  seven  notes  in  the  scale;  make  them  four- 
teen; yet  what  a  slender  outfit  for  so  vast  an  enter- 
prise; what  science  brings  so  much  out  of  so  little? 
Out  of  what  poor  elements  does  some  great  master  in 
it  create  his  new  world?  To  many  men  the  very  names 
which  science  employs  are  utterly  Incomprehensible 
Yet  is  it  possible  that  inexhaustible  evolution  and  dis- 
position of  notes  so  rich  and  yet  so  simple;  so  Intri 
cate,  yet  so  regulated;  so  various,  yet  so  majestic 
should  be  a  mere  sound  which  is  gone  and  perished? 
Can  it  be  that  those  mysterious  stirrings  of  heart,  and 
keen  emotions,  and  strange  yearnings  after  we  know 
not  what,  and  awful  impressions  from  we  know  not 
whence,  should  be  wrought  in  us  by  what  is  unsubstan- 
tial, and  comes  and  goes  and  begins  and  ends  in  itself? 
It  is  not  so;  it  cannot  be.  No,  they  have  escaped  from 
some  higher  sphere.  They  are  the  outpourings  of  eter- 
nal harmony  in  the  medium  of  expressed  sounds;  they 
are  the  voices  of  Angels,  or  the  Magnificat  of  Saints, 
or  the  living  laws  of  Divine  Governance,  or  the  Divine 
Attributes;  something  are  they  besides  themselves, 
which  we  cannot  utter,  though  mortal  man  has  the  gift 
of  eliciting  them." 


YSAYE 


The  Great  Belgian  Violinist 

Columbia  Theatre 
Sunday  Afternoons,  Dec.  9-16 


opeM  House  Oakland 

Monday  Night,  December  17 


Chickering  Piano   Used 


Will  L.  Greenbaum  Attractions 

Selby  C.  Oppenheimer,  Manager 


I'Acll'IC  LOAS'l"  -MUSICAL  RliXlKW 


Danger  of  Wasting  Time  and  Money  in  Going  to  Europe  to  Study 

Until  After  Laying  the  Proper  Musical  Foundation 

With  Good  Teachers  at  Home 

By    GAVIN    DHU    HIGH 
(Eastern    Correspondent   of   the    Pacific  Coast  Musical  Review) 


Is  there  any  good  reason  why  students 
in  music  should  go  East  or  even  to  Eu- 
rope to  complete  their  education?  That 
they  frequently  dlo  so  at  great  and  un- 
necessary expense  is  a  known  fact. 
Couldn't  they  learn  in  some  of  the  larger 
cities  of  the  Pacific  Coast  all  that  is  nec- 
essary to  become  a  finished  artist? 

In  my  observation,  extending  over  a 
score  of  years  in  New  York,  I  have  seen 
hundreds  of  ambitious  pupils  arrive  in 
the  metropolis  from  the  West  and  South, 
apparenly  with  no  other  thought  than 
that  all  they  had  to  do  was  to  get  there 
with  enough  money  to  take  a  few  les- 
sons with  some  well-known  teacher  and 
their  careers  would  be  made,  forever. 
Each  season  sees  them  making  their  joy- 
ful pilgrimage  to  our  Atlantic  cities  to 
finish  oft  their  musical  education. 

Pupils  of  varying  degrees  of  proficien- 
cy have  been  trooping  Eastward  this  au- 
tumn nearly  as  plentifully  as  ever,  re- 
gardless of  the  world-war,  although  not 
as  many  as  usual  have  left  our  shores 
for  Europe.  This  cessation  of  migration 
to  Europe  is,  of  course,  but  a  temporary 
variation   of   the   usual    order   of   events. 

This  theory  of  musical  progression 
from  West  to  East  is  merely  a  reversal 
of  Horace  Greeley's  advice  to  "go  West, 
young  man,  and  grow  up  with  the  coun- 
try." The  alluring  ci-y  among  students 
on  the  Pacific  Coast  is  to  go  East  and 
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enlarge  the  musical  horizon.  In  New 
York  it  is  to  go  to  Europe.  There  seems 
to  be  no  rest  for  the  ambitious  once  they 
pull  up  stakes. 

This  migration  from  West  to  East  con- 
tinues no  doubt  because  there  lingers  in 
the  mind  of  ambitious  pupils  the  hope 
that  somewhere  there  must  be  "happy 
islands  over  yonder."  They  notice  that 
whether  they  were  born  in  Australia,  in 
California,  in  Dixie  Land,  or  elsewhere  on 
this  terrestial  sphere,  most  of  the  ac- 
claimed artists  of  the  musical  world  ro- 
tate from  East  to  West  after  winning  the 
hall-mark  of  European  approval. 

Some  of  those  who  leave  the  Pacific 
Coast  for  the  Atlantic  cities  seeking  new 
fields  to  conquer  are  really  proficient. 
They  show  the  effects  not  only  of  good 
Instruction  but  of  diligent  work  on  their 
own  part — a  combination  not  always 
found.  They  are  in  a  position — if  they 
have  the  funds  with  which  to  make  ob- 
servations— to  see  what  the  East  holds 
in  store  for  them.  Proficient  as  they 
are,  however,  they  sometimes  find  to 
their  surprise,  that  whereas  they  stood 
head  and  shoulders  above  their  compara- 
tively few  contemporaries  on  the  Pacific 
Coast,  they  are  in  the  metropolis  but  one 
of  many  clever  and  persevering  artists 
congregated  from  all  over  the  world. 

With  a  realization  of  this  truth,  which 
frequently  dawns  upon  them  after  a  cer- 


tain amount  of  actual  experience  rather 
than  from  any  knowledge  that  can  be 
imparted  either  by  friends  or  teachers, 
there  naturally  arises  in  the  mind  of 
every  young  musician  who  reaches  New 
York  the  great  question  of  whether  it 
would  not  be  better,  in  the  long  run. 
both  from  an  artistic  and  a  financial 
standpoint,  to  return  to  a  field  less 
crowded  than  to  remain  where  competi- 
tion is  keenest  and  supreme  success 
therefore  more  hazardous. 

Eventually  each  artist  must  answer  for 
himself  the  all  important  question: 
"Where  shall  1  continue  my  musical  ac- 
tivities?" The  great  public  aids  many  in 
solving  tlie  problem.  For  some  the 
sphere  of  usefulness  is  bounded  only  by 
the  entire  musical  world.  Others  by  do- 
ing their  work  conscientiously  in  their 
own  State  may  in  the  end  achieve  more 
personal  satisfaction  than  that  won  by 
world  renowned  artists  whose  lives  con- 
stitute sacrifices  of  which  their  public 
little  dreams. 

As  1  look  back  over  the  musical  field 
on  the  Pacific  Coast,  as  it  was  when  I 
was  familiar  with  it,  there  was  hardly 
any  line  of  musical  endeavor  in  which 
there  was  not  at  least  one  master  com- 
etent  to  have  made  a  Paderewski,  an 
Ysaye  or  a  Caruso,  provided  they  had 
had  the  material  with  which  to  work. 
The  difficulty  lay  largely  in  the  tempera- 
ment of  the  pupils  whose  ambition  was 
circumscribed  by  a  combination  of  physi- 
cal limitations  and  musical  environment. 
One  can  not  deny  the  beneficial  infiu- 
ences  of  environment;  with  some  trained 
musicians  it  means  almost  everything. 

American  painters  and  sculptors  some- 
times find  fault  witli  our  wealthy  patrons 
of  the  fine  arts  for  overlooking  some  of 
our  best  work  until  it  is  exhibited  in  the 
salons  of  Paris,  where  it  may  bring  ten 
times  its  price  in  the  United  States.  Yet 
you  can't  blame  the  purchasers.  Con- 
fessedly, they  are  not  all  connoiseurs, 
but  they  want  the  pictures  or  the  stat- 
ues and  are  willing  to  pay  the  market 
price  for  what  is  regarded  as  the  best. 
A  custom  of  many  decades  made  Paris 
the  headquarters  for  those  fine  arts.  No 
one  artist,  however  great,  can  materially 
alter  that  custom  in  his  own  lifetime. 
He  must,  for  the  time  being  at  least, 
obey  custom  and  trust  in  time  to  change 
it  as  such  modifications  becomes  useful 
or  necessary. 

As  Paris  has  for  years  been  the  head- 
quarters for  painting  and  sulputure,  so 
Europe  has  been  the  stamping  ground 
for  grand  opera.  Therefore  it  would  seem 
reasonable  that  if  one  intended  to  de- 
vote himself  to  opera  it  would  eventually 
pay  him  to  go  to  the  operatic  centres  of 
Europe  and  see  what  the  old  world  could 
teach  in  that  line.  As  Europe  is  to 
America,  so  New  York  seems  to  be  to 
the  Western  Continent.  Of  course,  Chi- 
cago and  Boston  will  each  claim  to  offer 
superiorities  in  certain  lines  of  instruc- 
tion, but  both  of  these  cities  must  con- 
cede to  the  metropolis  a  superiority  of 
musical  environment. 

It  would  therefore  be  futile  and  vain 
to  tell  pupils  on  the  Pacific  Coast  pur- 
suing music  as  a  career  that  it  isn't  nec- 
essary for  them  to  go  East,  as  they  could 
just  as  well  perfect  themselves  at  home. 
1  would  merely  caution  the  ambitious  not 
to  waste  money  on  a  trip  East  or  to  Eu- 
rope until  after  they  have  had  ample 
time  and  opportunity  to  develop  their 
talent  at  home. 

By  studying  at  home  a  little  longer 
than  those  who  impatiently  rush  away, 
some  who  begin  with  the  idea  of  becom- 
ing professionals  may  find  that  they 
haven't  the  requisite  inclination,  energy 
or  aptitude  to  win  their  way  financially 
in  the  musical  world;  while  others,  who 
started  out  merely  to  be  clever  amateurs, 
may  find  the  art  so  interesting  that  they 
need  have  no  regrets  at  having  devel- 
oped into  self-sustaining  devotees  of  Or- 
pheus. 

Weigh  carefully  for  yourself  the  mo- 
mentous question  of  when  to  leave  home 
— if  at  all.  You  can  leave  home  almost 
any  time,  but  you  can  not  always  regain 
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the   time  and   money   spent   in   pursuing  cumstances    beyond    your    control,    you 

fame  farther  than  your  talents,  strength  might  not  fill  in  the  great  wide  world  the 

and  purse  warrant.     You  might  be  ever  pleasant  and  profitable  niche  you  did  in 

so  fine  a  musician  and  yet,  owing  to  cir-  your  musical  circle  at  home. 


Uda  Waldrop  EiaaM 

44  West  44th  Street,  New  York 


Mrs.  Cecil  HoUis  Stone 

Accompanist  —  Coacn 


Studio :  1002  KOHLER  6/  CHASE  Bldg. 

Phone  Kearny  5454 


Wl   J  I  1       Formerly  Conductor  Port- 

alCleniar      LjIUCX      land    Symptony   Orckestra 

INSTRUCTOR  OF  VIOLIN  AND  ENSEMBLE 

Address  in  care  of  KoLler  Ss^  Cbase,  San  Francisco  Pkone  ^Vest  6483 


JOSEPH  GEORGE  JACOBSON 

Pianist     —     Accompanist     —     Teacher 
1276  California  St.  San  Francisco  Tel.  Franklin  1746 


MRS.  WILLIAM  HENRY  BANKS 

PIANIST      ACCOMPANIST      ENSEMBLE 

Studio  :  191  15th  Avenue       Take  "C"  Car  (Manicipal)       Telephone  Pacific  1551 


Philip  Fabello  ^'Stf' 


(  Assistant  to  Arthur  Conradi  ) 

Studio:    901  Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Phone  Kearny  5454 


//.     W.    Patrick     Teacher  of  the  Piano 

Residence:  Hotel  Ormond,  440  Eddy  Street  Telephone  Franklin  84S 

Mr.  Patrick  wif  one  o(  the  founderi  and  wai  the  lecond  President  of  the  Muiic  Teachers'  Association  of  California 
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MUSIC  IN  CALIFORNIA  AND  THE  GREAT  SOUTHWEST 


By  L.  E.  BEHYMER 


No  twelve  months  pass  in  the  Far  West  without  a 
substantial  increase  in  the  number  of  devotees  of  mu- 
sic, an  inH"x  of  experienced  teachers  and  a  new  group 
of  students  who  have  apparently  mastered  the  musical 
problems  set  before  them  by  their  local  teachers  and 
who  pass  on  to  the  Eastern  country  for  that  finish  which 
the  veterans  alone  can  give. 

Wlien  one  considers  that  about  three  and  a  half  mil- 
lion inliabitanls  constitute  all  the  people  in  Nevada, 
Arizona  and  California;  that  San  Francisco  is  credited 
with  lialf  a  million,  Los  Angeles  with  the  same;  Oak- 
land with  a  quarter  of  a  million,  and  all  the  rest  of  the 
cities  range  from  70,000  down  to  5000;  that  the  dis- 
tances are  magnificent,  the  theatres  in  many  instances 
small;  and  he  reads  liow  from  2.'>0  to  300  first  class  con- 
certs by  American  and  European  artists,  while  at  least 
double  that  amount  are  given  by  first  class  local  talent, 
with  about  2000  concerts  of  unknowns  of  all  descrip- 
tion, one  becomes  bewildered  over  the  fact  that  there 
is  so  much  music  in  the  West. 

Take,  for  example,  the  L.  E.  Behymer  Bureau,  whose 
ramifications  stretch  from  Albuquerque  and  El  Paso  in 
the  Eastern  Southwest,  through  Douglas,  Fhoenix,  Tuc- 
son, Frescott,  Arizona,  into  fiiverside,  Redlands,  San 
Diego,  Los  Angeles,  Santa  Barbara,  Fasadena,  Long 
Beach,  Bakersfleld,  Fresno,  San  Jose,  Stockton,  Sacra- 
mento, Keno,  Nevada,  and  many  other  points,  with  152 
concerts  of  big  values  already  placed  this  season.  This 
has  nothing  to  do  with  San  Francisco,  Oakland  and 
Berkeley,  in  which  the  Will  Greenbaum  attractions,  un- 
Selby  Oppenheimer,  and  Frank  W.  Healys  attractions 
will  add  another  fifty  events  to  the  roster,  while  the 
San  Francisco  Symphony  organization,  with  Alfred 
Hertz,  conductor,  will  give  at  least  fifty  more  symphony 
concerts  during  the  season. 

The  Fresno  .Musical  Club  presents  Matzenauer.  the 
Cherniavsky  Quartet,  Alma  Ghuk,  Leopold  Godowsky, 
Werrenrath,  Efrem  Zimbalist,  Frieda  Uempel,  Tlieo. 
Karle.  the  Hubbard  Operalogues,  and  the  .Minneapolis 
Symphony  Orchestra,  which  is  a  splendid  showing  for  a 
club  of  1400  members  in  a  city  of  40,000  inhabitants.  Be- 
sides, they  have  two  choral  organizations,  and  a  sym- 
phony orchestca  which  gives  six  concerts  during  the 
year. 

The  Saturday  Club  of  Sacramento,  the  veteran  of  all 
the  musical  clubs  of  California,  opens  its  season  on  No- 
vember 1st,  with  Leo  Ornstein,  following  closely  after 
with  Alma  Cluck,  Reinald  Werrenrath,  Yvette  Guilbert, 
Theo.  Karle,  Efrem  Zimbalist,  and  a  number  of  local  at- 
tractions to  whom  they  are  giving  great  consideration 
this  season. 

The  new  Nevada  Musical  Club  at  Reno  is  doing  a 
magnificent  work  this  year.  Their  season  opens  with 
Margaret  Matzenauer  on  October  15;  the  Cherniavsky 
Trio  comes  a  little  later;  ;  Emilio  de  Gogorza  in  Janu- 
ary; Harold  Bauer  in  December,  and  the  Minneapolis 
Symphony  Orchestra  early  in  February.  This  is  a  cred- 
itable showing  for  a  new  club  and  it  is  intimated  that 
they  may  add  another  attraction  before  the  season  is 
over. 

In  San  Diego,  the  Amphion  Club  has  for  over  twenty 
years  given  in  that  city  an  incomparable  line  of  musical 
activities.  The  season  this  year  opens  on  October  10, 
with  .Margaret  Mazenauer,  followed  closely  after  by  the 
Cherniavsky  Trio,  Leo  Ornstein,  Alma  Cluck,  Eugene 
Ysaye.  Mme.  Schumann-Heink,  Maud  Powell,  Leopold 
Godowsky,  Yvette  Guilbert,  Mrs.  Edward  MacDowell, 
Theo.  Karle,  Frieda  Hempel,  Mischa  Elman,  and  the  re- 
nowned Galli-Curci.  For  a  town  of  70,000  inhabitants 
this  is  an  exceptional  showing,  although  a  contonment 
of  46,000  troopers  near  by  may  have  something  to  do 
with  the  musical  success  of  that  city. 

In  Santa  Barbara,  Mrs.  C.  E.  Herbert,  in  connection 
with  Manager  Behymer,  is  presenting  Alma  Gluck,  the 
La  Scala  Grand  Opera,  Werrenrath,  Yvette  Guilbert.  the 
Minneapolis  Symphony  Orchestra,  Frieda  Hempel,  Mis- 
cha Elman  and  Cecil  Fanning. 

At  I'omona  College,  Claremont.  where  they  have  a 
magnificent  music  hall,  the  list  includes  Mme.  Jomelli 
on  November  10th,  Theo.  Karle,  Leopold  Godowsky,  the 
Minneapolis  Symphony  Orchestra,  Cecil  Fanning,  Wer- 
renrath and  Yvette  Guilbert. 

The  Riverside  Tuesday  Musical  Club  will  open  its 
season  with  Jeanne  Jomelli  on  October  13th,  followed 
by  Leopold  Godowsky,  Yvette  Guilbert,  Efrem  Zimba- 
list and  Theo.  Karle. 

At  Albuquerque,  N.  M.,  one  of  the  extreme  eastern 
points  under  the  Behymer  management,  the  Albu- 
querque Musical  Club  will  present  Efrem  Zimbalist, 
Theo  Karle,  the  Trio  de  Lutece,  the  Cherniavsky  Trio 
and  Werrenrath. 

In  Phoenix,  Miss  Hazzard  and  Mr.  Mills  will  open  their 
season  with  the  Clierniavsky  Trio,  followed  by  Jeanne 
Jomelli,  Charles  Wakefield  Cadmau  and  the  Princess 
Tsianina,  Theo.  Karle,  Reinald  Werrenrath,  Julia  Gulp 
and  Cecil  Fanning. 

The  Long  Beach  Philharmonic  Association  is  using 
Jeanne  Jomelli,  Efrem  Zimbalist,  Alma  Gluck,  Julia 
Culp,  Leopold  Godowsky,  and  were  to  have  had  Pade- 
rewski. 

In  San  Jose,  in  connection  with  Dean  W.  D.  Allen,  of 
the  College  of  the  Pacific,  Alma  Gluck,  Harold  Batier, 
the  Minneapolis  Symphony  Orchesta,  Reinald  Werren- 
rath, the  Chamber  Music  Society  of  San  Francisco,  Ce- 
cil Fanning  will  be  heard. 


The  Music  and  Art  Association  of  Pasadena  will  use 
Frieda  Hempel,  Eugene  Ysaye,  three  concerts  by  the 
Los  Angeles  Symphony  Orchestra,  and  Yvette  Guilbert. 

In  Redlands,  the  Spinet  Club  will  arrange  for  the 
-Minneapolis  Symphony  Orchestra,  Theo.  Karle,  Werren- 
rath, a  night  of  the  La  Scala  Grand  Opera,  and  Leopold 
Godowsky. 

In  Tucson,  under  the  Woman's  Musical  Club  of  that 
city,  will  appear  .Mischa  Elman,  Theo.  Karle,  Reinald 
Werrenrath,  Maud  Powell,  Efrem  Zimbalist. 

There  are  many  other  dates  yet  pending,  but  this, 
with  the  three  big  Philharmonic  Courses,  the  two  Night 
Series  and  the  Matinee  Series,  or  seven  events  each, 
given  by  Manager  Behymer  in  Trinity  Auditorium,  in 
Los  Angeles,  proves  what  steady  application  with  fixed 
ideas  will  do  in  dieveloping  a  country  of  limited  re- 
sources. 

For  many  years  Manager  Behymer  has  worked  in  con- 
nection with  Mr.  Greenbaum.  in  San  F'rancisco,  their 
business  interests  being  absolutely  separate,  excepting 
that  occasionally,  desiring  to  bring  some  big  artist  or 
organization  West,  they  would  unite  in  purchasing  twen- 
ty or  twenty-five  concerts  and  dividing  the  time  between 
other  managers  and  themselves  west  of  Denver.  Mr. 
(ireenbaum's  territory  included  San  Francisco.  Oakland. 
Berkeley  and  the  Bay  cities,  which,  with  the  assistance 
of  Mr.  Selby  Oppenheimer,  he  developed  into  a  splen- 
did musical  forum.  His  recent  death  has  brought  about 
a  change  which  will  undoubtedly  be  beneficial  to  all  in- 
terested, both  artists.  Eastern  managers,  the  local  man- 
ager and  the  public.     Mr.   Oppenheimer  and  Mr.  Behy- 


mer have  joined  forces  and  are  opening  offices  in  Saa 
Francisco  and  have  already  signed  a  large  number  of 
artists  for  the  season  of  1918-1919.  This  co-operation,  ia 
conjunction  with  the  splendid  forces  organized  by  Man- 
ager Behymer  in  the  Southwest,  means  the  adding  of 
(luite  a  number  of  Philharmonic  ("ourses  in  the  north- 
ern part  of  California,  and  the  Philharmonic  Series  will 
ho  presented  in  San  Francisco,  Oakland,  Berkeley  and 
other  points,  which,  up  to  the  present  time,  have  not 
enjoyed  this  unique  but  satisfactory  method  of  securing 
authoritative  concerts  at  a  medium  price. 

A  chain  of  Philharmonic  Series  are  to  be  established 
in  many  of  the  valley  towns  and  through  the  frontier 
cities  of  Arizona,  New  Mexico  and  Nevada.  It  is  to  be 
a  season  of  development,  showing  these  new  centers 
what  the  best  in  music  means  and  that  it  is  quality  in- 
stead of  quantity  that  brings  results,  to  student,  teacher 
and  layman. 

The  La  Scala  Grand  Opera  Company 
This  season  witnesses  the  reforming  of  the  La  Scala 
Grand  Opera  Company,  under  the  direction  of  Sparks 
.M.  Berry  and  L.  E.  Behymer.  and  a  tournee  of  the  West, 
wliicli  embraces  Portland.  Seattle,  San  Francisco,  Oak- 
land, Los  Angeles,  San  Diego,  quite  a  number  of  the 
smaller  cities  of  the  Coast,  Salt  Lake,  Denver,  Colorado 
Springs,  Kansas  City,  St.  Louis,  Memphis,  New  Orleans, 
and  Texas  points.  This  is  the  famous  fifty-cent  to  $2.00 
opera  —  no  higher — introducing  as  principals  Maggie, 
Teyte,  as  guest  star,  Giuseppe  Gaudenzi.  Ester  Ferra- 
bini.  Bianca  Soroya.  Nina  Morgana.  Paola  Bartoluzzi, 
Lydia  Valdez,  Pulita  Sinagra,  Leonide  Samolli,  Mario 
Valle.  Roberto  Viglione,  Carl  Formes,  Italo  Picchi,  and 
other  well  known  artists,  under  the  direction  of  (!hev. 
Fulgenzio  Guerrieri,  with  a  splendid  orchestra,  chorus, 
presenting  a  number  of  classical  operas,  with  La  Bo- 
heme.  Thais.  La  Tosca,  Butterfiy,  in  a  manner  second 
only  to  the  Metropolitan  idea. 

In  addition  to  these  endeavors.  Manager  Behymer  is 
guiding  the  destinies  of  the  tour  of  the  Minneajwlis 
Symphony  Orchestra  through  the  Southwest,  a  series  of 
concerts  by  Yvette  Guilbert.  a  number  of  special  appear- 
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SIR    HENRY  HEYMAN'S   UNIQUE   POSITION. 


'Youthful    Dean"    of    San    Francisco    Violinists    is. 
Always  a   Friend    in    Need  and   Welcome   in 
Exclusive  Social   Circles. 
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ances  of  Amelita  Galli-Curci,  and  a  tournee  of  Isadora 
Duncan  and  her  dancers,  together  with  a  select  orches- 
tra of  solo  players. 

Together  with  Sparks  M.  Berry,  Manager  Behymer 
will  present  Impresario  Max  Rabinoff's  Boston  Grand 
Opera  Company  for  a  protracted  run  at  the  Auditorium 
in  Los  Angeles,  and  in  San  Francisco  at  the  Cort  The- 
atre, and  throughout  California  in  San  Diego,  Fresno, 
Santa  Barbara,  Oakland,  Sacramento,  San  Jose,  during 
the  months  of  March  and  April. 

Great  attention  is  given  to  the  local  musician  in  all 
parts  of  the  Southwest.  There  are  many  deserving 
teachers  and  pupils  who  are  heard  each  year  under  the 
management  of  this  impresario.  Choral  clubs  abound, 
music  festivals  are  given,  and  artists  entertained.  The 
outlook  for  the  coming  year  is  of  a  satisfactory  nature. 
The  spirit  of  unrest  has  caused  quite  a  number  of  the 
clubs  to  omit  a  portion  of  their  musical  activities  and 
devote  the  time  to  Red  Cross  and  other  charitable  work. 
The  majority  of  the  clubs,  however,  feel  it  is  their  duty 
not  to  become  musical  slackers  but  to  increase  the  func- 
tions of  music  which  is  a  panacea  for  all  grief  and  ills. 

The  home  of  music  in  Los  Angeles  centers  in  Trinity 
Auditorium,  and  the  leading  theatres  of  the  various 
cities  in  the  West  have  discovered  that  the  Philhar- 
monic events  are  a  very  valuable  series  of  evenings  for 
their  houses,  for  it  brings,  within  their  doors  the  best 
citizens  of  their  respective  towns.  To  be  a  Philhar- 
monic artist  is  to  possess  the  badge  of  authority. 


Sir  Henry  Heyman,  the  ever  Youthful  Dean  of  San 
Francisco  Violinists  and  distinguished  Pedagogue,  so 
successful  that  he  enjoys  an  international  reputation, 
is  again  to  the  fore,  having  resumed  his  season  for 
pupils  on  October  the  first.  In  former  years  Sir  Henry's 
name  figured  extensively  on  programs  of  his  own  con- 
certs and  recitals,  as  well  as  that  of  others  as  solo 
violinist,  leader  of  a  string  quartet  bearing  his  own 
name — as  orchestra  conductor  and  musical  director 
of  many  of  the  most  notable  events  ever  given  in  San 
Francisco,  and  also  as  assisting  artist  with  visiting 
celebrities — but  his  love  for  pedagogics  caused  him  to 
give  up  his  public  performances,  and,  therefore,  in 
later  years  Sir  Henry  has  devoted  himself  exclusively 
to  teaching,  of  which  he  has  made  a  pronounced  suc- 
cess. He  thoroughly  enjoys  his  work,  and  has  turned 
out  many  pupils  who  have  won  distinction,  for  he  is  a 
conscientious  and  most  painstaking  master.  A  cul- 
tured, refined  gentleman.  A  man  of  most  charming 
personality,  gifted  with  a  fine  sense  of  humor  and  the 
fortunate  possessor  of  a  great  wealth  of  wonderful  an- 
ecdotes, principally  personal  experiences  which  in  their 
way  are  inimitable.  Musically  and  socially  he  occupies 
quite  a  unique  position.  He  has  always  been  generous 
in  aiding  fellow  musicians.  Many  free  scholarships 
has  he  bestowed  upon  worthy  young  talented  people, 
and  he  still  continues  to  do  so  in  his  quiet  and  unosten- 
tatious way.  He  is  an  honorary  member  of  various 
prominent  organizations.  His  studio  is  filled  with 
tokens  of  affection  and  esteem.  He  continues  to  enjoy 
the  friendship  of  men  and  women,  not  only  distinguished 
in  music,  but  also  in  the  world  of  literature,  science, 
art  in  general  and  those  occupying  high  positions  in 
other  walks  of  life;  in  fact,  he  is  a  public  spirited  citi- 
zen of  lofty  ideals  who,  by  his  constant  good  will  and 
cheerful  disposition,  enjoys  great  popularity  among  his 
fellow  men  and  women  and  their  esteem.  .Among  those 
of  his  most  celebrated  friends  is  C.  Saint-Saens,  with 
whom  he  is  in  constant  correspondence  and  who  during 
his  memorable  visit  in  San  Francisco  in  1915  composed 
expressly  for  and  dedicated  to  Sir  Henry  a  beautiful 
Elegie  for  Violin  and  Piano  which  is  published  in 
Paris.  The  manuscript  of  this  delightful  composition 
was  presented  to  Sir  Henry  by  the  great  Master  person- 
ally. During  this  summer  Sir  Henry  was  the  honored 
guest  of  Mr.  and  Madame  Paderewski  at  Paso  Robles 
where  he  was  literally  embarrassed  by  their  generous 
hospitality.  His  visit  was  a  great  joy,  a  constant 
round  of  pleasure  and  delightful  association  with  the 
great  master — Paderewski  and  his  charming  wife,  both 
of  whom  hold  Sir  Henry  in  highest  esteem  and  affec- 
tion, and  no  wonder,  for  Sir  Henry's  sympathetic  and 
distinguished  personality  commands  the  respect  and 
admiration  of  all  who  come  in  contact  witli  him. 

To  his  local  colleagues  he  has  always  endeared  him- 
self by  his  genial  disposition  and  kindness  of  heart,  so 
much  so  that  in  January  last  they  gave  in  his  honor 
a  brilliant  dinner  on  his  birthday,  and  later  on  he  was 
again  honored  by  his  friends  in  the  Bohemian  Club 
who  gave  him  perhaps  the  most  unique  dinner  ever 
given  in  the  club's  history.  California  and  the  musical 
profession  of  San  Francisco  in  particular  may  well  be 
proud  of  having  among  its  .Native  Sons  so  prominent  a 
factor,  a  gentleman  of  such  high  ideals  and  delightful 
personality  as  Sir  Henry  Heyman. 


The  first  October  meeting  of  the  Pacific  Musical  So- 
ciety took  place  at  the  Palace  Hotel  Ballroom  on 
Wednesday  afternoon,  October  10th.  when  the  follow- 
ing program  was  presented:  Suite  Op.  44,  in  D  minor 
(Eduard  Schiitt),  Mrs.  Samuel  Savannah,  violin,  Mrs. 
Maurice  Kramer,  piano;  Group  of  Russian  songs,  Al- 
bert Rappaport,  Mrs.  David  Hirschler  at  the  piano; 
Pianist — Israel    Seligman.     The    second    October   meet- 
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ing  will  take  place  on  Wednesdjay  evening,  October 
24th,  at  the  Palace  Hotel  Ballroom.  The  program  will 
be  interpreted  by  Mrs.  Cedric  Wright,  violinist,  Laur- 
ence Strauss,  tenor,  Mrs.  Hughes  at  the  piano.  On 
Tuesday  afteVnoon,  October  16th,  in  the  Palace  Hotel 
Ballroom,  from  3  to  5  o'clock,  the  executive  board  will 
entertain  at  an  informal  tea  and  musicale.  All  mem- 
bers, both  active  and  associate,  are  cordially  invited. 


C  LEO  -  JAN  -  MISCHEL-my 
herniavskY 
VIOLIN  -  PIANO  -  CELLO  M 


A  Trio  of  Virtuosi 
Columbia  Theatre 

This  Sunday  Afternoon,  October  21 
at  2:30  p.  m. 

'•.retchaninow  Trio;  Boellmann  'Cello,  "Variations 
.Symphoniques;"  Paganini  Violin  Concerto;  Chopin 
I'iano  Group.  

'I'ii-ketH,  r.(K-.  Sil.OO,  IFL.'iO.  On  »ale  nt  Shennan, 
fla.v  »V  Co.,  Kohler  A:  <:hase  anil  Theater.  Ou  Sun- 
day at  Theater  after  10  a.  m. 

Cliickering  Piano  Used 

Will  L.  Greenbaum  Attractions 

Selby  C.  Oppenheimer,  Manager 


HORACE  BRITT 

Cello  Virtuoso 

Pacific  Coast  Representative: 

Mrs.  Jessica  Colbert,  990  Geary  St. 

A  Limited  Number  of  Pupils 
Accepted 


Studio:  3166  Clay  St. 


Phone  Fillmore  3294 


16 


PACIFIC  COAST  MUSICAL  RlAlliW 


The  Bethlehem  Bach  Choir 


The  announcement  that  the  Bethlehem 
Bach  Choir  has  been  invited  to  sing  in 
New  York  City  this  winter,  along  with 
the  Philharmonic  Society  of  New  York, 
is  of  interest  to  music-lovers  of  the  Pa- 
cific Coast,  who  know  at  first  hand  the 
work  of  tlie  conductor  of  the  Bethlehem 
chorus,  Dr.  J.  Fred  Wolle.  This  second 
journey  of  the  Pennsylvania  singers  to 
the  metropolis— the  first  was  to  assist 
the  Philharmonic  Society  in  celebrating 
its  seventhy-fifth  anniversary  last  Janu- 
ary—will be  made  possible  by  the  gen- 
erosity of  Charles  M.  Schwab,  Chairman 
of  the  Bethlehem  Steel  Company,  who 
is  the  main  guarantor  of  the  Bach  P'esti- 
vals  held  each  spring  at  Lehigli  Univer- 
sity. If,  as  seems  assured,  the  singers 
vote  to  accept  the  Philharmonic  Society's 
invitation,  the  joint  concert  will  take 
place  in  Carnegie  Hall,  probably  some 
time  in  January.  The  three  hundred 
singers  will  travel  from  B»Hhlehem  to 
New  York  in  a  special  train  as  guests  of 
Mr.  Schwab. 

Lovers  of  music  in  California  have  giv- 
en manifold  expression  of  their  appprov- 
al  of  the  Bach  movement  of  Wolle, 
founder  and  conductor  of  the  Bethlehem 
Choir,  who  from  1905  to  1911  was  a  fac- 
tor in  the  musical  lite  of  the  Pacific 
Coast.  While  holding  the  chair  of  music 
in  the  University  of  California,  Dr.  WoUe 
conducted  two  Bacli  Festivals  in  the 
Greek  Theatre  at  the  University.  His 
chorus  was  made  up  of  citizens  of  Berke- 
ley. The  success  of  this  endeavor  was 
fully  reported  at  Ihe  time  in  the  pages  of 
the  Pacific  Coast  Musical  Review. 

It  is  wortli  recalling  that,  in  addition 
to  the  Bach  Festivals  at  Berkeley,  Dr. 
Wolle  conducted  a  chorus  of  about  300 
students  of  the  University,  rendering 
such  works  as  the  Messiah,  Rheinberg- 
er's  Christoforus,  and  Liszt's  Thirteenth 
Psalm.  The  Symphony  Orchestra  organ- 
ized by  Dr.  Wolle  gave  spring  and  au 
-tunin  concerts  in  tlic  Greek  Theatre.  In 
addition,  they  furnished  the  orchestral 
setting  for  dramatic  productions  like  the 
Midsummer  Night's  Dream,  Eumenides 
and  Antigue,  the  last  with  Margaret  An- 
glin  in  the  play. 

While  Dr.  Wolle  has,  in  California  and 
in  several  Eastern  cities,  directed  n-ost 
successful  renditions  of  works  of  Men- 
delssohn, Handel  and  others,  it  is  upon 
the  annual  Bach  Festivals  at  Lehigh  that 
his  reputation  rests.  The  music  world 
has  given  a  practically  unanimous  ver- 
dict that,  in  producing  the  oratorios  of 
Johann  Sebastian  Bach,  Dr.  Wolle  and 
his  Bethlehem  singers  have  earned  the 
high  praise  that  has  been  acorded  them 
for  artistic  performance,  and  even  higher 
credit  for  leading  Americans  of  today 
into  a  new  and  surpassingly  beautiful 
field,  the  choral  works  of  the  "master  of 
masters  —  the  most  original  musical 
thinker  the  world  has  ever  seen." 

The  story  of  this  contribution  to  music 
history  in  America  goes  back  to  the  pio- 
neer days  of  the  city  where  Mr.  Schwab 
has  now  enthroned  steel  as  king.  When 
the  Moravians  settled  in  Eastern  Penn- 
sylvania, in  1741,  they  brought  with  them 
string  and  wind  instruments.  These  they 
played  in  their  church  at  Bethlehem,  on 
the"  way  to  the  harvest  fields,  and  in  the 
community  house  after  their  daily  work. 
Music  was  a  common  bond  and  a  solace 
in  the  forest-girt  settlement. 

The  Moravians  early  became  noted  rof 
their  musical  attainments.  Washington, 
Franklin,  Lafayette.  Pulaski  and  other 
distinguished  visitors  enjoyed  hearing 
the  choral,  organ,  trombone  choir  and 
orchestral  music  that  was  afforded  at 
Bethlehem  in  a  measure  not  surpassed 
throughout  the  Colonies.  There,  in  1811, 
the  first  American  rendition  of  Haydn's 
Creation  took  place,  and  his  Seasons  sim- 


ilarly had  its  premier  performance  in 
1834.  Other  first  presentations  to  Beth- 
lehem's credit  are  those  of  Bach's  St. 
John's  Passion,  in  1888,  and  Bach's  Mass 
in  B  Minor,  in  1900. 

Bethlehem's  musical   jirescnt   is  linked 


with  its  past  in  the  person  of  the  founder 
and  conductor  of  the  Bach  Choir.  Dr.  J. 
Fred  Wolle  is  a  great-grandson,  on  his 
mother's  side,  of  John  George  Weiss,  who 
was  organist  of  the  church  and  a  violinist 
of  the  Collegium  Musicum  of  a  century 
ago.  His  grandfather,  Jeddediah  Weiss, 
was  a  performer  on  the  violin  and  bas- 
soon and  had  repute  as  the  great  bass 
soloist  of  his  day  in  Bethlehem,  singing 
notably  in  the  Philharmonic  Society  pro- 
ductions of  the  Lay  of  the  Bell,  in  1832, 
in  Creation,  in  1839,  and  in  Stabat  Mater, 
in  1869.  Dr.  WoUe's  second  cousin,  the 
late  Theodore  F.  Wolle,  was  an  organist 


and  a  violinist,  and  a  leading  spirit  in  the 
Philharmonic  Society  in  the  seventies. 

Dr.  Wolle  began  his  career  as  a  con- 
ductor when,  as  a  youth  of  nineteen,  he 
organized  the  Bethlehem  Choral  Union, 
in  1882.  The  first  work  sung  by  the  Cho- 
ral Union  was  Haydn's  Creation,  on 
March  27,  1883.  Of  the  twenty-one  con- 
certs that  this  organization  gave  during 
its  ten  years  Of  existence,  the  program  of 
greatest  significance  and  interest  was  the 
St.  Jolin  Passion  Music,  rendered  in  1888. 
Dr.  Wolle  had  come  back  from  Germany, 
where  he  had  studied  organ  under  Rhein- 
berger,    filled    with    enthusiasm    for    the 


Nt   AiitliorK.1 


DH.  J.   I'KIM)   >\«»I,I.K 

\niri'i<-ll  iiikI    «  oiiiltK-*"!-  of    <li« 


llcllilelK-m    lllK'li    ('!>' 


ARRILLAGA  MUSICAL  COLLEGE 


All  Branckes  of  Music 


T1  Board  of  Musical  Directors:     Voice,  Fernando  Michelena  ;  Organ, 

aU^nt  Achille  Artigues;  Violin,  Jos.  Willard;  Piano,  Vincent  Arrillaga. 

Installed  in  our  own  building ;  fine  recital  hall.  Large  pipe  organ.    Unequalled  advantages. 

2315  Jackson  Street,  San  Francisco,  California  Phone  West  4737 
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CLARENCE  EDDY 


1918  Trans -Continental  Tour  ORGAN  RECITALS 
January  February  March 

Address  2021  California  Street,  San  Frarcisco,  Cal.  Tel.  Fillmore  201 


choral  works  of  Bach.  He  planned  to 
make  his  Bethlehem  Choral  Union  a  ve- 
hicle for  carrying  the  message  of  Bach 
to  his  fellow  countrymen.  The  vehicle 
proceeded  smoothly  for  the  production  of 
the  St.  John  Passion  (its  first  American 
performance)  and  for  the  rendering  in 
April,  1892,  of  the  St.  Matthew  Passion. 
Then,  when  Dr.  Wolle  attempted  to  have 
the  Choral  Union  drive  up  that  musical 
mountain,  the  Mass  in  B  Minor,  there 
was  a  breakdown  beyond  repair. 

It  was  not  until  1898  that  local  circum- 
stances favored  the  building  of  a  new  ve- 
hicle for  this  same  ascent.  Then  the 
Bach  Choir  came  into  existence  and  it 
succeeded  in  scaling  the  Pike's  Peak  of 
Bach,  the  B  Minor  Mass.  The  Choir  has 
repeated  this  feat  at  each  of  the  Festi- 
vals since  their  institution  in  1900. 

In  1901,  a  three-day's  festival  was 
given,  at  which,  in  addition  to  the  Mass, 
the  Christmas  Oratorio  and  the  St. 
Mathew  Passion  were  sung. 

In  1903,  there  was  a  festival  of  six 
days,  followed  by  the  nine-day  Bach 
Cycle  in  1904  and  1,905.  This  cycle  con- 
sisted of  a  Christmas  Festival  in  Decem- 
ber, 1904,  the  Lenton  Festival  in  the  fol- 
lowing April,  and  the  Easter  and  Ascen- 
sion Festival  in  June — each  festival  last- 
ing three  days. 

When  Dr.  Wolle  accepted  a  call  to  the 
chair  of  music  in  the  University  of  Cal- 
ifornia, in  1905,  the  Bach  work  in  Bethle- 
hem was  suspended.  Mr.  Schwab's  back- 
ing, together  with  that  of  other  citizens, 
became  available  under  Dr.  Wolle's  re- 
turn to  the  East  in  1911. 

As  a  home  for  the  reorganized  Bach 
Choir,  Lehigh  University  extended  the 
hospitality  of  Packer  Memorial  Church, 
and  for  the  annual  festivals  this  noble 
structure  and  the  beautiful  Lehigh  cam- 
pus forms  a  setting  of  rare  attractive- 
ness. The  Moravian  Seminary  and  Col- 
lege for  Women  generously  gave  the  use 
of  its  chapel  for  the  weekly  fall  and  win- 
ter rehearsals. 

The  citizen  whose  industrial  and  finan- 
cial genius  has  made  the  name  of  Bethle- 
hem known  throughout  the  world  led  a 
group  of  music-lovers  who  guaranteed, 
and  who  have  continued  to  guarantee, 
the  exepnses  of  the  festivals.  The  activi- 
ties of  Mr.  Schwab,  and  of  President 
Drinker,  Treasurer  A.  N.  Cleaver,  W.  A. 
Wilbur,  George  R.  Booth,  M.  J.  Shimer, 
Dr.  J.  H.  Clewell,  A.  C.  Huff,  H.  S.  Sny- 
der, Dr.  W.  L.  Estes,  F.  G.  Hoch  and  T. 
E.  Shields,  of  the  executive  committee 
and  guarantors,  represent  public  and  mu- 
sical spirit  at  its  best. 

Each  of  the  programs  of  the  five  festi- 
vals given  at  Lehigh  since  they  were  re- 
vived in  1912  has  included  the  B  Minor 
Mass,  and  this  is  now  the  fixed  second- 
day  program.  Music  lovers  come  again 
and  again  to  hear  the  superb  rendition 
of  it  by  the  Bethlehem  singers. 

The  membership  of  the  Bach  Choir  has 
grown  to  300,  three  times  the  early  en- 
rollment. All  walks  of  life  are  present- 
ed in  what  Henry  T.  Finck  recently 
called  "the  best  choir  in  the  United 
States." 

Far  from  claiming  a  mortgage  on  Bach, 
the  Bethlehem  devotees  want  to  share 
their  great  musical  and  spiritual  posses- 
sion. Dr.  Wolle  and  his  associates  hope 
to  do  more  than  prove  by  performance 
how  altogether  lovely  are  the  choral 
works  of  Bach;  they  hope  that  the  fes- 
tivals may  introduce  Bach  to  some  who 
will  stir  other  choruses  to  sing  Bach,  too. 
The  rendition  by  the  Philadelphia  Or- 
chestra Chorus  of  the  St.  Matthew  Pas- 
sion in  Lent  of  1917  was  an  instance  of 
the  spreading  force  of  the  Bethlehem 
initiative.  And  Dr.  Wolle,  in  paying  trib- 
ute to  the  excellence  of  the  singing  un- 
der Mr.  Stokowski,  sincerely  rejoiced  that 
so  important  a  factor  had  joined  in  the 
Bach  movement. 

To  give  complete  productions  of  the 
heavier  parts  of  the  oratorios  may  indeed 
be  beyond  the  capacity  of  small  and  in- 


experienced singing  societies.  But  it 
should  be  remembered  that  large  num- 
bers are  not  essential.  Bach  himself 
rarely  had  more  than  seventeen  in  his 
choir  of  the  St.  Thomas  Church  at  Leip- 
zig. 

Without  attempting  to  devote  an  entire 
festival  to  Bach,  singing  societies  might 
well  include  a  Bach  chorus  as  one  num- 
ber of  a  miscellaneous  concert,  just  as, 
in  organ  music,  no  well  regulated  recital 
program  is  without  its  Bach  fugue. 

A  broader  and  an  ideal  field  for  Bach's 
vocal  compositions  is  among  church 
choirs.  Handel  and  Mendelssohn  and 
many  another  wrote  works  that  are  re- 
ligious in  character  and  that  lend  them- 
selves to  singing  in  a  church.  But  Bach 
wrote  expressly  for  the  church. 

Any  choir — no  matter  how  poor  or  how 
good— might,  with  profit  to  themselves  and 
their  hearers,  sing  the  chorales  of  Bach. 
Let  them  take  up  first  a  simple,  appealing 
chorale  such  as  How  brightly  shines  the 
morning  star,  or  Sleepers,  wake,  the 
night  is  flying.  Another  chorale,  not  dif- 
ficult, but  of  great  possibilities,  as  the 
Bethlehem  Choir's  singing  of  it  in  New 
York  in  1917  showed,  is  World,  farewell, 
thy  ways  are  dreary.  For  chorales  to  be 
used  as  anthems  or  sung  by  Sunday 
Schools  at  the  great  church  festivals, 
choirmasters  will  find  a  selection  within 
the  Christmas  Oratorio,  the  St.  Matthew 
Passion  and  the  St.  John  Passion. 

The  purpose  of  the  Bethlehem  Bach 
Choir  is,  to  repeat,  twofold.  The  Choir 
sings  the  works  of  Bach  as  a  musical  and 
spiritual  enterprise.  It  aims  also  to 
spread  abroad  in  the  land  such  an  ap- 
preciation of  Bach  as  will  cause  many 
others  to  drink  deep  likewise  of  the 
spring  that  Beethoven  declared  should 
be  not  Bach  but  Ocean. 

%% 


FIRST  SYMPHONY  "POP"  CONCERT. 


The  first  of  the  series  of  "pop"  con- 
certs to  be  given  by  the  San  Francisco 
Symphony  Orchestra,  under  the  direction 
of  Alfred  Hertz,  is  scheduled  for  Sunday 
afternoon,  October  21,  at  the  Cort  Thea- 
tre. The  time  of  starting  will  be  2:30 
o'clock.  Conductor  Hertz  has  program- 
med some  delightful  light  masterpieces 
for  this  affair,  making  as  attractive  an 
arrangement,  in  fact,  as  any  of  his  of- 
ferings of  last  year.  The  concert  is  cer- 
tain to  appeal  to  those  who  like  good 
music  in  its  more  popular  forms,  but  it 
is  not  beneath  the  notice  of  the  most 
learned  of  symphony  students. 

The  first  number  will  be  Auber's  melo- 
dic overture  to  Masaniello,  sometimes 
called  "The  Dumb  Girl  of  Portici,"  fa- 
miliar through  many  interpretations  by 
bands,  in  which  new  beauties  are  cer- 
tain to  be  revealed  as  performed  by  the 
San  Francisco  Symphony  Orchestra. 
Massenet's  Alsatian  Scenes,  founded  on 
Alsatian  folk  songs,  is  a  charming  num- 
ber. 

"Heart  Wounds"  and  "Last  Spring," 
two  of  Grieg's  sentimental  compositions, 
which  are  also  well  known  in  their  song 
form,  are  thoroughly  appealing  and  har- 
monically interesting.  The  Scarf  Dance, 
originally  part  of  a  long  ballet  called 
Callirhoe,  by  Cecile  Chaminade,  is  also 
announced.  The  Scarf  Dance  is  the  most 
popular  number  of  the  orchestral  suite. 
It  is  a  graceful  waltz  with  fine  emotion- 
al quality. 

The  always-popular  Second  Rhapsodie 
of  Liszt  will  brilliantly  conclude  the  con- 
cert. The  second  pair  of  regular  sym- 
phonies of  the  San  Francisco  Symphony 
Orchestra  will  be  given  Friday  afternoon, 
October  26,  and  Sunday  afternoon,  Octo- 
ber 28,  at  the  Cort.  Dvorak's  New  World 
symphony  will  have  its  first  San  Fran- 
cisco iterpretation  at  the  hands  of  Alfred 
Hertz;  Debussy's  exquisite  Children's 
Comer  will  follow;  and  the  final  offering 
will  be  Liszt's  wonderful  symphonic 
poem,  Mazeppa,  a  masterpiece  of  pro- 
grammatic music. 
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LYDIA  STURTEVANT 

Mezzo  Contralto  Opera  and  Concerts 

Studio:  2168  Shattuck  Ave.,  Berkeley  Tel.  Berkeley  131 


EVELYN  SRESOVICH  WARE 

PIANIST    —    ACCOMPANIST 
Residence  Studio:  2943  Buchanan  St.,  San  Francisco  Phone  West  3558 


JANET  MALBON  ""s^r^'n^o"'^ 

Teacher  of  Singing  —  Coaching.         Public  and  Private  Recitals  and  Concerts 

Room  1005  Kohler  &  Chase  Bldg. ,  Tuesday  and  Friday  Afternoons  Phone  Kearny  5454 


Sir  Henry  Hey  man 


Orchestral  Conductor,  Solo  Violinist  and  Teacher 

434  Spruce  Street,  San  Francisco       Telephone  Fillmore  1131 
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My  Impressions  of  Eastern  Musical  Activities 

By  Herbert  I.  Bennett 

Formerly  Managing  lulitor,  Musical  Cnurior.  .New  York 


In  response  to  a  request  on  the  part  of  the  Editor- 
in-Chief  of  the  Pacific  Coast  Musical  Review  to  set 
down  some  of  my  impressions  of  Kastern  musical  ac- 
tivities, such  impression  haying  been  formed  during  a 
residence  covering  a  dozen  years  in  New  York  and 
Boston,  the  writer  will  at  least  make  an  attempt  to 
do  justice  to  the  subject  that  be  has  been  called  upon 
to  treat  for  the  readers  of  tlie  bright  and  highly 
esteemed  musical  journal. 

To  begin  with,  the  symphony  orchestral  question  is 
one  of  vital  importance  in  the  major  Kastern  musical 
centers,  the  real  basis  of  melodic  advancement  and 
culture  being  symphonic  and  orchestral  fare.  Boston, 
New  Vork,  Philadelphia.  Cincinnati,  ('hicago,  Minneapo- 
lis; these  cities  are  leading  symphony  orchestra  centers 
of  the  region  lying  east  of  the  Rocky  Mountains,  and  to 
the  earnest  and  indefatigable  supporters  of  these  or- 
ganizations, the  whole  country  of  music  lovers  owes  a 
large  debt  of  gratitude. 

Wherever  a  permanent  orchestra  exists,  it  will  in- 
variably be  found  that  the  artistic  plane  is  very  far 
above  the  standard  of  less  fortunate  places,  while  the 
students  of  music  in  the  absolute  form  quite  naturally 
are  attracted  to  the  orchestral  strongholds  of  our  na- 
tion. 

From  a  commercial  point  of  view,  too,  the  permanent 
orchestra  has  an  important  niche  in  the  business  life 
of  a  community,  inasmuch  as  the  advancement  of  tonal 
interests  carries  a  corresponding  uplift  to  the  various 
mercantile  houses,  because  the  mercliants  in  many 
lines  cannot  help  but  benefit  from  the  better  class 
of  feople  who  come  to  town  for  concert  attendance 
and  not  a  little  shopping  on  the  side,  as  .i  very  fre- 
(luently  happens. 

The  writer  is  a  staunch  believer  in  the  value  at- 
taching to  the  symphony  orchestra  as  a  paramount 
musical  institution  of  a  city,  his  long  residence  in  the 
East  having  served  to  confirm  his  early  views  formed 
on  the  subject. 

Unique  among  American  orchestras  is  the  Boston 
Symphony.  Major  Henry  Lee  Higginson  is  the  sponsor 
for  this  superb  body  of  instrumentalists,  and  having  no 
affiliation  with  the  musical  union,  the  men  are  en- 
gaged and  their  time  entirely  controlled  by  the  Sym- 
phony Hall  management.  The  conductor  in  this  way 
is  enabled  to  carry  out  a  rehearsal  schedule  on  broad 
lines  that  redound  alike  to  the  benefit  of  the  conductor 
and  musicians.  It  is  hardly  necessary  at  this  time  to 
enter  into  details  regarding  the  perfection  oi  i)olish 
and  exquisite  balance  characterizing  the  performances 
of  the  Boston  Symphony  Orchestra  under  the  com- 
manding and  authoritative  direction  of  Dr.  Karl  Muck, 
whose  art  grows  broader  and  more  compelling  with  each 
season.  Dr.  Muck  is  a  master,  and  whether  he  elects 
to  interpret  the  classic  or  modern  symphonic  literature, 
he  is  ever  the  earnest  portrayer  of  the  composer's  in- 
tentions to  the  complete  subordination  of  self. 

The  writer  has  witnessed  the  conducting  of  Dr.  Muck 
through  several  seasons  in  .New  York  and  Boston,  and 
readily  understands  why  the  Boston  Symphony  Orches- 
tra and  its  splendid  baton  chief  are  steadily  growing 
in  favor  with  ultra  discriminating  audiences  through- 
out the  East.  A  Boston  Symphony  concert  represents 
the  last  word  in  orchestral  performance,  and  to  say 
that  the  city  of  Boston  as  a  whole  is  greatly  benefited 
and  advertised  by  its  renowned  orchestra  is  but  stating 
the  truth. 

In  New  York,  the  Philharmonic  Society,  under  the 
baton  of  Joseph  Stransky,  holds  the  center  of  the  stage 
in  symphonic  activities,  and  it  maintains  its  position 
with  commanding  dignity  in  the  American  metropolis. 
The  Carnegie  Hall  concerts  of  the  Philharmonic  are  at- 
tracting larger  audiences  each  season,  thanks  to  the 
enterprise  of  Manager  Felix  F.  Leifels  and  of  Mr. 
Stransky,  who  is  a  program  builder  par  excellence,  and 
whose  energetic  and  pleasing  style  of  conducting  makes 
a  strong  appeal  to  Philharmonic  patrons. 

The  New  York  iSymphony  Orchestra,  conducted  by 
Walter  Damrosch  has  a  large  following  of  devotees, 
and  to  Mr.  Damrosch  is  due  much  thanks  for  affording 
Americans  the  opportunity  of  hearing  new  composi- 
tions brought  to  their  initial  production  on  this  side  of 
the  Atlantic  under  the  skilled  direction  of  Mr.  Dam- 
rosch. 

The  Philadelphia  Orchestra  is  led  by  one  of  the 
most  interesting  conductors  of  today,  in  fact,  Leopold 
Stokowski  already  is  a  name  to  conjure  with  in  musical 
affairs.  The  writer  has  had  the  pleasure  of  meeting 
the  gifted  genius,  Mr.  Stokowski,  but  up  to  the  present 
time  has  been  denied  the  privilege  of  witnessing  his 
work  at  the  head  of  the  Philadelphia  Orchestra,  which, 
by  the  way,  is  a  magnificent  aggregation  of  players! 
whom  the  writer  heard  before  under  Carl  Pohlig,  Mr. 
Stokowski's  predecessor.  This  orchestra,  it  will  be 
interestingly  recalled  by  San  Franciscans,  was  con- 
ducted for  several  years  by  Fritz  Scheel,  and  up  to  the 
time  of  his  lamented  deatii  in  the  Quaker  City. 

Leopold  Stokowski  arouses  intense  enthusiasm  every 
where  and  conducts  his  concerts  from  memory,  no 
printed  score  being  used  by  this  young  lion  among 
artists. 

The  Cincinnati  Orchestra,  under  Dr.  Ernst  Kunwald, 
the  Chicago  Symvhony  Orchestra,  under  the  inag- 
netic  sway  of  Frederick  Stock,  and  llie  Minneapolis 
Orchestra  guided  skillfully  by  Emil  Oberhofier,  also  the 
Philadelphia    Orchestra,    have    been    heard    admiringly 


in  New  York  and  Boston,  where  the  public  has  been 
quick  to  recognize  their  fine  qualities  and  finished  per- 
formance under  adequate  conductorships.  Indeed, 
Chicago,  Cincinnati.  Philadelphia  and  Minneapolis  can 
well  feel  pre  ud  in  sending  forth  their  orchestras  right 
into  critical  New  York  and  Boston,  as  the  work  of  each 
can  easily  stand  the  acid  test  of  strict  criticism  which 
is  sure  to  be  meted  out  in  those  cities. 

The  opera,  of  course,  holds  a  powerful  position  in 
New  York,  where  fashion  an<l  art  commingle  in  demo- 
cratic proximity  under  the  ample  roof  of  the  Metro- 
politan Opera  House,  .\nd  as  far  as  operatic  presen- 
tations go,  there  is  no  doubt  but  that  the  Metropolitan 
management  gives  the  best  in  the  world.  Giulio  Gaia- 
Casazza  is  an  astute  manager,  holding  to  high  ideals 
that  are  constantly  finding  expression  on  the  stage  of 
the  huge  Broadway  opera  house,  where  twenty-four  con- 
secutive weeks  of  grand  opera  are  held  every  year. 
Caruso  holds  his  great  vogue  without  sign  of  dimin- 
ishing, and  the  great  tenor  improves  each  season  in 
the  histronic  side  of  his  art. 

The  press  representative  of  the  Metropolitan,  be- 
loved by  all  newspaper  men,  is  William  J.  tiuard,  af- 
fectionately styled  "Billy";  and  of  interest  to  San 
Franciscans  is  the  fact  that  "Billy"  Guard  was  grad- 
uated from  the  Boys'  high  School  here,  well — just  a 
few  years  ago,  when  his  father  occupied  the  pulpit  of 
the  First  Methodist  Church.  "Billy"  is  one  of  tne  best 
known  and  experienced  newspaper  men  in  New  York, 
and  he  came  to  the  Metroi)<)litan  Opera  House  press 
department  (to  the  joy  of  a  legion  of  admirers)  from 
the  same  department  of  .  lammerstein's  Manhattan 
Opera  House.  This  happened  several  years  ago  when 
the  .Metropolitan  purchased  Hammerstein's  enterprise 
in  34th  street.  .Modest  and  unassuming.  "Billy"  Guard 
is  one  of  the  real  institutions  in  New  York  musical  life. 

The  Metropolitan  Opera  House  is  a  subject  not  to  be 
dismissed  without  reference  to  the  long  years  of  serv- 
ice— thirteen  seasons — in  that  big  auditorium  on  the 
part  of  Alfred  Hertz,  now  the  valued  conductor  of  the 
San  Francisco  Symphony  Orchestra.  Mr.  Hertz's  ab- 
solute control  over  vocal  and  oreliestral  departments 
at  the  .Metropolitan  were  ever  impressive  experiences 
that  are  yet  referred  to  in  Gotham  musical  circles. 
When  .Alfred  Hertz  conducted  German  opera  things 
went  with  verve  and  snap.  Every  time  this  popular 
conductor  appeared  at  his  desk  it  was  the  signal  for 
a  volley  of  plaudits  emanating  from  pit  to  dome,  the 
"diamond  horseshoe"  box  occupants  included.  The 
writer  has  attended  many  German  opera  performances 
led  by  .Alfred  Hertz,  who  never  failed  to  hold  all  forces 
under  full  subjection  to  his  artistic  desires.  He  swung 
a  strong  stick  and  his  intentions  never  could  be  misun- 
derstood. 

Tlie  leave-taking  of  .Mr.  Hertz  from  the  Metropolitan 
at  the  final  matinee  of  the  season  in  early  May  of  191.") 
was  an  occasion  long  to  be  remembered.  A  great  per- 
formance of  Richard  Strauss'  symphonic  opera  Rosen- 
kavalier  was  the  bill.  The  opera  house  was  filled  to 
last  standee  space,  enthusiasm  was  rife  all  through  the 
afternoon.  Mr.  Hertz  being  the  storm  center  of  a  series 
of  ovations  that  culminated  in  a  terrific  outburst  at  the 
final  curtain.  The  retiring  conductor  was  fairly 
dragged  out  before  the  curtain  by  his  fellow  costumed 
artists  more  times  than  the  writer  of  these  lines  can 
remember,  and  then  the  singers  would  quickly  with- 
draw and  leave  the  quite  overcome  .Alfred  Hertz  alone 
to  face  the  salvos  of  cheers,  good-byes  and  God-speeds 
thundered  forth  by  several  thousand  admirers  whose 
vociferous  adieus  all  but  shook  the  solid  walls  of  the 
.Metropolitan  Opera  nouse.  .  mally,  after  numerous 
recalls  and  frenzied  demonstrations,  showing  how  loath 
New  Yorkers  were  to  part  with  .Mr.  Hertz,  his  last  smile 
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and  bow  were  made  and  the  audience  quietly  dispersed 
from  the  darkened  house. 

-And  now  San  Francisco  claims  the  conductorial  serv- 
ices of  this  artist!  A  big  step  forward  certainly  has 
been  taken  by  the  Pacific  Coast  metropolis  in  a  musical 
way.  San  Francisco,  it  would  seem,  artistically  speak- 
ing, has  I  ut  on  seven-league  boots  of  late.  It  was  not 
in  the  least  surprising  that  the  engagement  of  Mr. 
Hertz  as  leader  of  the  San  Francisco  Symphony  Or- 
chestra, brought  wide  interest  and  recognition  to  the 
local  organization  from  New  York  and  the  Klast,  where 
he  is  widely  known  and  esteemed  for  his  long  period 
of  usefulness  at  the  .Metropolitan  Opera  House. 

Another  Metropolitan  Opera  conductor,  well  known 
to  and  admired  by  San  Franciscans  is  Giorgio  Polacco, 
who  severed  connections  with  the  big  New  York  oper- 
atic temple  at  the  end  of  last  season.  Mr.  Polacco  has 
expanded  tremendously  as  an  artist  since  those  mem- 
orable nights  at  the  old  Tivoli  when  he  led  the  Tet 
razzini  season  at  Eddy  and  .Mason  streets.  Polacco  came 
to  the  Metropolitan  several  seasons  ago  as  second  Ital- 
ian conductor,  when  the  great  Arturo  Toscanini  held 
chief  post  in  the  orchestral  pit.  When  the  latter  wiz- 
ard— conceded  to  be  the  most  marvelous  operatic  leader 
on  earth — decided  to  remain  in  Italy  during  the  war,  Mr. 
Polacco  stepped  into  the  chair  as  Toscanini's  successor, 
and  held  the  difllicult  position  with  distinction. 

Toscanini  leads  entirely  without  score,  his  prodigious 
memory  transcending  understanding.  He  interprets  the 
German,  French  and  Italian  works  wholly  from  mem- 
ory, being  in  the  full  sense  of  the  term  a  scoreless  con- 
ductor. In  a  recent  Sunday  edition  of  a  San  Francisco 
daily  paper  there  appeared  a  story  about  Toscanini  and 
his  present  musical  activities  in  behalf  of  the  Italian 
soldier.  This  article  stated  in  effect  that  Toscanini, 
who  is  very  near-sighted,  places  the  printed  score  on 
his  desk  when  he  leads,  being  too  modest  to  draw  the 
attention  of  the  public  to  his  skill  at  memorizing  the 
many  operas. 
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I  By  way  of  a  correction,  let  it  be  known  that  although 
jit  is  true  that  Signer  Toscanini  is  a  victim  of  near- 
sightedness, it  is  not  true  that  lie  places  a  score  on  his 
desk  when  conducting  an  opera.  The  writer  has  seen 
Toscanini  conduct  opera  after  opera,  final  dress  rehear- 
sals, and  special  symphony  concerts,  including  Beetho- 
ven's ninth,  but  never  was  a  score  in  evidence.  At  the 
symphony  concert  the  maestro  even  discarded  the  niu- 
Islc  rack.  Toscanini  apparently  knows  every  note  of 
'any  composition  he  directs,  and  his  musicianship  is 
'developed  to  a  point  far  beyond  the  comprehension  of 
the  average  mortal. 

The  incumbent  conductor  of  German  opera  at  the 
Metropolitan  is  Artur  Bodansky,  whose  quiet  and  unas- 
suming manner  at  the  leader's  desk  has  won  for  him 
a  legion  of  admirers.  Mr.  Bodansky  is  a  young  rnan 
of  energy  and  purpose,  his  complete  mastery  over  stage 
and  instrumental  departments  being  strong  factors  in 
the  artistic  end  of  New  York's  famous  musical  estab- 
lishment. 

Chamber  music  occupies  a  lofty  place  in  Eastern 
activities,  the  string  quartet  being  ever  to  the  fore.  The 
Kneisel  Quartet  has  done  long  and  valiant  service  in 
the  cause  of  chamber  music,  and  it  is  cause  for  rejoic- 
ing that  Fritz  Kreisler  has  come  to  the  rescue  of  the 
Kneisel  ensemble  as  first  violinist  of  a  quartet  that  had 
been  announced  to  be  disbanded  after  last  season  owing 
to  the  withdrawal  of  Franz  Kneisel,  whose  many  duties 
necessitated  his  giving  up  his  quartet  leadership. 

The  Flonzaley  Quartet  has  developed  a  large  and  en- 
thusiastic following  all  over  the  country,  and  rightly 
so,  when  the  superlative  art  of  these  four  devout  musi- 
cians is  considered.  The  writer  saw  the  attendance  at 
Flonzaley  concerts  grow  from  small  audiences,  during 
their  first  season  in  New  York,  to  capacity  houses  in 
Aeolian  Hall  whenever  they  now  make  appearances.  As 
the  well  known  advertisement  states,  "There  is  a  rea- 
son." 

\  The  present  sensation  is  the  new  Italian  prima  donna 
soprano,  Amelita  Galli-Curci,  who  warbles  like  a  bird 
ind  dashes  off  the  most  taxing  arias  with  astounding 
sase.  This  phenomenal  little  lady  proved  a  veritable 
bonanza  to  the  Chicago  Opera  Company  last  season, 
ind  promises  to  do  so  again  this  season,  when  slie  will 
nake  her  initial  appearance  in  New  York  with  Cleo- 
fonie  Campanini's  Chicago  company.  New  Yorkers  are 
Impatiently  awaiting  the  advent  of  this  young  song  bird, 
;he  greatest  coloratura  soprano,  perhaps,  of  this  gener- 
ation. The  writer  attended  two  recitals  by  Galli-Curci 
in  Boston  last  spring,  and  he  is  free  to  state  that  she  is 
:he  most  delightful  coloratura  soprano  he  has  ever  lis- 
:ened  to,  and  Symphony  Hall  was  the  scene  of  unusual 
lemonstrations  at  each  Galli-Curci  audition.  The  big 
lall  was  sold  out  weeks  in  advance  of  both  concerts, 
several  hundred  people  being  accommodated  upon  the 
itage  as  overflow  audiences.  Conservative  Bostonians 
inbridled  their  enthusiasm,  according  Galli-Curci  a  se- 
ries of  wild  outbursts  of  a  sort  seldom  witnessed  in  the 
staid  old  Hub. 

This  petite  songstress  is  devoid  of  mannerisms  on  the 
-ecital  stage.  She  quietly  plants  her  tiny  feet  on  a  spot, 
lever  raises  upon  her  toes,  even  while  negotiating  the 
Bost  difficult  and  florid  passages,  and  her  breath  con- 
rol  is  simply  wonderful.  Seated  in  the  first  row  of  tlie 
orchestra  at  both  Boston  recitals,  not  more  than  ten 
'eet  distance  from  Galli-Curci,  not  the  least  sound  of 
ler  breathing  at  any  time  reached  my  ears,  and  my 
learing  is  perfect.  And  never  is  there  a  sign  of  shoul- 
ler  raising  and  lowering. 

Before  concluding,  it  is  well  to  draw  attention  to  a 
listinguished  virtuoso  now  a  resident  of  San  Francisco. 
The  gentleman  referred  to  is  none  other  than  Clarence 
i)ddy,  one  of  the  finest  organists  in  the  World,  and  who 
s  known  widely  on  both  sides  of  tlie  Atlantic.  An  or- 
?an  recital  by  Clarence  Eddy  is  an  event  anywhere  on 
'.he  terrestrial  globe,  and  San  Franciscans  have  every 
■eason  to  feel  proud  of  their  celebrated  fellow  citizen, 
Afho  really  is  Clarence  Eddy,  citizen  of  the  world. 
Wherever  he  appears.  East  or  West,  North  or  South, 
Mr.  Eddy  is  greeted  by  large  audiences  who  never  re- 
gret coming  out  to  listen  to  the  majestic  organ  recitals 
)y  this  great  man.  The  whole-souled  geniality  of  the 
Sddy  nature  is  ever  in  welcome  evidence. 

As  a  final  word,  let  San  Francisco  unceasingly  ad- 
lere  to  the  symphony  orchestra,  for  in  it  lies  the  true 
;laim  to  being  a  musical  community  in  the  real  sense. 


WINIFRED  WESTOVER. 


combination  of  beauty  and  talent,  was  formerly  under 
the  direction  of  the  king  of  the  silent  drama,  David 
Wark  Griffith, and  is  at  present  with  Henry  W.  Lehr- 
mann,  the  king  of  film  comedy. 

She  has  supported  and  played  opposite  such  famous 
film  stars  as  Douglas  Fairbanks,  De  Wolf  Hopper,  Wil- 
fred Lucas,  Mae  Marsh,  Bobby  Harron,  and  many  oth- 
ers. She  received  her  education  at  the  Dominican  Con- 
vent in  San  Rafael,  and  meanwhile  became  an  accom- 
plislied  pianist  under  the  tuition  of  the  famous  com- 
poser, John  W.  Metcalf.  The  possessor  of  a  deep  con- 
tralto voice,  she  studied  with  Louis  Crepau,  who  prophe- 
sied her  attainment  to  the  heights  of  operatic  achieve- 
ment. Her  ambition  was  to  be  an  opera  singer,  when 
the  famous  producer  of  the  Clansman  and  Intolerance 
saw  her,  two  years  ago,  and  immediately  took  her  into 
the  field  of  the  silent  drama. 

Her  work  with  the  Fine-Arts-Triangle  Studios,  no- 
tably as  Hulda,  the  slavey,  in  "The  Microscope  Mys- 
tery," and  as  Egibi's  favorate  in  "Intolerance,"  set  the 
oflicials  into  thinking  of  her  as  a  lead,  with  the  result 
that  she  played  Kate,  the  lead  opposite  Wilfred  Lucas, 
in  the  famous  Mississippi  war  drama,  "Jim  Bludsoe," 
and  received  flattering  notices  from  the  big  film  re- 
viewers. 

Her  popularity  is  attested  by  the  thousands  of  "fan" 
letters  that  she  has  received,  which  include  missives 
even  from  far-off  Australia  and  Japan. 


WIMFHKD  WESTOVER 
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Miss  Westover  is  a  winsome,  silver  blonde,  and  is 
especially  noted  for  her  sustained  emotional  work  in 
the  characters  that  she  portrays.  Her  recreation  from 
the  strenuous  duties  of  the  studio  is  found  in  swim- 
ming, horseback  riding,  painting  and  vocal  music.  She 
comes  of  a  talented  family,  being  the  daughter  of  Clyde 
Westover,  the  well-known  novelist,  short-story  writer 
and  playwright. 

We  take  particular  pride  in  the  success  of  this  tal- 
ented California  girl,  and  congratulate  her  upon  the 
laurels  that  she  is  winning  in  her  chosen  field  of  art. 


THE  SNOW  QUEEN  TO  BE  REPEATED. 


We  take  pleasure  in  reproducing  a  striking  likeness 
)f  Miss  Winifred  Westover,  a  daughter  of  our  Golden 
vVest,  who  is,  at  the  age  of  seventeen,  a  prominent  mov- 
ng  picture  star.    Miss  Westover,  who  possesses  a  rare 


It  will  be  a  satisfaction  to  many  who  did  not  have 
an  opportunity  to  hear  "The  Snow  Queen,"  the  Ander- 
sen Fairy  Tale  so  cleverly  adapted  by  Gerda  Wismer 
Hofmann  and  dramatised  by  her  into  a  book  which  has 
been  set  to  music  by  Abbie  Gerrish-Jones,  that  the  pop- 
ular Fairy  Music  Drama  is  to  have  a  return  engage- 
ment liere.  Mrs.  Potter,  the  successful  Oakland  Mana- 
ger, has  booked  the  opera  for  December  2!)th  at  the 
Oakland  Auditorium  Theatre,  and  it  is  possible  that  it 
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will  be  given  a  more  extended  production  here  in  the 
city. 

At  the  production  of  this  charming  work  in  Oakland 
last  spring  more  than  a  thousand  were  turned  away  at 
the  first  matinee,  even  standing  room  being  so  filled 
that  it  was  impossible  to  accommodate  any  more.  The 
work  was  given  a  two  weeks'  engagement  in  Los  An- 
geles, where  the  press  were  enthusiastic  in  their  com- 
mendation of  the  production.  It  will  be  remembered 
that  it  had  its  initial  performance  here  in  San  Fran- 
cisco and  had  a  run  of  twelve  weeks  with  exceptional 
success.  It  is  expected  that  the  work  will  be  pub- 
lished at  an  early  date  by  a  New  York  publishing  house. 


FANNING   AND  TURPIN  TOURING  CANADA. 


Cecil  Fanning,  wlio  lias  won  the  most  enthusiastic 
approval  of  the  concert-goers  and  critics  of  two  conti- 
nents, is  now,  in  company  with  H.  B.  Turpin,  his  teach- 
er and  accompanist,  making  a  tour  of  Western  Canada, 
under  the  management  of  the  Western  Canada  Concert 
Bureau,  and  if  the  press  enconiums  are  to  be  taken  as 
a  gauge  his  success  is  of  the  very  highest  and  amounts 
to  a  series  of  triumphant  appearances.  Many  critics 
unite  in  acclaiming  Cecil  Fanning  the  "most  versatile 
of  song  interpreters,  and  unstinted  praise  has  been 
given  him  for  his  wonderfully  rich  and  powerful  bari- 
tone voice,  coupled  with  his  unique  powers  of  charac- 
terization and  interpretation.  The  Victoria  papers,  in 
large  type  headlines  said:  "Cecil  Fanning  Master  of 
Song,"  "Cecil  Fanning  Rare  Song  Interpreter,"  and  at 
Vancouver  headlines  were:  "Fanning  Scores  Distinct 
Success,  Great  Artist  Gives  First  Concert  to  Appre- 
ciative Audience,"  "Cecil  Fanning  Has  Fine  Voice, 
American  Baritone  Arouses  Enthusiasm  of  Music  Lov- 
ers," "Fanning  Charms  in  Pleasing  Repertoire."  Both 
the  Victoria  and  Vancouver  papers  stated  that  the 
Fanning-Turpin  recitals  were  the  most  delightful  and 
thoroughly  satisfying  musical  affairs  they  had  ever  had 
the  privilege  of  listening  to. 
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2325  Devisadero  St.,  San  Francisco,  Gal. 

r^       BY   APPOINTMENT  ONLY 


Phone  Fillmore  1522 


Mrs.  Noah  Brandt 

PIANO-FORTE 

Instruction 

Given  only  at  her 

Residence 
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WERRENRATH'S  BUSIEST  SEASON. 


Distinguished    Baritone    to    Give    a    Series    of    Excellent 
Programs  During    His  Transcontinental  Tour. 


After  a  record  of  eighty-one  concerts  without  a  single 
cancellation  last  season,  Reginald  Werrenrath  is  look- 
ing forward  to  the  busiest  season  in  his  career.  More 
tlian  fifty  contracts  have  already  been  closed,  including 
appearances  with  some  of  the  most  important  orches- 
tras and  other  musical  organizations  in  the  country. 
In  January  and  February,  Mr.  Werrenrath  makes  an 
extended  tour  of  the  Pacific  Coast,  which  will  be  his 
first  engagement  west  of  Denver.  His  schedule  includes 
three  New  York  recitals;  a  well-known  New  York  critic 
characterized  Mr.  Werrenrath's  recitals  as  being  "a 
permanent  institution  which  New  York  concert-goers 
cannot  afford  to  miss." 

The  first  one  will  take  place  at  .\eolian  Hall,  October 
24th,  and  the  baritone  i)romises  a  surprise  program, 
very  different  from  those  offered  by  him  in  the  past 
ten  years. 

In  .January,  1916,  Mr.  Werrenrath  appeared  in  .\ew 
Orleans  in  a  joint  recital  with  Miss  Geraldine  Farrar, 
where  he  sang  the  "Vision  Fugitive"  from  Massenet's 
Herodiade.  It  was  the  first  time  that  he  had  ever  sung 
anything  in  French  in  that  famous  old  "Petit  Paris." 
He  awaited  the  decision  of  the  critics  as  to  his  French 
accent  in  fear  and  trembling.  Very  much  to  liis  sur- 
prise he  discovered  that  in  the  opinion  of  the  well- 
known  impresario  and  critic,  Harry  Brunswick  Loeb, 
lie  found  that  his  French  diction  was  considered  ex- 
cellent— so  good,  in  fact,  that  Mr.  Loeb  was  heard  to 
remark  that  one  might  question  whether  the  name 
Werrenrath  might  not  perhaps  be  Gallic. 
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Encouraged  by  Mr.  Loeb,  whose  knowledge  of  the 
French  language  is  superb,  his  father  and  mother  hav- 
ing been  both  French,  Mr.  Werrenrath  has  decided  to 
make  the  French  language,  as  well  as  French  songs,  a 
part  of  him.  He  has  been  studying  the  language  at  the 
Berlitz  School  all  summer  and  is  now  coaching  French 
songs  with  (iustave  Ferrari,  the  well-known  composer 
who  has  just  come  over  from  England  to  conduct  the 
new  opera  "Chu  Chin  Chow"  at  the  Manhattan  Opera 
House. 

Mr.  Werrenrath  will  give  a  varied  group  of  French 
songs  and  a  group  by  .Mr.  P'errari,  two  of  which  have 
been  dedicated  to  the  baritone  and  will  be  heard  for 
the  first  time  on  any  stage,  and  another  which  has  been 
done  abroad  will  be  given  for  the  first  time  in  this 
country. 

Mr.  Werrenrath  refuses  to  divulge  the  rest  of  the 
surprise  program  and  prefers  to  keep  the  public  in  sus- 
pense until  the  afternoon  of  the  24th  of  October. 


SIGNOR     DE    GRASSI     AS    ARTIST,    TEACHER    AND 
COMPOSER. 


Recognized    as    Prominent    Virtuoso,     Introducing    Able 

Violinists,    and    Presenting    Fine    Compositions 

Signer  de  Grassi   Enjoys  Enviable  Success. 


Among  the  artists  who  appear  during  the  course  of 
a  season  Signor  de  Grassi  must  be  regarded  as  one  of 
the  most  prominent.  He  appears  in  the  best  ensemble 
and  solo  concerts  and  his  appearance  is  always  the 
signal  for  spontaneous  recognition  of  his  art.  During 
this  month  Signor  de  Grassi  has  been  engaged  by  Mi's. 
Phoebe  Hearst  to  play  for  a  delightful  event,  and  later 
in  the  season  lie  will  be  heard  in  the  bay  region  as 
well  as  in  interior  cities. 

As  a  teacher  Signor  de  (irassi  is  rejoiced  to  announce 
that  his  classes  are  larger  this  season  than  they  ever 
have  been  before,  and  he  is  ably  assisted  in  liis  work 
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by  the  valuable  services  of  Mme.  Grass4,  who  is  also 
an  artist  of  fine  ability.  While  he  has  several  students 
who  will  eventually  make  a  mark  as  artists,  he  is 
specially  proud  of  one  who  will  make  his  appearance  in 
concert  at  the  Colonial  Ballroom  of  the  St.  Francis 
Hotel  some  time  in  November.  We  refer  to  Joseph 
l.ampkin,  a  young  violinistic  genius,  bom  in  San  F'ran- 
cisco  from  Russian  parents.  He  was  inspired  to  enter 
a  musical  career  when  listening  to  Eugene  Ysaye,  and 
his  ambition  to  become  a  great  violinist  is  about  be- 
coming realized. 

.Joseph  i>ampkin  is  only  thirteen  years  of  age,  but 
his  genius  is  already  apparent.  Recently  he  refused 
a  $1.50  a  week  salary  to  enter  a  vaudeville  engagement, 
because  he  did  not  wish  to  have  anything  interfere  with 
his  serious  studies.  This  in  itself  reveals  a  trend  of 
character  not  fre(iuently  found  among  young  students, 
who  usually  want  to  earn  money  at  the  earliest  oppor- 
tunity. Young  Dampkin  will  interpret  an  exception- 
ally ambitious  program  next  month  at  the  St.  Francis 
Hotel,  including  several  difficult  Paganini  compositions. 

.As  composer  Signor  de  Grassi  also  meets  with  grati- 
fying success.  His  song  and  violin  compositions  are 
fre(iuently  heard,  and  at  the  end  of  last  month  Cecil 
Fanning  sang  his  "A  Soldier's  Prayer"  in  Victoria,  B. 
C,  the  following  letter  and  extract  from  a  newspaper 
speaking  for  themselves: 

Vancouver,  B.  C,  September  28,  1917. 
Dear  de  Grassi:  — 

Last  night  at  the  opening  bars  of  the  song  the  audi- 
ence rose,  and  with  bowed  heads  listened  to  the  compo- 
sition. It  was  a  very  impressive  moment,  and  I  feel 
sure  you  would  have  been  happy  in  your  commemora- 
tion, and  your  friend  must  have  looked  down  and  been 
glad. 


With   best  wishes   to  you  and   your  family,  in   which 
Mr.  and  Mrs.  Turpin  join  me,  I  am 
Sincerely  yours, 

CECIL   FANNING. 
•     «     • 

Victoria  Daily  Times,  Thursday,  September  27,  1917: 
The  late  James  Tretheway,  who  for  two  years  or 
more  made  his  home  in  Victoria  and  contributed  very 
much  to  the  pleasure  of  music  lovers  here  by  his  fre- 
quent contributions  of  violin  numbers  to  concert  pro- 
grams, was  once  a  pupil  of  Antonio  de  Grassi.  Re- 
cently Signor  de  Grassi  composed  a  song  entitled  "A 
Soldier's  Prayer,"  dedicated  to  the  memory  of  the 
young  soldier  who  gave  up  his  life  in  tlie  service  of 
his  country.  It  is  a  coincidence  that  Mr.  ('ecil  Fanning, 
the  young  baritone  who  is  appearing  here  in  recital 
tonight  under  the  Ladies'  Musical  Club  auspices,  has 
added  this  to  his  program,  as  when  he  did  so  he  did 
not  know  that  Mr.  Tretheway  belonged  to  Victoria. 
Tliis  number  will  be  heard  with  special  interest  by 
those  who  at  one  time  or  another  heard  the  violinist  be- 
fore he  went  back  to  England  to  offer  his  services  to 
the  army. 

** 


HORACE  BRITT— CELLIST  PAR  EXCELLENCE. 


Exquisite  Virtuoso,   Member  of  the  San   r-rancisco  Sym- 
phony   Orchestra,    Continues    to    Remain    a 
Favorite  of  Our  Public. 


Everyone  interested  in  the  best  of  music  in  San 
Francisco  was  glad  to  hear  of  the  re-engagement  of 
Horace  Britt  as  first  cellist  of  the  San  Francisco  Sym- 
phony Orchestra.  His  exquisite  art  has  become  such  a 
delightful  part  of  our  musical  life  that  without  it 
some  thing  distinctly  personal  would  be  missing  from 
our  musical  season.  Both  as  member  of  the  symphony 
orchestra  and  of  the  Chamber  Music  Society  of  San 
Francisco  Mr.  Britt  contributes  greatly  toward  our 
musical  enjoyment  and  enlightenment,  and  as  soloist 
he  is  heard  but  too  rarely.  We  would  like  to  hear  him 
many  times  more. 

Mr.    Britt,  owing   to  his  activity,   can  only  accept  a 
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limited  number  of  pupils,  and  those  who  take  ad- 
vantage of  his  experience  and  artistic  intelligence  are 
indeed  very  fortunate.  Anyone  eager  to  learn  the 
rudiments  of  cello  interpretation  can  make  no  mistake 
in  trying  to  secure  instruction  from  Mr.  Hritt.  Although 
we  have  already  publisched  Mr.  Britt's  biography,  we 
believe  our  readers  to  be  sufficiently  interested  in  him 
to  again  read  the  same,  and  in  addition  a  few  news- 
paper comments  on  his  work: 

Horace  Britt  was  born  in  -Antwerp,  Belgium,  of  Bel- 
gian parents.  He  was  brought  up  in  Paris  where  he 
studied  violoncello  under  Jules  Delsart  and  harmony 
under  Albert  Lavignac,  at  the  National  Conservatory. 
He  graduated  at  the  age  of  fourteen,  winning  the  first 
prize  for  violoncello  playing.  Subsequently  he  appeared 
as  soloist  in  Paris  with  Lamoureux  and  Colonne  Or- 
chestras and  in  Belgium  with  the  Royal  Orchestras  of 
Brussels  and  Antwerp.  This  was  followed  by  a  con- 
cert tour  through  England. 

The  London  Musical  Standard  wrote  of  him:  "He  is 
a  violoncellist  of  genius.  He  possesses  a  broad  and 
powerful  tone,  and  an  emotional  conception  of  music 
such  as  one  only  finds  in  a  great  artist.  He  will  as- 
suredly make  as  great  a  name  for  himself  in  London 
as  he  has  in  Paris." 

Following    his    successes     as     soloist,     Horace     Britt 
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gained  an  enviable  reputation  as  an  orchestral  player. 
Among  the  world  renowned  conductors  under  whose 
baton  he  has  played  may  be  included: 

Edouard  Colonne,  Theodore  Thomas,  Gustav  Mahler, 
Alfred  Hertz,  Arthur  Nikisch,  Felix  Weingartner  and 
Arturo  Toscanini.  He  also  gained  early  experience  in 
the  art  of  conducting.  When  barely  twenty  years  of 
age  he  conducted  at  the  late  Theatre  d'auditions  in 
Paris,  an  artistic  venture  established  under  the  aus- 
pices of  Jules  Massenet,  Theodore  Dubois,  Chaminade, 
Francois  Coppee,  Victorien  Sardou  and  other  prominent 
composers  and  dramatists.  Of  his  work  as  a  conductor 
the  Paris  Figaro  says: 

"The  orchestra  of  the  Opera-Comique,  under  the 
brilliant  leadership  of  Horace  Britt,  contributed  in  no 
small  degree  to  the  success  of  the  work." 

Horace  Britt  first  appeared  in  America  as  soloist 
with  the  Theodore  Thomas  Orchestra,  the  Philadelphia 
Orchestra  (while  principal  cellist  of  that  organization) 
and  subsequently  became  principal  cellist  with  the 
Metropolitan  Opera  House  orchestra.     Later  he  joined 
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the  New  York  Philharmonic  Orchestra  under  Gustav 
Mahler.  After  the  latter"s  death,  norace  Britt  went 
to  Boston,  where  he  became  one  of  the  conductors  of 
the  Boston  Opera  House. 

During  the  Panama-Pacific  International  Exposition, 
Mr.  Britt  appeared  as  soloist  at  one  of  the  Festival  con- 
certs under  the  direction  of  Camille  Saint-Saens,  at 
which  he  performed  the  illustrous  master's  celebrated 
concerto  in  A  minor.  At  the  close  of  the  exposition 
Mr.  Britt  was  induced  to  remain  in  San  hrancisco  as 
I  principal  cellist  of  the  ^an  Francisco  «ymphonv  Orches- 
tra, under  the  direction  of  Alfred  Hertz. 

A  Few  Brief  Comments  of  the  American  Press. 
NEW  YORK: 

No  better  'cello  playing  is  likely  to  be  heard  here  in 
many  a  moon  and  the  beauty  or  tone  and  grace  of  style 
with   which   he   played,    filled    the   large   audience    with 
delight.— New  York  .lerald. 
BOSTON: 

Mr.   Britt's   playing   was   admirable.— (By    Ph.    Hale,) 
Boston  Transcript. 
iCHICAGO: 

,     But  best  of  all  he  is  sincerely  and  deeply  musical,  a 
man  who  both  thinks  and  feels.    He  is  a  rarely  satisfy- 
mg  artist.— Chicago  Inter-Ocean. 
PHILADELPHIA: 

Above  all,  did  he  execute  everv  bar  with  a  quiet, 
very  unobtrusive  certainty  and  perfect  finish  that  not 
only  won  him  a  great  deal  of  applause,  but  also  seemed 
like  a  eulogy  of  the  every  graceful  talent  of  Camille 
Saint-Saens.  His  cello  playing  called  up  a  vision  of  the 
Prench  composer,  benign  and  smiling  as  he  sat  at  the 
piano  executing  another  of  his  own  concertos,  equally 
finished,  brilliant  and  graceful.— Philadelphia  Daily 
Herald. 

SAN  FRANCISCO: 

Mr.  Britt  we  know  for  the  virilitv  and  the  individu- 
ality of  his  playing.  His  'Cello  has  humor  and  abandon 
and  It  discourses  the  music  of  a  work  like  the  Saint- 
saens  concerto  in  A  minor,  with  a  prismatic  charm  — 
(My  Redfern  Mason,)  San  Francisco  Examiner. 

Horace  Britt's  performance  of  d'Indy's  Lied  for  vio- 


loncello, as  played  with  Britt's  most  impeccable  tone, 
with  taste  and  with  a  melodic  feeling  which  kept  the 
outline  of  the  cello  score  clean  and  distinct,  no  matter 
how  far  afield  in  harmonic  mazes  the  orchestra  wan- 
dered delightfully. —  (By  Walter  Anthony,)  San  Fran- 
cisco Chronicle. 

Horace  Britt  plays  with  fine  artistry.  With  absolute 
success  he  avoids  the  sickishness  that  creeps  so  easily 
into  the  tone  of  the  'cello.  The  intrument  in  his  hands 
seems  the  epitome  of  manliness. — (By  Ernst  J.  Hop- 
kins,)  San  Francisco  Bulletin. 

His  even,  mellow  tone  coupled  with  his  facile  technic 
and  musicianly  skill  in  extracting  varying  emotions 
from  a  composition  combined  to  enable  him  to  give 
these  old  works  an  especial  convincing  flavor.  We  do 
not  know  of  a  cellist  who  succeeds  better  in  the  attain- 
ment of  ethereal  pianissimos  and  limpid  spiccato  ef- 
fects than  does  Mr.  Britt.  His  reading  of  the  Boccherini 
Sonata  may  well  serve  as  an  example  for  emulation  by 
the  most  skillful  cellist. —  (By  Alfred  Metzger,)  Pacific 
Cost  Musical  Review  . 
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S.    F.    MUSICAL  CLUB'S   FOUNDER'S   DAY. 


By  Abble  Gerrlsh  Jones 

Thursday  morning,  October  4th,  was  the  occasion  of 
the  celebration  of  "Founder's  Day"  at  the  San  Fran- 
cisco Musical  Club,  and  was  marked  by  the  Annual 
Club  Luncheon  preceded  by  a  musical  program  of 
unusual  interest  and  musical  value.  The  program  was 
divided  into  subjects  National,  Revolutionary  and  Emo- 
tional. In  the  latter  class  was  the  presentation  of  ex- 
cerpts from  the  "Eugen  Onegin"  of  Tchaikowski,  which 
was  given  by  a  quartette  composed  of  Mrs.  Charles 
Stuart  Ayers,  soprano:  Miss  Louise  Marie  Lund,  con- 
tralto; Mr.  Robert  Battison,  tenor;  Mr.  Marion  Vecki, 
baritone,  accompanied  by  Mrs.  Cecil  HoUis  Stone  on 
the  piano.  The  opera  is  very  beautiful  in  parts,  but  as 
a  whole  was  rather  uninteresting,  not  measuring  up  to 
one's  preconceived  ideas  of  what  Tchaikowski  should 
be  able  to  do  in  this  line,  as  he  has  established  a 
Ijiecedent  that  spoils  one  for  anything  but  the  very 
highest  in  form  as  well  as  melodic  value  in  everything 
connected  with  the  name  of  the  great  Russian. 

The  work  received  a  very  satisfying  interpretation, 
Mr.  Vecki's  melodious  voice,  especially  in  the  Scene 
and  Aria,  "Tis  He,  Onegin,"  lending  an  interest  to  the 
music  that  excited  enthusiastic  applause.  Mr,  Battison 
had  the  solo  "My  Days  of  Youth";  Miss  Lund,  "I  Love 
to  Follow"  and  Mrs.  Ayers  was  best  in  the  Finale, 
which  was  really  a  very  fine  number.  The  Quartette 
as  a  whole  was  exceptionally  good.  Miss  Lund's  voice 
is  a  splendid  balance  in  ensemble  where  often  the  con- 
tralto is  inadequate.  A  young  quartette  presented  the 
opening  number,  a  Trio  by  Dr.  Arne  which  was  ac- 
companied on  the  piano  by  Miss  Estelle  Southworth. 
The  Trio  was  performed  by  Miss  Katherine  Hundley, 
first  violin,  Mrs.  Georgia  Daugherty-Hliss,  second  violin 
and  Miss  Mary  Sherwood,  cello.  It  was  a  quaint  com- 
position, severely  classical,  in  type  almost  of  the  Bach 
school,  and  was  given  a  delightful  presentation.  In- 
deed, so  well  known  have  these  young  musicians  be- 
come that  their  names  already  stand  for  exceptional 
work  in  their  several  lines. 

Mrs.  Charles  L.  Barrett  was  the  piano  soloist,  and 
gave  a  splendid  interpretation  of  the  difficult  Strauss 
Sonata  in  B  minor.  The  work  is  in  three  movements 
and  was  programmed  as  of  the  "revolutionary"  type. 
Mrs.  Barrett  played  it  in  full,  without  nOtes,  and 
showed  a  technique  admirably  fitted  to  cope  with  the 
difficulties  to  be  met  all  through  the  comiK)sition, 
as  well  as  a  fine  sense  of  interpretation  and  delicacy 
of  phrasing  which  brought  out  all  that  melodic  color 
which  Strauss  so  artfully  weaves  into  a  very  labyrinth 
of  harmonic  change. 

The  Luncheon  was  atteneded  by  several  hundred 
guests  and  members  among  whom  were  many  notables. 
At  the  President's  table  were  the  members  of  the  De 
Vally  Opera  Company,  Mr.  and  Mrs.  Alfred  Hertz, 
Sigmund  Beel,  the  violinist  who  was  reared  in  San 
Francisco,  and  has  returned  from  abroad  to  make  his 
home  once  more  in  the  old  familiar  haunts;  Mrs. 
Emmett  Boyle,  wife  of  the  Governor  of  Nevada,  who 
came  as  the  guest  of  Mrs.  Wallace  Briggs,  who  is  en- 
tertaining her  at  her  home;  Mr.  Hofmann,  of  the  De 
V'allys,  spoke  on  the  permanency  of  opera  here;  Mr. 
Beel  on  the  possibility  of  a  School  of  Music,  which 
should  equal  anything  of  the  kind  extant;  and  Mrs. 
Rose  Berry  gave  a  very  comprehensive  talk  on  the  re- 
lation of  music  and  art  to  each  other.  The  afternoon 
closed  with  the  singing  of  the  "Star  Spangled  Banner," 
accompanied  by  Mrs.  McLaughlin,  and  sung  by  all  pres- 
ent. Among  the  important  announcements  made  by  the 
president  on  this  occasion  was  that  of  the  formation 
of  a  working  unit  in  the  club  to  be  an  aid  to  the  Red 
Cross  for  work  for  the  soldiers  which  would  meet  on 
Tuesday  mornings.  A  Dance  to  be  given  for  the  sol- 
diers was  also  announced,  and  a  vote  put  before  the  club 
for  the  buying  of  five  one-hundred  dollar  Liberty  Bonds, 
which  was  unanimously  carried.  Following  is  the  pro- 
gram in  full: 

Dr.  Thomas  Augustine  Arne — Trio  Sonata  in  E  minor, 
(with  piano  accompaniment),  Miss  Katherine  Hundley, 
Mrs.  Georgia  Daugherty  Bliss,  Miss  Mary  Sherwood, 
Miss  Estelle  Southworth;  Richard  Strauss — From  So- 
nata in  B  minor.  Op.  5,  Mrs.  Charles  L.  Barrett; 
Tschaikowski — From  Eugen  Onegin;  Act  I — Duet,  Didst 
thou  not  hear;  Chorus  of  Reapers,  Through  the  fields  a 
streamlet  floweth;  Aria,  I  love  to  follow;  Quartette, 
Which  one  is  called  Tatiana;  Scene  and  Aria,  O  Rap- 
ture, O  Happiness;  Scene  and  Aria,  'Tis  he,  Onegin; 
Act  II — Aria,  My  Days  of  youth ;  Act  Ill^Can  this  be 
really  Tatiana?;  Final  Scene,  Oh,  fear  is  in  my  heart!; 
Mrs.  Chas.  Stuart  yVyers,  Miss  Louise  Marie  Lund,  Mr. 
Robert  Battison,  Mr.  Marion  Vecki,  Mrs.  Cecil  Hollis 
Stone  at  the  piano;  Miss  Olive  Hyde,  chairman  of  Pro- 
gram Committee. 


Four 

Routes 

East! 


SUNSET  ROUTE:  Along  the  Mis- 
sion Trail,  and  through  the  Dixie- 
land of  song  and  story.  To  New 
Orleans  via  Los  Angeles,  El  Paso, 
Houston,  and  San  Antonio,  South- 
ern Pacific  Atlantic  Steamship 
Line,  sailing  from  New  Orleans  to 
New  York. 


OGDEN  ROUTE:  Across  the  Sier- 
ras and  over  the  Great  Salt  Lake 
Cut-off.  To  Chicago  via  Ogden 
and  Omaha ;  also  to  St.  Louis  via 
Ogden,  Denver  and  Kansas  City. 


SHASTA  ROUTE:  Skirting  majes- 
tic Mount  Shasta  and  crossing  the 
Siskiyous.  To  Portland,  Tacoma 
and  Seattle. 


EL  PASO  ROUTE:  The  "Golden 
State  Route"  through  the  South- 
west. To  Chicago  and  St.  Louis 
via  Los  Angeles,  Tucson,  El  Paso, 
and  Kansas  City. 


Oil  Burning  Locomotives 
No  Cinders,  No  Smudge 
N  o  Annoying  Smoke 
Unexcelled  Dining  Car 
Service 


For  fares  and  train  service  ask  any  agent 

Southern  Pacific 

IVrile  for  folder  on  the  Apache  Trail  of  Arizona 


PACIl'lC  COAST  MUSICAL  RRX'IEW 


CLARENCE     EDDY'S     TRANSCONTINENTAL     TOUR. 


CHAMBER    MUSIC    COLLECTION     GIVEN     TO     UNI- 
VERSITY. 


Famous  Organist  In  Association  With  Dr.  George  Whar- 
ton James  Will  Tour  the  Country  During  January 
February  and  March,  1918. 


Mr.  Clarence  Eddy  will  make  his  annual  trans-conti- 
nental tour  of  organ  recitals  during  .January,  February 
and  March,  1918,  in  connection  with  which  arrange- 
ments are  being  made  to  include  Illustrated  Lectures 
by  Dr.  George  Wharton  James,  the  noted  explorer, 
author  and  lecturer,  and  engagements  may  be  made 
for  single  or  combined  programmes,  or  for  a  series  of 
recitals  or  lectures.  Some  of  the  distinguishing  fea- 
tures of  this  tour  which  will  appeal  especially  to  schools, 
colleges,  churches,  etc.,  will  be  (1)  a  concise  analysis 
l)y  Dr.  .Ian;es  of  eacli  selection  to  be  rendered  upon  the 
organ  by  Mr.  Eddy,  these  analyses  to  be  made  from 
historical,  musical,  poetical  and  symbolic  standi)oints. 
(2)  Illustrated  lectures  by  Dr.  James  upon  the  follow- 
ing subjects 

1.  Arizona,  the  Wonderland. 

2.  The    Incomparable    Yosemite    Valley. 

3.  Over  the  Apache  Trail. 

4.  Lake  Tahoe,  the  Lake  of  the  Sky. 

."i.  California,  tlie  Romantic  and  Beautiful. 
6.  Indian  Hasketry. 
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Preceding  these  lectures  Mr.  Eddy  may  be  secured 
for  a  short  organ  recital.  (3)  A  special  Sunday  pro- 
gramme suitable  for  churches,  Y.  M.  C.  A.'s,  Y.  W.  C. 
A.'s,  etc.,  consisting  mainly  of  a  lecture  by  Dr.  James 
upon  "Living  the  Radiant  Life,"  and  embodying  all  the 
important  and  stimulating  ideas  contained  in  his  popu- 
lar book  bearing  the  same  title,  in  connection  with 
whicli  .Mr.  Eddy  may  be  engaged  to  preside  at  the  organ. 
(4)  Mr.  Eddy  will  also  accept  engagements  as  usual 
alone  tor  organ  recitals,  the  opening  of  new  organs, 
etc.,  and  many  return  engagements  liave  already  been 
booked  in  various  parts  of  the  country.  The  tour  will 
open  in  California  early  in  .January,  and  applications 
for  dates  may  be  made  to  Mr.  Eddy  personally  at  his 
residence,  2021  California  Street,  San  Francisco,  or  to 
Dr.  Ceorge  Wharton  James.  lO'.tS  North  Raymond  Ave- 
nue, Pasadena,  Cal. 
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JOSEPH  GEORGE  JACOBSON. 


Joseph  George  .lacobson  is  one  of  the  most  active  and 
able  pedagogues,  pianists  and  critics  of  the  city.  The 
present  season  is  one  of  the  busiest  of  his  experience 
in  San  Francisco,  and  with  two  assistant  teachers, 
Mr.  Jacobson  can  look  with  i)ride  on  an  exceptionally 
large  class  of  earnest  and  enthusiastic  i)upils.  His  suc- 
cess is  due  to  the  advantage  he  had  of  a  thorough 
pianistic  training  as  a  student  in  Berlin  for  over  twelve 
years.  Among  the  masters  from  whom  he  received 
his  knowledge  were  Dreyschock,  Freedenthal  and 
Scharwenka.  His  extended  tours  and  travels  in  exotic 
lands  as  Africa,  South  .■\merica,  the  West  Indies,  etc., 
have  helped  to  broaden  his  view  of  life  and  give  him 
valuable  experience.  He  is  an  entertaining  raconteur, 
and  has  published  several  short  stories  of  his  travels 
in  the  jungle,  the  last  of  a  series  to  appear  shortly  in 
the  Wide  World  Magazine.  With  pleasure  we  have 
read  his  clever  criticism  on  musical  events  in  Every- 
woman  .Magazine  for  the  last  three  years,  and  his  con- 
tributions to  the  "Etude."  This  being  the  age  of  the 
specialist,  Mr.  Jacobson  is  devoting  most  of  his  time 
to  teaching.  He  has  lately  published  several  short 
semi-classic  piano  compositions  which  have  met  witli 
approval.  Some  of  his  advanced  pupils  have  organ- 
ized the  "Jacobson  Musical  Club,"  which  meets  month- 
ly. The  object  of  this  club  is  to  stimulate  interest  for 
all  branches  and  is  not  restricted  to  music  alone,  but 
all  interested  in  "Art,  Literature  and  Science"  are 
eligible,  that  is  if  they  take  active  part. 


The  University  of  California  announced  October  11th 
that  it  has  received  a  munificent  gift  from  J.  Louis 
Mundwyler  and  Fred.  Mundwyler — a  rich  collection  of 
chamber  music,  including  a  wide  range  of  masterpieces 
by  cuassical  and  modern  composers.  This  collection  of 
great  (luartettes,  quintettes,  trios,  etc.,  is  valued  at 
about  $1,200.  Many  of  the  compositions  it  contains  are 
out  of  print,  and  therefore  inaccessible  to  most  cham- 
ber music  organizations.  The  collection  will  be  placed 
in  tlie  Library  of  tlie  University  of  California.  Each 
item  will  bear  a  special  bookplate  recording  the  fact 
that  it  is  a  part  of  the  ".Mundwyler  Brothers  Collection 
of  Chamber  Music,  donated  to  tlie  University  of  Cali- 
fornia  by  J.   Louis   .Mundwyler  and   Fred.   Mundwyler." 

The  collection  will  be  of  great  value  to  the  students 
of  music  in  the  University,  and  to  chamber  music  or- 
ganizations inside  and  outside  of  the  campus. 

Among  the  treasures  of  the  Mundwyler  Brothers  Col- 
lection are  a  ricli  store  of  compositions  by  Beethoven, 
including  7  trios,  18  quartettes,  and  .'>  quintettes,  bound 
in  five  volumes:  the  "Last  Quartettes,"  and  a  number 
of  trios,  septettes,  sonates  for  piano  and  violin,  etc.; 
the  string  quartettes  of  .Josef  Haydn — number  1  to  83, 
inclusive;  a  number  of  trios  and  quintettes  by  Haydn, 
and  "The  Creation,"  arranged  for  two  violins,  two  altos, 
and  violoncello:  a  large  collection  of  chamber  music 
by  .Mozart,  and  a  liberal  representation  of  chamber 
music  by  Schubert,  Schumann.  Mendelssohn-Bartholdi, 
Pleyel,  Eighberg,  Aloys  Schmidt,  Ignats  Lachner. 
Bonewitz,  C.  Schut)erth,  Rubinstein,  Onslow,  Louis 
Siohr,  Volkmann,  Lindpaintner.  Raff.  Rode,  Vieux- 
temps  Litolff.  Doring,  SclineitzlioetTer,  Kassmeyer, 
.Maysoder,  Gade,  Gernsheim,  Krommer,  Fred  Ries, 
.Mummel,  F.  Kuhlau,  .1.  van  Boom,  .).  C.  Lobe,  Carl 
Reinecke,  C.  ,M.  von  Weber.  W.  F.  Riein.  Brahms,  J. 
Bertini,  Jr.,  W.  A.  Schaffner,  .\.  .Mexander,  Fr.  Gustav, 
Lange,  F.  Danzi,  S.  Henzon,  A.  B.  Furstenau,  and  .\ntone 
Reicha. 
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PHILIP   FABELLO,  VIOLINIST. 


.Mr,  Philip  Fabcllo  is  a  recent  aciiuisilion  to  the 
musical  life  of  San  Francisco  and  Oakland.  Mr.  Fa- 
bello  came  to  this  city  from  Boston  last  .lune  with  the 
intention  of  entering  the  examination  for  tlie  Conradi 
Free  Violin  Scholarship,  On  September  the  first  he 
was  awarded  the  scholarship  as  the  most  talented  and 
advanced  candidate.  The  judges  were  Julius  Rehn 
Weber,  Frederick  Biggerstaff  and  Edward  Lippitt. 
Fabello  chose  the  Beethoven  Sonata  in  C  minor  and  the 
Vieuxtemps  Concerto  in  D  minor  to  display  his  ability. 
The  choice  was  a  happy  one  and  at  once  established  his 
versatility  and  musicianship. 

In  the  East  Mr.  Fabello  studied  with  some  of  the 
prominent  members  of  the  Boston  Symphony  Orchestra. 
He  has  given  concerts  and  recitals  in  many  of  the 
cities  of  tlie  .\'ew  England   States,  and  cverywliere  has 
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received  the  commendation  of  the  critics  and  the  press. 
Fabello  will  make  his  permanent  home  in  San  Fran- 
( isco,  and  will  act  as  Arthur  Conradi's  chief  assistant. 
In  this  capacity  he  nas  already  acquired  a  large  cli- 
entele  of   violin   pupils.     His   repertoire   embraces   the 
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classic  and  modern  literature  of  his  instrument.  Clubs 
and  musical  societies  will  find  this  repertoire  of  inter- 
est in  mapping  out  their  schedules  for  the  coming  year. 
On  October  twenty-first  Fabello  will  make  his  first 
public  appearance  at  the  Greek  Theatre  in  Berkeley. 
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UNUSUAL    HARPSICHORD    RECITALS. 


Frances  Pelton-Jones,  America's  premier  Har|)sichord 
\'irtuoso,  is  to  give  a  series  of  three  recitals  in  San 
Francisco  and  Oakland  under  the  direction  of  Paul 
Elder.  The  first  program  of  selections  from  the  Eliza- 
beth and  Shakespearean  Era  to  the  Eighteenth  Century 
was  rendered  in  the  (Colonial  Ballroom,  Hotel  St. 
Francis,  on  Tuesday  evening,  October  16.  The  second 
selected  from  the  Period  of  tlie  Rococo,  from  Rameau 
to  Mozart,  was  given  at  the  same  place  on  Thursday 
afternoon,  October  18th.  The  third  event  will  be  in  the 
Crystal  Ballroom,  Hotel  Oakland,  on  Thursday  after- 
noon, October  25th,  the  program  being  the  Reign  of 
the  Hari'sichord  from  the  Sixteenth  to  the  Nineteenth 
Century. 

Miss  Pelton-Jones  received  her  musical  education 
under  Arnold  Dolmetsch,  the  great  musical  antiqua- 
rian of  Europe,  and  other  eminent  authorities.  She 
bi-ings  her  own  superb  instrument,  full-toned  and 
brilliant,  from  New  York  especially  for  these  recitals, 
and  her  authentic  style  and  exquisite  artistry  will 
prove  a  veritable  revelation.  As  many  of  the  immor- 
tal compositions  of  the  old  Great  Masters  were  written 
for  tlie  Harpsichord,  they  cannot  be  correctly  inter- 
|)reted  unless  rendered  on  the  instrument  for  which 
tliey  were  composed,  and  these  recitals  present  a  rare 
opportunity.  Miss  Pelton-Jones  will  preface  each  pro- 
gram with  a  short  talk  on  early  musical  forms  and  in- 
struments and  will  make  verbal  annotations  on  the 
program  numbers. 

She  will  be  assisted  by  .Miss  Octave  Blanchard,  a 
lyric  coloratura  soprano,  an  ideal  singer  of  early  oper- 
atic airs  and  art  songs,  whose  work  is  sure  to  please 
liere  as  it  has  both  abroad  and  in  eastern  art  centers. 
These  recitals  are  being  given  under  the  notable  pat- 
ronage of  both  professional  and  society  folk.  Among 
the  former  are  Alfred  Hertz,  Sr.  Antonio  de  GrasaA.  i 
Edwin  H.  Lemare,  Alexander  Stewart  and  Paul  StelB- ' 
dorff;  among  the  latter  are  Mrs.  Francis  Carolan,  Mrs. 
Eleanor  Martin,  .Mrs.  W.  B.  Bourn,  .Mrs.  George  A 
Pope,  Wm,  H.  Crocker,  Miss  Phelan,  Mrs.  George  H. 
Mendell,  Jr.,  Mr.  Wm.  Sproule,  Mr.  and  Mrs.  Chas. 
Templeton  Crocker  and  others. 


I'^red  L.  Ihitton  of  Oakland,  attorney,  music  lover, 
amateur  musician  and  operatic  enthusiast,  takes  great 
pride  in  liis  scrap  book  of  opera  programs.  These  are 
carefully  indexed  for  ready  reference  and  cover  per- 
formances attended  by  him — nearly  all  in  San  Fran- 
cisco— commencing  with  the  Alice  Oates  company  at 
the  Bush  Street  Theatre  in  1875,  and  including  nearly 
all  notable  operatic  performances  up  to  date. 
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ERNST  WILHELMY'S   BRILLIANT  SUCCESS. 

After   Gratifying    Activity    During    the    Summer    Months 

Distinguished   Reader  and   Pedagogue  is  Now  in 

Midst   of   Busiest   Season. 


Ernst  Wilhelniy,  the  distinguished  exponent  of  de- 
clamatory art  in  its  highest  form,  and  a  vocal  instruc- 
tor of  rare  insight  and  efficiency,  has  hegun  the  busiest 
season  of  his  brilliantly  successful  residence  of  several 
y'ears  in  San  Francisco.  He  is  one  of  the  few  members 
3f  the  profession  who  is  being  kept  busy  during  the 
summer  months.  During  the  past  summer  he  gave  a 
series  of  dramatic  recitals  in  San  Rafael  and  Mill  Val- 
ley, among  which  may  be  mentioned  as  specially  im- 
portant the  first  part  of  Faust,  and  one  Brahms  even- 
ing. Notwithstanding  his  professional  activity  during 
the  less  busy  part  of  the  year,  Mr.  Wilhelmy  found 
some  time  in  recreation,  and  he  was  a  welcome  guest 
imong  the  summer  colony  in  Carmel,  Pebble  Beach  and 
Mill  Valley. 


spired  tlie  composer  to  give  his  best.  He  lays  stress 
upon  the  importance  of  the  technic  of  declamation,  the 
tone  color  to  be  imparted  to  the  individual  words  as 
well  as  the  vowels  in  accordance  with  the  character  of 
the  song. 

Mr.  Wilhelmy  has  become  the  vogue  among  the  most 
exclusive  and  most  intellectually  advanced  in  our 
social  set.  He  has  become  a  favorite  because  of  his 
exceptional  powers  of  declamation,  and  his  delight- 
fully pure  and  concise  enunciation.  It  is  a  treat  to  hear 
him  recite.  Thanks  to  liis  energy  and  ability  to  impart 
knowledge  he  has  been  of  invaluable  assistance  to 
students  here  whom  he  has  helped  to  acquire  an  ideal 
diction.  Those  of  our  readers  who  have  listened  to 
singers  enunciate  the  German  language,  for  instance, 
practically  without  a  flaw,  will  find  that  Mr.  Wilhelmy 
has  been  largely  responsible  for  this  delightful  change. 
More  attention  is  being  paid  to  clear  enunciation  since 
Mr.  Wilhelmy  came  here,  than  it  ever  was  before. 

It  is  therefore  not  astonishing  to  discover  that  his 
pupils  come  from  all  parts  of  the  country,  even  from 
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On  October  12th  Mr.  Wilhelmy  began  his  winter 
eries  of  dramatic  recitals  at  the  residence  of  .Mrs. 
acoby  and  on  October  15th  in  Oakland.  Beginning 
;ith  November  this  able  exponent  of  declamatory  art 
•ill  give  dramatic  recitals  in  the  German  House.  These 
elightful  events  will  take  place  every  two  weeks. 
mong  the  private  events  of  more  than  ordinary  prom- 
lence  will  be  a  few  appearances  at  the  residence  of 
ilr.  and  Mrs.  Alfred  Hertz,  and  a  cycle  of  readings  at 
le  residence  of  Mrs.  Sophie  Lilienthal. 

In  his  studio  work  which  has  attained  exceptionally 
ig  dimensions,  Mr.  Wilhelmy  will  be  assisted  by  that 
ell  known  and  excellent  pianist  and  accompanist.  Miss 
lorence  Hyde.     Owing  to  his  large  class  Mr.  Wilhelmy 

obliged  to  keep  two  studios— one  in  the  Gaffney  Build- 
ig  on  Sutter  Street,  and  one  at  2431  College  Avenue, 
erkeley.  Mr.  Wilhelmy  is  specially  well  equipped  for 
le  imparting  of  accurate  comprehension  of  the  Lied.  He 
as  splendid  ideas  of  his  own  which  he  has  not  only 
athered  from  his  association  with  Dr.  Wiillner,  but 
y  reason  of  many  years  of  thorough  experience.  He 
lakes  particular  claim  to  the  necessity  of  understand- 
ig  the  poem  or  dramatic  action  of  a  song  that  has  in- 
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His  success  is  not  only  well  deserved, 


SYMPHONY    SOCIETY    OF    NEW    YORK. 


Walter  Damrosch,  Conductor  of  the  Symphony  So- 
ciety of  New  York,  will  put  up  no  barriers  regarding 
the  composers  to  be  presented  during  the  season,  as 
he  holds  that  the  masterworks  of  Beethoven  and 
Brahms  have  no  connection  with  the  German  atrocities 
or  the  intrigues  of  von  Bernstorff.  The  season  will, 
therefore,  just  as  in  times  of  peace,  bring  forward  the 
symphonies  of  composers  of  all  countries.  A  good  proof 
of  this  is  found  in  the  symphonies  to  be  performed  in 
the  first  two  months.  According  to  old  New  York  Sym- 
phony traditions,  the  season  iwill  open  with  a  Beethoven 
Symphony,  the  Fifth,  best  beloved  of  all  his  works. 
This  Sympliony  will  be  played  on  Thursday  afternoon, 
October  25th,  and  Saturday  evening,  October  27th,  at 
Carnegie  Hall. 

Mozart's  Symphony  in  D  major  is  a  happy  find  of  Mr. 
DamroscU's,   who   selected   it   from   the   forty-one   sym- 
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phonies  of  the  prolific  pen  of  Mozart,  as  one  so  rarely 
played  that  it  will  certainly  be  a  novelty  to  his  sub- 
scribers. Another  novelty  is  Dubois's  "Symphony 
francaise,"  which  contains  even  strains  of  La  Mar- 
sellaise.  A  lovely  Adagio  for  Strings  by  Lekeu,  the 
gifted  Belgian  composer,  who  died  too  early,  will  also 
be  given.  Brahms's  sunny  Symphony  in  D  (No.  2); 
Schubert's  "Unfinished";  and  a  revival  of  Tschaikow- 
sky's  Pathetique  and  the  Forest  Symphony  of  Raff, 
which  have  not  been  placed  on  the  Symphony  pro- 
grams for  years,  are  also  among  the  works  selected 
for  this  season. 


TEACHERS'  DISTRICT  CONFERENCE. 


Upon  the  suggstion  of  George  Stewart  McManus,  one 
of  the  Directors  of  the  California  Music  Teachers'  As- 
sociation, this  organization  through  its  Board  of  Direc- 
tors has  suggested  the  holding  of  a  district  conference 
of  the  members  of  the  Association  in  Northern  and 
Southern  California  during  the  Christmas  holiday  sea- 
son. The  local  branch  Association  in  each  section  has 
been  asked  to  co-operate  in  arranging  a  one  or  two  days' 
program  with  social  features  which  will  serve  to  bring 
together  the  members  between  the  time  of  the  annual 
convention.  The  Northern  California  district  confer- 
ence will  be  arranged  to  be  held  December  31st  and 
January  1st,  the  latter  date  being  that  of  the  annual 
meeting  of  the  State  Association.  The  Presidents  of 
the  San  Francisco,  Alameda  County,  Sacramento  and 
San  Jose  branches  have  been  asked  to  confer  regarding 
the  holding  of  this  conference. 


THE    CONRADI    FREE    VIOLIN    SCHOLARSHIP. 


The  Conradi  Free  Violin  Scholarship  for  the  season 
1917-1918  was  awarded  to  Philip  Fabello,  a  talented  vio- 
linist of  Boston.  The  examination  took  place  Satur- 
day morning,  September  1st,  at  the  Sorosis  Hall,  and 
the  examiners  were  Julius  Rehn  Weber,  Frederick  Big- 
gerstaff  and  Edward  Lippitt.  The  contest  was  a  very 
close  one,  notwithstanding  the  fact  that  there  were  only 
four  candidates  in  the  competition. 

Mr.  Fabello  chose  the  C  minor  Sonata  of  Beethoven 
and  the  D  minor  Concerto  of  Vieuxtemps  to  demon- 
strate his  ability.  In  his  Beethoven  playing  he  showed 
a  fine  sense  of  rhythm  and  dynamics  and  his  phrasing 
was  clean-cut  and  decided.  His  choice  of  the  Vieux- 
temps Concerto  was  extremely  happy  and  at  once 
proved  a  remarkable  versatility.  Mr.  Fabello  came  to 
San  Francisco  a  few  months  ago  andi  has,  since  then, 
prepared  for  the  examination  under  Mr.  Conradi.  He 
had  previously  studied  under  some  of  the  prominent 
teachers  of  Boston. 

The  Conradi  Free  Violin  Scholarship  is  awarded  an- 
nually on  the  first  of  September  to  the  candidate  who 
proves  himself  most  talented  in  the  estimation  of  the 
judges.  These  judges  constitute  three  or  four  of  the 
most  prominent  musicians  of  the  Bay  cities,  and  their 
decision  is  based  entirely  on  the  talent  of  the  appli- 
cant and  not  upon  the  degree  of  advancement. 

The  requirements  for  examination  are  as  follows: 
The  candidate  must  be  under  twenty-one  years  of  age. 
He  must  play  one  of  the  Violin  Sonatas  of  Beethoven. 
This  may  be  of  his  own  selection.  Together  with  this 
he  must  play  a  modern  composition  displaying  some- 
what more  brilliant  technic,  which  may  also  be  of  his 
own  selection.  The  examination  is  open  to  students  of 
any  nationality. 

The  scholarship  consists  of  free  tuition  in  violin  and 
harmony  or  composition  under  Mr.  Conradi  for  a  period 
of  ten  months,  embracing  two  violin  lessons  and  one 
theory  lesson  each  week.  At  the  end  of  the  season  the 
successful  candidate  is  required  to  give  a  public  per- 
formance in  San  Francisco.  On  October  21st,  Mr.  Fa- 
bello will  give  a  recital  in  the  Greek  Theatre  in  Berke- 
ley. 
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San  Francisco's  Busiest  and  Most 
Interesting  Concert  Season 


FOR  the  past  twenty  years,  San  Fran- 
cisco and  the  bay  cities  have  looked 
to  Will  L.  Greenbauni  for  tlie  appear- 
ances in  these  parts  of  all  the  world's 
leading  artists  in  song  and  music,  as  well 
as  for  the  appearances  of  such  special 
attractions  as  the  grand  opera  seasons, 
Russian  ballets,  classical  dancers,  and,  in 
fact,  anything  of  unusual  or  important 
character.  The  passing  of  Will  L.  Green- 
baum  last  September  closed  tlie  life  work 
of  a  man  who  stood  high  in  his  home 
community,  a  man  whose  integrity  and 
honesty  of  purpose  had  never  been  ques- 
tioned. 

The  mere  fact  that  it  was,  "Will  L. 
Greenbaum  presents,"  was  a  sufficient 
guarantee  to  the  local  public  that  the 
attraction  was  of  the  highest  grade  and 
merited  its  fullest  supiwrt.  Greenbaum's 
work  was  unique;  he  was  not  the  striver 
for  financial  gain;  he  was  always  willing 
to  "take  the  chance"  on  anything  or  any- 
body he  knew  was  wortliy;  he  counted 
success,  not  at  the  box-office,  but  in  the 
artistic  result.  His  was  a  standard  that 
was  set  higli  and  one  which  would  at 
first  glance  seem  hard  to  follow.  But 
he  left  his  affairs  in  such  shape  that  a 
continuation  along  the  identical  lines  is 
not  only  possible  but  probable.  For 
eleven  years  he  had  as  his  assistant, 
Selby  C.  Oppenheimer,  wlio  came  to  him 


far  fully  succeeded  in  holding  all  ends 
of  the  enterprises  together,  and  he  is  now 
in  the  position  to  proudly  call  attention 
to  the  fact  that  there  has  not  been  one 
single  deflection  in  managerial  connec- 
tions in  the  East,  nor  in  the  existing  con- 
tracts held  with  great  artists.  Green- 
baum and  Oppenlieimer  had  arranged  a 
busy  and  important  season  for  1917-1918, 
and  tlie  public  is  only  interested  in  know- 
ing that  it  will  be  fulfilled  without  one 
single  change. 

The   Cherniavskys. 

At  the  present  time  the  Cherniavskys 
are  the  artists  who  are  appearing  in  this 
city  under  this  energetic  management. 
The  three  brothers,  Leo,  Jan  and  Mis- 
chel,  once  again  demonstrated  their 
right,  at  their  concert  last  Sunday,  to 
their  place  in  a  list  of  attractions  as 
important  as  that  which  the  Greenbaum 
office  has  announced.  Leo  is  a  violinist 
of  extraordinary  ability;  his  position  in 
the  world  of  music  is  as  secure  as  is 
any  of  the  names  so  familiar  to  music- 
lovers.  Jan  ranks  with  his  brother,  only 
his  instrument  is  the  piano;  and  Mis- 
chel  rounds  out  the  trio  in  equal  talent. 
When  three  such  artists  as  these  en- 
thusiastic Russians  appear  on  one  pro- 
gram, sometliing  extraordinary  is  looked 


sKi.m  r.  <>im-I';miI':i>iI':ii 

>lHlillK<-r   will    I..   (;ri-<-illinilMi     Mini 


probably  the  youngest  soprano  to  have 
ever  achieved  the  position  she  now  holds, 
it  is  doubtful  if  her  i)opularity  has  as  yet 
approached  the  immense  proportions 
that  it  will  surely  reacli.  In  each  of  the 
ninety  concerts  that  she  gave  last  sea- 
son the  charming  artist  was  greeted  by 
capacity   houses   that   in   most   instances 


II. 

Hie    Post    Schubert 

Kanzonetta     Loewe 

\'<)r!<cluipller  Schwur  Brahm.s 

Wiogeiilied      KcKer 

Stanilchen     Strau.s.s 

III. 

(Ireen      Deluis.sy 

Fantoche     .'.. Debussy 

Persian    Song   Glinka 

Starlet,    Where   Art   Thou? Moussorjjsky 

Those    liadiant    Nights    Itaciimanlnoft 

IV. 

Vaer    Daer     Vogiich 

I>e   ole    Wlchel   Vogrich 

Wenn    fronime    Klndleln    schlafen    geh'n 

Vogrich 

The   Only    Voice   McCoy 

ISehave    Yourself   Before   Folk Grinnel 

The    Nightingale     Ward-Stephens 

At  tlie  second  Sunday  concert  in  this 
city  Miss  Gluck  will  have  the  assistance 
of  the  noted  harpist,  Salvatore  de  Ste- 
fano,  who  will  render  two  groups  of  harp 
soli,  including  the  Ballade  of  Longo,  Za- 
bel's  The  Fountain,  and  works  by  De- 
bussy, Bach  and  Dizi.  In  the  list  of  songs 
on  Miss  Gluck's  second  offering  here  are 
works  by  Rameau,  Mozart,  Handel's  belov- 
ed O,  Sleep,  Why  Dost  Thou  Leave 
Me?  a  group  of  Rachmaninoff's,  another 
by  Rimsky-Korsakow,  I'aladilhe's  Psy- 
che, and  arrangements  by  McCoy,  Zim- 
balist,  William  Amies  Fisher  and  Fuen- 
tes.  It  will  be  noted  that  on  botli  of 
these  programs  works  by  the  well-known 
San  Francisco  composer,  William  J.  Mc- 
Coy, are  featured.  Some  of  McCoy's 
works  will  also  be  sung  at  the  Oakland 
concert,  which  contains  a  list  of  songs 
which  are  quite  as  attractive  as  the  San 
Francisco  offerings.  De  Stefano  will  also 
appear    in    Oakland,    and    Miss    Eleanor 


KHiK.nv  HK>iri:i, 

Citlorntiire  Sopriiiio 


after  the  great  fire  with  a  long  record  of 
theatrical  and  concert  experience. 

Subsequent  training  in  the  Greenbaum 
methods,  a  close  observation  of  the  pe- 
culiar manner  of  doing  business  as  Green- 
baum saw  things,  has  qualified  Oppen- 
heimer to  proceed  with  the  splendid  work 
of  his  predecessor.  When  Greenbaum 
was  first  taken  down  with  the  malady 
that  finally  cost  him  his  life,  Oppenhei- 
mer took  up  the  burden,  and  he  has  so 


KKi<K>l   y.IMIiVMST 
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F,l«;iO\K    V.SWI^ 
\'lollii  \'lrtii<>HO 


for,  and  that  is  just  what  the  public  gets 
— an  unusual  and  highly  interesting  pro- 
gram of  the  finest  music,  done  in  a  most 
superior  way.  The  brothers  will  give 
their  last  concert  tomorrow  (Sunday,  Oc- 
tober 21st)  afternoon,  when  they  will 
each  vie  with  one  another  as  stars  on 
their  instruments,  and  will  combine  in 
the  seldom  given  Gretchaninow  trio  for 
violin,  piano  and  cello.  Leo  will  play 
the  Paganinl  concerto  in  D  minor;  Mis- 
cliel  will  render  tlie  violoncello  Varia- 
tions Symphoniques,  by  Boellmann,  and 
Jan's  offering  will  be  a  Chopin  group 
including  the  Nocturne  in  F  sharp  ma- 
jor. Op.  15,  three  preludes,  Nos.  9,  23 
and  24,  and  the  Ballade  in  A  flat.  Op.  47. 
Tickets  for  this  concert  are  on  sale  at 
Sherman,  Clay  &  Co.'s,  Koliler  &  Chase's, 
or  at  the  theatre;  or  on  Sunday  may  be 
obtained  at  the  theatre  any  time  after 
10  a.  m. 

Alma   Gluck  Next. 

This  charming  soprano,  who  has  been 
hailed  as  "America's  leading  lyric  sing- 
er," and  who  well  deserves  this  extrava- 
gant title,  will  be  the  first  vocalist  to  be 
presented  under  Oppenheimer's  direc- 
tion. He  has  arranged  to  have  her  sing 
two  wonderful  programs  at  the  Colum- 
bia Theatre  on  the  Sunday  afternoons  of 
November  4th  and  11th,  and  one  program 
in  Oakland,  at  the  Auditorium  Opera 
House,  on  Tuesday  night,  November  6th. 
No  one  doubts  for  a  moment  that  the 
fame  and  fortune  of  Alma  Gluck  are  not 
mounting  higher  and  higher  every  year, 
and  while  it  is  true  that  Alma  Gluck  is 
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overflowed  onto  the  stage,  and  now  the 
condition  confronts  her  managers  to  find 
larger  halls  and  auditoriums  to  accom- 
modate the  increasingly  large  crowds 
that  want  to  hear  her.  In  this  city  her 
appearances  are  announced  for  the  cozy 
Columbia  Theatre,  and  as  its  capacity  is 
comparatively  small,  it  is  an  assured  cer- 
tainty that  there  will  not  be  room  enough 
for  all  who  will  want  to  hear  her.  First 
choice  in  the  allotment  of  tickets  will 
be  made  to  those  whose  applications  are 
first  received,  and  the  Greenbaum  mail 
order  system  will  be  found  particularly 
convenient  in  this  instance.  Mail  orders 
should  be  accompanied  by  check,  money 
order  or  other  current  funds,  and  sent  to 
Will  L.  Greenbaum  Attractions,  in  care  of 
Sherman,  Clay  &  Co.  They  should  also  in- 
clude a  self-addressed  stamped  envelope 
for  the  return  of  the  tickets  ordered. 
Mail  orders  are  filled  in  the  strict  order 
of  their  receipt.  Tickets  are  selected  as 
near  location  desired  as  possible,  and  are 
given  attention  prior  to  the  opening  of 
the  regular  seat  sale. 

No  feast  of  song  more  attractive  than 
the  Alma  Gluck  programs  have  ever  been 
offered  in  this  city.  The  prima  donna 
has  delved  into  the  song  lore  of  every 
known  nationality  and  tongue  to  find  the 
most  attractive  and  important  composi- 
tions to  render  here.  Glance  herewith  at 
the  first  grand  offering: 


Forsake  Me  Not  Bach 

X.offeretti    lushlnghlerl    Mozart 

Rose   Softly    Blooming   Spohr 

Der   Kuss   Beethoven 


ALMA  CLICK 
Lyric  Soprano 


Scheib,  one  of  the  finest  of  present-day 
pianists,  will  act  as  accompanist  for  Miss 
Gluck  at  all  of  her  concerts.  The  ticket 
offices  for  these  special  events  will  be 
open  on  Wednesday,  October  31st,  at 
Sherman,  Clay  &  Co.'s  in  Oakland.  Miss 
Z.  W.  Potter,  the  President  of  the  Music 
Section  of  the  Oakland  Teachers'  Associ- 
ation, is  handling  the  managerial  de- 
tails of  the  Oakland  concerts,  and  mail 
orders  for  this  event  can  be  sent  to  her 
in  care  of  Sherman,  Clay  &  Co.,  in  Oak- 
land. 
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Artists  in  December. 

December  will  be  a  busy  month  for 
Oppenheimer  and  his  staff  of  assistants. 
First,  there  will  come  Ysaye,  the  noblest 
and  greatest  of  all  the  violinists.  This 
is  an  unexpected  treat  for  local  music- 
lovers,  for  it  was  definitely  announced 
after  his  appearances  here  four  years 
ago  that  the  great  Belgian  would  never 
again  make  another  American  concert 
tour.  The  exigencies  of  war,  however, 
have  changed  this.  Ysaye,  before  the 
awful  struggle  in  Europe,  was  rated  a  rich 
man,  and  could  well  afford  to  announce 
his  definite  retirement.  But  with  the  in- 
vasion of  Belgium  came  losses  every- 
where for  Ysaye,  in  money  and  in  the 
lives  of  his  kin.  His  fortune  dwindled, 
and  he  found  himself  in  his  declining 
years  facing  the  problem  of  rebuilding 
his  life  work,  and  to  his  trusty  fiddle  he 
turned.  Concerts  in  England  and  France 
recouped  him  sufficiently  to  start  him 
on  a  farewell  tour  of  his  beloved  Amer- 
ica, and  here  he  is,  much  to  the  delight 
of  his  millions  of  admirers,  making  what 
is  absolutely  the  last  appearances  that 
the  great  man  will  ever  make  in  this 
country.  About  his  art  and  genius  there 
is  nothing  to  say.  He  is  recognized  as 
the  first  of  all  the  violinists. 

The  name  Ysaye  is  the  standard.  He 
and  he  alone  is  the  successor  of  Sara- 
sate,  Joachim,  Paganini,  etc.  As  long 
as  Ysaye  lives  he  will  be  the  greatest; 
after  that  the  public  will  decide  for  it- 
self among  the  others.  Ysaye  will  play 
twice  in  this  city;  at  the  Columbia  The- 
itre  on  Sunday  afternoons,  December  9th 
ind  16th,  and  once  in  Oakland,  on  Mon- 
day night,  December  17th.  He  will  also 
be  the  first  artist  to  appear  before  the 
Berkeley  Musical  Association,  playing 
there  on  Friday  night,  December  7th. 
No  one  will  want  to  miss  Ysaye  this 
time;  it  will  be  the  last  opportunity  to 
lear  the  master  of  masters  in  California. 
Harold  Bauer. 

This  great  master  of  pianists  will  ap- 
pear in  San  Francisco  under  the  man- 
igement  of  the  Will  L.  Greenbaum  of- 
ice  in  early  December.  Bauer  will  give 
I  number  of  concerts  here,  the  dates  of 
vhich  have  not  been  definitely  set,  and 
A-ill  also  appear  as  special  soloist  for  the 
Vlusic  Section  of  the  Oakland  Teachers' 
■i-ssociation.  There  are  many  fine  stu- 
lents  of  the  piano  who  consider  Bauer 
he  greatest  living  exponent  of  piano- 
orte  art.  Certain  it  is  that  he  is  the  one 
;reat  artist  who  completely  sinks  his 
)wn  ideas  to  the  ideas  of  the  composer. 
3auer's  visits  are  always  sources  of  joy 
o  pianists,  who  look  forward  with  great 
;lee  to  his  concerts. 

Schumann-Heink. 

For  Christmas  we  are  to  have  the  great 
tnd  glorious  Schumann-Heink,  peerless 
irtist,  wonderful  woman,  and  San  Fran- 
■isco's  idol.  The  great  contralto  will  be 
leard  in  strictly  song  recitals,  and  for 
he  first  time  in  may  years  in  a  theatre 
vhere  everyone  can  thoroughly  enjoy  ev- 
:ry  minute  detail  of  her  tremendous  art. 
tianager  Oppenheimer  has  induced  the 
tiadame  to  give  two  concerts  in  the  Co- 
umbia  Theatre,  and  while  it  is  true  that 
he  big  Auditorium  could  be  crowded  for 
hese  events,  financial  gain  will  be  sac- 
•ificed  to  enable  the  thousands  here  who 
idore  Schumann-Heink  to  hear  her  at 
ler  very  best.  The  Schumann-Heink 
lates  are  Sunday  afternoons,  December 
;3d  and  30th,  and  the  Oakland  date  is 
i'riday  night,  December  28th.  This  will 
')e  San  Francisco's  Christmas  present 
rom  the  Greenbaum  office,  for  it  is  a 
)riviiege  to  hear  this  peerless  diva,  and 
ler  concerts  at  this  time  of  the  year  are 
•ertain  to  contain  a  great  element  of 
ruletide  cheer. 

The  January  Calendar. 

The  year  1918  will  start  auspiciously 
or  the  Greenbaum  office.  In  the  very 
irst  month  will  come  three  of  the  finest 
Lrtists  now  before  the  public.  Emilio  de 
Jogorza,  the  most  popular  male  concert 
inger  this  country  has  known  for  a  long 
vhile,  will  appear  in  two  Sunday  con- 
erts;  and  Godowsky,  the  Master-Pianist, 
vill  lend  his  art  to  making  the  month 
nemorable.  Also  at  this  time  will  come 
•laud  Powell,  peer  of  women  violinists, 
md  of  whom  Walter  Anthony  said:  "To 
iay  she  is  as  good  as  any  man,  is  to  flat- 
er  all  of  the  men  in  the  world."  Miss 
'owell  has  not  been  here  for  a  number  of 
uonths  and  her  return  will  be  enthusias- 
ically  greeted  by  lovers  of  the  best  in 
■iolin  music. 

A  Busy  February. 
The   climax  of  the   season's   activities 
vould    seem    to    have    centered    in    the 
nonth  of  ffebruary,  1918.     A  quartet  of 
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their  first  concert,  and  Harold  Bauer,  the 
Minneapolis  Orchestra,  de  Gogorza  and 
Frieda  Hempel  will  complete  a  wonder- 
ful list. 


ORPHEUM. 


>IMK.  ERMOSTINK   S«  HI  M  A  \  \-Hi;i  \K 
The  Worltl'M  GreateMt  Sliiser 


Eddie  Foy  (For  Joy)  and  the  Seven 
Younger  Foys  will  be  the  headline  at- 
traction at  the  Orpheum  next  week,  ap- 
pearing in  a  new  act  called  "The  Old 
Woman  in  the  Shoe,"  which  was  written 
for  them  by  George  V.  Hobart  and  Wil- 
liam Jerome.  The  piece  is  of  course 
based  on  the  nursery  rhyme,  but  there 
the  similarity  ceases.  It  is  a  great  big 
musical  production  played  by  Eddie  Foy 
and  all  of  his  home  talent.  The  Foy  Fam- 
ily is  undoubtedly  the  most  distinctive 
in  the  annals  of  stage  history  and  the 
entertainment  they  present  is  always  joy- 
ous and  refreshingly  original. 

Lillian  Fitzgerald  is  both  imitating  and 
imitated.  The  former  quality  has  mate- 
rially enhanced  her  value  as  an  enter- 
tainer, while  the  fact  that  she  is  widely 
copied  is  proof  positive  that  she  is  a 
recognized  success.  Miss  Fitzgerald  al- 
though an  imitator  is  not  a  mimic.  Those 
she  selects  to  depict  she  satirizes  and  ca- 
ricatures, and  she  is  to  the  stage  what 
a  cartoonist  is  to  the  newspaper.  This 
season  she  is  supported  by  Clarence  Sen- 
na, formerly  of  Joyce,  West  and  Senna 
and  Fox  and  Senna.  He  is  a  composer- 
pianist  and  plays  his  own  arrangements 
of  popular,  classics  and  ragtime. 

William  Ebs,  an  extraordinary  ventrilo- 
quist, will  introduce  a  new  and  remark- 
able act.  Libonati,  one  of  the  greatest 
of  Ragtime  Xylophonists,  will  give  an  en- 
tertaining and  popular  program.  Fern, 
Biglow  and  iMehan,  comedy  pantomimic 
gymnasts,  will  appear  in  their  original 
act,  "Highballs  and  Jumps."  They  are 
sensational  and  daring;  notwithstanding 
their  stunts  are  amusing.  Al  Herman, 
the  blackface  monologist;  Santly  and 
Norton,  singers,  and  Gus  Edwards'  Band- 
box Revue  will  on  account  of  their  great 
success  be  held  over. 

As  an  added  attraction,  the  third  and 
last  episode  of  the  thrilling  war  pictures, 
"The  Retreat  of  the  Germans  at  the  Bat- 
tle of  Arras,"   will   be   presented. 


attractions  will  divide  attention  in  this 
month,  all  titanic  in  their  scope.  First 
we  will  hear  Yvette  Guilbert,  the  adored 
French  actress-singer,  who  will  repeat 
her  triumphs  of  last  year.  The  Minne- 
apolis Symphony  Orchestra,  n  i  ne  t  y 
strong,  with  Emil  Oberhoffer  at  the  helm, 
will  again  bid  for  the  favor  which  they 
so  graciously  received  last  year.  Fine 
programs  are  now  being  arranged,  with 
several  works  never  given  here  before. 
Reinald  Werrenrath,  one  of  the  world's 
foremost  singers,  an  American  whose  rep- 
utation extends  to  the  four  corners  of  the 
earth,  will  be  introduced  here  for  the 
first  time.  Much  has  been  said  about  the 
fine  art  and  wonderful  voice  of  Werren- 
rath, and  it  is  our  good  fortune  that  he 
is  coming  to  let  us  judge  for  ourselves. 
And  finally  in  February  we  will  hear 
Zimbalist,  the  fine  Russian  violinist,  su- 
perb artist  and  husband  of  the  popular 
Alma  Gluck.  March  will  bring  us  Frieda 
Hempel,  the  Metropolitan's  star  colora- 
tura soprano.  For  many  years  San  Fran- 
cisco music-lovers  have  been  yearning  to 
hear  this  remarkable  artist,  and  it  is  ex- 
pected that  her  visit  will  create  nothing 
short  of  a  musical  sensation.  She  is  ab- 
solutely peerless  in  her  line.  Theodore 
Karle,  the  young  American  tenor,  whose 
fame  has  preceded  him,  and  Cecil  Fan- 
ning, the  brilliant  young  baritone,  whose 
lovely  voice  captivated  music  lovers  at 
the  Exposition  on  two  Sunday  after- 
noons, will  also  be  presented  in  concert 
during  March  by  the  Greenbaum  manage- 
ment. Later  attractions  will  include 
Mischa  Elman,  the  Russian  violinist,  and 
a  number  of  other  great  artists. 

Berkeley  and  Oakland  Seasons. 

The  Berkeley  Musical  Association, 
through  their  energetic  Secretary,  Julius 
Rehn  Weber,  have  again  arranged  with 
the  Will  L.  Greenbaum  office  for  their 
1917-1918  list  of  artists.  Among  the  great 
stars  which  will  grace  the  platform  in 
Harmon  Gymnasium  for  this  big  club  will 
be  Ysaye,  Godowsky,  the  Minneapolis 
Symphony  Orchestra,  Reinald  Werren- 
rath and  Madame  Frieda  Hempel.  The 
third  season  of  the  Music  Section  of  the 
Oakland  Teachers'  Association  is  already 
in  full  swing.  Miss  Z.  W.  Potter  is  again 
at  the  head  of  this  organization  whose 
concerts  are  given  in  the  beautiful  Opera 
House  of  the  Oakland  Auditorium.  By 
arrangements  with  the  Greenbaum  office, 
Madame   Matzenauer   has   already   given 
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THE    BERINGER    CONSERVATORY    OF    MUSIC. 


The  Beringer  Conservatory  of  Music,  now  in  its  twen- 
tieth year,  was  founded  in  this  city  by  Josepli  Beringer 
and  Mme.  Josepli  Beringer  exclusively  for  the  purpose 
of  giving  a  thorough,  practical  and  systematic  educa- 
tion in  the  highest  branches  of  i)iano  and  vocal  music. 
It  has  been  since  its  foundation  a  potent  factor  in  up- 
lifting music  in  this  city.  The  school  has  also  been  well 
managed,  and  both  from  an  artistic  as  well  as  a  finan- 
cial standpoint  has  been  highly  successful. 

The  well-known  Beringer  Musical  Club,  composed  of 
advanced  piano  and  vocal  students  of  the  Beringer  Con- 
servatory, is  one  of  the  results  obtained  since  the  es- 
tablishment of  the  school.  Therefore,  Frof.  and  Mme. 
Beringer  have  reason  to  be  extremely  gratified  with 
this  organization,  which  has  firmly  established  itself 
through  its  artistic  concerts  given  periodically  by  the 
efficient  members  of  the  Club. 

Any  music  school  that  is  able  to  present  such  artistic 
students  as  those  composing  the  Beringer  Musical  Club 
may  well  be  reonuneiided  by  the  most  conscientious 
people.  The  methods  of  instruction  used  by  the  Berin- 
ger Conservatory  of  Music  are  most  effective  and  have 
led  to  the  affiliation  with  the  Ursuline  College  at  Santa 
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Rosa,  of  which  institution   Prof,  and  Mme.  Joseph  Ber- 
inger are  also  the  musical  directors  and  examiners. 

The  Beringer  Musical  Club  gave  its  thirty-ninth  pub- 
lic recital  at  Century  Club  Hall,  corner  Sutter  and 
Franklin  streets,  on  Thursday  evening,  October  11th. 
The  following  was  the  program:  "Invitation  to  the 
Dance"  (Weber),  arranged  for  two  pianos  by  Weingart- 
ner,  Miss  Charlotte  Ibscher  and  Miss  Zdenka  Buben; 
Prelude  by  Rachmaninoff  and  Polonaise  by  Moszkowski, 
Miss  Vernita  Pellow;  Vocal — Fiore  che  langue  (Rotali), 
Lullaby  from  Jocelyn  (Godard),  To  Sevilla  (Dossaur), 
Miss  Mabel  Goode:  Ballade,  G  major.  Op.  23  (Chopin I, 
Menuet  antique  (Seeboeck),  Miss  Louise  Cameron;  Vo- 
cal^Indian  Love  Song  (Lieurance),  Aria,  Esser  niesto. 
from  Martha  (Flotow),  What  is  Love?  KJanz),  Miss  M. 
Monica  Heffernan;  Piano — Prelude  in  E  minor  (Bach), 
Fugue  in  C  minor  (Joseph  Beringer),  Etude,  Op.  25,  No. 
2  (Chopin),  Aufschwung  (Schumann),  Miss  Charlotte 
Ibscher;  Vocal — Mattinata  (Tosti),  Aria,  Roberto,  o  tu 
che  adoro  (Meyerbeer),  Vanika's  Song  (Stutzman),  Miss 
Irene  De  Martini;  Piano — Nocturne,  G  major,  and  Bal- 
lade in  A  flat  (Chopin),  Mrs.  Frances  Westington-Mow- 
bray.  Miss  Zdenka  Buben,  a  graduate  of  the  Beringer 
Conservatory  of  Music,  presided  at  the  piano. 


-%%- 


JANET    MALBON— COLORATURA    SOPRANO. 


Janet  Malbon,  a  coloratura  soprano  of  rare  ability 
and  well  known  to  Chicago  musical  circles,  is  now  lo- 
cated in  this  city.  She  received  her  bachelor's  degree 
and  gold  medal  at  the  Chicago  Musical  College  in  1912, 
and  has  been  trained  under  such  masters  as  Adolf 
Muhlmann,  voice;  .\nton  Foerster,  piano;  Felix  Borow- 
ski,  composition;  Adolf  Brune,  harmony  and  J.  M.  Gil- 
mour,  dramatic  art.  Languages  she  has  studied  with 
native  teachers.  During  the  two  seasons  (1912-13) 
(1913-14),  Miss  .Malbon  appeared  in  three  hundred  con- 
certs under  the  management  of  C.  W.  Best  of  Chicago 
and  was  recognized  by  leading  critics  as  possessing  a 
voice  of  delic^ious  quality  and  great  flexibility.  Her 
debut  in  opera  was  made  at  the  Chicago  VV'hitney 
Opera  House,  1914,  where  she  scored  a  signal  triumph 
as  "Arline."  Her  subsequent  engagements  with  the 
Henshaw  Opera  Company  in  Mme.  Butterfly,  Faust, 
Traviata,  Rigoletto  and  Lucia,  demonstrated  her  ver- 
satility in  both  vocal  and  dramatic  art. 

In  addition  to  the  above  triumphs.  Miss  Malbon  has 
appeared  in  Costume  Recitals  under  her  own  manage- 
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ment  throughout  the  East  and  South,  receiving  unlim- 
ited praise  from  both  press  and  public.  When  interro- 
gated as  to  the  hardships  of  constant  touring  under 
trying  circumstances  .Miss  .Malbon  states  that  she  at- 
tributes her  success  to  having  thoroughly  (|ualified  as 
a  musician.  This  success  is  demonstrated  by  the  fact 
that  in  five  years  before  the  public,  she  has  not  missed 
a  single  engagement. 

Students  of  voice,  as  well  as  clubs,  desiring  an  artist 
of  real  worth  should  find  her  services  invaluable  and 
her  enthusiasm  most  refreshing. 
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MABEL  RIEGELMAN'S  SUCCESC. 


-Miss  .Mabel  Riegelman  is  now  in  New  York  filling 
concert  and  opera  engagements  with  her  usual  splen- 
did success.  .\t  a  time  when  everyone  is  doing  what 
they  can  to  assist  the  Government  in  the  present  crisis, 
.Miss  Riegelman  is  doing  her  bit  cheerfully  and  will- 
ingly. She  appeared  recently  at  the  Stadium  in  New 
York  for  the  Red  Cross  and  was  the  recipient  of  a  large, 
silk  .\merican  flag,  given  to  her  in  appreciation  of  her 
assistance.  .Miss  Riegelman's  brother,  Carl  Riegelman, 
just  turned  twenty-one,  is  on  board  the  U.  S.  S.  Ore- 
gon and  in  a  recent  card  received  from  him  she  was 
told  that  he  did  not  expect  to  write  again  for  some 
time.    He  is  now  "somewhere  at  sea." 

Miss  Riegelman's  cousin,  Captain  Stanley  M.  Isaacs, 
of  Company  K,  First  Regiment,  Ohio  Infantry,  was 
presented  with  a  sabre  by  his  company,  in  recognition 
of  his  being  the  youngest  captain  in  the  regiment.  He 
has  just  reached  his  twenty-second  year.  Another 
cousin,  Harold  Riegelman,  a  young  lawyer  of  New  York, 
is    now    at    the    officers'    training    camp    at    Plattsburg, 


New  York.  In  each  instance,  these  young  men  are  only 
sons  and  the  cousins  being  the  only  child  of  their  re- 
spective families. 

Miss  Riegelman  was  prima  donna  soubrette  soprano 
of  the  Chicago  Grand  Opera  Company  for  four  years, 
and  for  nearly  two  seasons  sang  with  the  Boston  Opera 
Company.  One  of  the  individual  successes  of  the  sum- 
mer season  of  grand  opera  at  the  Columbia  University, 
New  York  City,  was  Miss  Riegelman's  Muselta  in  which 
role  she  has  no  equal. 
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ELMA    HAYDEN,  WINNER  OF   PRIZE. 

Elma  Hayden  (nine  years  old),  of  San  Diego,  Cal.,  is 
a  pupil  of  Elizabeth  Deacon,  a  teacher  of  the  Effa  Ellis 
Perfield  System.  Elma  recently  took  the  first  prize  for 
two  musical  compositions  at  the  children's  fair  held  at 
the  exposition.  She  also  recently  gave  a  recital  at  the 
Y.  W.  C.  A.  Auditorium. 

Miss  Deacon  allows  any  child  who  has  memorized 
perfectly  ten  pieces  to  give  a  recital.  Elma,  besides 
playing  the  required  number  of  pieces,  played  three  of 
lier  own  compositions,  improvised  a  waltz,  a  march,  a 
lullaby  and  a  minuet  and  played  modulations  into  major 
keys  suggested  by  the  audience. 

Miss  Deacon  has  presented  the  following  pupils  in 
similar  recitals:  Frances  Dorothy  de  Pons,  Vivian  Isa- 
belle  Crippen  and  Anna  Mary  Schwensen.  Certificates 
of  promotion  were  awarded  Frances  de  Pons,  Vivian 
Crippen,  Mercedes  Mata,  Helen  Dillon,  Dorothy  Cook. 
The  certificates  were  awarded  by  Effa  Ellis  Perfield, 
director  of  the  National  Conservatory  of  Music,  Chicago. 
The  certificates  are  awarded  because  these  pupils 
passed  90  per  cent  on  400  musical  questions,  not  one  of 
which  could  be  answered  by  yes  or  no.  These  questions 
covered  reading,  rhythm,  time,  tempo,  chords,  scales, 
melody  building,  history  and  vocabulary. 
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THE  NEXT  TEACHERS'  CONVENTION. 


It  is  expected  that  the  Board  of  Directors  of  the  Cali- 
fornia Music  Teachers'  Association  will  decide  the  place 
for  the  holding  of  the  next  annual  convention  at  its 
meeting  on  October  7th.  Both  Los  Angeles  and  River- 
side are  applicants  for  the  honor  of  entertaining  the 
next  convention.  This  meeting  of  the  Board  of  Direc- 
tors will  be  held  at  the  Mill  Valley  residence  of  Mme. 
Tromboni,  a  member  of  tlie  Board,  who  will  entertain 
the  Directors  at  luncheon  following  the  meeting. 

The  present  officers  and  Board  of  Directors  of  the 
State  Association  are:  Alexander  Stewart,  President; 
Albert  F.  Conant,  Vice  President;  Harry  W.  Patrick, 
Treasurer;  Edna  (Cornell  Ford.  Secretary;  Mme.  M. 
Tromboni.  Harriet  Thompson,  Albert  Elkus,  George  S. 
McManus,  Directors. 
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The  work  of  leaders  like  Harry  Barnhart  at  Syracuse 
and  at  other  military  camps  has  shown  so  clearly  the 
need  filled  by  mass  singing  that  the  Recreation  Com- 
mission has  appointed  a  separate  committee  to  take 
charge  of  all  musical  activities.  This  committee,  which 
is  called  the  National  Committee  on  Army  and  Navy 
Camp  .Music,  will  have  complete  supervision  of  all  the: 
musical  entertainment  in  the  camps.  They  will  en- 
deavor to  encourage  the  men  to  burst  forth  into  song 
on  every  appro|)riate  occasion,  and  will  provide  song 
leaders  to  lead  the  multitudes  in  each  camp.  Harry 
Barnhart  is  to  have  charge  of  the  singing  at  Camp  Up- 
ton, and  a  notable  list  of  men  prominent  in  the  musical 
world  have  laid  aside  their  ordinary  duties  to  lead  the 
crowd  through  the  mazes  of  all  that  is  musical — from 
"Where  Shall  We  Go  From  Here,  Boys?"  to  "Sweet 
Genevieve.' 
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La  Scala  Grand  Opera  Company  Season 


La  Tosca,  considered  by  many  authori- 
ties as  Puccini's  finest  operatic  work, 
will  open  the  two  weeks'  season  of  La 
Scala  Grand  Opera  Company  at  the  Cort 
Theatre  on  Monday  night,  October  22d. 
Impresarios  Berry  and  Behymer  promise 
a  production  tliat  is  beautiful  and  accu- 
rate, a  cast  that  will  rouse  the  "bravos" 
of  the  gallery,  and  an  admirable  orclies- 
tra  of  40  men,  under  the  baton  of  Chev. 
Fulgenzio  Guerrieri,  the  conductor  who, 
like  Toscanini,  disdains  a  score. 

Ester  Ferrabini,  who  has  become  a 
celebrity  since  her  appearances  with  the 
Lambardi  company  eight  years  ago,  will 
sing  Floria,  in  which  slie  is  said  to  excel. 
Giuseppe  Gaudenzi,  agreeable  of  person- 
ality and  possessed  of  a  beautiful  tenor 
voice,  with  which  San  Francisco  opera- 
goers  are  acquainted  through  his  work 
with  the  Boston-National  Opera  forces, 
will  be  Oavaradossi.  A  baritone,  for 
whom  tlie  impresarios  promise  mucl!  is 
Mario  Valle,  to  whom  will  fall  tlie  dark 
role  of  Scarpia.  Italo  Picchi,  who  is 
known  here,  will  be  Cesare  Angelotti. 
La  Tosca  will  be  repeated  at  the  Wednes- 
day matinee. 

Lovely  Maggie  Teyte,  guest  artist  witli 
the  organization,  will  give  her  flawless 
Mimi  in  Puccini's  La  Boheme,  an  opera 
especially  dear  to  San  Francisco  music- 
lovers,  on  Tuesday  night.  Miss  Teyte 
appeared  as  the  lieroine  of  Henri  Mur- 
ger's  romance  of  Paris'  bohemia  on  the 
occasion  of  her  two  visits  with  tlie  Bos- 
ton Opera  and  established  herself  as  a 
great  artist.  Pilade  Sinagra  will  sing 
the  tenor  role  of  RudoljJh;  Roberto  Vig- 
lione  will  be  Marcel,  the  painter;  Col- 
line  will  bring  forth  tlie  booming  bass  of 
Italo  Picchi;  Karl  Formes,  a  young  Amer- 
ican baritone,  will  appear  as  Schauiiard, 
the  musician;  while  Musetta  will  be  sung 
by  Georgiana  Gallini. 


Nina  Morgana,  the  Hammerstein 
"find,"  pretty  and  barely  22  years  of  age, 
will  disclose  what  is  said  to  be  a  mar- 
velous coloratura  for  the  first  time  in 
San  Francisco  on  Wednesday  night,  as 
Gilda,  when  Verdi's  always-popular  Rig- 
oletto  will  be  the  bill.  The  name  part 
will  be  sung  by  Mario  Valle;  Sinagra 
will  be  the  Duke;  the  Sparafucile  is  pro- 
grammed for  Italo  Picchi.  Maddalena 
will  be  sung  by  Paola  Bartoluzzi. 

Maggie  Teyte's  appearances  on  Thurs- 
day night  and  at  the  Saturday  matinee 
as  Cio-Cio-San  in  Puccini's  Mme.  Butter- 
fly is  of  especial  interest,  for  she  has 
never  appeared  here  in  the  role,  although 
she  has  won  distinction  in  it  abroad.  The 
new  Russian  tenor,  Andre  Arensen,  who 
comes  with  fine  report,  will  sing  Pink- 
erton.  Roberto  Viglione  will  be  Sharp- 
less.  The  contralto  role  of  Suzuki  will 
fall  to  Paola  Bartoluzzi.  An  especially 
picturesque  production,  and  one  truly  Ja- 
panese, is  promised. 

Ester  Ferrabini's  cigarette  girl  in  Bi- 
zet's Carmen,  scheduled  for  Friday  night, 
is  said  to  rank  with  the  really  great 
characterizations  of  the  role.  Those  who 
saw  her  here  eight  years  ago  will  not  be 
surprised  at  this  boast  of  the  manage- 
ment. Here  is  the  rare  combination  of 
beauty  of  voice  and  unusual  histrionic 
ability.  Gaudenzi  should  be  an  admir- 
able Don  Jose.  Valle  will  sing  the  torea- 
dor, Escamillo. 

The  final  offering  of  the  first  week,  on 
Saturday  night,  is  Donizetti's  Lucia  di 
Lammermoor,  which  will  afford  Nina 
Morgana  another  opportunity  to  trill  her 
way  into  the  hearts  of  lovers  of  this  fine 
old  opera  of  arias  and  the  immortal  Sex- 
tette. Morgana  will  sing  the  titular  role, 
of  course;  Karl  Formes  will  be  Ashton, 
and  Sinagra  is  cast  as  Sir  Edgar. 

For  the  second  and  final  week  of  this 


operatic  feast,  Cavalleria  Rusticana,  I' 
Pagliacci,  Thais,  II  Trovatore,  and  Faust 
are  announced,  with  Maggie  Teyte  giv- 
ing her  exquisite  Marguerite  in  the 
Gounod  opera. 


MUNICIPAL    ORGAN     RECITAL. 


Edwin  H.  Lemare,  oflRcial  city  organ- 
ist, invites  local  composers  of  organ  mu- 
sic to  send  to  the  Exposition  Auditorium 
such  of  their  productions  as  they  wish 
him  to  play,  and  he  will  put  them  from 
time  to  time  on  his  Sunday  evening  pro- 
grams. On  Sunday  evening,  October  28, 
his  program  will  be  made  up  of  compo- 
sitions by  American  composers  exclu- 
sively, and  the  first  half  of  it  will  be 
devoted  to  California  composers.  Local 
composers  who  desire  to  be  represent- 
ed on  this  program  must  send  their  com- 
positions to  him  at  the  Auditorium  not 
later  than  Saturday,  October  20.  Pieces 
in  manuscript  must  be  plainly  copied. 

Periodically,  half  of  the  program  will 
be  devoted  to  California  composers,  and 
all  of  their  meritorious  works  will  thus 
be  heard  before  the  end  of  Mr.  Lemare's 
series  of  recitals.  This  program  for  next 
Sunday  evening,  October  21st,  is:  Cho- 
rus, Fixed  in  His  Everlasting  Seat,  from 
Samson  (Handel);  In  Summer  (Steb- 
bins);  Valse  Lente  (Delibes);  Morceau 
de  Concert  (Guilmant);  Ave  Maria 
(Schubert);  Selections  from  Madame 
Butterfly  (Puccini);  Improvisations  by 
the  organist  on  a  brief  theme;  Overture, 
Tancrede   (Rossini). 


ALCAZAR  THEATRE. 


Golden  success  has  marked  Uie  per- 
formances during  the  week  of  the  Oliver 
Morosco  musical  show,  "Nobody  Home," 
at  the  Alcazar,  with  Richard  Carle  in  the 
stellar  role  of  "Freddy  Popple,"  a  droll 
English  traveler  in  America.  The  musi- 
cal farce  ran  for  a  year  at  the  Princess 
Theatre  in  New  York,  and  its  run  at  the 
Alcazar  could  easily  be  prolonged  in- 
definitely, but  out-of-town  engagements 
for  "Nobody  Home"  have  been  made,  and 
so  the  engagement  of  the  musical  farce 


is  necessarily  limited  to  one  week  more. 

Richard  Carle  is  conceded  to  have 
scored  one  of  the  greatest  comedy  tri- 
umphs in  his  long  and  brilliant  career 
in  "Freddy  Popple"  part  which  he  plays 
in  "Nobody  Home."  Clean-cut  and  droll, 
his  every  mcjve  is  a  smile,  while  his  wit- 
ty lines  and  quaint  song  numbers  stand 
out  sharply  throughout  the  swift  march 
of  the  "Nobody  Home"  procession  of  fun 
and  song  stuff. 

Many  have  said  that  Carle's  song, 
"Foolishness,"  is  the  gem  of  all  the  many 
gems  he  has  contributed  to  musical  com- 
edy history.  Carle's  quaint  comedy 
scenes  with  Jane  Urban,  the  latter  in  the 
character  of  "Tony  Miller,"  a  Winter  Gar- 
den actress,  give  wonderful  charm  to  the 
piece.  Miss  Urban  being  a  fine  foil,  with 
her  diablerie  and  swift  feminine  speech, 
to  the  deliberate,  drawling  wit  of  Carle 
as  an  English  "boob." 

Mons.  Rodolph,  who  was  the  dancing 
star  in  "The  Masked  Model,"  does  a 
beautiful  waltz  with  Miss  Urban,  styled 
"Mon  Plaisir,"  while  his  Fox  Trot  with 
Evelyn  Kellar  is  another  delightful  bit. 
Boyle  and  Brazil,  who  were  the  dancing 
pirates  in  George  M.  Cohan's  Revenue  of 
1916,  are  to  the  front  in  "Nobody  Home," 
with  some  new  dancing  specialties  that 
literally  "stop  the  show."  Their  eccen- 
tric stepping  is  done  in  the  guise  of  bell- 
boys at  the  Hotel  Blitz  in  "Nobody 
Home."  As  a  rather  effeminate  hotel 
clerk,  Ben  Linn  has  caught  the  town 
with  his  odd  fun  and  his  three  musical 
numbers:  "Chicken  Reel,"  "Listen  to 
the  Knocking  at  the  Knitting  Club"  and 
"No  One  Loves  a  Fat  Man." 

The  debonair  Percy  Bronson  sings 
"Keep  Moving,"  "I've  Got  the  Sweetest 
Home  in  Dixie"  and  "You  Write  the 
Melody  and  I'll  Write  the  Words,"  while 
John  Sheenan  renders  "You  Don't  Take 
a  Sandwich  to  a  Banquet,"  and  special 
song  numbers  are  rendered  by  Edith 
Allan,  with  Dorothy  Garrigue  doing  a 
beautiful  gavotte;  the  boys  and  girls  of 
the  chorus  in  a  lot  of  special  features 
and  Jane  Urban  bringing  the  show  to  a 
triumphant  conclusion  with  George  Co- 
han's "Over  There." 


The  San  Francisco  Opera  and  Drama  Society 


1909  CLAY  STREET 


PHONE  PROSPECT  1024 


Pupils  tKoroughly  equipped  aud  placed.      Voice,  Dancing,  Dramatic  Action.      Also  departments 
of  Piano,  Violin.  Cello,  Flute,  Languages,  etc. 

Jipply  to  Madame  F.  Drake  Le  Roy  for  Terms,  Hours,  e.'c. 


ISABELLE  O'CONNOR,  Soprano 


San  Francisco  btudio: 
KoKler  ^  Ckase  Building 


Residence  Studio: 
162?  San  Jose  Avenue,  Alameda 


MARION  RAMON  WILSON 

Dramatic  Contralto  Opera  and  Concert 

European  and  American  Credentials  Residence   1242  Taylor  St.  San  Francisco 


Sigmund  Beel 

W/7/  accept  Pupils  in  Advanced 
I  lolin  and  Ensemble  Playing 


Concert  Master  of  Los  Angeles 
Symphony  Orchestra  During 
Last  Four  Tears 

ADDRESS: 

Sherman,  Clay  &  Co. 


Oakland  Conservatory   of  Music 

Established  1899  Director:  ADOLF  GREGORY 

1329  Madison  St.  Cor.  14tK  St.,  Oakland,  Cal.  Phone  Oakland  4922 


Charles  Mallory  Dutton 

TEACHER  OF  THE  ART  OF  PIANO  PLAYING 
Residence  Studio:  151  Tunnel  Road,  Berkeley 


Ullcst    Vrli.st 
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tlio  Curt  Tlicutre  >icxt  Monday' 


HENRY  BRETHERICK 


Instruction:  Organ,  Piano,  Theory. 

Residence  and  Studio 


Organist  First  Unitarian  Church 
1916  Pine  Street 
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PACIFIC  COAST  MUSICAL  REVIEW 


MISS  ELIZABETH   WESTGATE'S  ACTIVITY. 


JACK  EDWARD  HILLMAN'S  RAPID  PROGRESS 


Well   Known  Organist,  Piano  Pedagogue,  Composer  and 
Critic  at  Work  Again  After  Illness. 


Miss  Elizabeth  Westgate,  the  Pacific  Coast  Musical  Re- 
view's Oakland  representative,  is  gradually  recovering 
from  a  serious  illness  that  confined  her  to  her  home  for 
a  number  of  weeks.  Her  many  friends  will  be  pleased 
to  hear  that  she  is  rapidly  recovering  and  will  soon  be 
able  to  again  attend  to  her  numerous  duties.  Her  friends 
were  surprised  to  hear  some  time  ago  that  she  was  sud- 
denly prostrated  with  scarlet  fever,  and  she  was  the  re- 
cipient of  numerous  messages  of  sympathy. 

Our  readers  are  familiar  with  Miss  Westgate's  com- 
prehensive reviews  of  musical  events  across  the  bay, 
and  her  distinct  style.  She  writes  interestingly  and  in- 
structively, and  never  fails  to  bring  home  her  point.  In 
addition  to  her  fine  literary  work,  Miss  Westgate  is 
quite  a  prolific  composer,  her  works  being  much  in  de- 
mand and  containing  that  element  of  romance  or  poetry 
which  makes  a  composition  so  delightfully  appealing. 

As  organist.  Miss  Westgate  enjoys  one  of  the  most 
prominent  positions  in  this  region,  and  as  teacher  she 
has  splendid  success  with  a  large  class  of  efficient  stu- 
dents who  play  the  piano  in  a  manner  that  reveals  thor- 
ough Instruction  and  artistic  judgment.  Thanks  to  her 
ability  and  intellectuality.  Miss  Westgate  forms  one  of 
the  leading  factors  in  the  bay  cities'  musical  life. 


Among  the  vocalists  who  have  forged  ahead  on  tlie 
Pacific  Coast  during  the  last  few  years  Jack  Edward 
Hillman  has  certainly  made  the  most  rapid  strides.  Dur- 
ing November,  1915,  he  was  engaged  to  assist  Mrs. 
H.  H.  A.  Beach  during  her  California  tour  under  the 
management  of  L.  E.  Behymer,  and  he  made  such  an 
excellent  impression  that  he  was  asked  to  give  three 


MRS.  RICHARD  REES  HAS  BUSY  SEASON. 

Mrs.  Richard  Rees,  the  well  known  and  exceptionally 
successful  (and  deservedly  so)  soprano  soloist  and 
teacher,  has  begun  an  unusually  busy  season.  On  July 
4th  she  sang  at  the  Auditorium,  and  also  on  July  14th, 
the  celebration  of  the  French  Independence  Day.  She 
gave  a  concert  at  Mare  Island  to  an  audience  of  1500 
soldiers  who  were  so  entluisiastic  that  they  wanted  to 
hear  every  song  over  again;  and  Redfern  Mason,  who 
was  in  charge  of  the  program,  had  to  tell  tlie  audience 
that  the  artist  would  overstep  the  time  limit  if  they 
insisted  upon  Mrs.  Rees  singing  each  song  twice.. 

On  this  occasion  Mrs.  Rees  sang  the  folk  songs  of  the 
allied  countries  and  Mr.  Mason  made  the  accompanying 
explanatory  remarks.  She  also  sang  Columbia,  draped 
in  the  American  flag,  the  Marseillaise,  Star  Spangled 
Banner,  and  the  enthusiasm  was  inspiring.  Mrs.  Reese 
has  also  sung  during  the  last  two  months  at  Fort  Miley, 
Fort  Scott,  and  at  the  Presidio. 

This  active  singer  has  been  engaged  to  sing  a  group 
of  songs  for  the  Philomath  Club,  on  October  22d.  The 
Rees  Vocal  Club  has  started  its  fourth  year  and  is  tak- 
ing an  active  part  in  participating  in  the  programs  given 
for  the  enlisted  men.  There  is  hardly  anything  more  to 
add  except  that  her  artistic  efforts  always  elicit  the  en- 
thusiasm of  the  audience. 


ment  at  Hotel  Del  Monte  and  vicinity  later  on  with  th« 
same  artist. 

Last  season  Mr.  Hillman  opened  the  series  of  concerts 
in  Eureka  also  with  Tina  Lemer.  During  the  past  two 
seasons  he  has  appeared  before  almost  all  of  the  lead- 
ing musical  clubs  of  California.  As  a  result  of  his  con- 
cert in  Stockton  he  was  asked  to  open  a  class  there, 
and  last  season  his  Stockton  class  included  eighteen 
pupils.  He  was  so  successful  that  this  season  he  is  al- 
ready forced  to  devote  two  days — Tuesdays  and  Fridays 
— to  his  Stockton  class.  Several  young  people  with 
good  voices  have  asked  him  to  open  a  studio  in  San 
Jose,  where  he  is  now  going  every  Monday. 

This  summer  Mr.  Hillman  was  specially  engaged  to 
give  two  concerts  at  Hotel  Del  Coronado,  this  engage- 
ment being  the  result  of  the  enthusiastic  reception  he 
received  when  he  sang  at  the  Panama-California  Exposi- 
tion in  San  Diego  with  the  big  organ. 


THE   SANTA    ROSA   CHORAL    SOCIETY. 
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'I'lie  SiKH-rKMriil  IknrltMiie  ami  \'4k-ii1  'reaclior  W  Ii4»  in  l''llliiiK 
NiimcrouM  KnK>Rrinrnt«  Tbia  Seaaon 

concerts  of  his  own  in  addition  to  his  appearances  with 
-Mrs.  Heach.  During  the  following  January  he  was  en- 
gaged for  a  tour  of  twelve  concerts  tlirough  the  South 
of  California.  Later  during  the  year  1916,  he  was  en- 
gaged to  tour  as  assisting  artist  with  Tina  Lerner 
through  the  Sacramento  Valley,  and  he  again  scored 
such  a  success  that  his  singing  earned  him  a  re-engage- 


The  Santa  Rosa  Choral  Society,  under  the  able  direc- 
tion of  Howard  E.  Pratt,  will  present  Elijah  on  the 
evening  of  Tuesday,  October  23,  with  the  following  so- 
loists: Miss  Helen  Heath,  soprano;  Miss  Anabelle 
Jones,  contralto;  Hugh  Williams,  tenor;  with  Albert  E. 
Brear,  baritone,  in  the  title  role.  The  Society  has  up- 
wards of  one  hundred  members  and,  owing  to  fine  train- 
ing and  enthusiasm,  they  will  give  a  memorable  per- 
formance of  this  impressive  work. 

Howard  E.  Pratt  is  doing  remarkable  work  in  the 
spreading  of  musical  enthusiasm  in  interior  cities,  and 
he  should  be  given  adequate  credit.  He  is  of  such  a 
modest  disposition  that  it  is  like  pulling  teeth  to  get 
some  information  about  himself.  But  he  is  one  of  the 
most  active  singers  and  teachers  in  the  West.  As 
tenor,  he  is  conscientious,  sincere  and  able.  As  teacher, 
he  is  serious,  painstaking  and  patient,  and  as  choral 
leader,  he  is  enthusiastic,  indefatigable  and  persistent. 
With  such  qualities  he  is  bound  to  wield  a  telling  influ- 
ence upon  the  musical  life  of  this  State.  His  choir 
work,  too,  is  decidedly  impressive,  and  his  association 
with  the  Music  Teachers'  Oakland  branch  contributed 
greatly  toward  its  success. 

In  connection  with  Mr.  Pratt's  choir  work,  it  is  here 
appropriate  to  say  that  in  commemoration  of  the  four- 
liundredth  anniversary  of  the  Protestant  Reformation, 
the  choir  of  St.  John's  Presbyterian  Church  of  Berkeley, 
under  Mr.  Pratt's  direction,  will  present  a  new  cantata 
by  Harry  Alexander  Matthews,  entitled  The  City  of  God, 
on  the  evening  of  Sunday,  October  28th.  This  cantata 
was  written  especially  for  the  celebration  of  this  anni- 
versary, and  will  have  its  first  hearing  here  on  the 
date  above  stated.  The  solo  parts  will  be  sung  by  Mrs. 
Fanny  Baifey  Scott,  soprano;  Mrs.  Emma  Mesow  Fitch, 
contralto;  Howard  E.  Pratt,  tenor;  Albert  E.  Brear, 
bass.    Mrs.  E.  H.  Garthwaite  will  preside  at  the  organ. 


Season  25  Weeks 


Eighty  Musicians 
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SYMPHONY 

ORCHESTRA 

Alfred  Hertz  —  -  *  Conductor. 


Cort  Theatre 


Open  for  Engagements  on  the  Pacific  Coast 
from  October  27th  to  May  17th 


Address  all  correspondence  to 


A.  G.  Widenham,  Secretary-Manager 

433  Phelan  BIdg.,  San  Francisco,  Cal. 


LOUIS  PERSINGER,  the  eminent  violin  virtuoso,  and 
HORACE  BRITT,  the  distinguished  'cello  virtuoso, 
are  available  for  concerts. 


Regina  Vicarino 


Coloratura  Soprano 


Engaged  as  leading  prima  donna  with 
the  Guiseppe  Creatore  Grand  Opera 
Co.,  1917-1918. 

October  1 5,  tour  of  the  principal  cities 
of  New  England. 

November  5,  season  of  three  weeks, 
Boston  Opera  House. 

December  12  to  January  6,  principal 
cities  of  Canada. 


Personal  Address 

RAFFORD  HALL 

Broadway  and  144th  Street,  New  York 
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Johanna  Kristof fy 


PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

Opera  and  Concert  Repertoire 

1360  Washington  Street  Phone  Franklin  1721 


THE  BUSINESS  OF  FRANK  W.   HEALY 

A  oom|>lote,  frcative  iut<>lli|j;eii(  orKnni'/.ntioii  ivliieh  Miifooeds  by  merit  alone.  Vsed  niiil  reeommeniled  by  f.  A.  Ellis,  maunder  of  Frilz  KreiMler,  Gernldlue  Farrar 
Icuaz.  Jau  I'aderewskl,  the  HnNtoii  Symphony  UrrlieHtra  and  Madame  Melba;  Charles  I>.  Wagner,  manager  John  lleCorniaek.  Amelitn  Galli-Curel;  Rudolph  Gauji' 
M.  H.  Hanson,  manager  I,eo  Ornsteln;   Haensel  and  Jones,  managers   Margaret   Matzenauer  and  other  managers  « ho  want  comprehensive  effloienoy  '' 

906  KOHLER  &  CHASE  BUILDING,  SAN  FRANCISCO,  CALIFORNIA 


ANTONIO   DE  GRASSI 

VIOLINIST     (TEACHER  OF  JOSEPH  LAMPKIN) 


Assistant :  WINIFRED  JUNE  DE  GRASSI 

Kohler  y  Chase  BuJding,  San  Francisco.      2619  Dwigtt  Way 
Berkeley,  California 


THE  CARROLL  NICHOLSON   STUDIOS. 


MADAME    MATZENAUER'S    FAREWELL    RECITAL. 


The  Carroll  Nicholson  studios  at  32  Loreto  Avenue, 
"iedmont,  are  among  the  busiest  vocal  studios  about 
he  bay  region.  Mrs.  Nicholson,  who  is  the  presiding 
pirit,  is  numbered  among  the  most  prominent  and  most 
uccessful  artists  as  well  as  teachers  residing  in  the 
Vest.  For  a  number  of  years  her  splendid  contralto 
oice  has  been  heard  at  every  musical  event  of  impor- 
ance,  and  her  solos  during  the  performance  of  the  great 
ratorios  have  been  among  those  features  best  and  most 
leasingly  remembered. 

Her  rich,  sonorous  and  flexible  voice,  used  with  dis- 
retion  and  artistry,  was  heard  at  the  Music  Teachers' 


MISS   Kl.i/.  AIIKTII   ^^  lOSTt;  ATK 

The  Able  I'ianist,  Organist,  Composer,  Critie  and  I'eda- 

Kogue  Wlio  Is  One  of  the  Most  .Votive  Musicians 

in   California 

"onvention  in  Sacramento  in  conjunction  with  Georg 
Criiger,  pianist,  and  was  one  of  the  most  enjoyable 
vents  of  the  session.  Her  reputation  as  a  teacher  is 
econd  to  none  here,  and  in  addition  to  her  private 
lasses  she  is  the  head  of  the  vocal  department  of  the 
'ollege  of  Holy  Names.  There  is  no  finer  endorsement 
f  the  ability  of  a  teacher  than  the  results  achieved  by 
Indents,  and  the  following  list  of  atists,  who  owe  their 
ocal  education  to  Mrs.  Nicholson  is  eloquent  in  en- 
orsement  of  the  latter's  efficiency. 

The  Carroll  Quartette,  Miss  Edith  Woodward,  soprano; 
Irs.  Marion  Teller,  contralto;  Miss  Barbara  Miller,  so- 
rano,  and  Miss  Marjory  Kimball,  second  alto,  although 
aving  enjoyed  splendid  success  last  season  is  again 
usy  for  the  new  year.  Miss  Alice  McComb,  contralto, 
as  just  completed  a  splendid  tour  under  the  direction 
f  the  Redpath  Lyceum  Bureau  of  Chicago,  and  is  now 
1  New  York.  Hugh  Williams,  tenor,  of  the  First  Con- 
regational  Church,  Oakland,  and  Temple  Beth  Israel, 
an  Francisco,  is  enjoying  a  fine  reputation  as  soloist. 
)elano  Cadman  is  tenor  of  Christ  Church,  Alameda. 
Irs.  Eva  Gruninger  Atkinson  is  contralto  of  Trinity 
Ipiscopal  Church,  San  Francisco.  Mrs.  J,  Rollin  Fitch 
i  contralto  for  St.  John's  Presbyterian  Church,  Berke- 
3y.  Miss  Edith  Woodward  is  soprano  for  Christ  Epis- 
opal  Church  in  Alameda.  Mrs.  Marion  Teller  is  con- 
ralto  of  the  Church  of  the  Advent  in  San  Francisco. 
Iiss  Eileen  Almstead  is  soprano  of  the  First  Congrega- 
lonal  Church,  Berkeley.  Miss  Ruth  Thompson  is  so- 
rano  of  the  First  Congregational '  Church,  Oakland. 
Uss  Barbara  Miller  is  soprano  of  St.  Mark's  Episcopal 
hurch,  Berkeley.  Miss  Louise  Snyder  is  contralto  of 
le  Methodist  Church  of  San  Francisco.  Miss  Sara  Hal- 
ird  is  soprano  of  St.  Anthony's  Church,  Oakland. 

Surely  this  is  a  record  to  be  proud  of.  We  know  of 
o  teacher  who  has  more  pupils  professionally  active 
lan  has  Mrs.  Nicholson. 


Famous    Mezzo    Soprano,   Ably   Assisted    by    Miss    Erin' 

Ballard    at   the    Piano,    Enthuses   Another 

Large  Audience. 


By  ALFRED   METZGER 

Madame  Margaret  Matzenauer  gave  her  farewell  con- 
cert of  this  season  at  Scottish  Rite  Auditorium  on  Sat- 
urday afternoon,  October  13th,  another  large  and  en- 
thusiastic audience  being  in  attendance.  We  can  not 
add  very  much  more  to  what  we  have  already  written 
about  this  exquisite  artist,  except  that  if  there  was 
anyone  who  doubted  the  warmth  of  her  interpretations 
and  the  beauty  of  her  voice  and  heard  her  on  this  oc- 
casion, he  had  his  doubts  dispelled  without  difficulty. 
The  program  was  again  notable  because  of  its  repre- 
sentative musicianly  character  and  its  variety  of  expres- 
sion. There  was  an  Italian,  German,  French  and  Eng- 
lish group  of  songs,  and  in  every  instance  Mme.  Matze- 
nauer acquitted  herself  nobly,  for  she  not  only  revealed 
splendid  enunciation  and  a  wonderful  grasp  of  the  sen- 
timent of  every  composition,  but  she  added  a  personal 
note  by  investing  each  song  with  the  charm  of  her  in- 
dividuality. 

It  is  very  rarely  that  we  fail  to  measure  an  artist  ac- 
cording to  his  or  her  merit,  and  we  are  certain  that 
when  Matzenauer  next  visits  this  Coast  she  will  appear 
before  sold-out  houses.  As  it  is,  she  did  wonderfully 
well  to  attract  six  large  audiences,  some  of  them  prac- 
tically capacity  houses,  in  and  about  San  Francisco. 
Miss  Erin  Ballard  again  demonstrated  her  skill  as  ac- 
companist and  pianist.  The  audience  was  so  delighted 
with  her  work  that  it  absolutely  refused  to  permit  her 
to  depart  after  her  solo  without  playing  an  encore.  She 
is  a  most  pleasing  artist  whose  musical  instinct  invests 
every  work  she  plays  with  a  certain  element  of  intelli- 
gence that  is  simply  inimitable.  The  complete  program 
presented  at  this  farewell  concert  was  as  follows: 

Caro  mio   ben   Glordani 

Aria,  Suicidio,  from  Gioconda  Ponchielli 

I^a    Folletta Marchcsi 

Madame  Matzenauer 

Improvisation     MacDowell 

Miss  Erin  Ballard 

Stille   Tiaume   Schumann 

Botschaft     Brahms 


Immei-  Leiser  wild   mein   Schlummer Brahms 

Spinner   Liedchen   Reimann 

Madame  Matzenauer 

Romance     Debussy 

Pauvre    Lasques    Guedron 

Prin temps   nouveau    Vldol 

Madame  Matzenauer 

Etincelles    Moszkowski 

Miss  Erin  Ballard 

Retreat   Lg.  Foree 

Take,  O  Take  Those  Lips  Away V.'.".' La  Forle 

''f ^7  i."  the  Desert  Z Rofs 

Blackbird's   Song  Scott 

Madame  Matzenauer 
W 

Mackenzie  Gordon,  the  distinguished  tenor  and  vocal 
instructor,  left  for  the  East  on  September  1st,  and  on 
his  way  he  will  visit  Canada  and  finally  go  to  New  York, 
He  expects  to  be  gone  until  the  first  of  the  year,  and 
during  his  stay  he  will  sing  for  the  Victor  Talking  Ma- 
chine Company.  He  will  resume  his  classes  about 
.January  ist. 

V* 

A  SPLENDID   PATRIOTIC  SONG. 

Honor's  Call,  a  new  patriotic  song  by  John  W.  Met- 
calf,  has  just  been  published  by  the  'Arthur  P.  Schmidt 
Company,  of  Boston.  It  is  an  excellent  expression  of 
the  sentiment  of  the  time  and  is  indeed  splendid  music, 
well  written  for  the  voice  and  richly  scored.  It  contains 
that  rhythmic  swing  so  effective  in  works  of  this  char- 
acter and  will  be  found  a  worthy  addition  to  the  finest 
musical  program.  Mr.  Metcalf  has  here  written  a  timely 
song  and  has  resisted  the  temptation  to  cheapen  it. 
%\ 

WOMAN'S   MILITARY  ORCHESTRA. 


The  Woman's  Military  Orchestra,  of  which  Mrs.  Fer- 
nald  is  the  able  director,  is  scoring  continued  artistic 
triumphs  in  a  series  of  prominent  concerts.  The  mem- 
bers are  all  excellent  musicians  and  are  arousing  en- 
thusiasm everywhere.  A  portrait  of  this  organization 
appears  on  page  34  of  this  issue  and  the  names  of  the 
members,  reading  from  left  to  right,  are:  Frances 
Drake  Le  Roy,  Mary  A.  Lewis,  Annie  A.  McHugh,  So- 
phia Akounine,  Genevra  Waters  Baker,  Augusta  Mc- 
Intyre,  Josephine  Marshall  Fernald,  Lillian  Spink-El- 
dridge,  Edna  Cadwalader,  Dorothy  Pasmore,  Valesca 
Schorcht,  and  Violet  Johnson. 


THE  MViSICAI.  COLONY  AT  CARMEL  .VND  PEBBLE  BEACH 

(I)    Ipper   Right:   .Vt   "Villa"   Hertz — .Vlfred   Hertz,   Mrs,    Giulio   Minetti,   Giulio   MinettI,    Mrs.   Alfred    Hertz,   Ernst 

Wilhelmy   and    Miss   KItzinger.      (3)    Upper   Left;      The   Chamber    Music    Society    Letting    off    Steam — Ellas    Ilecht, 

>'a<han   Kirestone,  Horace   Hritt,   Louis  Persinger.      (3)    Lower  Right:     Sir.  and  Mrs.  Brltt  Perfectly  Informal  Before 

Cleaning  House.      (-1)    Lower  Left:  Two  Xameless  Virtuosi   Reading  the   Latest   AVar   News 
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I'ACII-IC  COAST  MUSICAI,  KICNMEW 


HIGHER    COST  OF   SOME    NEW   YORK    MUSIC. 

One     Musical     Performance    Opens    With    $5    Orchestra 

Seats — Others    Keep    Main    Floor    Seats    Down    to 

$2.50 — Metropolitan   Opera    House    Pleased 

With    Pospects — Doings    of    Eastern 

Orchestras  and  Societies. 


New  York,  October  14. — General  Manager  Gatti-Ca- 
sazza,  of  the  Metropolitan  Opera  House,  spent  last  sum- 
mer in  America;  tlie  first  vacation  period  he  ever  tried 
to  put  in  here  in  the  nine  years  he  has  been  managing 
the  company.  Wlien  asked  tlie  outlook  for  the.  season 
of  1917-18  he  said: 

"1  believe  that  public  interest  is  greater  than  at  any 
other  time  in  my  experience  in  America. 

"The  box  office  is  working  overtime.  We  have  given 
our  last  year's  subscribers — all  of  whom  have  renewed 
their  applications — until  October  16  to  send  in  their 
checks.  What  we  are  going  to  do  with  the  hundreds  of 
new  applicants  is  a  problem  which  we  shall  attempt  to 
solve  after  that.  1  can  (mly  infer  from  the  action  of 
our  old  subscribers  and  the  flood  of  new  applicants  that 
the  program  we  promise  and  tlie  artists  we  present 
must  be  satisfactory  to  them.  I  trust  they  will  feel  the 
same  way  when  the  season  is  over." 

He  said  that  the  return  of  Mme.  Olive  Fremstad  and 
John  McCormack  to  the  Metropolitan  forces  had  met 
with  popular  approval. 

Several  New  York  theatres  have  announced  $3  in  fu- 
ture as  the  war  price  of  main  floor  seats  instead  of  tlie 
normal  $2  seats.  Although  the  new  $3  schedule  will  be 
the  regular  thing  at  the  Century  Tlieatre,  it  has  been 
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announced  that  those  who  attend  the  opening  of  the 
new  Ziegfeld-Dillingham  musical  review  on  October  29, 
at  the  Century,  on  Broadway,  will  have  to  pay  $.5  a 
seat  in  the  entire  orchestra.  "Miss  1917"  has  been  se- 
lected as  the  title  of  the  new  Century  review.  Victor 
Herbert  and  Jerome  Kern  have  supplied  the  music, 
while  the  libretto  and  lyrics  have  been  contributed  by 
Guy  Bolton  and  P.  G.  Wodehouse. 

Klaw  &  Erlangcr  and  some  other  producers  of  musi- 
cal plays  have  announced  that  their  top  war  prices  for 
orchestra  scats  will  be  only  $2.50. 


Walter  Danirosch,  conductor  of  the  Symphony  So- 
ciety of  New  York,  holds  that  the  masterworks  of  Bee- 
thoven and  Brahms  have  no  connection  with  the  war 
against  Germany.  The  season  will,  therefore,  just  as 
in  times  of  peace,  bring  forward  the  symphonies  of  com- 
posers of  all  countries.  According  to  old  New  York 
Symphony  traditions,  the  season  will  open  with  a  Bee- 
thoven symphony,  the  Fifth,  best  beloved  of  all  his 
works.  This  symphony  will  be  played  on  Thursday 
evening,  October  2.5,  and  Saturday  evening,  October  27, 
at  Carnegie  Hall. 

Mozart's  Symphony  in  D  major  is  a  find  of  Mr.  Dani- 
rosch's,  who  selected  it  from  the  forty-one  symphonies 
of  the  prolific  pen  of  Mozart  as  one  so  rarely  played  that 
it  will  certainly  be  a  novelty  to  his  subscribers.  An- 
Uther  novelty  is  Dubois's  "Symphony  francaise,"  which 
cpntains  even  strain.s  of  La  Marseillaise. 


i  The  Philharmonic  Society  of  New  York  in  announc- 
ing compositions  selected  by  Josef  Stransky  for  the  pro- 
gramme of  the  coming  season  1917-1918  presents  a 
catholic  list  of  orchestral  music.  The  list  contains  a 
large  number  of  novelties  and  represents  llie  music  of 
nearly  every  nation.  Of  the  coiiiposilions  never  heard 
in  New  York  six  are  by  American  composers.  The  list 
of  novelties  includes  Henry  Hadley's  sym))hony  "North, 
Kast,  South  and  West,"  Mahler's  third  symphony  for 
women's    chorus,    boys'    chorus    and    orchestra,    Ernest 
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Bloch's  symphony  in  C  sharp  minor,  Alfven's  Symphony 
No.  2,  Delius's  "Life's  Dance,"  Ornstein's  "Funeral 
March'  and  'In  a  Cliinese  Town,"  fhadwick's  "Tarn  o' 
Shanter,"  Dubois's  "Intermtide  Symphonique  de  Notre 
Dame  de  la  Mer,"  Gilbert's  Tone  Poem,  "Kiders  by  the 
Sea,"  Bruch's  Concerto  for  two  pianos  and  orchestra, 
Boyle's  "Aubade,"  Albeniz's  Rhapsody  "Catalonia,"  Reg- 
inald Sweet's  Three  Symphonic  Sketches"  and  Skil- 
ton's  "Two  Indian  Dances." 

The  following  otlier  works  have  never  before  ap- 
peared on  the  Philhaimonic  programme:  Rachmanin- 
off's "Second  Sympliony,"  Rabaud's  "La  Procession  Noc- 
turne." Sibelius's  Tone  Poem  "Finlandia,"  Debussy's 
Dances  for  harp  and  orchestra,  Mana  Zuzza's  Fugue 
Humoresque  on  "Dixie"  and  D'lndy's  Suite  "Medee." 


The  Institute  of  Musical  Art,  Frank  Danirosch,  direc- 
tor, began  the  enrollment  of  new  students  October  1, 
and  its  doors  will  open  for  instruction  tomorrow.  Among 
the  many  members  of  the  faculty  are  Carl  Friedberg, 
pianist;  Franz  Kneisel  and  the  menil)ers  of  his  quartet. 
Arrangements  have  been  made  whereby  a  special  de- 
partment for  the  study  of  the  harp  has  been  organized 
under  the  direction  of  Carlos  Salzedo. 


The  Philadelphia  Orchestra's  eighteenth  season 
opened  with  concerts  in  that  city  last  Friday  afternoon 
and  Saturday  evening.  U  is  the  sixth  year  under  Leo- 
pold Stokowski.  Following  the  usual  custom  there  were 
no  soloists,  hence  the  orchestra  was  the  feature  of  the 
occasion.  Edgar  Stillman  Kelley's  "New  England"  sym- 
phony was  the  most  important  work  on  the  programme. 
The  Philadelphia  Orchestra  has  made  arrangements 
whereby  this  season  one  of  the  big  companies  will  take 
phonograph  records  after  the  construction  of  a  sound- 
ing room  and  plant  for  the  purpose. 


The  Creatore  Grand  Opera  Company  which  intends 
to  tour  from  Coast  to  Coast  in  popular  prices  grand 
opera  is  scheduled  to  open  its  season  at  Stamford, 
Conn.,  tomorrow  night.  The  singers  include  .Mme.  Beri- 
za,  Kegina  Vicarino.  Margaret  George,  Morgan  Kingston 
and  Ralph  ErroUe. 

The  Worcester  County  Musical  Association  held  its 
sixtieth  annual  festival  at  Mechanic's  Hall,  October  1 
to  5.     There  were  five  concerts.     Dr.  Arthur  Mees,  con- 


ductor of  tlie  festival,  had  assembled  capable  forces, 
lioth  choral,  orchestral  and  soloists,  and  the  result  was 
excellent.  There  was  a  chorus  of  400  voices  besides 
200  children  from  the  schools.  Sixty  players  from  the 
Philadelphia  Orchestra  gave  support.  The  soloists  were 
Marcella  Craft.  Inez  Barbour,  sojiranos;  Louise  Homer, 
Margaret  Abbott,  contraltos;  Theo  Karle,  Arthur 
Hackctt,  tenors:  Wadsworth  Provandie,  Vernon  d'Amal- 
le,  baritones;  Albert  Edmund  Brown,  bass;  Olga  Sam- 
aroff,  pianist;  Thaddeus  Rich,  violinist,  and  Hans  Kind- 
ler,  cellist.  Walter  W.  Farmer,  organist,  together  with 
Mrs.  J.  Vernon  Butler,  pianist,  were  the  accompanists. 

Mme.  S(  humann-Heink  is  scheduled  to  give  her  only 
New  York  recital  of  the  season  in  Carnegie  Hall  on  Sat- 
urday afternoon,   November  3. 

Leopold  Godowsky's  first  New  York  recital  of  the 
season  will  take  place  at  Carnegie  Hall  next  Saturday 
afternoon,  at  3  o'clock.  His  principal  number  on  this 
program  will  be  Beethoven's  Sonata,  Op.  110,  A  flat, 
and  he  will  also  include  a  group  of  Chopin  and  one  of 
Brahms. 

Such  an  extensive  tour  has  been  booked  for  Zimba- 
list,  the  violinist,  that  one  recital  is  allotted  to  this 
city  for  the  entire  season.  That  will  take  place  in  Car- 
negie Hall  on  Sunday  afternoon,  November  4. 

Lillian  Ammalce,  a  young  American  pianist,  will  make 
her  New  York  debut  in  a  recital  at  Aeolian  Hall  next 
Friday  evening.  Miss  Ammalee's  home  is  in  Los  An- 
geles. She  recently  returned  from  Europe,  wliere  she 
spent  several  years  studying  under  Leschetizky  in  Vi- 
enna. Slie  has  also  been  heard  extensively  throughout 
(ieiniany,  Austria  and  England  in  concert. 

Miss  Frances  Nash,  American  pianist,  who  was  heard 
here  last  season,  will  give  a  recital  in  Aeolian  Hall  next 
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Tuesday  afternoon.  This  season  Miss  Nash  has  been 
selected  as  one  of  the  soloists  for  the  Boston  Symphony 
Orchestra's  regular  Boston  season. 

Gavin  Dhu  Higli. 


Mr.  and  Mrs.  George  S.  Newbauer  announce  the  birth 
of  a  daughter,  Helen  Louise,  on  October  3d.  While  Mr. 
Newbauer  is  prominent  in  commercial  circles  of  this 
city,  he  is  well  known  as  an  amateur  musician  of  the 
ablest  character.  He  has  played  flute  for  a  number  of 
years  with  the  Minetti  Orchestra  and  is  also  a  member 
of  tlie  famous  Sliriner  Band.  He  is  enthusiastic  in  his 
work,  and  according  to  this  latest  news  he  will  have  an 
opportunity  to  play  to  an  exclusive  audience. 
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IMPRESARIO    HANSON    ON    LEO   ORNSTEIN. 


Distinguished    New   York    Manager   Writes    Interestingly 

and  Convincingly  on  the  Great  Pianist's 

Brilliant  Accomplishments. 


The  following  interesting  letter  from  Manager  M.  H. 
Hanson  of  New  York  about  Leo  Ornstein  is  well  worth 
reading: 

New  York,  August  31,  1917. 
Alfred  Metzger,  Esq., 

26  O'Farrell  St.,  San  Francisco,  Cal. 
My  dear  Mr.  Metzger:  I  have  contemplated  writing 
you  a  few  lines  about  Ornstein  for  a  long  time,  and  I 
take  this  opportunity  of  pointing  out  to  you  that  first 
of  all.  the  Ornstein  of  1917  is  a  totally  different  person 
from  the  Ornstein  of  1916,  191,o  and  1914.  The  last  year 
has  wrought  a  very  considerable  change.  Not  only  does  • 
Ornstein  now  discard  the  slovenly  clothes  and  slovenly 
manners,  not  only  does  he  not  slouch  onto  the  stage 
any  more,  but  the  rather  eccentric  youth  has  grown 
into  a  very  fine  young  man.  Let  me  tell  you,  Mr.  Metz- 
ger, that  Ornstein,  body  and  soul,  is  sound.  There  is 
not  a  rotten  idea  in  the  boy's  mind.  Let  me  tell  you 
that  his  ambitions  are  most  praiseworthy  and  that  he 
is  by  no  means  the  eccentric  youth  he  has  been  pic- 
tured. He  is  absorbed  in  his  art  and  is  e.xtremely  bash- 
ful in  meeting  people,  but  once  he  has  met  them  and 
once  he  opens  out.  he  is  one  of  the  most  charming  men 
one  can  meet,  full  of  brilliant  ideas — a  mind  which  is 
surprisingly  fertile,  in  fact  it  works  so  rapidly,  that  it 
is  mcst  difficult  to  converse  with  him. 
!  The  one  thing  which  makes  him  socially  difficult  is 
I  the  fact  that  his  mind  is  always  wandering;  that  in 
;  the  midst  of  a  conversation  he  may  be  thinking  of 
some  musical  scheme  or  idea,  and  appears  to  be  rude. 
I  recently  observed  Ornstein  talking  at  a  club  meeting 
of  the  Bohemians,  when  he  played  a  group  of  Ravel, 
including  Le  Gibet,  and  Scarbo.  Ornstein  was  talking 
to  Harold  Bauer,  who  had  come  down  to  hear  him,  and 
in  the  midst  of  quite  an  animated  conversation  with 
Harold  Bauer,  Rubin  Goldniark  and  Morris  Sternberger, 
he  became  silent,  and  after  a  few  minutes  quietly 
slipped  away  into  a  side  room.  When  I  sought  him  out 
five  minutes  later,  he  was  pacing  the  room,  absorbed 
in  thought.  He  did  not  perceive  me  looking  in,  and  so 
I  retired.  There  is  no  affectation  in  this.  All  the  best 
musicians  now  say  the  man  is  a  genius,  and  that  his 
mind  is  working  abnormally.  Abnormal  is  the  quan- 
tity of  work  he  gets  through  in  a  day.  Six  or  seven 
hours  at  the  piano  at  a  stretch — no  thought  of  lunch- 
eon, no  thought  of  food,  no  thought  of  rest.  A  nasty 
scowl  at  his  mother,  who  might  come  in  to  interrupt 
him  with  a  glass  of  nourishing  food.  In  addition  to 
this  enormous  practicing  he  writes  profusely.  Breit- 
kopf  &  Hartel,  Carl  Fischer,  Oliver  Ditson  &  Co.,  not 
only  are  eager  to  get  his  compositions,  but  they  are  pub- 
lishing them;  and,  what  is  more,  his  compositions  are 
selling  and  are  being  liked.  He  was  very  proud  when 
he  showed  me  recently  a  check  for  $209,  the  first  year's 
royalty  on  his  "Three  Impressions  for  Violin,"  published 
by  Oliver  Ditson  &  Co.  of  Boston. 

He  has  just  completed  his  first  orchestral  work,  and 
I  am  not  giving  away  a  great  secret  when  I  tell  you 
that  three  symphony  orchestras  have  accepted  it  for 
performance  next  year.  I  am  told  that  the  "Six  Little 
Piano  Pieces,"  which  he  has  written,  and  which  will  be 
published  in  the  winter,  will  be  sensational  for  melodi- 
ousness. I  never  speak  to  him  about  his  compositions 
now,  but  I  think  he  is  finding  his  level,  and  eventually 
will  become  one  of  the  greatest  masters  of  melody,  for 
he  is  shaking  melodies  out  of  his  sleeve,  as  it  were,  and 
I  believe  that  when  you  hear  him  play  the  piano  yoii  will 
agree  with  me  that  there  is  no  pianist  before  the  public 
today  who  "sings  at  his  piano"  as  he  does.  When  I 
was  on  the  Coast  last,  I  heard  Ignace  Paderewski  play 
his  great  recital  for  the  Polish  sufferers  at  Festival 
Hall.  I  shall  never  forget  that  recital.  Paderewski 
nearly  crying  himself,  positively  moved  me  to  tears 
Mrs.  Walter  Damrosch  and  Miss  Damrosch  sat  in  front 
of  me,  and  I  saw  Mrs.  Damrosch  wipe  some  tears  from 
her  eyes.  I  can  safely  say  that  I  shall  never  forget  the 
impression  that  recital  made  on  me,  and  as  I  have  re- 
cently sat,  often  and  often,  listening  to  Ornstein  sing 
of  Chopin  on  his  piano,  I  am  filled  more  and  more  with 
the  conviction  that,  what  only  the  great  Polish  pianist 
can  do  and  what  no  other  pianist  beside  him  has  done- 
move  his  audience  to  tears— will  eventually  be  accom- 
plished by  young  Leo  Ornstein. 

Don't  think  I  am  foolish;  I  absolutely  believe  in  the 
tremendous  genius  of  the  boy,  and  with  that  convic- 
tion and  with  the  knowledge  that  the  people  on  the 
Pacific  Coast  always,  and  at  all  times  have  recognized 
•really  great  musical  talent  and  really  great  ability  I 
am  sending  Leo  Ornstein  to  the  Coast.  You  dear  Mr 
,Metzger,  have  been  a  help  to  a  great  many  musicians, 
and  I  am  writing  you  at  such  length  because  I  want 
you  to  know  what  I  personally  think  of  Leo  Ornstein 
I  am  writing  this  for  your  personal  edification-  if  how- 
ever, you  wish  to  publish  this  letter,  you  are  perfectly 
welcome  to  do  so.    With  best  regards, 

Yours  very  sincerely, 

M.   H.  HANSON, 

%% 

CLEMENT   PIANO   SCHOOL   OPENS   AUSPICIOUSLY. 

'The  Ada  Clement  Piano  School  is  now  fairiy  settled 
'"  "l°,?or^"*'"t^''«  '"  the  large  remodeled  studio  build- 
ing at  3.435  Sacramento  Street.  The  building  is  artisti- 
cally furnished  and  divided  into  studios  and  class  rooms 
,with  special  blackboards  and  all  kinds  of  musical  litera- 
ture and  equipment.  The  school  starts  this  term  with  an 
enrollment  of  over  one  hundred,  and  all  branches  of 
piano  instruction  from  eariy  ear  training  to  the  most 
advanced  work  is  carefully  supervised  by  a  faculty  of 
seven  competent  teachers. 
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The  school  believes  in  a  general  musical  cuUure  as 
is  evidenced  by  the  number  of  special  recitals  in  vari- 
ous musical  spheres  scheduled  for  the  coming  term.  An 
interesting  organ  recital,  showing  the  scope,  quality  of 
tone  and  special  pedaling  features  of  the  pipe  organ  was 
given  for  the  benefit  of  the  school  last  week  by  W.  H. 
Carruth,  the  eminent  organist.  A  course  of  twelve  Lec- 
ture-Recitals by  Ada  Clement,  covering  the  literature 
of  the  piano  from  the  17th  to  the  20  century  will  be 
given  at  the  school  on  alternate  Friday  afternoons  at 
4  o'clock,  beginning  November  2d.  Another  feature  is 
a  community  singing  section  meeting  at  the  school  on 
Monday  evenings.  This  is  under  the  able  direction  of 
Dr.  D.  A.  Hodghead  and  has  as  its  purpose  a  more  inti- 
mate acquaintance  with  the  national  airs  and  the  folk 
songs  of  the  country.  It  also  answers  a  patriotic  pur- 
pose in  entertaining  soldier  boys  who  enjoy  singing  to- 
gether. The  school  is  surely  doing  good  work  in  the 
community  and  is  a  true  musical  center  in  its  district. 


LADIES'  SYMPHONY  ORCHESTRA   FOR  OAKLAND. 


For  the  past  two  years  the  Young  Women's  Christian 
Association  Orchestra,  under  the  leadership  of  George 
T.  Matthews,  has  unostentatiously  done  good  work,  both 
in  the  Association  and  outside,  having  rendered  many 
acceptable  programs  for  various  functions. 

It  is  now  felt  that  the  time  has  arrived  when  the  or- 


chestra should  be  brought  more  prominently  before  the 
musical  and  general  public,  and,  to  this  end,  Mrs.  Helen 
Robinson  Beckwith,  the  educational  secretary  of  the 
Y.  W.  C.  A.,  and  an  infiuential  advisory  committee,  met 
on  Thursday  evening  last  and  planned  an  entire  reor- 
ganization of  the  orchestra.  To  form  a  Ladies'  Sympho- 
ny Orchestra  for  Oakland  was  the  decision. 

The  first  weekly  rehearsal  was  held  last  Thursday 
evening,  October  18th,  at  7:30,  in  the  Auditorium  of  the 
Association,  1515  Webster  Street,  Oakland.  Really  good 
lady  instrumentalists  are  invited.  Especially  are  ca- 
pable violinists  needed.  The  first  concert  of  the  season 
is  set  for  Sunday  afternoon,  November  25th. 

ELIZABETH  A.  TAYLOR. 
** . 

Among  the  important  changes  in  the  personnel  of  the 
orchestra  of  the  Philharmonic  Society  of  New  York 
for  the  coming  season  will  be  Alfred  Megerlin,  the  Bel- 
gian violinist,  in  place  of  Maximilian  Pilzer  as  concert- 
master.  A  protege  of  Eugen  Ysaye,  Mr.  Megerlin  has 
appeared  as  soloist  in  the  principal  cities  of  Europe. 
Another  new  member  of  the  Philharmonic  Orchestra  Is 
Alfred  Kastner,  who  comes  from  the  famous  London 
Queen's  Hall  Orchestra,  where  he  was  harpist  under 
Sir  Henry  Wood.  Mr.  Kastner  is  well  known  to  harp- 
ists through  his  studies,  many  of  which  have  been  pub- 
lished and  are  part  of  the  standard  literature  for  the 
harp. 


Jack  Edward 

HILLMAN 

BARITONE 

Engagements  for  Season  1917-1918 
Now  Booking 

Studio:  1002  Kohler  &  Chase  Building 

Telephone  Kearny  5454 
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OLGA  STEEB 


Concert  Pianist 


Management:  MRS.  JESSICA  COLBERT,  990  GEARY  STREET,  SAN  FRANCISCO,  CAL. 


ARTHUR  CONRADI,  Violinist 

901  Kohler  &  Chase  Building,  26  O'Farrell  Street.    Phone  Kearny  5454 


CONCERTS 

RECITALS 

INSTRUCTION 

Assistants:  I'hilip  Fabello.  Arthur  Gundersen,  Mrs.  M.  Pipher 


A     STIRRING     PATRIOTIC     SONG 
COMPOSED  BY  JOHN  W.  METCALF 

Just  Issued  for  HigK  and  Low  Voice  by  TKc  Arthur  P.  ScKmidt  Co..  120  Boylston  St..  Boston.  Mass.  Price  Fifty  Cents.  For  Sale  at  All  Music  Stores 


HONORS  CALL 


LEO  ORNSTEIN  TO   PLAY  ON   NOVEMBER   FIRST. 


Much  Talked  About  Planistic  Genius  to  be  Heard   Here 
Next  Month  Under  Direction  of  F.  W.  Healy. 


Leo  Ornstein,  tlie  ultra-modern  composer  and  pianist, 
who  is  the  latest  word  in  contemporary  music,  the  rage 
in  the  musical  world,  and  who  is  that  rare  thing,  an 
individual  pianist,  will  make  his  first  appearances  in 
San  Francisco  on  Thursday  night,  November  1,  and  Fri- 
day night,  November  9,  at  Scottish  Rite  Auditorium,  and 
Thursday  night,  November  8,  at  the  University  of  Cali- 
fornia. 

Ever  since  this  extraordinary  young  Russian  composer 
made  his  sensational  debut  in  the  East,  in  1912,  when 
but  17  years  old.  Pacific  Coast  musicians,  enthusing 
about  modem  music,  have  tried  to  induce  those  who 
guide  Ornstein's  destinies  to  send  him  to  California  and 
the  Northwest.  But  his  managers  and  parental  guides 
thought  it  would  be  best  to  let  him  go  first  to  Europe 
and  obtain  his  standing  there.  Sweden  and  Norway, 
Paris  and  London  opened  their  arms  and  their  hearts  to 
him — Sweden  and  Norway  right  away.  Paris  and  Lon- 
don first  of  all  sneered  and  laughed  and  mocked,  but 
after  one  hearing  they  became  enthusiastic. 

It  is  now  planned  to  take  Mr.  Ornstein  over  to  Europe 
in  January,  1918,  and  let  him  play  a  series  of  recitals  in 
London  and  Paris,  and  after  that  at  Amsterdam  and 
Stockholm,  Christiana  and  Copenhagen.  Then,  it  war 
conditions  permit,  the  desire  of  his  heart  will  be  ful- 
filled; he  will  play  once  more  on  the  Petrograd  and 
Moscow  platforms,  on  which  he  appeared  when  but  a 
lad  of  seven,  and  later  on  again  at  the  age  of  eleven. 
That  was  one  year  before  his  people  traveled  to  Amer- 
ica. At  this  last  appearance  his  success  was  so  great 
that  Mrs.  Romanoff,  the  then  Dowager  Empress,  mother 
of  the  last  Czar  of  Russia,  sent  for  him  to  play  at  the 
palace — a  most  extraordinary  honor  for  such  a  young- 
ster. Since  then  Leo  Ornstein  has  visited  Russia  three 
or  four  times,  without,  however,  appearing  in  public.  He 
went  home  to  seek  inspiration  on  the  banks  of  the  Volga, 
which  he  loves  so  dearly. 

V* 


FRANK  W.  HEALY'S  MANAGERIAL  SUCCESS. 


During  Six  Years  This  Ambitious  and   Energetic  Young 
Man  Has  Made  a  National  Reputation  for  Himself. 


Frank  W.  Healy  has  been  prominently  identified  with 
the  musical  life  of  this  community  for  many  years.  We 
knew  him  first  as  the  business  manager  of  the  Greven 
Choral  and  Oi)eratic  Society,  an  organization  that  was 
undoubtedly  tlie  most  successful  one  of  its  kind  that 
San  Francisco  ever  boasted.  Concerts  of  the  highest 
class,  and  performances  of  light  opera  that  had  never 
been  equalled  in  this  city  by  non-professionals,  were 
given  semi-monthly  by  the  Greven  Choral  and  Operatic 
Society. 

Graduating  into  the  professional  class,  Mr.  Healy  went 
on  the  road  with  the  Tivoli  Opera  Company.  Then  came 
other  tours  with  concert  singers,  and  the  Chicago  Sym- 
phony Orchestra.  After  gaining  much  experience  with 
Eastern  concert  bureaus  and  musical  comedy  companies, 
Mr.  Healy  returned  to  San  Francisco  to  become  the  as- 
sistant of  W.  H.  Leahy,  "the  greatest  operatic  manager 
in  America." 

Mr.  Healy  had  his  own  opera  company  for  four  years 
after  the  fire,  and  he  was  the  advance  representative  of 
W.  H.  Leahy  on  the  record-breaking  Tetrazzini  concert 
tours.  Then  came  a  tour  with  a  special  company  which 
Mr.  Healy  organized  in  New  York,  to  play  Madame 
Sherry,  in  Canada.  Mr.  Healy,  who  had  become  associ- 
ated with  the  office  of  Henry  W.  Savage,  was  secured 
for  the  Musical  Association  of  San  Francisco  by  Mr. 
Leahy,  and  managed  its  San  Francisco  Symphony  Or- 
chestra for  four  years.  Mr.  Healy  was  also  the  business 
manager  of  the  very  successful  Beethoven  Festival  of 
Music. 

"Frank  W.  Healy  is  the  greatest  manager  I  ever  met," 
wrote  Margaret  Matzenauer  to  her  managers,  Haensel 
&  Jones,  in  New  York. 

Geraldine  Farrar  wrote  to  Mr.  Healy:  "Allow  me  to 
tell  you  what  a  delightful  experience  has  been  mine  to 
make  the  acquaintance  of  the  public  of  San  Francisco 
and  Oakland  under  such  i»leasant  auspices,  and  I  trust 
we  shall  have  the  pleasure  of  inoeling  again." 

Fritz  Kreisler,  Luclan  Muratore  and  otlier  great  artists 
have  attested  to  pleasant  business  relations  that  they 
have  had  with  Mr.  Healy. 


NOTES  OF  PROMINENT  RESIDENT  MUSICIANS. 


Mr.  and  Mrs.  Eugene  Kuester,  whose  portrait  appears 
upon  another  page  of  this  issue,  came  to  the  Pacific 
Coast  during  191.")  from  New  York,  and  have  been  re- 
siding here  ever  since.  Mr.  Kuester  was  assistant  to 
the  Director  of  Music  of  the  Panama  Pacific  Interna- 
tional Exposition,  and  both  Mr.  and  Mrs.  Kuester  are 
now  permanently  established  at  Burlingame.  Mrs.  Kues- 
ter (Edith  Ilaynes-Kuester),  considered  among  the  rep- 
resentative American  composers  of  today,  is  a  musi- 
cian of  unusual  gifts  and  attainments.  Her  exceptional 
talent  for  accompanying  became  evident  when  she  was 
a  child.  As  organist  she  has  held  important  positions 
in  Los  Angeles,  Denver,  New  York  and  Oakland.  As 
pianist  and  accompanist  she  has  assisted  many  promi- 
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nent  opera  and  concert  artists  in  recitals  in  New  York 
and  on  tour.  She  now  occupies  a  unique  place  in  the 
concert  world,  presenting  programs  of  her  own  works 
and  appearing  in  the  role  of  singer,  pianist,  accompa- 
nist and  composer.  Mr.  Kuester,  a  tenor  of  exceptional 
vocal  and  interpretative  gifts,  adds  his  share  to  these 
programs  which,  in  their  intimate  character,  and  their 
high  musical  and  artistic  standard,  have  delighted  audi- 
ences in  the  concert  hall  as  well  as  the  drawing  room. 

•  *     * 

Miss  Adele  Welisch,  while  not  appearing  frequently 
in  public  events,  is  nevertheless  one  of  the  best  known 
young  violinists  in  this  city,  because  of  her  unquestion- 
able artistic  temperament,  her  fine  sense  of  rhythm  and 
her  effervescent  style.  She  is  a  great  favorite  in  lead- 
ing drawing  room  affairs,  and  exceptionally  popular  In 
social  circles.  She  is  a  born  musician  whose  skill  Is 
generally  acknowledged.  For  a  number  of  years  she 
was  a  valued  first  violin  of  the  Minetti  Orchestra. 

•  *     * 

G.  Vargas,  associated  with  Sherman,  Clay  &  Co.,  in 
Oakland,  has  recently  forged  ahead  as  an  exceedingly 
successful  composer.  Among  his  works  Is  a  particu- 
larly popular  one  entitled,  A  Garden  Dance,  which  ap- 
peals to  piano  teachers  and  which  is  well  adopted  for 
interpretative  dancing.  This  dance  will  be  played  by 
an  excellent  orchestra  for  the  Columbia  Phonograph 
Company  and  also  for  the  Edison  Company.  The  Sam 
Fox  Music  Company  of  Cleveland,  Ohio,  will  issue  a 
new  edition  of  this  work  by  the  first  of  the  year.  The 
same  firm  has  also  accepted  one  of  Mr.  Vargas'  latest 
compositions  which  will  be  published  early  In  1918. 
Among  his   most   recent  works   are  three   songs    (one 


written  in  collaboration  with  Fred  Emerson  Brooks), 
one  Nocturne,  two  Novellettes,  one  Caprice  for  the 
piano.  Mr.  Vargas*  works  possess  the  advantage  of 
melodic  charm  coupled  with  decidedly  fine  musical  sen- 
timents. 

*  «     « 

Miss  Anna  Newman  has  won  recognition  in  the  local 
musical  colony  through  her  various  activities  at  nu- 
merous performances  as  an  accompanist  and  her  work 
as  a  piano  teacher.  During  the  last  year  she  has  ac- 
companied many  of  the  resident  artists  and  has  re- 
ceived gratifying  encouragement  for  her  sympathetic 
and  capable  work  In  that  particular  field.  At  the  recent 
Jewish  Chatauqua  .Assembly  her  performances  were 
heartily  applauded.  The  musicales  given  by  her  pupils 
during  the  year  acknowledge  her  as  a  thorough  teacher. 

*  *     * 

Homer  Henley  has  returned  to  San  Francisco  after 
study  in  Paris  and  London  with  Sprlglia,  Sir  Charles 
Santley  and  Shakespeare.  He  has  opened  a  spacious 
studio  at  2502  Broadway,  and  his  pupils  will  greatly 
benefit  from  his  experiences  in  Europe  where  his  study 
was  devoted  largely  to  specializing  along  the  lines  of 
interpretative  traditions  in  opera,  Oratorio  and  Lleder. 
Mr.  Henley  possesses  a  magnificent  voice  which  is  so  fa- 
miliar to  California  concert  goers  that  it  Is  quite  un- 
necessary to  dwell  upon  this  feature  at  present.  Mr. 
Henley  also  has  choral  classes  at  Davis,  on  the  State 
Farm,  of  which  work  we  shall  speak  at  length  presently. 

*  •     • 

Mrs.  Henry  Banks,  one  of  San  Francisco's  prominent 
pianists,  accompanists  and  musical  club  members,  has 
entered  another  active  season.  She  Is  best  known 
tlirough  her  apearances  In  concert  and  before  clubs,  and 
as  accompanist  for  Elsa  Ruegger  and  other  leading  art- 
ists. During  the  last  three  years  Mrs.  Banks  has  been 
an  effective  member  of  the  Board  of  Directors  of  the 
famous  Pacific  Musical  Society.  She  Is  an  able  teacher 
as  well  as  pianist. 

*  •     • 

Wenceslas  Villalpando,  the  splendid  cellist,  one  of  the 
excellent  group  of  the  symphony  orchestra.  Is  again  de- 
voting mucli  of  his  time  to  teaching.  For  a  while  he 
was  so  busy  with  playing  that  he  succumbed  to  a  ner- 
vous strain,  and  had  to  temporarily  give  up  his  playing 
and  teaching.  At  present  he  does  not  tax  his  physical 
energy  so  much,  and  is  again  giving  more  of  his  time 
to  teaching.  His  studio  is  the  scene  of  much  activity 
these  days. 

*  *     * 

Benjamin  Liederman,  cantor  of  Temple  Sherlth  Israel, 
and  the  possessor  of  one  of  the  finest  tenor  voices  in  the 
West,  was  very  busy  about  the  middle  of  last  month 
with  the  musical  services  during  the  Jewish  holidays. 
His  choir  is  an  exceedingly  capable  one  and  Achllle 
Artlgues,  the  organist,  is  one  of  the  finest  musicians  in 
tills  city.  The  various  musical  programs  were  thorough- 
ly enjoyed  and  Mr.  Llederman's  ex(iulsite  voice,  and  his 
artistic  style,  were  causes  for  much  admiration. 

*  *     * 

Mrs.  Evelyn  Sresovich  Ware,  after  a  tedious  Illness 
that  confined  her  to  her  home,  and  prevented  her  from 
persuing  her  many  musical  activities,  has  again  re- 
covered and  is  exceptionally  busy  during  the  beginning 
of  the  season.  Her  splendid  class  of  able  piano  stu- 
dents are  now  preparing  foi  one  of  their  delightful  con- 
certs, and  no  doubt  before  the  season  is  ended  they  will 
give  excellent  account  of  themselves.  Mrs.  Ware  Is  an 
efficient  pianist,  accompanist  and  teacher. 

*  *     * 

The  Beethoven  Piano  Club,  which  has  for  Its  director, 
Roscoe  Warren  Lucy,  opened  its  fourth  season  on  Sun- 
day afternoon,  October  1.'.,  at  the  Berkeley  Piano  Club 
on  Haste  street,  with  tlie  following  program:  Piano 
tjuarlct,  (a)  La  Regata  Veneziana,  Noctunie  (Liszt,), 
(b)  Danse  .Macabre  op.  40  (Salnt-Saens),  Miss  Alleen 
Murphy  Miss  Lossie  Ruddick.  Miss  Olive  Peters,  E. 
George  Harlow;  Fabian,  op.  75,  No.  2  (J.  Raff),  Miss 
Betty  McCherney,  presented  by  Miss  Aileen  Murphy; 
Op.  100  (Burgmiiller),  The  Limpid  Stream,  Tender  Blos- 
som. Barc.-irolle,  .Miss  Verne  Driver,  presented  by  Miss 
Margaret  Douglas;  Innocence  Op.  7  (Maxson).  Miss 
.\ileen  Xewell;  .Menuette  in  G  (Beethoven),  Miss  Laura 
Epstein;  To  Spring  Op.  4;{,  No.  6  (Griep),  .Miss  Fay  Cut. 
ler;  (a)  Nachtstiick,  (Schumann),  (b)  March  Grotesque 
(Sinding),  E.  George  Harlow;  Suite  In  G  minor  (Raft), 
Miss  Grace  Jurges;  Bridal  Procession  Passing  by 
(Grieg),  Miss  Olive  Peiters;  Marseillelse  (Transcription 
by  Liszt),  Miss  .Marguerite  Griffin. 
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The  Quest  for  a  Teacher 

By  H.  B.  PASMORE 
Teacher  of  an  Artist  Class  in  the  Stern  Conserva- 
tory, Berlin,  a  Principal  Teacher  in  the  Klind- 
worth-Scharwenka  Conservatory,  Berlin 


(Continued  from  last  week) 

The  Royal  Conservatory  of  Leipsic  is  under  the  direct 
patronage  of  the  King  of  Saxony  and  is  endowed  by  the 
<ing  or  government.  The  members  of  the  faculty  are 
appointed  for  life.  The  degree  of  Doctor  or  Professor 
ire  conferred  by  the  King  upon  distinguished  musicians 
)r  pedagogues  and  the  illicit  use  of  a  title  is  a  punish- 
ible  offense — hence  the  title  of  Doctor,  or  the  higher 
itle  of  Professor,  are  much  prized  by  their  possessors, 
rhey  are  much  sought  after,  and,  I  imagine,  are  some- 
imes  attained  by  wire-pulling  and  sometimes  by  favor- 
tism.  To  digress  for  a  moment:  One  of  the  poorest 
oncert  cellists  in  Berlin  is  the  favorite  of  the  present 
Caiser  because  of  his  well  developed  powers  of  telling  an 
ntertaining  story.  He  had  not  received  a  title  when  we 
vere  in  Berlin,  but  he  was  well  on  the  way  to  it. 

The  teachers  in  the  Leipsic  Conservatory  were  given 
bsolute  freedom  as  to  method,  etc.  In  fact,  the  only 
eacher  of  a  special  technique  was  Bruno  Zwintscher, 
f  the  piano  department,  who  put  his  pupils  through 
eams  of  combinations  of  scales,  in  thirds,  sixths, 
snths,  double  notes,  in  both  hands,  in  parallel  motion, 
1  contrary  motion,  triplets  against  even  notes,  etc,  his 
esign  being  to  prepare  the  pupil  for  any  technical  dif- 
culty  that  might  arise.  Pianolas  did  not  exist  then, 
ut  any  pupil  who  should  be  so  unfortunate  as  to  spend 
ix  or  seven  years  in  working  out  Zwintscher's  techni- 
al  scheme,  would  be  a  very  good  substitute  for  the 
lechanical  instrument.  I  had  been  trained  in  piano 
long  the  line  of  careful  and  exact  movement  of  every 
luscle,  and  had  come  to  believe  that  that  was  the  only 
ay  to  acquire  a  sure  technique,  and  it  was  a  consid- 
rable  shock  to  me  to  have  Ansorge,  Weingartner, 
eorge  Schumann  and  other  fine  pupils  play  with  splen- 
id  technique,  each  using  his  hands,  wrist,  etc.,  in  a 
ifferent,  or  any  old  way — hands  high,  hands  low,  hands 
irned  in  or  out,  fingers  high  or  low — nothing  in  the 
[ANNER  of  doing  it  seemed  to  matter.  Later  I  dis- 
Dvered  that  there  was  an  underlying  sound  principle 
oveming  all  the  technique  work  of  both  piano  and 
iolin,  and  that  was,  freedom  of  muscular  action.  Little 
as  said  as  to  HOW  the  pupil  did  it  if  he  did  it  with 

eedom. 

Carl  Reinecke,  who  had  as  clean  and  brilliant  a  tech- 
ique  as  anyone  of  that  time,  advocated  keeping  the 
ngers  as  close  to  the  keys  as  CONVENIENT,  and 
ressing — not  striking — the  key. 

The  pupils  were  trained  in  a  broad  way  that  tended 
ither  to  the  development  of  good  practical  musicians 
lan  to  specialists  in  technical  exploits.  The  pu- 
lls were  put  through  an  immense  musical  literature, 
hey  rarely  "finished"  a  piece,  unless  it  were  for  pub- 
c  performance  at  the  "open  evenings,"  or  at  the  yearly 
ublic  examinations,  which  were  held  in  the  Gewand- 
aus  or  at  one  of  the  big  churches,  usually  the  Nicolai 
irche. 

Surveying  the  musical  situation  that  has  developed 
nee  then,  and  the  work  of  the  modern  conservatories 
hich,  especially  in  this  country,  have  fallen  to  the 
vel  of  mere  money-making  businesses  (the  same  con- 
ition  prevails  in  the  private  conservatories  in  Ger- 
any  with  which  I  was  personally  acquainted),  the 
eipsic  Conservatory  was,  and  I  presume  still  is,  a 
;ry  excellent  school  for  the  study  that  makes  for  a 
mnd  musicianship.  The  great  drawback  to  this  insti- 
ition — and    to    all    governmental    institutions    every- 


Attvr  a  Musical  Kveiiiiig  a  Few  Minute.s  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  just  the  right  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  intere.sting 
to  woman  and  man  in  every  issue. 

Everywoman,  $2.00  per  annum 

Oflicial  Jouriiai  of  tite 
IVATIONAI,    COUNCIL    OF  WOMKN 

627-628  Hearst  Building,  San  Francisco 


where — lay  in  the  life-appointment,  which  leads  the 
appointee  to  consider  himself  safe  for  life,  and  takes 
away  the  sharp  stick  of  necessity,  without  which  art- 
ists, as  well  as  clergymen  and  others,  soon  lose  their 
keen  driving  power,  and  without  which  the  average 
student  is  bound  to  lapse  into  half-hearted,  desultory 
study  which  leads  to  nowhere.  The  dry  rut  of  com- 
placency attacks  all  sure-of-their-bread-and-butter  peo- 
ple, and  conquers  most  of  them.  The  student  in  the 
Leipsic  Conservatory,  and  I  may  add,  any  other  of  the 
higher  institutions  of  learning  in  Germany,  must  him- 
self furnish  the  incentive  for  study.  If  he  swims,  good! 
They  will  help  him  to  swim  better.  If  he  fails  to  swim, 
also  good!  He  is  not  worth  helping!  I  believe  there 
is  no  limitation  to  the  time  a  man  may  spend  in  going 
through  the  University  of  Berlin,  for  instance,  and  I 
have  seen  men  of  at  least  forty,  with  many  dueling 
scars  on  their  faces,  going  around  Berlin,  dressed  in 
the  jaunty  student  caps  which  are  designed  for 
boys  of  eighteen  or  so.  They  are  still  "students"  at 
the  University,  but  their  faces  bear  testimony  to  their 
study  of  the  Kneipe  and  fencing. 

'(Mr.  Pasmore  apologizes  for  this  long  digression 
from  the  "quest,"  and  explains  that  John  Harraden 
Pratt,  Marie  Withrow  and  many  others  have  encour- 
aged him  to  broaden  the  scope  of  the  articles,  which 
they  find  "very  interesting.") 

%% 


OAKLAND   CONSERVATORY   OF    MUSIC    ACTIVITY. 


The  Oakland  Conservatory  of  Music,  under  the  able 
direction  of  Adolf  Gregory,  is  progressing  rapidly  and 
has  enrolled  a  large  list  of  students  for  this  season. 
Mr.  Gregory  is  an  exceptionally  efficient  pedagogue  and 
he  usually  surrounds  himself  with  a  corps  of  compe- 
tent instructors.  His  plans  for  this  year  are  particu- 
larly ambitious,  several  important  faculty  and  students' 
recitals  being  in  contemplation.  The  Oakland  Conser- 
vatory of  Music  is  the  main  oflSce  of  the  Adolf  Gregory 
Western  States  Conservatories  of  Music  which  has 
branches  in  Oakland,  Claremont,  Fruitvale,  Berkeley, 
Hayward,  Sunol  Glen,  Santa  Cruz,  Boulder  Creek  and 
San  Francisco.  The  Conservatory  was  established  in 
1891,  being  now  in  its  twenty-seventh  year  of  continu- 
ous successful  activity. 

** 


The  council  of  the  Berkeley  Musical  Association  an- 
nounces to  its  members  a  fine  list  of  artists  who  will 
appear  before  them  during  the  season  of  1917-1918.  The 
list  will  include:  Eugene  Ysaye,  violinist,  December, 
1917;  Leopold  Godowsky,  pianist,  January,  1918;  The 
Minneapolis  Orchestra,  early  in  February;  Reinald  Wer- 
renrath,  baritone,  late  in  February;  Mme.  Frieda  Hem- 
pel,  dramatic  soprano,  from  the  Metropolitan  Opera 
House,  New  York,  March,  1917.  The  exact  dates  will 
be  announced  before  each  concert. 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

LOC.VL  DIRECTION 
I'ortlaud  and  Nortliwest    Steers   &   Conian 
Sail   Franeisoo  AVIIi   L.  Greeubnunt 

l>OM   .Viigreles  r.   E.    Ileliynier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Knabe  Piano 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  -  MarcH  9,  1918 

I-OCAL    DIRECTION 
San   FranoiNOO  W.  I>.  Greenbauin 

I.OH    .'Vn^eles  I,.  E.  Reliymer 

I'ortlaud  and   Nortlmest      Steers  &  Conian 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steinway    Piano 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 
Local  Direction 


San  Fi-anclMO 
Los  Aiif^ele.t 


W.  Ii.  Greenbauin 
li.  E.  Deliynier 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Steinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local   Direction 
San   Fraiiei.<«co  \V.  I,.  Greenbanni 

I. OH   Auf;;ele.s  L,.  E.  Reliymer 

I'ortland   and   Nortliwest      Steers  &   Coinau 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


Pacific  Coast  Tour 

October  1 5  to  November  30 

Leo   Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 

Local  Direction 
I.OM   .\ugelcs  L.  E.  Reiiynier 

Snu   Franciseo  F.  W,  Healy 

Management:      M.  H.  Hanson 
437  Fifth  Ave.,  New  York 

Knabe  Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

LOCAL  DIRECTION 
San   Francisco  AVIll   L.  Greenbanni 

Los   Aiiseles  I-.   E.    Beliynier 

Portland  and  Nortliwcst     Steers   &    Conian 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

Programs  of  MacDowell  Music 
Maungrement:    Gertrude  F.  Cowen,  1451  Broadway, 
Nov  York 

Proceeds   of   these   recitals   revert   unreservedly   to   the 
SlacDowell   Memorial   Association — Steinway   Piano. 

Next  Biennial  Meeting  N.  1".  M.  C.  to  be  lield  at  Peterborooeh 
Coast  Tour  OpeiiN  .San  Diei^o,  February  i:{tli 


JEAN  CRITICOS 

Teaelier  of  Jean  De  Reazke,  Gervllle  Reache,  Herr  vou  sur 
Muehlen,  Maria  Freund 

507  Kohler  <&  Chase  UuildluK 
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SPLENDID  TRIBUTE  TO   MRS.    H.    H.  A.   BEACH. 


Richard  L.  Stokes,  in  the  St.  Louis  Post  Despatch,  Pub- 
lishes Fine  Interview  Referring  to  Mrs.  Beach  as 
World's  Most   Noted   Woman  Composer. 


The  following  well  merited  interview  was  published 
during  the  early  part  of  this  year  in  the  St.  Louis  Post- 
Despatch,  by  Richard  L.  Stokes: 

Mrs.  H.  H.  A.  Beach,  probably  the  only  w^oman  com- 
poser in  history  whose  works  in  the  very  largest  forms 
— symphony  and  concerto — have  won  a  regular  place  in 
the  repertoire  of  the  world's  greatest  orchestras,  is  mak- 
ing her  first  visit  to  St.  Louis  this  week  as  the  guest 
of  the  Symphony  Orchestra,  with  which  she  will  play 
the  solo  piano  part  of  her  Concerto  in  C  sharp  minor  at 
the  concerts  ne.xt  Friday  and  Saturday.  There  is  the 
greatest  cause  for  pride  in  lier  unique  eminence  in  that 
slie  is  a  native  American,  born  in  New  Hampshire;  that 
her  musical  training  was  received  entirely  in  the  United 
States,  and  that  in  composition  she  is  almost  wholly 
self-taught. 

Severity  of  Her  Task. 

It  has  been  said  that  the  severest  task  possible  to  the 
intellect  is  the  architecture  of  a  symphony,  so  that  in 
hitching  her  wagon  to  this  star  Mrs.  Beach  undertook 
harder  labor,  with  more  problematical  prospects  of  suc- 
cess, than  did  other  women  who  have  succeeded  in  the 
professions,  such  as  law  and  medicine.  Her  triumph 
may  be  gauged  by  the  fact  that  her  works  are  played 
botli  in  this  country  and  abroad  as  masterpieces,  ranked 
on  their  merits  among  the  great  masterpieces  in  the 
literature  of  sound. 

Many  other  women  have  worked  in  musical  composi- 
tion, but  for  the  most  part  they  have  produced  small 
pieces,  with  an  occasional  symphony  that  survived  only 
a  few  performances.  On  the  other  hand,  Mrs.  Beach's 
Gaelic  Symphony  is  performed  at  least  once  a  year  in 


coniinuod  to  appear  frequently  witli  the  Boston  Orclies- 
tra  and  the  Kneisel  Quartet.  Instead,  she  devoted  her- 
self to  composition.  With  the  exception  of  one  year's 
study  of  harmony  with  an  instructor,  she  mastered  this 
science  alone,  industriously  studying  orchestral  scores 
by  the  arduous  means  of  copying  them,  and  familiariz- 
ing herself  with  the  orchestral  instruments  one  by  one 
as  she  attended  the  Boston  Orchestra  concerts. 

Her  first  large  work  was  a  mass,  sung  by  the  Handel 
and  Haydn  Society  of  Boston,  when  she  was  25  years 
old.  For  the  World's  Fair  at  Chicago  she  was  commis- 
sioned to  write  a  dedicatory  hymn  for  the  woman's 
building,  and  her  setting  of  the  100th  Psalm  was  played 
there  by  the  Tliomas  Orchestra  and  sung  by  the  Apollo 
Club  of  Chicago. 

Two  Chief  Works  Brought  Out. 

Soon  afterward  the  Boston  Orchestra  brought  out  her 
Gaelic  Symphony,  and  in  1900  her  Concerto  in  ("  sharp 
minor.  She  also  produced  a  piano  quintet  which  was 
played  during  one  season  in  five  cities  with  the  Kneisel 
Quartet,  besides  three  performances  of  the  work  with 
another  organization.  Her  sonata  for  violin  and  piano 
was  first  performed  in  Europe  by  Eugene  Ysaye  and 
Haoul  Pugno,  in  Paris.  They  were  thunderstruck,  she 
says,  when  after  the  performance  one  of  her  friends 
pointed  out  to  them  that  the  name  on  the  title  page  was 
that  of  a  woman.  Mme.  Teresa  Carreno  and  Karl  Hilar 
introduced  the  sonata  in  Berlin. 

Mrs.  Beach  is  most  popularly  known  ip  this  country, 
not  by  her  loftiest  works,  but  by  her  songs.  The  Year's 
at  the  Spring,  first  sung  by  Mme.  Emma  Eames  as  an 
encore  piece,  has  been  sung  many  thousands  of  times 
at  recitals.  Mrs.  Beach  says  that  one  tenor  told  her  lie 
alone  had  sung  it  1000  times.  Almost  as  popular  are  her 
I  Send  My  Heart  Up  to  Thee,  and  Ah,  Love  but  a  Day. 
The  three  songs  are  to  poems  by  Browning.  For  one 
very  popular  song,  Ecstasy,  she  wrote  both  words  and 
music. 


Rose,"  whicli  have  been  dramatized  by  Miss  Walker 
from  one  of  Grim's  Fairy  Tales  of  the  same  name.  In- 
cidental to  this  play  there  will  be  four  ballets  of  cliil- 
dren.  Miss  Walker  has  composed  these  dances  and  is 
actively  engaged  in  perfecting  the  work  of  the  cliil 
(iren,  which  is  distinctively  of  high  class. 

In  addition  to  work  on  repertoire,  Miss  Walker  is 
also  appearing  in  concerts.  She  has  a  voice  of  remark- 
ably high  range,  and  she  has  capacity  for  fine  dramatic 
interpretation. 


The  Ada  Clement  Piano  School  announces  a  series  of. 
twelve  lecture-recitals  to  be  given  by  Ada  Clement,  cov- 
ering the  Literature  of  the  Piano  from  the  17th  to  the 
20tli  Century.  They  will  be  given  at  the  school,  3435 
Sacramento  Street,  on  alternate  F'riday  afternoons  at 
4  o'clock:  November  2d,  Early  French  and  Italian;  16th, 
Bach  and  His  Sons;  30tli,  Haydn  and  Mozart.  Decem- 
ber 14th,  Beethoven;  28th,  Schubert.  January  Uth, 
.Mendelssohn  and  Schumann;  25th,  Brahms.  February 
Sth,  Chopin;  22d.  Modern  Scandinavian  and  German. 
March  Sth,  Modern  French;  22d,  Russian.  April  Sth, 
American. 

%% 


Two  meetings  of  the  San  Francisco  Music  Study  Club 
are  announced  to  take  place  during  October  at  the  stu- 
dio of  the  President.  Mme.  M.  E.  Vincent,  Suite  908, 
Kohler  &  Chase  Building.  The  first  of  these  meetings 
took  place  on  Saturday  afternoon,  October  6th,  when 
the  following  program  was  delightfully  rendered:  Or- 
chestra study — String  Choir,  Addison  Smith;  Chopin — 
illustrated.  Miss  Ella  A.  Smith;  Preludes — (a)  Op.  28, 
No.  20  (b)  Op.  28.  No.  l.'>,  Miss  Louise  Lindgren;  (a) 
Lithuanian  Song,  (b)  T^ie  Maiden's  Wish,  Mrs.  R.  T. 
Shannon;  Polonaise,  C  minor,  Miss  Ella  A.  Smith.  The 
program  for  Saturday  afternoon,  October  20th,  will  in- 
clude: Orchestra  study — The  Violin,  Leo  Vezina;  Wag- 
ner— Early  Operas  to  the  Flying  Dutchman,  Mrs.  Roland 
Jacobs;    Overture   to  Rienzi,   Mrs.   Hazel   Boyd   Hunter. 


'rill-:  \\(>>iws  >iii.ri'\i(\   oitriii'.s'rK  \.  >ii<.s.  .iusi.:i>iiim-:  >i  iksii  \i.i.  i'iokn  \i,i>,  niiii:<-roi< 


America.  The  Philadelphia  orchestra  played  it  two 
years  ago,  and  the  Boston  Symphony  Orchestra,  which 
gave  the  work  its  premiere  in  1900,  is  repeating  it  this 
year. 

In  Leipsic  and  Hamburg,  about  four  years  ago,  Mrs. 
Beach  enjoyed  the  prodigious  distinction  of  having  her 
symphony  and  concerto  given  on  the  same  program, 
with  herself  as  soloist.  In  Berlin  she  played  the  con- 
certo with  the  famous  Philharmonic  Orchestra  of  that 
city.  She  says  that  the  Germans,  though  most  kindly, 
made  no  attempt  to  conceal  their  amazement,  first  that 
she  was  a  woman  and  second  that  she  was  an  American 
woman. 

Tells  of  Her  Career. 

At  the  Jefferson  Hotel  today  Mrs.  Beach,  before  going 
to  a  rehearsal  with  the  orchestra,  outlined  some  of  the 
facts  of  her  career.  She  was  born  49  years  ago  and, 
like  Pope,  she  lisped  in  numbers,  though  the  numbers 
were  musical,  not  poetic.  She  told  things  of  her  pre- 
cocity as  a  child  which  she  said  she  could  scarcely  be- 
lieve herself  if  tliey  were  not  thorouglily  vouched  for. 
She  cannot  remember  when  she  could  not  play  the  piano 
and  compose  pieces.  When  she  was  a  year  old  she 
could  sing  forty  tunes  accurately,  and  before  slie  was 
two  could  add  a  satisfactory  alto  to  any  tune  she  heard. 
Trained  by  her  mother,  an  admirable  pianist,  at  six  she 
played  the  simpler  Beethoven  sonatas.  At  seven  she  per- 
formed in  two  public  concerts,  playing  the  Beethoven 
Sonata,  Opus  49,  a  Chopin  waltz,  and  a  piece  of  her  own 
composition,  called  "Mamma's  Waltz."  But  her  parents 
wisely  refrained  from  forcing  her  talents  as  a  child 
prodigy,  and  she  did  not  play  again  in  public  until  she 
was  16. 

At  17  she  was  soloist  with  the  Boston  Symphony  Or- 
<hestra  and  the  Theodore  Thomas  Orchestra.  At  18 
she  married  Dr.  H.  H.  A.  Beach,  a  famous  Boston  sur- 
geon, who  died  six  years  ago.  With  her  marriage  she 
gave  up  a  career  as  a  professional  pianist,  though  she 


NELLY   LAURA  WALKER. 


Nelly  Laura  Walker,  who  has  become  widely  known 
as  a  vocalist,  a  lyric  soprano  of  such  talent,  in  con- 
nection with  events  at  the  University  of  California,  and 
at  many  concerts,  has  set  herself  to  the  task  of  acquir- 
ing a  large  repertoire,  operatic  and  concert. 

Miss  Walker  will  be  remembered  as  having  sung  at 
the  Greek  Theatre  with  the  English  Club  of  the  Uni- 
versity of  California,  as  soloist  at  the  Court  of  Abun- 
dance at  the  Exposition,  at  the  Opera  House  in  a  lead- 
ing role,  in  Oakland,  for  the  Treble  Clef  Club,  at  the 
Civic  Auditorium  in  San  Francisco,  and  at  many  other 
places.  She  is  now  booked  to  sing  the  leading  role  in 
the  "Mikado,"  at  a  series  of  performances  to  be  given 
at  the  Little  Theatre,  under  the  auspices  of  the  Play- 
ers' Club. 

In  addition  to  this.  Miss  Walker  shows  her  versa- 
tility in  a  marked  way,  as  a  composer  of  short  plays 
for  children,  as  the  composer  and  arranger  of  dances 
for  children,  and  in  the  institution  of  large  classes  for 
the  study  of  vocal  expression.  Her  ability  in  this  line 
has  been  recognized  by  the  State  Board  of  Education, 
by  whom  a  certificate  has  been  issued  to  her  to  teach 
vocal  expression,  and  she  will  engage  in  High  School 
work  along  such  lines,  early  in  the  coming  year. 

Among  the  events  in  which  she  is  now  concerned 
are  monthly  infonnal  Studio  Afternoons  at  her  studio 
at  2243  Steiner  Street,  San  Francisco.  Six  pupils  will 
give  a  studio  afternoon  in  Berkeley  next  month,  at 
.■\thearn  Hall,  at  which  three  original  one-act  plays 
written  by  Miss  Walker  will  be  produced. 
1  Miss  Emily  Jurras  and  Miss  Rose  Jurras  appeared 
before  a  large  audience  of  Eastern  Star  members,  on 
October  10th,  in  a  one-act  play  written  by  Miss  Walker, 
entitled  "Let's  Pretend,"  and  danced  in  Colonial 
costume.  Fifty  children  are  now  being  trained  by  Miss 
Walker  for  a  performance  of  "Snow  White"  and  "Red 


These  events  form  some  of  the  most  instructive  and 
beneficial  events  of  the  season,  and  are  of  inestimable 
value  to  the  members  of  the  club. 


COMING 

I 

Maud  Powell 


CALIFORNIA    MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Lo*  Angelei 


loiiiil   SIki'.  II.  (iuilfrcy  Turner 
H(H)  llronilnny.  Sow   Vork 


PACIFIC  COAST  MUSICAL  REVIEW 


Senor  Aquabella,  the  eminent  Cuban  pianist  and  com- 
poser who  has  recently  opened  a  studio  at  1128  Leaven- 
worth Street,  San  Francisco,  writes  of  the  Baldwin  Piano: 

"  The  Bald^yin  Piano  I  found  always  exquisite 
in  touch  as  well  as  in  tone  production.  I  have 
used  it  at  all  times  with  great  satisfaction,  and 
the  grand  I  just  placed  in  my  studio,  I  enjoy 
immensely."     Ramon  Aquabella. 
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MuNic  Teni-liers  on  the  Puolflc  Coaxt  Will  Find  a  Full  Stocli  of 

CLAYTON   F.  SUMMY   CO.  PUBLICATIONS 

PubliHlied  ou  I'ase  Five  of  Tliis  iNHiie  of  tlie  itliixlcnl  Review  at 

HENRY  GROBE."A.  Dealer  in  Music  of  the  Better  Kind" 

i;{5-lo3  Kearny  Street,  In  the  Store  of  the  Wiley  II.  Allen  Co. 
Send  For  Catalog 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


COIVTRALTO 
Teaeher  of  Sinj^lng.     33  I.oretta   Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
A   ChaMe    mda:..    S.   F.   Tel.   Kearny   54.'.4. 

ERNST  WILHELMY 

Volee;  Correet  Interpretation  of  Classic 
and  Modern  Soni;ii;  Drama  and  I'oetry. 
Studios:  Gaflfuey  Uldg;.,  37«  Sutter  St.,  S.  F. 
and  a4;Sl  College  Ave.,  Berk.  Tel.  Uerk.  141.'J 

Mrs.  A.  F.  Bridge 

TEACIIEIl   OF   SINGIIVG 
Studio:  1020  Seott  St.      Phone  Fillmore  ir.Ol 


PIANO    A\D    ORCIIFSTRA 

Pupil    of    otto    liendix 

2039  Green  Street.  Phone  Fillmore  2340 

ROBERT   BATTISON,   Tenor 

Soloist  St.  Clary's  Cathedral  and  Temple 
Fmanu  El.  t  oneerts.  Oratorio  and  Opera. 
.i«!l«  Oak  Grove  Avenue,  Oakland.  Phone: 
Piedmont    5400. 

Johanna  Kristof fy 

vif..\m:si<:  prima  i)o\.\a 

Thorough  \  oral  and  Dramutie  Tralnine, 
Opern  and  Concert  Repertoire.  13«0  Uash- 
iiiKlon    SIreef.     Phone    Friinklin    1721. 


Mme.  Isabelle  Marks      Mrs.  Marie  Partridge  Price 


MRS.  MacDOWELL'S  CANADIAN  TOUR 


Opening  her  season  with  a  series  of 
engagements  throughout  Canada,  begin- 
ning witli  Halifax,  October  IGth,  continu- 
ing at  Truro,  New  Glasgow,  and  later  to 
be  followed  by  appearances  at  Montreal, 
Toronto,  Quebec,  and  adjacent  territory, 
Mrs.  Edward  MacDowell  faces  a  splendid 
season's  bookings  which  is  also  to  in- 
clude the  Coast  in  her  itinerary,  as  she 
opens  there  February  13th  with,  an  ap- 
pearance at  the  Amphion  Club,  San 
Diego.  George  H.  Suckling  of  Toronto 
is  sponsoring  the  Canadian  tour,  and  the 
Coast  appearances  are  scheduled  under 
the  management  of  that  indfatigable  mu- 
sical sponsor,  L.  E.  Behymer. 


V 


Memorizing  Course 
ConRtruotive,  Reliable 
and  I'enetrative,  Based 
on  Inner-feelinB,  Rea- 
H  o  n  i  n  g'  and  Drills 
tliiough  Kar,  Eye  and 
Touch  makes  the  performer 
.secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

I^'ourteeii  Guides  for  memor- 
ir.inpr,  810.00.  These  are  in  pro- 
Riessive  order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

D.'iO-O.'i.l  MeClurg  llldg.    21,S  So. 

AValiasli  Ave.,  Chicago,  III. 


Giuseppe  Jollain 

violin  TEACHER 

Studio:  37.'  Sutter  St.  Phone  Kearny 
2037.  Residence  Phone  Prospect  437(1. 
.'\ailnlilc   for  Concerts.      .Vddress   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  <ft  Chase  Bldg.        San  Francisco 

Phonei    Kearny    5454. 

SEASON  1017-UI18 
The 

Minetti  String  Quartette 

The  OldcMt  Chamber  :>luNic  OrKanixation 
ou  the  Paciflc  Coant.      Dales  Now   iiookluK. 

AddrcNs:  Giulio  :>iiue««i.  Suite  70.'  Koh- 
ler .V  Chase  lluildinii:.     I'hone  Kearny  .'-l.'J. 

An  Opportunity  for  the  Student 
and  Lover  of  Ensemble  Music 

Saturday  Afternoon,  October  20th,  at  3 
o'clock.  Third  Piano  and  Violin  Recital  at 
Kohler  &  Cliaxe  IHdB.,  MImm  Ada  Clement, 
Pianist.      Admission   27>  cents. 


CONTRALTO 
Voice     Culture.        Suile     "C"     Kohler     <& 
Cbnwe    Unlldlna.      Telephone:    Kearny    r.4^4. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Studios:  .San  Francisco,  Hotel  Normnudie, 
Sutter  and  GoukiIi  Streets.  Uerkeley,  1535 
Euclid   .\ve.      IMioue  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

(■rnduate   Scliola  Cantoriim,  Paris 
Oruan,    Piano.    Harmony,    Counter    I'oint. 
Studio:     Arrillaga   Musical    College.      Res.: 
13S  Eighth  .\ve.,  S.  F.      Phone  Paciflc  .'>7'iO. 

ANIL  DEER  STUDIO 

14(1   CENTRAL    .WENUE 

Studio  Tel.   :^lnrkct  .'i71'J.     Resilience  Phone 

.^lission    2(t7.S.         Ily    Aiipointment    Only. 


Soprano  Soloist — Teacher  of  Singing,  Re- 
citals. Concerts,  Church  and  Oratorio.  Sau 
Maurice  ApartnieuLs,  801  Sutter  St.  Phone 
Franklin    112!). 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Cnitnrian  Church, 
and  I'emple  lOmniiu  El.  Vocal  Instruction, 
«  ..ncert    Work.      -'.-,05   Clay   St.      West   4Si>0. 

MARY  CARR  MOORE 

Voice — Opera      Coaching 

Harmony,    Orchestration 

235   Ornttan    Street.  Phone   Park   1007 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  Uldg.      Phoue  Kearny  54.14 


Evelyn  Sresovich-Ware  artists'  directory 

I'lANIST — .VCCOMPANIST  ' 

Teacher  of  Piano  and  Harmony.    Studio:  PIANISTS 

2II43   Uuchanau    Street.     Phone  West   3558. 

Mrs.  Marriner  Campbell 

TEACHER   OF    SINfilNfi 
Studio:  1S20  Turk   St.     IMionc  Fillmore  3(105 

Joseph  George  Jacobson 


MISS  ALBERTA   LIVERNASH 

1876  Fifteentli  St.,  S.  F.    Phone  Parli  4747 


TEACHERS'  DIRECTORY 


Rose    Relda    Cailleatti 

SOPRA.XO 
Opera    Comiqiie,    Paris 
Studio:    l(i7l     Sacramento    Street 
Phone  Franklin   1(152 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Plione  Franltlin  8212 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  1  ork,  llerliu  and  Dresden. 
Vocal  Studio,  Suite  500,  Kohler  &  Chase. 

Wenceslao   Villalpando 

VIOLINCELLIST 
Concerts,   Musicales,    Ensemble,    Instruc- 
tion.     Pantnees    Illdg.,    Studio    711.   by    ap- 
pointment    i>nly.        Onklaild     address,     .'>43I» 
>lilcs    Ave.      Phone  Piedmont   5S3S. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eiglit 
years  study  abroad,  studied  with  Lillv 
Lehmnnn,  Regina  de  Salles  and  Signor 
Com.  Cotogui.  Studio  Room  004  Kohler  & 
Chase   Illdg.      PhOne   Kearny  54,"4. 

Percy  A.  R.  Dow  -  Voice 

Old  Italian  "Bel  Canto"  Method,    studios: 
".022  ()ccnn   View^  Drive,  Oakland;  375   Sut- 
^rniici 


CECIL   FANNING         SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Tenches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  816  First  Savings  Dank  HIdg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St..  San  Francisco:  :»Iondays 
nnd  Thursdays;  Phone  Kearny  13(iS.  2(i35 
Webster  St.,  Uerkeley;  IMione  llerk.  4001  >V. 

Miss    Aldanita    Wolfskill,    Contralto 
Concert — Oratorio — I'rivate  Musicales 
Vocal    Instruction — Specializing    in    Tone 

. Production.     Res.   Studio:  (>45  Leavenworth 

Street.     Phone  Prospect  :!SI(). 

Miss    Z.    W.    Potter    Geo.  Stewart  McManus  "vn.st 

tONCERT  .^lANAtiER 
Managing  .\r(ists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  and 
Single  Concerts.  Ollice:  Room  (i,  Sherman. 
CIny  »t  Co.  lildg.,  Oakland.  Cal.  Phone 
Oakland  44!) — after  C  p.  ni.  Oakland  451K. 


BARITONE 

America's  Most'  Vcrsntile   Song   Interpreter 
H.    U.   TIIRI>IN,    Accompanist 

.Available  on  the  Paciflc  Coast  From 
March  20  to  May  I,  1010.  .\ddress:  L.  E. 
liehvmer.  Suite  705  Auditorium  lluilding, 
Los  Angeles,  Cal. 


THe  Pasxnore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:    1470  Washington  near 
Hyde.     Phone   Franklin   830. 


EDWARD    FABER   SCHNEIDER 

Wednesday,     1004  Kohler  &  Cliase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 

115  Monte  Ave.,  Pied.     Phone  Pied.  1354 


THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 


MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 


II    HOMER  HENLEY  MrS.   John    Lofouist 

readier  of   Siiiuini: — (lioriil    Hir,-<,«fii-  T 


of   Singing — Ciioral   Di.. 

Puidl  Sbrigiia,  Paris,  Sir  Charles  Santly 
and  Shakespeare.  London.  2502  Drondwav. 
Phone  Fillmore  44(i0.  Ily  appointment  onlv. 
Mondays   1    to  3. 

MAURICE 

AMSTERDAM 


CELLIST 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of  Violin  and  Ensemble 
noi)  Rush   Street  Phone  Franklin   5S0.1 


If  all  the  friends  of  the  Pacific  Coast 
Musical  Review  would  join  forces  it  would 
take  only  a  few  days  to  publish  a  sixteen 
page  weekly  music  journal  In  California. 


Interpreter    of    old    French    and    Englisli 
songs.     13!)!)  Tamalpals  Road,  Herkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:    San    I''rancisco,   2119    Scott    St. 

Plione  Fillmore   1S20 

ANNE  W.  NEALE 

TEACHER   OF    SINGING 

Stuilied   under  .'\lfred  W,   Cogswell 

Room  30  Gafl'ney  HIdg.     IMione  Kearny  277S 

Pliopbp  3.  HSomtrr 

Teacher   of    Piano — Accompanist 
Rronxe    &     Silver     Medalist,    First     Class 
Cerliflcate,  London  Academy  of  Music,  Eng- 
land.    303  Eleventh  .Avenue,  Sau  Francisco. 
Telephone  Paciflc  1275. 


<;\FFNEV  III  ILI)I\(;.  :t7(i  Sutter  SI. 
S.  F.  Phone  Kearny  .-43S.  Res.  2;$0(;  Leav- 
enworth  Street.      Phone  Prospect  5430. 

Frederick  Matirer 


Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435   Sacramento    St.         Phone    Fillmore    S!)S 

MMC  BETTY  DREWS 

Soprano — Axnilable  For  Concerts 

Four    years    with    Etelka    Gerster.      'Will 

teach    during    the   entire   summer.      Studio: 

1001    Kohler  &   Chase  Rullding.     Residence 

2312  Keith    Ave.,    llerk.     IMione    Herk.   105\\. 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  .«  Chnse  llldg.  Phone 
Kearny  .'.4.54.  Residence  1100  Hush  Street. 
Phone  Franklin  50(is. 

LYDIA  STURTEVANT 

ME7,7.0    CONTRALTO 
Opern    and    Concert.      Studio:   21(iS    Shat- 
tuck  Ave.,  Berkeley.     Phone  Berkeley  1.31. 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
lOOG  Kohler  &  Chase  Bldg.   San  Francisco 

DR.VMATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


Like  Any  Other  History 

— the  history  of  music  is  largely  a  record  of  individual  names  and  the  accomplishments  they  stand 
for.  And  like  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  with  commercialism;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  in 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


'™^^''Wlle)^B. Allen®  fei 
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PIANOS 
I  PLAYERS 
MUS 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


Locate  in  the  Musical  Center 

A  few  choice  studios  are  available 
in  the  Kohler  &  Chase  Building,  the 
musical  center  of  San  Francisco. 


Location  Ideal,  Rent  Moderate 

Light,  airy,  comfortable,  studios. 
None  but  desirable  tenants  accepted. 
For  full  particulars,  call  or  telephone 
Kearny  5454. 


Kohler  &  Chase  Building 


26  O'Farrell  St.,  San  Francisco 


»»\^' 
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LA  SCALA  OPERA  COMPANY  BEST  ORGANIZATION  AT  THE  PRICE 


We  Know  of  No  Italian  Operatic  Company  Presenting  Grand  Opera  at  So-Called  Popular  Prices  That  Can  Surpass  or  Even  Equal 

That  of  the  La  Scala  Organization— Maggie  Teyle  a  Star  of  the  Highest  Artistic  Magnitude — Guerieri 

an  Excellent  Conductor — Entire  Cast  in  the  Main  Satisfactory 


By  ALFRED  METZGER 


The  Pacific  Coast  Musical  Review  is 
not  given  to  express  itself  in  extravagant 
terms.  It  likes  to  write  about  musical 
events  in  a  calm  and  unexcited  manner, 
pointing  out  facts  as  it  sees  them,  and 
putting  behind  its  opinion  the  force  of  its 
convictions.  The  position  of  a  critic  is 
often  misunderstood.  We  consider  the 
position  of  a  critic  more  in  the  light  of 
a  reviewer  of  events — a  trained  reviewer 
— who  can  invest  his  opinions  with  the 
knowledge  gained  by  experience  and 
who  must  back  his  expression  with  the 
certain  judgment  gained  through  adequate 
education.  But  he  is  not  supposed  to  tell 
anyone  how  to  sing  or  play,  because,  in 
many  cases,  if  not  in  most,  the  artist 
knows  more  about  that  than  the  critic. 

Nor  is  it  possible  for  the  critic's  opin- 
ion to  coincide  with  that  of  everyone  else 
in  the  audience.  Among  a  hundred  peo- 
ple there  may  exist  a  hundred  different 
opinions,  and  a  critic  is  only  one  of  a 
hundred.  But  we  can  say  whether  or  not 
we  liked  a  performance,  and  WHY  we 
either  liked  or  disliked  it,  and  whether 
or  not  the  reader  possesses  sufficient 
faith  in  our  opinion  to  consider  it  valu- 
able depends  entirely  upon  the  success 
we  have  in  expressing  ourselves,  and 
whether  our  expression  carries  the  weight 
of  conviction. 

With  this  explanatory  preface  we  shall 
try  to  prove  why  we  consider  the  La 
Scala  Company  the  best  Italian  Opera 
Company  we  know  of  that  appears  at  so- 
called  popular  prices.  Many  people  make 
the  grave  mistake  of  judging  every  mu- 
sical performance  according  to  the  high- 
est artistic  standards  they  have  set  tor 
themselves.  People  who,  for  instance, 
have  witnessed  performances  by  the  Met- 
ropolitan Opera  Company,  gauge  every 
other  operatic  performance  by  that  ex- 
perience. On  the  very  face  of  things 
such  comparisons  are  unjust.  Every  art- 
ist and  every  organization  should  be 
judged  upon  his  or  its  own  merits.  And 
so,  when  reviewing  the  La  Scala  Grand 
Opera  Company,  we  must  judge  it  upon 
the  same  basis  as  we  would  other  organi- 
zations of  similar  character  similarly  sit- 
uated. 

And  viewing  the  company  from  that 
angle,  it  is  the  best  organization  we 
know  of.  The  opening  production  of  La 
Tosca  had  many  splendid  features.  Ma- 
rio Valle  exhibited  an  excellent  baritone 
voice  and  brought  to  the  part  that  un- 
compromising severity  which  it  calls  for. 
Both  from  the  standpoint  of  dramatic  ex- 
pression and  vocal  schooling  he  gave 
complete  satisfaction.  Italo  Picchi  as  An- 
gelotti  acquitted  himself  with  credit,  re- 
vealing a  voice  of  warmth  and  flexibility 
and  acting  with  sincerity.  Alibertini  as 
the  Sacristan  enhanced  the  humorous  side 
of  his  scenes  with  effective  emphasis.  Es- 
ther Ferrabini,  from  the  standpoint  of 
appearance  and  histrionic  art,  was  in- 
deed splendid  in  her  role.  Her  voice 
has  some  rough  phases,  but  the  manner 
in  which  the  artist  uses  it  shows  her  to 
be  thoroughly  familiar  with  the  science 
of  vocal  expression.  She  was  a  most  im- 
pressive Tosca.  Giuseppi  Gaudenzi  pos- 
sesses a  dramatic  tenor  voice  of  excep- 
tional force  and  power,  and  for  this  very 
reason  he  would  make  a  much  better  im- 
pression if  he  did  not  use  it  "to  the 
limit."  It  is  not  necessary  for  a  voice  of 
this  powerful  character  to  be  used   with 


the  loud  pedal.  Dramatic  effects  may  be 
obtained  in  a  much  easier  way.  The  per- 
formance of  La  Boheme  on  Tuesday  even- 
ing was  indeed  as  fine  a  performance  as 
one  could  wish  to  see.  Maggie  Teyte  in 
the  title  role  was  simply  ideal,  and  there 
is  not  an  artist — not  even  at  the  Metro- 
politan— that  could  give  a  superior  per- 
formance of  tills  role.  In  appearance,  in 
beauty  of  voice,  in  convincing  actorial  ex- 


charine  timbre.  He  is  inclined  at  times 
to  "pinch"  his  tones  and  consequently  flat- 
ten, but  when  it  comes  to  final  high 
"C's,"  one  of  the  "idols"  of  the  Italian 
opera-loving  public,  Mr.  Sinagra  is  there 
with  both  vocal  cords.  Roberto  Viglione 
as  Marcel  exhibited  an  unusually  smooth 
and  true  baritone  voice.  He  acted  with 
distinction  and  proved  himself  a  superb 
artist.       Italo     Picchi     as     Colline     also 


'A  MSI, AS    ll|.;>l 
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pression,  in  thorough  comprehension  of 
the  part,  Miss  Teyte  was  superb.  It  was 
one  of  the  most  delightful  operatic  ef- 
forts we  have  ever  witnessed,  and  Miss 
Teyte  has  reason  to  be  regarded  as  a  star 
of  the  brightest  magnitude.  Pilade  Sin- 
agra, the  tenor,  possesses  a  pleasing  lyric 
tenor  voice  of  a  pliant  quality.  His  par- 
ticular forte  is  his  remarkable  use  of  the 
high   notes   that   possess  an  almost  sac- 


showed  himself  thoroughly  worthy  of 
such  excellent  artistic  company.  Karl 
Formes  as  Schaunard  aroused  interest  by 
reason  of  his  resonant  voice  and  his 
smooth  vocal  performance.  Aristde  Neri, 
interpreted  the  buffo  part  of  the  landlord 
with  fine  realism.  Georgina  Gallini  in  the 
role  of  Musetta  proved  to  be  a  vivacious 
actress  and  the  possessor  of  a  fine,  but 
at  time  "brittle"  soprano  voice.     Our  ex- 


perience in  the  past  with  companies  of 
this  kind  has  been  that  you  can  not  al- 
ways depend  on  your  programs  for  the 
names  of  the  artists.  We  have  known  of 
instances  when  one  artist  appeared  under 
two  different  names.  And  so  if  we  are 
making  mistakes  in  the  beginning  it  will 
be  the  fault  of  the  management,  and  not 
ours.  It  is  impossible  to  know  whether 
we  mention  the  right  names  until  we 
have  heard  all  the  artists  and  discovered 
their  identity. 

But  this  is  a  minor  matter.  The  prin- 
cipal thing  is  that  this  performance  of 
La  Boheme  was  splendid.  The  orches- 
tra on  all  occasions  proved  itself  worthy 
and  possessed  of  the  best  material  ob- 
tainable. Guerieri  conducts  with  verve 
and  spirit.  The  scenery  is  tasteful  The 
chorus  is  pleasant.  The  stage  manage- 
ment might  be  a  little  more  conscien- 
tious. But  in  the  main,  Messrs.  Berry 
and  Behymer  are  to  be  congratulated  on 
their  company.  The  season  will  be  found 
o  be  exceedingly  satisfactory,  and  at 
the  reasonable  admission  prices  impos- 
sible to  surpass.  The  San  Francisco 
public  has  already  shown  its  faith  in 
this  company  by  coming  in  large  num- 
liers  to  the  opening  performance,  and 
I  acknig  the  second  performance  to  the 
doors.  We  are  sorry  that  Rigoletto  was 
given  too  late  to  enable  us  to  review 
Nina  Morgana's  work  in  this  issue.  Fur- 
ther announcements  of  the  engagement 
will  be  found  upon  another  page. 


LEO   ORNSTEIN    CONCERTS. 

On  Thursday  night,  November  1st  at 
bcottish  Rite  Auditorium,  and  Thursday 
night,  November  8th,  at  Wheeler  Hall 
ITniversity  of  California,  Berkeley,  Frank 
W.  Healey  will  introduce  to  the  music 
lovers  of  this  community  the  ultra-mod- 
ern composer  and  pianist  extraordinary, 
Leo  Ornstein. 

Believing  that  at  this  time  good  music 
should  be  put  closer  to,  and  not  farther 
away  from,  the  people,  and  that  this  is 
the  day  for  real  democracy,  not  a  wider 
separation  of  the  classes  and  the  masses, 
tlie  prices  for  seats  at  the  recitals  of 
Mr.  Ornstein  will,  considering  their  im- 
portance, be  found  to  be  as  low  as  they 
could  consistently  be.  Here  are  the  pro- 
grams : 

Thursday  Night,  November  1 — Ravel — 
Sonatina,  Oiseaux  Tristes,  Le  Barque  sur 
I'ocean;  Chopin — Nocturne,  F  sharp  ma- 
jor, Nocturne,  B  major,  Impromptu,  A 
flat  major,  Impromptu,  C  sharp  minor, 
Ballade,  G  minor;  Ravel — Gaspard  de  la 
Nuit,  (a)  Ondine.  (b)  Le  Gibet,  (c)  Scar- 
bo;  Chopin — Waltz,  A  minor,  Waltz,  C 
sharp  minor,  Etude,  E  minor,  Etude,  C 
minor,  Scherzo,  B  flat  minor. 

University  of  California,  Berkeley,  No- 
vember 2d — Sonata,  Op.  26  (Beethoven) ; 
Sonata,  Op.  52  (first  performance)  Leo 
Ornstein);  Des  Abends  (Schumann),  Nov- 
elette (Schumann),  Arabesque,  A  major 
(Debussy),  Arabesque,  G  major  (Debus- 
sy), .Almeria  (Albeniz),  Poeme  (1917) 
(first  performance)  (Ornstein),  Wild 
Men's  Dance  (Ornstein);  Nocturne,  B 
major  (Chopin),  Valse,  A  flat  major  (Cho- 
pin), Valse,  G  flat  major  (Chopin),  Scher- 
zo, B  minor  (Chopin) ;  Rhapsody,  No.  13 
(Liszt),  Rhapsody,  No.  12  (Liszt). 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  v^dll  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

CjThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  eoerythmg  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  Toorth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.Pay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ■^.^c/^^n^e  GORDON.^sdoj^enor 


Teacher  of  Piano 


7:»4    I,j"«    street 


•iioiu-  ■«>»<  7!i::;t 


Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fernandn  Mlfhelrnn,  PrcKldcnt;  A.  I,.  ArtiKuea,  Vive 
I'reMiilrut ;  V.  <Ie  Arrillagn,  Director 

irnexeellecl    fneilltleN    for    the   M«u<I.r    of   miiHic    lu    all    I(h 
l>rnii4>lieM.     KnrKe  I'ipe  OrifHii — Iteeltul  Hall. 

'MIT,  JnrkHoii  S4.,  Snii  KrniiflHeo,  Cnl.  I'lione  AVeit  47.'{7 

Clarence  Eddy 

I'onrert  OrKniiiNt — OrKnu  IiiHtriiellou 
•M2t   ralirornln  Street.  Telrplioiie  Kllliiiore  lilO 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ttn  Y«n  Tenor  Soloist  o(  -1.  B.rtholoo.cw-.  Church  o(  New  York  Cily 
Solo  Artist  with  WorcMter  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  ::n:{2  Jnekaon  Street.  l>bone  West  457 

ll.v    Appoliitnieiit    Duly. 

Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 

Correct  tone  placement  and  breathing.  Pupils  thor- 
oughly prepared  for  Grand  and  Light  Opera,  Concert  and 
Oratorio.  Weekly  classes  in  Italian  conversation  now 
organizing. 

403  Kohler  &  Chase  Building.        Phone  Kearny  5454 


ROSCOE  ^VARRCN  LUCY,  Pianist  ud  Teachtr 
will  iireMeiil  n  \orninl  t'oume  to  teneliem  lu  my  method 
of  I'IniilHllo  llevelopnieut.  .\Ino  I'oaeliliii;  nud  liiterpre- 
tiitlon  of  the  >iniiter'ii  Workis.  Kohler  nnd  Chnne  llldB., 
Sfiu  I'^riiiiolNco,  I'lioiie  Keiiriiy  ."1154.  tlll!.S  llllletEUMS  Ave.. 
Onklniiil.    IMioiip    I'Irduioiit    .'ilior.. 

LOUIS  CRCPAUX.   PARIS  OPERA 

'I'eneher  of  i;.  <;il>ert.  I'nrlM  Dpera;  ^A'lulrred  fJolT.  SnvnKe 
Opora  Co.;  llutli  .\hhey;  KlrMt  aud  l.nNt  Teiieher  of  Mahel 
ItieKelmaii,  llo.stoii  Operii  Co.;  nud  other  prouilueut  nrtlntii. 
Sehool,  2.">l  IN»<t  Street.  :t  to  4,  exeept  WedueNdnv.  Wed- 
iieodny  nt  >lii|>le  Hull.  Oiikliiud. 

GEORGE  VON   HAGEL 

'I'lOACIII'Mt   t>F   VlOI.OXflii.l.O 
tipeu    for    CoueertH    nud    KeeltnlM.     I'houe    Garfleld    44fl. 
IteNideuoe  Studio:   Cliiituii   Court,  i\",  Stoektou   Street,  Sna 
FrniielMeo.  Cal. 

Curia  iunltam 

DllAM  ATIC  SOI'KANO 
AddreMH  SUU  I'oislnl  Teleernph   lluildiuK,  Snu  FrnnelMeo 
Telephone    Siitt« 


Notre  Dame  College  of  Music         Wallace  A  Sabin  or..„i,tTempieFmn„„-K.. 

Snn  Jo»e.  (  nl.  »»  dliaCC    >%..    OaOlH     ,,,  (•,,„„.h  of  Chri«t   Selen- 


ifers    lli-ureeM  AivnrdM   Certilieiilt 

For  IMirlieiilnrN  Apply  to  Sixter  .Superior 


nireetor  I.orlni;  Club.  S.  F.,  Wed.,  T0I7  Cnllfornin  St.; 
Pel.  Frnnklyn  2(I0:{.  Snt.,  Chrixtinu  Seieuce  ilnil;  Went  n(l4.V 
lerk.,  >ion.  nnd  Thurn..  .IMS  I.et\i<iton  Ave.:  Tel.  Tied.  .1«24 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard  m 


OF  MUSIC 


1»::<I   Pierce  St. 


.>leAllixter.     Fillmore  S40 


EUGENE  BLANCHARD 

VI  A  \0 — C«)>1  i'OSITIOX 

studio:  40  lIlKhlnud  Aienue,  Piedmont 

Telephone    IMedniont    4079 

MRS.  OSCAR  MANSFELDT 


EZZO-CONTR  A  LTO 

(lienal  of  VornI  nepnrtment,  ^IIIIm  Coilesre) 
i-neher    of    SIiikIiik.     Coueertn,    k.eeture-lteeltaln.       Stu- 
Kohler  *    ChnMe   llldK.,   Kooni   OO.V    Tel.   Kenruy   54.'.4. 
Ideiiee.  S4.~.  Awhliury  St.    i'houe  I'nrk  .'.tiOli. 

AVALTER  E.   GOUGH 


TICACHKK    OF   VIOLIN 
Dolores  Street. 


I'houe   Park  N70 


MRS.  S.  P.  MARACCI,  Vocal  Teacher 


iM    t'oiililillliiK    iK-r 
«lu<lio:    ::r>!IO    I'lue    St.,    < 


Pi  VMST 
(  hiMxe.H    diiriiiK    tir 


■^illniore   ^114 


Itnlinu    ineth) 

•  il:     It    :>enrN 

f>f    Nlniie    e-vperienee;    former 

priuin   donun    » 

ith    (  iiriiKo    n 

id   'I'etraxziul;   eoaeheN   pupllil 

>oenl    nnd     drni 

in  lie     from     t 

uue    formation    to    tlie    HtaKe> 

Koiiler    .V     Ciini' 

e    lIuildinK. 

Kearny    .'>4.'>4.     Hume    Phone 

(inrfleld  l-::7li. 


Mrs.  Clarence  Eddy      Miss  Elizabeth  Westgate 


Conlrnllo    Soliilxt — VoenI    Intit ruelioii 
Studio:    2021  Callfornln  Street.  Telephone  Fillmore  210 

JANET  MALBON,  Coloralure  Soprano 

Teacher  of  SIiikIuk — ConehliiK  Pnlilie  nnd  Prlinle  He- 
eitnlK  null  Coui-ertK.  Sliullo:  sss  li>il,.  SIreel.  Plii.ne 
Frnuklln  NHSII. 

SIGMUND    BEEL 

Coneert  MnNter  of  I,.   A.  Symphony  llreheNlrn  diiriuK  liixl 

four   yearn   «lll   ni pi    pu|ill»i    In   niUnueed    \loliii   nnd   eii- 

Henihle   plajiuK.      AililrenH    Shermnn,   Cln>    .V.    Co. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  It  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


PI  A.\<> — out;  AX — TIIKOIO 

OrKunlMt  nnd  Choir  Director  of 

Flmt    PreMh>  teriiiii    Chiircli,    Alninetlii 

PinnlNt  of  t  nllfornin   Trio 

lloiiie    Sliiilio:    1117    I'nrii    St.,    .Alameda.    Tel.    -Mameda    l"> 

Onklnnd     Studio:     (ThurmlayM  I,     .tllMM     .llerriman'H     School 

020  .^InrlpoMn  .\ venue.     Telephone  Piedmont  2770 

NFW   SOXfiS 
hy 

Abbie  Gerrisb  Jones 

Tlie  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  New  Yoik. 
.My  Dear  Little  Iilsh  Rose.  Clayton  K  Siiinmy  Co.,  Chicago. 
Impatience,  Clayton  F.  Siimmy  Co.,  Top  o'  the  Morniii' 
I'eggy,  Musician  Pub.  Co.,  Los  Angreles. 

For  Sale  by  all  Dealers. 


(®rpl) 


Or.ARREI.I.  ST.  bemcen  Slockton   ar 

pITfTl  S:i(esl  .mil  Mosi  Micnificenl   lliealte  ir 

Wppli  betinnine  this  Snnd.iv  ifi.-Maii, 


The  Bill  of  the  Season 

"Siilimnrlne  F.  7."  .\  Uei)resentatioii  correct  in 
i;\rry  I)itail  of  a  Keal  Submarine  in  .Action;  Xiun 
i'ayue,  in  Character  Studies  in  Dance;  "Skeet"  <;al- 
laKher  aud  Irene  Martin,  ■The  U|)-T()-The-Minuti> 
Pair:  "  Fieta  llrown  di:  ilerliert  Speiieer,  Vaudeville'.^ 
SiriKing  Composers;  tieorKia  Karie  At  Co.,  in  her 
(.iii:nnt  lUiral  Comedy,  •Celling  Ac(|uainted;"  Xel- 
Non  :inii  His  Funny  Mais  and  Mysterious  Pitcher; 
l.llionati.  Ragtime  Xylophonist;  Kddle  Foy  nnd  The 
Se\eii  1  oiinKer  FoyH  in  "The  Old  Woman  in  tin- 
Sli..«>.- 

Kvening  Prices  10c,  25c,  50c,  75c.     Matinee  Prices 
(Kxcept   Sundays  and   Holidays)    10c.   25c.   50c. 
Phone  Doufflas  70 
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SEVENTEENTH   YEAR. 


IMPORTANT  ANNOUNCEMENT. 


Owing  to  the- fact  that  the  publication  of  last  week's 
Annual  Number  caused  this  edition  to  be  unusually 
crowded,  two  important  weekly  departments  of  this 
paper  necessarily  are  left  over  until  next  week.  One 
of  these  is  our  interesting  New  York  letter,  from  the 
facile  pen  of  Gavin  Dhu  High,  which  it  was  indeed  hard 
for  us  to  hold  over,  for  it  is  unusually  interesting  this 
week.  The  other  is  the  delightful  contribution  of  H  B. 
Pasmore  on  the  Quest  of  a  Teacher,  which  is  arousing 
widespread  interest  throughout  the  Pacific  Coast.  Both 
Mr.  High's  and  Mr.  Pasinore's  articles  are  greatly  val- 
ued by  this  paper,  and  we  only  left  them  out  this  time 
because  we  were  absolutely  forced  to  do  so  by  circum- 
stances. 


ALMA  GLUCK'S  CONCERT  DATES  APPROACHING 

i  

As  the  time  draws  nearer  for  the  Alma  Gluck  con- 
cert dates,  interest  in  the  coming  of  the  great  prima 
donna  grows  greater  and  greater,  and  by  the  time  that 
charming  American  singer  steps  upon  the  Columbia  The- 
|atre  stage  on  Sunday  afternoon,  November  4th,  a  throng 
of  San  Francisco's  most  ardent  music  lovers  will  have 
gathered  to  feast  on  the  magnificent  song  offerings  that 
jshe  will  offer.  The  popularity  of  Alma  Gluck  in  this 
Icity  is  so  well  recognized  that  further  comment  thereon 
|at  this  time  vvould  seem  superfluous,  yet  it  cannot  be 
Overlooked  that  the  soprano  is  now  at  the  very  top  of 
|her  marvelous  career,  and  is  singing  with  greater  charm, 
and  displaying  a  finer  voice  than  ever  before.  In  the 
two  years  that  Miss  Gluck  has  absented  herself  from 
.this  city  she  has  spent  eight  months  perfecting  the  ar- 
tistry of  her  glorious  voice  with  Mme.  Sembrich,  and 
the  advantages  gained  by  this  course  of  study  have  been 
noted  by  every  critic  before  whom  she  has  sung.  She 
has  come  to  excel  as  a  Mozartian  interpreter,  and  in  the 
"lieder"  of  Brahms,  Schubert,  Schumann,  etc.,  she  has 
reached  absolute  perfection.  Miss  Gluck  is  scheduled 
|lo  give  two  magnificent  song  recitals  in  the  Columbia 
Theatre  on  Sunday  afternoons,  November  4th  and  11th. 
Such  an  array  of  brilliant  song  gems  have  seldom  been 
listed  on  any  single  program.  A  perusal  of  the  ap- 
pended list  will  .explain  why  Miss  Gluck  holds  the  ex- 
alted place  among  present-day  singers  that  she  has  won. 
The  songs  to  be  sung  at  the  first  concert  include: 

I. 

\.     Forsake  Me  Not  Bach 

■b.     Zefflrettl  lusinghierl  Mozart 

I!;.     Rose  Softl.v  Blooming Spohr 

1^.     Der  Kuss .-..•. Beethoven 

i  II. 

\.  Die  Post  Schubert 

0.  Kanzonetta  Loewe 

'  Vorschneller   Schwur  _ Brahms 

3.  Wiegenlied  eger 

:  Standchen   Strauss 

III. 

1.  Green    Debussy 

■).  Fantoche   Debussy 

•.  Persian  Song  Glinka 

1.  Starlet,  Where  Art  Thou?  Moussorgskv 

>.  These  Radiant  Nights  Rachmaninoff 

i  IV. 

1..  Vaer  Daer  Vogrich 

p.  De  ole  Wichel Vogrich 

:.  Wenn  fromme  Kindlein  schlafen  geh'n  Vogrich 

I.  The  Only  Voice  McCoy 

;.  Behave   Yourself  Before   Folk   Grinnel 

■.  The   Nighingale   '^^^ard-Stephen^ 

Her  second  concert  will  be  given  at  the  same  theatre 
on  the  Sunday  following  (November  11th),  and  at  that 
ime  Signor  de  Stefano,  the  noted  harpist,  will  act  as 
issisting  artist.  De  Stefano  ranks  high  among  the  ex- 
)onents  of  his  lovely  instrument  and  will  be  heard  in 
solo  works  for  the  harp  by  Longo,  Zabel,  Debussy,  Bach 
ind  Dizi.  Miss  Gluck's  numbers  will  include  works  by 
lameau,  Mozart,  Handel,  Ott,  Paladilhe,  Rimsky-Kor- 
iakoff,  Rachmaninoff,  McCoy,  Zimbalist,  Fisher,  Fuen- 
es,  and  others.  The  generosity  of  Miss  Gluck  in  the 
;iving  of  encore  numbers  is  well  established,  and  it  is 
n  these  dainty  offerings  that  much  of  her  charm  is  dis- 
ilayed. 

• V* 

FIRST  CHAMBER   MUSIC  SOCIETY  CONCERT. 


)ne  of  the  Leading  Ensemble  Groups  of  the  Country  to 
Begin  Its  Brilliant  Season  of  1917-1918. 


HERBERT  I.  BENNETT  JOINS  MUSICAL  REVIEW  STAFF 

After  a  Dozen  Years  Activity  as  Managing  Editor  of  the  New  York  Musical  Courier  the  Pacific 

Coast  Musical  Review  Secures  Mr.  Bennett  as  Co-operative  Factor— Mr.  Bennett 

Leaves  for  the  East  in  Interests  of  This  Paper 

An  announcement  of  the  utmost  importance  to  the  music  loving  pubUc  of  the  Pacific  Coast  is 
that  which  informs  our  readers  today  that  Herbert  I.  Bennett,  for  a  dozen  years  the  managing  edi- 
tor of  the  Musical  Courier  of  New  York  has  been  induced  to  affiliate  himself  with  the  Pacific  Coast 
Musical  Review  as  its  managing  editor,  at  the  same  time  acquiring  an  interest  in  the  paper  We 
have  had  this  plan  in  view  for  some  time,  but  were  unable  to  formulate  it  satisfactorily  until  Mr.  Ben- 
nett came  from  the  East  a  few  weeks  ago,  after  severing  his  connection  there,  and  we  could  talk  the 
matter  over  with  him.  We  are  glad  to  say  that  another  important  milestone  on  the  way  to  the 
Musical  Review's  progress  has  been  reached  in  Mr.  Bennett's  entry  on  its  staff. 

This  is  the  most  important  step  taken  toward  the  enlargement  of  the  paper  so  far  Mr  Bennett 
left  for  New  York,  Boston,  Chicago  and  Philadelphia  yesterday  (Friday)  to  secure  additional  ad- 
vertising contracts  necessary  for  the  enlargement  of  the  paper,  and  upon  his  return  we  shall  begin, 
to  issue  a  larger  edition.  Mr.  Bennett's  resumption  of  his  duties  as  managing  editor  will  enable  the 
editor  of  the  paper  to  visit  the  principal  musical  centers  of  the  Pacific  Coast,  and  thus  arouse  more 
interest  in  the  Music.^l  Review  throughout  the  West. 

Mr.  Bennett's  efficiency  as  a  facile  writer  and  an  able  and  just  critic  will  add  to  the  popularity  of 
the  Musical  Review  and  his  presence  in  the  office  will  make  it  possible  for  the  paper  to  devote  that 
attention  to  ALL  musical  affairs,  which  will  prevent  the  omission  of  many  delightful  events  in  the 
future.  We  believe  that  Mr.  Bennett's  association  with  this  paper  will  not  only  be  of  great  import 
ance  to  its  own  fortunes,  but  will  prove  of  inestimable  value  to  the  musical  progress  of  the  Pacific 
Coast  at  large. 

ALFRED  METZGER. 
; Editor  and  Publisher  Pacific  Coast  Musical  Review. 


Orchestra,  and  we  confidently  predict  the  "standing 
room  only"  sign.  The  more  so,  as  the  management  lias 
decided  to  give  the  concerts  this  year  in  the  Italian 
Room  of  the  St.  Francis,  instead  of  the  large  Ballroom, 
thus  giving  the  concerts  a  more  intimate  atmosphere. 
As  there  are  but  2.50  seats  available  in  the  hall,  it  be- 
hooves those  who  wish  to  hear  these  concerts  this  win- 
ter to  secure  their  tickets  without  further  delay.  The 
seats  are  on  sale  at  the  box-office  of  the  San  Francisco 
Symphony  Orchestra  at  Sherman,  Clay  &  Co.'s.  Through 
the  liberality  of  Mr.  Hecht,  the  founder,,  the  prices  are 
within  reach  of  all  musically  inclined  people,  no  matter 
how  slender  the  purse. 

And  right  here  let  it  be  said  that  no  one  calling  him- 
self or  herself  a  musician  should  miss  these  concerts. 
They  are  ensemble  concerts  of  the  highest  standard. 
No  better  can  be  heard  in  New  York,  Paris,  London, 
Berlin  or  Vienna.  The  Chamber  Music  Society  stands 
on  an  absolute  par  with  the  greatest  chamber  music 
organizations  of  the  world  —  and  is  regarded  and  es- 
teemed in  the  whole  United  States.  The  programs  are 
always  extremely  interesting.  There  is  never  a  feeling 
of  languor  or  boredom,  but  the  interest  remains  enthu- 
siastically alive  to  the  very  last  note.  The  Chamber 
Music  Society  has  certainly  eradicated  dullness  from 
this  class  of  music. 

The  program  for  next  Tuesday  evening  is  a  particu- 
larly attractive  one.  It  consists  of  a  Mozart  Quartet  in 
C  major  for  strings,  played  by  Messrs.  Persinger,  Ford, 
Firestone  and  Britt;  the  Serenade,  Op.  25,  of  Beetho- 
ven, for  flute,  violin  and  viola,  played  by  Messrs.  Hecht, 
Persinger  and  Firestone;  and  finishes  with  the  cele- 
brated Schumann  Quintet  for  piano  and  strings,  in 
which  Mr.  Ormay  plays  the  exacting  piano  part. 

This  is  a  notable  program,  one  which  would  be  hailed 
with  enthusiasm  in  every  large  musical  center — and 
you,  for  one,  cannot  afford  to  miss  it. 


broise  Thomas'  Mignon  will  open  the  event  and  Liszt's 
tremendously.popular  Les  Preludes  will  conclude  as 
charming  a  program  as  Hertz  has  yet  arranged  for  a 
pop  concert.  Further  numbers  will  be  Tschaikow- 
sky  s  exquisite  Andante  Cantabile,  from  the  great  Rus- 
sian s  first  string  quartet,  written  in  1871;  Schumann's 
muc-^i-loved  'Traunierei;  Tschaikowsky's  'effective  ^^n 
tasia,  Capriccio  Italien. 


GRAND  SUNDAY  SYMPHONY  CONCERT. 


On  Tuesday  evening,  October  30th,  occurs  the  first 
■oncert  of  the  season  of  the  Chamber  Music  Society  of 
San  Francisco.  This  is  an  event  second  only  in  im- 
jortance  to  the  concerts  of  the  San  Francisco  Symphony 


Alfred  Hertz  and  the  San  Francisco  Symphony  Or- 
chestra will,  on  Sunday  afternoon,  October  28,  at  the 
Cort  Theatre,  repeat  the  program  given  so  successfully 
on  Friday,  as  the  second  concert  of  the  second  pair  of 
symphonies  of  the  new  season.  The  concert  will  begin 
at  2:30  o'clock,  sharp,  and  the  prices  will  be  just  half 
those  charged  for  the  previous  affair,  as  is  customary 
at  the  Sunday  events. 

Antonio  Dvorak's  From  the  New  World,  which  has 
provoked  a  great  deal  of  controversy,  and  which  is  un- 
questionably the  composer's  greatest  work,  will  open 
the  program.  The  symphony  was  written  by  Dvorak 
in  gratitude  to  America  because  of  the  whole-hearted 
way  in  which  his  music  had  been  received,  and  it  in- 
geniously employs  old  negro  and  Indian  themes. 

Debussy's  Children's  Corner,  originally  conceived  for 
the  piano  only,  and  dedicated  to  his  little  son,  is  an 
exquisite  orchestral  composition  as  arranged  by  Andre 
Caplet.  The  six  parts,  which  may  be  said  to  make  up 
a  series  of  thumb-nail  sketches  of  porcelain  daintiness, 
are:  Doctor  Gradus  ad  Parnassum,  Jimbo's  Lullaby, 
The  Serenade  of  the  Doll,  The  Snow  is  Dancing,  The 
Little  Shepherd,  The  Golliwog's  Cake  Walk. 

Mazeppa,  Liszt's  symphonic  poem,  first  conceived  as 
a  piano  study,  and  based  on  Victor  Hugo's  story  of  the 
wild  ride  of  Mazeppa,  will  be  the  concluding  number  of 
an  exceptional  program. 

The  second  "pop"  concert  of  the  season  will  be  given 
on  Sunday  afternoon,  November  4,  at  the  Cort,  utilizing 
the  complete  San  Francisco  Symphony  Orchestra,  with 
Alfred  Hertz  conducting.    The  graceful  overture  to  Am- 


NEXT  WEEK'S  OPERA   REPERTOIRE. 

An  elaborate  presentation  of  that  fine  old  favorite 
II  Trovatore,  on  Sunday  night,  October  28,  will  usher 
r.  'ipJ!''r"  and  final  week  of  the  engagement  of  the 
La  Scala  Grand  Opera  Company,  at  the  Cort  Theatre 
As  has  been  announced,  the  season  was  limited  to  two 
weeks,  and  previous  bookings  of  the  Cort  prevent  any 
extension,  despite  the  enormous  success  achieved  by 
La  Scala  forces.  •' 

The  general  judgment  is  that  the  organization  has  given 
the  worthiest  productions  of  grand  opera,  gauged  from 
ever.v  angle,  that  San  Francisco  has  ever  known  at  a 
popular  scale  of  prices.  From  wonderful  Maggie  Teyte 
the  guest  artist,  to  the  most  modest  member  of  the  cast' 
the  coinpany  has  shown  itself  possessed  of  singers  of 
M^n  ^^  '■''"''■  ^u^^""  ^errabini,  dramatic  soprano,  and 
Nina  Morgana,  the  coloratura,  have  won  high  favor 
The  productions,  from  a  scenic  and  costume  standpoint 
have  been  artistic  and  accurate,  and  the  orchestra  of 
40  men,  under  the  direction  of  Chev.  Fulgenzio  Guer- 
rieri.  has  been  a  pronounced  feature 

The  final  week  of  the  all-too-short  stay  of  La  Scala 
forces  will  offer,  in  addition  to  i;  Trovatore,  the  seldom- 
heard  Thais  and  Barber  of  Seville.  Maggie  Teyte  will 
give  her  notable  Marguerite  in  Faust,  as  well  as  singing 
Mimi  in  La  Boheme. 

This  is  the  arrangement  of  operas  for  the  final  week- 
Sunday,  II  Trovatore,  with  Ferrabini,  Arensen,  Barto- 
luzzi;  Monday,  La  Boheme,  with  Teyte,  Gaudenzi  Valle 
Picchi,  Gallini;  Tuesday,  Thais,  with  Ferrabini,  Valle' 
Sinagra;  Wednesday  matinee,  Lucia,  with  Morgana,  Ar- 
ensen, Corral;  Wednesday  evening,  Faust,  with  Teyte 
Gaudenzi,  Picchi;  Thursday,  Carmen,  with  Ferrabini! 
Arensen,  Valle;  Friday,  La  Boheme,  with  Teyte,  Gau- 
denzi, Gallini,  Picchi;  Saturday  matinee,  Thais,  with 
Ferrabini,  Arensen,  Valle;  Saturday  evening.  The  Bar- 
ber of  Seville,  with  Morgana,  Sinagra,  Picchi. 


GLUCK    IN   OAKLAND. 


In  addition  to  the  two  concerts  scheduled  for  San 
Francisco,  Alma  Gluck  will  give  a  glorious  program  in 
Oakland.  On  Tuesday  night,  November  6th,  she  will 
hold  forth  at  the  beautiful  theatre  in  the  Auditorium 
Building  across  the  bay,  and  render  a  program  of  su- 
preme excellence.  Signor  de  Stefano,  the  harpist,  will 
assist,  and  Miss  Gluck's  selections  include  works  by 
Bach,  Mozart,  Spohr,  Beethoven,  Debussy,  Moussorg- 
sky,  Rimsky-Korsakoff,  Rachmaninoff;  and  arrange- 
ments by  McCoy,  the  Oakland  composer;  her  husband, 
Zimbalist;   Fuentas  and  William  Armes  Fisher. 

Eleanor  Scheib  has  been  specially  engaged  as  accom- 
panist for  Miss  Gluck,  whose  concerts  are  given  under 
the  direction  of  the  Will  L.  Greenbaum  oflfice,  Selby  C. 
Oppenheimer,  Manager.  Miss  Z.  W.  Potter  is  the  rep- 
resentative of  the  Oakland  concert. 

Mail  orders  for  the  above  events  should  be  sent  to 
either  Oppenheimer  in  San  Pancisco  or  Miss  Potter  In 
Oakland,  care  of  Sherman,  Clay  &  Co.'s  stores  in  either 
city.  A  ten  per  cent  addition  for  Federal  war  tax 
should  be  included  with  the  remittance. 
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THE  SUNDAY  SYMPHONY  CONCERT. 


Former  Managing   Editor  of  New  York  Musical  Courier 
is   Enthusiastic   About   Alfred    Hertz's    In- 
terpretations. 


By  HERBERT  I.  BENNETT 

Sunday  afternoon.  October  14th,  the  Editor  of  the  Pa. 
cific  Coast  Musical  Review  provided  the  writer  of  these 
lines  with  a  genuine  treat  in  the  form  of  an  opportunity 
to  attend  the  concert  given  by  the  San  Francisco  Sym- 
phony Orchestra,  under  the  authoritative  and  inspir- 
ing direction  of  Alfred  Hertz.  It  was  the  first  time  1 
had  seen  Mr.  Hertz  conduct  outside  of  the  Metropolitan 
Opera  House  in  New  Yorlt,  and  his  commanding  pres- 
ence was  pleasing  to  behold  once  more,  recalling,  as  it 
did,  a  long  chain  of  happy  memories  of  splendid  Ger- 
man opera  performances  in  New  York  under  the  Hertz 
baton. 

It  is  not  necessary  to  enter  into  a  discussion  at  this 
time  as  to  the  merits  and  demerits  of  the  ordiestra 
which  is  so  ably  led  by  Alfred  Hertz;  suffice  it  to  say 
that  it  represents  an  aggregation  of  musicians  wlio  seem 
bent  upon  giving  of  tlieir  very  best  botli  to  their  con- 
ductor and  their  audiences.  The  brass  choir  could  be 
improved  upon,  and,  no  doubt  will  be,  in  due  time.  A 
symphony  orchestra  is  not  made  perfect  all  at  once, 
and  certain  allowances  always  must  be  made  in  the 
developing  period,  when  conductor  and  players  have 
to  bear  patiently  with  conditions  which  undergo  a 
smoothlng-out  process  each  season  until  the  desired  goal 
of  excellence  is  attained. 

One  thing,  and  a  vitally  important  thing,  too,  is  ik)s- 
sessed  by  the  San  Francisco  Symphony  Orchestra,  and 
that  is  a  fine  string  section,  that  compares  favorably 
with  similar  sections  of  some  of  the  best  orchestras  in 
the  land.  With  artists  of  the  calibre  of  Louis  Persin- 
ger,  concertmaster;  Giulio  Minetti,  principal  of  the  sec- 
ond violin  section;  Bernarl  .laulus,  head  of  the  laudable 
viola  choir,  and  Horace  Britt,  principal  of  an  unusually 
satisfactory  cello  department,  it  arouses  little  wonder 
that  the  string  and  bow  members  of  this  orchestra  rep- 
resent a  formidable  pillar  of  strength,  and  play  as  a 
single  unit  of  expression.  The  synchronized  bowing  is 
noteworthy  and  pleasing  to  the  eyes. 

Some  good  French  horn  passages  were  noted  last 
Sunday  afternoon  at  the  Cort  Theatre,  while  the  tone 
of  the  oboe  and  English  horn  compelled  admiration  on 
the  part  of  at  legist  one  listener.  If  now  and  then  a 
technical  slip  crept  in,  the  orchestra,  at  least,  respond- 
ed instantaneously  to  the  sure  beat  of  Mr.  Hertz,  who 
conducted  a  well  balanced  program  with  all  of  the  de- 
cision and  poesy  of  the  Hertz  artistry. 

A  description  or  analysis  of  the  numbers  presented 
will  not  be  attemi)ted  here,  because  the  same  program 
was  given  at  the  opening  concert  of  the  season  on  the 
preceding  Friday  afternoon,  and  Mr.  Metzger  has  gone 
into  the  review  end  of  the  business  last  week.  How- 
ever, the  writer  desires  to  state  how  favorably  im- 
pressed he  was  with  the  dignified  reading  on  the  part 
of  the  conductor,  and  the  smooth  playing  accorded  the 
familiar  Coriolanus  Overture,  by  Beethoven.  The  dan- 
gerous technical  intricacies  abounding  throughout  the 
lovely  Variations  on  the  choral,  St.  Anthony,  by  Brahms, 
were  daringly  and  safely  negotiated  by  the  musi- 
cians, painstakingly  guided  by  .Mr.  Hertz'  commanding 
stick.  Rachmaninow's  E  minor  symphony,  colorful  and 
strongly  contrasted  in  mood,  received  magnificent  treat- 
ment from  the  distinguished  leader  who  entered  into 
the  spirit  of  this  composition  with  the  devotion  of  the 
true  artist,  sounding  its  very  depths,  and  arousing  en- 
thusiasm at  the  conclusion  of  each  movement,  ending  in 
a  typical  Hertz  ovation  at  the  close  of  the  symphony. 
Smiles  and  bows  in  recognition  of  the  applause  did  not 
let  the  conductor  off,  so  bidding  the  men  arise,  they 
played  (all  of  them  staniJing — cellists  included)  the  best 
arrangement  of  The  Star  Spangled  Banner  ever  heard 
by  this  writer.  The  final  note  of  this  patriotic  number 
was  quickly  followed  by  outbursts  of  cheers  that  brought 
to  a  thrilling  close  a  concert  fraught  with  pleasure  and 
interest  from  start  to  finish,  and  intently  listened  to  by 
a  large  and  representative  gathering  of  musicians  and 
dilettanti. 

It  is  indeed  gratifying  to  see  (and  hear)  San  Fran- 
cisco well  taken  care  of  in  the  line  of  symphonic  music. 
It  is  a  capable  orchestra  under  a  conductor  who  is  wide- 
ly known  and  admired  on  two  continents.  Alfred  Hertz 
should  be  given  every  possible  chance  to  work  out,  un- 
hampered, his  artistic  ideals,  even  to  the  bringing  about 
of  the  erection  of  a  suitable  permanent  auditorium  with 
a  seating  capacity  of  about  twenty-six  hundred,  and  a 
large  organ,  in  order  that  compositions  for  orchestra, 
organ  and  chorus  might  be  rendered  on  occasion,  like 
in  the  Symphony  Hall.  Boston,  and  other  musical  cities. 
Mr.  Hertz  knows  what  he  wants,  and  San  Francisco 
has  a  golden  opportunity  of  cooperating  with  this  re- 
nowned master. 


H.  B.  Pasmore,  Mrs.  S.  Pasmore  Brooks,  and  Miss 
Dorothy  Pasmore  presented  their  pupils.  Miss  Althea 
Bums,  soprano.  Miss  Eva  .Mary  Walker,  pianist,  and 
(ierald  Drew  and  William  Kaufman,  cellists,  at  the  Pas- 
more Studios,  1470  Washington  street,  on  Kridav  eve- 
ning, October  2Cth. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 
44  West  44th  Street,  New  York 


Our  Gallery  of  Distinguished  Musicians 

No.  3.  Alfred  and  the  Three  "B's" 

Gloria  Coronat  Opus 


I 


FEST ! !  ! 


.Miss  .Jennie  Eichwald,  soprano,  announces  the  open- 
ing of  a  vocal  studio  at  her  residence,  151  South  Twelfth 
street,  San  Jose.  Miss  Eichwald  is  an  exceptionally 
gifted  singer  and  has  received  a  thorough  training  for 
the  purpose  of  imparting  knowledge  to  ambitious  stu- 
dents. 
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PACIFIC  COAST  MUSICAL  REVIEW 


MRS.    COLBERT    WESTERN    MANAGER    FOR 
CHAMBER  MUSIC  SOCIETY 


STANISLAS   BEM. 


In  order  to  avoid  confusion  with  regard  to  the  man- 
agement of  the  Chamber  Music  Society,  it  should  be 
duly  noted  that  the  general  and  exclusive  management 
for  the  West  is  in  the  able  hands  of  Mrs.  Jessica  Col- 
bert, 990  Geary  Street,  San  Francisco. 

A  series  of  six  concerts  will  be  given  in  San  Fran- 
cisco under  the  local  direction  of  Miss  Eda  Beronio — 
and  a  series  of  four  concerts  will  be  given  in  Oakland 
under  the  local  direction  of  Miss  Z.  W.  Potter.  These 
local  concerts,  under  local  direction,  have  no  bearing 
on  the  fact  that  Mrs.  Jessica  Colbert  is  the  general  and 
exclusive  manager  of  the  organization  for  the  entire 
West  and  that  all  applications  for  bookings  of  the 
Chamber  Music  Society  must  be  made  through  her  of- 
fice— and  none  other. 


SYiiraoNY 

ORCHESTRA 

Alfr£dH£Ktz Conductor. 

secovn  simian  simi'how  (oncrrt 

Corl  Theatre,  Sunday  Aft.,  Oct.  28,  at  2:30  Sharp 

I*r4>^'rnlll 

Dvorak  Symphony,  "From  the  New   World" 

Debussy   "Children's   Corner" 

I.,iszt     "Mazeppa" 

PRICES — Sunday.  .'iOc.  7oc,  $1;  box  and  loge  seats. 
$1..')0.  Tickets  at  Sherman,  Clay  &  Co.,  except  con- 
cert day;  at  Cort  on  concert  day  only. 

\EXT — SiiiKlliy.  \<>v.  A.  -lA  "l»<>I»"  ('<iii<-ert 


Stanislas  Bem,  whose  portrait  appears 
on  the  front  page  of  this  issue,  has  be- 
gun the  new  season  most  auspiciously. 
After  spending  the  entire  summer  in  I^a- 
gunitas,  Marin  County,  with  but  an  occa- 
sional weekly  visit  to  this  city,  Mr.  Bein 
began  active  studio  work  early  last 
month.  His  class  of  pupils  is  considei- 
ably  larger  than  last  year,  and  a  young 
student  of  his  who  possesses  extraordi- 
nary talent  will  appear  in  a  concert  to- 
ward the  latter  part  of  next  month.  Mr. 
Bem  will  appear,  in  conjunction  with 
Mrs.  Bem,  in  a  series  of  concerts  through- 
out the  State  under  the  able  manage- 
ment of  Mrs.  Jessica  Colbert.  He  is  also 
a  valued  member  of  the  San  Francisco 
Symjihony  Orchestra.  Those  who  know 
Mr.  Bem  and  his  work  also  appreciate 
the  fact  that  his  success  is  genuinely 
merited. 

vv 


S.  F.  SYMPHONY  ORCHESTRA  OPENS 
SACRAMENTO  SEASON 


Lecture  Recital  hy 

Georg  Kruger 

In  Kohler  &  Chase  Bldg. 

Sixth  Floor 

Thursday  Evening  November  8 

at  Eight  o'clock 

Subject:  The  Art  of  Interpreting  a 
Piano  Composition 

Tickets  7Sc 
For  Sale  at  Sherman,  Clay  &  Go's.,  Kohler  &  Chase 


The  first  out-of-town  concert  this  sea- 
son of  the  San  Francisco  Symphony  Or- 
el estra.  directed  by  Alfred  Hertz,  will 
be  given  at  Sacramento  next  Monday 
evening,  October  29,  under  the  auspices 
of  the  Saturday  Club  of  that  city,  and  in- 
augurating the  series  of  musical  events 
for  the  season  of  1!)17-1918  in  the  capitol 
cit>. 

On  November  1.5,  the  San  Francisco 
Symihony  will  open  the  musical  season 
at  Palo  Alto,  under  the  sponsorship  m' 
the  Peninsula  Musical  Association.  Palo 
.-Vlto  was  visited  last  year  by  the  Hertz 
instrumentalists,  and  the  event  was  a 
great  success. 

The  Oakland  series  of  six  concerts, 
under  the  auspices  of  the  Music  Sec'tion 
of  the  Oakland  Teachers'  Association, 
will  begin  with  a  concert  at  the  Muni- 
cipal Auditorium  on  Xovember  IG.  The 
remaining  events  are  scheduled  for  the 
following  dates:  December  14,  Januarv 
11,  22;  February  21,  March  8. 

The  orchestra  made  but  four  out-of- 
town  visits  last  year,  as  against  eight  al- 
ready arranged  for  the  coming  season. 
Negotiations  are  also  in  progress  for 
giving  concerts  in  San  Jose,  Hollister. 
Watsonville  and  Stockton. 


.i[.VG(;ii':  VK\  ri-, 
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Like  Any  Other  History 

—the  history  of  music  is  largely  a  record  of  individual  names  and  the  accomplishments  they  stand 
for.  And  like  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow ;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  with  commercialism ;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  in 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  Uberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilgj^B  Allen  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  RI<:VJE\V 


MUNICIPAL  ORGAN    RECITAL. 


Among  the  compositions  not  yet  lieard 
in  San  Francisco  wliicli  Edwin  H.  Le- 
mare  will  play  on  the  $50,000  organ  at 
the  Exposition  Audiorium  next  Sunday 
evening,  October  28,  is  Clair  de  Lune,  by 


Prelude  of  Hansel  and  Gretel 

Humperdinck 

Improvisation  by  the  organist  on  a  brief 
theme  proposed  by  someone  in  the  au- 
dience. 
Overture,  William  Tell. 

On  Sunday  evening.  November  4th,  the 
organ  recital  program  will  be  devoted  to 
American  composers,  and  the  first  half  of 
it  will  consist  of  productions  by  local 
composers  of  organ  music.  This  all- 
American  program  was  first  announced 
for  October  98,  but  a  postponement  for 
one  week  was  found  necessary. 


WOMEN'S   SYMPHONY  ORCHESTA. 


I  ( 
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Alllcriciiii   Soiirii 
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Nov.  4  mill    II    niiil   in   Onklniiil, 
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The  first  rehearsal  of  the  Oakland 
Women's  Symphony  Orchestra  was  held 
last  Thursday  evening  at  the  Young 
Women's  Christian  Association,  with 
(Jeorge  T.  Matthews  as  director. 

It  is  thought  that  a  bright  future  lies 
before  this  new  organization,  for  many 
influential  people  on  both  sides  of  the 
bay  are  taking  a  keen  interest  in  its 
formation;  prominent  among  these  is 
Mrs.  Helen  Robinson  Beck  with,  the  edu- 
cational secretary  of  the  Y.  W.  C.  A. 

The  advisory  committee  consists  of 
women  well  known  in  musical  circles, 
i.  e..  Miss  Alice  Bumbach,  Mrs.  Josephine 
Fernald,  Mrs.  Antonio  de  Grassi,  Miss 
Cora  W.  Jenkins.  Mrs.  Swasey,  Mrs. 
Gleim  Woods. 

The  first  concert  is  set  for  Sunday  aft- 
ernoon, November  25th.  There  are  a  few 
vacancies  for  women  instrumentalists  of 
technical  ability.  Rehearsals  are  held 
weekly,  on  Thursday  evenings,  at  7:30, 
at  the  Y.  W.  C.  A.  Building,  1515  Web- 
ster Street,  Oakland. 

ELIZABETH  A.  TAYLOR. 
w 

ORPHEUM. 


I.KO  onxsTF.iv 

iiiilsllc  (iciiiiin  Who  Will    \ II |i fill-  lit  .x<.,.i|»li  Kill-    \iiiiilii 

ThiirKtlay  KvriiliiK.  >ovenilier  I,  I  iMirr  flip  MnnnKrnirii 

of  Krank  W.  Ileal}' 


Joseph  Bonnet,  the  noted  organist  of  St. 
Eustache,  Paris.  This  piece  calls  for  the 
frequent  use  of  the  beautiful  tones  of  the 
echo  organ,  which  is  located  about  200 
feet  away  from  tlie  huge  main  organ, 
being  placed  at  the  top  of  the  Audito- 
rium in  the  nortliwest  corner  of  the  hall. 
The  full  program  for  October  28  is: 
Chorus,  Fixed  in  His  Everlasting  Seat, 

from  the  Oratorio,  Samson  Handel 

Elfentanz    Bernard  Johnson 

(a)  Lullaby,   (b)   Christmas  Song  Lcmare 


The  Orpheum  program  next  week  will 
have  as  a  special  attraction  "Submarine 
F.  7,"  the  most  complete  production  that 
has  ever  found  its  way  to  the  American 
stage.  The  scene  depicts  the  middle 
compartment  of  a  United  Slates  subsea 
fighting  machine  and  it  is  complete  in 
every  detail.  It  is  the  device  of  Henri  de 
Vries.  the  well-known  protean  artist,  who 
recently  presented  "A  Case  of  Arson"  in 
vaudeville.  A  stirring  little  play  has 
been    written   by  James   McQueen    which 


is  a  fine  example  of  the  morals  and  cour- 
age to  be  found  in  the  Navy.  The  story 
briefly  tells  of  and  shows  an  American 
submarine  encountering  an  enemy.  Her 
torpedoes  find  their  mark,  but  in  the 
course  of  the  action  her  air-tanks  be- 
came empty  and  the  submarine  sinks  to 
the  bottom  of  the  sea.  Every  effort  to 
raise  the  craft  proves  futile.  One  man 
in  a  diving  suit  has  a  enhance  of  rescue. 
By  opening  the  hatch  and  floating  to  the 
surface  of  the  sea,  while  the  water 
drowns  the  others  like  rats  in  a  trap, 
he  may  possibly  be  saved.  A  member  of 
the  crew  who  has  a  wife  and  kiddie  at 
home  is  forced  to  make  this  effort.  His 
shipmates  enclose  in  his  diving  helmet 
messages  and  tokens  for  their  own  loved 
ones    iit    home,    but    tlie    hatch    will    not 


open.  It  has  become  jammed,  so  the  en- 
tire crew  must  face  the  end  together. 
Being  American  sailors  they  prepare  to 
meet  death  like  men,  and  with  the  lack 
of  air  already  devitalizing  them  they 
stand  together  and  with  superhuman  ef- 
fort try  to  sing  their  national  air.  There 
is  a  noise  on  the  steel  shell  of  the  sub- 
marine. She  has  been  grappled  by  a 
wrecking  barge,  and  just  as  the  end 
seems  inevitable  is  raised  to  the  surface. 
Nina  Payne  was  one  of  the  first  expo- 
nents of  descriptive  dancing  in  this 
country  and  scored  a  great  hit  as  the 
premiere  danseuse  when  M.  Molasso  in- 
troduced to  the  American  stage  Apache 
and  French  dance  pantomime.  Miss 
Payne's  program  includes  a  group  of 
character  studies  in  dance 


Locate  in  the  Musical  Center 

A  few  choice  studios  are  available 
in  the  Kohler  &  Chase  Buildings,  the 
musical  center  of  San  Francisco. 


Location  Ideal,  Rent  Moderate 

Light,  airy,  comfortable,  studios. 
None  but  desirable  tenants  accepted. 
For  full  particulars,  call  or  telephone 
Kearny  5454. 


Kohler  &  Chase  Building 


tST/IBUiMtO  h 


^^MaO^       26  O'Farrell  St.,  San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


Senor  Aquabella,  the  eminent  Cuban  pianist  and  com- 
poser who  has  recently  opened  a  studio  at  1128  Leaven- 
worth Street,  San  Francisco,  writes  of  the  Baldwin  Piano: 

"  The  Baldwin  Piano  I  found  always  exquisite 
in  touch  as  well  as  in  tone  production.  I  have 
used  it  at  all  times  with  great  satisfaction,  and 
the  grand  I  just  placed  in  my  studio,  I  enjoy 
immensely."     Ramon  Aquabella. 
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MiiMlc  Tenoliers  ou  tlie  Pnriflc  Const  Will  Find  a  Full  Stock  of 

CLAYTON   F.  SUMMY   CO.  PUBLICATIONS 

PulillMhed  ou  I'age  Five  of  Tills  Imnuc  of  the  MuMieal  Review  nt 

HENR.Y  GROBE,"ADealerin  Music  of  tHe  Better  Kind" 

]:«5-1.j:{  Ivearuy  Street,  iu  tlie  Store  of  the  Wiley  II.  Alien  Co. 
Seu«l  For  Catalog; 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 

PIANO   AND   ORCHESTRA 

I>u|iil    of    Otto    Beudix 

2039  Greeu  Street.  Phoue  Fillmore  2340 

ROBERT   BATTISON,   Tenor 

Soloist  St.  Mary's  Cathedral  and  Temple 
lOnianu  El.  Concert.-*,  Oratorio  and  Opera. 
.'".eOC  Oalt  Grove  Avenue,  Oakland.  Phone: 
Piedmont    ."-lOO. 

Johanna  Kristoffy 

vii;.VNESi.:  pnniA  domva 

Thorough  Vocal  and  Oramatie  Training;, 
Opera  and  Concert  Repertoire.  1360  Wash- 
inelon    Street.     Phone    l''raiikliu    1721. 

Mme.  Isabelle  Marks      Mrs.  Marie  Partridge  Price 


CONTRALTO 
Teacher  of  Singing.     32  Loretta   Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
t<i.   Chase    Uldg.,    S.   F.   Tel.   Ivearuy   S454. 

ERNST  'WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Sougs;  Drama  and  Poetry. 
Studios:  GalTuey  Uldg.,  37G  Sutter  St.,  S.  F. 
and  24S1  College  Ave.,  Uerk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  l.'iBl 


"Skeet"  Gallagher  and  Irence  Martin 
will  introduce  a  novelty  singing  and 
dancing  act  which  is  delightfully  refresh- 
ing and  entertaining. 

Fleta  Brown  and  Herbert  Spencer  al- 
ways rejoice  their  audiences.  Miss 
Brown  is  a  novelty  song  writer  and  a 
musical  comedy  prima  donna  of  great 
excellence  and  charm,  while  Mr.  Spen- 
cer is  the  composer  of  many  popular 
songs.    They  will  sing  their  own  songs. 

Georgia  Earle,  who  has  won  fame  as 
an  actress  and  authoress,  will  appear  in 
a  quaint  rural  comedy  of  her  own  writ- 
ing entitled  "Getting  Acquainted,"  in 
which  she  will  have  the  assistance  of  an 
excellent  company. 

Nelson  owns  more  hats  than  any  other 
individual  in  the  United  States,  and  he 
is  unique  inasmuch  as  he  manages  to 
utilize  them  all  at  the  same  time.  As  a 
juggler  he  is  simply  peerless  and  his 
feats  are  all  the  more  skillful  and  at- 
tractive from  the  fact  that  they  are  all 
on  comedy  lines. 

There  will  be  only  two  holdovers  m 
this  exceptional  bill. 


V 


Memorizing  Course 
Constructive,  Rcliahle 
and  Penetrative,  Based 
on  Inner-feeling,  Rea- 
soning and  Drills 
tliiough  Kar,  Kye  and 
Toucli  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
izing, *10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIEID  KUSIC  SCHOOL 

Incorporated  and  Accredited 

0,-0- O-l.".  McClurg  Illdg.    21S  So. 

VVahash  Ave.,  Chicago,  III. 


Giacomo  Minkowski 
Mme.  Minkowski 

l.ate  of  New  Vork,  llerlin  and  Dresden. 
Vocal  Studio,  Suite  .'lOtt,  Kohler  A  Chase. 

Wenceslao   Villalpando 

VIOI.INCELI.IST 
Concerts,    Mnsicales,    Ensemble,    Instruc- 
tion.     Pnntages    HIdg.,    Studio   711,   hy    ap- 
pointment    only.       Oakland     address,     r>43!) 
Miles   Ave.      Phone   Piedmont   ."iS3S. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
Acars  study  abroad,  studied  with  Lilly 
i.ehmnnn,  Reginn  de  Salles  and  Siguor 
Com.  Cologui.  Studio  Room  004  Ivohler  & 
Chase   Qldg.     Phone  Kearny  5454. 

Percy  A.  R.  Dow  ■  Voice 

Old  Italian  "Ilel  Canto"  Method,  studios: 
."(•.22  Ocean  View  Drive.  Oakland;  375  Sut- 
ter  Street,   San    Francisco. 

HOMER  HENLEY 

Teacher  of  Singing — Choral   Director 
Pupil   Shriglia.  Paris,   Sir  Charles   Santly 
nnd  Shakespeare,  London.     2.'l)2  liroadway. 
'hone  Fillmore  44<>l).  liy  appointment  only. 


^londa:i 


3. 


MAURICE 


AMSTERDAM 


CELLIST 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of  Violin   and  Ensemble 
>!)!)   Ilusli   Street  Phone   Frnukliu   5805 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Sludio:  375  Sutter  St.  Plioue  Kearny 
2C37.  Residence  Phone  Prospect  4370. 
.\aliahle   for  Concerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

B02  Kohler  A  Chase  Bldg.        San  FraucUeo 
Pbonei    Kearny    5454. 

SEASON  1017-1018 
The 

Minetti  String  Quartette 

The  Oldest  Chamber  Music  t)rganization 
on  the  Pacillc  Coast.     Dates  Now   Hooking. 

Address:  (;iullo  Minetti,  Suite  705  Koh- 
ler A  Cliase  Uuilding.     Phone  Kearny  .'4,'>4. 

An  Opportunity  for  the  Student 
and  Lover  of  Ensemble  Music 

Saturday  Afternoon.  November  :Sd.  at  :< 
o'clock.  Fourth  Piano  and  Violin  Recital  at 
Kohler  cV  Chase  Illdg.,  Mrs.  Chns.  L.  liar- 
rett.    Pianist.      Admission   25  cents. 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chase   Ruildlng.      Telephone:    Kearny   .''>4.'i4. 


Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  Sau 
Slaurice  Apartments,  801  Sutter  St.  Phone 
Franklin    1120. 


ALMA  SCHMIDT- KENNEDY       MISS  HELEN  COLBURN  HEATH 


PIANIST 

Sliidios:  San  Francisco,  Hotel  Normandie, 
Sutler  and  Gougli  Streets.  Ilerkeiey,  1535 
Euclid    Ave.      IMione  Ilerkeiey  8555. 

ACHILLE  L.  ARTIGUES 

(iradunle  Scliola  Cantorum.  I'nris 
Organ.    Piano.    Harmony,    Counter    Point. 
Studio:     Arriliaga    Musical    College.      Res.: 
I3N  Elghlh  Ave.,  S.  F.       Phone  Pacllie  5740. 

ANIL  DEER  STUDIO 

14«  CENTRAL  AVENUE 

Sludio  Tel.   >larkc»  5742.     Residence  I'hoiic 

,>lission    2(i7S.         Ily   Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOSIPANIST 
Teacher  of  Piano  and  Harmon}-.    Studio: 
2043   Buchanan    Street.     Phone  West   3558. 

Mrs.  Marriner  Campbell 

ri;vcHi;R  of  si\(;i\«; 

studio:  1S20  Turk  St.     Phone  Fillmore  .•S<>05 

Joseph  George  Jacobson 

PIANO 

I27r>   California    St.        Phone   Franklin    I74(! 

Rose    Relda   Caiilleau 

SOPRANO 
Opera    Comique,    Paris 
Sludio:    1071     Sacramento    Street 
Phone   Franklin    1052 


CECIL   FANNING         SIR    HENRY   HEYMAN 

SOLO     VIOLINIST— Ml'SICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        I'hone;    Fillmore    1131 

JOHN  W.  METCALF 

studio:    81«    First     Savings    Bank     Illdg., 
Oakland.     Phone  Oakland  3172. 


RARITO.NE 

America's   Most    Versatile   Snug   Interpreter 
H.    II.  TilRPIN,   Accompanist 

Atailabie  ou  the  Paciflc  Coast  From 
.>lnrch  20  to  May  I,  11116.  Address:  L.  E. 
Ilrhvmer,  Suite  705  .Auditorium  ilnllding, 
I. OS    Angeles,  Cal. 


TKe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Endnrlngr  beauty  of  tone; 
full  povrer  vrttbout  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort; perfect   Intonation. 

Residence  Studio:    1470  Washington  near 
Hyde.     Phone   Franklin   836. 


Miss  Z.  W.  Potter 

CONCERT  MANAGER 
Managing  Artists  Concert  Series,  Syni- 
pliony  Attractions,  Cliamber  Music  and 
Single  Concerts.  OBice:  Room  <i,  Slierman, 
Clay  A:  Co.  Illdg..  Oakland,  Cal.  Phone 
Oakland  44!) — after  <>  p.  m.  Itakland  451 K. 


Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  :»londnys 
and  Thursdays;  Phone  Kearny  13(!.S.  2II35 
Webster  St.,  Berkeley;  Phone  Berk.  4601 W. 

Miss    Aldanita    Wolfskill,    Contralto 

Concert Ornlorio — Private  Slusicales 

Vocal  Instrnclion — Spccinli/.ing  In  Tone 
Production.  Res.  Studio:  045  Leavenworth 
Street.     Phone  I'rospcct  3810. 

Geo.  Stewart  McManus  ^anist 

47  (iVFFNEl  III  ILDIMi.  37<(  Sutter  St. 
s.  F.  Phone  Kearny  543S.  Res.  2300  Leav- 
enworth Street.     Phone  Prosfiect  5430. 


Frederick  Matirer 

Teacher  of  Plai nd  Harniouy,  Ensem- 
ble Coacliing.  Studio:  I72(!  Le  Roy  Ave., 
Ilerkclev.      Phone    Ilerkeiey    530. 


Mrs.  John  Lof quist  ^ j^  Qg„g„t  f^^^^  School 


Interpreter    of    old    French    nnd    English 
songs.     1300  Tamalpais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2110    Scott    St. 

Phone  Fillmore   1S20 

ANNE  W.  NEALE 

TEACHER   OF    SINtJINt; 

Studied    under  Alfred   W.  Cogswell 

Room  3(i  tiall'ney  Bldg.     Phone  Kearny  277S 

Teacher   of   Piano — Accompanist 
Bronze    &     Silver     Medalist,    First     Class 
Certlllcate,  London  Academy  of  Music,  Eng- 
land.    303  Eleventh  Avenue,  San  Francisco. 
Telephone  Pacific  1275. 


Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Flllii 


re   SilS 


mme;.  BETTY  DREAVS 

Soprano — Available  For  Concerts 

Four    years    with    Etelka    Gerster.      Will 

teach    during   the   entire   summer.      Studio: 

1001    Kohler  A  Chase   Building.     Residence 

2312   Keith    Ave,    Berk.     Phone    Berk.   lO.-.W. 

Jack  Edward  Hillman,  Baritone 


A     Chase     Bldg.     Phone 
ideiice  llOtJ   Bush  Street, 
•hone  Franklin  50(iS. 


Studio:      Knbir 
irny  5454.     " 


LYDIA  STURTEVANT 

MEZZO    CONTRALTO 
t>pcra    niTd    Concert.      Studio:    2I0S    Shat- 
luck   Ave.   Berkeley.      Phone  Berkeley  131. 


Soprnno  Soloist  First  Unitarian  Church, 
and  Temple  Eniann  El.  Vocal  Instruction, 
Concert    \\  ork.      2.-.05    Clay    St.       West    4800. 

MARY   CARR  MOORE 

Voice — Opera      Coaching 

Harmony,    Orchestration 

235   Gratlan    Street.  Phone   Park   1097 


Mme.  M.  Tromboni 

VOICE     INTERPRETATION 
Kohler  A  Chase  Bldg.      Phone  Kearny  5454 


ARTISTS'   DIRECTORY 


MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SrGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER   SCHNEIDER 

Wednesday,     1004  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave..  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

6!)  Pierce  Street. Phone  Market  2636 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

1000  Kohler  &  Chase  Bldg.   San  Francisco 

DRA^IATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


8  I'AClFiC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  W^HO  AVILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


iJiRi-xrnoN 
Wolfsohn  Mntical  Bureau 

1  W.  i4lhSt..  New  York 

In  America  Continuously.  Summer 
Dates  Bookine  for  Season,  1917-18. 

Slfinway  Piano  Used 


COMING 


Maud  Powell 


CALIFORNIA   MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Los  Angeles 


LTHoniil    ^Iki'-  >!•  <>oiirre>'  Turner 
14(10  llronilnny,  \eiv  York 


Pacific  Coast  Tour 

October  15  to  November  30 

Leo    Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 
Local  Direction 

l.oH    AiiKelex  li.  K.  lleliynier 

Siiii    l>-riiii<'l.«i'<>  I'.   W.   Ileniy 

Management:      M.  H.  Hanson 

437  Fifth  Ave.,  New  York 

Kiiabe  I'iano 


ALMA 


Gluck 


A-nerica's  Unrivaled  Soprano 

Columbia  Theatre 
Sunday  Afternoons,  Nov.  4-11 

I'iekelH,    !|i::..-|<l,    fJMU.    $l..'l>.    !|tl.lMI xiile     ^li'llllll.v 

lit     Shermnii,     t'ln.v     tti:     t'o..     Koliler     tV     CliiiMe     nii<l 
'I'heiiter. 

(Wnr  Tax   !»' ,    Kxtrui 

fW      -if    /i\        I  '"  ^^"'   '  •  <-'-<«iil>niim    \l- 


Oakland    *"°"°SL™  """^ 

TUESDAY  NIGHT,  NOV.  6 

'l'i<-ketM    III     SliiTiniiii.    <  lii>     .V     <  ■>.,    Oiikliiiiil, 
>i|iii    I'miK  iMi'o. 


Coming  —  YSAYE  —  Violinist 

Kiialif   I'i: Ksod 


MRS.  EDWARD  MacDOWELL 

I'roKriiiiiM    <>r    'tllK-llowrll    >IiihI<- 
!tliiiin|;e>iieiil :    (^erlrinle  ■■'.  Cotven,  It.' I    llroiiil  wn.v, 
.\cn'   1  ork 

Proceeds   of    these    recitals    revert    unreservedly    to    the 
MaoKowell    Memorial    Association — Steiiiway    Piano. 

Next  Biennial  .MfflinB  N.  I'.  M.  C.  Id  be  held  al  Peleiboii.ui:li 
ConHt  Tour  OpeiiM  Snu   Dleico,  Keliriinry  lltlli 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER    PIANIST 
I. or \i,  niiti'U'Tiox 

I'ltrlliiiiil  null  XnrtlmeNt     Steern    A;    Coinnii 
^iiii    I'fiiiU'lMCK  ^\  111    i..   (ireeiilMiiini 

I.OM     ViiKeleM  I,,    i:.    liehynier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 


FIRST   SYMPHONY   "POP"  CONCERT. 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11       March  9,  1918 

i.ocAi,  i)ii(i:(  ri<>\ 


\\'.   1..   <ir4'eiililllllll 
1..   i:.   Hell  >  flier 
rtli»eNl       SteerN  >V   (oninii 


Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

.-:i.  iiiway     Piaim 


Pacific  Coast  Tour 

During  January  and  Februaiy,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I.OC  \I.   DiltKt  Tl«l\ 
Kiiii    l-"riiiieiHro  \\  III    I..   <*reeillilllllll 

I. ON     \iiuele!>  I..    K.    Ileliymer 

I'oi  tliiiiil  mill  NiirtlineNi     SleerN    >\:    (iininii 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local   Direction 


Snu    I'riiii 
l.oj.    AilK. 


W.  I,,  (ireeubniini 
I..  I-:,  lleliynier 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

i^Uinway  I'iano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

Snu    rriiueixeo  ^^'.  I..  <ireenliaiiiii 

I. OH    AiiKelex  I<.  i:.  lleliynier 

I'lirlliiiiil   mill    \orlliMeMt      JjteerN   A;   «'ommi 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


By  Alfred  Metzger 

Balcony  and  Gallery  were  crowded  at  the  first  sym- 
phony "pop"  concert  which  took  place  at  the  Cort  The- 
atre last  Sunday  afternoon,  while  downstairs  another 
eager  and  enthusiastic  audience  followed  with  keen 
pleasure  the  progress  of  the  program.  We  have  not 
the  necessary  space  today  to  devote  that  attention  to 
this  program  which  its  merits  justifies,  but  we  can  well 
state  that  Mr,  Hertz  was  in  his  finest  mood,  and  the 
orchestra  responded  eloquently.  There  was  poetry  and 
grace  in  the  Massenet  Alsatian  Scenes,  and  there  was 
also  realism.  Tlie  Grieg  melodies  were  fraught  with 
fine  romance  and  rugged  Norse  spirit.  The  Chaminade 
Scarf  Dance  breathed  undulating  grace  and  rhythmic 
exhilaration.  The  Masaniello  Overture  was  bright 
and  spontaneously  exuberant,  while  the  Liszt  Second 
Hungarian  Rhapsodic,  notwithstanding  its  familiarity  to 
the  audieruc,  assumed  a  new  musical  environment,  be- 
cause of  the  splendid  accentuation  and  enthusiastic 
reading  given  it.  H.  B.  Randell,  clarinet,  and  Horace 
Britt,  cello,  received  a  well-earned  ovation,  because  of 
their  splendid  rendition  of  the  obligatos  during  the  Mas- 
senet scenes  .  It  was  a  concert  that  everyone  left  with 
the  conviction  that  it  could  not  have  been  improved 
upon.     Kurthermore,  it  made  everybody  happy. 

** 


THE    MUSICIANS'   RED  CROSS  UNIT. 


President  Alexander  Stewart,  of  the  California  Music 
Teachers'  Association  has  received  several  communica- 
tions from  Eniest  Schelling,  the  eminent  American  pian- 
ist, who,  with  Ignaz  Paderewski,  John  McCormack  and 
others,  has  been  instrumental  in  the  organization  of  the 
Musicians'  Red  Cross  Unit.  Mr.  Schelling  desires  the 
co-operation  of  the  members  of  the  California  Music 
Teachers'  Association  in  the  work  which  the  Musicians' 
Red  Cross  I'nit  hopes  to  do  in  the  interests  of  the  sol- 
diers in  the  various  camps,  both  in  America  and  in  Eu- 
rope. It  is  lioped  to  affect  a  co-operation  between  the 
members  of  the  music  profession  in  the  matter  of  giv- 
ing benefit  performances  for  the  Red  Cross,  also  in  the 
collection  of  and  sending  of  musical  instruments  to  the 
boys  in  the  trenches.  Mr.  Schelling  has  himself  been 
called  to  the  colors,  holding  an  officer's  commission  in 
the  United  States  Officers'  Reserve  Corps.  The  work 
of  the  Musicians'  Red  Cross  Unit  will  be  carried  on, 
however,  by  Mr.  Paderewski  and  Mr.  McCormack  with 
the  aid  of  other  prominent  musicians. 


/^/^■Q'-T"*      Leading  Theatre,  Ellis  and  Market 
V><WrV  1  Phone  Sutter  2460 

StCO.ND  AND  LAST  WEEK  STAR  1  S  SUN..  CCT.  211 

La  Scala  Grand  Opera  Company 

iMaKKie  Tr.vte,  UiieMt    ArllHt) 

.Sat.  Kve  .  Oct.  27 — "l.ueia."  with  .Morgana.  Ke|>ei- 
lolre  fur  l.aMt  Week:  Sun.,  Oct.  2K,  "11  Trova<i>re," 
with  Kcrrabini ;  Mon  ,  "l,a  llahetne."  with  Teyte; 
TiKs.,  "ThalK"  with  Kerraliini;  Wed.  Mat..  "l,iiola," 
Willi  Morgana;  Wed.  Kvc,  "FauKt,"  with  Teyte: 
Tlmr.«.,  "('arnieii,''  with  Kerrabini:  Fri.,  "I,a  llo- 
heme."  with  Teyte:  Sat.  Mat.,  "Thalx"."  with  P'erra- 
liini:  Sat.  Kve..  "ilarhrr  of  Seville,"  with  Morgana. 
Prices,   ,'JOc   to   12.00. 

.\KXT — Shu^   Nov.  4 — Anna  Held  In  "Follow  .Me." 


FT<  \  NK    \\  .    MKAI,^     InlriiiliieeM    fit    IIiIm    eiimnninlo 
the   I'llrH-^liiilerii   C'liniiioMer  mill 

LEO  ORNsfEIN 

THI'RSDAl,  \U\  F,.>illi-:i<    I,  .S::(0  p.  ni. 
SCOTTISH   KITK  Al  Uri'OKII  >l 

(illO  SeiitH,  .'>Ue.  (MM)  at   «l,  other.<<  at   $l..'iO   anil   *:: 

mill 

THl  KSHA^.    ><»\IO>IIIF,lt   S.  sr.M  |i.   m. 

>\  lil'.F.I.F.K    il\l.l,.   IMVKItSITl    OF  (AMI'ttHM  \. 

IIIOKKFI.FI  .      .'Oe   mill   »!. 


Kiial>.'    I'iali 


Ticket.^    ii.sual    plae.s 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   in  California. 
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SPLENDID  READING  OF  NEW  WORLD  SYMPHONY 


Alfred  Hertz  Gives  Charmingly  Graceful   Program  After  the 

Heavy  Symphony  Feast  of  the  First  Event 

and  Receives  Ovation 

By  ALFRED  METZGER 


In  delightful  contrast  to  the  rather 
sombre,  but  thoroughly  musicianly  pro- 
gram of  the  first  symphony  concert  of 
the  season,  Alfred  Hertz  arranged  a  mu- 
sical diet  of  a  lighter,  but  none  tlie  less 
nutritious  character,  for  the  second  pair 
of  regular  symphony  concerts.  It  is  not 
easy  to  please  several  thousand  sympho- 
ny lovers.  Some  are  fond  of  the  intel- 
lectual form  of  art,  others  prefer  the  ro- 
mantic school,  and  again  others  become 
enthusiastic  over  the  so-called  futuristic 
style.  There  are  music  lovers  who  revel 
in  the  technical  mazes  of  counterpoint 
and  dissonances,  and  others  who  delight 
in  the  simplicity  of  melodic  invention. 
All  are  entitled  to  some  kind  of  recogni- 
tion as  long  as  they  are  eager  to  hear 
GOOD  music,  and  there  happens  to  be 
the  best  of  music  represented  in  all  the 
various  modes  of  composition  hereinbe- 
fore mentioned. 

Now,  because  you  do  not  like  one  of 
these  particular  classes  of  musical  cre- 
ative work,  this  is  no  reason  why  you 
should  condemn  it,  and  tell  your  neigh- 
bors that  they,  too,  should  not  like  it. 
As  long  as  a  symphony  program  is  com- 
piled of  works  of  a  representative  musi- 
cal cliaracter  that  corresponds  to  the  re- 
quirements of  serious  musical  endeavor, 
and  is  interpreted  in  a  manner  to  give 
the  numbers  the  best  possible  interpre- 
tation, both  from  an  intellectual  and 
emotional  point  of  view,  every  possible 
demand  of  the  serious  musician  has  been 
luet,  and  the  program  is  worthy  of  a 
symphonic  environment.  There  are  al- 
together too  many  fault-finders  attend- 
ing concerts  of  this  nature.  Many  of 
our  friends  consider  us  deffieient  in  crit- 
ical acumen,  because  we  do  not  always 
i'  roast"  somebody  or  something.  It  is 
their  oi)inion  that  a  critic  is  someone 
|who  writes  adversely  about  things.  They 
do  not  seem  to  realize  that  a  criticism 
is  merely  an  expression  of  opinion,  and 
(that  it  may  be  just  as  valuable  when 
commending  a  proposition  as  in  con- 
demning an  artist. 

I  We  prefer  to  write  constructive  criti- 
cisms. That  is  to  say,  we  believe  in  en- 
jcouraging  every  worthy  project,  and  only 
then  condemning  anything  when  it  is 
really  bad  and  injurious.  Therefore, 
Iwhen  people  came  to  us  last  week  and 
lasked  tlie  insinuating  question:  "Don't 
you  think  the  second  symphony  program 
■was  trashy?"  we  knew  immediately  we 
had  before  us  some  fault-finders  who 
sought  by  innuendo  to  injure  a  worthy 
cause.  The  program  was  NOT  trashy, 
and  any  sensible  music  lovers  will  agree 
with  us.  It  was  an  excellent  program. 
iDvorak's  New  World  Symphony  is  as 
excellent  an  e.xample  of  symphonic  liter- 
lature  as  may  be  found  anywhere.  If  in 
some  respects  it  does  not  meet  the  re- 
quirements of  the  more  intellectual  form 
|of  art,  it  is  not  the  fault  of  the  sympho- 
Iny,  but  the  fault  of  the  subject  embodied 
lin  the  symphony.  Nevertheless,  it  is 
irealistic,  and  the  manner  in  which  Dvo- 
'rak  dealt  witli  his  subject  is  not  only 
ingenious,  but  decidedly  realistic.  He 
lias  in  this  symphony  touched  the  under- 
current of  what  at  some  time  will  be  the 
mational  music  of  America,  and  for  this 
reason  alone  we  think  Mr.  Hertz's  choice 
was  not  only  approiiriate,  but  decidedly 
thoughtful  and  delicate. 
■  Its  interpretation  alone  was  a  source 
6f  unalloyed  pleasure.  Every  movement 
was  emphasized  with  a  certain  depth  of 


sentiment  tliat  brought  out  the  various 
characteristics  of  the  work  in  graphic 
jilasticity.  We  could  here  go  into  a  maze 
of  technical  expressions  to  show  what 
Dvorak  really  meant  by  writing  this  sym- 
phony. But  anyone  can  take  down  a 
reference  book,  or  follow  the  synopsis 
on  the  program,  and  make  you  believe 
he  is  very  smart.  The  writer  has  studied 
theory  and  harmony,  piano  and  violin, 
and    has    read    about    everything    wortli 


do  not  pretend  for  a  moment  that  we 
know  more  about  music  than  anyone 
else.  We  do  not  believe  that  we  can 
teach  anyone  playing  or  singing  by  ex- 
pressing our  opinion.  We  merely  want 
to  tell  our  readers  the  impressions  made 
upon  us  by  attending  a  concert,  and  if 
they  like  to  read  our  opinions  they  are 
welcome  to  them,  and  we  are  grateful; 
and  if  they  believe  that  our  opinions  are 
worthless,  then  they  do  not  have  to  read 
them.  But  to  say  that  we  do  not  know 
anything  about  music,  because  we  do  not 
express  ourselves  in  a  manner  incom- 
prehensible to  the  average  music  lover, 
does  not  prove  anything  at  all.  And  so 
it  is  witli  those  who  find  fault  with  this 
recent  program.  We  believe  it  was  a 
delightful  and  charming  iirogram,  and 
its  compilation  was  a  happy  thought, 
just  because  it  was  such  a  fine  contrast 
to  the  one  that  preceded  it. 

No  doubt  there  were  many  music  lov- 


'I'lii'   Wvll    Ki 


VK'I'HI  It  COVK  \I)I 
\  irtiioMii  mill   'I'eiicliei-   \\  lio    IIiik    IU-kuii   a    >l<>Nt 
live  mill   Sii<*«*t'M.sfiil   SellKiiii 


reading  concerning  vocal  art  and  musi- 
cal history,  and  he  could  go  to  work  and 
write  a  criticism  that  would  simply  scin- 
tillate with  technical  expressions.  But 
of  what  benefit  would  that  be?  And  yet, 
because  we  do  not  do  this  very  thing, 
some  people,  who  think  they  are  smarter 
tlian  we  are,  will  tell  you  we  do  not  know 
anything  about  music. 

W'e   happen    to   have   a    different   idea 
as  to  what  criticism  should  effect.     We 


ers  who  greatly  admired  Debussy's  The 
Children's  Corner,  and  we  must  admit 
that  in  some  instances  we  caught  the  at- 
mosphere of  the  "suite."  But  it  seems 
to  us  tliat  Debussy,  with  that  inexpli- 
cable perversity  of  the  ultra-modern  com- 
poser, seems  to  tell  exceedingly  simple 
propositions  in  the  most  intricate  and 
roundabo.ut  theoretical  manner.  There 
is  the  possibility  that  we  do  not  com- 
prehend the  futuristic  way  of  reasoning, 


and  because  of  this  we  are  not  endeav- 
oring to  condemn  this  rollicking  work, 
but  merely  to  declare  our  bewilderment 
over  a  school  of  composition  that  labels 
a  work  a  "children's  corner,"  and  devel- 
opes  it  in  a  manner  foreign  to  childish 
simplicity.  We  did,  however,  note  the 
humor  of  the  elephantine  clumsiness  and 
the  swaying  cake  walk. 

A  splendid  climax  to  the  program  was 
Liszt's  symphonic  poem,  Mazeppa.  Here 
the  very  essence  of  dramatic  literature 
was  represented.  Mr.  Hertz  brought  out 
every  ounce  of  intensity  and  passion  con- 
tained in  this  work.  He  practically  drove 
the  orchestra  to  rush  along  in  wild  flight 
when  the  occasion  demanded,  and  yet 
every  note  was  heard,  every  phrase  col- 
ored and  every  sentiment  punctuated. 
The  reading  of  this  work  proved  how 
splendid  a  control  Mr.  Hertz  has  over 
his  men,  and  how  eager  they  are  to  fol- 
low his  lead. 

The  Friday  concert  was  crowded  to  the 
doors,  and  the  Sunday  concert  was  al- 
most as  successful.  It  is  a  pleasure  to 
note  how  our  people  are  taking  hold  of 
this  symphony  season.  Indeed,  it  is  a 
matter  for  hearty  congratulation  both  as 
to  the  influence  of  Mr.  Hertz  and  the 
musical  intelligence  of  most  of  those 
present. 


ARTHUR    CONRADI,    VIOLINIST. 


.Vrthur  Conradi,  the  distinguished 
American  violinist  and  teacher,  has  been 
a  resident  of  San  Francisco  since  the 
season  of  1913-1914.  During  the  four 
years  that  he  has  been  with  us  he  has 
become  one  of  the  most  prominent  figures 
in  the  musical  life  of  the  Pacific  Coast 
and  has  developed  the  largest  class  of 
violin  students,  perhaps,  in  the  city.  The 
encouraging  feature  of  his  activities  lies 
in  the  fact  that  nearly  three-quarters  of 
these  students  are  from  neighboring 
States  and  a  number  have  come  from  the 
Atlantic'  States  for  special  work. 

Conradi  has  been  pronounced  one  of 
the  few  great  violinists  of  the  present 
generation  who  has  created  a  new  mes- 
sage in  music.  He  is,  primarily,  a  schol- 
ar— an  artist  who  excels  in  the  classical 
literature  of  his  instrument.  In  this  re- 
spect he  has  few  peers.  He  has  estab- 
lished an  enviable  reputation  among 
present-day  violinists  —  he  has  created 
new  traditions  which  have  been  given  the 
stamp  of  approval  by  the  recognized 
critics  of  this  country  and  Europe.  Mr. 
Conradi 's  repertoire  embraces  over  six 
hundred  compositions.  It  includes  prac- 
tically everything  significant  in  violin 
literature. 

Though  still  a  young  man,  Conradi  has 
been  before  the  public  over  twenty  years. 
He  commenced  his  musical  education  at 
the  age  of  four,  studying  the  piano  under 
his  mother,  who  was,  at  that  time,  a 
noted  pianiste  in  the  East.  A  few  years 
later  his  father,  who  was  a  musical  ama- 
teur, gave  him  his  first  violin  lessons.  It 
was  not  long  before  his  gifts  were  rec- 
ognized by  the  Peabody  Conservatory  of 
Music  of  Baltimore,  and  he  became  the 
recipient  of  their  free  violin  scholarships 
for  the  next  half-dozen  years.  Here  the 
solid  foundation  of  his  musical  education 
was  laid  (through  J.  C.  van  Hulsteyn,  the 
violinist,  and  O.  B.  Boise,  the  composer 
and  theoretician) — a  foundation  so  pure 
in  its  fundamental,  aesthetic  principles 
and  so  strong  in  its  technical  design  that 
later  years  of  study  in  Europe  served 
only  to  establish  a  broader  and  more  fin- 
ished structure.  He  never  found  it  nec- 
essary to  undo  and  recreate  musical  prin- 
ciples. And  herein  lies  true  efficiency  in 
musical  education. 

In  grateful  remembrance  for  these 
years  of  tuition  at  the  Peabody  Conser- 
vatory, Mr.  Conradi  has  established  tlie 
Conradi    Free    Violin    Scholarship.      The 
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S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


C|The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

CjThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


IVe  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, play  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA-SAN  JOSE 


Miss  Pauline  Hillenbrand 

Teacher  of  Piano 

I'lioiie   Wc>tt  7!»::.{ 


■:U    I,j"i>    S«rrrt 


Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Feruaudo  Mlcheleun,  PrcHlilont;  A.  I,.  .\r(ieueii.  Vice 
I'reMideiit ;  V.  ile  ArrillaKn,  Director 

I'licxcrlled    fnriliMeM    for    tlir   Htiid.v    of    music    in    nil    Kit 
liriiiivlifN.     l.nrKC  I'lpe  (>r(;aii — Itecltal  Hall. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  YMr.  Tenor  Soloi.l  o(  .'-1.  Bartholomew!  Church  of  New  Yort  City 
Solo  ArlisI  wilh  Worcester  and  Cincinnati  Muiic  Feslivali 
Soloiil  with  the  Handel  and  Haydn  Sodely  o(  Boston 
Tenor  soJoisI  of  the  original  Persian  Garden  Quartet 
Studio:  as:t2  JadiKon  Street.  IMioue  We»t  457 

Ily    A|>|ioinlnieiit    Only. 

Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 

Conect  tone  placement  and  breatliing.  Pupils  thor- 
oughly prepared  for  Grand  and  Light  Opera,  Concert  and 
Oratorio.  Weekly  classes  in  Italian  conversation  now 
organizing. 

403  Kohler  &  Chase  Building.        Phone  Kearny  5454 


ROSCOE     -WARREN   LUCY,  Piani.t  .nd  Teach.r 

\\  ill  iireNeii*  a  >ornial  (ourne  to  leaelirrn  in  my  metliod 
of  i'iaiiixlio  l)e«  elo|>iiielit.  AImo  <'oa<-liiiiK  and  Interpre- 
Inliou  of  llie  linNter'H  Workn.  ivoliler  and  (hane  llldK-, 
San  i'muelHco,  I'lione  Ivrnrny  .'i^.'il.  Ui::s  llllle|:a.«s  Ave., 
Oaliland.    IMiolie     l*ledinont     .Ml!).'. 

LOUIS  CREPAUX,  PARIS  OPERA 

Tea<-lier  of  !•:.  (Jlliert,  I'ariM  «>|(era;  W  Inifred  (JolT,  Savaiie 
Oliurii  «'o.';  Kiilli  Aiiliey;  I'irMl  and  i.nMt  'i'rai-lier  of  :\lat>el 
i<ieK<-lnian.  Iloxlon  Opera  Co.;  and  other  prominent  artiMtM. 
SelKiol,  :;.-.l  I'oxt  Street.  :t  to  I,  exeept  \\'edneN<la v.  «ed- 
ne.xday  at   >lai>le  ilnll.  Oaliland. 

GEORGE  VON   HAGEL. 

'i'i: Aciii'.it  oi>'  vi<)i.o\(i';i,i,o 

Olieii  for  CoiieertN  ami  KeeilalM.  IMioue  GnrHeid  4-111. 
Itexhlenee  Stndlo:  tlinton  foiirt,  (I."..-.  Stoeittou  Street,  San 
rraii<i«eo.   <  at. 

iCnrta  iunl)am 

DIl  AMATK-   S01'K\\«> 

AildrexM  SO!)  Poxtal  'I'eleKrapli   IliiildinK,  San  Fraueixeo 
leiilione    Sutter    l.'tS 


Notre  Dame  College  of  Music         Wallace  A   SabJn  --anHt -rempie  ,..ma„..-Ki. 

Sau  JoMe,  Cal.  »'  ClllCH^C    ./"Y.    tjKXUlll    ,„,   (i.i.reli  of  Ciiri«t  Seien- 


Cuufer.H  DeKreeH  .\wnrdM  Certiflentes 

For  PartieularN  Apply  to  SlMter  Superior 


tlst.  Director  l.orini;  CIui>.  S.  F.,  Wed..  1017  California  St.| 
Tel.  Franklyn  2<l0:i.  Sat.,  Ciirlxtlaa  Seieaee  Hall;  Went  «rt4.'i. 
Ilerk.,  .>lon.  and  'I'liurs.,  ;M-I;!  I.enHton   Ave.:  'I'el.  Pled.  .•{024 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard  mezzo-contralto 


^:tl.'  JaekMoii  St.,  San  IVaiielNeo,  Cal. 


■Iionc  AVcJit  4737 


Clarence  Eddy 

Coneerl   OrKaiilxt — OrKail    InMtriietion 
::02l    California   Street.  'I'eleiilione   I'illini 


OF  MUSIC 

ir2(i   Pierce   St.  nr.    >lcAlllMter.     Fillmore  840 

EUGENE  BLANCHARD 

IMANO — COM  POSITION 

Studio:  40  Illehlnad  Avenue,  IMedmont 

Telephone    IMedmont    4070 

MRS.  OSCAR  MANSFELDT 

IM  WIST 

■  iitinuinK    her   ClaxxeK   duriuK    tiie   Mummer  • 


llleaii  of  Vocal  Department,  :>I1IIm  Collesrr) 
Teacher    of    SiiiKine.     Concerta,    k-ecture-Itecitaia.        Stu- 
dio:    Koiiler  .V:    Cliase    llldK.,   Hooni   »0.'.    Tel.   Kearny  5454. 
ItcNid e.  S4.'>  AMhltiiry   St.     i'lione  I'nrk  r><!0(l. 

"WALTER   L.   GOUGH 


TKACHEK   OF    VIOI,I.V 


Studio:  555  Dolorea   Street. 


I'houe    Park   870 


>tiidio:  ::r>!)()  pii 


Phone   Fillmore   :II4 


MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian    method:    It    .>ear!4    of    xtaue    experience;    former 

lirima   d la    »itli    CaruMo   and   Tet ra/./.iiii;   coaclicN    pupiin 

vocal  and  dramatic  from  tone  forniatii>a  to  the  Mtatcc 
Koiiler  A:  CIuinc  lIuildiiiK.  Kearny  .'>l.'>4.  Home  I'lione 
<;artiel<l  1:1:711. 


Mrs.  Clarence  Eddy      Miss  Elizabeth  Westgate 


Contralto    Soloist — X'ocal     Instruction 
Studio:    1*021  California  Street.  Telephone  Fillmore  ::I0 

JANET  MALBON,  Coloratura  Soprano 

Teacher    of    SinuinK — <  oikIiIiik    I'lil.llc    and    Private    He- 

cltalM    and     Coi rtn.  Studio:    sss     lI^dc     Street.       Phone 

Franklin   sss!). 

SIGMUND    BEEL 

C eri   >laNterof  I,.   A.  S.s  iniihony  Orchextra  diiriiiK   last 

four    yearH    will    accept    iiiipilN    In    inlMinccd    violin    and    cil- 
Menihie    plavlfiK.       Address    Sliermiin.    1  lay    .V    Co. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


PI  \\<) — olttiW — TIIFOltV 

Ortianlst  and  Choir  Director  of 

I'irst    Preslis  teriaii    Chur<-li,    Alameda 

Pianist   of  California   Trio 

Home    Studio:    1117    I'aru    St.,   Alameda.     Tel.    Alameda    1.".5 

Oakland     Studio:     ( TliiirHdays),     Miss     Itlerriman'H     School 

(il'O  llariposa   Avenue.     Telcplioiie  Piedmont  ::770 

m:\v  soxtis 

liy 

Abbie  Gerrish  Jones 

The  J/oadow  L.tik,  rub.  by  Hoosey  and  Co.,  New  Yoik 
My  Dear  l.lltle  Iri.sh  Iio.se.  Clayton  K  Siimniy  Co..  Chicago 
Impatience,  Clayton  F.  Suminy  Co..  Top  o'  the  Moiiiln' 
■  'esgy.  Musician   Pub.  Co.,  Los  Angeles. 

For  Sale  by  all  Dealers. 


®rtil|p«miJi3""i 


ST.  between  Stoc1<lon  and  Powell 

Most  .Macniticeiit   llieatie  in  Amerii.1 

HB  this  SunJ.iv  afl.-.Mjtinee  Daily 


TRIXIE  FRIGANZA 

in   SoiiKM  W  ith    >lelissa  Ten   Kyvk  and 
>la.v    Welly    ill    Daueea 
\vcliiiu    .V     I.loyd,     "I'w.i    Southcin    Geiitlenicn"    in 
:i     I'Mtlir      Wiittcii      by      .\aroii      Hoffman.      Franker 

W 1  *    Ilniiee  Wyde,  ill   •That's  All    Uight;'   Hetty 

lloiid.  in  'Kivc  Flights  of  Musical  Comedy;"  Mna 
Pa.siie.  in  Character  .Studies  in  Dance;  "Submarine 
F  7,"  a  Kepicscntation  of  a  Submarine  in  Action: 
Fleta  llrovvu  Jt  Herhert  Spencer,  Vaudeville's  Sing- 
iii:^   ( 'oinprtscfs. 

IC.\tra     \  tided    \t  traction 

MILO? 

i:vening   Prices   10c,   ;.'.c,   .SOc,   7Gc.      Matinee  Prices 
(Kxcept    Sundays    and    Holidays)    10c,    25c,    50c. 
Phone  Douglas  70 
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SEVENTEENTH   YEAR. 


OUR   ANNUAL   EDITION. 


The  Pacific  Coast  Musical  Review  desires  to  extend 
its  thanks  to  the  many  good  friends  who  are  writing  us 
letters  of  commendation  applying  to  the  recent  Annual 
Edition  of  the  paper.  Beginning  with  next  issue  we 
shall  be  pleased  to  begin  printing  some  of  these  enthu- 
siastic messages,  just  to  show  that  there  are  many 
prominent  musical  people  who  like  the  paper.  Herbert 
L.  Bennett,  managing  editor  of  the  paper,  is  now  in 
Boston  ahd  will  be  in  New  York  next  week.  He  Is 
there  in  the  interests  of  the  Musical  Review  and  is 
meeting  with  a  hearty  reception.  He  will  return  about 
December  1st  to  assume  his  duties,  which  will  give  the 
editor  an  opportunity  to  complete  some  of  the  ambitious 
plans  formulated  for  the  progress  of  music  on  this 
Coast. 


THE   SECOND  "POP"  SYMPHONY  CONCERT. 


Ii  Alfred  Hertz  has  arranged  a  most  fascinating  pro- 
gram of  light  music  for  the  second  "pop"  concert  of  the 
San  Francisco  Symphony  Orchestra,  which  will  be  given 
at  2:30  o'clock  on  Sunday  afternoon,  November  4,  at  the 
Cort  Theatre.  Ambroise  Thomas'  overture  to  his  opera, 
Mignon,  will  open  the  concert.  The  overture  is  full  of 
grace  and  delicacy  and  contains  the  principal  themes 
of  the  opera,  notably  Knowest  Thou  the  Land,  and  Fi- 
lina's  Polonaise. 

Tschaikowsky  will  be  represented  by  his  exquisite 
Andante  Cantabile,  based  on  a  Russian  folk  song,  and 
originally  written  for  a  string  quartet.  Schumann's 
Traumerei,  d-ear  to  the  hearts  of  all  music  lovers,  is 
scheduled  for  performance,  as  is  Sibelius'  Valse  Triste 
and  Georges  Enesco's  First  Roumanian  Rhapsody,  the 
latter  a  brilliant  composition,  freely  constructed  as  to 
form,  and  based  on  Roumanian  folk  songs.  Liszt's  Les 
Preludes,  as  performed  by  Hertz,  should  rouse  the  audi- 
ence to  enthusiasm. 

The  third  pair  of  regular  symphony  concerts  is  an- 
nounced for  the  afternoons  of  Friday,  November  9,  and 
Sunday,  November  11,  at  the  Cort  Theatre.  The  pro- 
gram embraces  Brahms'  Second  Symphony,  in  D  major, 
which  will  be  the  principal  offering.  Sibelius'  heroic 
and  soulful  tone  poem,  En  Saga,  and  the  overture  to 
Gwendohne,  by  Chabrier,  will  be  the  other  fine  offer- 
ings. 


CHAMBER    MUSIC    SOCIETY    OPENS    SEASON. 


The  Italian  Room  of  the  St.  Francis  Hotel  was  crowd- 
?d  on  the  occasion  of  the  opening  of  the  season  1917- 
1918  by  the  Chamber  Music  Society  of  San  Francisco. 
We  have  just  enough  space  and  time  to  state  that  the 
orogram  was  rendered  with  that  artistry  and  musician- 
ship to  which  we  have  become  accustomed  from  that 
;fhcient  organization.  In  next  week's  issue  of  this  pa- 
5er  we  will  publish  a  detailed  review  of  this  auspicious 
?vent. 


LA  SCALA  OPERA'S  FINE  ENGAGEMENT. 

-arge  Houses  Greet  Array  of  Skillful  Artists  and  Maggie 
Teyte  Proves  to  be  the  Star  of  Entire  Season. 

By  ALFRED   METZGER 

In  last  week's  issue  of  this  paper  we  were  only  able  to 
•eview  the  two  first  evening's  performances  of  the  en- 
;agement  of  the  La  Scala  Opera  Company,  namely  La 
rosea  and  La  Boheme.  The  artists  we  were  able  to  re- 
'lew  included  Maggie  Teyte,  Esther  Ferrabini  Gauden- 
■  i.  De  Valle,  Picchi,  Formes,  Sinagra  and  a  few  others. 
I  here  remained  but  the  colorature  soprano,  Nina  Mor- 
;ana,  and  a  tenor,  Mr.  Arenson,  to  be  spoken  of  The 
epertoire  for  the  remainder  of  last  week  included  Rigo- 
etto,  Mme.  Butterfly,  Lucia  and  Trovatore,  all  of  which 
•peras  have  been  heard  so  often  that  it  is  really  unneces- 
ary  to  again  review  them  in  detail  only  in  so  far  as  the 
rork  of  the  individual  artists  were  concerned.  And  that 
|:ork  can  easily  be  imagined  from  the  many  good  things 
hat  have  already  been  said  of  the  artists  we  were  able 
0  include  in  last  week's  review. 

Nina  Morgana  proved  herself  to  be  a  young  colora- 
ure  soprano  possessed  of  an  excellent  voice  and  de- 
ided   comprehension  of  the  florid  phase  of  vocal  art 
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She  not  only  sings  notes,  but  she  phrases  the  various 
passages  with  fine  intelligence.  She  is  also  an  actress 
of  many  resources  and  adds  to  her  many  musical  ad- 
vantages the  force  of  dramatic  realism.  Mr.  Aronsen 
did  not  impress  us  very  favorably.  His  voice  is  rather 
harsh  in  quality  and  he  does  not  always  adhere  to  the 
true  pitch.j  Nevertheless,  he  has  his  fine  moments,  and 
this  may  particularly  be  said  of  the  intensity  with  which 
he  throws  himself  into  the  more  dramatic  episodes  of 
his  role. 

Tills  week  began  with  another  ideal  performance  of 
La  Boheme,  than  which  we  know  of  no  superior  one  in 
our  memory.  Tuesday  night,  the  last  we  are  able  to 
review  this  week,  Thais  was  given.  Those  who  have 
already  seen  or  heard  this  opera  know  under  what  dif- 
ficulties a  company  like  the  La  Scala  Opera  Company 
labors  in  endeavoring  to  summon  up  the  splendor  of 
this  work.  Of  course,  scenically,  and  from  the  stand- 
point of  magnitude,  this  work  can  not  be  given  under 
such  limited  conditions. 

We  would  be  only  too  pleased  to  be  as  enthusiastic 
about  the  performance  of  Thais  as  we  were  about  that 
of  La  Bolieme,  but  our  readers  would  surely  lose  con- 
fidence in  our  judgment  if  we  wrote  contrary  to  our 
convictions,  and  against  the  opinion  of  those  who  know. 
Truth  compels  us  to  say  that  the  La  Scala  Company 
liad  evidently  an  "off"  night  when  it  presented  this 
beautiful  work  of  Massenet's.  Ferrabini,  wliile  looking 
the  part,  and  acting  it  with  verve  and  fire,  somehow 
was  not  in  good  voice,  and  the  vocal  part  of  the  score 
was  not  given  adequate  interpretation.  We  could  hardly 
believe  that  Mario  Valle,  who  sang  so  satisfactorily  on 
the  opening  niglit  as  Scarpia,  interpreted  the  role  of 
Athanael  on  this  occasion.  His  voice  was  marred  by 
a  jarring  tremolo,  and  he  was  not  sure  of  his  lines; 
neither  were  Sinagra  nor  those  interpreting  the  minor 
roles.  The  entire  performance  gave  an  impression  of 
having  been  unsatisfactorily  rehearsed,  or  having  been 
recast  at  the  last  moment.  Being  a  friend  of  the  man- 
agement of  the  company,  we  suggest  that  such  perform- 
ances as  Thais  injure  the  box  office  more  than  adverse 
criticism.  And  all  the  arguments  to  the  contrary  do 
not  alter  this  fact.  Once  you  lose  the  confidence  of  the 
public,  the  name  of  your  company  must  be  changed. 
The  La  Scala  Opera  Company  is  too  good  an  organiza- 
tion to  suffer  such  a  fate,  and  Mr.  Berry, -if  he  wants 
to  continue  giving  us  opera,  must  understand  once  for 
all  that  CHEAP  performances  will  not  bring  any  money. 
Scenically,  and  from  the  standpoint  of  costumes  and 
orchestral  direction,  the  performance  was  quite  artistic. 
This  afternoon  and  evening  will  be  the  concluding 
performances  of  the  La  Scala  Company.  During  the 
afternoon  Thais  will  be  repeated,  and  no  doubt  the  com- 
pany will  have  improved  to  such  an  extent  as  to  give 
an  excellent  production.  This  evening  the  ever-delight- 
ful Barber  of  Seville  will  be  given,  and  with  such  a 
splendid  colorature  soprano  as  Nina  Morgana  it  should 
give  much  pleasure. 


DAMROSCH    OPENS   N.  Y.  SYMPHONY   SEASON. 


No   Seats   Left  for   Boston   Symphony's   New   York  Con- 
certs in  November — Sousa's  Great  Augmented  Or- 
chestra— Recitals  by  Anna  Case,  Rosita  Re- 
nard,   Samuel   Gardner  and   Others. 


New  York,  October  21.— Merely  a  matter  of  a  few 
hours  separates  the  first  concert  of  the  Symphony  So- 
ciety of  New  York  at  Carnegie  Hall  next  Thursday  aft- 
ernoon, from  that  of  the  Philharmonic  Society,  which 
begins  its  seventy-sixth  season  that  night  at  the  same 
place.  By  such  a  narrow  margin  is  Walter  Damrosch 
able  to  assert  that  the  appearance  of  his  orchestra 
"marks  the  opening  of  the  symphony  season  in  New 
York." 

The  Boston  season  of  the  Boston  Symphony  Orches- 
tra opened  very  brilliantly  with  its  first  pair  of  con- 
certs on  October  12  and  13.  The  beginning  of  a  new 
season  finds  the  prestige  of  Dr.  Karl  Muck's  organiza- 
tion undiminished.  There  is  the  usual  story  to  tell  of 
the  New  York  concerts.  For  both  series,  the  evenings 
and  the  afternoons,  Carnegie  Hall  is  entirely  sold  out 
for  the  season  and  there  are  several  hundred  sorely  dis- 
appointed music-lovers  who  were  unable  to  secure  ac- 
commodations. The  opening  concerts  will  be  given  in 
the  first  week  of  November. 


The  Band  of  the  United  States  Navy  played  its  first 
concert  under  roof  in  New  York  last  Sunday  night  at 
the  Hippodrome,  after  but  one  previous  visit  when  it 
came  to  march  in  the  Red  Cross  parade.  The  official 
navy  character  was  emphasized  on  the  present  occasion 
by  the  fact  that  the  Woman's  Auxiliary  for  Naval  Re- 
cruiting had  arranged  an  elaborte  preliminary  bill  of 
patriotic  airs  and  speeches.  In  addition,  John  Philip 
Sousa,  who  enlisted  last  May  for  "a  dollar  a  month"  to 
train  these  321  young  Westerners  out  of  Great  Lakes. 
111.,  led  his  men  in  an  officer's  service  uniform,  sword 
and  all,  for  the  Christmas  fund  for  the  sailors  abroad. 

Some  of  those  who  sang  or  played  during  a  full  even- 
ing were  Florence  Macbeth,  Francis  Maclennan,  Ga- 
brielle  Gills — with  whom  the  crowd  stood  up  for  the 
Marseillaise — Maurice  Dambois,  Dooley  and  Rugel,  Lieu- 
tenant B.  C.  Hillman,  Sophys  Barnard,  Nat  M.  Wills  and 
Seaman  Barders. 

With  the  band,  Kitty  Cheatham  sang  Our  America, 
and  Percy  Hemus  gave  a  new  solo  by  Sousa  to  Kipling's 
poem  of  "Boots,"  which  earned  as  encore  another  "Boot, 
Saddle,  to  Horse  and  Away,"  written  by  Florence  Selig 
and  Nellie  Wilson,  two  girls  of  15  and  16  years,  at  Mrs. 
Merrill's  school  at  Hamaroneck.  The  concert  lasted 
nearly  to  midnight  and  netted  $11,000,  which  E.  H. 
Southern  announced  would  help  make  a  "Merry  Christ- 
mas" for  "all  the  boys  over  there.' 
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Anna  Case,  the  lyric  soprano  of  the  Metropolitan 
Opera  Company,  gave  a  recital  last  Sunday  afternoon 
at  Carnegie  Hall.  Miss  Case  sang  songs  in  Italian, 
French,  English,  German,  Latin  and  Swedish.  Her  enun- 
ciation in  most  of  these  was  excellent,  and  in  the  Eng- 
lish songs  unusually  good.  She  gave  much  pleasure  in 
songs  of  a  rich  character,  as  in  an  English  translation 
of  Chopin's  Lithuanian  Song,  and  Bizet's  Vieille  Chan- 
son. 

As  the  musical  critic  of  one  newspaper  here  was  tak- 
ing an  afternoon  off,  the  baseball  reporter  wound  up  his 
description  of  Miss  Chase's  entertainment  as  follows: 

"Along  about  the  seventh  inning  the  recital  developed 
into  something  of  a  flower  show.  It  seemed  that  almost 
every  one  of  the  singer's  friends  had  sent  her  a  bunch 
of  something  or  other.  When  she  had  helped  a  detach- 
ment of  ushers  arrange  the  baskets,  bouquets,  horse- 
shoes and  other  forms  of  floral  offerings,  she  had  to  go 
back  stage  and  rest  a  while.  American  Beauties  were 
very  popular." 

Rosita  Renard,  a  young  Chilean  pianist,  who  was 
heard  here  twice  last  season,  reappeared  Saturdav  after- 
noon in  a  recital  at  Aeolian  Hall.  There  was  proof  of 
progress  in  the  young  woman's  art,  a  progress  which 
made  more  probable  the  fulfillment  of  the  promise  dis- 
closed last  spring.  In  describing  some  of  the  young 
lady's  efforts,  W.  J.  Henderson,  critic  of  The  Sun,  said: 

"Her  program  began  with  Busoni's  ponderous  disar- 
rangement of  Bach's  violin  chaconne,  and  ended  with 
Balaviev's  variegated  technical  debauch  called  Isamey. 
Masquerading  circus  music  as  it  is,  the  latter  is  the 
better  of  the  two,  for  it  does  not  misrepresent  any  com- 
poser except  Balagirev.  Mr.  Busoni  has  drowned  a 
noble  inspiration  of  Bach  in  a  pianist's  teacup  tempest 
Poor  Bach !  He  has  had  a  hard  fate,  since  so  many  of 
his  organ  fugues  and  other  works  have  had  to  furnish 
ideas  to  composers  who  had  none  of  their  own.  Deliver 
us  from  transcriptions.  Render  unto  Busino  that  which 
is  Busoni's  and  unto  Bach  that  which  is  Bach's." 

"Das  Dreimaederlhaus,"  by  William  Reichert,  which 
its  local  producers  call  "The  House  of  the  Three  Girlies," 
a  modern  Viennese  "singspiel,"  with  immortal  classics 
of  Schubert  sung  by  two  tenors  and  others  of  the  cast, 
was  given  for  the  first  time  in  this  country  at  the  Irving 
Place  Theatre  last  week.  It  was  a  musical  premiere  of 
an  unusual  sort,  and  not  only  attracted  one  of  the  larg- 
est audiences  of  German-speaking  theatregoers  In  some 
years,  but  it  is  already  scheduled  for  several  weeks' 
stay  in  place  of  the  usual  repertoire. 

Among  the  other  recitals  last  week  were  Samuel 
Gardner's  violin  concert  at  Aeolian  Hall,  and  Arthur 
Friedheim's  piano  entertainment  at  the  Princess  The- 
atre 

There  was  also  considerable  talk  by  Mr.  Friedheim, 
who  in  his  recent  seasons  has  enjoyed  appearing  as  a 
lecturer  and  virtuoso  in  the  same  entertainment.  The 
lecturers  undoubtedly  admit  that  Mr.  Friedheim  is  their 
greatest  pianist,  but  whether  the  pianists  will  concede 
him  the  rank  of  their  best  talker  is  another  question. 
Mr.  Friedheim  is  a  genuine  pupil  of  Liszt— that  is  to 
say,  in  piano  playing.  With  whom  he  studied  oratory 
is  not  known. 

Mr.  Gardner  began  by  playing  Tartini's  A  minor 
fugue  with  an  accompaniment  of  strings  and  organ. 
The  same  support  was  provided  for  Bach's  G  minor 
concerto,  given  in  the  Nachez  arrangement.  Paganini's 
D  major  concerto,  as  edited  by  Wilhelmj,  followed,  and 
then  came  the  usual  row  of  short  numbers.  Mr.  Gard- 
ner is  a  serious  young  artist  whose  playing  commends 
Itself  by  its  beauty  and  tone,  its  finish  of  techuic  an^ 
its  excellence  of  style. 

A  piano  recital  by  Edwin  Hughes  at  Aeolian  Hall  last 
Wednesday  was  well  attended  by  an  appreciative  audi- 
ence. Mr.  Hughes  played  with  distinction  and  discre- 
tion. It  was  an  all  Chopin  program.  The  funeral  march 
was  impressively  executed,  and  the  fantasie  Iji  P  minor 
was  charmingly  done. 


It  is  probable,  although  not  yet  a  certainty,  that  Ger- 
aldine  Farrar  will  sing  the  title  role  in  Lodoletta,  the 
new  Mascagni  opera,  which  is  to  be  one  of  the  novelties 
produced  at  the  Metropolitan  this  season.  Miss  Farrar 
has  returned  from  California,  having  survived  the  des- 
perate dangers  of  another  movie  campaign.  Not  only 
back,  but  said  to  be  more  sylphlike  and  serene  than 
ever.  Not  exactly  a  shadow  of  her  former  self,  but  the 
drop  has  been,  figuratively  speaking,  anywhere  from 
twenty  to  thirty  pounds. 

Giulio  Gatti-Casazza,  director  of  the  Metropolitan 
Opera  Company,  has  received  a  cablegram  from  Enrico 
Caruso,  who  has  been  singing  in  South  America,  stating 
that  he  would  arrive  here  about  November  1. 

When  Mme.  Schumann-Heink  gives  her  only  New 
York  recital  in  Carnegie  Hall  on  Saturday  afternoon, 
November  3,  she  will  introduce  a  young  American  Irish 
soprano.  Miss  Florence  French,  the  daughter  of  the 
late  Charles  French,  long  prominent  in  Irish  affairs  in 
this  country.  Miss  French  comes  from  Chicago,  where 
all  her  musical  training  was  received.  Mme.  Schu- 
mann-Heink has  been  interested  in  her  career  for  sev- 
eral years.  Her  share  of  the  program  will  consist  of  an 
operatic  aria  and  a  group  of  Irish  songs. 

Gavin  Dhu  High. 
v% 

Theodore  Widmer,  the  well  known  solo  pianist  and 
pedagogue,  received  a  recognition  from  Edwin  Lemare, 
the  great  organist,  in  having  one  of  his  composition  for 
organ,  "Elegie,"  on  the  program  to  be  performed  at  next 
Sunday's  "All  American  Composition"  recital.  Theodore 
M'idmer  is  already  known  as  the  writer  of  some  very 
fine  piano  solos  andi  we  look  forward  with  pleasure  to 
hear  one  of  his  latest  compositions. 
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ALMA  GLUCK  AT  COLUMBIA  THEATRE  SUNDAY. 

The  appearance  of  the  greatest  of  American  sopranos, 
Miss  Gluck,  at  the  Columbia  Theatre  tomorrow  (Sun- 
day) afternoon,  and  a  week  from  Sunday,  will  mark 
two  of  the  most  important  of  the  season's  musical 
events.  This  charming  singer,  whose 
rise  to  fame  has  been  meteoric,  and 
who  in  a  few  years  of  professional  ca- 
reer has  reached  the  top  rung  of  the 
ladder  of  popularity,  is  today  recog- 
nized everywhere  as  one  of  tlie  finest 
concert  singers  before  the  public.  Gift- 
ed as  she  is  with  every  attribute  toward 
making  her  pre-eminent,  it  is  no  won- 
der that  she  holds  the  unique  posi- 
tion that  she  does.  In  every  city  an 
Alma  Gluck  concert  spells  a  capacity 
audience,  and  tomorrow's  event  will 
add  but  another  triumph  to  her  al- 
ready marvelous  career.  Perfect  in 
voice,  art,  diction,  charm,  personality, 
and  every  possible  gift  that  a  singer 
should  have.  Miss  Gluck  comes  to  San 
Francisco  in  the  full  glory  of  her  great 
career  to  sing  programs  of  song  such 
as  are  seldom  produced  before  local 
audiences.  One  further  glance  at  the 
list  for  tomorrow  will  bring  to  a  quick 
realization  of  what  is  about  to  be 
given  them,  those  who  have  delayed 
in  the  securing  of  their  tickets.  Open- 
ing with  Bach's  Forsake  Me  not,  Mo- 
zart's Zeffiretti  lushinghier,  Spohr's 
Rose  Softly  Blooming,  and  Beetho- 
ven's Der  Kuss,  which  constitute  the 
first  group,  will  then  come  Sdiubert's 
Die  Post,  Loewe's  Kanzonetta.  Brahm's 
Vorschneller  Schwur.  Reger's  Wiegen- 
lied,  and  Richard  Strauss'  Stiindchen 
in  group  two.  Debussy's  Green,  and 
Fantoches,  Glinka's  Persian  song, 
Mousorgsky's  Starlet,  Where  Art 
Thou?  and  Rachmaninoff's  These  Ra- 
diant Nights  will  come  next;  then 
works  by  Vogrich,  Vaer  Daer.  De  ole 
Wichel,  and  Wenn  fromme  Kindlein 
schlafen  geh'n,  a  song  by  the  San 
Francisco  composer,  Wm.  J.  McCoy, 
called  The  Only  Voice,  and  which  Miss 
Gluck  considers  one  of  the  finest  of 
American  compositions.  Grinel's  dain- 
ty Behave  Yourself  Before  Folk,  and 
The  Nightingale,  by  Ward-Stephens. 
With  such  an  array  of  song  gems,  and 
with  the  well  known  prodigality  ot 
Miss  Gluck  in  giving  encore  numbers, 
the  oflering  is  simply  irresistible.  For 
the  second  and  final  concert,  a  week 

from    Sunday,    the    program    will    be 

changed  in  its  entirety,  and  Signor  de         ,^.     .        .  . 
Stefano,  one  of  the   foremost  of   the   world  s  harpists 
will  act  as  assistant  to  the  prima  donna.     Miss  Gluck  s 
Oakland  concert  will  be  given  on  Tuesday  night  at  the 
Auditorium  Opera  House. 

In  the  list  of  songs  selected  for  rendition  across  the 
bay,  a  number  of  works  that  will  not  be  sung  in  San 
Francisco  are  announced.  The  Oakland  concert  will 
be  the  event  of  the  season  in  the  {^raiisbay  city,  where 
theatre  parties  and  social  events  will  be  made  a  big 
part  of  the  affair. 

The  Gluck  concerts  are  under  the  management  ot 
Selby  V.  Oppenheimer,  of  the  Will  L.  Greenbaum  At- 
tractions, and  Miss  Z.  W.  Potter  is  managing  the  Oak- 
land concert.  The  tickets  are  on  sale  at  Sherman.  C  lay, 
&  Co.'s.  in  San  Francisco  and  Oakland,  at  Kohler  & 
Chase's  and  at  the  theatre. 

—%% 

LECTURE  AT  THE  FINE  ARTS  PALACE. 

An  unusually  interesting  program  had  been  prepared 
by  Madame  Emelia  Tojetti  for  the  ninth  in  the  series 
of  Half-Hour  Musicales  devoted  to  illustrating  the  C  o- 
relation  to  the  Arts,"  given  last  Sunday  afternoon  at 
2-30  o'clock  in  the  Lecture  Room  of  the  Palace  of  Fine 
Arts.  Romanticism  and  classicism  were  clearly  con- 
trasted in  the  compositions  Chopin,  Handel,  and  Bee- 
thoven were  performed  by  Miss  Ada  Clement  in  co- 
operation  with   William   E.   Chamberlain,  baritone,   and 


Hother  Wismer,  the  well  known  violinist.  Miss  Clem- 
ent had  chosen  for  her  offering  three  compositions  by 
Chopin,  whi(h  comprised  the  poetic  Scherzo  in  C  sharp 
minor,  the  Etude  in  E  major,  and  the  Etude  in  G  flat 
minor,  which  reveal  this  Polish  composer  in  all  liis  al- 
luring   romanticism.      The    very    beautiful    and    rarely 
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heard  Whe'er  You  Walk,  and  the  very  timely  Arm,  Arm, 
Ye  Brave,  by  Handel,  was  sung  by  William  E.  Cham- 
berlain, with  Miss  Clement  at  the  Piano.  The  program 
closed  with  the  noble  Sonata  in  C  minor.  Op.  iiO,  \o. 
2.  by  Beethoven,  played  by  Miss  Clement  and  Hother 
Wismer.  The  sonata  was  performed  in  its  entirety, 
all  four  movements  being  rendered. 

The  popularity  of  these  Half-Hour  Musicales  with 
the  art  and  music  loving  public  of  San  Francisco  has 
been  so  great  that  each  successive  Sunday  has  found 
an  increasing  number  of  people  who  had  to  be  turned 
away  by  reason  of  the  limited  capacity  of  the  Lecture 
Room,  which  has  now  been  enlarged  to  accommodate 
eiglit  hundred  people.  The  program  for  Sunday  fol- 
lows: (a)  Scherzo  in  C  sharp  minor,  (b)  Etude  in  E 
major,  (c)  Etude  in  C  flat  minor  (Cliopin),  Miss  Ada 
Clement;  (a)  Wlier'er  You  Walk,  (b)  Arm,  Arm,  Ye 
Brave  (Handel),  (Hungarian  Folk  Songs),  William  E. 
Chamberlain,  Miss  Clement  at  the-  piano;  Sonata  in  C 
minor.  Op.  30,  No.  2  (Beethoven),  Miss  Ada  Clement, 
piano,  Hother  Wismer,  violin. 


Wheeler  Hall 

Univeriity  of  C»iifornia,   Btrkeley,   Cat. 


iirnilii.v  MkI><. 
lit   H-.Mt  o'lli. 


kii\oinli«T  S, 
k   Mliiirp 

I'iliil    in    <'Hli- 
I     mill      I  lira- 


LEO  ORNSTEIN 


id 


hIiii 


i»ni|H>Hi'i--i' 
l'rl<TN  .'0<-  iinil   $1 
HI    Mlllr    ii«w     lit     liux    olllOCM 
,   Sim    Kruiifixvo   niiil    Oulilni 
lIHllllI    |illn-«'K   ill    Herkfl«'.>. 
K.ialii-    I'ialio 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 
44  West  44th  Street,  New  York 
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Everywoman's  Magazine 

Will  put  \ou  ill  ju.st  the  riglu  frame  ot  mind.  Load- 
ing articles  by  leading  minds  on  topics  interesting 
to   woman  and  man  in  every   issue. 

Everywoman,  $2.00  per  annum 

Oflifiiil  Junriiiil  of  (lie 
\  \TI«)\AI,    COI  XCII.,    OF   ■\VOMI3\ 

627-628  Hearst  Building,  San   Francisco 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Leading  Enicmbie  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

GcDcral  MaoafcmcDt 

/.o;/;j  Peni/iger         Horace  Hritt       JesSICa     Colbert 

Louis  W.  Ford         Gyuta  Ormny 

Nathan  Fireylone      Elias  M.  Hf'chi      990  *^;"'y  Street 
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Four 

Routes 

East! 


SUNSET  ROUTE:  Along  the  Mis- 
sion Trail,  and  through  the  Dixie- 
land of  song  and  story.  To  New 
Orleans  via  Los  Angeles,  El  Paso, 
Houston,  and  San  Antonio,  South- 
ern Pacific  Atlantic  Steamship 
Line,  sailings  weekly.  New  Or- 
leans to  New  York. 


OGDEN  ROUTE:  Across  the  Sier- 
ras and  over  the  Great  Salt  Lake 
Cut-off.  To  Chicago  via  Ogden 
and  Omaha ;  also  to  St.  Louis  via 
Ogden,  Denver  and  Kansas  City. 


SHASTA  ROUTE:  Skirting  majes- 
tic Mount  Shasta  and  crossing  the 
Siskiyous.  To  Portland,  Tacoma 
and  Seattle. 


EL  PASO  ROUTE:  The  "Golden 
State  Route"  through  the  South- 
west. To  Chicago  and  St.  Louis 
via  Los  Angeles,  Tucson,  El  Paso, 
and  Kansas  City. 


Oil  Burning  Locomotives 
No  Cinders,  No  Smudge 
N  o  Annoying  Smoke 
Unexcelled  Dining  Car 
Service 


For  fares  and  train  service  ask  any  agent 

Southern  Pacific 


Write  for  folder  on  the  Apache  Trad  of  Arizona 
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The  Quest  for  a  Teacher 


The  Leipsic  Conservatory  was  as  democratic  as  any 
institution  could  well  be.  The  president  was  a  rich  mer- 
chant; the  board  of  directors,  prominent  men  of  the 
city.  There  was  no  governing  head  among  the  teachers; 
in  fact,  the  musical  end  of  the  conservatory  was  influ- 
enced by  tradition,  and,  as  far  as  a  student  could  see, 
there  was  no  unity  of  method  in  the  instruction.  Each 
teacher  was  perfectly  free  to  teach  as  he  liked  and — 
not  molesting  his  neighbor — when  he  liked.  But,  by  uni- 
versal consent,  Carl  Reinecke  was  looked  upon  as  being 
the  musical  head  of  the  conservatory.  Carl  Reinecke 
was  a  very  small  man,  so  gentle  and  courteous  as  to  go 
out  of  his  way  in  order  to  allow  a  small  boy  to  pass 
him  on  a  narrow  sidewalk,  and  yet  so  strong  as  to 
brave  the  greatest  authority  in  the  land  when  it  came 
to  the  maintainance  of  a  principle.  He  was  a  great, 
true  and  lovable  man,  and  to  this  day  I  think  of  Carl 
Reinecke  with  real  and  true  affection. 


ALMA 


Gluck 


A-nerica's  Unrivaled  Soprano 

Columbia  Theatre 

To-morrow,  Sunday  Afternoon,  at  2:30 
and  Sunday  Afternoon,  Nov.  11 

Tickets,  $2.50,  $2.00,  $1.50,  $1.00,  at  Sher- 
man, Clay  &  Co.,  Kohler  &  Chase  and 
Theater. 

(War  Tax  10','   Extra) 


AUDITORIUM  OPERA 
HOUSE 


Oakland 

NEXT  TUESDAY  NIGHT,  (NOV.  6) 

Tiekrt.s    at    Shcrmiiii,    Clny    &    Co.,    Oiikliiiiil, 
Sail    Kraii«-iN»". 


The  chief  teacher  of  singing  was  Friedrich  Rebling, 
brother  of  Rebling,  the  architect  of  the  Brooklyn  Bridge, 
which  to  this  day  is  considered  a  wonder  of  architecture. 
Rebling  was  about  forty-five  years  of  age  and  was  one 
of  Germany's  most  distinguished  opera  baritones,  a  pu- 
pil of  a  celebrated  old  teacher  named  Goetz.  Goetz  had 
studied  singing  in  Italy  and  was  supposed  to  have  the 
Italian  tradition.  He  had  taught  many  famous  singers, 
and  at  the  time  I  was  in  Leipsic,  a  young  Irish-Ameri- 
can who  called  himself  Hedmont,  a  pupil  of  Goetz,  was 
one  of  the  principal  tenors  of  the  Leipsic  Opera.  Hed- 
mo!it  later  made  a  tour  of  America,  San  Francisco  in- 
cluded. I  doubt  if  anyone  remembers  him.  Rebling, 
then,  should  have  represented  the  "Italian  School,"  if 
there  is  anything  in  the  transmission  of  method  from 
one  teacher  to  another.  He  was  an  excellent  musician 
and  truly  a  magnificent  pianist.  He  could  play  anything 
at  sight — a  Wagner  score  was  child's  play  to  him,  and 
the  piano  under  his  hand  became  an  orchestra  when  he 
accompanied  a  Mozart  or  Handel  aria,  and  his  interpre- 
tations were  models  of  good  taste,  good  judgment  and 
expression.  By  right  of  training,  talent  and  experience, 
Rebling  should  have  been  a  great  teacher,  which  he 
most  decidedly  was  not;  I  think,  chiefly  because  he  was 
downright  lazy.  When  I  sang  for  him  upon  entering  his 
class,  he  pronounced  me  very  musical,  came  over  to  me, 
put  his  hands  on  my  short  ribs,  told  me  to  draw  a  deep 
breath,  and  said  "That's  the  way  to  breathe."  That 
was  the  first  and  last  thing  he  ever  said  about  the 
breath,  or  anything  else  pertaining  to  vocal  technic,  to 
me  or  to  any  other  pupil  that  I  ever  noticed;  and  I  heard 
most  of  his  pupils,  for  in  Leipsic  the  lessons  were  all 
open  before  the  whole  class. 

Rebling's  method  was  to  play  the  piano,  let  the  pupil 
sing  the  exercise  or  aria,  correct  any  wrong  notes,  and 
if  the  difficult  notes  pleased  him,  he  would  say,  "Gut," 
and  if  not  would  make  a  wry  face  and  would  always 
grunt  three  times — "Eh,  eh,  eh."  As  far  as  the  use  of 
the  voice  was  concerned,  that  was  the  only  instruction 


Madame  Esther  Pallister 
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l''cir  lour  \i:iis  ill  piiiicipal  roles  at  Covent  Gar- 
den, l^diniun.  Will  be  in  San  Franci.sco  six  weeks, 
for  Concert   KngaKements  and  Coaching. 

Known  in  Santa  Barbara  as  the  Marchesi  of  the 
Pacific  Coast. 

\<l<lre<iN  ill  <iir«'  of  I'afifif  Coast  MiiMiral  Review, 
Itoiiiii   1011!)  KollU-r  A:   (lia.se   HilililiiiK. 


Coming  —  YSAYE  —  Violinist 

Knal.e   Piano  I's.d 


SYMPHONY 

ORCHESTRA 


AlfrcdHcrtz 


■Conductor. 

rri<-<- 


Cort  Theatre,  Sunday  Aft.,  Nov.  4,  at  2:30  Sharp 


I'ruKraui 

-Overture.   -MiKnon"   ...Thoniii 


Andante  Cantabile  Tschaikowsky 

(  b)    ■Traumerei"    Schumann 

3 — ^"Roumanian  Rhapsody"  Enesco 

4 — ■Valse   Triste"    Sibelius 

5 — -Les    Preludes"    Liszt 

PRICIOS — -Inc.  .''>0c.  75c,  $1.00.  Tickets  at  Sher- 
man. Clay  &  Co.'s,  except  concert  days;  at  Cort 
Theatre  on   concert  day  onl.v. 


>  KX'I'- 


■rhlrd   i'air  S.> 


I  ever  heard  him  give.  At  that  time  I  could  read  any 
exercise  or  aria  at  sight,  and  having  been  taught  not  to 
force  the  voice  or  make  ugly  sounds,  I  only  enjoyed  the 
first  half  of  Rebling's  instruction,  viz.,  "Gut."  He  put 
me  through  books  of  La  Blache,  all  oratorios,  many  Mo- 
zart operas,  etc.,  and  everything  was  always  "Gut."  Per- 
sonally, I  liked  Rebling  very  much,  even  though  he  was 
considerably  of  a — well,  "sour  ball,"  and  it  was  a 
great  advantage  to  have  become  acquainted  with  great 
song  literature  by  intimate  association  with  this  great 
artist.  But  vocally,  nothing  was  done,  and  I  later  real- 
ized that  I  had  soon  slipped  into  bad  vocal  practices, 
which  any  student  is  bound  to  do  if  not  carefully  trained 
in  the  use  of  the  voice. 

Great  artists  like  Campanini,  Albani,  Shakespeare, 
found  it  necessary  to  go  back  to  the  elder  Lamperti 
every  little  while  to  get  straightened  out.  David  Bis- 
pham  used  to  always  have  a  few  lessons  from  his 
teacher,  Shakespeare,  when  he  went  to  London.  Per- 
sonally, I  have  witnessed  the  deterioration  of  the  voices 
of  my  own  pupils  who  have,  after  years  of  good  and 
successful  singing,  departed  either  consciously  or  un- 
consciously from  the  right  way  and  the  beauty  of  tone 
(luality  without  which  all  singing  is  vain,  for  the  voice 
makes  the  singer.  When  singers  lose  the  beauty  of 
voice  they  become  that  most  melancholy  of  all  objects — 
one  wlio  WAS  a  singer! 


Like  Any  Other  History 

— the  history  of  music  is  largely  a  record  of  individual  names  and  the  accomplishments  they  stand 
for.  And  Uke  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow ;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  vi^ith  commercialism ;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  'CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  in 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


'^ilg^B  Allen® 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ARTHUR  CONRADI,  VIOLINIST 


(Continued  from  Page  1|) 
primary  object  of  this  scholarship  is  "to 
foster  tlie  interest  of  violin  students  in 
serious  study,  and  to  create  a  liigher 
standard  of  musicianship  among  them." 
It  is  open  to  all  worthy,  serious  and  in- 
dustrious violin  students  under  twenty- 
one  years  of  age.  The  scholarship  is 
awarded  through  competitive  examina- 
tion made  before  four  of  the  most  promi- 
nent musicians  of  the  bay  cities.  Stu- 
dents are  required  to  play  a  Beethoven 
Sonata  of  their  own  selection  an<i  a  mod- 
ern composition  displaying  somewhat 
more   brilliant   technique. 

This  Free  Violin  Scholarship  has  cre- 
ated a  lively  interest  among  students 
throughout  tlie  country.  The  present 
liolder  is  Philip  Fabello.  of  Boston.  Mr. 
Fabello  came  to  San  Francisco  during 
tlie  past  summer  for  the  express  purpose 
of  preparing  under  Mr.  Conradi  for  the 
examination.  He  is  an  extremely  gifted 
violinist;  his  previous  studies  were  made 
under  some  of  the  prominent  members 
of  the   Boston   Symphony   Orchestra. 

Associated  with  Mr.  Conradi  in  his 
teaching  this  season  will  be  three  of  his 
advanced  jiupils — Pliilip  Fabello,  Mrs.  M. 
Pipher  and  Arthur  Gundersen. 


Kaufman,  who,  by  the  way,  is  a  nephew 
of  Elias  Hecht,  showed  extraordinary  tal- 
ent by  means  of  a  fine,  steady  tone,  for 
such  a  small  boy,  and  Gerald  Drew's 
splendid  power  of  concentration  showed 
in  his  remarkable  tone  and  rhythm.  He 
was  accompanied  by  his  sister,  Miss 
Drew.  The  concert  will  be  repeated  at 
the  Oakland  studio,  2039  Webster  Street, 
on  next  Wednesday  evening. 


MINETTI   STRING  QUARTET. 


-w- 


PASMORE    STUDIO    RECITAL. 


H.  B.  Pasmore,  Mrs.  S.  Pasmore 
Brooks  and  Miss  Dorothy  Pasmore  pre- 
sented their  pupils,  Miss  Althea  Burns, 
soprano;  Miss  Eva  Walker,  pianist,  and 
Gerald  Drew  and  Wm.  Kaufman,  cellists, 
in  a  concert  at  the  Pasmore  studios,  1470 
Washington  Street,  on  last  Friday  even- 
ing, October  27th.  About  150  music  lov- 
ers assembled  to  hear  what  proved  to  be 
a  delightful  evening  of  music. 

Miss  Burns  is  a  soloist  of  St.  .John's 
Episcopal  choir  but  showed  a  voice 
equally  well  suited  to  concert  work.  She 
was  especially  good  in  Handel's  Sleep, 
Why  Dost  Thou  Leave  Me,  and  in  a  new 
song  by  Pasmore,  What  Can  Little  Baby 
Do?  words  by  Cleaves  Keeler.  Eva 
Walker  played  with  a  precision  and  bril- 
liancy quite  remarkable  and  accompa- 
nied Mr.  Pasmore  in  Hiindel's  O  Ruddier 
Than    the    Clierry.      Eight  year-old    Wm. 


The  Minetti  String  Quartet,  the  oldest 
chamber  music  organization  on  the  Pa- 
cific (!oast,  will  begin  its  twenty-fourth 
season  at  the  residence  of  Mrs.  G.  Musto, 
at  Devisadero  and  Vallejo  streets,  next 
Monday  afternoon  at  3:30  o'clock.  This 
will  be  the  first  of  a  series  of  excellent 
chamber  music  programs  to  be  given  at 
the  residences  of  prominent  musical  and 
social  people  on  both  sides  of  the  bay. 
The  Minetti  String  Quartet  this  season 
comprises  the  following  splendid  person- 
nel: Giulio  Minetti,  first  violin;  William 
Laraja,  second  violin;  P.  Whiteman,  vio- 
la, and  Arthur  Weiss,  cello.  These  four 
musicians  are  among  the  very  best  on 
this  Coast,  and  Mr.  Minetti  is  singularly 
efficient  in  the  exidoitation  of  chamber 
music.  Tlie  program  for  this  occasion 
will  be  as  follows:  Quartet  in  c;  major 
(Mozart);  (a)  Interludium  in  Modo  An- 
tico  ((JIazounow),  (b)  Rondino  (Beetho- 
ven), (c)  Presto  (Haydn);  Quartet  in  E 
flat  major  (Mendelssohn). 


Dowell);  Improvisation  by  Mr.  Leniare 
on  an  American  air  submitted  by  anyone 
in  the  audience. 

Tlie  recent  announcement  of  Mr.  Le- 
mare's  intention  to  play  music  written 
for  the  organ  by  local  composers,  who 
were  invited  to  submit  their  productions, 
brought  him  a  flood  of  compositions, 
many  of  which  he  had  to  return  because 
they  were  not  in  suitable  form.  Love 
songs,  serious  songs,  and  war  songs  in 
abundance  reached  him  by  every  mail, 
and  he  received  from  some  writers  the 
words  of  songs  with  the  request  that  he 
provide  ajipropriate  airs  for  them.  These 
offerings  as  well  as  instrumental  compo- 
sitions not  designed  for  the  organ  he  is 
unable  to  use. 

The  four  California  comosers'  produc- 
tions on  the  program  are  as  yet  unpub- 
lished, the  manuscripts  being  sent  to  Mr. 
Leniare.  From  time  to  time  other  works 
for  the  organ  by  local  composers  will  be 
played  at  the  Auditorium  recitals.  Com- 
posers are  requested  to  send  either  print- 
ed or  plainly  written  copies  to  Mr.  Le- 
niare. The  name  or  a  copy  of  the  Amer- 
ican air  which  anyone  attending  the  re- 
cital on  November  4  wislies  to  suggest 
for  the  improvisation  can  be  dropped  in 
a  box  at  the  hall  entrance,  and  the  air 
favored  by  tlie  majority  will  be  taken  by 
the  organist. 


yacht,  and  the  dialogue,  songs  and  dances 
are  not  only  appropriate  but  also  partic- 
"ularly  witty,  clever  and  diverting.  Betty 
Bond,  one  of  vaudeville's  newest  single 
entertainers,  has  already  made  a  splendid 
reputation  for  herself.  She  is  youthful 
and  attractive,  and  her  specialty,  which 
she  calls  "Five  Flights  of  Musical  Com- 
edy," is  several  character  studies  in  song 
arranged  for  her  by  Charles  McCarron. 

The  thrilling  play,  "Submarine  F  7  ' 
which  is  proving  a  great  sensation;  I'!.  • 
ta  Brown  and  Herbert  Spencer,  the  sing- 
ing composers,  and  Nina  Payne,  in  lier 
fascinating  and  quaint  dances,  will  also 
be  included  in  the  bill.  An  extra  added 
attraction  will  be  "Milo?"  who  is  one  of 
the  greatest  puzzles  ever  presented  on  a 
stage  .  Even  after  seeing  "Milo,"  the  au- 
dience is  in  a  state  of  perplexity,  and  on 
all  sides  tlie  question  is  asked,  "Who  is 
Milo?"  Is  he  a  woman  or  she  a  man? 
Milo  may  not  be  as  beautiful  as  the 
Venus  of  that  name,  but  Milo  is  one  of 
the  most  fascinating  and  entertaining  of 
vaudevillians.  Wait  till  you  see  Milo  and 
then  you  will  do  some  guessing. 


CORT  THEATRE. 
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ORPHEUM. 


-w- 


MUNICIPAL  ORGAN    RECITAL. 


An  All-American  program  will  be  given 
by  Edwin  H.  Leniare,  San  Francisco's  of- 
ficial city  organist,  at  his  recital  next 
Sunday  evening,  November  4,  on  the  $50,- 
000  organ  in  the  Exposition  Auditorium. 
The  first  half  will  consist  of  composi- 
tions by  San  Francisco  musicians,  as  fol- 
lows: Fugue  (John  Haraden  Pratt),  Noc- 
turne (Theodore  Widmer),  Nocturne 
(Fred.  Maurer,  Jr.),  Bouree  in  D  (Wal- 
lace Sabin). 

For  the  second  half  of  the  program 
the  following  selections  from  American 
composers  have  been  made:  Curfew 
(Horsman),  Scherzino  (Ferrata),  (a)  To 
a  Wild   Hose,   (ht   To  a  Water  Lily   (.Mac- 


The  Orpheum  announces  a  fascinating 
and  novel  show  for  next  week.  Trixie 
Friganza,  one  of  the  best  and  most  popu- 
lar comediennes  on  the  English-speaking 
stage,  will  head  a  new  bill  and  will  de- 
light her  audiences  with  new  songs,  giv- 
en in  her  own  inimitable  manner.  She 
will  have  the  assistance  of  those  famous 
dancers,  Melissa  Ten  Eyck  and  Max  Wel- 
ly. Aveling  and  Lloyd,  who  call  them- 
selves "Two  Southern  Gentlemen,"  be- 
cause their  dialogue  is  given  in  Southern 
dialect,  will  entertain  with  a  clever  and 
humorous  "patter"  written  for  them  by 
Aaron  Hoffman. 

Franker  Wood  and  Bunee  Wyde,  one 
of  the  most  popular  teams  in  vaudeville, 
will  present  their  newest  offering,  "That's 
All  Right,"  written  for  tliem  by  Frank 
Orth.     The  scene  is  the  deck  of  a  private 


Anna  Held,  bringing  those  famous  eyes 
that  "just  won't  behave,"  and  her  own 
company,  comes  to  the  Cort  Theatre  next 
Sunday  night  in  her  latest  musical  com- 
edy success,  "Follow  Me,"  in  which  she 
returned  to  the  American  stage  last  sea- 
son at  the  Casino,  New  York,  after  two 
years  spent  in  war  relief  work  in  France. 
Despite  the  sorrows  she  has  encountered, 
she  returns  the  same  bright  and  viva- 
cious artist  with  her  numberless  little 
mannerisms  which  have  endeared  her  to 
the  American  public. 

"Follow  Me"  tells  of  a  marquis  who 
has  fallen  a  victim  to  the  charms  of  a 
fascinating  actress,  but  he  loves  to 
browse  and  gratifies  his  whim  to  the 
limit.  Strings  of  pearls  and  huge  bou- 
quets of  costly  flowers  are  some  of  the 
tributes  he  lays  at  beauty's  feet,  but  his 
wife  learns  of  his  actions  and  proceeds 
to  check  him.  She  goes  to  the  actress, 
the  object  of  his  blandishments,  and  from 
her  learns  the  art  of  winning  men.  She 
tries  the  scheme  on  her  husband  with 
most  satisfactory  results,  and  all  is  well. 


Locate  in  the  Musical  Center 

A  few  choice  studios  are  available 
in  the  Kohler  &  Chase  Building,  the 
musical  center  of  San  Francisco. 


Location  Ideal^  Rent  Moderate 

Light,  airy,  comfortable,  studios. 
None  but  desirable  tenants  accepted. 
For  full  particulars,  call  or  telephone 
Kearny  5454. 


Kohler  &  Chase  Building 


eST^BUSMtO  I' 


^^MaOeh       26  O'Farrell  St.,  San  Francisco 


PACIFIC  COAST  MUSICAL  REVIEW 


Senor  Aquabella,  the  eminent  Cuban  pianist  and  com- 
poser who  has  recently  opened  a  studio  at  1128  Leaven- 
worth Street,  San  Francisco,  writes  of  the  Baldwin  Piano: 

"  The  Baldwin  Piano  I  found  alwajs  exquisite 
in  touch  as  well  as  in  tone  production.  I  have 
used  it  at  all  times  with  great  satisfaction,  and 
the  grand  I  just  placed  in  my  studio,  I  enjoy 
immensely."      Ramon  Aquabella. 


Ei}t  Sal&mtu  T^mxa  ffinm^anij 
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Music  Teaclicrs  on  the  Pnolflc  Coast  Will  Find  a  Full  Stock  of 

CLAYTON   F,  SUMMY   CO.  PUBLICATIONS 

Pubiishea  on  Page  Five  ot  This  Issue  of  the   i>Iusloal  Review  at 

HENRY  GROBE,"A.  Dealer  in  Music  of  the  Better  Kind" 

I35-lo3  Kearny  Street,  lu  the  Store  of  the  Wiley  n.  Allen  Co. 
Send  For  Cntnlop, 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


CONTnALTO 
Teacher  of  Singing;.     33  Loretta  Avenue, 
I'ledniout.    Tel.  Piedmont  304.  Mon.,  Kohier 
&   Chase    Uldg.,    S.   F.   Tel.   Kearny   5454. 


PIVXO  AND   OUCIIKSTRA 

Pupil    of    Otto    llcudix 

2030  Green  Street.  IMione  Fillmore  2349 


ERNST  WILHELMY        ^?.?5F,.  ^^™^^^'   '^^"°'' 


Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs;  Drnma  and  Poetry, 
Studios:  Gaffuey  BIdg.,  37«  Sutter  St.,  S.  F. 
nnd  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1,'>61 


Soloist  St.  Clary's  Cathedral  and  Temple 
Onianu  Kl.  Concerts,  Oratorio  and  Opera. 
60G  Oak  Grove  Avenue,  Oakland.  Phone: 
'icdniont    5400. 


Johanna  Kristoffy 

VIENNESE  PRIMA   DONNA 

,■,!!!!"«""?!'  ^'"■"'  "'"'  "'""'"tic  Training. 
.!..0  A\  ash.nKton  St.  Phone  Franklin  1721. 
Oakland  Thursdays,  PaciHc  lluilding. 


Anna  Held  is  the  sole  owner  of  the 
production,  and  it  is  therefore  not  sur- 
prising that  it  should  score  as  a  fashion 
show  also,  for  such  it  is  as  well  as  a 
highly  entertaining  musical  offering.  The 
French  star,  whose  ideas  of  dress  and 
scenic  creations  have  always  been  a  fac- 
tor in  attractions  in  which  she  has  ap- 
peared, designed  all  the  scenery  as  well 
as  the  gowns,  and  the  result  is  an  amaz- 
ing harmony  of  color,  whicli  runs  riot 
with  clean  fun  and  numerous  song  hits 
throughout  the  three  acts,  the  scenes  of 
which  are  laid  in  Paris  and  in  which  cho- 
rus girls  of  exceptional  beauty  disport 
themselves  in  an  almost  endless  proces- 
sion of  unique  and  bizarre  creations. 


^ 


Memorizing  Course 
Constructive,  Reliahle 
nnd  I'enetrative,  Based 
on  Inner-feelinK,  Rea- 
son lug  and  Drills 
tlirough  Kar,  Kye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  lor 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
ising, *10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD   MUSIC  SCHOOL 

Incorporated  and  Accredited 

n."0-«.-.5  McClurg  Illdg.    21S  So. 

\>~nliash  Ave.,  Chicago,  III. 


GIUSEPFE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2037.  Residence  Phone  Prosjieet  4370. 
Aailabic   for  Concerts.      Address    Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohier  A  Cbnae  Bldg.        San   Franelseo 

Phonet    Kearny    5454. 

SEASON  1»17-1»1S 
The 

Minetti  String  Quartette 

Tiic  Oldest  Chamber  :«lusic  Orgaiii/.ntion 
on   llic  I'acilic  Coast.      Dates   Now    Booking. 

Address:  (;iullo  Minetti,  Suite  705  Koh- 
ier Ac  Chase  Iluildiug.     I'hone  Kearny  54.'4. 


Mme.  Isabelle  Marks      Mrs.  Marie  Partridge  Price 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohier     & 
Chase    nuilding.      Telephone;    Kearny   .'>4.54. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  Snn  Francisco,  Hotel  Norma ndle. 
Sutter  and  (ioiigh  Streets.  Berkeley,  1535 
Euclid   Ave.      I'hone   Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

t-radunte  Scliola  Cantorum,  Paris 
Organ,    Piano,    Harmony,    Counter    I>oint. 
Studio:     Arrlllnga    Musical    College.      Res.: 
I3S  Eighth  Ave.,  S.  F.       I'hone  I'nclflc  5740. 

ANIL  DEER  STUDIO 

140  CENTRAL  AVENUE 

Studio  'I'd.   >larket  5742.     Residence  Phone 

:>lissi<>n    2<;7S.         By   Appointment    Only. 


Soprano  Soloist— Teacher  of  Singing,  Rc- 

M  M. ^iV!:  "»"*■*' I"-^ '""■•■''  »"•»  ""-ntorio.    Sau 
Mauru>e  Apartments,  801  Sutter  St.     I'hone 


MISS  HELEN  COLBURN  HEATH 

.■.Mi"''i'""". '^".V""*  '■'■■''•  I'nitarlan  Church, 
Conc'rV  «  .'""V.".'.-"^'-  ^'"'"  I"s«ruetlou, 
tonccrt    ^^»rk.      2.-,05    Clay    St.      West480o! 

MARY  CARR  MOORE 

Voice — Opera      Coaching 

Harmony,    Orchestration 

2.(5   Grntinn    SIrect.  Phone   Park   1097 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohier  &  Chase  Bldg.      Phone  Kearny  54.-,4 


Evelyn  Sresovich-Ware     _artists'  directory 


[jiacomo  Minkowski 

!  Mme.  Minkowski 

( 

;    Late  of   New   )  ork,   Berlin    and   Dresden, 
^'ocnl  Studio,  Suite  500,  Kohier  >(  Chase. 

i/Venceslao    Villalpando 

VIOLINCELLISr 
Concerts.   Musicales,   Ensemble,    Instrnc- 
'loii.      Pantages    Bldg.,    Studio   711,   by    ap- 
lointment     only.       Oakland     address,     ,543!) 
I  lies    Ave.      I'hone  I'iedmont   .5838. 

<  Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
ears  study  abroad,  studied  with  Lilly 
.ehmnnn,  Regiiia  de  Sniies  and  Signor 
■|>ni.  Cotogni.  Studio  Room  004  Kohier  »\: 
base    Bldg.      Plione   Kearny   5454 


[  A  N I  ST — A  ceo  SI  PA  N I  ST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043    Buchanan    Street.     I'hone  AVest   3558. 

Mrs.  Marriner  Campbell 

I'l:  \(   IIICR    OF    SINtiING 
Studio:  1S20  Turk  St.     Phone  Fillmore  3005 

Joseph  George  Jacobson 

I'lANO 

1270   Calirornin    St.        I'hone    Frnnklin    1740 

R.ose    Relda    Ceiilleau 

SOPRANO 
Opera   Comique,    Paris 
Sliiiilo:    1071     Sacramento    Street 
I'hone  Franklin   1052 

CECIL   FANNING        SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — SIUSICAL     DIRECTOR 
Tenches  Violin,  Viola,  Ensemble  Playing 
434   Spruce    Street.        I'hone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  SIO  First  Savings  Bank  Bldg., 
Oakland.     I'hone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  Snn  Francisco:  Mondays 
nnd  Tiinrsdnys;  Phone  Kearny  ]3(iS.  2(135 
\>'ebsler  St.,  Berkeley;  Phone   llerk.  4<iOI^V. 

Miss    Aldanita    Wolfskill,    Contralto 
Concert — Oratorio — l'ri\  ate  Musicales 
A'o<>iil    Instruction — Speciali/.ing    in    Tone 
Production.     Res.   Studio:  045  Leavenwortii 
Street.     I'hone  Prospect  3S10. 


PIANISTS 


MISS  ALBERTA   LIVERNASH 

187C  Fifteenth  St.,  S.  F.    Phone  Park  4747 


An  Opportunity  for  the  Student 
and  Lover  of  Ensemble  Music 

Saturday  Afternoon,  November  3d,  at  .3 
o'clock.  Fourth  I'iano  and  Violin- Recital  at 
Kohier  &  Chase  Bldg.,  Mrs.  Chas.  L.  Bar- 
rett,   Pianist.      Admission  2.'>  cents. 


BARITONE 

America's   Most   Versatile   Song   Inlerpreler 
H.    B.   TIRPIN,    Acconipnnist 

Available  on  the  Paclfle  Coast  From 
Slnrch  20  to  May  1,  1010.  Address:  L.  E. 
Behvnier,  Suite  705  Andilorium  llnllding, 
Los   Angeles,  Cal. 


THe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  vTlthout  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:    1470  Washington  near 
Hyde.     Phone    Franklin    830. 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER    SCHNEIDER 

Wednesday,     1004  Kohier  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 

115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 
69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 
R  501  Kohier  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

81.5   Grove   Street  Tel.    Park   5175 


Vcv  A  R   Dow  -  Voifp    Miss   Z.    W.    Potter    Geo.  Stewart  McManus  p'^nist 

Cl\,Jf      r\,    i.\,     l/UW  T  UlCC  47    «;\FFNEV    ill  ILDlNt;,   .{70    Sutter    SI. 


Old  Italian  "Bel  Canto"  >letliod.  studios: 
022  Ocean  View  Drive,  Oakland;  375  Sut- 
er   Street,   San    Francisco, 

HOMER  HENLEY 

Teacher  of   Singing — Choral   Director 
Pupil   Sbriglla,  I'aris,   Sir  I'hnrles   Santiv 
n<l  Shakespeare,  London.     2502  llrondwav. 
'hone  Fillmore  4400.  By  appointment  onlv. 
londays   1    to  3. 


CONCERT  JIANAGER 
Mnnaglng  .Artists  Concert  Series,  Sym- 
phony .Vttractlons.  Chamber  Music  and 
Single  Concerts.  Ollice:  Room  0,  Sherman, 
CIny  AL-  Co.  Bldg.,  Oakland,  Cal.  I'hone 
Oakland  44!) — after  0  p.  m.  Oakland  451  K. 


«;\FFNEV  miLDlNt;,  370  Sutter  SI. 
S.  F.  I'hone  Kearny  ."43S.  Res,  2300  I>eav- 
cnwortli   Strcel.      Phone  Prospect  5430. 

Frederick  Matirer 

Tenclier  of  Pinno  and  Harmony,  Ensem- 
ble, Coaching.  StiKllo:  1720  l.e  Iloy  Ave., 
Berkeley.      Phone   Berkeley   530. 


MAURICE 

MVISTERDAM 

ELLIST Address  Fairmont  Hotel 

,      HENRY  SIERING 

I         Teacher  of  Violin   and   Ensemble 

l>n   Itiisli    Street Phone    Frnnklin    5S05 

Estelle  Heartt  Dreyfus 

IN  I'l  Ri'osE  pro«;ra:>is 

>l-2   Majeslic  Theatre    Bldg.,   Los    Angeles 

If  all  the  friends  of  the  Pacific  Coast 
usical  Review  would  join  forces  it  would 
ike  only  a  few  days  to  publish  a  sixteen 
)ge  weekly  music  journal  in  California. 


Mrs.  John  Lofquist    aj  n         *d-       c  l    i 

internreter  of  old  Freocb ... .7 1 ........    Aoa tlement  riEno  ocnool 


Interpreter    of    old    French    and    English 
songs.      1300  Tamalpais  Road.  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2110    Scott    St. 

I'lioiie   Fillmore   1.S20 

ANNE  W.  NEALE 

TEACHER  f»F   SINGING 

Studied   under  Alfred  AV.  Cogswell 

Room  :f(i  Gntl'ney  Bldg.     Phone  Kearny  277S 

Pliofbp  iE.  Monmr 

TeacJier   of   Piano — .Accompanist 
Bronze    &     Silver     Medalist,    First    Class 
Certiticnte.  Londo.i  .Academy  of  .Music,  Eng- 
land.    :{«3  Eleventh  .Avenue,  Sau  Francisco. 
Tclepho.ie  Paclfle  1275. 


Fall  Term  September  1st 
34.35   Sacramento   St.        Phone  Fillmore   SOS 

MME.  BETTY  DRBAVS 

Soprano — .Vvailable  For  Concerts 

Four    years    with    Etelka    Gerster.      AVill 

teach    during    the   entire   summer.      Studio: 

1001    Kohier  tt   Chase  Building.     Residence 

2312   Keith    Ave.,    Berk.     I'hone    llerk.  105AV. 

Jack  Edward  Hillman,  Baritone 

Studio:      Kohier     .«:     Chase     Illdg.     I'l e 

Kearny  5454.     Residence  1100   Bush   Street. 
Phone  Franklin  500S. 

LYDIA  STURTEVANT 

ME/./.O   CONTRALTO 

Opera    and    Concert.      Studio:    2I0S    Slinf- 
iiick   .\vc.,  Berkeley.     Phone   Berkeley   131. 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006,  Kohier  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohier  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohier  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

1006  Kohier  &  Chase  Bldg.   San  Francisco 

DRASIATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


8  _  PACIFIC  COAvST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  'WHO  >VILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


niRECTlON 

Wolfsohn  Musical  Bureau 

1  \V.  .Utii  St.,  New  York 

In  America  Continuously.  Summer 
Dales  Booking  for  Season.  IV17-I8. 

Slfinway  I'iaiio  Used 


COMING 


Maud  Powell 


CALIFORNIA    MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Los  Angeles 


x il    >Ik>'.   11.   <><>ilfre.v   Turner 

HOO   llr»llil««ll.v,   \e«    ^  ork 


Pacific  Coast  Tour 

October  15  to  November  30 

Leo    Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 
Local   Direction 

I.OH     \liKeleM  I..  K.   lleli.Mn.r 

Mm    Iriliieix.o  f.    W  .    Ileul.v 

Management:      M.  H.  Hanson 

437  Fifth  Ave.,  New  York 

Knabo  I'iano 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER    PIANIST 

I.OCVI.   IMHECTIOX 
■  ■orlliiiifl  ii«<l  XorlliweMt     Stoor.s    &    Comnii 
Sua   Frnneixeo  >\  ill    I..  Oreenliiiuni 

I, OH   AnjtelcM  I..    K.    Ilelijmor 

Management:    Haensel  &  Jones, 
Aeolian  Hail,  New  York 

Knabe   I'iano 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11       March  9,  1918 

i.DCM,   niitr.crioN 

Snii    I'l'iiiiciMeo  ^>'.  I.,  nreeiiliiiuin 

I.OM     \iiuele«  I.,  i:.   ileliymer 

I'orlhiiiil   anil    Xordnvejit      SleerM  A:  (oiiinii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stciiiway    Piano 


MRS.  EDWARD  MacDOWELL 

I'roKriiMiN    <>r    >llieniMv'ell    MiinI<- 
ItliinnKCinent :    Gcrtrutle  V.  C'ciwen,  1451  Uroiiilway, 
New  1  i>rk 

rioceeds   of    these    recitals    revert    unreservedly    to    the 
MacDowell    Memorial    Association — Stelnway    Piano. 

Nrxt  Bifnnial  MeflitiK  N.  F.  M.  C.  In  bf  held  at  Prtrtboroiieh 
»<>HKt  'I'our  OiM'iiM  Still    ItieKo.   l<'<-lM-iiiir>    Ktlli 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local   Direction 


Sua    I'raaeljieo 
l.fiN    AuKelpM 


W,  I/.  (Irceubiiiiia 
I..  K.  Ileliymer 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Stelnway  I'iano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

Sua    l'°rnaei.«eo  >\'.  I.,  (ireealiiium 

I.OM    AauelpN  I.,  i:.  Ileliymer 

I'orllniMl    mill    >orllitveMt      SleerH  tV   (oinnu 

Management:     Wolfsohn  Musical  Bureau 
1   W.  34th  Street,  New  York 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I.<KAI,  lllllKtTIO.V 
Sua    l''riineiMeo  Will    I,,  Grepuliniiin 

I.OM    AaceleM  I..    iC.    ileliymer 

rortliiuil  and  \<>rlli»eN(     SleerN    .V    Comaa 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


REINALD   WERRENRATH. 


Roinald  Werrenrath,  whose  season  opened  with  liis 
New  York  recital  at  Aeolian  Hall  on  October  24th,  an- 
nounces the  lucky  number  of  thirteen  dates  for  the  first 
month  of  his  season.  November  1st  he  will  be  heard 
with  the  Haydn  Choral  Society  in  Bellevue,  Pa;  No- 
vember .5th,  a  joint  recital  with  Olive  Kline  in  Wright- 
town,  N.  J.;  November  7th,  he  will  give  a  recital  at 
Lowell,  Mass.,  another  on  the  8th  in  Concord,  N.  H.,  and 
on  the  12th  he  is  giving  a  joint  recital  with  Mabel  Gar- 
rison, in  Des  Moines,  Iowa,  to  be  followed  on  the  13th 
by  a  recital  with  Anna  Case  in  Detroit,  Mich.  The 
next  day  he  gives  a  recital  in  Springfield,  Ohio,  and  on 
the  16tli  a  joint  recital  with  Lambert  .Murphy,  in  Cham- 
pagne, 111.  He  will  liave  two  recitals  on  the  19th  and 
21st  respectively  in  Chicago,  111.,  and  Ashland,  Wis. 
On  the  26th  he  will  appear  with  May  Mukle  in  Grand 
Rapids,  Mich.  On  the  28th,  in  Wichita,  Kansas,  he  will 
appear  with  Lambert  Murphy.  Margaret  Keyes,  and 
.Mabel  Garrison,  and  will  be  in  another  joint  recital  witli 
Mabel  Garrison  on  the  30th  in  Sioux  City,  Iowa. 


MUSICIANS'    UNION    FORMS   POLITICAL  CLUB. 

Tlie  members  of  the  Musicians"  Mutual  Protective 
I'liion.  Local  No.  6,  have  organized  a  Musicians'  Club 
to  furtlier  the  election  of  Chas.  Cassassa  for  Supervisor. 
The  following  have  been  elected  officers:  A.  S.  Morey, 
President;  Albert  A.  Greenbaum,  Vice  President;  Clar- 
ence H.  King.  Secretary;  E.  W.  Dowland.  Treasurer; 
Executive  Committee — Leo.  Bruck,  Fred  Tait,  Fred  Rau, 
Karl  A.  Dietrich,  Phil  Sapiro,  H.  .Menkt,  J.  Crozier, 
Alex  Schlitter.  District  clubs  are  being  formed  and 
meetings  are  being  held  daily  in  different  parts  of  the 
city. 

w 


MINETTI    PIANO  AND  VIOLIN    RECITAL. 

Another  of  the  delightful  and  instructive  piano  and 
violin  recitals  will  be  given  at  the  studio  of  Giulio  Mi- 
netti,    70.')    Koliler    &    Chase    Building,    this    (Saturday) 


afternoon.  The  program  will  include  Sonata  in  D  ma- 
jor, No.  1  (Beethoven),  Sonata  in  G  minor  for  violin 
and  piano  (Vierne),  and  a  group  of  violin  solos  by  .Mr. 
Miuetti.  The  pianist  on  this  occasion  will  be  Mrs.  Chas. 
L.  Barrett,  who  is  an  exquisite  artist  and  an  exper- 
ienced and  efiicieiit  ensemble  player  The  program  as 
well  as  the  artists  are  such  as  to  justify  anyone  inter- 
ested in  the  highest  form  of  musical  literature  to  at- 
tend. The  price  of  admission  is  only  25  cents,  and, 
being  strictly  an  educational  proposition,  students 
sliould  be  pleased  to  take  advantage  of  this  fine  oppor- 
tunity. 

v» 


SIGMUND   BEEL    HONORED. 

Sigmund  Beel,  the  well  known  and  successful  violin- 
ist and  pedagogue,  who  for  the  past  four  years  has 
been  concert  master  of  the  Ix)s  Angeles  Symphony  Or- 
chestra, and  who  is  a  virtuoso  of  the  highest  rank,  was 
recently  made  an  honorary  member  of  the  I-,os  Angeles 
Musicians'  Club.  The  following  letter  speaks  in  elo- 
quent terms  of  the  high  esteem  in  which  Mr.  Beel  was 
held  in  Los  Angeles: 
Mr.  Sigmund  Beel, 

Care  Sherman,  Clay  &  Co., 
San  Franciso,  Cal. 

Dear  Mr.  Beel:  At  the  last  meeting  of  the  Musicians' 
Club  you  were  voted  an  honorary  member  of  llie  club. 

All  members  of  the  club  deeply  regret  your  leaving 
us.  Webster  and  Drill,  especially,  spoke  of  your  loyalty 
and  enthusiasm  for  the  club  and  many  words  were 
spoken  in  appreciation  by  other  members.  Drill  said 
that  we  had  lost  our  best  member.  It  was  Mr.  Drill's 
last  meeting  with  us  as  he  has  returned  to  New  York 
to  live.  I  delayed  writing  you  as  I  hoped  to  hear  from 
another  committee  before  sending.  When  you  have  a 
permanent  address,  please  send  it  to  us. 

With  best  wishes  from  each  and  every  member  of 
the  club,  I  remain. 

Yours  fraternally, 
(Signed)     JULIUS  V.  SEYLER, 
Secretary. 


LEO  ORNSTEIN    RECITAL. 


Those  upon  whom  modern  music  makes  the  deepest 
and  most  vivid  imi)ression  will  be  pleased  to  learn  that 
Leo  Ornstein,  the  ultra-modern  composer  and  extraordi- 
nary pianoforte  virtuoso,  will  be  heard  at  Wheeler  Hall, 
ITniversity  of  California,  Berkeley,  under  the  auspices 
of  the  entertainment  committee,  next  Thursday  night 
at  8:30  o'clock  sharp. 

While  Ornstein,  the  most  advanced  of  the  futurists 
in  music,  is  more  in  sympathy  with  the  liberating  ten- 
dencies of  modern  music,  he  is  not  such  an  unconscious 
heretic  as  to  be  unsympathetic  to  the  great  masters  of 
the  classical  epoch.  Few,  if  any,  of  the  great  futurists 
are  the  equal  of  Ornstein  as  a  Chopin  player,  and  a 
sonata  of  Beethoven,  the  greatest  of  the  masters  of  the 
classical  school,  has  been  chosen  by  this  young  genius 
as  the  opening  number  of  his  program. 

As  an  educational  feature,  Thursday's  concert  at  the 
TTniversity  is  to  be  commended,  and  the  entertainment 
committee,  believing  that  at  this  time  good  music  should 
be  put  closer  to,  and  not  farther  away,  from  the  people, 
has  placed  the  prices  at  50  cents  and  one  dollar,  thereby 
making  it  possible  for  everyone,  no  matter  how  slim 
his  purse,  to  hear  Mr.  Ornstein.  Seats'  are  on  sale  at 
the  usual  places  and  here  is  the  most  excellent  pro- 
gram: Sonata,  Op.  26  (Beethoven):  Sonata  ,0p.  52 
(Leo  Ornstein):  Des  .Abends  (Schumann),  Novelette 
(Schumann),  Arabesque,  A  major  (Debussy),  Arabes- 
que, G  major  (Debussy),  Almeria  (Albeniz),  Poems 
(1917)  (first  performance)  (Ornstein),  Wild  Men's 
Dance  (Ornstein);  Nocturne,  B  major  (Chopin).  Valse, 
A  flat  major  (Chopin),  Valse,  G  flat  major  (Chopin), 
Scherzo.  B  minor  ((Chopin);  Rhapsody,  No.  13  (Liszt), 
Rhapsody,  No.  12  (Liszt). 


Miss  Emily  Rulison  and  Miss  Ida  Hjerleid-Shelley 
gave  the  first  of  their  Violin  and  Piano  Sonata  Recitals 
for  this  season  on  Thursday  evening,  October  18,  at 
Miss  Shelley's  Studio  in  Sacramento.  The  sonatas 
chosen  for  this  event  were  the  Mozart  sonata  in  E  mi- 
nor, No.  4,  and  the  Grieg  sonata  in  F  major.  A  large 
number  of  guests  enjoyed  the  recital.  The  next  hour 
of  this  series  will  be  given  in  November. 


Miss  Ida  Westerberg 
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GLUCK  AN  EXPONENT  OF  THE  PURE  BEL  CANTO   ORNSTEIN'S  UNIQUE  WORKS  AND  READINGS 


The  Possessor  of  an  Exquisite  Lyric  Soprano  Voice,  She  Revives  the 

Almost    Forgotten    Art    of    Genuinely    Beautiful    Singing    and 

Delivers   an    Entrancing    Message    from    the    Halcyon 

Days  of  the   Never-to-be-Forgotten   Sembrich 


Young    Russian    Pianist,    Notwithstanding  an    Extraordinarily    Uncon- 
ventional Style  Prevailing  in  His  Compositions  and  Readings, 
Rivets  the  Attention  of  His  Audiences  by  Reason 
of  the  Audacity  of  His  Ideas 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


During  the  last  visit  to  tliis  city  of  tlie 
incomparable  Marcella  Sembrich,  she 
told  the  writer  that  now  that  her  dear- 
est aspirations  had  been  fulfilled,  and 
that  she  was  about  to  retire  from  the 
concert  stage,  there  was  only  one  more 
ambition  left  for  her,  and  that  was  to 
teach  a  few  intelligent  and  gifted  artists 
her  own  ideas  of  bel  canto,  so  that  this 
wonderful  art  would  not  be  forgotten 
amidst  the  present  vogue  of  dramatic 
declamation,  or  the  so-called  impression- 
istic school  of  the  future.  When  we  lis- 
tened to  Alma  Gluck  at  the  Columbia 
Theatre  last  Sunday  afternoon,  we  invol- 
antarily  remembered  this  conversation 
ind  told  ourselves  at  once  that  Mme. 
Sembricli  is  being  embodied  in  this  re- 
narltable  artist,  who  seems  to  have 
grasped  the  irresistible  characteristics  of 
he  fine  style  of  bel  canto  in  their  iiiner- 
nost  appeal. 

It  is  astounding  how  many  musical  peo- 
ple are  one-sided  in  their  tastes.  They 
;ither  seem  to  be  drawn  to  an  artist  of 
iramatic  instincts  —  one  who  sacrifices 
one  quality  to  dramatic  intensity.  Or 
hey  seem  to  lean  toward  the  purely  lyric 
;ide  and  admire  fine  tone  quality  un- 
narred  by  strong  emotional  intensity. 
Somehow  we  have  found  hardly  any  con- 
•ertgoer  who  seems  to  understand  botli 
nodes  of  vocal  expression.  If  they  like 
he  dramatic  school,  they  think  the  lyric 
rtists  "cold."  If  they  are  followers  of 
he  lyric  style,  they  consider  the  dra- 
aatic  singers  "unmusical."  And  yet  both 
'chools  are  absolutely  essential  to  the 
dequate  presentation  of  the  various 
orms  of  vocal  literature  with  which  the 
/orld  has  been  blessed  during  the  last 
ew  centuries. 

The  purely  lyric  school,  to  which  that 
f  bel  canto  exclusively  belongs,  is  in- 
eed  a  most  rare  feature  at  our  up-to- 
ate  concerts.  The  modern  tendency 
eems  to  lean  so  strongly  toward  the  im- 
ressionistic  idea,  that  unless  you  shout 
our  head  off,  or  you  pound  your  fingers 
3  pieces  on  the  piano,  people  accuse  you 
f  being  "cold."  And  yet  we  can  not  im- 
gine  a  more  refined,  a  more  delightful 
nd  a  more  appealing  mode  of  expressing 
ne  sentiment  than  the  one  espoused  by 
Ima  Gluck  and  so  splendidly  used  at  her 
oncert  last  Sunday.  We  had  almost  de- 
paired  of  ever  hearing  a  real  successor 
)  Mme.  Sembrich  and  her  exquisite  art, 
nd  it  is  a  matter  of  the  heartiest  satis- 
iction  to  us  to  find  in  Mme.  Gluck  an 
rtist  worthy  of  this  matchless  honor. 

Alma  Gluck's  versatility  is  truly  aston- 
;hing.  On  this  occasion  she  sang  selec- 
ons  representing  the  Italian,  German, 
rench,  Russian  schools— the  classic  and 
lodern  schools,  and  used  not  less  than 
ix  languages,  including  some  in  English 
r  Scottish  dialect  form.  Her  enuncia- 
on  was  delightful  to  listen  to.  She 
rought  out  every  characteristic  of  the 
arious  schools  she  interpreted,  and  she 
id   this   without  apparent  effort  and   in 

manner  that  revealed  the  great  artist 
nd  the  thorough  musician. 

Among  the  songs  written  in  the  Eng- 
sh  language  there  was  one  by  William 
McCoy,  entitled  The  Only  Voice, 
hanks  to  Mme.  Gluck's  fine  phrasing 
id  pronunciation  it  was  possible  to  note 
ith  much  pleasure  that  Mr.  McCoy  has 
icceeded  splendidly  in  expressing  the 
ne   sentiments   contained   in   the   lyrics. 

r.  McCoy  is  always  able  to  use  much 
Tce  and  intensity,  and  when  he  writes 
)mething    musically,    it    possesses    that 


rare  quality  which,  in  default  of  a  better 
term,  we  shall  call  a  "punch."  Mme. 
Gluck's  voice  contains  that  silvery  ring 
which  is  such  a  rare  vocal  phenomenon, 
and  she  sings  with  a  grace  and  dainti- 
ness that  causes  a  refined  musical  ear 
to  tingle  with  delight.  Then,  too  ,she  has 
such  an  irresistibly  human  personality. 
She  is  so  graceful  and  so  accommodating. 
Everything    she    does    seems    to    exhale 


Our  good  friend,  M.  H.  Hanson,  of  New 
York,  had  succeeded  in  arousing  our  cu- 
riosity in  Leo  Ornstein's  playing  to  such 
an  extent  that  we  awaited  the  appearance 
of  this  young  Russian  pianist  at  the  Scot- 
tish Rite  Auditorium,  under  the  direction 
of  Frank  W.  Healy,  on  Thursday  evening, 
November  1st,  with  not  a  little  impa- 
tience. At  first  we  were  told  to  prepare 
ourselves   for    the    most    daring    displays 


Ki.OKi  r;ui  GH 
iii.'iiiiiilly  Talcntpil    1  ..una   <«'Ilis«.  I'ui»il  of   IStniiiNlns   Hem,  Who   Wil 
Concert  at  the   St.  Pranei.s   Hotel.  Tbiirtiday  Kveuing,   November  2 


good  nature  and  kindness.  Her  every 
move  on  the  stage  is  grace  personified. 
No  wonder  that  her  audiences  are  "wild" 
about  her! 

Miss  Eleanor  Scheib  at  the  piano  un- 
derstands her  task  thoroughly  and  acts 
her  part  conscientiously.  She  is  unobtru- 
sive in  her  work,  but  plays  with  assur- 
ance and  intelligence.  If  you  wish  to 
spend  an  hour  or  two  of  unallowed  artis- 
tic enjoyment,  don't  forget  to  visit  the 
Alma  Gluck  concert  tomorrow  (Sunday) 
afternoon. 


of  musical  anarchy  yet  exhibited  in  this 
age  of  futuristic  monstrosities,  and  later 
Mr.  Hanson  wrote  us  a  letter  disclaiming 
any  such  undeserved  reputation  for  his 
artist,  and  dwelling  upon  the  seriousness 
of  purpose  underlying  the  somewhat  un- 
conventional mode  of  the  young  artist's 
compositions  and  interpretations.  No 
doubt  others,  besides  ourselves,  were  af- 
fected by  this  unusual  method  of  pub- 
licity, which  accounts  for  the  large  au- 
dience that  greeted  this  young  pianist  at 
his  first  appearance  in  this  city. 


Some  of  our  friends  took  us  by  surprise 
after  the  concert  when  they  asked  us 
what  we  thought  of  Mr.  Ornstein.  In 
fact,  it  was  impossible  to  form  an  imme- 
diate opinion.  One  thing  was  certain 
from  the  start,  that  we  have  never  found 
a  piano  recital  so  entertaining,  and  so 
greatly  fraught  with  moments  of  the 
deepest  interest,  as  the  one  given  by 
this  unusual  young  Russian.  Upon  due 
and  careful  reflection,  we  are  convinced 
that  Ornstein  is  sincere.  We  do  not  be- 
lieve, like  some  of  our  friends,  that  he  is 
making  fun  of  his  audiences,  and  enjoy- 
ing himself  at  the  expense  of  those  who 
are  shocked  when  listening  to  the  utter 
routing  of  all  musical  conventionalities. 
Ornstein  is,  beyond  question,  a  genius. 
He  is  a  young — a  very  young — genius 
who  abhors  the  reigns  of  form  or  system; 
but  who  possesses  ideas  well  worthy  of 
serious  consideration — ideas  which,  when 
attaining  the  maturity  resulting  only 
from  experience  and  natural  evolution  of 
the  mind,  might  lose  sufficient  of  their 
"lawlessness"  to  justify  inclusion  among 
the  latter-day  contributions  to  artistic 
emancipation. 

At  first  Mr.  Ornstein's  ideas  impressed 
us  from  the  standpoint  of  their  humor- 
ously daring  distruction  of  every  tradi- 
tional conception  of  piano  literature.  We 
simply  could  not  resist  the  temptation  to 
laugh  heartily  when  hearing  the  most 
delicately  conventional  Chopin  composi- 
tions dissected  note  by  note  in  a  manner 
that  left  absolutely  nothing  of  the  grace- 
ful, undulating  phrases  to  which  we  had 
become  accustomed.  The  ultra-modern 
school,  including  a  Poeme  by  Scriabine, 
Evocation  and  Fete  Dieu  a  Seville  by 
Albeniz,  as  well  as  Barque  on  the  Ocean 
by  Ravel,  bewildered  us  by  reason  of  the 
almost  fierce  abandon  with  which  Orn- 
stein dived  into  the  exposition  of  their 
puzzling  emotional  intricacies. 

Again  our  risibles  were  put  into  indus- 
trious motion  when  Ornstein  played  his 
Funeral  March  and  Wild  Men's  Dance. 
And  in  striking  contrast  to  this  attitude 
of  amusement  and  bewilderment,  we 
'vore  spellbound  with  his  realistic  expo- 

tion  of  "A  la  Chinois."  But  whether 
ie  laughed,  or  whether  we  were  puzzled, 
\\  e  could  not  feel  oifended,  nor  were  we 
at  any  time  angry  with  the  temerity  of 
this  young  pianistic  steed  that  played 
such  havoc  with  our  preconceived  notions 
of  how  these  works  should  be  interpret- 
ed. And  undoubtedly  the  majority  of  the 
audience  felt  as  we  did,  for  the  applause 
was  hearty  and  the  ovations  overshad- 
owed anything  since  Paderewski's  last 
appearance  here.  This  is  the  strangest 
part  of  these  Ornstein  recitals.  The  art- 
i.st  does  about  everything  that  you  would 
not  dare  to  do  with  traditional  composi- 
tions, and  yet  you  can  not  hold  it  against 
liim.  He  seems  to  impress  you  with  the 
ferocity  of  his  revolutionary  spirit.  And 
since  everybody  loves  a  man  who  dares 
to  defend  the  courage  of  his  convictions, 
Ornstein  gains  for  himself  a  great  follow- 
ing. 

To  give  just  a  few  instances  how  Orn- 
stein shocks  your  sensibilities,  we  need 
only  say  that  a  slow  passage  is  frequent- 
ly played  by  him  half  as  slowly  as  you 
tliink  it  ought  to  be  played.  A  fast  phrase 
is  often  taken  twice  as  fast  as  is  custom- 
ary. He  loves  to  dwell  on  certain  notes, 
and  at  times  adds  another  note,  or  a  trill, 
or  a  glissando  or  whatever  he  feels  like 
for  the  time  being.  He  is  very  fond  of 
retards  and  diminuendos,  and  sometimes, 
(Continued  on  Page  9) 


PACIFIC  COAST  MUSICAL  REVIEW 


S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

tjThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  yJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Hollon  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Shermanjpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON  — FRESNO     SANTA  ROSA- SAN  JOSE 


Miss  Pauline  Hillenbrand 


Teacher  of  Piano 


■:tl    I,><.n    SIrect 
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Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Gal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Frriinnilo  >11<-Iu'lciin,  I'rrMiilont ;  A.  I..  ArtieueM,  Vice 
■  ■rcHiiU-iit ;  V.  lie  .\rrilliiKn,  Ilirei-tor 
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MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Ytar.  Tenor  Soloist  of  .-t.  Barlholomewi  Church  c(  New  York  City 
Solo  Arlul  wilh  Worceslei  anj  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Bofton 
Tenor  soloist  of  the  orisinal  Persian  Garden  Quartet 
Slu<li€>:  -^Sll-^  .liipkNoii  SIri-el.  IMiolie  Welst  4.-7 

lly    A|i|M>iiitiiieiit    Only. 

Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 

Correct  tone  placement  and  breathing.  Pupils  thor- 
oughly prepared  for  Grand  and  Light  Opera,  Concert  and 
Oratorio.  Weekly  classes  in  Italian  conversation  now 
organizins;. 

403  Kohler  &  Chase  Building.        Phone  Kearny  5454 


ROSCOE  WARRE,N  LL7CY,  Pianist  and  Teacher 
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liili >f    tlie    >liiiiter'N    Works.     Kiililer    anil    Cliaiie    Uldg^. 

^iiii  l-'riiiK-iHcii,  I'iione  Krarny  .'>'l.'>4.  UIZ.S  lliileisaxs  Ave^; 
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LOUIS  CRCPAUX,  PARIS  OPERA 

'I'fiiclii-r  of  i:.  <;il>rrt.  I'liriN  i>|iiTa;  Wlnlfri-il  OiolT,  Sava 
Opurii  Co.;  Kiilli  Aliliey;  I''lrHl  anil  l.aHt  Teaolier  of  Mab< 
HirKeliniiii.  HoNtoii  Opera  <'o.;  anil  oilier  iironilnenl  artlMti 

Si-1 1,  ::.-il    I'oNi    Stri'ot.  :t   «<>   4,  cxcnit    W't-ilueMilay.     We* 

iiesilM.i    111   ^liiple  Hull.  Oiiklaiiil. 
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iCnria  Sunham 
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DeureeM  Aivarilx   Cerlitleatex 
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EUGENE  BLANCHAKD 
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MRS.  OSCAR  MANSFELDT 
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SEVENTEENTH  YEAR. 


JOHANNA  GADSKI  NOT  TO  SING  THIS  SEASON. 

Eminent   Diva    Has   Resigned   from    Metropolitan   Opera 
House    and    Decided    Not   to    Give    Any    Con- 
certs   During   Season    1917-1918. 


I  Every  fair-minded  music-lover  and  every  genuine  lady 
and  gentleman  eager  to  see  fair  play  hears  with  regret 
Ithat  Mme.  Gadski  will  not  appear  at  the  Metropolitan 
Opera  House  during  the  present  season,  nor  will  she 
be  heard  in  concert.  Mme.  Gadski  has  been  abused 
and  unjustly  attacked  during  the  entire  year  during 
which  her  husband  has  been  in  the  public  eye.  The 
writer  is  an  American  citizen.  He  came  to  this  coun- 
try before  he  was  fifteen  years  of  age.  This  means  that 
lie  never  earned  his  livelihood  anywhere  but  in  this 
country,  and  because  of  his  early  arrival  here  has  as- 
similated Americanism  in  a  manner  to  make  him  indif- 
ferent to  any  other  country  or  government.  And  be- 
cause he  has  come  to  admire  American  character  and 
kmerican  institutions  he  feels  that  Mme.  Gadski  has 
not  been  dealt  with  fairly  by  cei^ain  New  York  news- 
papers, and  by  certain  hypocrites  who  claim  to  be  mu- 
sicians and  music-lovers.  We  have  heard  some  people 
;ritlcize  Mme.  Gadski  who  themselves  are  ten  times 
verse  than  they  claimed  Mme.  Gadski  to  be.  Now  let 
IS  see  what  the  trouble  was  about. 

Mme.  Gadski  is  a  German  and  has  not  been  natural- 
zed.  Her  husband  is  not  only  German,  but  is  work- 
ng  for  the  German  government.  Both  are  accused  of 
peing  pro-German.  Now  what  else  can  they  possibly 
oe?  They  could  not  be  anti-German  and  retain  their 
«ense  of  honor.  What  does  an  American  expect  of  art- 
ists bom  here  and  retaining  American  citizenship  who 
'ive  in  Germany?  Should  they  be  pro-American  or  anti- 
Smerican?  During  the  time  of  the  attacks  America  was 
lot  at  war  with  Germany.  Consequently  it  was  not  in 
■)ad  taste  to  be  pro-German.  One  of  the  severest  at- 
tacks made  upon  Mme.  Gadski  was  one  that  claimed 
hat  Otto  Goritz  had  read  a  poem  at  a  party  given  at 
|Vlme.  Gadski's  residence  that  attempted  to  make  fun 
;f  the  victims  of  the  Lusitania.  We  have  since  met 
'.omeone  who  was  a  guest  at  that  party,  and  the  gentle- 
nan  assured  us  that  the  poem  did- not  say  anything 
tbout  the  Lusitania,  but  depicted  the  predicament  of 
he  artists  of  various  nationalities  caused  by  the  Euro- 
lean  war.  It  seems  a  pity  that  newspapers  are  permit- 
'ed  to  persecute  defenseless  people  at  will,  without 
lomeone  calling  them  to  terms  in  the  way  of  heavy  libel 
uits. 

But  artists  depend  upon  the  press  for  their  success. 
Consequently  they  are  obliged  to  suffer  these  unjust 
lersecutions,  except  by  defending  themselves  through 
Kcasional  denials.  In  the  meantime,  the  public  does 
lot  pay  any  attention  to  these  attacks,  except  that 
|!art  of  the  public  which  is  always  willing  to  believe 
omething  bad  of  anyone  rather  than  something  good— 
,nd  that  part  does  not  count  in  the  long  run.  Mme. 
Jadski  is  at  present  in  a  very  awkward  position  on  ac- 
,ount  of  the  war.  Nevertheless,  she  is  a  splendid  art- 
Bt,  and  we  believe  her  to  be  sufficiently  diplomatic  to 
nderstand  the  situation  and  act  accordingly  She  has 
housands  of  friends  in  this  country  who  sympathize 
vith  her  position,  and  who  justly  resent  the  malicious 
ttacks  which  unscruplous  people  frequently  institute 
'gainst  their  betters. 

■  It  is  with  regret  that  we  hear  that  Mme.  Gadski  has 
esigned  from  the  Metropolitan  Opera  House  this  sea- 
jon,  and  that  she  also  decided  not  to  give  any  concerts 
(his  IS  unquestionably  a  great  loss  to  the  musical  pub- 
«c.  and  we  trust  that  she  will  soon  again  be  among  the 
isitors  to  the  Pacific  Coast.  We  can  not  afford  to  lose 
.rtists  like  Mme.  Gadski,  and  every  sincere  music-lover 
■0  matter  of   what   nationality   he  may   be,   will  agree 


lith  us. 


ALFRED  METZGER. 


MME.   KRISTOFFY  TO  TEACH    IN   OAKLAND. 

I  Mme.  Johanna  Kristoffy,  the  distinguished  soprano 
„-,  o'®""'  ^.f''  ^'^^''  induced  to  open  a  studio  in  Oak- 
■ivfo^nn  !["l  «^  ^°""^  ^'  "^e  Pacific  Building  on 
sixteenth  and  Jefferson  streets  on  Tuesdays.  Her  San 
•rancisco  class  has  been  growing  so  rapidly  that  she 
^.  kept  very  busy  and  is  unable  to  accept  as  many  con- 
.ert  engagements  as  she  used  to  fill.  Mme.  Kristoffy 
t>  an  artist  ,of  the  rarest  faculties  and  therefore  is  natu- 
ally  much  in  demand. 


Recently,  Mme.  Kristoffy  has  attained  distinction  out- 
side her  professional  career.  She  proved  to  be  cham- 
pion in  a  swimming  contest  at  the  Woman's  Athletic 
Club,  having  become  exceedingly  proficient  in  diving 
and  swimming.  While  this  news  is  not  exactly  musi- 
cal, it  goes  to  show  that  whatever  Mme.  Kristoffy  at- 
tempts to  do  she  does  well. 


N.  Y.   LOVES  GERMANY'S  THREE    MUSICAL  B'S 


Bach,  Beethoven  and  Brahms  Artists  of  the  Whole  Civi- 
lized   World — Damrosch's    Sentiments    Applauded 
— Gadski    Sings    in    German    to    Lutherans 
But    Dr.    Muck    Forgot  to    Play    The 
Star  Spangled    Banner. 


New  York.  November  4. — While  symphony  orchestras 
in  this  city  were  trying  to  out-do  each  other  playing  the 
national  anthem  as  a  part  of  their  concerts,  that  dis- 
tinguished leader,  Dr.  Karl  Muck,  of  the  Boston  Sym- 
phony Orchestra,  was  "getting  himself  in  Dutch"  up  in 
Providence,  R.  L,  because  he  did  not  know  that  there 
had  been  a  request  that  he,  too,  play  The  Star  Span- 
gletli  Banner. 

Resolutions  condemning  the  Boston  Symphony  Or- 
chestra and  Dr.  Muck,  "for  his  deliberately  insulting 
attitude"  in  failing  to  play  The  Star  Spangled  Banner 
at  a  concert  in  Providence  last  Wednesday  night,  "after 
being  requested  to  do  so  by  a  number  of  women,"  were 
adopted  by  the  Rhode  Island  Council  of  Defense.  The 
Police  Commission  was  requested  by  the  council  to  re- 
fuse further  permission  for  concerts  there  during  the 
war  "when  conducted  by  Dr.  Muck."  C.  A.  Ellis,  man- 
ager of  the  orchestra,  said  later  that  Dr.  Muck  did  not 
know  such  a  request  had  been  made. 

Walter  Damrosch,  who,  being  an  American,  of  course 
played  The  Star  Spangled  Banner,  not  as  a  work  of 
art,  but  merely  because  it  is  the  national  anthem,  point- 
ad  out  that  because  Dr.  Muck,  still  a  citizen  of  Ger- 
many, might  be  embarrassed  were  he  personally  to  do 
so,  a  simple  way  would  be  for  an  American  assistant 
to  lead  the  selection. 

Coincident  with  the  discussion  over  Dr.  Muck  and 
The  Star  Spangled  Banner,  it  has  been  unofficially  an- 
nounced that  the  Metropolitan  Opera  House,  which 
originally  intended  to  present  the  usual  sprinkling  of 
German  opera,  this  season  had  decided  not  to  do  so 
lest  the  mere  retention  of  the  Wagnerian  repertoire 
might  be  contested  by  the  press  in  Germany  for  "home 
consumption"  into  what  would  be  capable  of  a  miscon- 
struction of  motive  by  Americans  in  general.  Verily, 
war  is  to  the  true  musician  all  Sherman  said  it  was. 


America's  culminating  celebration  in  memory  of  Mar- 
tin Luther,  whose  birth  400  years  ago  has  been  observed 
in  many  parts  of  the  country,  was  held  at  Carnegie  Hall 
last  Wednesday  night.  The  musical  program  included 
Mme.  Gadski,  who  sang  two  Wagnerian  solos  in  Ger- 
man and  led  the  audience  in  singing  the  Luther  hymn, 
"Eins  Fcste  Burg." 


Walter  Damrosch,  conductor  of  the  Symphony  So- 
ciety of  New  York,  which  beat  the  Philharmonic  So- 
ciety by  a  few  hours  in  opening  the  orchestral  concert 
season,  said  at  Carnegie  Hall  on  Thursday  afternoon, 
after  playing  The  Star  Spangled  Banner: 

"While  we  are  at  war  with  Germany,  and  we  must 
strike  as  hard  and  as  quickly  as  possible  till  victory  is 
assured,  the  civilization  of  our  country  must  not  halt, 
and  the  needs  of  religion  and  of  art  must  be  met  to  the 
full.  Bach,  Beethoven,  and  Brahms  are  not  to  be  looked 
on  as  Prussians,  but  as  great  creative  artists  contribut- 
ing to  the  develojmient  of  the  world;  they  no  longer 
belong  to  the  country  in  which  they  were  born,  but  are 
part  of  the  artistic  life  of  the  civilized  world." 

The  address  was  followed  by  a  performance  of  the 
most  monumental  creation  of  genius  in  the  domain  of 
absolute  music,  the  fifth  symphony  of  Beethoven.  The 
music  was  played  with  tremendous  earnestness.  But 
there  was  a  fine  breadth  in  the  delivery  and  in  the  slow 
movement  much  finish  of  intimate  detail. 

Harold  Bauer,  the  eminent  pianist,  played  the  solo 
part  in  Bach's  D  minor  concerto  with  a  brilliancy  of 
style,  a  musical  justness  and  an  incisiveness  of  rhyth- 
mic treatment  which  evoked  the  warmest  applause. 
After  the  Rimsky-Korsakov  number,  Mr.  Bauer  was 
again  heard  in  Strauss's  Burlesque  for  piano  and  or- 
chestra. 

The  Philharmonic  concert  naturally  began  with  the 
national  anthem.  Then  emerged  the  novelty  of  first 
importance,  Henry  Hadley's  symphony  in  D  minor,  en- 
titled "North,  East,  South,  West."  The  American  com- 
poser's work  was  first  heard  at  the  Norfolk  festival  of 
1911  and  is  dedicated  to  Mr.  and  Mrs.  Carl  Stoeckel,  the 
patrons  of  the  festival. 


Jascha  Helfetz,  a  young  Russian  violinist  of  whom 
much  had  been  said  in  advance,  made  his  first  appear- 
ance here  on  Saturday  afternoon  in  a  recital  at  Car- 
negie Hall.  His  audience  contained  nearly  every  promi- 
nent violinist  in  town  and  also  some  pianists.  It  was 
plain  that  some  sort  of  a  coming  event  had  cast  its 
shadow  before.  The  boy  of  seventeen  met  the  expecta- 
tions of  the  professional  musicians.  He  is  already  a 
violinist  of  the  first  rank.  He  has  a  technic  which 
must  make  him  the  admiration  of  other  violinists.  His 
finger  work  is  almost  unerring,  whether  in  rapid  flights 
on  in  intricate  passages  of  double  stopping.  But  better 
than  this  is  the  exquisite  finish,  elasticity  and  resonance 
of  his  bowing,  which  gives  him  a  supreme  command  of 
all  the  tonal  nuances  essential  to  style  and  interpreta- 
tion. 


Maurice  Dainbois,  one  of  the  Belgian  artists  enjoying 
well-earned  popularity  in  America,  and  an  accomplished 
'cellist,  gave  a  recital  at  Aeolian  Hall,  accompanied  at 
the  piano  by  Marcel  Charlier,  a  conductor  of  the  Chi- 
cago Opera.  Mr.  Dambois,  who  has  appeared  here  also 
as  pianist  for  Ysaye,  was  able  to  show  a  third  line  of 
musical  activity  as  composer  both  of  a  cadenza  to  the 
concerto  of  De  Swert  and  of  settings  for  'cello  of  two 
old  Walloon  airs.  His  other  numbers  ranged  from  a 
sonata  of  Sammartini  to  Schumann's  Traumerei,  played 
witii  intelligence  and  feeling. 


Miss  Dai  Buell,  pianist,  appeared  in  Aeolian  Hall  with 
a  program  that  departed  from  conventional  lines.  Ex- 
cept Bach,  Liszt,  and  Saint-Saens,  she  offered  novelties 
of  ultra-modern  harmony  and  technical  difficulty,  such 
as  Navratil's  variations,  Stecherbatcheff's  Marionettes, 
studies  by  Liapounow.  and  others  in  rhythmic  problems 
by  Kwast.  Miss  Buell  was  at  her  best  in  the  impres- 
sionistic "Vaarjubel"  and  "Sommerminder"  of  Sigurd 
Lie,  and  she  encored  a  "Rigaudon"  by  the  American 
MacDowell. 


A  great  audience  once  more  filled  Carnegie  Hall  last 
Sunday  afternoon,  this  time  to  hear  Fritz  Kreisler  play. 
So  packed  was  the  house  that  the  popular  violinist  was 
almost  literally  crowded  off  the  stage.  About  400  audi- 
tors heard  his  rich  tones  from  this  intimate  place  of 
vantage  and  all  the  available  standing  room  was  taken. 
It  was  a  repetition  of  the  Elman  audience  the  previous 
week. 


The  first  concert  of  the  Russian  Symphony  Society, 
Modest  Altschuler  conductor,  will  be  at  Carnegie  Hall 
November  17. 


The  National  Arts  Club's  $500  prize  for  a  war  song 
to  the  text  of  "The  Road  to  France,"  by  Daniel  M.  Hen- 
derson, which  won  the  $250  offered  for  a  patriotic  poem 
last  May,  was  awarded  at  a  semi-public  dinner  at  the 
clubhouse  in  Gramercy  Park  last  Wednesday  evening 
to  Signe  Lund,  a  Norwegian  musician,  now  an  Ameri- 
can citizen,  with  two  sons  in  the  army.  Among  the 
120  guests  at  the  dinner,  with  Mme.  Lund  and  the  toast- 
master,  Alexander  Konta,  were  Mr.  Henderson,  author 
of  the  poem;  Harry  Barnhart,  director  of  singing  in  the 
army  camps,  and  Mrs.  Helen  Foster  Barnett,  who  con- 
tributed $250  of  the  music  prize. 


Mischa  Levitzki,  the  young  Russian  pianist  who  en- 
joyed quite  a  success  on  his  first  appearance  in  New 
York  last  spring,  will  give  a  Beethoven  and  Schubert 
recital  on  Monday  at  Aeolian  Hall,  under  the  direction 
of  Daniel  Mayer.  As  a  child  Mischa  was  regarded  as 
a  violin  prodigy,  and  made  many  appearances  before 
he  ever  thought  of  taking  up  the  piano.  He  studied  the 
piano  under  the  tuition  of  Sigismund  Stojowski. 


A  general  strike  of  the  "flat-bed  press  feeders"  de- 
layed the  issue  of  the  Musical  Courier  and  other  week- 
lies this  week. 

Gavin  Dhu  High. 


-^v- 


PACIFIC    MUSICAL   SOCIETY   CONCERT. 


By  ABBIE  GERRISH-JONES 

The  Pacific  Musical  Society  met  at  the  Palace  Hotel 
on  Wednesday  evening,  October  24th,  to  discourse  a 
program  of  unusually  artistic  excellence.  In  the  ab- 
sence of  the  President,  Mrs.  William  Ritter,  who  was 
kept  at  home  through  illness,  the  announcements  were 
made  by  Mrs.  C.  de  Young  Elkus.  The  program  was 
opened  by  Mildred  Wright,  violinist,  in  the  Trille  du 
Diable,  of  Tartini,  which  was  given  with  a  firmness  of 
technical  dexterity  and  finesse  of  execution  which  pro- 
claimed the  young  artist  mistress  of  her  instrument,  and 
her  phrasing  in  later  numbers  proved  her  understand- 
ing of  the  composer  and  her  temperamental  ability  to 
give  each  number  an  intelligent  interpretation. 

We  seldom  hear  from  our  women  violinists  so  much 
of  real  artistic  finish  on  this  most  difficult  instrument. 
Mrs.  Wright  was  encored  so  insistently  that  she  was 
forced  to  respond  and  gave  the  Dvorak-Kreisler  Sla- 
vonic Dance  to  the  delight  of  the  audience.  Lawrence 
Strauss,  artist  par  excellence,  was  in  splendid  form  and 
gave  for  his  first  group  five  French  songs  by  as  many 
different  composers.  Mr.  Strauss  "does"  French  delight- 
fully, as  everyone  knows  who  has  heard  him,  and  com- 
ment is  superfluous.  In  his  second  group  the  singer 
gave  two  songs  of  Wintter  Watts,  both  immensely  en- 
joyable, and  the  second  of  which,  I  Saw  a  Lover  and 
His  Lass,  was  given  a  second  hearing  in  response  to 
repeated  encores.  The  first  number  of  this  group  was 
Rummel's  Across  the  Hills,  which  is  quite  the  most 
charming  in  its  graphic  imagery  of  any  of  the  English 
songs  of  Mr.  Strauss'  repertoire,  so  far  as  I  have 
heard  it. 

The  entire  program  was  accompanied  by  Mrs.  Robert 
Hughes,  who  leaves  nothing  to  be  desired  in  the  perfec- 
tion of  this  branch  of  musical  art.  A  large  audience  was 
in  attendance,  among  whom  were  many  familiar  faces 
of  professionals  who  do  not  attend  often,  and  Mme. 
Esther  Palliser  was  also  an  interested  listener  through- 
out the  entire  program.  The  program  as  given  was  as 
follows:  Violin — Le  Trille  du  Diable  (Tartini):  Songs — 
— Infidelite  (Reynaldo  Hahn),  Fantoches  (Claude  Debus- 
sy), Au  Bord  D'line  Fontaine  (Albanese),  Aupres  De 
Ma  Blonde  (Tiersot),  Le  Papillon  (Felix  Fourdrain) ; 
Violin — Praeludium  (Bach-Kreisler),  Andante  Sympho- 
nie  Espagnole  (Lalo),  Tambourin  Chinois  (Kreisler); 
Songs— Across  the  Hills  (Walter  Rummel),  The  Stair- 
way (Wintter  Watts),  I  Saw  a  Lover  and  His  Lass 
(Wintter  Watts). 


PACIFIC  COAST  MUSICAF.  RKN'IKW 


CHAMBER  MUSIC  SOCIETY  IN  OAKLAND 


THIRD  ORNSTEIN    RECITAL. 


F'rst  Concert  of  Series  Under  Management  of  Miss  Z.  W. 
Potter  Proves  Unqualified  Artistic  Success 


By  ABBIE  GERRISH  JONES 

Oakland  enjoved  a  ijcnuiue  treat  in  the  Chamber  Music 
Concert  given  at  Ebell  Hall  by  the  Chamber  Music  So- 
ciety of  San  Francisco  on  Thursday  evening,  November 
1,  and  I  think  the  performers  must  have  felt  gratified 
by  the  reception  accorded  them,  for  seldom  is  a  musical 
performance  greeted  with  more  hearty  applausa  than 
was  every  number  on  this  program.  Tliough  in  point  of 
numbers  the  hall  could  have  accommodated  more  than 
were  present  on  this  occasion,  had  the  place  been  filled 
to  capacity  it  could  not  liave  held  more  real  musical 
enthusiasts.  Mr.  Hecht,  organizer  of  the  Society  is  an 
autliority  on  program  making  and  with  each  performance 
of  this  splendid  aggregation  of  artists,  he  gives  a  com- 
bination of  musical  works  not  alone  enjoyable  for  their 
musical  value  but  educational  in  the  manner  of  their 
contrasting  arrangeu'.ent. 

The  Mozart  was  the  poetical  essence  of  music,  m 
four  movements  and  was  given  by  Persinger,  Ford,  Fire- 
stone and  Britt,  the  string  Quartette  of  the  combination. 
In  this  number  the  advance  in  ensemble  work  brought 
about  by  constant  rehearsing  and  association  was  very 
discernable,  the  effect  being  that  absolutely  of  one  mas. 
ter  mind  and  one  instrument.  The  Beethoven,  a  Seren- 
ade for  flute,  violin  and  viola,  one  of  the  great  Master's 
earlier  works  was  in  six  movements  with  elaborate 
variations  for  the  flute.  The  Scherzando  vivace  was  a 
movement  that  e.xcited  continued  applause  and  which  1 
think  everyone  hoped  would  be  repeated.  The  imita- 
tion of  one  instrument  after  another  was  like  a  most 
agreeable  bit  of  conversation  on  some  delightful  topic. 

The  Schumann  Quintette,  more  familiar  than  the  other 
numbers  was  given  by  the  entire  ensemble  and  was 
wonderfully  beautiful.  In  this  numl>er  Mr.  Ormay's 
piano  was  a  most  welcome  addition  to  the  flute  and 
strings  and  under  his  skillful  lingers  became  as  it  were 
but  another  group  of  orchestral  effects. 

The  Society  is  booked  for  three  more  concerts  on 
this  side  of  the  Bay  and  the  programs  promise  much  in 
the  way  of  artistic  enjoyment  embracing  works  of 
Glazounow,  Beach,  Franck,  Ravel,  Bach,  Brahms,  Doh- 
nanyi,  Cui,  and  Dvorak.  The  concerts  are  under  the 
management  of  Miss  Z.  \V.  Potter. 
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SAN  FRANCISCO  MUSICAL  CLUB  CONCERT 


Mrs.  John  McGaw,  Pianist:   Mme.  Stella  Margaret  Jelica, 

Soprano;    Mrs.  Lillian  Birmingham,  Contralto; 

and  Miss  Elise  Young,  Pianist,  Are 

Soloists  on  Fine  Program 


By  ABBIE  GERRISH  JONES 
The  San  Francisco  Musical  Club  held  their  regular 
meeting  on  Thursday  morning,  November  1st,  at  the  St. 
Francis  Hotel,  the  composers  represented  being  Schu- 
mann (emotional),  tJranados  (National)  and  Bemberg, 
(mystical).  The  opening  number  was  tlie  lovely  Schu- 
mann Sonata  for  piano.  Op.  11.  F  sharp  minor  and  was 
in  five  movements  including  tlie  Introduction  and  Fin- 
ale. The  Sonata  is  very  long  and  extremely  difTicult, 
and  owing  to  a  recent  illness,  Mrs.  McGaw  had  not  been 
able  to  memorize  the  work  as  she  wished  to  do  but  she 
played  Schumann  as  if  she  loved  him,  bringing  out  all 
the  poetry  of  the  composer's  idea  and  making  light  of 
the  difficulties  to  be  encountered  so  that  at  the  close  of 
a  splendid  performance  she  was  greeted  with  an  out- 
burst of  genuine  appreciation,  which  forced  her  to  twice 
return  and  acknowledge  the  applause  bestowed  upon 
her.  Mrs.  McGaw  is  one  of  our  most  sincere  musicians 
and  it  is  a  genuine  pleasure  to  hear  her  at  any  time. 

Madame  Stella  Margaret  Jelica,  whose  beautiful  voice 
I  first  heard  some  three  years  ago,  when  she  was  Miss 
Stella  Coghlan,  sung  the  songs  of  Granados  to  us  in  their 
native  tongue  and  made  a  delightful  thing  of  her  group, 
which  were  essentially  Spanish  in  musical  form  as  in 
the  text.  -\  group  of  three  piano  numbers  from  the  same 
composer  was  given  a  fine  interpretation  by  Miss  Elise 
Young,  who  was  temperamentally  as  well  as  technically 
adequate  to  the  composer's  work.  The  numbers  both  vocal 
and  instrumental  were  beautiful  and  proclaim  the  de- 
ceased composer  a  tone  poet  of  a  very  high  order.  Mme. 
Jelica  was  accompanied  by  Miss  Florence  Hyde,  who 
gave  her  splendid  support  in  an  accompaniment  of  mucli 
difficulty. 

The  Bemberg  "Ballade  du  Desespere,"  the  English 
translation  of  which  was  made  especially  for  Mrs.  Birm- 
ingham, was  a  thing  of  beauty  and  was  in  every  part 
splendidly  performed.  The  Spirit,  which  is  a  singing 
part,  was  taken  by  .Mrs.  Birmingham,  whose  big  sonor- 
ous contralto  gave  wonderful  dignity  to  a  character 
which  might  very  easily  be  marred.  Mer  voice  gave  a 
most  convincing  weight  to  the  text  and  was  finely  sup- 
ported in  the  dramatic  work  by  .Mr.  \V.  S.  Rainey,  who 
was  the  "Poet"  of  tlie  work.  The  musical  accompani- 
ment was  given  behind  the  scenes  by  Mrs.  E.  E.  Young, 
pianist,  and  Miss  Olive  Hyde  and  Miss  Mary  Sherwood 
strings.  These  names  are  a  guarantee  of  the  excellence 
of  the  performance.  It  was  a  delightful  program 
throughout  and  as  chairman  of  the  musical  committee 
to  Miss  Olive  Hyde  belongs  the  credit  of  a  morning  of 
more  than  ordinary  enjoyment  for  tlie  members  and 
their  guests.  The  program  follows;  Schumann — Sonata, 
F  sharp  minor.  Op.  11,  Mrs.  John  McGaw;  Granados — 
(a))  (From  the  Opera  "Goyescas")  La  Maja  y  el  Ruisenor, 
(b)  (Cantorcillo  from  "La  Dorotea")  "No  lloreis  ojue- 
los,"  (c)  Cantar,  Madame  Stella  Margaret  Jelica,  .Miss 
Florence  Hyde  at  the  piano;  Granados — Valse  de  Con- 
cert, Op.  35,  A  la  Cubana,  Op.  :!6,  Impromptu,  Op.  30, 
Miss  Elise  Young:  Bemberg — La  Ballade  du  Desespere, 
(Text  by  Henry  Murger),  The  Spirit — Mrs.  Lillian  Birm- 
ingham, The  Poet — .Mr.  W.  S.  Rainey:  .Accompanied  by 
Mrs.  E.  E.  Young,  Miss  Olive  Hyde.  Miss  Mary  Sher- 
wood; Miss  Olive  Hyde,  Chairman  of  Program  Committee. 


Leo  Ornstein,  the  young  Russian  comiioser-pianist, 
whom  some  declare  to  be  a  positive  genius,  and  others 
declare  to  be  a  mad,  uncontrollable  fellow,  and  who 
has  become  somewhat  of  a  sensation  in  this  city,  will 
give  his  third  recital  of  classical  and  ultra-modern  mu- 
sic, under  the  direction  of  Frank  \V.  Healy,  at  Scottish 
Rite  Auditorium,  Friday  night,  November  23. 

Ornstein  is  one  of  the  most  advanced  of  the  compos- 
ers of  the  "music  of  the  future,"  and  all  who  believe 
that  music  is  something  to  be  listened  to  and  to  be  en- 
joyed are  fairly  delighted  witli  him.  There  are  others, 
however,  who  with  lifted  brows  would  convict  him  of 
lunacy.  All  of  Ornstein's  compositions  will  be  found 
to  throb  with  the  pent-up  passions  of  humanity.  He 
has  found  the  elemental  voice  of  mankind,  the  speech 
of  fundamental  emotions,  and  the  irresistible  declara- 
tion of  the  primeval  barbarian  grandeur  of  man.  To 
the  great  body  of  music-lovers  who,  being  told  that  they 
must  admire  this,  that  and  the  other  classical  composer, 
because  he  is  classical,  find  themselves  at  a  loss  and 
tliink  themselves  to  blame  because  modern  music  makes 
a  deeper  and  more  vivid  impression  upon  them,  Orn- 
stein's recitals  are  meat  and  drink.  Now  they  know 
they  are  in  the  right  andl  only  needed  these  recitals  to 
tell  them  so. 

Here  is  the  wonderful  program  Mr.  Ornstein  has  pre- 
pared: Sonata,  Op.  54  (Ornstein),  (First  performance 
in  San  Francisco);  The  Gibet  (Ravel),  Scarbo  (Ravel); 
Des  Abends  (Schumann),  Kreisleriana  (Schumann),  La 
Soiree  dans  Grenade  (Debussy),  .Mouvement  (Debussy), 
Irish  Reel  (Scott).  Danse  Negre  (Scott),  Funeral 
March  (Ornstein),  Three  Moods — (a)  Anger,  (b)  Peace, 
(c)  Joy  (Ornstein);  Scherzino  (Ornstein),  Berceuse 
(Orn.stein);  Berceuse  (Chopin),  Valse,  Op.  42  (Chopin), 
Impromptu  (Chopin),  Scherzo,  B  flat  minor  (Chopin); 
Prelude.  C  sharp  minor  (Rachmaninoff),  Prelude,  G  mi- 
nor (RachmaninofI),  The  Nightingale  (Alabicff-Liszt), 
Rhapsodic,  No,   12   (Liszt). 
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The  Quest  for  a  Teacher 


MINETTI  VIOLIN  AND  PIANO  SONTA  RECITAL 

Another  delighted  audience  attended  the  most  recent 
of  the  .Minetti  Violin  and  Piano  Sonata  Recitals  at  .Mr. 
-Minetti's  studio,  705  Kohler  &  Chase  Building,  last  Sat- 
urday afternoon,  November  3d.  .Mrs.  Charles  L.  Barrett 
was  the  pianist  and  she  played  with  Mr.  Minetti  the 
Beethoven  Sonata  in  I)  major  No.  1  and  the  Vierni 
Sonata  in  G  minor  for  violin  and  piano.  Both  works 
were  interpreted  in  a  manner  that  proved  beyond  a 
doubt  that  both  artists  were  not  only  thoroughly  fami- 
liar with  the  beauties  of  classic  literature,  but  that  they 
possessed  that  intellectual  force  with  which  it  is  pos- 
sible to  enhance  the  technical  as  well  as  emotional 
phases  of  a  fine  composition.  Tlie  audience  expressed 
its  delight  by  hearty  applause  and  rapt  attention.  Mr. 
Minetti  contributed  a  group  of  representative  violin 
solos  to  the  program  which  he  iilayed  in  a  manner  that 
emphasized  his  deep  musicianship  and  his  skill  as  a 
violinist  of  the  first  rank. 
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CLARENCE  EDDY'S  TRANSCONTINENTAL  TOUR 


C'larence  Eddy  will  make  a  tour  of  organ  recitals  and 
dedication  of  new  organs  throughout  the  United  States 
and  Canada  during  January,  February  and  March  of 
1918.  Special  joint  engagements  may  be  made  to  in- 
clude Dr.  George  Wharton  .lames,  the  noted  author  and 
explorer  in  his  famous  Illustrated  Lectures  on  "Cali- 
fornia," "In  and  .\round  the  Golden  Gate."  "The  Yose- 
mite  Valley,"  "Lake  Tahoe,  the  Lake  of  the  Sky,"  .Ari- 
zona, the  Wonderland,"  "Over  the  Apache  Trail,"  "In- 
dian Basketry,"  etc.,  and  also  analyses  of  the  program- 
mes of  organ  music  played  by  Mr.  Eddy. 
** 


The  pupils  of  Mme.  Rose  Relda  Cailleau  gave  the  fol- 
lowing excellent  program  at  a  studio  recital  on  Wednes- 
day afternoon,  October  21st:  Elfin's  Trip  (Gounod), 
chorus  for  women;  (a)  If  I  Went  Blind  (Johnson),  (b) 
A  Question  (Taylor),  Miss  L.  A.  Cooke;  (a)  Sweet 
Miss  -Mary  (Neidlinger),  (b)  Birth  of  Morn  (Leoni),  Miss 
Etta  Wilson;  (a)  Bitterness  of  Love  (Dunn),  (b)  Ich 
liebe  Dich  (Grieg),  Miss  Ruth  Salmonson;  (a)  Orien- 
tale  (Marion  Bauer),  (b)  Love  Comes  Stealing  (Cad- 
man),  Mrs.  G.  Kelley;  (a)  Sleep,  Why  Dost  Thou  Leave 
Me?  (Handel),  (b)  The  Moon  Drops  Low  (Cadman), 
-Miss  .Margaret  Mack;  (a)  Noon  and  Night,  (b)  II  pres- 
catore  canta  (Tosti),  Miss  Rose  Isaacs;  (a)  Gae  to 
Sleep  (Fisher),  (b)  Ashes  of  Roses  (Woodman),  Mrs. 
Kenneth  McDonald;  (a)  Rispetto  (Ferrari),  (b)  Chan- 
son de  Norvege  (Fourdrain),  Miss  Marguerite  Haas, 
Miss  Mabel  Huglies  at  the  piano. 


Clarence  Eddy,  the  distinguished  American  organist, 
gave  the  second  recital  on  the  new  organ  of  the  First 
Christian  Church  in  Richmond,  on  Thursday  evening, 
October  4th.  A  large  audience  was  in  attendance  and 
the  following  excellent  program  was  presented  with  that 
artistic  skill  and  depth  of  musicianship  to  which  we 
have  all  become  accustomed  when  listening  to  Mr. 
Edd'y:  Festival  Prelude  on  A  Mighty  Fortress  is  Our 
God  (William  P'aulkes);  (a)  Deep  River  (H.  T.  Bur- 
leigh), (b)  Marche  Nocturne  (George  MacMaster),  (ar- 
rangements by  Richard  Keys  Biggs);  Sketches  of  the 
City  (Gordon  Balch  Nevin),  (a  new  Suite  for  the  Or- 
gan): Fantasia  on  My  Old  Kentucky  Home  (J.  E.  W. 
Lord);  Autumn  (James  Lyon);  March  and  Chorus  from 
Tannhiiuser  (Wagner),  (arranged  by  Homer  N.  Bart- 
lett) ;  (a)  Angels'  Dream  (new)  (Rene  L.  Becker),  (b) 
Fountain  Reverie  (new)  (Percy  E.  Fletcher),  (dedi- 
cated to  Clarence  Eddy);  a)  At  Evening  (Ralph  Kin- 
der), (b)  Conceit  C'aprice  (Edward  Kreiser),  (dedicated 
to  (Marence  Eddy) ;  Angelus,  from  the  opera  of  Sweet- 
hearts (Victor  Herbert),  (arranged  by  Clarence  Eddy); 
National  Hymns  of  the  Allies  (arranged  by  Clarence 
Dickenson). 


It  has  always  been  a  puzzle  to  me  why  the  Germans; 
in  teaching  singing  tsick  to  the  dictum,  "Die  tSimmej 
muss  lieraus"  (the  voice  must  come  out).  It  seemsi 
strange  tliat  a  whole  class  of  people  who  are  striving! 
for  the  BEAUTIFUL  TONE  QUALITY  in  all  their  in-j 
strumental  music,  should  fail  to  see  that  the  theoryj 
that  the  voice  MUST  come  out — in  other  words,  ther^ 
must  be  a  lot  of  tone,  even  though  it  is  attained  througlt 
forcing,  which  utterly  destroys  the  beauty  of  the  voicq 
ami  ultimately,  the  very  thing  they  are  striving  fori 
viz.,  its  POWER.  Singing  too  big  is  like  exercising 
with  heavy  weights.  The  resiliency  of  the  muscles  iaj 
impaired  and  graceful  muscular  action  is  made  impos^ 
sible,  with  the  result  that,  in  the  singer,  beauty  o^ 
voice  is  gradually  eliminated,  just  as  in  the  athleted 
grace  of  motion  is  lost  when  the  muscles  become  knotm 
ty.  Once  in  a  great  while  a  singer  is  endowed  with  S 
vocal  mechanism  that  will  retain  its  resiliency,  no; 
matter  how  badly  it  is  punished,  and  then  we  have  fa- 
mous prima  donnas  who  certainly  are  great  SINGERS* 
but  not  great  ARTISTS— for  they  are  badly  handl-^ 
capped  with  voices  that  have  been  forced  from  the  very 
beginning,  but  are  sucli  marvels  of  perfect  mechanism 
that  they  have  only  partially  succumbed  to  punishment 
that  would  have  ruined  a  more  delicate  mechanism  its 
a  very  short  time.  The  voices  that  have  succumbed  aref 
legion.  I  will  here  only  mention  two — Geraldine  Fat» 
rar  and  (one  of  the  loveliest  voices  that  ever  existedj: 
destroyed  before  she  was  in  her  thirties)  Emma  Juctu 
Sembrich  and  Melba  are  great  artists  and  still  retaiij 
the  loveliness  of  their  voices  which  have  never  beei| 
forced,  nor  made  "too  big." 

Durinv:;  the  time  I  was  in  I.eii'sic,  I  attended  nearly 
of  the  operas  given  under  the  direction  of  Arthur  Nicli 
iscli  at  the  City  Opera  House,  and  there  heard  the  maa 
terpieces  of  operatic   composition   from  Gluck  to  Wag 
ner,  given   with   an   interpretation  and  attention   to  de 
tail  that  is  never  heard  outside  of  Germany.     It  is  true 
I  got  so  intimate  witli  the  scenery  that  I  knew  ever 
I)iece  in  it,  and  could  to  this  day  pick  out  a  certain  oa 
tree  that  grew  in  every  winter  scene,  and  another  beau 
tiful  oak  tliat  served  equally  well  in  the  Merry  Wive 
of  Windsor  as  in  Tannhiiuser  or  any  other  opera.     Ala 
I   got  so  familiar   with   the   singing  of  the  truly  grea 
artist,  Schetper,  that   1  looked   forward  to  the  place  i^ 
two  operas  where  he  invariably  lost  himself  so  in  hi 
dramatic  fervor  as  to  sing  so  sharp  that  often  NicklscI 
would   stop  the  orchestra  and  let  him  have  it  out  b] 
himself.     No  one  cared,  for  he  was  a  wonderful  ma 
a   great   actor,   and   his    voice   was   superb   even   whe 
badly  forced,  only  it  registered  protest  occasionally 
going  sharp. 

Most  of  the  other  singers   had   such   bad   voices  bi 
cause  of  the  forcing,  that  though  they  were  artists 
the  sense  of  doing  their  part  well  from  a  musicianly 
liistrionic   standpoint,   I   often   wished  that  they  woulj 
stop  singing  so  that  1  could  listen  to  the  music  of  tli 
beautiful  orchestra  unmarred  by  the  ugly  sounds  tha 
were  uttered  by  the  singers.     I  have  heard  other  mua 
cians  express  the  same  wish.     Indeed,  the  musicians 
Germany  look  upon  singers  as  being  a  peculiar  peop^ 
who  are  a  nuisance,  but,  unfortunately,  must  be  tol€ 
ated  or  even   suffered.     Then,  too,   an  opera  singer 
Germany  rarely  sings  in  tune — in   perfect  tune.     The 
sing,  practically  always,  just  a  little  below  the  orche 
tra,  and  one  has  the  uncomfortable  feeling  that  if  th 
orchestra  should  stop,  the  singers  would  go  flat,  whic 
simply   spells   not   a   false   ear,   but   a    false   technique 
One  frequently  reads  in  the  criticisms  that  so  and 
sang    with    a    pure    intonation,    as    though    that    wei 
looked    upon   as   a    rare   attainment.      What    would   tl 
piano  makers  think  of  their  wares  if  the  critics  wer 
to  compliment  Paderewski  upon  his  having  played  upo 
a  piano  that  was  in  good  tune? 

(Next  week  Mr.  Pasmore  promises  to  finish  the  sir 
ing  teacher  he  studied  with  in  Leipsic.) 
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An  evening  with  the  violin  was  given  before  a  larg^t 
audience  at  Plymouth  ('enter,  Oakland,  Friday  eveninfti 
October  2(jth,  under  the  direction  of  Alexander  Ste#, 
art.  Mr.  Stewart  gave  a  brief  explanatory  talk  on  tllfj 
violin  for  which  musical  illustrations  were  furnished  hM 
students  of  the  preparatory,  intermediate,  and  higW 
school  grades  of  violin  instruction  in  the  California  In» 
stitute  of  Musical  Art.  Pupils  of  Mr.  Stewart  and  hlBi 
assistant  teachers  gave  the  program  as  follows: 

Students  of  Preparatory  Grade — Hope  March  (Pajjir 
ni),  Dwight  Spencer,  Georgie  Burgess,  Patience  CallH 
nan.  Violin,  and  Amy  Van  Horn,  pianist;  Fifth  Air  Vtr 
rie  (Dancla),  Patience  Gallinan;  (a)  Album  Leaf  (Hfl- 
le),  (b)  Mosquito  Dance  (Ludwig  Mendelssohn),  GeoP-i 
gie  Burgess;  (a)  Berceuse  (Mermann),  (b)  Gavottei 
(Gossec),  Dwight  Silencer.  Intermediate  Grade — Du<M 
Menuet  (Beethoven),  Bernice  Errington,  assisted  bfl 
Marian  Nicholson;  (a)  Cavatina  (Raff),  (b)  Oriental  I 
(Cesar  Cui),  Grace  Reinle;  Duo  Concertante  (Dancla)>i 
Edward  Beck,  assisted  by  Faith  Van  Horn.  High  School  i 
Grade  —  Andante  (Haydn),  Faith  Van  Horn,  Frances  i 
Hatch,  Dorothy  Wobbs,  violin,  and  Consuelo  WobbB, i 
piano;  (a)  Mazurka  (Mlynarski),  (b)  Berceuse  Slavi 
(Neruda),  (c)  Schon  Rosmarin  (Kreisler),  Esther  MaUB-i 
kopf;  Meditation,  Jeanne  d'Arc  (Gounod),  Dorothy! 
Wobbs;  Duo,  (a)  Menuet  (Handel),  (b)  Andantei 
(Gluck),  Edna  Ripken,  Dorothy  Wobbs;  (a)  Seventh | 
Concerto  (De  Beriot),  Allegro — Andante,  (b)  Souvenlfi 
(Drdla),  Wilhelmina  Brown;  (a)  Concerto  Militairel 
(Bazzini),  (second  movement),  (b)  Obertass  (Wieniaw-j 
ski),  (c)  Serenade  Espagnole  (Chaminade-Kreisler),! 
Faith  Van  Horn;  (a)  Romance  (Saint-Saens),  (b)  Oui-i 
tarrero  (Drdla),  (c)  Berceuse  (.Musso),  Marian  Nicholson.' 


PACIFIC  COAST  MUSICAL  REVIEW 


SECOND   SUNDAY   SYMPHONY   CONCERT. 

With  Alfred  Hertz  conducting,  the  San  Francisco 
Symphony  Orchestra  will  on  Sunday  afternoon,  Novem- 
ber 11,  at  the  Cort  Theatre,  repeat  Fri(i,ay's  program, 
as  the'  regular  second  event  of  the  third  pair  of  sym- 
phony concerts. 

Brahms'  Second  Symphony  will  be  the  important 
number  of  the  program.  Hertz'  sympathetic  interpre- 
tations of  Brahms  are  familiar  to  local  music  lovers. 
It  was  this  beautifully  lyric  symphonic  inspiration  that 

'   introduced    the    brilliant    conductor    to    San    Francisco. 

!   Hertz  himself  regards  the  composition  as  the  greatest 

[  of  the  four  symphonies  that  stand  to  Brahms'  genius. 
Sibelius'   very  original   work.   En   Saga,   conceived   in 

'  modern  spirit  and  characterized  by  strong  dissonances 
and  contrasts,  will  follow.  This  is  one  of  the  few 
works  known,  which,  in  spite  of  its  heavy  orchestra- 
tion, does  not  employ  the  tympani. 

I       The  concert  will,  by  special  request,  be  concluded  by 

I  a  performance  of  the  prelude  to  Die  Meistersinger  von 
Niirnberg,  which  was  a  conspicuously  happy  feature  as 
given  by  Hertz  last  season. 

;  Another  program  of  fine  light  music  is  announced  for 
the  third  "pop"  program,  which  will  be  given  by  the 
complete   San   Francisco   Symphony   Orchestra  on   Sun- 

,  day  afternoon,  November  18,  at  the  Cort. 

Six  numbers  are  programmed  and  the  composers  rep- 

1  resented  are  Mendelssohn,  Saint-Saens,  Bizet,  Moszkow- 
sky,    Bi  ahms    and    Wagner.      The    classic    overture    to 

.  Mendelssohn's  Ruy  Bias  will  open  the  concert.  Saint- 
Saens'  Le  Deluge  will  afford  opportunity  to  hear  Con- 
cert-master and  Assistant  Conductor  Louis  Persinger  in 
the   beautiful   violin   obli2;ato.      Bizet's    charming   L'Ar- 

'  lesienne  Suite  and  Moszkowsky's  Serenade  are  certain 
of  approval.     Brahms  will  be  represented  by  five  Hun- 

,  garian  Dances,  true  to  the  spirit  of  the  Hungarian  gypsy, 
which  have  never  been  given  performance  by  the  San 

i  Francisco  Symphony  Orchestra.  Wagner's  Tannhau- 
ser  overture   will   make  a  finishing  number   certain  of 

I  enthusiastic  reception. 

I  ^ 

I  YSAYE  WILL  BE  HERE  SOON 

'      Eugene  Ysaye,  in  all  probability  the  greatest  violinist 
!  of  all  time,  will  give  two  concerts  in  San  Francisco  and 

one  in  Oakland  in  December.  In  San  Francisco  he  is  to 
;  play  at  the  Columbia  Theatre  on  Sunday  afternoon  of 

December  9  and  16,  and  his  Oakland  date  is  Monday 
I  night,  December  17,  and  the  concerts  will  be  under  the 

management  of  Selby  C.  Oppenheimer  of  the  Oreen- 
,  baum  office.  Ysaye's  mastery  of  the  strings  seems  little 
'■  short  of  miraculous.  His  velvety  finger  tips  are  the  in- 
'  struments  of  a  past  master  in  magic,  the  magic  that 
'  makes  the  fiddle  speak  in  a  comprehensible  tongue,  and 
'  in  a  language  fit  to  meet  and  touch  the  hearts  of  one 

and  all.     He  is  the  unapproachable,  the  unforgettable. 

His  art  is  so  vast  it  beggars  description.     Great  is  the 

violin  and  Ysaye  is  its  Prophet. 

<  %\ 

\    ALMA  GLUCK  AT  COLUMBIA  AGAIN  ON  SUNDAY 

'  Alma  Gluck's  second  San  Francisco  recital  at  the 
'Columbia  Theatre  tomorrow  (Sunday)  afternoon  will 
'find  that  playhouse  again  crowded  to  its  fullest  capacity 
to  greet  the  finest  of  all  .American  sopranos.  A  Gluck 
concert  is  a  musical  treat  that  should  not  be  missed  by 
anyone  who  in  any  way  finds  pleasure  in  beautiful  song. 
Saivatore  de  Stefano,  the  noted  harpist,  will  assist  Miss 
iGluck  at  tomorrow's  recital.  The  program  for  this  fine 
ievent  will  be  as  follows: 

i  ^• 

a.  Ballade     Longo 

b.  The    Fountain   Zahel 

1  Sig.  de  Stefano 

S  ir. 

a.  Roslgnols   amoureux   Rameau 

b.  Warnung    Mozart 

c.  O!  Sleep  Why  Uost  Thou  Leave  Me!  Haendel 

Id.  Hey!    For   a   Fiddler   Ott 

i  Mme.  Gluck 

III. 

'a.  Peasant    Song   Rachmaninoff 

b.  The    Answer    Rachmaninoff 

!c.  Psyche    Paladilhe 

d.  The   Czar's   Bride   Rimsky-Korsakoff 

:e.  Sylvan    Roundelay    Rimsky-Korsakoff 

.  Mme.  Gluck 

!•  IV. 

[a.  Arabesque     Debussy 

!b.  Bouree     Bach 

0.  Etude  de  Concert  Dizi 

'  Sig.  de  Stefano 

V. 

a.  Two  Songs  of  Spanish  California  Arr.  by  McCoy 

'b.  Hebrew   Song   Arr.   by   Zimbalist 

e.  American   Indian  Song  Arr.   by  Fisher 

il.  Cuban   Song  Arr.    by   Fuentes 

Mme.  Gluck 
Tickets  can  be  had  at  Sherman,  Clay  &  Co.,  Kohler  & 
Chase,  and  at  the  Columbia,  or  on   Sunday  at  the  Co- 
lumbia. 
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,  ISADORA  DUNCAN  COMING 

Isadora  Duncan,  the  San  Francisco  girl  who  originated 
'the  symphonic  and  classic  style  of  dancing,  and  who  has 
'been  so  widely  imitated  during  the  past  ten  years,  will 
finally  make  her  many  times  postponed  trip  to  California 
and  manager  Oppenheimer  takes  pardonable  pride  in 
announcing  four  performances  by  this  international  star, 
to  be  given  at  the  Columbia  Theatre  on  Sunday  after- 
noon, November  2.5;  Tuesday  afternoon,  November  27; 
Friday  afternoon,  Nov.  30.  She  will  be  assisted  by  a 
teomplete  symphony  orchestra  and  will  give  the  mar-  ' 
Velous  programs  which  were  the  talk  of  the  country 
when  she  toured  with  the  New  York  Symphony  Orches- 
tra under  Walter  Damrosch.  For  the  past  eight  years 
the  late  Manager  Greenbaum  had  been  endeavoring 
to  induce  Miss  Duncan  to  visit  her  home  city,  and  three 
years  ago  she  was  about  to  come  here  when  the  awful 
accident  which  resulted  in  her  two  children  being 
drowned  in  the  Seine,  right  in  the  middle  of  Paris,  al- 
tered  her  plans,  and  for  the  two  years  following  the 


'^'m 


_f' 


Everybody  naturally  wants 
to  hear  the  best  music 

If  you  had  your  choice  of  attending  two  concerts — the  greatest  artists  in 
all  the  world  appearing  at  one,  some  littie-known  artists  at  the  other — which 
would  you  choose?  You  would  quickly  decide  to  hear  the  renowned  artists 
who  are  famous  for  their  superb  interpretations.  And  this  is  exactly  the 
reason  why  the  Victrola  is  the  instrument  for  your  home.  The  world's 
greatest  artists  make  records  for  the  Victor  exclusively: 

Caruso,  Aida,  Braslau,  Calve,  Gulp,  de  Gogorza,  De  Luca,  Destinn, 
Elman,  Farrar,  Gadski,  Galli-Curci,  Garrison,  Gluck.  Hempel,  Homer, 
Journet,  Kreisler,  Martinelli,  McCormack,  Melba,  Paderewski,  Powell, 
R  ilfo,  Schumann-Heink,  Scotti,  Sembrich,  Tetrazzini,  Whitehill,  Williams, 
Witherspoon,  Zimbalist. 

There  arc  Victors  and  Viclrolas  in  great  variety  of  styles  (rom  $10  to  $400,  and  (here  are  Victor 
dealers  everywhere  who  will  gladly  demonstrate  Ihcm  and  play  your  favorite  music  for  you.  Ask  to 
hear  the  Saengcr  Voice  Culture  Records. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

BeJliner  Gramuphone  Co.,  Montreal.  Canadian  Distributors 

New  Victor  Records  demonstrated  at  all  dealers  on  the  Ist  of  each  month 

Mctor  Supremacy 


"Victrola"  is  the  Registered  Trade-mark  of  the  Victor 
Talking  Machine  Company  designating  the  products  of  this 

Company  only. 

Warning:  Xhe  use  of  the  word  Victrola  upon  or  in  the 
promotion  or  sale  of  any  other  Talking  Machine  or  Phono- 
graph products  is  misleading  and  illeg::!. 

Important  Notice,  victor  Records  and  Victor  Machines 
arc  scirritifically  coordinated  and  synchronized  hyour  spccinl 
procesS"Sof  manufacture,  and  their  use,  one  with  the  other,  is 
absolutely  essential  to  a  perfect  Victor  reproduction. 
To  insure  Victor  quality,  always  look  for  the  fa.Tious  trade- 
mark. "His  Master's  Voire."  It  is  on  all  genuine  products 
O*  the  Victor  Talking  Machine  Company. 
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HIS  MASTER'S  VOICE 
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great  dancer  would  not  listen  to  any  proposition  regard- 
ing a  puhlic  appearance.  Finally,  realizing  that  work 
would  probably  give  her  more  relief  from  her  sorrow 
than  anything  else,  she  accepted  an  offer  to  tour  South 
.America,  and  last  season  she  confined  ner  appearances 
to  sensational  events  in  New  York  and  other  eastern 
cities.  San  Francisco  will  undoubtedly  welcome  the 
great  Isadora  Duncan  with  particular  cordiality,  recog- 
nizing in  her  the  foremost  ext  onent  in  the  world  of  the 
terpsichorean  art,  and  with  loyalty,  remembering  that 
sho  was  born  in  this  city. 

The  prices  for  Miss  Duncan's  engagement  will  be  from 
$1.00  to  $2.50.  Mail  orders  for  the  same  to  be  sent  at 
once  to  S.  C.  Oppenheimer,  Manager  Will  L.  Green- 
baum Attractions,  care  of  Sherman,  Clay  &  Co. 


MISS  CLAIRE  McCLURE'S  ORGAN   RECITAL. 


THE   LITTLE   PLAYERS'  CLUB. 


The  Little  Players'  Club,  which  has  been  organized  by 
Miss  Nelly  Laura  Walker,  will  entertain  their  friends 
on  Saturday  afternoon,  November  10,  at  Athearn  Hall, 
Berkeley.  The  members  of  the  Little  Players'  Club  are 
children  of  the  smart  set  of  Berkeley  and  San  Fran- 
cisco, and  the  affair  of  Saturday  afternoon  is  being 
lookedi  forward  to  by  society  with'  a  great  deal  of  inter- 
est as  the  little  hostesses  will  participate  in  the  pro- 
gram and  assist  in  serving  the  dainty  refreshments. 

The  program  for  the  afternoon  will  consist  of  two 
one-act  plays  written  by  Miss  Walker  for  this  occasion, 
the  first  act  of  Hansel  and  Gretel  and  several  recita- 
tions. The  first  to  be  presented  is  a  fairy  plac,  "The 
Daisy  Dance,"  in  which  several  tiny  tots  will  dance. 
The  other  play,  "Discovered,"  is  acted  by  four  children, 
in  costume,  two  of  whom  will  dress  in  the  sixteenth 
century  costume  and  two  will  be  in  the  Harlequin  dress. 

The  Little  Players'  Club  is  unique.  The  members  are 
all  children  under  fourteen  years  of  age.  They  are  di- 
vided into  several  sections  which  meet  during  the  week 
for  the  study  of  expression,  diction,  dramatic  art  and 
dancing.  The  children  who  will  entertain  on  Saturday, 
November  10th.  are  the  following:  The  Misses  Zella 
McCreary,  Eleanor  Scott,  Virginia  Gimbal,  Carol  Shuey, 
Florence  Meyer,  Margaret  Pfister,  Natalie  Shreve,  Eliza- 
beth Shaw,  Katherine  Rochester,  Anita  Greisberg,  Rose 
Jurras,  Emily  Jurras. 


Miss  Claire  McClure,  the  talented  pupil  of  Clarence 
Eddy,  will  give  an  organ  recital,  under  the  auspices  of 
the  Etude  Club  of  Berkeley,  in  the  First  Presbyterian 
Church  of  Oakland,  on  Monday  afternoon,  November 
19th,  at  three  o'clock,  to  which  a  general  invitation  has 
been  issued.  Mrs.  Julia  Hannas  Cochrane,  the  brilliant 
violinist,  and  pupil  of  Madame  Eileen  O'Moore,  will  as- 
sist in  the  following  very  attractive  program:  Fan- 
tasie  and  Fugue  in  G  minor  (J.  S.  Bach),  Evening  Song 
(M.  Enrico  Boss),  Pastorale  in  A  major,  Op.  26  (Alex- 
ander Guilmant),  Miss  Claire  McClure;  (a)  Air  for  the 
G  String  (J.  S.  Bach),  (b)  Melodic  (Tsehaikowsky), 
Mrs.  Julia  Hannas  Cochrane;  Fantasie  in  D  flat.  Op. 
101  (Saint-Saens),  Fountain  Reverie  (Percy  E.  Fletch- 
er), Miss  Claire  McClure;  Romance  (A.  d'Ambrosio), 
Mrs.  Julia  Hannas  Cochrane;  Clair  de  Lune  (Moon- 
light (Sigfrid  Karg  Elert),  Concert  Overture  in  C  mi- 
nor  (Alfred  Hollins),  Miss  Claire  McClure. 

Miss  McClure  officiated  as  organist  at  the  400th  An- 
niversary of  the  Reformation,  given  under  the  auspices 
of  the  Berkeley  Federation  of  Churches,  in  the  First 
Presbyterian  Church  of  Berkeley  on  Thursday  evening, 
November  1st,  when  a  new  Cantata,  The  Holy  City  of 
God,  by  H.  Alexander  Matthews,  was  given  its  first  per- 
formance on  the  Pacific  Coast.  A  mass  chorus  from 
the  various  churches  and  the  Berkeley  Oratorio  Society 
was  under  the  direction  of  Paul  Steindorff,  and  the  fol- 
lowing well  known  soloists  participated:  Miss  Ethel 
Cecilia  Lee,  soprano;  Lowell  Moore  Redfield,  baritone, 
and  Hugh  J.  Williams,  tenor. 

In  addition  to  playing  the  accompaniments  to  the  en- 
tire Cantata,  Miss  McClure  contributed  the  following  or- 
gan solos:  the  celebrated  Largo  (Handel),  and  the 
famous  St.  Ann's  Fugue  (Bach).  During  the  absence  of 
Mr.  Eddy  on  his  concert  tour  in  the  Bast,  the  first  and 
second  weeks  of  December,  and  also  his  extended  tour 
of  the  LTnited  States  and  Canada  during  the  entire 
months  of  January,  February  and  March,  1918,  Miss 
McClure  will  act  as  his  substitute  at  the  First  Presby- 
terian Church  in  Oakland. 
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OAKLAND  CHURCH  CHOIR  TO  GIVE  CONCERT. 


Tlie  Choir  of  the  First  Congregational  Church  of  Oak- 
land, of  which  Eugene  Blanchard  is  the  able  director, 
on  Tuesday  evening,  November  13th,  will  give  a  con- 
cert for  the  benefit  of  the  church.  Mr.  Blanchard  is 
becoming  quite  prominently  identified  witli  tlie  choral 
work  of  this  region,  for  he  has  been  entrusted  with  the 
resonsible  position  of  chorus  director  of  the  Bohemian 
Club  recently,  and  had  his  first  rehearsal  last  Tuesday 
evening.  He  will  contribute  greatly  toward  the  devel- 
opment of  choral  singing  in  California. 

The  program  to  be  rendered  by  the  First  Congrega- 
tional Church  Choir  of  Oakland  will  be  a  unique  one. 
Members  of  tlie  choir  will  contribute  vocal  and  instru- 
mental selections.  The  soloists  will  include:  Miss 
Faith  van  Horn,  violinist;  Miss  Mildred  Randolph,  pian- 
ist; Mrs.  A.  B.  Winchester,  soprano;  Mrs.  Ruth  \V. 
Anderson,  contralto;  H.  J.  Williams,  tenor;  C.  E.  Lloyd, 
Jr.,  bass;  the  Athenian  Male  Quartet,  Messrs.  Brown, 
Rieser,  Volker,  and  Anderson;  Miss  Virginia  de  Fre- 
mery,  and  Miss  Doris  Osborne,  accompanists.  The  pro- 
gram will  be  as  follows: 

Gypsy  Life  (Schumann),  Chorus;  violin  solo — (a)  An- 
dante from  Concerto  Militaire  (Bazzini),  (b)  Mazurka 
(Wieniawsky),Miss  van  Horn;  Up  the  Street  (Morse), 
Athenian  Quartet;  Bass  solo — (a)  Myself  When  Young 
(Lehman),  (b)  Far  Across  the  Lesert  Lands  (Finden), 
Mr.  Lloyd;  The  Song  of  the  Scythe  from  Cavalleria 
Rusticana  (Mascagni),  Chorus;  Quartet  from  Rigoletto 
(Verdi),  Mrs.  Winchester,  Mrs.  Anderson,  Mr.  Williams, 
Mr.  Lloyd;  Piano  solo — Waltz  in  E  (.Moszkowsky),  Miss 
Randolph;  Duet — (a)  I  Would  That  My  Love  (Mendels- 
sohn), (b)  The  Nightingale's  Song  (Nevin),  Mrs.  Win- 
chester and  Mrs.  Anderson;  Carmena  (Wilson),  Chorus. 
%% 


BALDWIN    FACTORY  TO   BUILD  AEROPLANES. 


The  factories  of  the  Baldwin  Piano  Company  of  Cin- 
cinuati,  Ohio,  of  which  there  is  a  branch  in  San  Fran- 
cisco, under  tlie  management  of  M.  Thompson,  have 
been  requisitioned  by  the  government  to  do  some  aero- 
plane work.  This  will,  of  course,  not  interfere  with 
the  immense  piano  manufacturing  done  by  this  firm, 
inasmuch  as  plans  have  been  made  to  prevent  just  this 
very  thing.  In  aeroplane  construction,  strength,  dura- 
bility and  high  class  workmanship  are  necessary.  It 
must  therefore  be  gratifying  to  the  Baldwin  Company 
to  have  the  government  choose  its  factories  among  the 
first  to  aid  in  war  construction  work.  In  addition  to 
utilizing  a  part  of  the  factories  for  aeroplane  construc- 
tion, the  Baldwin  Company,  through  its  president,  G. 
W.  Armstrong,  has  subscribed  $100,000  to  the  second 
Liberty  Loan  Bonds. 
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KRUGER    LECTURE    RECITAL. 


Georg  Kriiger,  the  well  known  pianist,  gave  his  third 
lecture  on  The  Art  of  Interpreting^  Piano  Composi- 
tion, on  Thursday  evening,  November  8th,  in  the  Kohler 
&  Chase  Building.  His  two  preceding  lectures  have 
found  such  favor  with  the  music-loving  public  that  a 
large  attendance  was  naturally  expected  at  his  latest 
appearance  as  a  lecturer.  Gifted  as  a  virtuoso  and 
teacher  of  tlie  piano,  Mr.  Kriiger  is  fitted  by  vast  ex- 
perience to  interest  his  auditors.  His  remarkable  suc- 
cesses as  a  pianist  qualify  him  to  give  his  experience 
to  others;  and  as  a  speaker  on  musical  subjects  Mr. 
Kriiger  is  par  excellence.  The  subject  selected  was 
one  most  pianists  desire  to  be  enlightened  upon  and 
a  fund  of  information  was  obtained  by  attending  this 
lecture-recital.  Mr.  Kriiger  illustrated  his  talk  with 
several  selections  on  the  piano  by  Henselt,  Chopin, 
Liszt  and  other  composers. 


THREE  WISMER-HUGHES  CONCERTS. 


Hother  Wismer  and  Mrs.  Robert  Hughes  will  give 
their  first  Sonata  recital  of  tlie  season  on  Tuesday  even- 
ing, November  20th,  at  Sorosis  Hall.  Their  concerts 
last  season  were  delightful  and  these  will  be  looked  for- 
ward to  with  keen  interest.  The  assisting  artists  on 
this  occasion  will  be  Miss  Constance  Alexander,  mezzo 
sorano,  and  Lajos  Fenster,  violinist. 

Among  the  numbers  will  be  Beethoven's  C  minor 
violin  and  piano  Sonata;  Vieuxtemps'  F  sharp  minor 
Violin  Concerto,  played  by  Mr.  Wismer:  the  Symphonic 
Concertanto  in  E  flat  (Mozart),  played  here  last  season 
by  Kreisler  and  Zinibalist,  and  a  group  of  interesting 
songs  by  Miss  Alexander. 


The  younger  pupils  of  Marion  Blood  Oliver,  assisted 
by  Mrs.  Faith  Nash  Ford,  contralto,  and  Harris  Hobrjon, 
saxaphone,  gave  a  musicale  at  the  Horton  School  Audi- 
torium, Oakland,  on  Saturday  afternoon,  October  20th. 
The  following  program  was  ably  presented:  (a)  A 
Song  of  India  (N.  Rimsky-Korsakow),  (b)  Lullaby  (Win- 
ifred Ellis),  Mr.  Hobron;  Duet  No.  .3  (Diabelli),  Betty 
Hall  and  Miss  Oliver;  Elfin  Revels  (Mari  Paldi),  Livia 
Rossi;  Caniival  (Leniont),  Hessie  McCaffery;  (a)  Bar- 
carolle (Gurlitt),  (b)  Frisch  Auf  (Gurlitt),  Norman 
Maclean;  (a)  Love  the  Pedlar  (E.  German),  (b)  Boat 
Song  (Harriet  Ware),  Mrs.  Ford;  Duet  No.  8  (Diabelli), 
Sydnia  Beretta  and  Miss  Oliver;  (a)  Firefly  (Mari  Pal- 
di), (b)  The  Fairy  and  the  Woodman  (Risher),  Roberta 
Oliver;  The  Sail  Boat  (Huerter),  Anabelle  Rossi;  (a) 
March  of  the  Clowns  (Lemont).  (b)  Garland  Weaving 
(Biehl),  Jean  Mauerhan;  Charmeuse  (Clark),  Drennon 
Stoller;  (a)  Serenade  (Gounod),  (b)  Selected,  Mr.  Hob- 
ron; (a)  The  Music  Box  (Loth),  (b)  Shepherd  Song 
(Powers),  Louise  Hungerford;  Duet,  Solemn  March 
(Low),  (Constance  Edwards  and  Miss  Oliver;  Garden 
Melody  (Rolfe),  Ralph  Thompson;  (a)  In  the  Boat 
(Frankel),  (b)  Phantom  Dreams  (Rolfe),  Patricia  Ed- 
wards; (a)  Fairy  Love  Song  (Willeby),  (b)  Snow 
Flakes  (Cowan),  Mrs.  Ford. 


Clarence  Eddy,  the  distinguished  organist  and  a  recognized  musical  authority, 
writes  a  most  instructive  article  on  the  Soloelle,  the  new  solo  player  piano, 
hailed  as  a  tremendous  sensation  musically. 

The  Soloelle  is  now  being  shown  by  Kohler  &  Chase  at  their  stores,  25  O'Far- 
rell  Street,  San  Francisco,  and  535  14th  Street,  Oakland. 

THE  NEW  MARVEL  FOR  PERSONNALLY  PRODUCING  MUSIC 


By  CLARENCE  EDDY 

The  Player  Piano  has  finally  arrived  as 
an  artistic  instrument.  It  has  long  been 
recognized  that  if  a  means  could  be 
found  to  separate  and  control  separate- 
ly Melody  and  Accompaniment,  a  vital 
objection  to  the  player  piano  would 
be  removed. 

The  entire  player  piano  industry  was 
groping  and  searching  for  a  solution  of 
this  problem,  when  as  suddenly  as  a 
bolt  of  lightning  from  a  clear  sky  the 
invention  of  the  wonderful  Soloelle  was 
announced. 

It  then  became  apparent  that  the  sep- 
aration of  Melody  and  Accompaniment 
control,  which  the  Soloelle  completely 
accomplished,  was  in  reality  not  a  goal 
but,  in  the  light  of  further  and  more 
startling  accomplishments  of  the  Solo- 
elle, was  really  the  necessary  and  in- 
dispensable foundation  which  formed 
the  starting  point  of  the  production  of 
music  by  the  player  piano. 
The  Soloelle  not  only  solves  the  hither- 
to baffling  problem  of  Separate  Melody 
and  Accompaniment  control,  but  pro- 
vides a  complete  control  over  the  stroke 
of  the  piano  hammer  which  affords  the 
control  over  Tone  Color.  These  two 
accomplishments  of  the  Soloelle  com- 
pletely bridge  the  vast  gap  between 
the  player  piano  with  its  mechanical, 
imitation  music  and  the  artistic 
player  piano  of  the  future  (the  Solo- 
elle), whose  performance  in  the  hands 
of  any  mtelligent  person  rivals  the  musical  performance  of  the  highest  class  of  virtuosi. 
Those  musically  educated  always  understood  that  it  was  the  lack  of  Tone  Color  in  the  music 

of  a  player  piano  that  made  it  monotonous,  mechanical,  sing-songy  and  tiresome they  know 

that  Tone  Color  is  to  music  what  perspective  is  to  painting  and  that  Tone  Color  is  as  readily 
recognizable  and  as  readily  understood,  even  by  those  who  have  not  been  schooled  in  the 
technique  of  art  and  music.  ' 

You  have  but  to  hear  the  Soloelle— the  New  Solo  Player  Piano-  to  realize  the  vast  possibil- 
ities of  musical  entertainment  and  pleasure  that  opens  up  for  the  individual  who  has  never 
been  taught  to  play  from  the  keyboard. 

CLARENCE  EDDY. 
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TENTH    MUNICIPAL   ORCHESTRA   CONCERT. 


Selections  from  ligh'  operas  will  be  played  by  the 
San  Francisco  Municipal  Orchestra  at  its  tenth  concert 
on  Thursday  evening,  November  15,  at  the  Exposition 
Auditorium.  The  whole  program  will  be  characterized 
by  gayety,  vivacity  and  variety. 

Hugh  Allan,  the  fiimous  baritone,  who  has  won  a 
great  reputation  at  the  Metropolitan  Opera  House  in 
New  York  and  the  leiding  opera  houses  in  Europe,  has 
been  secured  for  this  concert  by  Frederick  G.  Schiller, 
conductor  of  the  orchestra,  and  will  sing  a  group  of 
Neapolitan  songs  in  the  dialect  of  Naples. 

The  solo  and  chorus.  Legend  of  the  Chimes,  from  De 
Koven's  opera,  Robin  Hood,  will  be  sung  by  Miss  Louise 
Marie  Lund,  the  well  known  mezzo  soprano,  and  the 
San  Francisco  Municipal  Chorus.  The  Gipsy  Chorus 
from  The  Bohemian.  Girl  and  the  Country  Dance  from 
Robin  Hood  will  be  given  also  by  the  Municipal  Cho- 
rus, whi(  h  has  been  rehearsing  for  several  weeks  under 
Conductor  Schiller's  direction. 

The  orchestral  numbers  will  include  the  overture  to 
Strauss'  Gipsy  Baron,  a  potpourri  of  airs  from  Offen- 
bach's La  Belle  Helene,  the  waltz  and  czardas  from  De- 
libes'  Coppelia  ballet,  and  Suppe's  Pique  Dame  over- 
ture. 

That  the  public  like  the  concerts  given  under  Con- 
ductor Schiller's  leadership  is  shown  by  the  large  and 
increasing  attendance..  The  admission  charge  is  nomi- 
nal—only 10  cents.  Army  and  Navy  men  are  admitted 
free. 
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November  22d.  The  program  will  include  Variations 
Symphoniques,  Op.  23  (Boellmann),  (a)  Arioso  (Bach), 
(b)  Scherzo  (Van  Goens);  Concerto  A  minor.  Op  33, 
(Saent-Saens).  This  unusually  gifted  voung  musician 
IS  only  twelve  years  of  age,  but  plays  with  astonishing 
technical  facility  and  expression  of  sentiment  While 
It  may  appear  at  first  glance  that  this  program  seems 
beyond  a  youthful  player,  those  who  will  attend  this 
conceit  will  find  that  .Mr.  Bem  makes  no  mistake  in  per- 
mitting Ins  young  artist  to  reveal  her  extraordinary 
talent.  George  Stewart  McManus  will  preside  at  thu 
piano. 


MISS  JESSICA  COLBERT'S  SUCCESS. 


FLORI  COUGH'S  CELLO  RECITAL 


Flori  Goush,  a  brilliant  young  cellist,  pupil  of  Stanis- 
las Bem,  will  give  a  concert  at  the  Colonial  Ballroom 
room   of  the   St.    Francis   Hotel   on   Thursday   evening. 


That  there  is  a  wide  interest  manifested  in  the  many 
splendid  artists  who  are  living  at  present  in  California 
is  shown  by  the  bookings  through  the  Jessica  Colbert 
Management.  Among  the  concerts  arranged  by  Mrs. 
Colbert  for  last  week  were  the  following: 

San  Francisco  Symphony  Orchestra,  Alfred  Hertz, 
conductor— Saturday  Club,  Sacramento,  October  29. 

Chamber  Music  Society  of  San  Francisco— Zannette 
Potter's  Series.  Oakland,  November  1. 

Lucia  Dunham  and  Redfern  Mason— Folk  Song  Re- 
cital, Saturday  Club,  Stockton,  November  3. 

Lucia  Dunham— College  of  the  Pacific,  San  Jose,  No- 
vember 5. 

Marie  Partridge  Price  and  Ellas  Hecht  —  Saturday 
Club,  Chico,  November  .">.  • 

Freda  Peycke,  William  Edward  Johnson,  Kajetan 
Attl,  Margaret  Hughes— Teachers'  Convention,  Sacra- 
mento, November  1. 

Freda  Peycke,  Margaret  Browning— Ida  Scott's  Sun- 
day Afternoon  Concerts,  Hollister,  November  4. 

Freda  Peycke  — Mr.  Chamberlain's  Young  People's 
Concerts,  Berkeley,  November  1. 


BLAKE    &    AMBER    LYCEUM    DEPARTMENT. 


Herbert     Meyerfeld     Heads     New     Enterprise     of     Well 

Known   Agency  for   Booking    Distinguished 

Artists  in  California. 


While  the  better  known  Eastern  Lyceum  Bureaus 
have  occasionally  opened  branches  on  the  Pacific  Coast, 
this  |)hase  of  musical  endeavor  has  never  been  success- 
fully and  exclusively  established  here  by  California  en- 
terprise. The  Blake  &  Amber  Agency,  believing  that 
California,  and  particularly  the  northern  part  of  it, 
is  sufliciently  music-loving  to  support  such  a  musical 
Lyceum  Bureau,  have  induced  Herbert  Meyerfeld  to 
become  associated  with  them.  Mr.  Meyerfeld,  for  many 
years  well  know'n  in  the  musical  circles  of  the  West, 
is  well  fitted  temperamentally,  and  from  the  standpoint 
of  business  enterprise,  for  this  responsible  task.  This 
Blake  &  Amber  Department  will  be  devoted  exclusively 
to  the  arranging  and  booking  of  concerts  and  recitals 
for  high  class  soloists — vocal  and  instrumental,  en- 
semble organization,  lectures  on  musical  and  dramatic 
subjects,  also  various  other  interesting  attractions  for 
the  better  class  of  entertainments. 

Having  been  a  student  of  the  violin  abroad,  and  liv- 
ing for  several  years  in  the  atmosphere  of  the  foremost 
musical  centers  in  Europe,  Mr.  Meyerfeld's  assistance 
in  the  arrangement  of  programs  and  the  selection  of 
artists  will  be  of  distinct  adK'antage  to  his  clients.  One 
of  the  most  important  features  of  this  new  department 
is  its  interest  in  resident  artists.  While  the  Blake  & 
Amber  Lyceum  Department  will  book  artists  of  national 
and  international  reputation,  it  will  encourage  specially 
our  resident  artists  and  find  a  concert  field  for  them.  It 
is  its  purpose  to  encourage  and  foster  increased  activity 
in  the  jiatronage  of  musical  endeavors  throughout  the 
State  of  California  and  to  stimulate  the  demand  for 
resident  artists.  It  is  one  of  the  most  determined  and 
concerted  moves  ever  made  on  the  Pacific  Coast  for  the 
establishment  of  a  field  for  those  distinguished  artists 
living  among  us.     And  for  this  reason  it  is  entitled  to 

j  hearty  encouragement. 

I     Among   the    most   important   attractions    already    se- 

1  cured  by  this  management  and  to  be  presented  to  the 

[music-lovers  of  this  State  may  be  included: 

Kajetan  AttI — Masi;er  Harpist.     Mr.  Attl  is  now  for 

[the  fourth  season  solo  harpist  of  the  San  Francisco 
Symphony  Orchestra.     He  is  a  Bohemian  harp  virtuoso 

i  of  international  reputation,  having  appeared  as  soloist 
with  leading  symphony  orchestras,  among  which  is  the 

I  Prague  Symphony  Orchestra.  He  was  also  soloist  of 
the  St.  Paul  and  Denver  Symphony  Orchestras,  and 
since  his  residence  in  California  has  appeared  in  a  num- 
ber of  concerts,  scoring  instantaneous  triumphs  on 
every  occasion. 

Mme.  Jeanne  Gustin-Ferrler — Mezzo  Soprano.  Mme. 
Gustin-Ferrier  was  formerly  of  the  Sarah  Bernhardt 
Theatre  of  Paris,  France,  and  is  an  exquisite  artist,  pos- 
sessing a  beautiful  mezzo  soprano  voice.  She  has  a  fine 
repertoire  of  operatic  arias  and  songs  and  includes  both 
French  and  Italian  interpretations  on  her  programs. 
One  of  the  most  effective  interpretations  is  the  rendi- 
tion of  songs  from  the  13th  and  18th  centuries  in  cos- 

jtumes    which    she    brought    with    her   from    Paris,    and 

I  which  are  historically  accurate.  In  addition  to  her 
many  artistic  accomplishments,  Mme.  Ferrier  possesses 

|a  most  charming  personality. 

;  Dr.  Carlos  de  Mendil — Violin  Virtuoso.  Dr.  De  Men- 
dil  is  a  native  of  Spain,  possesses  a  striking  and  mag- 
netic personality  and  draws  a  tone  of  the  rarest  beauty 
from  his  instrument.  He  has  been  in  San  Francisco 
the  last  six  weeks,  coming  directly  from  New  York.  He 
came  to  this  country  from  Paris  at  the  beginning  of  the 
war  and  has  met  with  immediate  success.  He  has  be- 
come identified  with  the  first  violin  section  of  the  San 

'Francisco  Symphony  Orchestra,  and  will  make  his  debut 
as  soloist  with  the  Pacific  Musical  Society  at  the  Pal- 
ace Hotel  on  Wednesday  evening,  November  28th. 
M.  Antoine  de  Vally — Tenor.     Mr.  De  Vally  has  been 

■in  America  for  the  past  few  months  representing  the 
Belgian  government  in  Art  and  Industries.     He  volun- 

'teered  to  enter  the  Belgian  army  at  the  outbreak  of  the 
war.  While  secretary  of  finance  at  Antwerp,  at  the  age 
of  26  years,  he  was  commanded  by  King  Albert  and  the 
Belgian  government  to  accompany  60,000  wounded  Bel- 
gian soldiers,  together  with  15,000  doctors  and  nurses, 
to  England.  He  was  the  head  of  the  De  Vally  Grand 
Opera  Company  which  gave  an  extended  season  of 
French  opera  in  San  Francisco  recently.  All  the  lead- 
ing artists  were  brought  from  Paris  and  their  services 
donated  to  the  Allies'  cause.  The  proceeds  of  the  sea- 
son were  also  given  to  the  cause  of  the  Allies.  Mr.  De 
Vally  was  a  short  time  ago  leading  tenor  of  the  Opera 
Comique  of  Paris,  and  the  Royal  Opera  Houses  of  Bel- 
gmm.  He  is  a  thorough  artist  and  possesses  an  ex- 
quisite voice. 

Minetti  String  Quartet— The  oldest  chamber  music 
organization  on  the  Pacific  Coast,  headed  by  Giulio  Mi- 
netti, first  violin.  The  Minetti  String  Quartet  is  now 
in  Its  2oth  season  and  is  giving  a  series  of  chamber 
music  recitals  in  prominent  social  homes  among  the 
most  exclusive  people  of  San  Francisco  and  Oakland, 
rhe  demand  for  the  organization  is  so  great  that  it  has 
been  found  impossible  to  give  public  performances  in 
the  bay  region  this  year.  The  other  members  of  this 
Ideal  organization  are:  William  Laraja,  second  violin- 
IP.  Whiteman,  viola;  Arthur  Weiss,  cello.  All  of 
them  are  members  of  the  San  Francisco  Symphony  Or- 
chestra. ' 

'Miss  Janet  Malbon— Coloratura  Soprano.  Miss  Mal- 
bon  IS  a  gold  medallist  of  the  Chicago  Musical  College, 
and  IS  exceptionally  successful  in  singing  regular  as 
well  as  costume  recitals  of  the  well  known  concert  pro- 
grams.   Sl>e  has  scored  unusual  triumphs  with  this  work 
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througliout  the  East,  where  slie  has  also  met  with  suc- 
cess in  operatic  performances.  She  is  exceptionally 
charming  and  makes  instantaneously  favorable  impres- 
sions. 

Herbert  Riley — Cello  Virtuoso.  Mr.  Riley  is  a  native 
of  Brazil  and  one  of  the  most  brilliant  cellists  ever  com- 
ing to  the  West.  He  possesses  fine  artistic  tempera- 
inent  and  an  exceptionally  fluent  technie.  He  has  a 
rich,  warm,  tone  and  interprets  with  grace  and  delicacy. 
Mr.  Riley  has  been  concertizing  with  success  in  Eastern 
and  Eurorean  music  centers  and  has  appered  frequently 
with  leading  musical  clubs  of  the  Pacific  Coast.  I-Ie 
never  fails  to  create  an  excellent  impression. 

Israel  Seligman — Russian  Piano  Virtuoso.  Mr.  Selig 
Iran  is  a  graduate  of  the  Petrograd  Conservatory  of 
Music  and  has  been  in  San  Francisco  more  than  a  year, 
coming  here  by  reason  of  unbearable  war  conditions 
in  Russia  at  the  time  of  his  departure.  He  has  appeared 
in  concert  in  Russia  and  his  trium|)hs  in  California  have 
been  due  to  his  truly  extraordinary  technical  skill  and 
his  musicianly  interi  relations.  He  is  now  preparing  for 
a  concert  in  the  Oakland  Auditorium  and  will  leave  for 
the  East  some  time  next  February  to  fill  a  number  of 
special  engagements. 

Mrs.  Robert  Hughes — Pianist  and  accompanist.  Mrs. 
Hughes  is  one  of  the  ablest  and  most  artistic  accom- 
panists ever  appearing  on  the  San  Francisco  concert 
stage,  and  no  exceptions  need  be  made.  She  has  gained 
groat  popularity  by  reason  of  her  conscientiousness  and 
fno  rianistic  skill  and  is  greatly  in  demand  by  the  most 
prominent  resident  artists  as  well  as  by  artists  of  in- 
ternational fame  coming  to  California  without  an  ac- 
companist. In  addition  to  her  fine  musical  qualities, 
Mrs.  Hughes  is  strikingly  handsome  and  makes  an  irre- 
sistible stage  picture. 
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Arthur  Weiss,  Ph.  D. — Lecturer  and  Cello  Virtuoso. 
Mr.  Weiss  is  possibly  the  best  known  among  the  resi- 
dent cellists  on  the  Pacific  Coast.  He  has  been  residing 
in  this  city  for  many  years  and  has  been  a  splendid  aid 
to  the  most  prominent  chamber  music  organizations  and 
symphony  orchestras  of  the  West.  He  is  not  only  an 
ensemble  player  of  vast  artistic  resources,  but  is  a  solo- 
ist of  power  and  individuality  of  style.  He  is  an  Hun- 
garian by  birth,  and  consequently  blessed  with  excep- 
tional musical  temperament.  In  addition  to  his  musi- 
cianly traits,  he  is  a  most  intelligent  literateur,  having 
received  the  title  of  Doctor  of  Philosophy  at  the  Uni- 
versity of  California  and  having  been  engaged  to  give 
a  series  of  discourses  on  the  Philosophy  of  Musical  Art 
at  the  same  educational  institution,  as  well  as  before 
several  prominent  literary  clubs.  His  talks  are  unus- 
ually interesting  and  instructive  and  will  be  found  in- 
valuable by  those  seeking  additional  knowledge. 

Leo  Cooper — Dramatic  Reader.  Mr.  Cooper  is  beyond 
a  doubt  one  of  the  best  known  Shakespearean  and  Lit- 
erary scholars  and  actors  in  this  country.  His  inter- 
pretative readings  are  nationally  famous.  He  is  now 
delivering  a  course  of  these  readings  in  San  Francisco 
and  is  recommended  by  many  noted  Californians,  among 
whom  may  be  mentioned  Dr.  David  Starr  Jordan,  of  Stan- 
ford University,  Rev.  Charles  F.  Aked,  Alfred  Roncon- 
vieri,  superintendent  of  public  instruction  in  San  Fran- 
cisco, Dr.  Frederic  Burke,  President  of  the  State  Nor- 
mal, San  Francisco,  Prof.  B.  S.  Cory,  English  Depart- 
ment of  the  University  of  California  Rabbi  Martin 
Meyer  and  many  others.  Mr.  Cooper  has  been  success- 
ful with  his  lectures  before  many  colleges  and  high 
schools  in  California  and  other  Western  States. 

This  is  an  array  of  artists  of  whom  any  manager  has 
a  right  to  be  proud,  and  no  musical  club  or  organization 
in  any  of  the  Pacific  Coast  States  need  hesitate  to  apply 
to  this  Lyceum  Bureau  for  artists  residing  among  us. 


Madame  Esther  Palliser 
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For  four  year.<!  in  principal  roles  at  Covent  Gar- 
den, I^ondon.  Will  be  in  San  Francisco  si.>c  weeks 
lur  Concert  Engagements  and  Coaching. 

Known  in  Santa  Barbaia  as  tlie  Marchesi  of  the 
Pacific  Coast. 

RESIDEXCK:  HOTEI,  HERESFORD 
STl  niO:  KOiri.KK  ,V  CHASE   Itl.lX;. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitaticn 

Opera,  Concerts  and  Recitals 
44  West  44th  Street,  New  York 


SYEphoKY 

ORCHESTRA 

AlfredHertz Conductor. 

THIRD    Sl.VDW     S\>II*ir«)\\     (  «»N<ER'r 

Cort  Theatre,  Sunday  Aft.,  Nov.  11,  at  2:30  Sharp 

"  l*ro;;raill 

Brahms   Symphony  No.   2,   D  Major 

Sibelius  "En  Saga" 

Wagner  Prelude,  "Die  Meistersinger" 

I'l-iceM:  Sunday.  ."Oo,  7.%e,  $1;  I>ox  ami  lose  scatx. 
91. .'O.  Tickets  at  Slierniaii.  (la.v  &  Co..  exeopt  con- 
cert  day;  nt   Cort  on  concert  «lay  only. 


NEXT — Sunda:i 


l>er  l.s,  :id  "I'OI""  Concert 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

y«iinJr,t    hy    E.    M.    Hrchi 

Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

General  Manarement 

Louis  Perswgcr         Honur  lintt       JesSlCa     Colbert 

Louis  W.  Ford         Gyula  Onnay 

Nathan  Firestone      Elias  M.  Hecht      990  Geary  Street 

r~  .    Ki        D      I  ■  San  Francisco 

bngagements  INow  Booking 


Will  L.  Greenbaum  Attractions 

Presents 

Isadora 

Duncan 

SI  I'REME   CI,  VSSrCAT.    DAXCER 


id 


Symphony  Orchestra 

COLUMBIA    THEATRE 

Sunday  Alternoon.  Xovenilicr  '^T> 
Tuesday  \tternoon,  Xovenilier  27 
Friday   Afternoon,   Xoveniber  'M> 

Hox  seatN,  S/i'.i:  Oreliestra,  ¥2..'0;   Raleony,  $a.r.O,  ^2, 
i|!1.50;    Gallery,   !|!I. 

C\]7     •  j7   fr\       I  1»   S.   C.  0|i|>cnlieinier,  Mgr. 

</|UUl     V/rCtCTJ^        Care    Slierninn.   Clay   &    Co. 

ALMA  GLUCK — Last  Concert,  Columbia 

To-morrow,   SUNDAY  AFTERNOON,  2:30 

Coming— YSAYE,  Violinist 


PACll-lC  COAST  MUSICAT.  RIAllAV 


BACH  CHOIR  TO  APPEAR   IN   NEW  YORK. 


Fiothlehem,  Pa.,  October  31.— The  Bethlehem  Bacli 
Choir,  which  gives  annual  festivals  devoted  to  Bacli's 
music  at  Lehigh  University,  lias  accepted  an  invitation 
of  the  New  York  Pliilharmonic  Society  to  take  part  in 
a  joint  concert  in  Carnegie  Hall,  New  York  City,  this 
winter. 

(Charles  M.  Schwab,  Chairman  of  the  Bethlehem  Steel 
C/Ompany,  who  is  main  guarantor  of  the  Bacli  festivals, 
will  bear  the  entire  expense  of  taking  tlie  300  Bach 
singers  to  and  from  New  York  on  a  special  train  and 
entertaining  tliem  wliile  in  the  metropolis. 

The  invitation  from  President  Oswald  darrison  Vil- 
lard  and  Conductor  Josef  Stransky  of  the  Philharmonic 
Society  was  addressed  to  Dr.  H.  S.  Drinker,  President 
of  Lehigh  University  and  President  of  the  Bach  Choir, 
and  Dr.  J.  Fred  Wolle,  Conductor,  The  vote  of  the 
choir  upon  the  acceptance  of  the  invitation  was  unani- 
mous. 

The  Bethleliem  singers  participated  most  successfully 
in  the  seventy-fifth  anniversary  celebration  of  the  Phil- 
harmonic Society's  founding  at  New  York  last  January, 
the  trip  having  been  made  possible  througli  the  gener- 
osity of  Mr.  Schwab. 


Warm  piaise  for  Dr.  Humphrey  J.  Stewart,  oflicial  or- 
ganist of  tlie  city  of  San  Diego,  is  contained  in  an  ar- 
ticle appearing  in  an  English  newspaper,  the  Liverpool 
Daily  Express.  The  article  is  entitled  "Organists  in 
America."  Others  mentioned  are  K.  H.  Lemare  of  San 
Francisco,  Pietro  A.  Yon  of  New  York,  William  C.  Carl 
of  New  York,  and  Joseph  Bonnet,  the  celebrated  French 
organist,  now  visiting  in  the  United  States.  Of  Dr. 
Stewart,  The  Express  says: 


"Dr.  Stewart  is  not  only  a  clever  executant,  but  an 
industrious  and  versatile  composer,  and  his  genial  per- 
sonality and  attractive  qualities  have  contributed  to  liis 
wide  and  deserved  popularity." 


CECIL    FANNING    HAS    FINE   VOICE. 


JOSEPH    LAMPKIN'S  VIOLIN    RECITAL. 


Jo.seph  Lanipkin,  an  exceptionally  gifted  young  vio- 
linist, and  a  pupil  of  Signor  Antonio  de  Grassi.  will 
give  a  violin  recital  at  tlie  St.  Francis  Hotel  Colonial 
Ballroom  on  Monday  evening,  November  19th.  He  will 
be  assisted  by  Jack  Edward  Hillman,  the  popular  and 
successful  young  baritone  soloist.  Young  Lampkin  is 
really  a  genius  and  he  plays  witli  the  assurance  and 
intelligence  of  a  matured  musician.  The  program  has 
been  selected  with  great  care  and  Signor  de  Grassi  has 
left  nothing  undone  to  see  to  it  that  tlie  artistic  side  of 
tlie  program  will  be  specially  attractive.  The  concert 
will  be  under  the  patronage  of  the  following  prominent 
people:  Mr.  and  Mrs.  Cliarles  Mallory  Dutton,  Mr.  and 
Mrs.  Alfred  Hertz,  Mrs.  Daniel  Easterbrook,  Mrs.  J.  J. 
Gottlob,  Mrs.  A.  L.  Gump,  Mrs.  M.  A.  Gunst.  Mrs.  Oscar 
Hoil'man,  Miss  Marian  Huntington,  Mrs.  S.  S.  Kahn, 
Mrs.  Solomon  Kahn,  Mrs.  H.  S.  Manheim,  Mrs.  C.  W. 
Merrill,  Mrs.  Gilbert  Perkins,  Mrs.  Edwin  Pond,  Mr. 
and  Mrs.  Rouben  Kinder,  Mrs.  VV.  T.  Sesnon,  Mr.  and 
Mrs.  L.  S.  Slierman,  Mis.  U.  Sherwood,  Mrs.  Max  Sloss, 
Elias  Hecht,  Edwin  Lemare.  Jules  Wieniawski. 

Tickets  are  one  dollar  and  are  for  sale  at  the  St.  Fran- 
cis Hotel  News  Stand,  Slierman,  Clay  &  Co.,  and  Koh- 
ler  &  Chase.  A  war  tax  of  lO'/P  is  now  required  on  all 
concert  and  theatre  tickets. 


Cecil  Fanning  has  a  voice  of  full,  round  baritone  qual- 
ity, well  modulated  and  expressive  of  wide  range  of 
tonal  color,  from  an  almost  womanly  tenderness  and 
delicacy  to  power,  while  intelligence  and  imagination 
directs  his  singing.  Combined  with  these  qualities  his 
intonation  is  remarkably  pure  and  his  enunciation  is 
so  clear  that  every  word  of  his  songs  is  heard  with 
ease.  In  H.  B.  Turpiii  at  the  piano,  the  artist  had  un- 
doubtedly a  most  valuable  auxiliary,  for  between  the 
two  there  was  that  perfect  understanding  and  sympa- 
thy that  can  only  be  obtained  through  long  practice 
and  association. — The  Vancouver  (B.  C.)  World,  Octo- 
ber 2.  iriiT. 


STANISLAS  BEM 

FLORI  GOUGH 

The  Wonderful  Child  Cellist 
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DR.  STEWART   HEARTILY   COMMENDED. 

The  San  Diego  Union  of  October  29th  contained  the 
following  item  which  will  be  read  with  pleasure  by  the 

readers  of  the  Pacific  Coast  Musical  Review: 


IS  \noH  \  i>i  N<  \\ 

A  (irld'M    (^rcnloHl    C'liiMnii'iil    lliinoiT   \\  ho    W 
iiir    I'roKriiniH   i>f    l>niico,    Ai'i'iiiitiiiiiiiril    li> 
1>Ih»ii>     4tr4*lie.<(lrfi,    fit    I'liliiiiiliiii    'I'lioutfr    i 
.%(lernoouM  of  Aovenibcr  Ito.  ST  aud  30 


"Dr.  Stewart,  who  has  for  many  years  been  much  ap- 
preciated on  the  Pacific  slope,  has  been  appointed  per- 
manent organist  of  the  great  out-of-doors  organ  of  tlie 
late  San  Diego  Exposition,  where  his  dexterious  manip- 
ulation of  the  mammoth  instrument  has  afforded  pleas- 
ure to  thousands  of  visitors. 


\ll.-r  a  ^liiMinil   l':t<>iiliiK  n  l"«'"    >Miiii(os  Spent  With 

Every  woman's  Magazine 

Will  put  \(iu  in  .iii.'-l  the  li^lit  frame  o(  mind.  Load- 
iiie  artiel«s  by  leading  minds  on  topics  interesting 
toWoniaii   and  man   in   (■\ciy   issue. 

Everywoman,  $2.00  per  annum 

Olllfiiil  .liMiriinl  of  the 
NATION  A  I,    CO!  \(ll,    OF   WOMKIV 

627-628  Hearst  Building,  San  Francisco 


Eilers  Building 
975  Market  St. 
San  Francisco 


Blake  &  Amber —Lyceum  Department 

Herbert  Meyerfeld,  Manager 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 
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Mons.  Antoine  de  Vally 

i«i:«  I'.NTi.v    i.i;\i)i><;   ti;\oh.   opkka 

<  U^IIQI  10,     I'VRIS,     A\U     KOY.\l. 
OI-l'.KA    HOI  SK-S  OF  BBI.UIl  M 


Mme.  Jeanne  Gustin-Ferrier 

<  ONTKItT    \  \l>   OPKItA'I'K'    SOI'HWO 
I'oriiUTly  of  Siiriih    lleruhnrilt  Thenti-e.  I'lirix 


Minetti  String  Quartette 

•I'lii;  \\  i:i,i.  KNou  \  (  II  \>iiii''.i(  >iisic 
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"rmiclsro  S.Mii|ilioii\    Orcli 


Mr.  Herbert  Riley 

'i-iiio  liitii.i.i  wr  cKi.i.is'r 

^lriiil>i-r   Sim    FriiiK-lMc-o   Syniplioii.v    <)r<-lu-><«i 


Mr.  Israel  Seligman 

Tiir.  vorxtj  Ki  ssiAX  piamst 

<.i'iiiliiiil<-   l'i-<r<>(irnil  <'<>iiMcrvii(or> 


Miss  Janet  Malbon 

tOI.OHATI  K  \    SOPRANO 
I\    fOSri UK    KIOI'ITVI.S 

<iolil    >li-iliilUI    (  hinmo    >liiNi<-iil    I  iilli-u) 


Arthur  Weiss,  Ph.  D. 

nis<  (H'RSKS   0.\  Till'.  PIIII.OSOPIIV 
OF  Ml  SMAI,    \Rr 


tli-nilM-r   Sii 


i-imi'iNi'o    S.Mii|ilioiiy    OrehFMir 


Mrs.  Robert  Hughes,  Accompanist. 
Mr.  Leo  Cooper,  Interpretative  Readings  from  the  Master  Dramatists. 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management. 


PACIFIC  COAST  MUSICAL  REVIEW 


CHAMBER  MUSIC  SOCIETY  OPENS  SEASON 

Crowded    Hall    Welcomes    Ideal    Organization    and    Rewards    it 

With  a  Hearty  Ovation  After  Listening  to  an  Exemplary 

Program   of   Classic    Compositions   Interpreted  in  a 

Musicianly    and    Unusually    Refined    Manner 

By   ALFRED   METZGER 


Unquestionably  the  most  important  mu- 
sical event  to  record  this  week  is  the 
opening  of  the  chamber  music  season  by 
'^he  Chamber  Music  Society  of  San  Fran- 
cisco, which  began  on  Tuesday  evening, 
October  30th,  in  the  Italian  Room  of  the 
pt.  Francis  Hotel  in  the  presence  of  a 
representative  musical  audience  that 
i'rowded  the  capacity  of  the  auditorium. 
The  popularity  of  this  organization 
imong  our  most  exclusive  musical  cir- 
-les  was  evidenced  by  the  cordial  recep- 
ion  accorded  it,  and  the  excellent  im- 
)ression  made  upon  this  select  audience 
)y  the  artistic  work  of  the  society  was 
lemonstrated  by  the  enthusiastic  tokens 
)f  approval  that  were  in  evidence 
hroughout  the  rendition  of  the  program. 
I  The  opening  number  consisted  of  the 
ieautiful  Mozart  Quartet.  We  had  al- 
eady  heard  this  work  privately  and  were 
mpressed  with  the  unanimity  of  attack, 
.ccuracy  of  intonation  and  the  exquisite 
(lending  of  tone  attained  by  the  four  art- 
sts  who  interpreted  it,  namely,  Louis 
'ersinger,  Louis  Ford,  Nathan  Firestone 
nd  Horace  Britt.  We  can  not  possibly 
raagine  a  more  effective  and  delightful 
.eading  of  this  work  than  the  one  given 
ly  the  Chamber  Music  Society.  Every 
■article  of  the  elegance  of  style  so  no- 
able  among  these  Mozart  classics  was 
ere  in  evidence.  The  various  graceful 
lusical  phrases  were  brought  out  with 
ntrancing  tone  color  and  painstaking 
lasticity  of  their  individual  character- 
sties.  The  poetic  tenderness  which  so 
requently  adorns  a  Mozart  work  was 
breathed"  with  a  delicacy  almost  ethe- 
eal  in  its  soft  pianissimo.  The  four  mu- 
icians  played  like  one  individual,  and 
ley  well  merited  the  heartfelt  ovation 
lat  rewarded  them  at  the  conclusion  of 
le  work. 

Then  followed  the  Beethoven  Serenade 
^r  flute,  violin  and  viola,  interpreted  by 
;iias  Hecht,  Louis  Persinger  and  Nathan 
irestone.     Only  the  utmost  musical   in- 


telligence and  the  most  thorough  artistic 
training  may  enable  artists  to  interpret 
sucli  a  gem  of  classic  literature  in  a  man- 
ner pleasing  to  tliose  familiar  with  the 
finest  performances.  That  the  three  artists 
delighted  their  hearers  to  a  point  where 
they  gave  expression  to  their  pleasure  l>y 
means  of  prolonged  applause,  tells  in 
more  eloquent  terms  than  we  are  able 
to  express  their  fitness  to  present  this 
ensemble  number.  Mr.  Hecht  was  in  par- 
ticularly fine  artistic  mood  on  this  occa- 
sion. He  played  with  that  characteristic 
submergence  into  the  composition  which 
lias  become  such  a  familiar  feature  of 
these  concerts,  and  he  seemed  to  delve 
into  the  very  vitals  of  the  rippling  and 
gracefully  flowing  flute  passages.  His 
phrasing  of  some  of  the  more  intricate 
and  technically  difficult  parts  of  tlie  work 
was  unusually  intelligent  and  judicious, 
and  the  warmth  of  his  tone  was  not  the 
least  of  the  many  advantageous  phases 
of  his  praiseworthy  performance.  That 
the  strings  rounded  out  a  performance 
that  is  worthy  of  remembrance  will  not 
be  questioned  by  anyone  who  under- 
stands the  requisites  of  a  genuinely  in- 
telligent and  emotional  musical  perform- 
ance. 

The  concluding  number  of  this  intro- 
ductory program  of  the  season  was  the 
Schumann  Quintet,  interpreted  by  Gyula 
Ormay,  Louis  Persinger,  Louis  Ford,  Na- 
than Firestone  and  Horace  Britt.  It  was 
a  masterly  reading  of  an  unusually  diffi- 
cult work.  It  brought  out  the  striking 
dramatic  portions  of  this  exemplary  com- 
position. Mr.  Ormay  on  the  piano  proved 
himself  a  musician  of  exceptional  skill, 
not  only  because  he  overcame  tlie  tech- 
nical intricacies  with  the  ease  and  play- 
ful limpidity  that  distinguishes  the  pro- 
fessional artist  from  the  amateur,  but 
equally  so  because  of  the  depth  of  mu- 
siciansliip  with  which  he  invested  the 
various  contrasting  elements  in  the  com- 
position.   The  work  was  interpreted  with 


such  unanimous  excellence  that  we  could 
not  tell  which  of  tlie  movements  pleased 
us  most.  They  were  rendered  with  equal 
adherence  to  their  artistic  depth  and  se- 
riousness, and  they  were  transmitted  in 
a  manner  to  appeal  to  one's  individual 
taste.  The  ensemble  work  of  the  organi- 
zation was  here  particularly  in  evidence, 
and  we  defy  any  chamber  music  organi- 
zation anywhere  to  give  a  more  impres- 
sive, a  more  intellectual,  and  a  more  mu- 
sicianly reading  of  tliis  Scliumann  work 
than  was  given  by  the  Chamber  Music 
Society  of  San  Francisco  on  this  occa- 
sion. We  look  forward  to  the  subsequent 
events  with  much  gratification. 


LEO  ORNSTEIN   CONCERT 

(Continued  from  Page  1) 

as  in  tlie  case  of  the  Chopin  valses,  he 
plays  so  slowly  as  to  destroy  every  ves- 
tige of  rhythm  and  undulation.  It  is  per- 
fectly astounding  wliat  he  can  do  to  a 
classical  work  without  creating  a  riot. 
And  yet  you  derive  a  certain  enjoyment 
from  listening  to  him  having  a  good  time. 
You  can  not  be  displeased  with  him. 
This  is  the  strangest  phenomenon  to  use. 

As  to  his  own  compositions,  they  seem 
to  be  absolutely  unplayable  by  anyone 
but  himself.  During  his  interpretation  of 
the  Funeral  March  and  the  Wild  Men's 
Dance,  ke  does  everything  to  the  piano 
except  sit  on  it,  and  even  this  bewilder- 
ing effect  is  attained  somehow  or  other 
during  the  course  of  his  reading  through 
the  medium  of  his  nimble  fingers,  hands 
and  fists.  And,  strange  as  it  may  seem, 
somehow  you  like  it.  At  times  you  laugh 
at  it,  but  you  enjoy  yourself.  We  have 
not  had  such  an  enjoyable  time  at  a  piano 
recital  during  the  course  of  our  journal- 
istic activity.  It  seems  to  us  almost  im- 
possible that  Ornstein  can  play  these 
things  twice  the  same — that  is,  that  he 
can  play  all  the  notes  twice  the  same. 
We  doubt  that  he  can  do  this.  It  would 
require  an  abnormal  memory  to  do  it. 
And  yet  he  is  liable  to  do  anything,  if  we 
take  his  performance  last  week  as  a  cri- 
terion. 

Now,  we  trust  that  our  readers  do  not 
believe  that  we  are  making  fun  of  Orn- 
stein. We  are  not.  We  take  him  most 
seriously.  He  is  a  phenomenon — a  ne 
plus  ultra  of  the  pianistic  art.  His  prin- 
cipal  characteristic   is   realism   in   its  ut- 


most development.  His  work  entitled  "A 
la  Chinois"  is  simply  realistic  to  the 
"nth"  degree.  It  is  picturesque  and  con- 
vincing. And  Ornstein's  genius  in  caus- 
ing his  auditors  to  imagine  all  kinds  of 
mental  pictures  when  listening  to  his  mu- 
sic is  something  that  must  be  regarded 
seriously.  Usually  calm  and  convention- 
al concertgoers  were  afire  with  their 
readiness  to  express  their  impressions  of 
Ornstein's  works.  Some  of  them  became 
quite  eloquent  in  their  explanations  of 
how  they  were  impressed.  An  artist  who 
can  cause  such  enthusiasm  among  his 
hearers  is  surely  well  worth  hearing.  He 
is  an  artist  who  can  MAKE  himself 
heard. 

Ornstein  possesses  the  rare  faculty  of 
creating  controversies  among  his  hear- 
ers. This  is  the  finest  kind  of  publicity. 
Hence  his  houses  will  always  be  crowd- 
ed. He  also  possesses  a  truly  marvelous 
technic.  Whatever  he  can  not  do  on  the 
piano  is  impossible  to  achieve  with  ten 
fingers.  He  also  commands  a  beautiful 
touch,  phrasing  at  times  with  exquisite 
tone  color  and  delightful  pliancy.  He  is 
thoroughly  equipped  as  a  piano  virtuoso. 
Technically,  he  must'  be  classed  as  a 
great  pianist.  Temperamentally,  he  sure- 
ly "gets  our  goat,"  as  the  saying  is. 


"THIRTEENTH  CHAIR"  COMING. 


Theatregoers  who  have  waited  patient- 
ly for  the  coming  of  "Thirteenth  Chair" 
will  be  well  rewarded  when  New  York's 
sensational  melodrama  will  be  presented 
here  by  William  Harris,  Jr.,  in  the  same 
elaborate  setting  in  which  it  was  shown 
at  the  Forty-eighth  Street  Theatre,  New 
York.    It  opens  at  tlie  Cort  November  18. 

To  attempt  a  description  of  'The  Thir- 
teenth Chair"  in  a  few  brief  sentences 
would  be  well  nigh  impossible.  Suffice 
it  to  say  that  from  the  moment  the  cur- 
tain descended  on  the  last  act  of  the 
play  on  its  opening  night,  it  was  the  most 
talked  of  play  seen  in  New  York  in  an 
entire  theatrical  season.  Its  continuous 
run  at  the  Forty-eiglith  Street  Theatre 
for  more  than  a  year  bears  eloquent  tes- 
timony to  the  interest  taken  in  the  play 
by  those  who  love  the  drama.  "The  Thir- 
teentli  Chair"  is  by  Bayard  Veiller,  the 
author  of  "Within  the  Law,"  who  is 
known  to  theatregoers  the  world  over  as 
a  master  hand  at  writing  sensational  dra- 
matic iilays. 


Like  Any  Other  History 

— the  history  of  music  is  largely  a  record  of  indi/idual  names  and  the  accomplishments  they  stand 
for.  And  like  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  with  commercialism;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  in 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ile>^B  Allen  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 
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PACIFIC  COAST  MUSICAL  REVIEW 


EXQUISITE    NEW    MUSIC. 


James  Whitcomb    Riley   Interpreted   With 

All  the  Art  of  Alma  Gluck  and 

Evan  Williams. 


James  Whitcomb  Kiley  loved  luimanity 
with  so  much  insight  and  sympathy  that 
it  was  inevitable  his  best  poems  shovild 
be  set  to  music.  They  are  in  truth  songs 
of  the  human  heart,  with  that  ultimate 
quality  that  marks  all  greatness.  He  was 
the  best  beloved  poet  in  America  during 
his  life,  and  at  his  death  the  people  of 
Indiana,  where  they  knew  him  best, 
placed  his  body  under  tlie  dome  of  their 
Capitol — the  great- 
est honor  the  state 
could  bestow. 
Some  of  the  no- 
blest verse  he 
wrote  is  included 
in  the  Prayer-Per- 
fect, which  has  be- 
come the  earnest 
plea  and  inspira- 
tion of  thousands. 
Fitting  music  has 
been  written  for  it 
by  Ervine  J.  Sten- 
son,  and  through 
the  superb  voice  of 
Alma  Gluck  it  is 
made  one  of  the  new  Victor  Records  for 
November.  The  melody  is  simple  and  ex- 
pressive, with  broad,  organ-like  accom- 
paniment, enriched  by  the  harp.  Two  of 
Riley's  poems  of  childhood  are  also  in- 
cluded in  this  month's  list— There,  Little 
Girl,  Don't  Cry,  exquisitely  sung  by  Evan 
Williams;  and  Little  Orphant  Annie,  re- 
cited by  Sally  Hamlin  in  a  most  realistic 
manner.  Children  and  grown-ups  will  al- 
ways love  James  Whitcomb  Riley,  and 
these  three  records  will  help  bring  into 
the  intimate  lives  of  thousands  examples 
of  his  best  work. 

The  favorite.  Sweetest  Story  Ever 
Told,  is  charmingly  rendered  by  Sophie 
Braslau.  A  happy  memory  inspired 
Drdla  to  write'  one  of  the  most  delightful 
of  compositions  for  violin,  and  a  new 
record  of  this  Souvenir,  interpreted  by 
Mischa  Elman,  will  make  that  memory 
a  beautiful  reality  in  thousands  of  homes. 


The  many  admirers  of  Fritz  Kreisler's 
genius  will  gladly  welcome  his  new  Par- 
aphrase on  Minu- 
et, an  adaptation 
to  the  violin  of 
the  well  known 
piano  composition 
of  Paderewski. 

McCormack  Sings 
a  Soldier  Song. 
Send  Me  Away 
With  a  Smile,  is 
a  soldier's  sug- 
g  e  s  t  i  o  n  to  his 
sweetheart,  and 
John  McCormack 
renders  it  with 
all  the  persuasive 
quality  of  his 
voice  and  usual  charm  of  manner  for  the 
November  Victor  Records.  A  sprightly 
melody  from  .Mozart's  Marriage  of  Figa- 
ro is  interpreted  by  the  splendid  art  of 
Giuseppe  De  Luca  in  Will  You  Dance? 

All  the  marvelous  resources  of  tone, 
technique  and  personality  of  Galli-Curcl 
are  required  to  bring  out  the  exquisite 
tenderness  of  Could  1  Believe,  from  Bel- 
lini's Sonambula,  and  she  succeeds  in  a 
most  admirable  manner. 

Paderewski  at  His  Best. 

Chopin's  waltzes  were  written  for 
countesses,  according  to  Schumann — all 
the  languors,  the 
spiritual  tender- 
ness, precipitous 
flights,  a  vague  ar- 
istocratic quality. 
Certainly  they  ex- 
press the  soul  of 
the  dance  and  Pad- 
erewski's  highest 
ability  is  demanded 
in  the  Waltz  in  C 
sharp  minor,  which 
is  one  of  the  fea- 
tures of  the  new 
Victor  Record  list 
for  November. 

Zimbalist's  s  i  1- 
very  violin  tone  and 
rare  skill  in  handling  the  bow  are  given 
adequate  display  in  the  dainty  and  pi- 
quant Serenata  by  d'Ambrosio.  There 
are  delicate  staccato  passages  and  inter- 


^^^m 


esting  "pizzicato,"  where  the  strings  are 
plucked  with  tlie  fingers.  As  a  final  flash, 
is  shown  the  ditticult  left-hand  pizzicato 
in  which  the  fingers  of  this  hand  pluck 
the  strings  at  the  same  time  they  are 
forming  the  notes  to  be  played. 


ORPHEUM, 


The  Orpheum  announces  for  next  week 
a  great  new  laughing  show.  Nan  Hal- 
perin,  one  of  vaudeville's  most  success- 
ful headliners  and  one  of  the  most  tal- 
ented young  comediennes  on  the  stage, 
will  present  a  character  song  cycle,  the 
music  and  lyrics  of  which  are  by  William 
B.'  Friedlander.  Nellie  and  Sara  Kouns, 
concert  soprani,  will  give  a  short  song 
recital.  They  have  proved  the  greatest 
musical  sensation  of  the  present  vaude- 
ville sca.son  in  the  East.  Youth,  beauty, 
charm,  personality  and  lovely  voices  en- 
hanced by  the  best  musical  education 
have  enabled  these  delightful  girls  to 
make  an  irresistible  appeal  to  their  au- 
diences. 

Jean  Adair,  an  actress  of  great  ability, 
with  a  keen  insight  into  character,  will 
appear  as  Maggie  Taylor,  Waitress,  in 
John  B.  Hymer's  comedy  of  that  name. 
The  story  tells  of  the  social  and  financial 
decline  of  a  lovable  woman  througli  her 
truthfulness  and  generosity,  and  her  res- 
toration to  happiness  by  the  return  of 
her  long-absent  son.  Miss  Adair  is  sup- 
ported by  a  capable  company.  Paul  Mc- 
Carty  and  Elsie  Faye,  well  established 
vaudeville  favorites,  will  present  a  mu- 
sical travesty  by  Herbert  Moore  called 
"Suicide  Garden." 

Arthur  Havel  and  Company  will  appear 
in  William  M.  Cressy's  latest  comedy, 
"Playmates."  Both  play  and  players  are 
heralded  by  the  tongue  of  good  report. 
Roland  Travers,  an  extraordinary  illu- 
sionist, will  deceive  both  eye  and  ear  by 
feats  of  legerdemain  tliat  are  entirely 
new.  Aveling  and  Lloyd,  as  "Two  South- 
ern Gentlemen,"  will  continue  their  wit- 
ty and  amusing  duologue.  In  conse- 
(luencf  of  her  great  success,  Trixie  Fri- 
ganza  will  be  retained  another  week  and 
will  introduce  new  songs  and  witticisms. 
Her  associates,  Melissa  Ten  Eyck  and 
Max  Weily,  will  present  new  dances. 


\NN  \   111:1,1) 
>liiMtcnl   r»ine<ly  Uiirrii,   .\o\v  Apiienr 
liiic  nt  «!■<•  4'nr<  Tlii-n<re  WltU 
lirilliant  Sureemi 


CORT  THEATRE 


Anna  Held  begins  the  second  and  last 
week  of  her  engagement  at  the  Cort  The- 
atre Sunday  night,  November  11,  in  "Fol- 
low Me,"  her  own  musical  comedy. 

The  entertainment  is  a  hugh  proces- 
ssion  of  lavish  wardrobes,  a  feast  of  the 
bizarre  in  overdressed  show  girls  and 
a  startling  exhibition  of  the  same  young 
women  in  scanty  attire. 

As  Claire  La  Tour,  Anna  Held  is  the 
same  vivacious  and  altogether  fascinat- 
ing   Parisienne    who    has    charmed    with 


Ta¥o  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who   has   created   a   sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 
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"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it.'' 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Slreet 
Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco.  Cal.,  October  10.  1917. 
The  Baldzi'in  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldzi'in  Pianos 
zvhich  have  stood  the  test  of  years  of  constant  use  in 
my  studio,  prompted  me  to  purchase  another  Grand 
Zi.'hich  I  am  now  using  zuith  a  Baldivin  Upright  with 
great  pleasure.  The  nezv  scale  of  these  later  Baldzvin 
Grands  gii'cs  a  perfect  cvcness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and  a  most 
noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  instru- 
ments.   Very  sincerely,        Joseph  George  Jacobson. 


3l][f  lallimtn  ^tann  fflompang 


3in  &uttrr  g'trfft 
&an  iFranriara,  (Sal. 


THE  BIRTH  LOVE.     A  New  Cantata  in  the  Christmas  Spirit 

Music  by  William   I.eNtor  wiiii  Text  from   the   Scriptures   mid  I'ooms   by  !»I.  I>. 
Duwsou,    - 

Moderately    Dinicult — KITectively   Simple.      For   mixed   chorus,    solo,   oreau   ac- 
companiment.    Price  «(•  cents. 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENR-Y    GR.OBE,     in  the  store  of  AViley  U.  Allen  Co.,  13.-,-irJ3  Kearny   St. 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


CONTRALTO 
Teacher  of  Singing.     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
&   Chase    Bids..   S-   V-   1'el.   Kearny   5454. 

ERNST  "WILHELMY 

Voice;  Correct  Iiiterpretati<>n  of  Classic 
and  Modern  Soni;s;  Drnnia  and  Poetry. 
Studios:  GntToey  llldg.,  376  Sutter  St.,  S.  F. 
■  nd  2431  College  Ave.,  Berk.  Tel.  Berk.  141.'>J 

Mrs.  A.  F.  Bridge 

TEACHER  OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 


PIANO  AND  ORCIIESTRV 

Pupil    of    Otto    liendix 

2030  Green  Street.  Phone  Fillmore  2349 

ROBERT  BATTISON,   Tenor 

Soloist  St.  Mary's  Cathedral  and  Temple 
Eninnu  El.  Concerts,  Oratorio  and  Opera. 
.i006  Oak  Grove  Avenue,  Oakland.  Phone: 
Pieilmont    ."400. 


Johanna  Kristof  f y 

VIENNESE  PRIMA  DONNA 
Thoronuh   Vocal  and  Dramatic  Trainine. 
i:S(iO  \\  ashloKton  St.     Phone  Franklin  1721. 
Oakland  Tliursdnys.  Pacific  Bulldln;;. 


ler  distinct  personality  in  numerous  suc- 
esses.  She  is  credited  with  being  even 
,  greater  artist  in  her  present  vehicle, 
.nd  has  surrounded  herself  with  a  high- 
y  capable  cast,  chorus  girls  of  exception- 
,1  beauty,  while  the  production,  scenic- 
lly,  is  one  of  those  pleasing  to  look 
pon. 

With  novel  features,  catchy  songs  and 
,iuch  to  laugh  at,  "Follow  Me"  hits  the 
'igh  note  of  popular  appeal. 


Memorizing  Course 
Constructive,  Reliable 
and  Penetrative,  Based 
on  iMner-fceling,  Rea- 
sonlng  and  Drills 
througli  Kar,  Eye  and 
Touch  make.s  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
ising, 810.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address; 
EFFA  ELLIS  PERFIEID   MUSIC  SCHOOL 

Incorporated  and  Accredited 

O."0-!t.'i.%  McClurg  Bldg.    21K  So. 

Wabash  Ave,  Chicago,  III. 


V 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2037.  Residence  Phone  Prospect  4370. 
Aallable  for  Concerts.     Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Koblcr  &  Cbnae  Bldg.        San  Francisco 

Phonei    Kearny    5454. 

SEASON  1017-llJlS 
The 

Minetti  String  Quartette 


Mme.  Isabelle  Marks      Mrs.  Marie  Partridge  Price 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chnse    Huiidliig.      Telephone;    Kearny   .■i4.'>4. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandle, 
Sutter  nnd  Gougli  Streets.  Berkeley,  1535 
Euclid   .Ave.      I'houe   Berkeley  855.%. 

ACHILLE  L.  ARTIGUES 

(iniduate  Schola  Cantorum,  Paris 
Oruiin.    Pilino,    llnrmony.    Counter    Point. 
Studio:     Arrtllnga    Musical    College.      Res.: 
13S  EiKlitli   Ave..  S.  F.       I'hone  Paciflc  5740. 

ANIL  DEER  STUDIO 

140  CENTRAL,  AVENUE 

S(u<li<>  Tel.   :>larkct  5742.     Residence  Phone 

.>li.«Nioii    2(>7S.         By    .\  ppoiutment    Only. 


Soprano  Soloist— Teacher  of  Singing,  Re- 
citals Concerts,  Church  and  Oratorio.  San 
Maurice  Apartments,  801  Sutter  St.  Phone 
I*  raiiklin    1 120. 


MISS  HELEN  COLBURN  HEATH 

„,.^,"K;""", '*"'»'»*  »•'■•''«  I'nitnrinn  Church, 
and  Temple  Enianu  El.  Vocal  Instruction 
toncert    \\ork.      2.-.O.-.   Clay    St.      West   4800! 

MARY  CARR   MOORE 

Voice — Opera      Coaching 

Harmony,    Orchestration 

235   Ginttan    Street.  Phone    Park   1097 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  Bide.      Phone  Kearny  5454 


Evelyn  Sresovich-Ware  artists'  directory 


The  Oldest   Cliai 
;>ii  the  I'aciflc  Coii 


r  :«lusic  OrKnni/.nlion 
Dates  Now  Booking. 


AN  1ST — ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2943   Buchanan    Street.     Phone  ^Vcst   3558. 

Mrs.  Marriner  Campbell 


MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 


jiacomo  Minkowski 
i  Mme.  Minkowski 

Late  of  New  York,  Berlin  nnd  Dresden, 
ocal  Studio,  Suite  506,  Ivohler  A:  Chase. 

Venceslao    Villalpando 

VIOLINCELLIST 

Concerts.  Musicales,  Ensemble,  Instriic- 
lon.  Pantaces  Bldji.,  Studio  711,  by  ap- 
[lintmeiit     only.       Oakland     address,     5439 

lies   Ave.      Phone  Piedmont   5838, 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singius.  Eitiht 
ars  study  al>i-oad,  studied  with  Lilly 
hmann,  Reglna  de  Salles  and  Sisnor 
m.  Cotocnl.  Studio  Room  904  Ivohler  & 
liase   Bldj;.      Phone   Kearny  54."4. 

^ercy  A.  R.  Dow  -  Voice 

Old  Italian  "Bel  Canto"  ^lethod.  studios: 
!22  Ocean  View  Drive,  Oakland;  375  Sut- 
•r    Street.    Snii    Frmicisco. 

HOMER  HENLEY 

Teacher  of  SiiiKinK — Choral  Director 
Pupil   Sbrii^Iia,  I'aris,   Sir  Charles  Santiy 

lid  Shakespeare,  Loudon.     2502  Broadway. 

hone  Fillmore  4469.  By  appointment  only, 
ondays    1    to   3.  

MAURICE 

V  M  S  T  E  R  D  A  M 


Address:   Giiilio   Minetti,    Suite   705   Koh- 
r  A  Chase  Building.     IMione  Kearny  54.',4. 


An  Opportunity  for  the  Student 
and  Lover  of  Ensemble  Music 

Saliirdny    Afteriio \oieniber    3d,    at    3 

o'clock.  Fourth  Piaiio  and  Violin  Recital  at 
Koiiler  .V  Chase  Bld;^.,  Mrs.  Chas.  L.  Bar- 
rett,  Pianist.      Admission  25  cents. 


lACHEll   OF    SlNtilXG 


Studio:  1S20 


■hone  Fillmore  360.' 


Joseph  George  Jacobson 


TEACHERS'  DIRECTORY 


1276   Cnlifor 


Franklin    1746 


R.ose    Relda    Cailleetu 

SOPRANO 
0|ieril    Comiqiie,    Paris 
Studio:    1671     Sacramento    Street 
i'hoiie   I<'ranklin   l(i52 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER   SCHNEIDER 

Wednesday,     1004  Kohler  &  Chase  Bldg. 


CECIL   FANNING        SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — SIUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playliis 
434    Spruce   Street.         I'hone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:     K16     First     SavinCTS     Bank     Bldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 


BARITONE 

America's   Most   Versatile  Souk  Interpreter 
II.   II.  TCRI'IN,   Accompanist 

Available  on  the  Paciflc  Coast  From 
March  20  to  i»lay  1,  1916.  Address:  L.  E. 
Ilehvnier,  Suite  705  Auditorium  lluIldluK. 
Los   Ang'eles,  Cal. 


TKe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone) 
full  power  without  forcing;  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:    1470  AVashlngton  near 
Hyde.     Phone   Franklin   836. 


ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 
69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


420  Suiter  St..  Sn 
nd  Tlinrsdavs;  Pli< 
I  ebster  St.,   Ilerkelc 


I  Francisco:  Mondays 
le  Kearny  IStiS.  263.1 
,  ;  Phone   Berk.  4691 AV. 


Miss    Aldanita    Wolfskill,    Contralto 
Concert — Oratorio — Private  Musicales 
Vocal    I  list  ruction — SpecialiAluB    in    Tone 

Production.    Res.   Studio:  64.5  Leaveuwortli 
*hoiie  I'rospect  3S10. 


Miss    Z.    W.    Potter    Geo.  Stewart  McManus  "^nist 


CONCERT  MANAGER 
Manafsing  Artists  Concert  Series,  Sym- 
phony Attractions.  Chamber  Music  and 
Single  Concerts.  Oflice:  Room  6,  Sherman, 
Clay  *  Co.  Bldg.,  Oakland.  Cal.  Phone 
Oakland  449 — after  6  p.  m.  Oakland  451K. 


ELLIST 


Address  Fairmont  Hotel 


47  <;AFFNEV  IUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  ."43S.  Res.  2306  Leav- 
enworth Street.     Phone  I'rospect  5430. 

Frederick  Maurer 

Teacher  of  Piano  and    Harmony,  Ensem- 
ble,  CoachinK.      Studio:    1726    Le    Roy   Ave., 
Berkeley  539. 


"^■^^r  *'^«"*?        ^It.'/^'iJ,"  ™?f,.?"'i.*  Ada  Clement  Piano  School 


Teacher  of  Violin   and  Ensenilile 
19   Bush    Street  Phone   Frankll 


Interpreter    of    old    French    and    Englisli 
Mijss.      1399  Tamalpais  Road,  Berkeley 


Estelle  Heartt  Dreyfus     Mary  Alverta  Morse 


L\  PI  RPosE  progra:«is 

•  1-2  Majestic  Theatre    BIdK.,  IjOs   Angeles 


SOPRANO 

Res.   Studio:    San    Frnncisco,   2119    Scott    St. 
Pli4ine    Fillmore    1S20 


VALDEMAR    LIND        ANNE  W.  NEALE 


Formerly  Conductor  Portland  Symphony 
rchestra.  Instructor  of  Violin  and  En- 
•mhle.  Kohler  &  Chase  Building.  Resl- 
?nce  Phone  Mest   64S3. 

:LZA  ANITA  AVOOLF 

Artlstique,  Classlque  and  Interpretive 
ances.  Graduate  pupil  of  L'Dare,  New 
ork.  Late  of  Metropolitan  Opera  and  Ca- 
ino.  Stndl«:  1355  Hayes  St.  Phone  Flll- 
,ore  2171. 


TEACHER   OF   SINGING 

Studied   under   Alfred   W.  Cogswell 

Room  36  Gatl'ney  Bldg.     I>hone  Kearny  2778 

Teacher   of   Piano — Accompanist 
lirony.e    &     Silver     Medalist,    First    Class 
Certificate,  London  Academy  of  Music,  Eng- 
land.    363  Eleventh  Avenue,  Sau  Francisco. 
Telephone  Paciflc  1275. 


Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Fillmore   SOS 

MM£.  BETTY  OREAVS 

Soprano — Available  For  Concerts 

Four    years    witli    Etelka    Gerster.      AVill 

teach    during    the   entire   summer.      Studio: 

lt)OI    Kohler  &   Chase   Building.     Residence 

2312  Keith  Ave.,   Berk.    IMioiie  Berk.  105^V. 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  .<k  Chase  llldg.  IMione 
Kearuv  .'14.54.  Residence  1106  Bush  Street. 
PhoneFrnuklin  506S. 

LYDIA  STURTEVANT 

MEZ/.O   CONTRALTO 
Opera    and    Concert.      Studio:    216S    Sliat- 
tiiek  Ave.,  Berkeley.     Phone  Berkeley  131. 


MRS.    RICHARD    REES 

815    Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 

VIOLIN 

LION  GOLDWASSER- 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue Phone  Paciflc  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

1006  Kohler  &  Chase  Dldg.   San  Francisco 

dra:\iatic  culture 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


12  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  W.  .MlhSt.,  New  York 

In  America  Continuously.  Summer 
Dates  Hookine  for  Season.  1917-18. 

Sleinway  l-iino  Used 


COMING 


§ 


Maud  Powell 


CALIFORNIA    MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Los  Angeles 


oiiai   MKr.  II.  Goiirrey  Turner 
IIIO   llri>llil>vii},   \e>v    ^  ork 


Pacific  Coast  Tour 

October  15  to  November  30 

Leo    Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 

Local   Direction 
I.OK    AuKelex  I..  K.  lieliyinrr 

S„„    |-niiieiM<'<>  I'.   W.   Ilenly 

Management:      M.  H.  Hanson 

437  Fifth  Ave.,  New  York 

Knabe  Piano 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER    PIANIST 

!,<»(■  A  I,  niKKCTION 
I'orllnnil  nnil  XortiiiveHt     Steom    &    Coninn 
Sun    FrntieiNeu  W  ill    I..  Greeiiliiiiini 

l.<iH   AiiKeleM  l<.    K.    lieli.vnier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Kiiabe   Piano 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  -    MarcH  9,  1918 

I.OfAI^    DIIIKCTION 
Sun    l-*rniieiH4>o  A\*.  I..  <>reeiil»iiuni 

I.ON     \nKelr«  I,.  K.  lieliynier 

I'Mrllniiil   mill    \iirlli\veNt      SteerH  iV  <*<iiiiiiii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

.'^Icinway    Piano 


MRS.  EDWARD  MacDOWELL 

I'riiKriiniM    of    Mliel>ii«vi-ll    >IiihI<- 
llniinicenieiil :    Gerlriiile  1-^.  Cii^'eii,  1451   llriiiiiHTny* 
IMcw   ^  ork 

Proreorts    of    these    recitals    revert    unreservedly    to    the 
MacI>o\vell    Memorial    As.sociation — Steinway    Piano. 

Next  Hiennial  Meeting  N.  T.  M.  C.  to  be  held  at  Peterboroueh 
C'oBHt  Tuur  OpeuN  Sun   Dieico,  February   i:itl> 


PzkcKic    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local   Direction 


Sun    !■  rnueise 
l.iiN    AiiuelcM 


W.   li.   (■reelllillllii 
I,.  K.  Ileliymer 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Steinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local   Direction 
Snii    Frniieiieit  W.   I.,  rireeiiliiiiim 

l.im    Aiiitele^  I..  ■:.  Ilelijnier 

■  ■ortliiiHl   mill    NorlhweNt      Steern   4V   <'oi»iiii 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I. OCA  I,  niHBCTION 
Smi    I'rmielNeo  Will    I..  Greenlimiin 

I.OM    AiiKeleH  I,.    K.    Ileli>iiier 

I'lirtlniiil  mill  \orllm'eHt     SteerH    iV    <'i>iiiiiii 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


ECHOES  FROM  LA  SCALA  OPERA  SEASON 


Company  of  Efficient  Artists  Concludes  Fine  Two  Weeks' 

Engagement  and  Leaves  Behind  it  a  Hope 

For  a   Future  Visit 


By  ALFRED  METZGER 

The  La  Scala  Grand  Opera  Company  of  whicli  Messrs. 
Sparks  Berry  and  L.  E.  Beliyuier  are  the  worthy  pro- 
moters, has  departed  from  this  city,  after  two  weeks  of 
a  deservedly  successful  engagement.  While  Maggie 
Teyte  stands  out  as  the  bright  particularly  star  of  the 
organization,  and  the  operas  presented  by  this  distin- 
guished artist  and  her  associates  may  he  included 
among  the  best  done  during  tlie  season,  nothing  hap- 
pened to  cause  us  regret  at  having  attended  the  per- 
formances, barring  possibly  one  performance  of  Thais. 
But  the  greatest  operatic  organizations  in  the  world  have 
their  "off"  nights,  and  the  La  Scala  Company  would 
not  be  human  if  such  an  incident  did  not  form  part  of 
their  otherwise  fine  season. 

On  Wednesday  night  October  31st  an  excellent  per- 
formance of  Gounod's  Faust  was  given.  We  had  never 
seen  Maggie  Teyte  as  Marguerite  before  and  we  were 
really  surprisd  to  note  the  excellence  of  her  portrayal. 
She  was  in  splendid  voice  and  her  conception  of  the 
role  was  indeed  delightful  and  artistically  fraught  with 
innumerable  intelligent  episodes.  Considering  the  qual- 
ity of  her  voice  we  were  afraid  that  Miss  Teyte  might 
not  come  up  to  the  fine  climax  of  the  opera;  but  her  con- 
tribution to  the  trio  in  the  last  act  was  all  that  could  be 
expected,  her  voice  ringing  out  big  and  sonorous,  and 
blending  excellently  with  the  fine  bass  voice  of  Italo 
Picchi  and  the  smooth  tenor  of  Filade  Sinagra. 

The  other  operas  presented  during  the  rest  of  the 
week  included  Carmen  on  Thursday  night,  La  Boheme 
Friday  night,  Thais  Saturday  Matinee  and  Barber  of 
Seville  on  Saturday  night.  We  have  already  mentioned 
all   the   artists    worthy   of   particular   attention.     Viola 


Robertson  did  some  gratifying  artistic  work  as  Siebel 
in  Faust,  and  Luisa  Silva  was  pleasing  as  .Martha. 
Picchi  was  fine  vocally  as  Mephisto,  and  had  his  splendid 
momonts  during  some  of  the  more  important  arias  al- 
lotted to  this  part.  He  is  unquestionably  a  fine  artist. 
Sinagra  was  not  at  his  best  on  this  occasion,  although 
his  smooth  tenor  with  its  tendency  to  sing  beautiful 
high  notes,  is  capable  of  bringing  out  the  beauties  of 
salvo  di  more. 

We  can  only  repeat  here  that  the  La  Scala  Grand 
Opera  Company  is  the  most  satisfactory  organization  of 
this  kind  appearing  at  popular  prices  here,  and  future 
visits  of  it  will  be  welcome.  We  take  an  opportunity 
here  to  commend  Mr.  Barnett  Franklin,  of  the  publicity 
deiiartment  of  the  Cort  Theatre  for  his  straightforward 
and  conscientious  presentation  of  the  facts  about  the 
company. 


-*%- 


MUNICIPAL  ORGAN  RECITAL 


A  melodious  programme  has  been  arranged  by  Ed- 
win H.  Lemare,  the  official  city  organist  of  San  Fran- 
cisco, for  his  recital  at  the  Exposition  Auditorium  next 
Sunday  evening,  November  11. 

The  performance  will  begin  witli  Handel's  majestic 
chorus,  "I  Will  Sing  Unto  the  Lord,"  following  which 
will  be  iieard  the  uplifting  air  of  Bohm's  familiar  song, 
"Still  As  the  .\ight,"  and  Brahms'  lively  "Hungarian 
Dance." 

The  "In  Memoriam"  overture  by  Bernard  .Johnson, 
city  organist  of  Nottingham,  England,  is  on  next  Sun- 
day's programme  for  its  first  presentation  in  the  West. 
.Xnother  compositioii  which  will  be  played  for  the  first 
time  in  this  locality  is  the  "Allegretto"  of  Claude  E. 
Cover,  a  young  English  organist  of  high  reputation, 
whose  works  Mr.  Lemare  has  been  instrumental  in  bring- 
ing to  the  attention  of  musical  people  in  this  country, 

-Mozart's  brilliant  "Magic  Flute"  overture  will  be 
given.  Mr.  Lemare  will  play  two  of  his  own  composi- 
tions, "Reverie,"  in  5-4  time,  and  the  "Moonlight"  in- 
termezzo— and  also  will  jirovide  an  improvisation  on  a 
brief  theme,  submitted  by  some  person  in  the  audience. 
Themes  can  be  proposed  by  all  w'ho  attend,  and  from 
them  .Mr.  Lemare  will  pick  one  as  a  subject  for  his  skill. 
The  short  theme,  not  to  exceed  three  bars  in  length, 
runs  through  all  the  variations  that  he  builds  upon  it. 


THE  SECOND  SYMPHONY  "POP"  CONCERT 


Mignon  Overture  and  Valse  Triste  Among  the  Most  At- 

tractit/e  Numbers  on  the  Program — Star  Spangled 

Banner  Arouses  Cheers 


Practically  every  seat  was  taken  in  the  Cort  Theatre 
on  Sunday  afternoon,  November  4th,  the  occasion  of  the  i 
second  symphony  "pop"  concert  of  the  season.  A  long  i 
line  of  prospective  ticket  buyers  were  noted  on  Ellis 
street  long  before  the  time  set  for  the  beginning  of  the  i 
concert  and  it  is  gratifying  to  note  the  increased  in- 1 
terest  in  these  popular  events.  The  program  was  well  ■ 
chosen  for  the  enjoyment  of  those  fond  of  the  lighter 
form  of  musical  literature  and  the  enthusiastic  applause: 
that  rewarded  every  number  proved  that  Mr.  Hertz' 
understands  the  temper  of  his  hearers. 

The  interpretation  of  the  familiar  Mignon  Overture: 
aroused  particular  storms  of  approval.  The  cantabile 
nature  of  this  work  was  emphasized  to  a  most  delight- 
ful degree,  and  the  various  arias  rang  out  with  melodic 
splendor  and  found  a  ready  response  in  the  hearts  of  the 
auditors.  This  was  also  true  of  the  Tschaikowsky  An- 
dante Cantabile  and  the  Sibelius  Valse  Triste.  These 
popular  concerts  are  of  inestimable  value  to  the  musi- 
cal progress  of  the  community,  for  they  attract  many 
people  who  otherwise  would  not  be  willing  to  go  to 
symphony  concerts,  and  who  acquire  gradually  a  taste 
for  the  very  best  in  music,  and  become  eventually  en- 
thusiastic symphony  patrons.  It  is  a  pity  that  San 
Francisco  can  not  boast  of  a  big  concert  hall  that  could 
house  thousands  of  such  people  at  even  low'er  prices 
than  the  .Musical  Association  is  able  to  fix,  according 
to  present  circumstances. 

At  the  conclusion  of  the  regular  program,  Mr.  Hertz 
again  gave  the  signal  for  the  musicians  to  rise  and  play 
the  Star  Spangled  Banner  with  a  fire  and  enthusiasm 
that  aroused  the  auditors  to  loud  cheers  and  caused 
genuine  patriotic  thrills. 


Mrs.  Ida  Westerberg 

V»»C\I,    TH  \1M\«; — SOI'K  \\(» 

Kormrrly  nitli  Itoinl  (onNervii lory  »f  MumU-, 

StiK'kliolm,  Snellen 

Sliiillo:   1107   Kohler  A:   Chaxe   IlulldlOK 
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BRAHMS,  WAGNER  FEATURES  AT  SYMPHONY 

Select  Audience  Enthusiastic  Over  German  Music,  Proving  Its  Lack  of 

Provincialism  and  Fake  Patriotism— Alfred  Hertz  Receives  Great 

Ovation  and  Conducts  Star  Spangled  Banner  With  Vigor 

and  a  True  Spirit  of  Patriotic  Fervor 

By  ALFRED  METZGER 


The  features  of  the  third  pair  of  sym- 
phony concerts  of  the  season  1917-1918 
were  the  Brahms  Symphony  No.  2,  in  D 
major,  and  the  Wagner  Prelude  to  the 
Mastersingers  of  Nuremberg.  The  two 
works  are  distinctly  of  the  German 
school,  and  belong  to  the  very  finest 
?ems  of  symphonic  or  instrumental  mu- 
sical literature.  We  must  confess  that 
we  were  proud  to  be  residing  in  San 
iFrancisco  when  we  found  that  an  audi- 
ence consisting  of  the  foremost  citizens, 
jncluding  a  large  portion  of  society  peo- 
ple—  a  distinctly  American  audience  — 
^vaxed  enthusiastic  over  the  Brahms  and 
Wagner  compositions.  This  proved  a 
spirit  of  liberality  of  thought  and  genu- 
ine love  for  music  as  well  as  a  lack  of 
jrovincialism  and  fake  patriotism  that 
seems  to  be  prevalent  in  other  parts  of 
he  country.  We  really  believe  that  if 
San  Francisco  had  an  operatic  organiza- 
tion like  the  Metropolitan  Opera  House 
•here  would  have  been  no  necessity  of 
ibandoning  German  opera  this  season. 
I  President  Wilson,  both  in  his  war  mes- 
sage and  only  a  tew  days  before  the  Na- 
^ioual  Confederation  of  Labor,  made  it 
/ery  clear  that  this  country  is  not  fight- 
ing INDIVIDUALS,  but  a  system,  and  it 
•ertainly  is  not  fighting  composers  or 
heir  works  which  by  the  widest  stretch 
)f  the  imagination  are  not  even  remote- 
y  connected  with  this  struggle.  America 
's  fighting  a  government  that  has  vio- 
ated  its  neutrality  and  that,  with  brutal 
lisregard  for  the  rights  of  American  citi- 
;enship,  has  killed  its  citizens  and  de- 
itroyed  its  property.  The  very  newspa- 
pers and  people  who  so  bitterly  assail 
ierman  artists,  composers  and  composi- 
ions  admit  that  if  the  German  people 
vould  only  change  their  form  of  govern- 
nent,  nothing  would  stand  in  the  way  of 
)eace.  Now,  for  what  reason  can  any 
air-minded  and  patriotic  American  trans- 
■er  his  hatred  of  the  German  govern- 
ment to  the  great  masters  who  long  ago 
)assed  into  the  unknown,  and  who  have 
■eft  their  marvelous  thoughts  to  HU- 
VIANITY— not  to  Germany? 

Only  a  few  days  ago  the  papers  were 
ull  of  a  supposed  offense  committed  by 
Dr.  Muck  and  Frieda  Hempel  for  refus- 
ing to  conduct  and  sing  (respectively) 
!he  Star  Spangled  Banner.  Only  a  day 
pr  so  afterwards  Dr.  Muck  conducted  the 
5tar  Spangled  Banner  in  Washington 
ind  received  an  ovation;  and  Frieda 
-lempel  not  only  denied  the  accusation, 
i)Ut  proved  that  she  had  sung  the  Ameri- 
i;an  National  Anthem  all  along.  Why 
ire  there  such  unjust  and  unfair  attacks 
n  the  papers?  They  evidently  arise  from 
'sources  endeavoring  to  injure  innocent 
Seople.  There  is  a  faction  in  San  Fran- 
•isco  that  has  always  assailed  Mr.  Hertz, 
iOng  before  this  country  was  at  war. 
This  faction  is  still  lying,  and  would  do 
ilmost  anything  if  it  could  Impose  its 
lutocratic  will  on  this  community.  But. 
lotwithstanding  its  wealth  and  social  po- 
sition, it  is  powerless  against  the  justice- 
oving  and  fair-minded  people  of  this 
romunity. 

It  is  strange  that  these  so-called  un- 
)atriotic  demonstrations  of  great  artists 
hesiding  in  this  country  alwavs  happen 
ti  comparatively  unknown  and  unimpor- 
ant  places.  No  really  big  city  seems  to 
le  involved  in  them.  It  is  also  strangf^ 
hat  every  .case  has  so  far  been  refuted 


and  disproved.  But,  unfortunately,  the 
first  impressions  are  the  strongest,  and 
many  people  believe  the  original  accusa- 
tion and  fail  to  note  the  subsequent  ex- 
oneration. These  attacks  can  only  ema- 
nate from  small  minds  and  from  people 
who  are  not  at  all  patriotic,  but  who  un- 
fairly use  the  present  situation  to  wreak 
their  personal  spite  or  vengeance.  If 
they  could  they  would  chop  off  the  heads 


a  city  that  can  furnish  such  symphony 
audiences  as  San  Francisco  does.  One 
word  more  and  we  shall  continue  with 
the  review  of  the  symphony  concert.  It 
is  probably  not  known  that  the  hymn, 
"America,"  and  the  English  national  an- 
tliem  are  identically  the  same  as  the  Ba- 
varian (Germany)  national  anthem.  This 
is  not  only  German  music,  but  a  German 
PATRIOTIC  air.  And,  nevertheless,  Eng- 
land continues  to  sing  its  national  an- 
them, and  America  does  not  hate  "My 
Country  'tis  of  Thee."  We  only  mention 
tliis  to  prove  that  music  has  absolutely 
nothing  to  do  with  this  war.  But  we  are 
in  favor  of  seeing  this  situation  utilized 
by  having  the  American  people  hear  their 
operas  and  songs  in  the  English  lan- 
guage. They  have  just  as  much  right  to 
understand  what  is  sung  as  the  citizens 
of  other  countries  have.  We  have  fought 
for  this  proposition  ever  since  this  paper 


MISS    >'\T\I 
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of  their  victims  and  carry  them  around 
on  poles,  like  they  did  in  the  French  Rev- 
olution. We  know  just  such  people  in 
San  Francisco  (and  Sacramento,  too). 

But  they  are  neither  people  who  can 
do  much  harm,  nor  are  they  sufficiently 
musical  or  intelligent  to  attend  or  ap- 
preciate symphony  concerts.  Consequent- 
ly, we  repeat  that  we  are  proud  to  live  in 


exists,  and  we  have  been  bitterly  op- 
posed at  times.  Nevertheless,  if  the 
American  musical  public  had  been  less 
prejudiced  against  hearing  opera  in  Eng- 
lish, the  Metropolitan  Opera  House  would 
not  be  compelled  to  abandon  Wagnerian 
opera  at  this  time.  We  sincerely  believe 
tliat  it  is  the  language  and  not  the  music 
to  which  objection  is  had.     It  is  the  same 


with  German  songs  on  concert  programs. 
If  they  were  sung  in  English  the  objec- 
tion would  not  be  so  great.  The  truth  is 
that  the  majority  of  people  really  do  not 
object  to  German  music.  There  are  just 
a  few  who  can  make  a  lot  of  noise,  and 
whose  objection  is  not  due  to  patriotism 
at  all,  but  merely  to  plain  cussedness. 

And  now  we  feel  better.  We  wanted  to 
say  all  this  some  time  ago,  but  had  no 
adequate  ojjportunity  of  doing  so.  We 
know  that  most  of  our  readers  feel  that 
same  way  about  this  matter.  They,  too, 
will  be  glad  to  have  someone  say  it  for 
them.  In  the  meantime,  we  still  rejoice 
in  the  remembrance  of  the  recent  sym- 
phony concert.  The  Brahms  symphony, 
which  introduced  the  program,  has  been 
heard  here  before,  but  the  manner  in 
which  Mr.  Hertz  brings  out  its  various 
beauties  is  such  as  to  make  the  work  a 
welcome  addition  to  the  program.  The 
more  frequently  you  hear  the  same,  the 
better  you  become  acquainted  with  its 
musicianly  character  and  its  apparent 
buoyancy.  Particularly  is  this  true  of  the 
two  last  movements.  Mr.  Hertz  possesses 
such  a  happy  faculty  of  bringing  out  the 
orchestration  of  this  work  in  such  an  em- 
phatic manner  that  one  follows  the  vari- 
ous themes  and  groups  of  instruments 
with  ease  and  comfort.  He  also  succeeds 
in  bringing  the  climacteric  periods  so  elo- 
quently before  our  vision  that  they  as- 
sume added  grandeur  and  compelling 
force. 

Sibelius'  tone  poem.  En  Saga,  was 
rather  a  pleasant  surprise.  We  at  first 
imagined  it  would  be  one  of  those  puz- 
zling futuristic  conglomerations  which  it 
is  impossible  to  fathom.  But,  barring  a 
series  of  outlandish  dischords,  and  unique 
or  grotesque  noises,  the  work  is  written 
in  a  sane  and  thoroughly  understandable 
mode.  There  are  many  melodious  as  well 
as  theoretically  delightful  passages  in  it, 
and  the  unpleasant  sensations  while  lis- 
tening to  it  are  very  rare.  As  its  title  im- 
plies, it  is  a  fairy  tale,  and  evidently 
deals  with  villains  and  beasts,  heroes  and 
heroines,  hatred  and  love.  It  also,  evi- 
dently, judging  from  the  music,  implies 
that  everyone  lived  happily  ever  after- 
wards. We  really  enjoyed  the  work,  as 
a  whole,  immensely. 

Of  course  the  Mastersinger  Prelude  is 
one  of  the  noblest  and  most  inspiring  mu- 
sical works  ever  written,  and  our  read- 
ers really  do  not  need  our  personal  testi- 
mony to  this  effect.  And  Mr.  Hertz  con- 
ducts it  in  a  manner  that  simply  can  not 
be  improved  upon,  according  to  our  way 
of  thinking.  He  put  his  soul  into  the 
work  on  this  occasion,  and  the  grand  cli- 
max was  attained  in  a  manner  that  al- 
most lifted  the  enthusiastic  audience  to 
its  feet  to  express  its  unalloyed  pleasure. 
It  does  your  heart  good  to  hear  such  fine 
music,  so  excellently  interpreted,  and 
to  note  that  it  is  appreciated.  The  con- 
cert ended  with  one  of  those  inspiring 
renditions  of  the  Star  Spangled  Banner 
which  we  have  so  far  only  heard  under 
the  direction  of  Alfred  Hertz. 

While  so  many  are  finding  fault  with 
certain  artists  who  do  not  sing  the  Star 
Spangled  Banner,  and  conductors  who  do 
not  conduct  the  national  anthem,  why  is 
there  no  one  to  tell  people  in  the  audi- 
ence to  remain  in  the  theatre  until  the 
Star  Spangled  Banner  is  played?  It 
seems  to  us  just  as  disrespectful  to  run 
home  for  your  dinner  or  to  catch  your 
boat  just  before  the  national  anthem  is 
played  as  to  refuse  to  play  it.  By  the 
way,  we  suppose  the  next  thing  will  be 
that  pianists  and  violinists,  cellists  and 
harpists,  flutists  and  clarinetists  who  give 
concerts,  will  also  be  asked  to  introduce 
the  Star  Spangled  Banner  on  their  pro- 
grams. At  least  we  receive  this  impres- 
sion from  reading  Eastern  newspapers 
that  do  not  seem  to  tire  of  finding  ex- 
cuses for  attacking  people  on  this  sub- 
ject. In  the  meantime,  the  national  an- 
them, presented  with  dignity  and  genu- 
ine patriotism,  will  always  be  interperted 
by  everybody  at  the  proper  time  and  on 
the  proper  occasion. 
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S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


CjThe  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

QBut  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

•jThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Helton  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman. Hay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^.^ckenzj  Gordon,  Soio  Tenor 


Teacher  of  Piano 


■M   I,>»u    S(reet 


I'hoiio    West   7!)2:J 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Year.  Tenor  SoloisI  o(  ?1.  B.rlholomew'i  Church  of  New  York  City 
Solo  ArrisI  with  Worcesirr  and  Cincinnati  Mi/iic  hestivali 
Soloist  with  the  Handel  and  Haydn  Sooety  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Stuiliu:  ::s:<:i  Jnrknou  SIrort.  I'lioiie  Weat  4.17 

lly    A|i|i«tiitiiiciit    Only. 


ROSCOE     WARREN  LUCY,  Piuii.i  .nd  Te.ch.r 

\\  III  iiirNcin  n  Norniiii  Coiirae  li>  teiic-lKTit  In  my  nictliod 
of  ■•iniii.Nlio  l)(Mt-li>|>nien<.  Aliio  Coai'liliii;  nii<l  Iiilerprr- 
liilion  iif  llie  >liiMler'N  Uorkn.  ivolilir  niiil  ibaxe  IIIiIb., 
San  I'mnt-lKco,  I'liiiiif  ivourny  .'.  ir.4.  « I ZS  llllleKasiri  Ave, 
Onklnnil.    i'li. i'li-ili u    .',<)!ir.. 

LOUIS  CRCPAUX,  PARIS  OPERA 

T<-ncli<-r  of  i;.  (;il»-r(,  I»nrl«  Opfrii;  ^VInlr^<•lI  Hon,  Siivnue 
0|iurn  ro.j  Kiilli  Aiibfy;  Vlrnt  niiil  l.nNt  'fciK-lier  of  .^Inlirl 
IUeK<-liinin,  IIonIoii  0|>crii  C41.;  anil  ollit-r  i>i-oininent  artlMtis. 

S<-l I,   ::.-.l    l>(>Ml    Strrvt.  :t    to    1,   <-x<-<-|il    \\  o<ln.-M.lnv.     \\  eil- 

al   >lii|ilf  llnll.  Onklninl. 


Ocorfifia^na.  StrSlUSS  Notre  Dame  College  of  Music  MRS.  OSCAR  MANSFELDT 

^9  Snii  Josr,  (°al.  I>I  WIST 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fernando  ^lloliclcna,  I'rrMidcnt:  .\.  I,.  ArtiiKueH,  Vloe 
I'reMldt-nt;  V.  de  .\rrilla(;a.  Director 

iriirxeelled  faeilltleM  for  llie  Hliidy  of  miiHic  iu  all  lt» 
branelien.     l.nrKe  I'lpe  UrKaii^KeeKal  Hall. 

2:«l.'  .laektton  St.,  San  FranelMco,  C"al.  IMione  A\ej<t  47:{" 

Clarence  Eddy 

(onei-rl  OrKHuiNl — Oruau   Inxlrnclion 
2021   California  Street.  Telepl e  Fillmore  210 

Mrs.  Clarence  Eddy 

< "Ko    S l,(_v<>(ii|     InNtrnelioii 

Studio:    2021  <  nllfornln  siri.t.  I'eleiihoiie  Fillmore  210 

JANET  MALBON,  Colorature  Soprano 

'IVaeher  of  SlnKliiK — tonelilnu  l>nli|l<-  niid  rrltale  He- 
eltalH  and  CoiieertM.  Studio:  Kolilcr  >V  (liMNe  llhli;.,  riione 
Kearny  .'>l.-il.     HeH.  sss   li><le   Slu-.t,   Phone    I'rniiklln    l.'OO. 

SIGMUND    BEEL 

<■ ert   >ln~ler  of  I,.   A.  S.wn|>hony  OielieNl  ra  durlnK  laxt 

four   yenrM   ivlll   aeeept    |mi|iIIh   in   ndtaneed    violin   and    en- 
Nrmlile   illa.iiiiK.      AddrewM    Sliermnn.    (Inv    ,^    «  o. 

EUGENE  BLANCHARD 

i>iA\t> — t(>>ir<»srri()x 

studio:  40  lllithland  Avenue,  Piedmont 
Telephone    IMedmout    4079 


Sau  Jose,  (°al. 
ifers   lleereeN  Avvardss  CertiBea(en 

I'or  I'ai'lii'ulnrs    Vpiily  to  Sister  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

!)2<l   Pierce   SI.  nr.   >leAllUter.    Fillmore  S40 


Miss  Elizabeth  Westgate 

PIANO — oiu;  \\ — riiicoKv 

OrKnnlNt  and  t'lioir  Olreetor  of 

FirNt    PrcHliyterlan    Clinrcli,    Alameda 

Pianlxt  of  Californin  'I'rio 

Home    Studio:    1117    Paru    St.,    Alaiueda.     Tel.    Alameda    15.' 

Oakland     Studio:     <  TliurMda>  k  >,     MInm     ^lerriman'H     School 

<;2()  >lari|iosa   Avenue.     Tele|ili<iiie  Pieilmoiit  2770 

XFW    SOXGS 
l.y 

Abbie  Gerrish  Jones 

The  A/eadow  Lark,  Pub.  by  Hoosey  and  Co.,  New  York. 
My  Dear  Little  Trisli  Hose,  Clayton  F  Siimniy  Co.,  Chicago. 
Inipallence,  Clayton  F.  Sumniy  Co.,  Top  o'  the  Mornin' 
I'eKgy,  Musician   Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 


In   eontiniiluK   her    (Iiinncm   during    the  Miimnier 
Studio:   2300   I'inc    St.,   <  „r.    S.oll.  Phone    Fillmore   314 

ICuria  Simliam 

I)H  \>IATIC   SOPKAXO 

AdilrcMN  SO!)  PoNtnl  TelcKrnph   liulldinK.  San   Frauclxco 

T«'le|ilioiie   Sutler    i;ts 

\X/o1]opA     A       SaKin     "••K»"l»' 'I'cmple  Fmanu-Hl,     . 
VV  dllCtCC    J^.    OdUlIl    ,„,   <|,„reh   of  Christ   Scien- 
tlnl.    nirector  l.oriiiK  Cluh.    S.  F.,  Wed.,  1(117  California  Sl.|     1 
Tel.  Frnnklyn  2«0;j.  Sat.,  ClirlMllun  Seieuce  Hall;  Went  0045. 
Ilerk.,  >lon.  and  Thurn.,  :U42  l.evrlxton  Ave.:  'I'el.  I'ied.  :<024    I 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(llend  of  Vocal  Department,  :>1II1m  College) 
Teacher    of    Sliiiiinf;-     Concertst,    k,ecture-l<ecltnl».       Stu- 
dio:    Kohler  A:   Cliasse    Hide.,   Iloom   005.    Tel.   ivearny  54.'>4. 
Hc»ld« c.  SI5  AMhlMiry   St.    Phone  Park  5000. 

^VALTER   L.   GOUGH 


TKACHFIl   OF    VIOLIN 


I>olores   Street. 


Phone   Park  870 


MRS.  S.  P.  MARACCI,  Vocal  Teacher 

lliiliiin  niclhod:  11  ffuiH  of  stuuc  experience;  former 
Mima  <l<Mina  vtilli  CariiNo  and  Tct  ra/./.ini;  coaches  pupils 
ocal  iind  dramatic  from  lone  formation  to  the  stnKr. 
volilcr    ,V    Chase    liulldinK.       Kearny    .'>i.'>4.      Home    Phone 


FRANK  W.  HEALY  Announces 

Another  Remarkable  Recital 


the    I   Mrii-^li 


Leo  Ornstein 

"I'ln.vcr  ol    >lu»l<'    Thnt    Slirs   in    tour   lleiu-r' 

Scottish  Rite  Auditorium 
Friday,  November  23,  1917,  at  8:30  sharp 

Ti<kcts  al    iiNiinl  places,  ."iilc  lo  !|i2.      I  \>  ar  Tn\    10  , 
Ovlrii).      Kiiiihe  Piano. 


(§Yp{} 


o  lARRKI.I.  y.  beiworii  Slockwn  and  Po«fll 

xiltlt  ^•''''*'  ^"'^  '^'"s'  Maenilicenl  Theatre  in  Ameiita 

•»•••  Week  beitinninij  Ihis  Sunday  afl.-Matine«  Daily 


Sophie  Tucker  and  iler  Five  Kings  of  Syncopation 
in  an  ICntirely  New  Act;  Delro,  Original  Master  of 
Uio  Piano  Accordion;  Harold  IJii  Kane,  witli  June 
IMwards  &  Olga  Marwig,  in  Their  Own  New  Futur- 
istic l>ancirig  .Spectacle;  First  Time  on  ."Vny  Stage, 
Frank  \\  cstphal,  "He  Isn't  a  Regular  Actor;"  Jean 
\dalr  A;  Co.,  In  "Maggie  Taylor,  Waitress;"  Paul 
>icCnrly  Jt  lOlHle  Faye;  IVellle  &•  Sarn  Kouns,  Con- 
■  •  II  Soprani  in  a  New  Song  Uecital;  \au  Halperln, 
m  .1  New  Cliii racier  Song  ("vde 

I'^venlng  Prices  10c.  250.  50c,  75c.  Matinee  Price* 
(  lOxccpt    Sundays   and    Holidays)    10c.    25c,    50c. 

Phone  Douglas  70 


vSam  FRANascoUXMa anc?Los  Ahgejjs.J^ortianp.  Seattle 

TME   ONLY    MUSICAL    JOURNAL    IN    THE     GREAT    WEST 


ALFRED  METZGER EDITOR 

HERBERT  I.  BENNETT       -       -       MANAGING  EDITOR 

Sim  Fi'iiiK'i.sco  Ollice 

Rooms    1009,    1010    Kohler   &  Chase   Building,    26   O'Farrell 
Street.     Telejdiones:   Kearny   5454;   Home  C  4753 


VOL.  XXXIII        SATURDAY,  NOVEMBER  17,  191  7        No.  7 


The  TACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at 
the  sheet-music  departments  of  all  leading  music  stores. 


I     Entered  as  second-class  mail  matter  at  S.  F.  rostoffice 

SiiliM«-ri|>lioii.s — .\iMiii)iIly  ill   nilvniice  iuclndlne  Postnse: 

lUnited   States   $2.00 

Foreign    Countries    3.00 

SEVENTEENTH    YEAR. 


JASCHA    HEIFETZ    CREATES    SENSATION 


One  of  the  greatest  sensations  created  In  New  York 
for  years,  was  the  first  appearance  in  America  by  the 
idistinguished  Russian  violin  virtuoso  Jascha  Heifetz. 
Every  critic  without  exception  paid  enthusiastic  tribute 
to  this  young  musical  hero.  His  technic  is  said  to  be 
simply  marvelous  and  his  musical  temperament  is  de- 
clared to  be  thoroughly  sound.  Although  young  in  years 
he  is  pronounced  to  be  a  violinist  of  the  first  rank  by 
such  conservative  critics  as  W.  J.  Henderson  of  the  Sun. 
It  is  practically  settled  that  Heifetz  will  come  to  the 
Doast  next  season,  and  the  Pacific  Coast  Musical  Review 
Will  begin  to  publish  the  New  York  criticism  in  three 
ssues,  beginning  with  that  of  next  Saturday. 
%% 


THE    THIRD   "POP"    SYMPHONY. 

The  most  delightful  "pop"  program  yet  arranged  by 
Alfred  Hertz  is  announced  for  the  third  program  on  the 
ipecial  series  of  lighter  concerts,  which  will  be  played 
)n  Sunday  afternoon,  November  18,  at  the  Cort  Theatre, 
he  full  strength  of  the  San  Francisco  Symphony  Or- 
Hiestra  being  utilized.  Mendelssohn,  Saint-Saens,  Bi- 
et,  Moszkowsky,  Brahms  and  Wagner  will  be  repre- 
lented  in  their  most  melodic  moods. 

Mendelssohn's  classic  overture  to  Victor  Hugo's  play, 
Ruy  Bias,"  will  open  the  program,  and  it  should  prove 
larticularly  welcome,  for  it  has  not  been  done  here  in 
ome  time.  Louis  Persingers  exquisite  violinistic  art 
fill  shine  in  the  melodious  obligato  of  Saint-Saens'  pre- 
jide  to  the  biblical  poem,  "Le  Deluge." 

Bizet's  first  suite  of  the  two  groups  arranged  for  con- 
ert  purposes  from  the  incidental  music  written  for 
'.Iphonse  Daudet's  "L'Arlesienne,"  with  its  songful  mel- 
dies  and  dainty,  tripping  dance  forms,  should  prove 
Itogether  charming.  Brahms  contributes  five  of  his 
imous  Hungarian  dances,  based  on  real  gypsy  folk 
ongs,  and  filled  with  the  wild  spirit  of  the  Hungarian 
ypsy.  The  compositions  have  never  been  given  be- 
ore  by  the  San  Francisco  Symphony  Orchestra. 

The  overture  to  Richard  Wagner's  Tannhauser,  with 
.hich  Hertz  evoked  such  enthusiasm  last  season,  will 
Dnclude  the  concert.  The  fourth  pair  of  regular  sym- 
honies  of  the  San  Francisco  Symphony  Orchestra  will 
e  given  on  Friday  afternoon,  November  23,  and  Sun- 
ay  afternoon,  November  25,  at  the  Cort. 
•  Schumann's  Fourth  Symphony,  in  D  minor,  repre- 
5nting  the  composer  in  his  most  genial  mood,  and 
schaikowsky's  effective  Third  Suite  will  be  two  of  the 
Serings.  An  important  number  of  special  local  inter- 
5t  is  the  symphonic  poem,  "Lamia,"  by  Frederick  Zech, 
le  distinguished  California  composer  and  musician, 
his  is  one  of  the  best  works  standing  to  this  compos- 
■•'s  credit,  a  piece  of  programmatic  music  in  its  finest 
snse  and  a  composition  worthy  of  position  on  any  sym- 
lony  event. 


FIRST    HUGHES-WISMER    SONATA    RECITAL. 

The  first  of  a  series  of  three  Evenings  of  Sonata  Re- 
tals  will  be  given  by  Mrs.  Robert  Hughes,  pianist,  and 
other  Wismer,  violinist,  at  Sorosis  Club  Hall  on  Tues- 
ly  evening,  November  20th.  Mrs.  Hughes  and  Mr. 
'ismer  gave  such  a  series  last  year  and  they  created 
ich  an  excellent  impression  that  a  general  demand 
as  made  to  repeat  the  series  this  season. 
Particularly  important  is  the  announcement  of  the 
/o  assisting  artists.  Miss  Constance  Alexandre,  mezzo 
■prano,  who  is  visiting  here,  and  who  will  shortly  re- 
■  rn  to  New  York  to  continue  her  studies  and  make 
fme  public  appearances,  will  sing  a  group  of  songs  by 
'"ieg,  Brahms,  Hahn  and  Gretchaninoff.  At  a  private 
:usicale  the  other  evening.  Miss  Alexandre  demon- 
irated  the  fact  that  her  voice  is  as  warm  and  pliant 
:  ever,  and  that  she  has  gained  greatly  in  musical  in- 
lUlgenct-  and  assurance 

Lajos  Fenster,  an  exceptionally  gifted  young  violinist, 
!n  of  the  well  known  orchestral  leader  and  violinist, 
:id  one  of  the  first  violinists  of  the  San  Francisco  Sym- 
liony  Orchestra,  will  play  the  Mozart  Symphonie  Con- 
irtante  in  B  flat  (the  same  as  was  played  by  Kreisler 
:id  Zimbalist  last  season),  with  Hother  Wismer  play- 
ig  the  viola  part,  and  Mrs.  Hughes  at  the  piano.  Mr. 
ismer  and  Mrs.  Hughes  will  play  the  Beethoven  So- 
i.ta  in  C  minor.  Op.  30,  No.  2,  for  piano  and  violin,  and 
Ir.  Wismer  will  play  the  Violin  Concerto  in  F  sharp 
linor,  by  Vieuxtemps.  The  entire  event  will  prove  one 
f  the  most  interesting  and  most  enjoyable  of  the  con- 
crt  season. 


PACIFIC  COAST  MUSICAL  Rl'VIEW  ; 

ORPHEUM    AUDIENCES    GET    MUSICAL    SURPRISE.  OPENING    OF    METROPOLITAN    OPERA    SEASON. 


By   ALFRED   METZGER 

In  the  Orpheum  advance  notice  whicli  was  printed  in 
last  week's  Musical  Review  there  appeared  the  follow- 
ing lines:  "Nellie  and  Sara  Kouns,  concert  soprani, 
will  give  a  short  song  recital.  They  have  proved  the 
greatest  musical  sensation  of  the  present  vaudeville 
season  in  the  East.  Youth,  beauty,  charm,  personality 
and  lovely  voices,  enhanced  by  the  best  musical  edu- 
cation, have  enabled  these  delightful  girls  to  make  an 
irresistible  appeal  to  their  audiences."  Now,  wliile  we 
believe  that  our  good  friend,  Gerald  Dillon,  who  writes 
these  notices  for  the  Orpheum,  is  sincere  in  his  state- 
ments, we  somehow  were  not  quite  certain  whether 
the  reports  that  inspired  him  to  write  so  eloquently 
were  based  upon  musical  facts. 

So  the  importance  of  these  lines  did  not  impress  us 
until  some  of  our  friends  asked  us  whether  we  had 
heard  these  two  artists.  Naturally,  we  do  not  like  any- 
thing artistic  to  come  to  this  city  without  our  hearing 
it,  and  so  we  went  to  the  Orpheum  and  discovered  for 
ourselves  that  the  advance  notice  was  not  a  bit  exag- 
gerated. The  two  young  singers  are  indeed  two  artists 
of  th?  utmost  refinement  of  style  and  the  most  thorough 
vocal  training.  They  sing  with  fervor  and  intelligence 
and  their  voices  are  smooth,  clear,  pure  in  intonation 
and  pliant.  Their  phrasing  is  decidedly  musicianly, 
their  bearing  and  expression  in  accordance  with  the 
finest  principles  of  vocal  art. 

One  of  the  young  ladies  accompanies  most  efficiently 
en  the  piano.  Their  selections  are  representative  of  the 
best  musical  work,  and  the  entire  act  sparkles  with 
culture  and  skill.  They  most  assuredly  add  artistic 
prestige  to  the  Orpheum  bill,  and  no  music-lover  should 
fail  to  hear  them.  They  possess,  clear,  ringing  colora- 
ture  soprano  voices. 


ARTIGUES   RESIGNS   FROM   TEMPLE    ISRAEL. 

After  five  years  of  continuous  and  satisfactory  ser- 
vice as  organist  of  Temple  Israel,  Achille  L.  Artigues 
has  resigned  from  that  enviable  position,  because  of 
his  additional  duties  at  St.  Mary's  Cathedral,  where  he 
is  giving  splendid  satisfaction,  and  where  the  expan- 
sion of  the  position,  both  as  organist  and  choir  direc- 
tor, is  requiring  his  entire  time.  Mr.  Artigues'  resig- 
nation has  been  accepted  with  regret  both  by  the  choir 
ccmmittee  of  Temple  Israel  and  Cantor  Liederman.  In- 
deed the  congregation  feel  so  sorry  over  this  incident 
that  a  letter  of  regret  was  forwarded  to  Mr.  Artigues 
together  with  a  token  of  esteem  in  the  shape  of  a  hand- 
some present.  Mr.  Liederman  emphasizes  the  fact  that 
he  is  particularly  sorry  to  lose  Mr.  Artigues,  who 
proved  himself  such  an  able  organist,  and  with  whom 
it  was  so  delightful  to  work  togetlier. 

William  Carruth,  the  well  known  organist,  is  now 
under  consideration  for  the  position,  and  he  played  at 
Temple  Israel  lately.  It  is  more  than  likely  that  he 
will  receive  permanent  engagement,  the  oflBcial  an- 
nouncement being  only  a  matter  of  time.  Temple  Is- 
rael is  to  be  congratulated  upon  finding  such  an  able 
successor  to  Mr.  Artigues. 


MISS   NATALIE   RAMOS,   PIANISTE. 


Miss  Natalie  Ramos,  a  young  pianiste  of  rare  achieve- 
ments, who  arrived  a  few  months  ago,  and  who  since 
her  advent  in  tlws  city  has  appeared  in  various  concerts 
with  brilliant  success,  is  becoming  more  and  more 
known  and  is  being  sought  after  by  everyone  who  really 
delights  in  listening  to  truly  accomplished  artists.  Miss 
Ramos  is  a  native  of  San  Salvadore,  South  America,  and 
came  to  this  city  during  the  early  part  of  this  year. 
Prior  to  her  advent  in  this  city  she  gave  concerts  in 
Eastern  cities,  and  her  residence  her  is  due  to  the  fact 
that  she  has  been  induced  to  spend  some  time  among 
friends.  She  is  a  graduate  of  the  Milan  Conservatory 
of  Music,  and  was  there  the  recipient  of  high  honors  by 
reason  of  her  industry  and  exceptional  talent.  In  San 
Salvadore.  Miss  Ramos  appeared  upon  request  before 
the  President  of  the  country  and  created  a  sensation 
as  an  artist.  In  Milan,  Miss  Ramos  also  studied  with 
the  great  master,  Frugatta,  and  appeared  in  several  con- 
certs with  much  success.  One  of  her  principal  triumphs 
in  San  Francisco  was  at  a  concert  given  In  company 
with  Giuseppe  Jollain,  one  of  San  Francisco's  leading 
violinists,  during  last  season. 


FLORI  GOUGH'S  CELLO  RECITAL. 


Flori  Gough,  the  remarkable  young  cellist,  pupil  of 
Stanislas  Bem,  will  give  a  recital  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Thursday  evening,  No- 
vember 22d.  Unusual  interest  is  being  manifested  in 
this  event  and  tickets  are  being  sold  very  rapidly.  Flori 
Gough  is  an  exceptionally  clever  child  and  the  enthusi- 
astic tributes  paid  her  by  numerous  friends  and  her 
teacher  are  well  justified.  Both  in  technic  and  emo- 
tional expression,  this  child  of  12  years  does  some  re- 
markable things,  and  even  the  most  skeptical  music- 
lovers  and  musicians  will  find  that  sometimes  the  im- 
probable becomes  possible. 

George  Stewart  McManus,  the  brilliant  pianist  and  ac- 
companist, will  be  at  the  piano,  and  this  fact  is  not  one 
of  the  least  features  of  the  program.  The  selections 
to  be  interperted  by  Flori  Gough  include:  Variations 
Symphoniques,  Op.  23  (J.  Boellmann),  (a)  Arioso 
(Bach),  (b)  Scherzo  (Van  Goens),  Concerto,  A  minor. 
Op.  33  (Saint-Saens).  It  is  only  about  two  years  ago 
that  Mr.  Bern  found  in  little  Miss  Gough  an  exceptional 
talent,  and  since  then  he  has  taken  such  an  interest  in 
her  that  he  has  succeeded  in  getting  her  ready  for  a 
public  appearance.  No  doubt  a  large  audience  will  be 
witness  to  this  interesting  debut. 


Managing    Editor   of   Musical    Review   Wires   About   Im- 
portant Event  and  Also  About  Uda  Waldrop 
Obtaining  Splendid   Position. 


By   HERBERT   I.   BENNETT 

(Special  to  the  Musical  Review  by  Wire) 

New  Y'ork,  November  12,  1917. 
Pacific  Coast  Musical  Review, 
San  Francisco,  Cal. 

Metropolitan  Opera  season  opened  tonight  with  Aida. 
Great  cast,  including  Caruso  as  Radames,  Matzenauer 
as  Amneris,  Muzio  as  Aida,  Amato  as  Amonasro.  House 
packed  and  enthusiasm  intense.  New  Italian  conduc- 
tor, Moranzoni,  acclaimed.  Marie  Sundelius,  a  fine- 
voiced  pritestess. 

Concert  Direction  M.  H.  Hanson  announces  engage- 
ment of  Uda  Waldrop  as  organist  at  the  New  Rivoli 
Theatre,  New  York,  at  salary  of  not  far  from  ten  thou- 
sand dollars  a  year.  Most  important  moving  picture 
house  organ  position  in  the  world. 
*     *     * 

Editorial  Note— Moranzoni  will  be  remembered  as  the 
conductor  of  the  Boston  Opera  Company  during  its  two 
most  recent  visits  to  this  city.  He  is  surely  an  excel- 
lent musician.  The  many  friends  of  Uda  Waldrop  will 
be  glad  to  hear  of  his  good  fortune.  He  will  also  write 
for  Whitmark  &  Sons,  all  his  compositions  to  be  pub- 
lished by  that  famous  firm. 


FRIEDA    HEMPEL   DENIES   FAKE  STORIES. 

Irresponsible  parties  evidently  have  access  to  the  col- 
umns of  the  Eastern  newspaper  press,  as  may  be  gath- 
ered from  the  ridiculous  accusations  published  about 
artists  of  German  origin.  Regardless  of  the  innocence 
of  such  artists,  the  newspapers,  with  a  disregard  for 
truth  that  is  astounding,  continue  these  persecutions 
No  wonder  hardly  anyone  believes  any  more  what  news- 
papers are  saying.  Here  is  a  wire  from  Hempel's  man- 
agers to  Selby  Oppenheimer  of  the  Greenbaum  oflfice: 
New  York,  N.  Y.,  November  9,  1917. 
Selby  Oppenheimer, 

Care  Will  Greenbaum  Attractions,  Koenig  Bldg. 

The  Providence  Journal  of  November  5th  had  the 
following  headlines  with  refe'rence  to  Miss  Hempel's 
concert  in  that  city  on  previous  afternoon: 

Madame  Hempel  sings  National  Anthem.  Prima  don- 
na asks  audience  to  join  in  singing  the  Star  Span- 
gled Banner  at  beginning  of  recital.  Greater  part  of 
numbers  are  in  English;  other  works  included.  Frieda 
Hempel  sang  the  Star  Spangled  Banner  in  stirring  fash- 
ion.  The  prima  donna  also  sang  Dixie  and  Alexander 
Steinert's  Star  of  Liberty,  later  Including  Last  Rose  of 
Summer  and  Annie  Laurie,  giving  the  concert  a  patri- 
otic flavor  that  was  heartily  appreciated.  As  Madame 
Hempel  finished  the  national  anthem  she  motioned  the 
audience  to  join  in  the  singing,  an  invitation  they  were 
not  slow  to  accept.  Its  spirited  rendition  brought  the 
singer  prolonged  applause.  Mailing  you  complete  criti- 
cisnj. 

WOLFSOHN  MUSICAL  BUREAU. 


ISADORE  DUNCAN  WILL  REVEAL  WONDROUS  ART 

The  dancing  of  Isadora  Duncan,  the  most  famous  of 
all  the  terpsichorean  stars,  who  is  to  give  special  mati- 
nees at  the  Columbia  Theatre  on  Sunday  afternoon,  No- 
vember 25th:  Tuesday  afternoon,  November  27th,  and 
Friday  afternoon,  November  30th,  under  the  manage- 
ment of  Selby  C.  Oppenheimer  of  the  Will  L.  Green- 
baum office,  is  of  quite  a  different  genre  than  anything 
that  has  ever  been  offered  in  this  city.  It  is  a  source  of 
the  greatest  aesthetic  charm,  novel  and  ultra-artistic, 
with  undoubted  value  in  an  interpretative  sense  as  ap- 
plied to  the  masterpieces  of  music,  and  with  wondrous 
inherent  beauty.  She  has  brought  classical  dancing  into 
the  realm  of  the  foremost  musical  art,  presenting  en- 
tire music  dramas  through  the  medium  of  the  dance, 
Isadore  Duncan's  performances  at  once  interests  drama 
lovers  as  well  as  those  strictly  interested  in  their  mu- 
sical side. 

Throughout  the  world  she  has  been  recognized  as  the 
creator  of  a  new  art,  an  art  that  combines  the  poetry 
of  motion  and  the  glories  of  music.  For  many  years  we 
have  been  promised  a  visit  from  this  most  glorified  of 
artists,  and  now  that  her  engagement  is  so  close  upon 
us,  interest  in  her  achievements  is  keener  than  ever. 
Her  programs  to  be  given  here  will  be  identical  with 
those  with  which  she  so  stirred  New  York  and  the  East- 
ern cities  last  season  on  her  tour  with  the  New  York 
Symphony  Orchestra,  under  Walter  Damrosch.  At  her 
first  appearance  she  will  dance  the  Iphigenia  in  Aulig, 
and  Iphigenia  in  Tauride,  of  Gluck.  On  Tuesday  after- 
noon she  will  give  a  Beethoven  program,  dancing  one 
of  the  great  symphonies  and  interpreting  its  story  in 
its  entirety.  Friday's  principal  programmed  number 
will  be  Gluck's  Orpheus,  one  of  Miss  Duncan's  greatest 
conceptions. 

An  orchestra  of  sixty  chosen  musicians,  with  an  ar- 
rangement of  instruments  particularly  adapted  to  the 
use  to  which  they  will  be  put,  will  accompany  the  great 
artist.  Oscar  Spirescu,  who  has  been  Miss  Duncan's 
conductor  since  her  advent  into  this  country,  will  cross 
the  continent  with  her  in  order  to  preside  over  the  or- 
chestra. The  lighting  effects  and  stage  setting  for  the 
Duncan  dances  are  particularly  striking  and  original, 
and  in  fact  it  is  assured  that  no  such  glorious  treat  has 
been  offered  in  San  Francisco  in  many  a  day  as  that 
which  Miss  Duncan  will  afford  by  her  marvelous  per- 
formances. Tickets  are  now  on  sale  at  Sherman,  Clay 
&  Co.,  Kohler  &  Chase,  and  at  the  theatre. 


PACIFIC  COAST  MUSICAL  RlCVIiaV 


The  Quest  for  a  Teacher 


II.    II.    PASMOKI 


It  would  seem  strange  that  in  a  recognized  musical 
center  such  as  Leipsic,  there  was  only  one  reput- 
able teacher  of  singing,  and  he  was  so  old  that  even  in 
Germany,  where  old  age  is  no  reproacli,  his  work  was 
considcr€>d  as  done — but  such  was  the  case.  After  I 
became  convinced  that  Rebling  did  not  teacli  voice,  but 
song,  I  determined  to  look  for  a  teacher,  and  first  of 
all  called  on  Goetz,  the  one  alluded  to  before.  He  was 
very  old  and  fully  bore  out  his  reputation  of  being 
frightfully  cranky  and  abusive.  He  wanted  to  quarrel 
with  nie  right  off,  fiercely  told  me  his  terms  and  con- 
ditions, heard  me  sing  a  scale,  gave  me  a  hint  how  to 
end  a  iliigh  note;  which  was  a  very  good  hint  indeed, 
and  in  teaching,  one  1  used  until  I  found  that,  if  rightly 
taken,  a  high  note  is  just  as  easy  to  end  as  to  begin. 
This  would  show,  by  inference,  that  Goetz  was  wrong, 
inasmucli  as  he  resorted  to  a  trick  in  order  to  overcome 
the  evidence  of  a  false  action  that  nevertheless  existed. 
Subterfuges  are  dangerous  things,  and  the  whole  world 
would  be  a  better  place  to  live  in,  especially  the  musi- 
cal world,  if  those  who  use  them  would  try  by  study  and 
practice  to  discover  and  overcome  the  real  difficulty 
and  thus  make  subterfuge  unnecessary. 

Riglit  here  I  would  say  that,  as  the  years  go  by,  it  is 
gradually  borne  in  upon  me  personally,  that  teaching 
is  the  greatest  of  all  arts.  I  have  had  the  best  of  op- 
portunity to  form  a  sound  judgment  on  this  point,  for 
four  of  my  daughters  have  trained  to  be  musicians,  and 
no  expense  has  been  spared  in  getting  the  best  teach- 
ers; and  still,  of  all  those  who  have  had  a  hand  in 
their  training,  there  were  only  three  who  could  be 
classed  as  GREAT  TEACHERS  — the  others  ranged 
from  very  poor  to  fairly  good,  though  all  of  them  were 
excellent  musicians.  I  think  the  explanation  lies  in 
the  fact  that  most  teachers  look  upon  teaching  as  a 
means  of  livelihood,  whereas  they  should  regard  it  as 
an  art.  If  they  would  raise  their  work  to  the  art-stand- 
ard, they  would  find  themselves  living  in  a  beautiful 
world  of  art,  surrounded  by  youthful  devotees,  instead 
grubbing  along  in  a  sordid  search  for  material  gain,  and 
incidentally,  the  material  gain  would  take  care  of  itself. 
I  used  to  be  taken  on  my  looks — for  a  minister,  later 
for  a  doctor,  and  still  lat,er,  that  is,  now,  for  a  lawyer. 
1  fear  that,  in  my  writing,  I  am  still  in  the  first  stage, 
but  hope  for  gradual  promotion  into  the  latter. 

The  quest  led  me  to  try  several  so-called  teachers  in 
Leipsic,  and  ended  witli  Frau  Unger-Haupt,  a  pupil  of 
Viardo-Garcia,  sister  of  the  famous  Emanuel  Garcia. 
Frau  Unger-Haupt  was  the  wife  of  Georg  linger,  the 
original  "Siegfried"  (or  one  of  them;  there  are  bo 
many — almost  as  many  creators  of  "Siegfried"  as  teach- 
ers of  Jean  De  Reszke).  She  was  a  lovely  singer,  a 
good  musician,  and  really  a  very  good  teacher.  She, 
being  a  Garcia  representative,  introduced  me  to  the 
register  system,  with  which  I  have  no  quarrel.  1  look 
back  upon  my  studies  with  Frau  Unger-Haupt  as  being 
most  profitable  in  many  ways.  I  continued  with  her  as 
long  as  I  remained  in  Leipsic.  She  has  since  become  a 
noted  teacher  and  numbers  among  her  pupils  many  of 
the  best  singers  in  America  and  Europe.  1  saw  her 
photo  a  few  days  ago  in  Berkeley  at  the  home  of  Mrs. 
Hugo  Schilling,  who  was  one  of  her  i)upils  at  the  time 
I  studied  with  her,  and  (the  years  play  such  tricks) 
was  struck  with  the  beauty  and  youthfulness  of  her  ap- 
pearance. She  was  then  in  her  early  thirties;  I  was 
considerably  younger.  Her  husband  was  usually  away 
as  "Gast,"  and  still  there  was  no  romance!     Shocking! 

(Next  week  Mr.  Pasmore  will  tell  of  teachers  of  other 
branches  of  the  musical  art  at  the  Leipsic  Conserva- 
tory.) 


MINETTI   VIOLIN   AND  PIANO  SONATA    RECITALS. 


Another  of  the  splendid  series  of  Piano  and  Violin  Re- 
citals will  be  given  at  the  studio  of  Giulio  Minetti,  705 
Kohler  &  Chase  Building,  this  Saturday  afternoon,  No- 
vember 17th.  The  program  will  include  Piano  and  Vio- 
lin Sonata  in  B  minor  (Bach),  La  Follia  (Corelli),  Sec- 
ond Polonaise  Brilliante,  Miss  Amy  Ahrens,  violinist, 
Mrs.  Jarboe,  accompanist;  Piano  and  Violin  Sonata  in 
C  minor  (Beethoven),  Mrs.  Alice  Bacon  Washington, 
pianiste,  Giulio  Minetti,  violinist.  This  is  indeed  a  pro- 
gram that  should  tempt  every  genuine  music  lover,  and 
particularly  music  students,  to  go  to  Mr.  Minettl's  stu- 


dio and  listen  to  its  interpretation  by  such  competent 
artists.  Mrs.  Bacon  Washington  is  one  of  the  foremost 
pianists  in  this  city,  and  Mr.  Minetti  has  for  many  years 
appeared  in  public  and  has  done  so  mucli  for  musical 
progress  in  this  community  that  recognition  of  his  ef- 
forts becomes  a  matter  of  duty.  These  events  are  given 
specially  for  the  benefit  of  students,  and  for  this  reason 
only  25  cents  is  being  charged   for  adinission 

ANOTHER   ORNSTEIN    RECITAL. 


Frank  W.  Healy  announces  for  Friday  night,  Novem- 
ber 23,  at  8:30  sharp,  at  Scottish  Rite  Auditorium,  Sut- 
ter Street  at  Van  Ness  Avenue,  another  remarkable  re- 
cital by  Leo  Ornstein,  wizard  of  the  keyboard  and  com- 
poser of  ultra-modern  music.  Ornstein  is  not  only  a 
player  of  music  that  stirs  the  lieart.  but  has  the  most 
vivid  and  inciting  personality  of  the  concert  room. 
While  next  Friday's  program  is  composed  for  the  great- 
er part  of  "music  of  the  future,"  there  is  also  a  full 
measure  of  classical  compositions. 

Next  Friday  night's  audience  will  hear  the  first  pre- 
sentation in  San  Francisco  of  Ornstein's  sonata,  Op. 
54,  which  is  his  latest  contribution  to  modern  music. 
It  is  both  classic  and  ultra-modern,  scholastic,  yet  in- 
dependent; its  opening  subject  is  melodic,  and  slightly 
F^rench  in  character,  but  tlie  racial  impulses  of  the 
composer  assert  themselves  later  in  the  Russian  theme, 
which  may  be  likened  to  a  cry  of  protest,  a  Russian  cry 
of  passionate  exasperation.  The  first  movement  ends 
with  a  theme  of  great  sadness.  The  second  movement 
suggests  a  mood  of  Slav  happiness.  The  trio  provides 
a  melody  of  almost  popular  quality,  which  Walter  An- 
thorny.  who  has  compiled  program  notes,  says  might 
have  been  written  by  the  chastened  Irving  Berlin, 
struck  with  a  glimpse  of  inspirational  melody.  The 
funeral  march,  like  Ornstein's  separate  composition  in 
that  form,  is  grim  with  pain,  unrelieved  with  thoughts 
of  immortality,  and  rather  fatalistic  in  feeling.  It  has 
a  "fixed  idea."  which  fastens  itself  upon  the  imagina- 
tion with  sinister  knocking  like  the  gong  in  Tschaikow- 
ski's  Pathetic  Symphony. 

The  second  number  on  tlie  program.  The  Gibet,  by 
Ravel,  is  a  work  which  was  suggested  to  the  composer 
by  Hugo's  ghastly  description  of  'The  Man  Who 
Laughs."  or  by  Peter  (Cornelius'  "The  .Monotone." 
Scarbo,  by  Ravel,  the  next  number,  is  a  work  in  which 
Ornstein  finds  all  Ravels  tragic  trutlifulness.  Difficult 
in  its  ghastly  note  combinations,  it  is  also  difficult  in 
the  speed  it  requires,  and  difficult  in  its  spiritual  con- 
tent. The  other  numbers  on  the  program  are:  Abends, 
by  Schumann,  reflective  of  the  quiet  of  the  night,  color- 
ful and  moody;  Kreisleriana,  wliich  represents  the  qual- 
ity of  Schumann's  piano  compositions  in  their  best  and 
most  characteristically  important  manner;  La  Soiree 
dans  Grenada,  a  work  in  which  Debussy  has  caught  in 
his  prismatic  way  the  mood  of  a  night  in  Granada; 
Mouvement.  by  Debussy,  the  title  of  which  is  its  own 
key  to  its  meaning,  the  work  abounding  in  rapid  fluctua- 
tions of  rhythms  and  shifting  whole  tone  harmonies: 
Irish  Reel  and  Danse  Negre.  by  Cyril  Scott;  Funeral 
March,  three  moods  ((a)  Angel,  (b)  Peace,  (c)  Joy), 
Scherzino,  Berceuse,  by  Ornstein;  Berceuse.  Valse,  Op. 
42,  Impromptu  and  Scherzo,  B  flat  minor,  by  Chopin; 
Preludes,  C  sharp  minor  and  t;  minor,  by  Rachmani- 
noff; The  Nightingale,  by  Tlabieff-Liszt;  and  Rhapso- 
die.  No.  12,  by  Liszt. 


RECITAL  TO   BE  GIVEN    BY   MME.  CAUBU. 


A  very  artistic  and  enjoyable  recital  will  be  given  by 
Mme.  Gaubu,  pianist,  on  Saturday  afternoon,  November 
17th,  at  3  o'clock,  at  Sig.  G.  Jollain's  studio,  376  Sutter 
Street.  Mme.  Caubu  will  present  to  the  public  on  this 
occasion,  several  of  her  most  talented  and  accomplished 
pupils,  who  will  clearly  demonstrate  the  results  of  con- 
scientious study  and  musical  training  acquired  from  her. 

At  this  musicale,  Sig.  Giuseppe  Jollain,  the  distin- 
guished violinist,  will  present  a  young  pupil,  seven 
years  of  age— a  prodigy  on  the  violin.  She  is  excep- 
tionally gifted  and  talented  and  is  revealing  a  very 
promising  future.  The  audience  will  certainly  more 
than  appreciate  the  interpretations  of  this  wonderful 
child. 

This  recital  is  creating  great  interest  amongst  musi- 
cal circles,  as  both  Mme.  Caubu  and  Sig.  Jollain  have, 
on  various  occasions,  presented  many  gifted  and  ac- 
complished pupils  who  have  reflected  the  high  degree 
of  training  received  from  their  teachers,  and  no  doubt 
there  will  be  a  good  attendance. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 

EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Presents  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


l>R.   <    VKI.OS    I)e   MWnil. 

\'l4»llll     \'lrtUOMI> 


>IO\S.   WTOINK  De  VAI,I,%' 
Olirrntif   nn<l    ('»n<-rr(    Tenor 


MMK.  JKAWK  «;i  sriN-Ki:KUIKH 
(oiu-crt    mill   (>|>erB»l«'   Soprauo 


MR.  ISH  \KI,  SKI.ICJM  A\ 
'I'he  ^oiiiiK   KiiMMiiiii   I'liiiilMt 


>IK.  K  AJI'/I'W    VTTI, 
llohrniiaii  lliir|>  VlrtiioMO 

MISS  JA>KT  MAI.IIOX 

<°oIorn<nra    Soprano    in    f«M«iiine 

ItecKnlH 


MK.    IIKKHI'.H'I'    Itll.KV 

'I'hr    Itrllliiiiit    <  i-IIImI 


\R'I'III  It   «  lOISS.  I'll.  I>. 

iMirNi-M  nil    till-   I'liilOMopliy 

fluxion  I    Art 


MRS.  KORRRT  III  (illKS  nUooni 

'riif   ('liiirniliiK   I'Iniio    VooompuuiMl 
MINHTTI    STRIXCi    «lt  ARIKT  MR.  I.KO  iOOI'KR 

'I'he   well   known   Cliamlier  Mnnie  Interiiretalive    ReniltnKH    from    llie 

Oricnnlxatlon  CJrent  nramntlxlH 

Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


Madame  Esther  Palliser 
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For  four  yoais  in  principal  role.s  at  Covent  (!ar- 
tlen.  Ijoniion.  Will  bt-  in  Sun  Francisco  six  weeks, 
for  Concert   KnuaKeinents  and  CoachinK. 

Known  In  Santa  Barbara  as  the  Marche.sl  of  the 
Pacific  foast. 

RKSIDKNtK:    IIOTKI.   MKRKSKOR  l> 

s'i'i  nio:  Kttiii.ioR  A  niAsi':  iii.ix;. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitatic  n 

Opera,  Concerts  and  Recitals 
44  West  44th  Street,  New  York 


SYiipHoNY 

ORCHESTRA 

Atrfteo/feHTZ Conductoh 

'I'liinl    -l-Oi'"   CoiK-erl    at    I'opiiliir    I'rieex 

Cort  Theatre,  Sunday,  November  18,  at  2:30  Sharp 

I'roKrHiii 

Overture.    "Ruy   Bias"    Mendelssohn 

"l,e    DelUKe"    Salnt-Saens 

■I.'.Vrleslenne  Suite"  Blzcl 

"Serenade"  Moskovvsk.v 

Five  Hungarian  Dances  _ Brahms 

Overture,  "Tannhauser"  Wapner 

l>RI('l'>:  ::.■;<•,  .'•«<•,  7.1e,  «1.00.  TlekelM  at  Sherman, 
rin.v  it  to.,  exeept  concerl  <la>  ;  lit  fori  on  eoiieert 
ilii.\'  (kiily. 

MOX'T — Noteinber  ■Z:\--ir,,    llli    I'liir   S.i  lilplioliieH 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Leading  Entemble  Organi- 
zation  of  the  Wett 

Chamber  Music 
Recitals 

General  ManageneDl 

Louis  Persmger         Horace  Hritt       JesSICa     Colbefl 

l.ouis  W.  Ford         Gyula  Ormay 

Nathan  Firestone      Elias  M.  Hecht      9^0  Geary  Street 

E.    M         D      1  •  San  Francisco 

ngagementt  INow  Hooking 


Will  L.  Greenbaum  Attractions  Present 

ISADORA    /.^ 

DUNCAN  M 

SI  I'RKMK   (  I.ASSICAI,    1>AX<  KR 
II  ml 

Symphony  Orchestra  of  Sixty 

OS*    \R    SIMRKSt  I  ,   <  ONDII  TOR 

COLUMBIA    THEATRE 

Siiiiilii,\-  Afferiiooii.  November  -."> 
'riieNila.v  Afternoon,  .\o\einber  -7 
Kriilay   Aflernoon,   November  '.W 

llox  HenlH,  $:t:  OreheKlra,  »:t,  |i::..'>0;  linleoiiy,  if.'i.TiO, 
■$■1,  »!..-.(»;   Onller.v  fl.      (War   tax   extrnl. 

'I'lekelH  now  on  Male  at  Sherman,  Cla.v  &  Co..  Koh- 
ler A:  t'linNe  aiifl  Theater. 

fWT^'.a    i'C\       I  to   S.   C.   Oiiiienheimer,   M»!r. 

c/llaif    UrCtCTJ         tare    Sherman.    Clay   *    Co. 

Coming— YSAYE,  Violinist 


Wismer- Hughes  Concerts 

Firit  Evening,  Tuesday,  November  20,  Sorosia  Hall 

AHMi.HtinK   ArtlMtM 
MISS  C.  AI.KXAXUKR.  VoeallHl 
I.VJtlS  KK\STKR,  VIollnlHt 


I'ACll'IC  COAST  MUSICAL  RliVIEVV 


MINETTI  STRING  QUARTET  BEGINS  ITS  SEASON 

Oldest  Chamber  Musical  Organization  on  Pacific  Coast  Delights  Large 

Audience  With  Program  of    Exemplary   Classic    Compositions 

Interpreted  in  a  Manner  Conformant  to 

High  Artistic  Ideals 

By  ALFRED  METZGER 


The  Minetti  String  Quartet,  the  oldest 
chamber  music  organization  on  the  Pa- 
jciflc  Coast,  began  its  twenty-fourth  sea- 
son at  tlie  residence  of  Mrs.  G.  Musto, 
at  Devisadero  and  Vallejo  streets,  last 
Monday  afternoon.  A  gratifyingly  large 
audience  was  in  attendance  which  did 
not  fail  to  show  in  unmistakable  terms 
its  regard  for  the  organization  and  for 
its  head,  Giulio  Minetti  by  demonstra- 
tions of  the  heartiest  aproval.  The  per- 
sonnel of  the  Minetti  Quartet  is  com- 
prised of  tlie  best  material  among  resi- 
dent musicians,  including  such  fine  art- 
ists as  Giulio  Minetti  himself  who  plays 
first  violin;  William  Laraja,  second  vio- 
lin; P.  Whiteman,  viola,  and  Arthur 
Weiss,  cello.  Every  one  of  these  fine 
musicians  plays  in  the  San  Francisco 
Symphony  Orchestra.  The  fact  that 
these  recitals  are  given  in  i)rivate  resi- 
dences does  not  make  them  private  af- 
fairs, inasmuch  as  the  public  is  admit- 
ted, and,  as  may  be  gathered  from  the 
large  attendance  in  past  seasons,  attends 
in  large  numbers. 

Mr.  Minetti  is  entitled  to  great  credit 
for  his  patience  and  perseverance  which 
lave  inspired  him  to  bring  his  organiza- 
:ion  through  twenty-five  years  of  cham- 
■jer  music  seasons — a  feat  that  is  indeed 
worthy  when  it  is  considered  that  finan- 
"•al  reward  is  not  one  of  the  things  at- 
tained in  this  manner.  Mr.  Minetti  un- 
selfishly and  without  financial  assistance 
)f  any  kind,  has  succeeded  from  year  to 
'ear  in  gathering  around  him  musicians  of 
he  first  rank,  who,  together  with  himself, 
lave  given  chamber  music  concerts  at 
imes  when  no  one  else  had  the  courage 
0  do  so.  Mr.  Minetti  is  a  pioneer  in  this 
ield,  and,  as  is  usual  in  such  cases,  pio- 
leering  is  a  most  ungrateful  job.  Then, 
00.  Mr.  Minetti  is  too  modest  a  musi- 
•ian  to  personally  urge  his  cause  with 
jeople  influential  enough  to  give  him 
hat  publicity  which  he  deserves.  An- 
)ther  obstacle  which  Minetti  is  forced  to 
)vercome,    and    which    he    always    does 


overcome,  is  the  fact  that  during  twenty- 
five  years  he  could  not  have  the  same 
colleagues  in  his  quartet.  This  is  not  so 
much  his  fault  as  that  of  musicians  who 
cannot  see  any  value  in  educating  the 
public  at  their  expense.  Mr.  Minetti  is 
less  mercenary  in  this  respect.  Arthur 
Weiss  is  another  exception.  He  has  been 
with  Mr.  Minetti  most  of  the  time;  and 
as  to  the  rest  of  the  quartet,  the  excel- 
lence of  tlie  musicians  and  their  experi- 
ence together  with  diligent  and  steady 
rehearsing  fit  them  to  give  splendid  en- 
semble effects. 

The  j)rogram  on  this  occasion  consist- 
ed of  Mozart's  C  major  quartet.  Interlu- 
dium  in  modo  andantico  by  Glazounow, 
Rondino  by  Beethoven,  Presto  by  Haydn, 
and  Quartet  in  E  flat  major  by  IVJendels- 
sohn.  The  skill  of  the  members  of  the 
Minetti  Quartet  was  evident  from  the 
thoroughness  of  technical  and  artistic 
qualities  with  which  they  invested  their 
performance.  Tone  balance  and  uniform- 
ity of  expression  were  also  features  of 
their  interpretations.  The  program  had 
been  well  selected  and  they  invested  it 
with  a  zeal  and  spirit  that  naturally 
aroused  the  enthusiasm  of  their  audi- 
ence. We  can  only  repeat  that  the  Mi- 
netti Quartet  is  entitled  to  the  heartiest 
commendation  and   encouragement. 

The  second  concert  of  the  Minetti 
Quartet  will  take  place  at  the  residence 
of  I.  W.  Hellman.  Jr.,  2906  Broadway, 
next  Monday  afternoon,  November  27th, 
at  3:30  o'clock.  The  program  will  in- 
clude: Schinelli  Quartet  in  D  major, 
first  time  in  America;  Godard — Canzo- 
netta,  Sinigaglia  —  Mora  Mystica  (first 
time),  Glazounow — Les  Vendredis  Pol- 
ka; Liadow-Rimsky-Korsakoff-  Borodine 
Glazounow — B  la  F  Quartet  in  B  flat. 
Tlie  Minetti  Quartet  Chamber  Music  se- 
ries is  also  given  in  Oakland,  and  the 
above  program  will  be  given  at  Hotel 
Oakland  on  Tuesday  afternoon,  Novem- 
ber  20th. 


ISADORA  DUXCAX 
rl<I"s  (irt-ateM*   (IhhnU-iiI  niitl    liiteritretatlve   Diiik'it,  A\  Iio   Gives   Sperinl 
.>Iutliii-eM   at    Columbia,    Suiiilay,   Tuemduy    null    Friday    .\fternooiis, 
Aovfmbor  a.",  '27  aud  30,  .Vecuniiianied  liy  Syniplioiiy  (treliesira 


Like  Any  Other  History 

— the  history  of  music  is  largely  a  record  of  individual  names  and  the  accomplishments  they  stand 
for.  And  like  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow ;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism ;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  with  commercialism;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  in 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PIANOS 

I  PLAYERS  I 

MUSIC 


The^ 


^lle)^B  Allen  @ 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


J'ACIFIC  COAST  MUSICAL  KIA'JI-AV 


MUNICIPAL  ORGAN    RECITAL. 


Mendelssohn's  Sonata  No.  6,  one  of 
the  greatest  works  ever  written  for  the 
crgan,  will  be  played  by  Edwin  H.  Le- 
inare.  tlic  official  city  organist,  at  his 
thirty-third  recital  on  the  $.^0,000  organ 
in  the  Exposition  Auditorium  ne.xl  Sun- 
day, November  18.  Rimsky-Korsakow's 
Sclieherazade,  a  musical  description  of 
the    Arabian    Nights,    being    the    third 


Priere  et  Berceu.se,  hy  Cuilmant,  the  fa- 
mous French  organist,  and  Allegro  Pom- 
poso.  Opus  86,  a  brilliant  composition  on 
original  lines,  by  Lemarc.  who,  besides 
ranking  as  the  greatest  of  living  organ- 
ists, has  a  world-wide  reputation  as  a 
composer. 

The  admission  charge  for  the  organ  re- 
citals is  only  10  cents.  Army  and  Navy 
men  in  uniform  are  admitted  free.  The 
evening  recitals  begin  at  8:15  o'clock. 


seen  that  VVostplial  is  indeed  a  regular 
actor,  and  not  only  that  but  a  pianist  of 
exceptional  ability. 

The  remaining  acts  in  this  exception- 
ally fine  bill  will  be  Nellie  and  Sara 
Kouns.    tlie    delightful    concert    soprani 


MME.  JEANNE  GUSTIN-FERRIER 


I,KO  ORXSTEIV 

Till-    I  II  ill  lit-    riiiiilMtti-    <M>iiiiis    Who    Will 

ii\\v    Allothei-    Coiifi-rt    ill    SroKlxli 

Kite    Aiiilltoriiini    on    Triilny 

KreiiliiK,  Nov.  2.t 

movement  from  his  Suite  Symphonique, 
is  also  on  the  program.  Mr.  Lemare  will 
give  a  sample  of  the  compositions  of 
H.  A.  Wheldon,  a  well  known  English 
organist,  now  residing  in  this  country, 
the  piece  chosen  being  The  Minster 
Bells,  in  tlie  rendition  of  which  the 
chimes  of  the  echo  organ  in  the  top  cor- 
ner of  the  Auditorium  will  be  employed. 
Other  fine  works  on  the  list  for  next 
Sunday  night  are  the  Rakocsy  March,  a 
dashing    Hungarian     march    l)y     Berlioz. 


ORPHEUM. 

The  Orpheum  announces  another  great 
show  for  next  week  with  Sophie  Tucker 
as  the  new  headline  attraction  in  an  en- 
tirely new  act.  Miss  Tucker  is  a  come- 
dienne whose  aim  is  originality  and  her 
mind  is  always  at  work  on  something 
new.  She  knows  more  songs  than  most 
of  the  music  publishers  print,  and  from 
the  ever-increasing  repertoire  she  culls 
at  will.  She  is  assisted  by  her  Five 
Kings  of  Syncopation,  and  they  add 
greatly  to  the  effect  of  her  songs.  Miss 
Tucker  is  known  as  'The  Mary  Garden 
of  Ragtime" — her  ability,  however,  is  not 
confined  to  putting  over  this  style  of 
song.  Slie  is  equally  at  home  with  any 
sort  of  a  lyric  and  is  one  of  the  few 
women  with  a  genuine  sense  of  humor. 

Deiro  is  of  Latin  extraction  and  the 
warm  blood  that  flows  through  his  veins 
seems  to  find  its  way  into  his  music.  His 
piano  accordion  is  the  medium  of  ex- 
pressing his  mocds.  Deiro  at  will  makes 
his  instrument  laugli  or  cry,  or  express 
burning  passion  or  some  wonderful  joy. 
He  is  without  question  a  master  of  the 
piano  accordion.  His  i;rogram  is  diver- 
sified and  one  of  the  most  difficult  tliat 
an  artist  of  this  nature  has  ever  under- 
taken to  play.  Harold  Du  Kane,  June 
Edwards  and  Olga  Marwig  will  present 
their  own  new  futuristic  dancing  spec- 
tacle. These  three  fine  terpsichoreans 
are  among  the  best  exponents  of  the 
modern  dancing  school. 

Frank  Westphal  isn't  a  comedian  as 
his  billing,  "first  time  on  any  stage," 
might  lead  anyone  to  believe.  His  mo- 
nologue has  to  do  with  a  man  making  liis 
theatrical  debut,  and  Westphal's  descrip- 
tive line,  "He  isn't  a  regular  ac- 
tor." apiiics  to  his  monologue  and  not 
to   himself.      It    will,   however.   (|Ui(kly   l)c 


Mme.  Jeanne  Gustin-Ferrier,  the  delight- 
ful concert  and  operatic  mezzo-soprano, 
who  is  announced  as  one  of  the  Blake- 
Amber  Lyceum  Department's  foremost 
attractions,  is  an  artist  of  the  highest 
rank  and  rejoices  in  an  international 
reputation.  She  possesses  a  soprano 
voice  of  clear  and  vibrant  quality  and 
sings  with  a  judgment  and  Intelligence 
that  makes  her  at  once  a  favorite  with 
her  audiences.  She  is  bound  to  arouse 
enthusiasm  and  when  once  heard,  she  is 
always  requested  to  return. 


-*v- 


CORT  THEATRE. 


MMK.  Ji; AWF,  CJrSTIN-I'EnRIKR 

triiK-rl.i     of    Siiriili     Ili-riiliiirill    'I'lirntrc, 
l-lirlN.   Ni>»    ll<-iiiu    i>reN<-itl<-il    for  Coii- 
i-rrlM  li>    illiikr  .V    ViiiImt  l..vi-riini 
Drparlmeut  of  Sun  I-'raiifiMCo 


who  are  making  one  of  the  greatest  mu- 
sical sensations  ever  known  in  vaude- 
ville in  a  new  song  recital;  Jean  Adair 
and  Ccmpany  in  ".Maggie  Taylor,  Wait- 
ress"; Paul  McCarty  and  Elsie  Faye,  in 
their  musical  comedietta,  "Suicide,"  and 
llie  always-popular  singing  comedienne, 
.N'aii    Halrerin,   in  a   new   character  song 


No  event  on  the  theatrical  calendar 
of  the  resent  season  is  invested  with 
greater  interest  or  more  anticipation  ot 
genuine  enjoyment  than  the  engagement 
of  "The  13th  Chair."  This  melodrama 
of  mystery,  the  latest  work  of  Bayard 
\'eiller,  who  also  wrote  "Within  the 
Law,"  was  unquestionably  the  most  em- 
phatic hit  of  last  season  in  New  York. 
It  ran  for  a  solid  year,  playing  to  audi- 
ences which  crowded  the  Forty-eighth 
Street  Theatre  to  capacity,  and  it  can 
boast  of  that  peculiar  and  quite  unde- 
linable  quality  in  a  play  wliicli  causes 
those  who  have  seen  it  to  remain  unsatis- 
fied until  all  of  their  friends  and  neigh- 
bors have  seen  it  too. 

The  central  and  most  important  char- 
acter of  "The  13tli  Chair"  is  Rosalie  La- 
Grange,  an  aged  spiritualistic  trance  me- 
dium. Summoned  to  a  home  whose  oc- 
cujiants  are  strangers  to  her,  she  finds 
that  one  member  of  the  dinner  party 
plans  to  make  use  of  her  extraordinary 
powers  to  assist  him  in  solving  the  mys- 
tery surrounding  the  murder  of  his 
friend.  The  seance  proceeds  in  the  dark, 
and  when  the  lights  are  thrown  on,  the 
inquisitive  gentleman  liimself  is  found 
to  have  been  murdered  in  exactly  the 
same  manner  that  his  friend  was  done 
to  death.  Every  door  and  window  ot  the 
room  has  been  locked,  and  it  is  abso- 
lutely certain  that  no  one  has  either  en- 
tered or  departed  from  the  room  since 
the  beginning  of  tlie  seance.  It  is  the 
working  out  of  this  second  crime  mys- 
tery which  provides  the  story  of  the 
play  and  furnislies  thrills  too  numerous 
to  be  counted. 


Tavo  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who   has   created   a   sensation   among   the   musical 
pubHc  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


«^-J%m6^^ 


"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it." 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 


Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upriglit  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


^ 


01)?  Salimtu  T^mxo  Olam^jauij 


31  n  Gutter  ^trtet 
&an  3FrauriBro,  Glal. 


THE  BIRTH  LOVE.     A  New  Cantata  in  the  Christmas  Spirit 

MuMie  by  AVillinin    I. ester  witli  Text   from   the   Scriptures  mid   I'oenis   by  M.  li, 

DllWNOIl. 

Moderately    Uillieiilt — Kflfectlvely    Simple.      For   niised   elioruN,    solo,   organ   ac- 
oompniiimeut.     I'riee  (io  eeiitN, 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENR-Y    GR.OBE,     in   the  store  of  Wiley  11.  Allen   Co.,  133-133  Kenruy   St. 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


CO NTH ALTO 
'I'eaeber  of  ShiH^lng.     32  Loretta  Avenue, 
riedniont.    Tel.  Piedmont  304.  Mon.,  Kobler 
»«:    Chnne    IJIdj;.,    S.   F.   Tel.   Kenrny   5454. 

ERNST  AVILHELMY 

A'oiee;  Correet  Interpretation  »t  Clns.sie 
and  Sloderu  Sontts;  Urania  and  I'oetry. 
Studiox:  flnilney  lilt\ti.,  37C  Sutter  St.,  S.  F. 
and  3431  College  ,Vve.,  Uerk.  Tel.  Berk.  1413J 

Mrs.  A.  F.  Bridge 

TEACHER  OF   SI\GING 
Studio:  1»30  Soott  St.      Phone  Fillmore  1561 


PIANO   .VND   ORCHESTRA 
I'upil    of    Otto    lieudix 


2030  Greeu  Street. 


Phone  Fillmore  2340 


ROBERT   BATTISON,  Tenor 

Soloixt  St.  Mary's  Cathedral  and  Temple 
lOmnnti  El.  CoueertN,  Oratorio  and  t>pera. 
5(;0(t  Oak  Grove  Avenue,  Oalvland.  I>l>one: 
i'ieilmont    3400. 

Johanna  Kristof fy 

VIE.\.\ESE  IMtlSH  DO.XX.V 
Thorough   Vocal   and   Dramatic  Training. 
13(;()  \\  n.><liinKtoii  St.     IMione  Franklin  1721 
Oakland  Thnr.sdays.  I>a<'itic  lluilding. 


■  "The  13th  Chair"  will  be  performed  at 
he  Cort  Theatre,  San  Francisco,  next 
Veek,  by  a  skillfully  selected  and  care- 
uUy  trained  company  led  by  Katherine 
jrey.  T'is  role  of  Police  Inspector  Don- 
)hue,  next  in  importance  to  that  of  Ro- 
alie  LaGrange,  is  in  the  hands  of  Brins- 
ey  Shaw.  Others  in  the  cast  whose  rep- 
itation  are  founded  upon  past  demon- 
trations  of  more  than  ordinary  ability 
re  Kathleen  Comegys,  Louise  Brownell, 
Jeatrice  James,  Marta  Spears,  John  T. 
bwyer,  Bruce  Elmore,  John  Delson  and 
iidney  Dudley. 


k 


Memorizing  Course 
Constructive,  Reliable 
and  I'enetrntive,  Based 
oil  Inner-feeling,  Ren- 
Honing  and  Drills 
tlirough  Ear,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
ising, $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD   MUSIC  SCHOOL 

Incorporated  and  Accredited 

03t>-n35  MeClurg  Rldg.    218  So. 

AVnbasli  Ave.,  Chicago,  111. 


aiacomo  Minkowski 
j  Mme.  Minkowski 

ll.ate  of  »«•  York,  Ilerlin  and  Dresden, 
^jcai  Studio,  Suite  30<>,  Koliler  &  Chase. 

Venceslao   Villalpando 

I  VIOI.I-XCEI.LIST 

IConecrts,  ^lusicales.  Ensemble,  Instruc- 
i>u.  Pantages  Illdg.,  Studio  711,  by  ap- 
lliutmeut  only.  flakland  address,  ol.'tO 
*iles   -Vve.      I'lione  I'iedmont  .'SSS. 

Caroline  Halsted  Little 

Soprano  nnil  Tcnelier  of  Siugius:.  E^ight 
>jnrs  Mliiily  abroad,  studied  ivitli  Lilly 
l,liinnnik,  Regiiin  de  Salles  and  Si^nor 
(in.  Cotogui.  ^tndio  Room  !)04  Koliler  & 
i  nNe   llldj:;.      I*hone   Ivearuy  5454. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  373  Sutter  St.  Phone  Renruy 
S037.  Residence  Piione  Prosiiect  4370. 
Aailable  for  Concerts.     Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  .K  Chaae  BIdg.        San  Franclaco 

Phone:    Kearny    S454. 


Minetti  String  Quartette 

Second  Cliamitcr  Mu.sic  <'on<-crt,  >loiida.> 
\rtcriiooii,  >oi.  17,  at  .■;:.30  o'clock,  at  the 
residence  of  1.  \\  .  Hclinan,  ,lr.,  S!IO(i  liroa<l- 
wtty.     Tickets,  !|!1.30,  to  be  liad  at  the  door. 

CECIL   FANNING 

IIARITOXE 

America's   Most    Versatile  Song   Interpreter 
II.    II.  Tl'RPIX,   .\ccoinpanist 

.\vnilalile  on  the  Pacilic  Coast  From 
i»Iareh  20  to  May  1,  1910.  Address:  1,.  E. 
llehvmer.  Suite  703  Auditorium  lluilding, 
I. OS   .\iigeles,  Cal. 

THe  Pasxnore  iSystem 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  vrltliout  forcing  and  vrithout 
loss  of  quality;  delicacy  without  vrenk- 
ness;  complete  range  without  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:  1470  AVashtngton  near 
Hyde,     Phone   Franklin    830. 


Mme.  Isabelle  Marks      Mrs.  Marie  Partridge  Price 

Soprano  Soloist—Teacher  of  Singing,  Re- 
citals, toncerts.  Church  and  Oratorio,  San 
?.'..  "Ti?  V«"'';«n'e"ls,  SOI  Sutter  St,  Phone 
i'  ranklin    1130, 

MISS  HELEN  COLBURN  HEATH 

„„*,"•;;'""'•,*"•'""'*    ''""t    Initarinn    Church, 

":-c^rr(^-.^-^^-;,j-..v"--';v'i:v<:i!,,: 

ACHILLE.L.ARTIGUES        ^^^^^ucS^S^oa^.S^'^^ 

Harmony,    Orchestration 
1'33   Grattan    Street.  Phone    Park   1007 


COXTRAI.TO 
Voice     Culture.        Suite     "C"     Kobler     A 
Chase    Huildliig.      Telephone;    Kearny   .'>4.%4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gougli  Streets.  Berkeley,  1535 
lOiK'lid    .\ic.      Phone   Berkeley  S5.33. 


t.rnduatc  Scboln  Cantoriim,  Paris 
Organ,    l*ian<».    Harmony,    Ci»unter    Point. 
.Studio:     Arrlllnga    Musical    College,      Res.: 
i:ts  Eighth  .\ve.,  S.  F.      Phone  Pueifle  5740, 


A] 

NIL  DEER  STUDIO 

110  CENTR.\L   AVENUE 

SlUI 

io    Id.   Ilarket  374-.;.     Residence  Phone 

11 

sslon    2li7S.        lly    Appointment    Only. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATIOIV 
Kobler  &  Chase  Bldg.      Phone  Kearny  5454 


Evelyn  Sresovich-Ware         ^^^^^^^  directory 


IM  A  >  I  ST — A  CCO:»l  P.V  MST 
Teacher  of  Piano  and  Harmony,    Studio: 
2043   Bucliannn    Street.    Phone   West   3338. 

Mrs.  Marriner  Campbell 

TICACHICR   OF   SIXGIXG 

Studio:  1S20  Turk  St.     IMione  Fillmore  3<i03 

Joseph  George  Jacobson 

PI.VXO 
127(1   California    St.        IMione   Franklin    1740 

R.ose    Relda    Cailleau 

SOIMIA.XO 
Opera    Comlqne,    I'aris 
Studlii:    1(>7I     Sacramento    Street 

Phone  Franklin   10.'2 

SIR    HENRY    HEYMAN 

SOI.O     VIOI.IMST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola.  Ensemble  Playing 
434    Spruce    Street.        Phone;    Fillmore    1131 

JOHN  W.  METCALF 

studio:    SIC    First    Savings    Bank    Bldg., 
Oakland.     IMione  Oakland  3172. 


PIANISTS 


MISS  ALBERTA   LIVERNASH 

187G  Fifteenth  St.,  S.  P.    Plione  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Plione  Franklin  8212 


EDWARD    FABER    SCHNEIDER 

Wednesday,     1004  Kobler  &  Chase  Bldg. 


Miss  Z.  W.  Potter    Fickenscher  Studios 


ELIZABETH    SIMPSON 
2.'i27  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave..  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 
69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


COXCERT  :>I.V\At;ER 
^lannging  .\rtists  Concert  Series,  .Syni- 
lihon.v  .Vttrnctions,  Cliamlter  Music  and 
Single  Concerts.  Otiicc:  Room  <!,  Sliernian, 
Chiy  A;  Co.  Bldg.,  Oakland.  Cal,  IMione 
Oakland  44!) — after  «  p.  m.  Oakland  431K. 


4;;0  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  13(iS.  2<.-33 
Webster  St.,  Berkeley:  IMione  Berk.  4(i!)l\V. 

Miss    Aldanita    Wolfskill,    Contraho        s 


lercy  A.  R.  Dow  -  Voice  Mrs.  John  Lof quist 


bid  Italian  "Bel  Canto"  Method,    studios 
r,:-J  Ocean   View   Drive,  Oakland:  373  Sut- 


Interprctcr    of    old    French    and    English 
iigs.     ]3il!)  Tamalpnis   Koad,  Berkeley, 


HOMER  HENLEY       Marv  Alvcrta  Morse 

lyncher    of    Siiii^iiiii t'iioi'iil    llircct,ki'  *' 


Teacher  of  Singing — Choral   Ilirecto 
Cupil   Sbriglia,  Paris,  Sir  diaries   Saiitly 
iMl  Shakespeare,  London,     lI.'iO-  Broadn'a>'. 
l|oue  Fillmore  4400,  By  appointment  onlv. 
'  .>l>ndays   1    to  3. 

j  MAURICE 

JMSTERDAM 


studio;    San    Frii 
Phone   Fil 


SOPRANO 


CLLIST 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of  Violin  and   Easemble 
1)»  Bush   Street  IMione   Franklin   3S03 

Istelle  Heartt  Dreyfus 

I  l\   PI  Bl'OSE  im«o(;rams 

■S^-a  Majestic  Theatre   Bldg.,  Los  Angeles 

VALDEMAR    EIND 

■ormerly  Conductor  Portland  Svmphonv 
O-bestra.  Instructor  of  Violin  and  En"- 
siible,  Kobler  &  Chase  Building.  Resi- 
dnce   Plione  AVest   04S3, 


ANNE  W.  NEAEE 

TEACHER   OF   SINGING 

Studied    under  .Alfred   \V,  Cogsivell 

Boom  3(i  Gatlncy  Bldg.     IMioiie  Kearny  277S 

^Iiopbe  3F.  Inttttpr 

Te.-iciier   of   IMano — -Vccompanist 
Broiiy:e    *     Silver    ^ledalist.    First    Class 
Certilicate,  London  Academy  of  itlusic,  Eng- 
land,    303  Eleventh  .Avenue,  San  Francisco, 
Telephone  Pacific  1273. 

EEZA  ANITA  "WOOLF 

Arfistiqiie.  C'lassique  jinil  Interpretive 
nances.  (;radunte  pupil  of  L'Dare,  >'ew 
York,  Late  of  iMetropolitan  Opera  and  Ca- 
sino, Studio:  1333  Hayes  St,  Phone  Fill- 
more 2171, 

LOST  AT  OHVSTEIN  CONCIfIRT,  Tliiirs- 
day  evening,  ,\ov.  1,  yellow  silk  wrist-bag, 
containing  fnone.>  ,  keys,  pictures  and  ideii- 
tilication  cards.  Reward,  Mrs,  Blniicbc 
Ashley,  2740  College  .Vve.,  Berkeley,  Phone 
.>lerrltt    IS73. 


«  Oiiccrt — Oratorio — Private  ^lusicales 
\  ocal    instruction — Spcciali/.ing    in    Tone 
Production.    Res.   Stinlio:  043  Leavenworth 
Street.     IMioiie  Prospect  ."{SIO. 

Geo.  Stewart  McManus  i-'anist 

47  (;\FF\EV  Bl  ILniNG,  370  Sutter  St. 
S.  1'.  IMioiic  Kearny  343S.  Res,  230(i  Leav- 
enworth  Street,      IMioiic  Prospect  34;!0. 

Frederick  Maiirer 

'I'cacber  of  Piano  and  Harmony,  Ensem- 
ble, <  oaching.  Studio:  1720  Le  Roy  Ave,, 
Itcrkcley.      IMionc   Berkeley  .-30. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3433   Sacramento   St.         IMione   Fillmore   .SOS 

MMC  BETTY  DRE.AVS 

Soprano — Available  For  Concerts 

Four    years    witli    Etelka    Gerster.      AVill 

teach    during   the   entire   summer.      Studio: 

1001    Koliler  &  Chase  Building.     Residence 

2312  Keith   Ave.,   Berk.    IMione   Berk.  103AV. 

Jack  Edward  Hillman,  Baritone 

studio:  Kobler  A  Chase  Bldg,  Phone 
Keariiv  3434.  Residence  HOC  Bush  Street. 
Phone  Franklin  3008. 

LYDIA  STURTEVANT 

:«lir/.'/.0    CONTll  AL'I'O 
Oliera    and    Concert,      Studio:    2l(iK    Shat- 
luck   Ave,,  Berkeley,      I'hoiie   Berkeley  131, 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

21.38  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRAs¥i 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.   San  Francisco 

nllA.MATlC  Cl'LTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


g  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  VV.  iU\t  St.,  New  York 

In  America  Continuously.  Summer 
Ujtcs  Booking  for  Season.  1917-18. 

Stcinwjy  Pilno  U>e<J 


COMING 


Maud  Powell 


CALIFORNIA   MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Los  Angeles 


IV-rwoniil    Mk.'-.   II.   CMMlfrey  'I'liriior 
1  IIKI  llroiiiltf  n.i,  \e«    \  ork 


Pacific  Coast  Tour 

October  15  to  November  30 

Leo    Ornstein 

THE  BRILLIANT  RUSSIAN  PIANIST 
Local   Direction 
I, ON     ViiKel<->>  I.,  i:.  Ileli.vMier 

Sim    I'i'iiiM'i.xcii  1'.   U'.   lloaly 

Management:      M.  H.  Hanson 
437  Fifth  Ave.,  New  York 

Knabe  Piano 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT   MASTER    PIANIST 

l,«HAf.   niHK<   riON 
Portland  nnil  .\or«li\vost     Sleer.M    &    i'oinnn 
Snn    FrniK-lNro  \>  ill    I..  Greenldiiini 

l.oM    AiiceleN  I..    I'..    Ileliynier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Knabe  Piano 


Pacific  Coast  Tour 

ZIMDALIST 

Feb.  11  -   March  9,  1918 

I. OCA  I,     niiHUTlOX 
Siiu    l'°riiii<'i«-o  W.  I..  Cireeiiliniini 


mill    North 


I..  10.  Ileliynier 
SleerH  iV  Coninii 


Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Sliinway    Piano 


MRS.  EDWARD  MacDOWELL 

rrouriiiii.t    of    MlleDotvell    MuNle 
iMiiiiiiKemeiil:    C;cr<rinlf  I'".  Coweii,  14r>l   llrondnny, 
.\o»v    \  urk 

Proceeds    of    tlicse    recitals    revert    unreservedly    to    the 
MncDowell   Memorial   Association — Steinway   Piano. 

Next  Biennial  MrrlinE  N.  K.  M.  C.  lo  hf  held  at  Pelerboroncli 
(ollNt   Tour   OiieiiN   Sim    OieKO,   IVIiriinry    l.'tlli 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local  Direction 


Siill    l''riiliei.s 
l.o!«    Aiiu«'le« 


W.  I..  (Ireeiilxiuiii 
I..  K.  Ilehyiiier 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Steinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local   Direction 

Sim    I'riiiK'l-ieo  ^^'.   I.,   (■reellliliimi 

I. ON    AiiKrlco  I',  i:.   lleliylller 

I'orllnud   iiiid    \or(li«eHt      SleerH  ^i    (oiiiiiii 

Management:     Wolfsohn  Musical  Bureau 
1   W.  34th  Street,  New  York 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I, OCA  I,   DlHIOt 'I'lON 
Sun    I'miiriNco  Will    I,,  (irernliiiuin 

Con    AiiiteleN  I..    K.    ileliynier 

Portlimil  anal  VorllineH*     SteerN    tV    Comaii 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


YSAYE  WILL  PLAY  IN  DECEMBER. 


Cliristian  Tinimer,  a  splendid  violinist;  Saint-Saens' 
Concerto  No.  3,  in  B  minor,  accepted  as  Ysaye's  great- 
est acliievement,  and  works  by  NVieniawski,  Faure  and 
Ysaye.  Victoria  Boshko,  a  fine  pianist,  will  be  assist- 
ing artist  to  Ysaye.  His  concerts  are  under  the  Oppen- 
lieimer-Greenbauni  management,  to  whom  mail  orders 
should  now  be  sent.  Address  Selby  C.  Oppenheimer, 
Manager,  care  of  Sherman,  Clay  &  Co. 


JOSEPH    LAMPKIN'S  VIOLIN  RECITAL. 


Great  interest  is  being  manifested  in  the  forthcoming 
violin  recital  to  be  given  by  Joseph  Lampkin,  the  ex- 
ceptionally gifted  young  violinist,  pupil  of  Signor  An- 
tonio de  Grassi,  which  will  take  place  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Monday  evening, 
November  19th.  The  program  includes  some  of  the 
most  representative  gems  of  violinistic  literature,  and 
many  of  the  foremost  musical  and  social  people  are 
patrons  of  the  affair.  Young  Lampkin  is  an  exception- 
ally well  trained  and  musicianly  executant  whose  work 
is  far  l)eyond  his  years,  and  who,  by  reason  of  the  in- 
telligence of  his  interpretations,  will  be  found  to  be  far 
advanced  in  the  art  of  violin  playing. 

Young  Lampkin  will  be  assisted  by  Jack  Edward 
Hillman,  one  of  California's  most  capable  and  success- 
ful baritone  soloists,  and  one  of  tlie  most  active  singers 
appearing  before  the  public.  Mr.  Hillman's  songs  will 
include:  (a)  Invictus  (Huhn),  (b)  By  the  Water  of 
Minnetonka  (Lieurance),  (c)  Morning  Hymn  (Hen- 
scliel),  (d)  Vale  (Russelt),  (e)  Promesse  de  mon  ave- 
nir.  from  Le  Uoi  de  Lahore  (Massenet) ;  (at  O  Golden 
Sun  (Freebey),  (b)  A  Soldier's  Prayer  (de  Grassi),  (c) 
Dawn  in  llie  Desert  (Ross),  (e)  Ecstasy  (Rumrael). 
Fred  Maurer  will  be  the  accompanist,  and  no  more  su- 
ixrior  artist  could  have  been  secured  for  this  position. 

Tickets  are  one  dollar,  and  are  for  sale  at  the  St. 
Francis  Hotel  .News  Stand,  Sherman,  Clay  &  Co.,  and 
Kohler  &  Chase. 


Specially  good  news,  not  only  for  lovers  of  the  violin, 
but  for  all  serious  musicians,  is  the  announcement  that 
Ysaye,  the  world's  recognized  "greatest  violinist,"  will 
give  concerts  here  next  month.  This  will  be  the  won- 
derful musician's  positive  farewell  tour  of  this  country, 
and  on  liis  trip  across  the  continent  he  is  receiving  one 
great  ovation  after  the  other. 

Ysaye  is  a  Belgian,  and  before  the  war  he  had  re- 
tired to  his  home  near  Brussels  to  enjoy  the  fruits  of 
his  life's  work,  and  to  settle  down  in  contentment  witli 
liis  family.  Then  came  the  invasion  of  his  country;  his 
sons  were  called  to  the  colors,  his  home  devastated,  and 
his  competence  gone.  Yet  his  art  remained.  An  art  par- 
amount to  all  things,  and  the  one  thing  the  Germans 
could  not  take  from  him.  Heroically  facing  the  inevi- 
table, and  with  a  courage  that  was  remarkat)le  for  a 
man  of  fifty-one,  Ysaye  spent  weeks  in  the  trenches, 
clieering  on  bis  soldier  kin  to  the  tune  of  his  beloved 
"Strad,"  and  aiding  in  many  ways  tha  brave  Belgians 
in  holding  tlie  Hian  line  until  French  and  English  aid 
arrived.  By  great  persuasion  only  be  was  induced  to 
visit  England,  there  to  repeat  the  triumphs  of  the  past; 
and  now,  in  America,  he  is  being  hailed,  not  only  as  he 
always  was,  "the  greatest  of  the  violinists,"  but  the 
Belgian  violin  hero  as  well. 

As  always,  Ysaye's  programs  are  filled  with  the  most 
important  of  violin  compositions.  The  master  is  only 
capable  of  playing  the  best  and  greatest.  His  first  con- 
(  ert  will  be  given  at  the  Columbia  Theatre  on  Sunday 
afternoon,  December  9th,  when  he  will  play  the  Gemi- 
niani  Suite  in  1)  minor,  Beethoven's  Kreutzer  Sonata. 
Wieniawski's  Concerto  in  D  minor,  and  works  by  Ca- 
mille  Saint-Saens,  Vieuxtemps  and  Ysaye.  His  second 
concert  takes  place  in  the  same  theatre  on  Sunday  aft- 
ernoon. December  16th,  and  his  program  for  this  occa- 
sion includes  Beethoven's  Sonata,  Op.  HO,  No.  2;  Bacli's 
double  Violin  Concerto,  in  which  he  will  be  assisted  by 
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An  Operetta  for  Mixed  Voices 
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we  know."-  -Musical   America. 
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NEW  YORK  SEASON  IS  BRILLIANTLY  STARTED  GREAT  ENTHUSIASM  AT  LAST  POP  CONCERT 


Metropolitan  Curtain  Goes  Up  on  Long  Series  of  1917-18  Perform- 
ances— Caruso,  Matzenauer,  Muzio,  and 
Amato,  Great  Quartet 


Large  Audience  Thoroughly    Enjoys    One  of  the  Best  Popular 

Programs  Ever  Given  Under  the  Direction 

of  Alfred  Hertz 


By  HERBERT  L  BENNETT 


By  ALFRED  METZGER 


New  York,  November  13,  1917. 
;    It  is  not  a  new  experience  to  attend  the 
opening  performance  of  a  season  at  New 
fork's — it  can  be  said  tlie  world's — great 
Metropolitan   Opera  House.     Musical   re- 
viewers attend  because  it  is  part  of  their 
-outine  duty  to  do  so,  and  largely  because 
^he  gaiety  and  pomp  of  the  occasion  make 
I  strong  appeal  even  (?)  to  a  newspaper 
inan's  somewhat,  perhaps,  blase  nature. 
,    At  any  rate  the  Metropolitan  wheels  of 
irt  and  social  glitter  get  in  motion  each 
peason  in  the  presence  of  a  great  throng 
)f  operatic   devotees,   who   welcome   the 
•eturn  of  their  favorite  form  of  tonal  diet 
'n    a    manner    that    leaves    no    room    for 
loubt   as    to    the    full   measure    of    their 
iatisfaction.      More    or    less    speculation 
las  been  indulged  in  of  late  by  a  certain 
'element   of    guessers    and     non-informed 
)ersons   concerning   the   exact   effect   on 
)pera  in  New  York  this  season  because  of 
'he  elimination  of  German  works,  due  to 
:he    present    war    conditions,    from    tlie 
VIetropolitan  repertoire.     When  the  writ- 
er went  straight  to  a  responsible  repre- 
entative  of  the  Metropolitan  institution 
n  quest  of  information  on  the   subject, 
'he   latter   replied    to    the    Pacific    Coast 
Musical   Review  scribe  that  the   present 
■eason    has    opened    with    a    larger    sub- 
cription  by  thirty  thousand  dollars  than 
ast  season.     Being  still   inclined  to  tho 
/elief  that  "figures  talk,"  there  seems  to 
le  no  further  need  for  anyone  to  specu- 
ite  over  the  matter. 
Last  night's  Aida  presentation  as  the 
pening   bill   of   this    season   of    twenty- 
hree  weeks'  duration,  was  marked  by  all 
he    finish    and    magnificence    to    be    ex- 
ected  at  the  Metropolitan  Opera  House, 
n  audience  taxing  every  inch  of  space, 
i^-nding  additional  impressiveness  to  the 
'ala  night.     Caruso  sent  the  throng  into 
istantaneous    paroxysms   of   joy    by   his 
lorious  singing  of  the  beloved  "Celeste 
ida,"   followed   by  a   thunderous   recep- 
on  accorded  to  the  regal  Margaret  Matz- 
nauer,    who,    as    the    plotting    Amneris, 
lajestically  appeared  through  heavy  cur- 
iins,  which  she  gracefully  parted  for  her 
elcome  entrance.  The  Matzenauer  vocal 
harm  was  in  evidence  from  the  outset, 
nd  her  scenes   were  punctuated  Ijy  ap- 
lause    that    left    no    doubts    as    to    the 
3teem   in   which   this   artist   is   held   by 
ew   Yorkers.      Claudia    Muzio    was    the 
hysical    embodiment    of   a   lovely   Aida, 
nd  vocally  she  fulfilled   beautifully  the 
ixing  demands  of  the  Verdi  score.   Mme. 
luzio  is  a  big  favorite,  and  justly  so,  at 
le  Metropolitan.    Pasquale  Amato,  in  the 
)le  of  Amonasro,  gave  an  eloquent  ac- 
junt  of  himself  both  vocally  and  histri- 
lically,  the  voluminous  baritone  voice  of 
lis   popular  man  being   well   guided   by 
ie  Amato  intelligence.     Basil   Ruysdael 
ive  a  dignified  and  well  negotiated  vocal 
eatment  to  the  basso  role  of  the  King, 
)se  Mardones  (his  initial  appearance  at 
le  Metropolitan)   voiced  well  the  music 
lotted  to  Ramfis,  and  the  chants  of  the 
visible  Priestess  were  sung  delightfully 
Id  true  to  pitch  by  that  sterling  young 
•tist.  Marie   Sundelius.     Robert  Moran- 
)ni  effected  his  debut  at  the  conductor's 
.?sk  and  acquitted  himself  so  finely  that 
}  was  hailed  as  a  baton  chief  of  com- 
jlling   force,   and   neither   his   audience 
jr  himself  could   have  had  any  doubts 
■\  to  the  Moranzoni  success. 
,The  splendid  scenic  investitures  of  the 
etropolitan  again  were  in  evidence,  the 
illet  scenes  were  entrancing,  the  organ- 
ise intonation  of  the  chorus  as  eloquent: 
;deed  a  more  resplendent  production  of 
da  is  hardly  to  be  conceived  of  on  this 
lundane  planet.    The  Star  Spangled  Ban- 
lu-  was  given  a  stirring  rendition  at  the 


close  of  the  second  act  by  Caruso,  Amato, 
Matzenauer,  Muzio  and  Ruysdael,  aided 
by  the  chorus.  Some  dailies  in  Phila- 
delphia said  that  this  was  the  first  time 
that  Caruso  had  ever  sung  in  English  on 
the  Metropolitan  stage.  How  about  "The 
Last  Rose  of  Summer"  in  Flotow's  Mar- 
tha, when  the  great  tenor,  together  with 
Frieda  Hempel  (when  recalled  to  repeat 
the  aria)  usually  sang  the  English  words 
to  the  delight  of  the  audience? 
Harold  Bauer's  Recital 
Saturday  afternoon,  November  lOth,  at 
the    .\eolian    Hall,    a    piano    recital    was 


An  exceptionally  large  audience  that 
nearly  crowded  the  Cort  Theatre  attended 
the  third  popular  concert  of  the  season 
li)17-n<S  given  by  the  San  Francisco  Sym- 
phony Orchestra  under  the  direction  of 
Alfred  Hertz.  It  was  most  assuredly  one 
of  the  finest  popular  programs  compiled 
by  Mr.  Hertz  since  his  advent  in  this  com- 
munity. Tliere  was'nt  a  number  that  did 
not  arouse  the  enthusiastic  applause  of 
the  audience,  and  Mr.  Hertz,  throughout 
the  afternoon,  was  compelled  to  bow 
again  and  again  to  the  peremptory  en- 
thusiastic demonstrations,  and  he  did  it 


IS.VnORA   Dl'NC.VX 

The  ■World's  Most  Kiiinous  OniifiiiK:  Star,  A\  ho,    \<'COini»aiiif«l  hy  a  Flue 

phony  Orchestra,  AA  ill  (iive  Special  Dance  Matinees  at  the 

Coliiniliia  Theater  on  Sunday   (Tomorrow), 

Tuesday  and  Friday  Afternoons 


given  by  Harold  Bauer,  in  the  presence 
of  a  large  and  admiring  audience  that  be- 
stowed unstinted  plaudits  upon  this  mu- 
sician and  artist.  The  program  included 
works  by  Bach,  Beethoven,  Schumann, 
Brahms.  Chopin,  Albeniz,  Rameau,  Cou- 
perin  and  Liszt. 

New  Managing  Editor 
V.  H.  Strickland,  who  has  ably  con- 
ducted the  New  England  department  of 
the  Musical  Courier,  with  head(iuarters 
at  Boston,  has  been  called  to  the  New 
York  main  oflSces  of  that  paper  as  its 
managing  editor.  Mr.  Strickland  is  missed 
by  his  many  friends  in  Boston,  wlio  wish 
him  all  success  in  his  new  responsible 
position. 


with  that  brilliant  smile  of  his  which 
seems  to  beam  for  everyone  in  the  au- 
dien'ce  in  particular. 

The  orchestra,  too,  was  in  a  most  hap- 
py mood.  Mendelssohn's  Ruy  Bias  Over- 
ture began  the  splendid  occasion  with 
its  gracefully  romantic  phrases,  and  pre- 
pared everyone  for  the  feast  that  was  to 
follow.  Saint-Saens'  Deluge  followed  in 
pleasing  contrast  with  its  broad  and  me- 
lodiously rich  periods,  and  Louis  Per- 
singer  had  here  one  of  his  brilliant 
chances  to  show  what  an  excellent  artist 
he  is.  He  received  a  veritable  ovation 
after  the  conclusion  of  the  number,  and 
Mr.  Hertz,  with  that  delightful  character- 
istic   of    his    which    makes    him    take    a 


back  seat  when  one  of  the  orchestra  has 
an  opportunity  to  make  good,  gave  Mr. 
Persinger  the  whole  stage.  Bizet's  First 
L'.Arlesienne  Suite  concluded  the  first 
part  of  the  program  in  a  most  happy  vein, 
and  with  that  buoyancy  that  keeps  the 
audience  in  an  excellent  mood. 

After  the  intermission  Moszkowsky's 
Serenade  was  interpreted,  and  notwith- 
standing its  familiarity,  seemed  to  attain 
new  grace  and  poetry  as  interpreted  by 
Mr.  Hertz.  No  one  who  heard  this  de- 
lightful bit  of  musical  mosaic  will  accuse 
it  of  being  hacknayed.  Then  came  the 
five  Hungarian  dances  by  Brahms  played 
with  a  vivacity  and  virility  as  to  accent 
and  rhythm  that  kept  many  a  foot  tap- 
ping the  Hoor.  It  was  a  splendid  prepar- 
ation for  the  Tannhauser  Overture  which 
followed,  and  which  was  played  so  ex- 
quisitely that  the  house  simply  gave  out 
a  shout  at  its  conclusion  and  the  enthus- 
iasm was  the  same  as  when  it  was  played 
by  Mr.  Hertz  for  the  first  time  two  sea- 
sons ago. 

The  concert  concluded  with  the  Na- 
tional Anthem  being  interpreted  with  that 
fervor  and  spirited  emphasis  which  so  far 
we  have  only  heard  Hertz  put  into  it. 
We  were  glad  to  note  that  the  manage- 
ment printed  on  the  program  that  the 
national  anthem  was  to  be  played  at  the 
conclusion  of  the  program.  This  contri- 
buted no  doubt  to  the  fact  that  tlie  a\i- 
dience  kept  its  seats.  We  will  see  wheth- 
er the  same  effect  is  attained  at  the  Fri- 
day concerts  where  the  rush,  before  the 
end  of  the  program,  is  usually  greater. 

We  are  also  pleased  that  the  manage- 
ment furnishes  complete  analytical  pro- 
grams for  all  concerts  this  season,  and 
distributes  them  all  over  the  house.  This 
fact  contributes  greatly  to  the  general 
musical  education  of  the  public,  for  it 
gives  out  information  most  valuable  to 
concert  goers. 


CLEMENT   LECTURE    RECITALS 


A  lecture  recital  confined  to  works  by 
composers  of  the  seventeenth  century 
was  given  by  Miss  Ada  Clement  on  Fri- 
day afternoon,  November  2d.  The  follow- 
ing program  was  rendered:  Francois 
Couperin  —  The  Gloomy  One,  Gentle 
.Xanette,  Mysterious  Barricades;  Lully — • 
Gavotte;  Daquin — Graceful  .Melody.  Le 
Coucou;  Rameau — The  Hen,  Tambour- 
ine; Alessandro  Scarlatti — Minuet,  Aria; 
Domenico  Scarlati — Sonatas  G  and  D 
minor,  The  Cat  Fugue,  Capriccio  E  major. 

These  works  werei  delightfully  ren- 
dered with  that  supplenes  and  delicacy 
of  accentuation  so  necessary  to  their  in- 
terpretation. Much  interest  was  dis- 
played in  the  remarks  preceding  each  se- 
lection. This  was  the  first  of  a  series  of 
twelve  lecture  recitals  to  be  given  by 
Miss  Ada  Clement  at  the  Ada  Clement 
Piano  School,  3435  Sacramento  street,  on 
alternate  Friday  afternoons  at  four 
o'clock.  The  recital  for  November  16th 
was  devoted  to  Bach  and  his  sons. 

On  this  occasion  Miss  Clement  played 
Chromatic  Fantasie,  Gigue,  Air,  three  Pre- 
ludes, and  one  Fugue  from  Well  Temp- 
ered Clavichord  by  Sebastian  Bach,  First 
Movement  of  Sonata  and  Solfegietto  by 
Phillip  Emanuel  Rach,  Part  of  Organ 
Concerto  by  Friedeman  Bach. 

On  December  3d,  Miss  Clement  will 
play  the  Brahms  Quintet  with  the  Minetti 
Quartet  as  assisting  artist.  The  Com- 
munity Chorus  of  which  Miss  Clement  is 
director,  sang  for  the  soldiers  at  the  Pre- 
sidio on  Sunday,  November  18th.  It  has 
been  altogether  a  busy  month  for  Miss 
Clement,  who  also  played  sonatas  and 
solos  in  one  week  with  Minetti  and  Wis- 
mer  at  the  Fine  Arts  Palace. 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


•jThe  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

QBut  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

•jThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Jilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA- SAN  JOSE 


Miss  Pauline  Hillenbrand    '^.^?i^E'^?„f  „?o?.?„9N  s.i.Te„or 


Teacher  of  Piano 


':tl   L.^iMi    Strcrl 


I'hoii.'  ^^o>.^  r!i2.t 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Y«r.  Tenor  Soloi.1  ol  .'^1.  Barlholomewi  Church  of  New  York  City 
Solo  Artial  with  Worcester  anj  Cincinnati  Mutic  Festivali 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  tf)e  orisina)  Persian  Garden  Quartet 
!<tu<lia:  ZSCC:  Jnt-knon  Strerl.  Phone  West  457 

li.v    .%|>|ioliitnient    Only. 


ROSCOE  ^VARRCN  LUCY,  Pianist  and  Teacbti 
W  III  |irf«i-iit  n  ><>rninl  4'oiirise  ti>  trilclirrii  In  my  inelbod 
uf  i'lanlNlU-  l>cvelo|>nient,  .\la<>  Coarlilni;  nn<l  lutpriirr- 
Intloii  of  llie  .^Inatrr'H  \V»rks.  Koliirr  nnil  Chnse  illdx., 
Snit  i''riinrlMfo,  I'lione  Krnniy  r>454.  <II2N  llllleKB""  Ave.. 
Onklnnil.     I'lmliy     ri«-<lnii>lH     .'■Oil.'.. 

LOUIS  CRCPAUX,  PARIS  OPERA 

T<-n<liir  of  i:.  (;il>(>rl.  I'liriN  Opera;  W  Inlfred  C;olT,  Snvnicr 
0|iurn  ('».;  Itiitli  .\liliey!  I-'Iriit  nnil  l.nHt  Tenelier  rif  Mnhrl 
HleKelninn,  lloxlon  Opern  Co.;  anti  other  prominent  nrtlHlH. 
Sc-hool,  -27,1  I'oxt  Street.  :t  to  4,  exeept  AVetlneMiln v.  \\  ed- 
nt   >lnph-  Hull.  Onklnnil. 


GeOrfifiana  Strauss  Notre  Dame  College  of  Music  MRS.  OSCAR  MANSFELDT 

•5  San  JoHe.  Cal.  I'lAM.ST 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moselcy,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg.,  Los  Angeles 

Arrillaga  Musical  College 

I'ernnnilo  MIehelenn.  I'reNhlent;  A.  I,.  .VrtlitueM,  Vioe 
I>reMi<lent;  \.  lie  .\rrillni;a.  Director 

Tiiexeelleil  fneilltiesi  for  the  Htiiily  of  miiMic  in  all  Itit 
liranelieN.     I.nrKe  Tipe  OrKnn — Ueeltnl  Hall. 

:::tl."  JnekNon  SI..  San  KranclMeo,  fal.  Phone  West  47.17 

Clarence  Eddy 

(oiieerl   OrKiinixt — OrKiiii    I  iin(  riii'liitii 
•2tf2l   California  Street.  'releplioiie  I'lllinore  -l(» 

Mrs.  Clarence  Eddy 

Coiitriillo    Soloixt  —  Vornl    iiiNtriielloii 
Sliiiliii:    i:(l^l   Cnllforiilii  Street.  'I'elepliolie  Cllliilore  ::  I O 

JANET  MALBON,  Colorature  Soprano 

■I'eaeher  of  SMiKlnK — «  oaehliid  Piil.lle  anil  Private  Ile- 
eitalM  anil  ConeertM.  Stiiilio:  Ivohler  >V  Chnne  IIIiIk..  I'hone 
Keariiv   ri4.'>4.    lleN.  SK.S   llyiie   Street,  Plume   I'rnnkliu    ir>Oli. 

SIGMUND    BEEL 

Coneerl  tInMler  of  I,.  A.  S.inipliony  OreheMtrn  ililrInK  laxl 
four  vearx  will  iireepl  piipllx  in  nilvaneeil  violin  anil  en- 
xenihie    playinit.      AililreMx    Sherman,    (lay   .V    <  o. 

EUGENE  BLANCHARD 

PIANO — COMPOSI-flON 

Stiiilio:  40  Hlichland  Avenue,  Piedmont 

Telephone    Piedmont    4079 


San  Ji»fie,  Cal 

Coufera  neRreeM  Awards  CertlfleateH 

For  PartleiilnrM    \pply  to  Sister  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

li::il   l*ieree   St.  nr.   >lcAiilster.    Fillmore  K40 


Miss  Elizabeth  Westgate 

IM  \\<> — (>it<;A\ — 'I'lllOOIlV 

Orcanixt  niiil  Choir  Direetor  of 

First    Preshvlerinii    Chlireh,    .Mnmeda 

IManist   of  (  nlifornia   Trio 

Home    Studio:    1117    Pnrii    St..   Alameila.     Tel.    Alameda    1.'.' 

Oakland     Studio:     (Tliursdayn  >.     ^liss     .>lerrimnn's     Sehool 

li:!0  Mariposa  .\ venue.     Telephone   Piedmont  ::770 

MCW   SOXGS 
hy 

Abbie  Gerrisb  Jones 

The  ^ieadow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Hose.  Clayton  F  Suintny  Co.,  Chicago. 
Impatience,  Clayton  V.  Summy  Co..  Top  o'  the  Mornin' 
Peggy.  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all  Dealers. 


Is    I'oiitinuiiiK   lier   t'iasses   durlne    the   summer 
Studio:   •2r,mt   Pine    St.,   Cor.    Seotl.  Phone    I'Mllmore  314 

iCurta  iSimham 

DHAMA'I'IC  SOPKA.Nt) 

.Xililress  SOU  Postal  TeieKraph  llulldlne,  .San  Franeisco 
'i'eleiihone   Sutler    i:W 

\A/a1lar>0  A  ^aV»in  OeBanist  Temple  Fmann-EI. 
VV  dlldCC  J-\,  tJtXUUl  i„t  Church  of  Christ  Seien- 
tist.  Director  I.orliif;  (  liih.  S.  F..  Wed..  1017  Cniifornin  St.. 
Tel.  |-rnnklyn  ::00:{.  Sat.,  Christian  Science  Hall ;  West  ftn4.V 
llerk.,  VIoii.  and  Thurs..  ;{|4;:  I.evviston  Ave.:  Tel.  Pled.  :i62t 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(llciid  of  Vocnl  Department,  Willis  College) 
'I'eaeher    of    SliiKlnK.     Concerts,    k.ecture-Kecitais.       Stu- 
dio:    ivohler  A:    Chase   IlldK..   Itoom   il0r>.    Tel.   Kearny  5454. 
Hcsidencc.  S4.->   Ashhury   St.    Phone  Pnrk  .'.ItOO. 

AVAUTER  L.   GOUGH 


Sllllllu 


'I'KACIIFIl    OF    VIOLIN 

Dolores   Street. 


•hone    Park  87C 


MRS.  S.  P.  MARACCI,  Vocal  Teacher 

llaliiiii  uielliod:  14  years  of  slaKc  experience;  former 
prima  iloiina  vviili  Caruso  and  Tet rn/.xini;  coaches  pnpIN 
vocal  and  ilriiuinlic  from  lone  formation  to  the  staKe. 
Ivolilcr    A:    Chase    liuildluK.       Kearny    .'>4.'>4.      Home    I*bane> 

<;iiriiciii  ::::7(i. 


\fl.-r  n  'tlusical  ICveninKr  a  Few  tiiiiiile.N  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  just  the  right  frame  of  mind.  Lead- 
ing nrticles  by  leading  minds  on  topics  interesting 
Ici   woman   and   man    in   every    issue. 

Everywoman,  $2.00  per  annum 

OHIelal  Journal  uf  the 
\  ATIOWI,    COINCII,    OF    A\<)Mi;\ 

627-628  Hearst  Building,  San  Francisco 


(!9rpl 


Ol  ARRELL  ST.  bel«een  Slocklon   and  Poi 

IP  11  tit  S.iffst  :ind  Most  Miienilicent  Theatre  in  Ame 

*  *••••  Week  betiiinin,:  this  Sund.iv  id.-.Vlalinee  O 


ell 


A  New  All  Star  Bill 

Kmily  Ana  A\  ellman  A  Company,  in  the  Flash 
Drama  "Young  Mr.s.  .Stanford;"  llert  linker  &  Co.. 
in  his  own  one  act  farce.  "Prevarication;"  Max  <i. 
Cooi>er  *  Irene  Rieardu.  in  the  Comedy  Singing  Skit 
.■ntilled  "Ah.  C.imnie  the  Ring;"  Hilly  Lloyd  * 
tieorue  K.  Hritt,  in  a  Mixture  of  Vaudeville;  Private 
l.oiiis  Hart.  Hritish  .Army  (on  Furlough)  decorated 
by  the  l''rench  Government  in  a  New  .Scene.  ".\s  In 
a.  Dream;"  The  SkatiuK  Hear  l.olotte:  \au  Halperin, 
in  a  New  Character  Song  Cycle;  Sopiiie  Tucker  and 
Her  Five  Kings  of  Syncopation. 

Evening  Prices  10c,  25c,  50c,  76c.     Matinee  Prlcei 
(Bxcept   Sundays  and   Holidays)    10c,   25c,   50c. 
Phone  Doutrlaa  70 
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SEVENTEENTH   YEAR. 


TO   ENLARGE    MUSICAL   REVIEW   AT    LAST. 


Our  readers  do  not  realize  the  extent  of  our  satisfac- 
tion and  relief  associated  with  this  announcement  that 
our  campaign  for  the  enlargement  of  the  Pacific  Coast 
Musical  Review  has  at  lar^t  been  successful.  Begin- 
ning with  the  issue  of  December  8th,  the  paper  will  be 
definitely  enlarged  to  twelve  pages,  and  gradually  to 
sixteen,  as  the  support  may  justify.  Several  causes 
have  combined  to  the  achievement  of  this  aim.  First, 
the  splendid  response  to  our  appeal  from  musicians  in 
San  Francisco  and  the  Bay  cities;  secondly,  the  support 
Vom  the  New  York  managers  and  visiting  artists;  and 
ast,  but  by  no  means  least,  Mr.  Bennett's  efforts  during 
Tis  present  trip  to  New  York,  Boston,  Philadelphia  and 
Chicago,  where  he  really  secured  the  final  support  re- 
quired for  the  enlargement  of  the  paper.  Mr.  Bennett 
jvill  return  to  this  city  on  November  29th— a  most  ap- 
oropriate  day,  it  being  Thanksgiving  Day — and  will  im- 
nediately   resume   his  duties. 


From  the  time  Mr.  Bennett  will  sit  at  his  desk  as 
■nanaging  editor  of  this  paper,  the  editor  will  be  some- 
/vhat  relieved  of  his  arduous  work,  and  will  be  able  to 
■ningle  more  among  musical  people  on  the  Pacific  Coast. 
He,  together  with  Mr.  Bennett,  will  be  able  to  keep 
rack  of  everything  around  the  bay  cities,  and  with  the 
jssistance  of  Mrs.  Abble  Gerrlsh-Jones,  Miss  Elizabeth 
A'estgate  and  other  able  writers,  the  field  will  be  thor- 
jughly  covered.  The  increased  size  of  the  paper  will 
,'nable  us  to  publish  more  news  from  interior,  Eastern 
and  European  cities,  and  the  editor  will  be  able  to  write 
i  weekly  editorial  page.  We  shall  also  resume  the 
pomic  column,  which  we  began  about  a  year  ago  and  had 
fO  abandion  on  account  of  lack  of  space.  The  editor 
n\\\  visit  the  principal  musical  centers  of  the  Pacific; 
poast,  and  record  the  activities  there,  and  no  effort  will 
je  left  undone  to  assist  in  building  up  the  musical  fu- 
ure  of  this  Coast.  Ulderico  Marcelli  will  remain  in 
pharge  of  the  cartoon  department  of  the  paper  and  will 
show  the  humorous  side  of  our  musical  life  as  he  has 
■Jone  in  the  past.  In  short,  we  will  give  the  musical 
Dublic  of  the  Pacific  Coast  what  we  consider  an  ideal 
■nusic  journal,  uncontaminated  by  commercialism  and 
<ept  clean  from  cover  to  cover.  We  will  continue  the 
jolicy  of  the  past  that  no  paid  write-ups  can  appear  in 
;he  paper,  and  that  no  one  of  merit  will  be  ignored 
jvhether  they  advertise  or  not.  Neither  will  an  adver- 
lisement  bring  immunity  to  those  deserving  of  censure. 
iVe  have  begun  the  paper  with  the  purpose  of  building 
t  up  on  squareness,  honesty  and  sincerity,  and  we  will 
continue  to  do  this  as  long  as  we  have  anything  to  say. 
jn  conclusion,  we  wish  to  thank  everyone  who  has  con- 
tributed to  making  the  enlargement  of  the  Pacific  Coast 
{Musical  Review  possible. 
i  ALFRED   METZGER. 


MUSIC  AND  THE  WAR 


There  are  many  ways  In  which  the  musical  profession 
may  now  be  of  assistance  to  the  Government  of  the' 
Jnited  States  during  these  times  when  united  support 
and  unrestrained  patriotism  means  nothing  less  than  the 
expression  of  confidence  and  loyalty  to  the  principles 
ind  policies  that  make  this  wonderful  country  such  a 
dear  home.  One  of  these  means  to  show  your  faith  In 
:hose  you  have  chosen  to  guide  the  destinies  of  this* 
and  is  to  pay  ungrudgingly  and  gladly  the  war  tax  im- 
Dosed  upon  concert  and  opera  tickets.  Here  is  given 
/ou  an  opportunity  to  add  your  humble  share  to  the  vast 
amounts  of  money  necessary  to  successfully  persecute 
;his  campaign,  and  prevent  accumulation  of  debts  that 
'vould  impair  everyone's  earning  power  In  years  to  come, 
t  is  far  better  to  pay  in  small  amounts  now,  than  ini 
arge  amounts  later. 


Then  it  is  absolutely  necessary  that  the  food  supply 
3f  the  country  is  conserved  intelligently  and  conscien- 
iiously.  Mr.  Hoover  with  a  foresight  worthy  of  the  con- 
■idence  bestowed  upon  him  wants  you  to  begin  conserv- 
ng  your  resources  NOW,  so  that  when  the  time  comes 
10  more  stringent  means  have  to  be  applied  than  now. 
If  everyone  does  his  duty  now  according  to  the  foodi 
-ules  of  the  United  States,  there  can  never  be  any 
question  of  food  shortage— hence  starvation  methods, 
it  IS  the  success  of  doing  things  IN  TIME  that  frequently 
Drevents  great  hardships  and  disasters.  NOW,  is  the 
ime  to  conserve  the  food,  and  consequently  Mr.  Hoover's 
admonitions  should  be  accepted  in  the  spirit  in  which 
:hey  are   made. 
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Our  Gallery  of  Distinguished  Artists  No.  4. 

''The  Wild  Men 's  Dance ' ' 


Leo  Ornstein 


In  This  Realistic  Cartoon  Mr.  Marcelli  Caught  the  Pianistic  Genius  in  the  Act  of  Telling  the 

Spirits  of  the  Old  Masters:       You  Will  Like  it  in  Time  Just  the  Same 

as  Myself,  Who  Has  Now  Become  Quite  Used  to  It 


Services  of  artists  are  occasionally  demanded  for  the 
entertainment  of  soldiers  in  the  camps  and  also  for  Red 
Cross  purposes.  Every  musician  should  be  glad  and 
willing  to  offer  his  or  her  services  for  these  events,  if 
they  are  given  under  the  proper  official  auspices.  If  our 
artists  were  to  sing  or  play  for  every  event  said  to  be 
g^iven  for  charity  they  would  have  no  time  for  giving 
lessons  or  for  earning  a  livelihood  as  concert  soloists. 
Judgment  must  be  exercised  as  to  where  to  render  free 
services  and  where  not.  We  do  not  believe  in  singing 
or  playing  for  nothing  except  for  officially  conducted 
events  for  war  benefits,  or  worthy  charity  affairs. 


have  no  finer  opportunity  to  familiarize  yourself  with  the 
old  and  modern  classics  than  by  attending  these  events. 
So  far  Mr.  Mason  has  given  three  lectures.  The 
fourth  will  take  place  on  Monday  afternoon,  December 
3d.  Tickets  can  be  had  at  the  Public  Library  on  the  day 
of  the  lecture  and  the  admission  fee  is  fifty  cents,  we 
believe. 


SECOND  CHAMBER   MUSIC  SOCIETY  CONCERT. 


Furthermore  in  your  conversation  and  your  discus- 
sions try  to  understand  that  the  United  States  of  Amer- 
ica is  your  HOME.  That  this  government  protects  your 
interests.  That  you  are  making  your  living  here.  If  you 
have  come  here  from  another  country  remember  that 
you  came  here  of  your  own  free  will;  that  you  left  the 
other  country  either  to  better  yourself  or  because  you 
were  dissatisfied  with  conditions  abroad.  You  can  not 
serve  two  countries.  If  you  serve  America  be  loyal  to 
America.  If  you  do  not  wish  to  serve  America,  you 
should  not  be  here.  But  no  matter  how  loyal  you  may  be 
to  this  country,  no  matter  how  bitter  you  may  feel 
against  those  who  attack  you,  no  matter  what  pains  or 
sorrows  may  be  created  by  this  war,  don't  forget  one 
thing— MUSIC  HAS  NOTHING  TO  DO  WITH  THIS 
WAR.  IT  IS  NOT  A  POLITICAL  PROPOSITION.  IT 
IS  A   UNIVERSAL  ART  AND  BLESSING. 


REDFERN  MASON'S  LECTURES  MOST  VALUABLE 


Critic  of  S.   F.   Examiner  Comments   Most   Interestingly 

on  Symphony  Programs  as  Part  of  the 

University  Extension  Course 


On  Monday  afternoons  preceding  the  Friday  sym- 
phony concerts,  Redfern  Mason,  the  distinguished  critic 
of  the  San  Francisco  Examiner,  delivers  a  series  of 
lectures  in  connection  with  the  University  of  California 
Extension  Course  at  the  Public  Library  in  a  room  ad- 
joining the  music  department.  These  lectures  are  at- 
tended by  people  who  really  wisli  to  know  sufficiently 
about  the  highest  form  of  music  to  become  familiar  with 
its  context.  While  quite  a  number  of  ambitious  music 
lovers  are  taking  advantage  of  this  opportunity  to  be- 
come accurately  informed  there  are  many  who  neglect 
to  learn  something,  and  unless  the  room  is  absolutely 
crowded  the  community  has  no  reason  to  feel  proud  of 
its  music  students. 

The  price  of  admission  is  very  nominal.  There  is  no 
excuse  to  stay  away.  Mr.  Mason's  chat  is  most  inter- 
esting and  entertaining.  He  is  not  dry  in  his  mode  of 
speech,  and  he  keeps  your  atention  rivited  from  begin- 
ning to  end.  He  is  furthermore  thoroughly  familiar  witli 
his  subject.  George  Stewart  McManus,  the  brilliant 
pianist,  furnishes  the  illustrations  to  these  lectures,  and 
he  does  it  with  an  artistic  efficiency  and  a  thoroughness 
of  purpose  that  does  your  heart  good.  Mr.  Mason  and 
Mr.  McManus  make  a  strong  combination  and  you  will 


On  Tuesday  afternoon,  November  27th,  at  three 
o'clock,  the  Chamber  Music  Society  of  San  Francisco 
will  offer  the  second  concert  of  the  winter  series  in 
the  Italian  Room  of  the  Hotel  St.  Francis.  This  truly 
great  ensemble  will  offer  a  most  interesting  program: 
Borodine — String  Quartet  in  D  major;  Bach — Suite,  B 
minor,  flute  and  strings;  Schubert— Quintet,  Forelle, 
for  piano  and  strings.  Louis  J.  Previati  of  the  San 
Francisco  Symphony  Orchestra  will  be  the  assisting  art- 
ist, playing  the  contrabass  part  in  the  Schubert  Quintet. 

The  Borodine  Quartet  is  a  posthumous  work  of  the 
great  scientist  and  amateur  musician,  who  left  us  such 
great  works  as  Prince  Igor,  On  the  Steppes  of  Central 
Asia,  etc.  It  is  a  work  of  beauty  and  strength  and  de- 
picts benighted  Russia  groping  for  freedom  and  light. 
The  Bach  Suite  is  the  well  known  one  played  at  the 
Exposition  by  the  Boston  Symphony  strings  and  flute, 
and  has  the  bewitching  "Badenerie"  as  its  final  move- 
ment. It  is  Bach  in  his  dancing  mood  and  is  received 
with  joy  by  musician  and  layman  alike.  The  Schubert 
Quintet  is  scored  for  piano,  violin,  viola,  cello  and 
contrabass,  instead  of  the  conventional  piano,  two  vio- 
lins, -viola  and  cello,  and  its  third  movement  is  built 
on  the  theme  of  Schubert's  famous  song.  Die  Forelle 
(The  Trout),  on  which  theme  Schubert  has  built  a  re- 
markable set  of  variations.  The  whole  Quartet  is  me- 
lodic and  charming  and  has  been  accepted  as  one  of 
the  classics  of  musical  literature. 

The  concerts  by  this  organization  are  as  fine  as  any 
chamber  music  concerts  anywhere  in  the  world.  No 
music  lover  or  music  student  should  fail  to  attend  the 
recitals  of  this  remarkable  ensemble  group.  That  the 
public  has  realized  this  is  shown  by  the  fact  that  the 
Italian  Room  is  now  too  small  to  hold  all  the  people 
who  want  to  get  in,  a  large  number  having  been  turned 
away  at  the  last  concert.  To  be  assured  of  a  seat,  they 
should  be  obtained  in  advance  at  the  box  oflSce  of  the 
San  Francisco  Symphony  Orchestra,  Sherman  Clav  & 
Co.,  before  the  date  of  the  concert. 

<s\ 


A  surprise  reception  was  given  by  pupils  of  Hugo 
Mansfeldt  to  their  distinguished  teacher  on  Monday 
evening;,  October  22d— Liszt's  Anniversary.  The  event 
took  place  at  the  Palace  Hotel  Ballroom  and  a  large  au- 
dience of  invited  guests  were  in  attendance.  The  pro- 
gram of  the  evening  was  presented  by  former  pupils 
of  Mr.  Mansfeldt's.  Inasmuch  as  this  was  the  opening 
date  of  the  La  Scala  Opera  Company,  it  was  impossible 
for  the  writer  to  attend  this  event.  From  all  reports 
it  was  one  of  those  brilliant  affairs  for  whicli  the  Mans- 
feldt Club  is  famous. 


HUGHES-WISMER  CONCERT  DRAWS  LARGE  HOUSE 


First  of  Three  Sonata  Evenings  Packed  to  the  Doors  and 

Besides   Mrs.   Hughes  and    Mr.   Wismer,   Miss 

Constance  Alexander  and  Lajos  Fenster 

Create  a  Genuine  Triumph 

By  ALFRED  METZGER 
The  first  ot  a  series  of  three  evenings  of  Sonata  Re- 
citals was  given  by  Mrs.  Robert  Hughes  pianist,  and 
Hother  Wismer,  violinist,  at  Sorosis  (  lub  Hall.  5.{6  but- 
er  street,  last  Tuesday  evening.  It  must  have  beeit 
gratifying  to  these  artists  to  find  their  hrst  event  packed 
to  the  doors  with  an  audience  eager  to  demonstrate  its 
enthusiasm  and  appreciation,  and  including  many  ol 
San  Francisco's  leading  music  patrons  and  professional 
musicians.  It  was  in  every  sense  of  the  word  a  distin- 
guished and  select  audience,  and  the  fact  that  it  re- 
mained until  the  last  note  was  played,  and  gave  fre- 
Quent  evidences  of  its  pleasure  and  satisfaction,  proved 
in  no  undecided  terms  that  the  artists  were  competent, 
and   the  concert   well   worthy   of  the   consideration   ac 

corded  it.  .     ^      .  n^    •>i\ 

The  opening  number  was  Sonata  in  C  minor,  Op.  ^0, 
No  2  for  piano  and  violin  by  Beethoven.  Mrs.  Hughes 
and  Mr.  Wismer  interpreted  this  work  with  an  intelli- 
gent regard  for  its  classical  beauty  that  was  worthy 
of  the  enthusiastic  reception  given  it  by  the  audience. 
Mrs  Hughes  has  broadened  out  in  her  playing.  She 
adds  now  to  a  brilliant  and  smooth  technic.  a  delightful 
knack  of  coloring  her  phrases,  and  an  ex<iuisite  sense 
of  poetic  or  romantic  proportions,  a  depth  of  musician- 
ship that  onlv  experience  can  bring.  Mr.  Wismer,  too, 
seemed  in  better  artistic  mood  than  we  have  heard  him 
for  some  time.  His  tone  has  added  smoothness,  while 
his  technical  equipment  is  even  more  fluent  and  decisive. 
With  his  usual  seriousness  of  purpose  he  brought  out 
the    depth    of    the    various    emotional    phases    of    this 
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splendid  work  in  a  manner  to  please  the  most  fastidious 
music  lover.  He  surely  scored  one  of  the  big  successes 
of  his  fertile  career.  While  the  Vieuxtemps  concerto 
seemed  to  give  .Mr.  Wismer  another  opportunity  to  dis- 
jilay  his  vlolinistic  achievements,  somehow  it  was  a 
contrast  to  the  preceding  number  that  did  not  speak  in 
Its  favor. 

On  this  occasion  Miss  Constance  Alexandre  made  her 
first  public  appearance  in  San  Francisco  this  season.  It 
will  also  have  been  her  last,  for  she  leaves  today  (Sat- 
urday) for  New  York,  where  she  will  continue  her  studies 
and  very  likely  appear  also  in  concert.  .Miss  Alexandre 
scored  an  artistic  triumph  of  the  first  magnitude.  She 
conquered  her  audience  from  her  first  clear  note,  and 
her  continued  artistry  only  cemented  this  affection  more 
with  every  additional  song.  At  the  end  of  her  numbers 
she  received  a  hearty  and  spontaneous  ovation  that  did 
not  subside  until  the  singer  contributed  a  little  French 
song,  entitled  Mignonette,  which  she  invested  with  a 
daintiness  and  poetic  spirit  tliat  was  cliarming  in  tlie 
extreme. 

Miss  Alexandre  opened  her  group  of  songs  wiili  Grieg's 
Greeting  and  she  began  her  arduous  task  with  a  spirit 
and  a  lack  of  h(!silation  that  was  refreshing.  Her  voice 
rang  out  pliant  and  firm,  accurate  as  to  intonation  and 
healthy  as  to  lone  iind  musical  sentiment.  This  was 
followed  by  Brahms'  Das  Madchen,  In  which  she  infused 
the  essence  of  romantic  sentiment.  We  were  glad  to 
note  that  Miss  Alexandre,  althougli  ot  French  descent, 
had  no  prejudices  against  German  songs,  nor  did  the 
audience,  for  it  applauded  them  whole-heartedly  and 
with  siKintaneous  enthusiasm,  as  they  were  splendidly 
sung.      Then    came    two    French    songs,    namely,    I/une 
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Prison  by  Rinaldo  Hahn  and  Triste  est  le  Steppe  by 
A.  Gretchaninow.  The  former  was  of  a  decidedly  dra- 
matic type  of  work,  the  latter  more  1>'-'C  '"  ''^..^J^^' 
Miss  Alexandre's  vocal  art  was  here  excellently  utilized. 
As  to  range  it  is  a  mezzo  soprano  with  a  rich  and  son- 
orous middle  and  low  register.  It  is  a  vigorous  and  in- 
spiring organ,  and  it  is  used  with  an  intelligence  most 
rare  in  young  singers.  Miss  Alexandre's  enunciation 
is  a  delight  to  hear;  every  syllable  is  understandab  e, 
and  she  sings  her  consonants  as  well  "^''^^  vowels^ 
in  short  she  is  a  bom  artist,  and  we  do  not  hesitate  to 
predict  big  things  for  her. 

The  final  number  on  the  program  was  Mozart's  Sym- 
Pho  ie  Concertante  in  E  flat  played  by  Lajos  Fenster, 
violin,  and  Hother  Wismer.  viola  and  Mrs.  Hughes,  piano. 
Mr.  Fenster  made  his  first  public  appearance  on  this 
occasion  since  his  return  from  Europe.  ^"'1  "e  met  w,  h 
instantaneous  favor.  He  is  a  musician  f<»  1"^  P 
of  his  head  to  the  toes  of  his  feet,  and  an  artist  of  the 
most  refined  characteristics.  His  tone  is  smooth  and 
clean  His  intonation  is  absolutely  correct.  H  s  techni- 
cal execution  leaves  nothing  to  be  desired  and  his  inter- 
pretation is  musicianly  to  a  high  degree,  and  imbued  with 
an  intelligence  and  grasp  of  emotional  values  that  many 
artists  much  older  than  he  do  not  possess,  lie  evidentl> 
has  had  a  thorough  artistic  training  to  which  he  himselt 
furnished  the  brains  to  grasp  what  was  taught  him,  and 
the  result  is  a  violinist  who  will  make  good  use  of  his 
knowledge,  and  of  whom  this  community  has  a  right  to 
be  justly  proud.  We  sincerely  trust  that  Mr.  Fenster 
will  be  often  heard  in  public  in  this  city. 

Mr  Wismer  drew  a  big.  warm  tone  from  the  viola 
and  played  with  his  usual  sincerity  and  painstaking  con- 
scientiousness. Mrs.  Hughes  added  to  her  other  suc- 
cesses on  the  program,  namely,  her  exquisite  accom- 
paniments to  Miss  Alexandre's  songs,  and  her  truly  re- 
markable ensemble  work  in  the  Mozart  number.  Mrs. 
Hughes  is  one  of  the  few  pianists  we  have  heard  who 
have  the  correct  idea  of  genuine  ensemble  effects,  bhe 
never  plays  too  loud,  nor  does  she  ever  subdue  her  tone 
too  much.  She  attains  just  the  right  proportion  of 
sound  to  blend  the  tone  with  the  strings.  It  is  a  de- 
light to  hear  her.  And  added  to  her  musicianship  is 
a  charm  of  personality  that  is  too  apparent  to  be  omitted 
even  in  a  musical  review. 

Both  .Mrs.  Hughes  and  Mr.  Wismer  are  entitled  to 
hearty  gratitude  for  giving  us  such  an  excellent  pro- 
gram. The  second  event  of  this  series  will  take  place 
at  Sorosis  Club  Hall  on  Tuesday  evening,  December  4th. 
with  Stanislas  Bern,  the  distinguished  cello  virtuoso,  as 
assisting  artist. 


The  Quest  for  a  Teacher 
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though  he  played  like  a  man  of  genius,  his  technique 
was  so  much  down  at  the  heel,  that  he  could  not  reach 
the  expression  that  he  evidently  was  aiming  for.  It 
is  strange  how  personal  traits  persist.  Howells  well 
says  that  we  do  not  change,  we  develop.  Among  my 
classmates  at  Leipsic.  those  who  were  most  prominent 
m  Conservatory  activities  have,  for  the  most  part,  main- 
tained their  position  in  after  life.  Personally,  I  am  firm- 
ly convinced  that  there  is  no  student  life  so  valuable 
to  the  young  musician  as  that  afforded  by  a  conserva- 
tory that  is  conducted  for  the  sole  purpose  of  educating 
the  student.  Unfortunately,  the  conservatory  has  been 
brought  into  disrepute  because  most  of  them  exist  for 
the  sole  purpose  of  getting  the  AVERAGE  STUDENT'S 
fee.  This  is  true  of  all  institutions  that  are  dependent 
upon  the  students'  fees  for  their  support,  but  it  is  es- 
pecially true  of  the  large  conservatories  of  the  Middle 
West.  It  is  high  time  that  we  have  in  our  community 
a  conservatory  of  music  endowed  by  the  State  or  pri- 
vate individual,  wherein  MUSIC  shall  be  taught  FOR 
THE  SAKE  OF  THE  ART,  AND  FOR  NO  OTHER 
PURPOSE. 

CHAMBER    MUSIC    SOCIETY    IN    OAKLAND. 


Student  life  at  Leipsic  was  most  delightful.  The  city 
life,  or  the  portion  of  it  to  which  the  average  student 
pocketbook  would  admit  residence,  was  within  the  old 
city  circle — the  Promenade — and  it  might,  nearly  all  of 
it,  have  been  built  centuries  ago.  There  being  no  sew- 
age, the  houses  had  a  peculiar  odor,  which,  according 
to  Miss  Morgan,  was  preserved  and  treasured  from 
Christmas  to  Christmas.  However,  the  windows  were 
sometimes  opened  in  the  daytime,  but  never  at  night, 
which  elicited  a  remark  from  a  student  that  he  enjoyed 
walking  at  night  in  Leipsic,  because  the  windows  being 
all  closed,  the  air  was  better! 

The  Conservatory  building  was  old  and  ill-adapted  to 
its  purposes,  but  it  served;  for  among  my  classmates 
were  Weingartner,  Georg  Schumann  and  Conrad  An- 
sorge,  all  famous  musicians.  Geraldine  Morgan,  Maud 
Powell,  Paul  Steindorff,  Nathan  Landsberger  and  Paul 
Morgan  were  among  the  Americans.  John  Harraden 
Pratt,  Louis  Schmidt's  songs,  G.  W.  Chadwick  and  Sir 
Henry  Heymaii  had  all  preceded  my  class.  Paul  Torek, 
my  best  "friend  and  lover,"  who  was  evidently  destined 
to  become  one  of  the  greatest  pianists,  died  of  gallop- 
ing consumption  after  a  short  illness,  just  as  he  was  at- 
tracting the  attention  of  the  great  pianists  of  the  time, 
among  them  Buelow.  Paul  was  a  wonderful  boy.  He 
worked  out  his  technical  problems  in  his  own  way,  one 
feature  being  that  he  practiced  all  the  right  passages 
with  the  left  hand  also.  Consequently,  he  had  neither 
left  nor  right  hand  in  his  playing,  he  simply  had  a  hand, 
which,  by  the  way.  seemed  to  reach  from  one  end 
of  the  keyboard  to  the  other  with  a  finger  for  each 
key — his  finger  was  always  on  the  spot  before  it  was 
time  for  it  to  play.  He  was  a  great  boy  for  stunts.  He 
would  trill  with  any  two  fingers — perhaps  better  with 
the  fourth  and  fifth  fingers  than  with  the  others.  His 
greatest  stunt  was  to  whistle  the  "Secret  Love  Gavotte" 
in  two  voices,  one  through  each  corner  of  his  lips,  and 
play  the  usual  part  consisting  of  broken  chords  with  his 
larynx — all  simultaneously!  He  told  me  that  one  day 
he  observed  that  a  horse  could  move  its  cars  in  several 
directions.  A  man  should  be  able  to  do  what  a  horse 
can.  He  said  that  at  first  his  ear  would  not  budge,  but 
he  kept  at  it  until  he  could  move  one  ear  up  and  down 
and  back  and  forth,  but  he  was  disconsolate  because 
he  never  succeeded  with  the  other  ear!  Merry-hearted, 
pure-minded  fellow!  His  death  was  really  caused  by 
malnutrition — he  being  very  poor — and  overwork.  There 
are,  alas,  too  n!any  students  in  the  same  predii anient. 

Conrad  Ansorge  was  the  idol  of  the  students,  and 
when  he  played  on  a  student  evening,  the  hall  was 
packed.  1  saw  Weingartner  make  his  very  first  at- 
tempt at  conducting.  He  went  to  it  like  an  experienced 
veteran.  The  work  was  a  suite  of  his  own  composition, 
and  it  is  a  curious  thing  that  the  COMPOSER,  even 
then,  was  completely  overshadowed  by  the  DIRECTOR, 
a  condition  that  has  persisted  ever  since.  Ansorge  was 
inclined  to  be  a  little  careless  in  his  technique  at  that 
time.    When  I  last  heard  him  in  Berlin,  a  few  years  ago, 


On  Monday  afternoon,  November  26tli,  at  4  p.  m.,  the 
Chamber  Music  Society  of  San  Francisco  gives  its  sec- 
ond concert  of  the  Oakland  series  at  Ebell  Hall,  Four- 
teenth and  Harrison  streets.  The  program  on  this  oc- 
casion will  be  a  notable  one.  consisting  of  the  following 
numbers:  Glazounow — Five  novellettes  for  string  quar- 
tet; Beach — Theme  and  Variations  for  flute  and  string 
quartet.  Op.  79;  Cesar  Franck— Quintet,  piano  and 
strings. 

The  'Novellettes,"  by  the  famous  Russian  ocmposer, 
Glazounow,  are  extremely  attractive  and  are  a  series 
of  melodic  impressions  gathered  by  him  in  his  wander 
years.  The  Quartet  by  Mrs.  H.  H.  A.  Beach,  the  great 
American  composer,  was  written  expressly  for  this  or- 
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ganization  and  dedicated  to  them  by  her.  It  has  been 
received  everywhere  with  great  enthusiasm  and  the  inl- 1 
tial  rehearsals  were  held  under  the  supervision  ot  Mrs. 
Beach  herself,  thus  securing  an  absolutely  authentic 
interpretation.  The  Franck  Quartet  receives  such  a 
fine  performance  at  the  hands  of  this  organization  that 
one  leading  critic  said  it  would  be  impossible  to  hear 
a  finer  rendition  of  this  masterwork  anywhere  in  the 
world. 

The  scale  of  prices  is  so  reasonable  and  the  concerts 
are  so  fine  that  it  would  be  an  everlasting  aspersion  on 
Oakland's  musical  appreciation  if  these  concerts  are 
not  crowded  to  the  doors.  The  hour  of  4  o'clock  has 
been  set  so  that  business  men  can  have  an  opportunity 
to  hear  this  great  ensemble  of  which  the  whole  West  is 
justly   proud. 

** 


MAUD   POWELL   IN    DEMAND. 


When  an  artist  can  show^  advance  bookings  reaching 
well  into  the  future,  as  the  future  is  measured  in  the 
tonal  realm  nowadays,  it  can  only  mean  one  thing,  viz.. 
that  the  artist  is  popular  and  is  in  demand.  But  when 
an  artist  can.  at  this  early  date,  show  a  lot  of  adVance 
bookings  with  a  date  already  signed  up  for  the  spring 
of  191!t— a  year  and  a  half  ahead— why  then,  such  an 
artist  is  unusual,  to  say  the  least.  Maud  Powell,  the 
American  violinist,  who  has  done  valiant  service  in 
behalf  of  the  literature  of  her  chosen  .instrument,  both 
at  home  and  abroad,  has  been  engaged  for  the  spring 
li)19  at  Wichita,  Kansas.  Such  a  tribute  to  this  splendid 
artist  carries  a  meaning  that  is  not  to  be  measured 
merely  by  words. 


I'ACIFIC  COAST  MUSICAL  REVIEW 


WAR   TAX   STILL  TROUBLES   NEW   YORK. 

Metropolitan  Subscribers  Before  November  1  Get  Joyful 
Rebates — Theatre    Plan    Merging   Tax    in    Price   of 
Tickets — Alice   Nielsen  and   Alice  Gentle   Re- 
appear— Caruso   Safely    Back   the   Op- 
atic  Season   Now  Proceeds. 


New  York.  November  11. — Opera  subscribers  had  a 
pleasant  little  surprise  last  week.  Tlirough  a  special 
decision  of  the  Treasury  Department  in  reply  to  a  query 
of  the  Metropolitan  Opera  Company,  subscribers  found 
that  tickets  purchased  before  the  law  went  into  effect 
on  November  1  were  not  taxable.  All  opera  subscrip- 
tions, plus  the  tax,  were  paid  before  that  date.  This 
money,  which  amounts  to  a  considerable  sum,  will  be 
returned  this  week. 

This  decision  applies  to  all  similar  contracts  made 
before  November  1,  and  the  Symphony  Society  and 
Philharmonic  orchestras  will  be  among  the  musical  or- 
ganizations which  will  refund  the  war  tax  to  their  sub- 
scribers. 


Paying  the  war  tax  on  concert  tickets  is  still  causing 
some  confusion  here.  An  instance  of  this  confusion 
was  the  Symphony  Society  concert  on  Thursday.  It 
was  repeated  on  Saturday  for  the  crowded  recital  of 
Schumann-Heink,  and  wlien  Efrem  Zimbalist  appeared, 
ready  to  play  at  2  o'clock  at  Carnegie  Hall,  he  was  com- 
pelled to  postpone  the  time  lialf  an  hour  because  half 
the  audience  was  outside,  trying  to  get  in. 

There  was  quite  a  line  still  buying  tickets  at  4  o'clock, 
and  many  of  the  late  comers  heard  only  the  last  i)iece 
of  tlie  regular  program.  At  Aeolian  Hall  yesterday  hun- 
dreds of  persons  were  temporarily  withheld  from  the 
musical  feast  of  the  Symphony  Orchestra,  aided  by  El- 
man,  because  of  the  new  rulings. 

Some  of  the  theatres  have  already  seen  the  advan- 
tage of  letting  one  price  include  the  war  tax  and  it  is 
likely  that  concert  managers  in  time  will  adjust  their 
scale  of  admissions  accordingly. 


Miss  Alice  Gentle  gave  a  very  successful  recital  at 
Carnegie  Hall  on  Thursday  evening.  Miss  Gentle  is 
pleasantly  remembered  from  old  Manhattan  Opera  days, 
where  she  sang  small  parts,  and  made  an  excellent  Mad- 
elena.  Later,  she  sang  Carmen  excellently  with  the 
Zuro  Opera  Company,  and  two  seasons  ago  she  became 
a  member  of  the  company  at  the  Scala,  in  Milan. 

Miss  Gentle  revealed  a  further  advance  in  her  art. 
She  opened  rather  nervously  in  Pace  Mio  Dio,  from  La 
Forza  del  Destino,  but  was  entirely  herself  in  the  fol- 
lowing group  of  American  songs,  which  the  singer  made 
interesting  with  both  vocal  and  dramatic  art. 


Lieutenant  David  Charles  Bispham,  of  the  Royal  Fly- 
ing Corps,  who  was  killed  in  a  practice  flight  at  the  Hen- 
don  course,  England,  was  the  19-year-old  son  of  David 
Bispham,  the  baritone.  He  was  living  with  his  mother 
in  Philadelphia  when  he  joined  the  British  aviation 
forces  last  May. 


Alice  Nielsen,  who  will  be  pleasantly  remembered  as 
having  begun  her  operatic  career  in  the  old  Tivoli  in 
San  Francisco,  who  gradually  rose  in  the  musical  world 
to  a  light  opera  star  of  the  first  magnitude,  and  who 
subsequently  sang  leading  soprano  roles  at  the  Metro- 
politan, opened  at  the  Casino  last  Wednesday  night  as 
the  star  of  "Kitty  Darlin',"  a  musical  romance  evolved 
from  the  novel,  'Sweet  Kitty  Bellairs,"  which  liad  al- 
ready been  a  hit  on  the  dramatic  stage.  The  lyrics  of 
the  operetta  are  by  Otto  Harbach  and  the  music  by 
Rudolf  Friml. 

The  production  by  Elliott,  Comstock,  and  Gest,  has 
three  spacious  scenes,  striking  military  costumes  of 
Irish  green  and  British  red,  and  gay  gowns  of  the  hey- 
day of  fashionable  Bath. 

Miss  Nielsen  sings  pleasantly,  with  excellent  taste, 
and  was  warmly  greeted  by  the  audience.  Ever  since 
she  decided  she  would  rather  sing  Donizetti  and  Puc- 
cini than  Victor  Herbert,  and  seceded  into  grand  opera, 
impresarios  have  been  trying  to  tempt  her  back  into 
the  field  in  which  she  won  her  first  laurels. 


Mary  Zentay,  a  native  of  Budapest,  who  has  appeared 
as  violinist  with  orchestras  in  Vienna  and  Berlin,  gave 
a  recital  at  the  Cort,  choosing  her  music  ambitiously 
for  a  player  of  her  experience.  She  was  heard  in  a 
concerto  by  d'Ambrosio. 

Hans  Barth,  an  American  pianist,  was  a  newcomer 
at  the  Princess  Theatre.  He  presented  himself  as  a 
serious  artist  in  the  Schumann  tantasie,  the  scherzo 
from  a  Chopin  sonata,  and  such  interesting  novelties 
as  a  caprice  by  Reger  and  a  romance  by  Sibelius.  His 
Vienna  Woods  waltz  by  Strauss  in  the  elaborate  Schiiet- 
tuerion  was  encored,  and  there  were  also  an  original 
piece.  The  Music  Box,  and  a  polonaise  of  MacDowell. 

Mme.  Ernestine  Schumann-Heink  gave  a  concert  on 
Saturday  afternoon  in  Carnegie  Hall.  The  audience 
packed  the  auditorium,  including  seats  placed  on  the 
stage.  The  concert  turned  out  to  be  in  large  part  a 
patriotic  demonstration,  during  which  she  made  a  short 
speech,  as  she  has  "some  boys  over  there."  Her  singing 
seemed  to  make  as  great  an  appeal  as  ever. 

Gavin  Dhu  Hgih. 


Caruso  in  Aida  and  Elisir  d'Amore,  Farrar  and  Mart- 
nelli  in  Faust,  John  McCormack  in  La  Boheme,  Matze- 
nauer  in  Boris,  Hempel  in  Traviata,  are  the  opening 
week's  bills  of  the  Metropolitan  opera  season,  an- 
nounced by  General  Manager  Gatti-Casazza.  Aida  will 
be  sung  to  the  usual  brilliant  "first  night"  audience  of 
representative  New  Yorkers  tomorrow  night.  With  Ca- 
ruso in  the  cast  will  be  Muzio,  Matzenauer,  Sundelius, 
Amato,  Audisio  Ruysdael,  and  two  newcomers,  Mar- 
dones,  bass,  and  Moranzoni,  conductor. 

The  season's  second  night,  in  place  of  a  return  of 
Fremstad  in  Isolde,  n«w  that  all  opera  in  German  is 
abandoned,  will  present  instead  the  historic  Russian 
spectacle,  Boris  Godunoff,  with  Matzenauer,  Braslau, 
Sparkes,  Howard,  Mattfield,  Didur,  Althouse,  Rothier, 
De  Segurola,  Bada,  Bloch,  and  others,  Mr.  Papi  leading. 
In  Elisir  d'Amore,  on  Thursday,  will  be  Caruso,  Hem- 
pel,  Sparkes,  Scotti  and  Didur. 

With  Enrico  Caruso  safely  returned  from  his  invasion 
of  Brazil,  the  Metropolitan  Opera  Company  is  intact  as 
far  as  present  requirements  are  concerned.  When  he 
had  the  prize  tenor  safely  landed.  General  Manager 
Gatti-Casazza  felt  safe  in  giving  out  the  list  of  operas 
for  the  season's  first  week. 


Efrem  Zimbalist,  the  Russian  violinist,  gave  a  well 
attended  Sunday  matinee  in  Carnegie  Hall,  announced 
as  his  only  recital  here  this  season  since  is  leaving  soon 
on  a  tour  all  the  way  to  Texas  and  California.  Out 
there  his  wife.  Alma  Gluck,  was  singing  while  he  played 
in  New  York.  Formerly  the  youngest  of  Russia's  group 
of  stars  of  the  fiddle,  Zimbalist  is  now  among  the  recog- 
nized favorites. 


-%\- 


EASTERN  OPERA  SEASON  OPENS. 


Metropolitan  Company  of  New  York  City  Opens  in  Two 
Boroughs  —  Chicago     Begins     Simultaneously     With 
Manhattan  —  Dr.    Karl     Muck    Gets    an    Ovation 
After  Public  Hysteria  Over  His  Alleged  At- 
titude Toward  the  National  Anthem. 


New  York,  November  18. — With  a  cast  including  En- 
rico Caruso  and  Claudia  Muzio  in  Aida,  the  season  at 
the  Metropolitan  Opera  House  opened  last  Monday  even- 
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ing  with  all  the  brilliancy  that  has  characterized  open- 
ing nights  in  times  of  peace.  The  opera  was  one  where- 
in the  management  is  enabled  to  put  forward  all  it  can 
offer  in  magnificence  in  singing  and  in  scenic  setting. 
It  was  a  choice  whose  wisdom  has  been  confirmed  by 
experience,  and  which  at  the  present  time  is  based  on 
the  best  assured  grounds. 

The  patriotic  moment  was  at  the  end  of  the  second 
act,  when  Radames  has  made  his  victorious  return.  The 
curtain  fell  at  the  close  of  the  act  and  was  immediately 
raised  again,  when  the  principals  were  discovered  at 
the  front  of  the  stage  prepared  to  sing  The  Star  Spangled 
Banner^  Mr.  Caruso  being  prepared  with  a  copy  of  the 
words,  the  others  carrying  them  in  their  memories. 
The  national  air  was  sung  and  played  with  much  fervor. 

In  addition  to  the  tenor  and  soprano  there  were  in 
the  cast  Mme.  Matzenauer  as  Amneris,  Basil  Ruysdael 
as  the  King,  and  Jose  Mardones,  a  newcomer,  in  Ramfis. 
It  was  an  auspicious  opening  even  for  New  York. 


While  the  Metropolitan  Opera  House  was  opening  the 
season  in  the  extreme  East  in  Aida,  the  Chicago  Grand 
Opera  Company  was  opening  the  season  in  the  Windy 
City  with  Mascagni's  Isabeau,  based  upon  the  legend  of 
Lady  Godiva.  The  company  includes  Muratore,  Garden, 
Galli-Curci,  Rosa  Raisa  and  Farrar.  European  artists 
making  their  first  Chicago  bows  include  Genevieve  Vix, 
Marthe  Chenal,  Carel  Van  Hulst,  Anna  Fitziu,  and  Fran- 
cesca  Peralta. 

In  the  ten  weeks'  season  other  novelties  are  prom- 
ised.   La  Sautriot,  by  the  young  French  composer,  Syl- 


via Lazzari,  will  be  produced  for  the  first  time  on  any 
stage.  Le  Chenineau,  by  Xavier  Leroux,  will  be  given 
for  the  first  time  in  America,  as  will  Carille  Erlanger's 
Aphrodite.  Two  new  operas  in  English  by  American 
composers  also  will  feature  the  season.  They  are 
Azore,  by  Henry  Hadley,  and  A  Daughter  of  the  Forest, 
by  Arthur  Nevin. 


Brooklyn,  once  a  city  in  itself,  now  merely  one  of  the 
five  boroughs  of  New  York,  also  had  an  operatic  open- 
ing last  week — on  Tuesday  night.  Brooklyn's  season  of 
grand  opera  opened  with  Puccini's  Tosca  by  the  Metro- 
politan Opera  Company.  Geraldine  Farrar,  at  the  end 
of  the  first  act  reappeared  as  Columbia  singing  the  na- 
tional anthem.  Scotti  was  Scarpia,  and  Roberto  Mo- 
ranzoni, who  had  a  successful  debut  at  the  Metropolitan 
on  Monday  night,  was  the  conductor. 


You  have  probably  read  in  the  news  dispatches  about 
how  after  all  the  fuss  that  was  raised  over  whether  Dr. 
Karl  Muck  was  or  was  not  willing  to  play  the  national 
anthem,  the  Boston  Symphony  Orchestra  gave  its  first 
concert  of  the  season  here  and  was  received  by  an  en- 
thusiastic audience,  which  filled  Carnegie  Hall  to  ca- 
pacity, including  a  fringe  of  standees,  all  that  could  be 
admitted.  After  a  rendering  of  The  Star  Spangled  Ban- 
ner, during  which  the  orchestra  and  audience  stood,  the 
musicians  got  down  to  business  and  gave  a  superb  ex- 
hibition of  orchestral  efficiency. 

Dr.  Muck  seemed  well  pleased  with  his  reception. 
Looking  trim  and  well  groomed,  he  was  compelled  to 
bow  many  times  to  the  spontaneous  applause. 

From  an  absolutely  American  standpoint  it  is  prob- 
able that  there  will  not  be  a  more  enjoyable  orchestral 
concert  heard  here  this  season.  Widespread  waves  of 
discord  may  beat  around  this  organization,  in  the  offing, 
including  incidental  resignations  by  its  leader,  but  when 
it  starts  to  play,  all  is  harmony. 

Mme.  Teresita  Carreno-Blois,  pianiste,  and  daughter 
of  Mme.  Teresa  Carreno,  who  achieved  international 
fame  as  a  pianist  and  died  in  this  city  last  June,  arrived 
last  week  at  an  American  port  and  told  how  she  had 
been  saved  from  a  firing  squad  at  Bona,  Algeria,  through 
the  good  offices  of  Ambassador  Gerard  at  Berlin, 


Miss  Margaret  Wilson  passed  Sunday  at  the  White 
House,  and  left  Washington  on  Monday  night  for  a  Jour 
of  tlie  South  and  Southwest,  on  which  she  will  give  a 
series  of  song  recitals  in  the  interest  of  war  relief.  Mrs. 
Ross  David,  |)ianist,  went  with  her  to  play  her  accom- 
paniments. Captain  Armstead  Dobie,  of  Camp  Lee,  Pe- 
tersburg, Va.,  is 'military  aid  to  the  party.  The  proceeds 
of  the  tour  are  to  be  devoted  to  the  Red  Cross  and  other 
relief  organizations. 


Victor  Herbert,  the  composer,  and  William  Le  Baron, 
librettist,  gave  us  "Her  Regiment"  at  the  Broadhurst 
Theatre  last  week.  It  is  a  comic  opera  with  a  plot  and 
the  music  is  as  tuneful  as  any  other  Mr.  Herbert  has 
originated  in  the  last  decade,  even  if  most  of  it  merely 
serves  to  allow  Donald  Brian  to  dance  as  entrancingly 
as  he  did  in  the  original  "Merry  Widow." 

Gavin  Dhu  High. 


HERBERT   MEYERFELD   BOOKING   ARTISTS 


Manager  of  Blake  &  Amber  Lyceum  Department  Returns 

From  His  First  Trip  Scoring  an 

Instantaneous  Success 


Herbert  Meyerfeld,  manager  of  the  Blake  &  Amber 
Lyceum  Department,  returned  from  his  first  booking  trip 
and  he  is  beaming  all  over  because  of  the  instantaneous 
success  that  rewarded  his  initial  efforts.  It  seems  Mr. 
Meyerfeld  did  not  expect  much  results  from  his  first 
endeavors,  and  here  he  returns  with  a  pocket  full  of 
contracts.  He  even  surprised  himself  and  th:it  is  some- 
thing that  does  not  happen  often.  More  definite  an- 
nouncements regarding  the  success  of  this  trip  will  be 
made  later.  In  the  meantime  the  Blake  &  Amber  Ly- 
ceum Bureau  has  no  reason  to  regret  its  optimism  in 
the  desire  of  the  California  communities  to  listen  to  re- 
sident artists.  Evidently  these  artists  are  in  demand, 
and  Mr.  Meyerfeld  succeeded  in  convincing  some  of 
these  communities  that  they  are  worth  hearing. 

Among  the  list  of  artists  announced  by  the  Blake  & 
Amber  Lyceum  Department  is  Herbert  Riley,  the  dis- 
tinguished cello  virtuoso,  who  has  made  such  an  excel- 
lent reputation  for  himself  ever  since  his  arrival  in  this 
city  a  few  years  ago.  He  is  now  a  member  of  the  San 
Francisco  Symphony  Orchestra,  and  he  has  appeared 
frequently  in  concerts  of  his  own  as  soloist  and  ensemble 
rlayer  and  also  has  been  in  demand  by  prominent  clubs 
throughout  the  State.  He  is  a  delightful  artist  who  pos- 
sesses a  big  repertoire  of  the  foremost  compositions 
and  who  interprets  them  with  musicianly  skill  and  tech- 
nical fluency.     He  is  a  great  favorite  here. 


Pacific  Coast  Tour 

October  15  to  November  30 
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MINETTI   STRING   QUARTET  CONCERT. 


Second  Event  of  Series  Contains  New  Quartet  by  Schi- 
nelli    Which    Receives   Enthusiastic    Endorse- 
ment by  a   Large  Audience. 


The  second  concert  of  the  series  1917-1918  was  given 
by  the  Minetti  String  Quartet  at  tlie  residence  of  Mrs. 
I.  W.  Hellman,  Jr.,  last  Monday  afternoon,  and  in  Oak- 
land on  Tuesday  afternoon,  the  same  program  being  ren- 
dered on  both  occasions.  The  feature  of  the  program 
was  the  Schinelli  Quartet  in  D  major,  No.  1,  Op.  2, 
which  received  its  first  performance  in  San  Francisco 
on  this  program.  While  this  work  belongs  to  the  mod- 
ern school  of  composition,  it  does  not  jar  on  your  musi- 
cal sensibilities  because  of  its  theoretical  eccentricities. 
It  is  composed  in  a  sane  manner,  contains  periods  of 
exceptional  melodic  beauty,  and  is  decidedly  romantic 
in  its  appealing  sentiments.  The  first  three  movements 
are  broad  and  musically  intense,  while  the  last  move- 
ment—Saltarello— is  brilliant  and  vivacious.  It  is  one 
of  the  most  important  and  most  effective  modern  cham- 
ber music  compositions  heard  here,  and  Mr.  Minetti  is 
entitled  to  gratitude  for  introducing  to  the  musical  pub- 
lic this  excellent  work.  Mr.  Schinelli  is  a  composer 
whose  first  work  is  sufficiently  pleasing  to  wish  for  more 
of  the  same  kind  of  musical  ideas. 

Another  work,  while  of  less  musical  importance, 
nevertheless  meritorious  from  a  musical  standpoint, 
was  Hora  Mystica,  by  Sinigaglia.  The  harmonic  treat- 
ment of  this  work  is  extremely  modern,  and  a  caressing 
melody  on  muted  strings  forms  one  of  its  most  appeal- 
ing phrases.  Mr.  Minetti  played  Godard's  Canzonetta 
with  that  splendid  cantabile  style  which  is  such  a  de- 
lightful phase  of  his  work.  The  composition  lies  splen- 
didly within  his  special  artistic  faculties  and  he  played 
it  with  that  finesse  and  impressive  artistry  which  has 
made  him  so  popular  on  this  Coast.  The  program  was 
concluded  with  two  excellent  works  of  latter-day  musi- 
cal literature,  namely,  the  typically  Russian  Les  Ven- 
dredis  Polka  by  Glazounow,  with  its  spirited  rhythmic 
undulation,  and  the  B  La  F  Quartet  by  Rimsky-Korsa- 
kow,  Liadow,  Borodine  and  Glazounow.  The  musi- 
cians comprising  the  Minetti  Quartet  gave  this  work 
a  most  impressive  interpretation  and  brought  out  par- 
ticularly the  hajipy  mood  of  the  Scherzo,  probably  writ- 
ten by  Liadow.  This  brilliant  work,  exceptionally  in- 
terpreted, brought  the  concert  to  a  splendid  climax. 
The  fashionable  audience  that  crowded  the  spacious 
rooms  gave  frequent  demonstrations  of  its  pleasure  by 
hearty  outbursts  of  applause. 

The  third  and  final  event  of  this  series  will  be  given 
on  Monday  afternoon,  December  3d,  at  the  residence 
of  Mrs.  Leon  L.  Sloss,  and  .Miss  Ada  Clement,  pianist, 
will  be  the  assisting  artist.  The  program  will  include: 
Quartet  in  D  minor.  Op.  75  (Bazzini),  Sonata  for  violin 
and  piano  in  K  minor  (Veracini),  and  Quintet  in  F  mi- 
nor. Op.  34  (Brahms). 


CHAMBER   MUSIC  SOCIETY   IN   CHICO,  CAL. 

(From  the  Chico  Record  of  November  5th.) 
The  evening  concert  season  of  t4ie  Chico  Saturday 
Club  opened  auspiciously  in  Normal  Hall  last  night 
with  a  delightful  program  rendered  by  Marie  Partridge 
Price,  soprano;  Elias  Hecht,  flutist,  and  Mrs.  Paul  Jar- 
boe,  pianist,  all  of  San  Francisco.  It  was  one  of  the 
very  best  things  musically  with  which  Chico  has  been 
favored  through  the  efforts  of  the  club. 

The  program  was  enthusiastically  applauded  by  an 
unusually  large  audience,  the  members  of  which  in- 
dulged in  some  self-congratulation  upon  their  presence 
at  such  a  musicale.  Mrs.  Price,  who  enjoys  a  national 
reputation,  is  a  handsome  woman,  happy  in  her  person- 
ality, and  friendly  with  her  audience.  Her  tones  were 
beautiful,  clear  and  ringing,  and  her  songs  demonstrat- 
ed perfection  in  training.  Her  group  of  French  songs 
was  very  popular,  while  the  group  which  included  flute 
obligato  by  Hecht  also  inspired  much  enthusiasm.  The 
most  pronounced  applause  greeted  the  Spring  Song  and 
the  trio  responded  to  an  encore.  Why  Hecht  ranks  as 
one  of  the  most  prominent  flutists  of  the  country  was 
readily  understood  by  the  Chico  music  lovers  who  heard 
him.  Mrs.  Jarboe  was  in  perfect  sympathy  with  the 
soloists,  her  playing  was  a  marked  part  of  the  program. 


SHORT  ITEMS  OF   INTEREST. 


Mrs.  Francis  Martin  Edwards,  pianist,  was  one  of  the 
aoloists  on  the  program  given  before  the  Corona  Club 
of  this  city  on  Thursday  afternoon,  November  15.  She 
played  Prelude  by  Debussy  and  Berceuse  by  Paul  Juon 
in  a  manner  that  justly  brought  her  the  enthusiastic 
plaudits  of  her  well  pleased  auditors. 
«     •     • 

Mrs.  Emilie  Nelson  Pernot  has  returned  after  a  three 
months'  absence  from  this  city,  and  is  again  looking 
after  her  class  of  vocal  students  at  the  Perlet  Studio 
In  the  Koliler  &  (.'hase  Building.  Mrs.  Pernot  was  mar- 
ried last  summer,  and  her  numerous  friends  no  doubt 
wish  her  the  best  of  fortune. 

*  *     • 

Miss  Gaetane  Britt,  daughter  of  Mr.  and  Mrs.  Horace 
Britt,  and  a  skillful  young  violinist,  student  of  Mrs. 
Stanislas  Bem,  created  quite  a  stir  at  the  Palace  Hotel 
last  week  when  she  played  a  few  violin  solos  during  the 
Red  Cro.ss  Bazaar.  She  played  Oricntale  by  Cesar  Cui 
and  Madrigal  by  Simonetd  in  a  manner  that  revealed 
artistry  and  clever  technical  accomplishments. 

•  •     * 

Jascha  Heifetz,  the  new  Belgian  violinist,  has  Just 
received  from  his  celebrated  teacher,  Leopold  Auer,  a 
cablegram  congratulating  him  on  his  American  success 
and  further  announcing  that  he  would  i)rol)ably  como  to 
America  in  February  next  to  participate  in  his  future 
success. 


PACIFIC  COAST  MUSICAL  Rl' VII-\V 

Miss  Emily  C.  Rulison  and  Miss  Ida  Hjerleid-Shelley 
will  give  the  second  of  their  violin  and  piano  sonata  re- 
citals at  Miss  Rulison's  resideiK'e.  on  Thursday  evening, 
November  Sth,  at  8  o'clock.  These  two  earnest  and 
very  capable  muscians  prepare  these  interesting  pro- 
grams with  great  care  and  they  are  thoroughly  delight- 
ful. Thursday's  program  will  include  the  Beethoven 
Sonata  No.  5  (first  and  third  movements)  and  the  Ru- 
binstein Sonata,  Op.  13,  in  G  major.  Miss  Shelley  and 
Miss  Marguerite  O'Brien  gave  a  two-piano  recital  at 
Miss  Shelley's  home  to  a  gathering  of  friends  on  Thurs- 
day last.  The  program  consisted  of  the  Dvorak  From 
the  New  World  Symphony  (first  movement),  and  Wag- 
ner's Overture  to  Tannhauser.— Sacramento  Bee. 

•  *     * 

Mr.  and  Mrs.  George  Maurice  Hyde  gave  a  delightful 
reception  at  1367  Post  Street  on  Saturday  evening, 
November  17th.  A  large  number  of  friends  were  in  at- 
tendance which  included  some  of  the  most  prominent 
musical  people  of  this  city,  and  a  musical  program  of 
the  highest  character  was  interpreted  by  splendid  art- 
ists. It  was  one  of  the  most  charming  affairs  of  the 
season. 

*  *     * 

Miss  Rosalie  Hausmann  left  for  the  East  last  week 
and  will  make  a  prolonged  stay  in  New  York.  Miss 
Hausmann  has  recently  come  prominently  before  the 
public  on  account  of  lier  compositions.  Many  of  her 
songs  have  been  on  programs  of  resident  artists  as  well 
as  Eastern  musicians.  The  Matinee  Musical  Club  of 
Philadelphia  expect  to  place  several  of  her  works  on 
their  programs  this  season.  Vivian  Gosnell  of  New 
York  will  introduce  the  Winter's  Ride;  Maurice  Cowan 
will  use  Tout  passe  and  a  Desert  Invocation.  Mrs.  Kath- 
leen Hart-Bibb  will  present  two  works  and  Marie  Tif- 
fany will  also  sing  one.  Other  artists  have  declared 
their  rediness  to  include  Miss  Hausmann's  works  on 
their  programs. 


S.    F.    MUSICAL    CLUB    GIVES    FINE    PROGRAM. 


By  Abbie  Gerrish-Jones 

The  San  Francisco  Musical  Club  held  its  regular 
meeting  and  musicale  at  the  St.  Francis  Hotel,  Thurs- 
day morning.  October  18th,  when  a  program  was  given 
which  carried  out  the  continuance  of  the  educational 
and  progressive  plan  of  the  season,  which  has  divided 
the  music  of  each  period  into  classes,  "religious,"  "rev- 
olutionary" and  "heroic."  The  music  of  the  first  class 
was  depicted  first  by  a  Sonata  in  D  major  by  HUndel, 
and  from  the  same  composer's  Oratorio,  Joshua,  five 
numbers  for  solo  and  duet  were  given  very  acceptalAy 
by  Mrs.  Arthur  Hackett,  soprano,  and  Miss  Adora  Net- 
terville,  contralto,  with  Miss  Florence  Hyde  at  the 
piano.  The  latter  had  quite  as  much  work  in  the  diffi- 
cult piano  accompaniment  as  the  vocalists,  and  per- 
formed her  part  beautifully,  as  we  have  learned  to  ex- 
pect from  this  fine  pianist. 

The  sonata  for  violin  and  piano  was  in  four  move- 
ments and  was  performed  by  Miss  Valesca  Schorcht, 
violin,  and  Mrs.  Thomas  G.  Innian,  piano.  It  was  a  par- 
ticularly lovely  composition,  abounding  in  the  flowing 
melody  and  delicate  ornamentation  of  the  composer's 
well  known  style  and  was  given  a  splendid  perform- 
ance. Mrs.  E.  E.  Young  gave  four  Chopin  numbers 
from  the  Revolutionary  period,  one  of  which  was  the 
famous  Revolutionary  Etude,  and  was  enthusiastically 
encored  for  her  brilliant  interpretation  of  the  difficult 
group.  She  was  greeted  with  an  outburst  of  welcome 
and  an  effort  was  made  to  recall  her,  to  which,  how- 
ever, she  did  not  respond. 

The  last  number  on  the  program  was  a  group  of  oper- 
atic arias,  sung  by  Paul  Galazzi,  with  Mrs.  Cecil  Hollis 
Stone  at  the  piano.  The  selections  were  made  from 
"Simon  Boccanegra,"  the  Invocation  being  given  a  fine- 
ly adequate  rendition  in  a  voice  of  great  power  and 
splendid  volume:  Aria  from  Act  III  of  "Un  Ballo  in 
Maschera,"  the  "Falstaff  Page  Song,"  which  was  the 
one  humorous  touch  in  the  group,  and  "Credo"  from 
"Otello"— Scene  II,  Act  II.  These  Were  of  the  Heroic 
class  and  well  placed  in  the  hands  of  Galazzi. 

Miss  Wellendorf,  president  of  the  club,  announced  the 
regular  meetigs  of  the  Red  Cross  branch  of  the  club 
at  her  studio  on  Tuesdays,  and  also  announced  the  free 
distribution  of  wools  for  members  of  the  club  who  were 
disposed  to  knit  articles  for  the  soldiers.    It  was  notice- 


able that  all  through  the  audience  there  were  to  be 
seen  busy  fingers  everywhere  at  work  with  knitting 
needles  which  even  the  music  did  not  serve  to  hinder, 
and  this  little  touch  of  domesticity  lent  a  homely  and 
comfortable  aspect  to  the  affair  which  struck  me  at  th& 
time  was  well  calculated  to  put  even  the  most  nervous 
performer  at  ease. 

The  program  is  of  unusual  interest  and  is  given  in 
full  as  follows:  Handel— Sonata  in  D  major  (for  violia 
and  piano).  Miss  Valesca  Schorcht,  Mrs.  Thomas  G. 
Inman;  Handel — From  Joshua,  (1)  Recitative  and  Aria, 
Oh,  who  can  tell?  Mrs.  Arthur  Hackett;  (2)  Recitative 
and  Duet,  Our  limpid  streams  with  freedom  flow,  Mrs. 
Arthur  Hackett,  Miss  Adora  Netterville;  (3)  Recitative 
and  Aria,  Heroes,  when  with  glory  burning.  Miss  Adora 
Netterville;  (4)  Recitative  and  Aria,  As  cheers  the  sun 
the  tender  flow'r,  Mrs.  Arthur  Hackett;  (5)  Recitative 
and  Duet,  O  peerless  maid,  with  beauty  blest,  Mrs. 
Arthur  Hackett,  Miss  Adora  Netterville,  Miss  Florence 
Hyde  at  the  piano;  Chopin — Etude  in  C  minor,  Op.  10, 
No.  12,  Preludes  Nos.  4,  1,  6,  21,  Etudp  in  C  minor.  Op. 
25,  No.  10,  Mrs.  E.  E.  Young;  Verdi — From  Simon  Boc- 
canegra, Invocation,  from  l^n  Ballo  in  Maschera,  Aria 
from  Act  111,  From  Falstaff,  Page  Song,  From  Otello, 
Credo,  Scene  II,  Act  11,  Paul  Galazzi,  Mrs.  Cecil  Hollis 
Stone  at  the  piano.  Miss  Olive  Hyde,  Chairman  of  Pro- 
gram Committee. 

** 

SANTA    ROSA   CHORAL  SINGS   ELIJAH. 

Under  Direction  of  Howard   E.  Pratt  Splendid  Oratorio 

Society  Gives  Pleasure  to  Big  Audience  of 

Sincere   Music   Lovers. 


(P^rom  Santa  Rosa  Press  Democrat,  October  24) 

To  its  past  accomplishments,  distinguished  as  each 
one  of  them  has  been,  the  Santa  Rosa  Choral  Society  in 
the  presentation  of  the  oratorio  Elijah  added  more  lus- 
tre last  night. 

For  days  to  come  men  and  women  who  thronged  the 
big  auditorium  at  the  annex  will  retain  happy  memo- 
ries of  the  inspiration,  uplift  and  thrill  furnished  by 
the  magnificent  outbursts  of  song  from  the  great  cho- 
rus; or  will  find  lingering  with  particular  sweetness 
the  soft  cadence  and  solace  of  that  hymn  of  comfort 
which  throughout  the  ages  has  never  failed  in  its  sig- 
nificance: "O,  Rest  in  the  L^rd."  Or  it  may  be  some 
other  of  the  many  fine  song  offerings  of  the  Mendels- 
sohn masterpiece — inspiring  music  setting  to  inspiring 
Scripture. 

When  it  is  remembered  that  the  oratorio  Elijah  has 
been  sung  by  some  of  the  greatest  choirs  ever  assem- 
bled and  with  solo  parts  taken  by  singers  of  world  fame, 
it  may  have  seemed  somewhat  pretentious  at  first  for 
the  Santa  Rosa  Choral  Society  to  attempt  such  a  pro- 
duction. But  the  result  was  the  splendid  singing  of  the 
oratorio,  and  as  already  intimated  fresh  laurels  for  so- 
loists, chorus  and  for  the  great  leader,  Howard  E. 
Pratt.  Full  of  optimism  at  all  times,  always  having 
the  confidence  and  regard  of  the  singers  he  directs. 
Pratt's  offering  last  night  was  unmistakably  good. 

It  is  certainly  most  gratifying  to  a  city  of  the  size  of 
Santa  Rosa  to  possess  such  a  fine  musical  organiza- 
tion, an  organization  that  has  been  accorded  praise 
everywhere  for  the  successful  oratorio  work  it  has  done. 

Specially  pleasing  was  the  effective  and  delightful 
work  of  the  soloists.  Miss  Helen  Colburn  Heath,  so- 
prano; Miss  Annabella  Jones,  contralto;  Hugh  Wil- 
liams, tenor,  and  Albert  E.  Brear,  baritone.  The  solo 
parts,  very  difficult,  were  well  sung  by  those  accom- 
plished artists  and  the  applause  was  generous  and  de- 
served. Fine  recognition  followed  each  number  of  the 
chorus.  And  mention  must  be  made  of  the  brilliant 
work  of  the  accompanist.  Miss  ('arrie  Jones.  A  very 
neat  compliment  of  applause  greeted  the  number  by 
the  trio  composed  of  Miss  Heath,  Miss  Jones  and  Miss 
Clara  T.  Hahmann  of  this  city.  Right  here  it  might 
be  mentioned  that  .Miss  Hahmann  is  the  indefatigable 
secretary  of  the  Choral  Society  and  one  of  its  most  en- 
ergetic workers. 

It  was  a  highly  pleased  audience  that  left  the  annex 
last  night  after  the  finale  had  been  rendered,  the  re- 
frain of  whicli  was  "Thou  Fillest  Heaven  With  Thy 
Glory,"  culminating  in  a  grand  "amen."  And  now  we 
all  look  forward  to  the  next  concert  by  the  Choral  So- 
ciety with  a  full  realization  that  there  is  anther  treat 
in  store  for  us. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 

EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Presents  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 
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Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


JOSEPH    LAMPKIN'S    EXTRAORDINARY    TALENT. 


Youthful    Violinist,    Pupil   of  Signer  de    Grassi,    Exhibits 

Colossal    Memory,   Astounding    Technic 

and   Sound   Musicianship. 


By   ALFRED   METZGER 

Ever  since  Mozart  created  a  sensation  when,  as  a 
:hild,  he  displayed  artistic  accomplishments  far  beyond 
lis  years,  teachers  have  been  anxious  to  bring  out  won- 
ler  children.  At  times  this  "competition"  among  teach- 
ers has  assumed  ridiculous  dimensions,  and  the  last 
,0  know  that  the  public  and  critics  had  begun  to  laugh 
lit  them  were  the  teachers  themselves,  and,  naturally, 
he  "wonder"  children  and  their  parents.  And  so  it  has 
jeen  difficult  of  late  to  convince  the  public  and  critics 
)f  the  veracity  of  statements  concerning  youthful  artists 
A'hose  achievements  were  reported  to  be  superior  to 
heir  natural  experience.  However,  when  Signor  de 
Jirassi  told  us  about  the  accomplishments  of  young 
Joseph  Lampkin,  we  had  faith  in  his  assertions,  and  we 
ittended  the  event  at  the  St.  Francis  Hotel  last  Mon- 
iay  evening  because  we  knew  that  he  was  a  teacher 
vhose  word  may  be  trusted. 

We  are  glad  to  have  been  there,  and  sorry  to  have 
nissed  our  colleagues  of  the  press  at  this  auspicious 
ivent.  Young  Lampkin  is  beyond  a  doubt  an  extraordi- 
lary  genius,  and  if  he  continues  on  his  present  course 
\e  will  become  famous  as  certain  as  we  pen  these  lines, 
in  the  first  place,  he  has  a  colossal  memory.  He  played 
(he  complete  Mendelssohn  concerto,  Caprice  No.  24 
;Paganini-Kreisler),  Berceuse  (Antonio  de  Grassi), 
icherzo-Tarantelle  (Wieniawski)  and  Sarasate's  Gipsy 
^irs  from  memory,  without  making  any  notable  errors, 
ind  those  of  our  readers  who  play  the  violin  will  under- 
;tand  the  importance  of  this  feat.  Then  the  young  art- 
st  revealed  an  astonishing  technic.  His  fingers  simply 
I'aced  up  and  down  the  fingerboard.  Double  stops,  ar- 
)eggios,  harmonics,  spiccato,  jumping  bow,  pizzicato, 
ind  all  the  various  intricacies  that  make  violin  i)laying 
1  nightmare  to  the  student,  Lampkin  overcame  with  ap- 
)arent  ease.  Indeed  his  bearing  on  the  stage  was  like 
.hat  of  a  veteran.  He  acted  as  if  he  had  appeared  be- 
,ore  the  public  for  years,  and  still  he  did  not  make  the 
mpression  of  being  self-confident  or  liampered  by  con- 
eit. 

The  one  particular  feature  that  usually  distinguishes 
ihe  youthful  player  from  the  exjierienced  artist  is  the 
iitelligence  of  phrasing.  Here,  also,  Joseph  Lampkin 
urprised  everyone.  His  phrasing  was  absolutely  cor- 
,ect  In  tempo  and  accentuation.  He  succeeded  in  ex- 
tracting every  particle  of  emotional  values  from  the 
Strings,  and  lie  did  it  in  a  manner  of  which  not  even 
)ie  most  serious  musician  need  have  been  ashamed. 
Ve  make  this  statement  deliberately  and  with  a  full 
nderstanding  of  what  its  meaning  implies.  That  this 
oung  violinist  is  a  genius  of  the  first  rank  can  not  be 
uestioned  by  anyone  who  understands  the  art  of  violin 
.laying. 

',  There  is,  of  course,  prevalent  at  times  a  certain  im- 
etuosity  of  youth  that  results  in  accelerated  tempi,  but 
;  would  be  unnatural  if  such  were  not  the  case,  and  we 
/ould  rather  note  this  characteristic  than  miss  it,  for 
.  emphasizes  the  player's  youth.  His  tone  is  truly  re- 
markable. Notwithstanding  the  rather  small  size  of  his 
^olin,  he  extracted  a  fine,  luscious  tone  of  unusual  vol- 
me,  that  simply  expressed  every  particle  of  emotional 
Olor  in  the  composition.  There  were  times  when  the 
'itonation  was  not  exactly  what  one  might  have  wished, 
ut  this  is  something  that  can  be  noted  at  practically 
very  violin  recital.  The  fact  is  that  a  boy  of  twelve  or 
lirteen  years  of  age  played  with  the  technical  skill  and 
lusicianship  of  an  artist  having  years  of  experience. 
|;  this  young  musician  does  not  look  forward  to  a  bril- 
ant  career  then  our  sense  of  artistic  proportion  is  sad- 
/  warped. 

I  The  important  thing  is  that  Lampkin  and  his  parents 
'nd  friends  should  not  permit  tliis  instantaneous  suc- 
cess to  influence  them  in  refusing  to  realize  that  mucli 
■ork  is  still  ahead  of  the  young  artist;  that  the  path  to 
ime  cannot  be  reached  by  a  short  cut.  Signor  de  Grassi 
as  accomplished  wonders  with  this  child.  He  has 
rought  him  on  the  right  track.  There  still  remains 
luch  study  and  work.  But  eventually  everyone  associ- 
ted  with  this  success  will  find  their  brightest  hopes 
;alized. 

The  assisting  artist  was  Jack  Edward  Hillman,  who 
as  in  delightful  mood  on  this  occasion.  Indeed  he  has 
nproved  astonishingly  since  we  heard  him  last.     This 

one  of  the  brightest  signs  of  artistic  efficiency — this 
snstant  improvement — for  it  shows  that  Mr.  Hillman 
ever  tires  of  adding  to  his  knowledge  by  serious  study, 
nhampered  by  success.     His  voice  is  developing  into 

genuine  basso  cantante,  especially  the  lower  tones, 
nd  it  is  becoming  more  mellow  and  being  placed  more 
)rward.  His  enunciation  is  also  most  satisfactory, 
ut,  above  all,  Mr.  Hillman  sings  with  his  soul.  He 
■asps  the  meaning  of  a  composition  and  then  trans- 
its it  with  every  ounce  of  emotional  energy  at  his 
sposal.  This,  after  all,  is  the  essence  of  genuine  vocal 
•t.  The  hearty  applause  and  demands  for  encores 
hich  the  large  audience  required  of  him  was  evidence 

his  efficiency.  He  sang:  Invictus  (Huhn),  By  the 
Waters  of  Minnetonka  (Lieurance),  Morning  Hymn 
^enschel),  Vale  (Russell),  Aria  from  Le  Roi  de  La- 
)re  (Massenet);  O  Golden  Sun  (Freebey),  A  Soldier's 
rayer  (Antonio  de  Grassi),  The  Wandering  Knight 
Jeach),  Dawn  in  the  Desert  (Ross),  Ecstasy  (Rum- 
el). 

Signor  de  Grassi  appeared  on  the  program  twice  as 
■mposer.  Joseph  Lampkin  played  a  Berceuse  by  him, 
id  Mr.  Hillman  sang  A  Soldier's  Prayer.  Both  works 
^■e  notable  for  their  musical  sincerity.  They  express 
e  intent  of  the  idea  behind  the  notes  in  a  manner  sin- 
;ilarly  comprehensive,   and   they   represent  the   finest 


kind   of  musical   thought   transmitted   in   a   sane,   musi- 
cianly  and  theoretically  well  constructed  manner. 

Frederick  Maurer  played  the  accompaniments  witli 
that  skill  of  pianistic  artistry  which  has  always  made 
him  a  favorite  in  these  parts.  He  is  a  born  accompa- 
nist, who  is  not  only  successful  in  bringing  out  every 
particle  of  the  music,  but  who  is  a  great  help  to  a  solo- 
ist because  of  his  readiness  in  grasping  the  artist's  lead- 
ing characteristics  and  putting  them  into  relief  by  means 
of  his  pliant  and  graceful  playing.  Everyone  connected 
with  tliis  event  has  reason  to  feel  proud  of  his  associa- 
tion with  it. 


YSAYE. 

December  will  bring  to  San  Francisco  the  great  Bel- 
gian violinist,  Eugen  Ysaye,  who  will  give  concerts  at 
the  Columbia  Theatre  on  the  Sunday  afternoons  of  De- 
cember 9th  and  16th,  and  who  will  appear  at  the  Oak- 
land Auditorium  Opera  House  on  Monday  night,  Decem- 
ber 17th.  Ysaye  is  a  king  among  the  violinists.  That 
fact  is  admitted  in  the  world  of  music;  he  has  been 
since  ever  the  first  note  was  drawn  from  the  strings  of 
the  remarkable  Belgian's  fiddle,  and  there  is  very  sound 
and  convincing  reason  for  this  admitted  pre-eminence. 
Music  is  Ysaye's  birthright;  he  is  marked  with  it  spir- 
itually and  mentally.  It  began  in  his  cradle,  it  com- 
1  anicned  liim  in  early  youth  and  it  has  been  his  friend 
and  inspiration   in  manhood. 

Ysaye  will  play  wonderful  programs  on  his  coming 
visit.  He  is  bringing  with  him  as  associate  artist  and 
accompanist,  Victoria  Boshko,  a  pianist  of  real  worth 
and  merit,  one  who  can  match  the  violinistic  genius  of 
Ysaye  by  upholding  the  piano  part  to  his  standards. 
At  their  first  recital  they  will  play  the  Suite  in  D  minor 
by  Geminiani,  a  rare  old  work  of  the  seventeentli  cen- 
tury, one  seldom  heard  in  this  country.  Then  will  come 
the  immortal  Beethoven  Kreutzer  Sonata.  Ysaye  will 
also  play  the  Wieniawski  Concerto  in  D  minor,  No.  2, 
Op.  22,  and  as  though  this  were  not  enough,  Saint- 
Saens'  Havanaise  and  Vieuxtemps'  Ballade  and  Polon- 
aise, as  well  as  works  of  his  own  will  be  given.  For 
his  second  offering  he  will  play,  with  Miss  Boshko  at 
the  piano,  Beethoven's  Sonata,  Op.  30,  No.  2,  and  the 
famous  Saint-Saens'  violin  concerto  No.  3  in  B  minor, 
a  work  in  which  the  art  of  Ysaye  stands  pre-eminent. 
Assisted  by  Christian  Timmer  on  the  second  violin, 
Bach's  famous  (Concerto  in  D  minor  for  two  violins  will 
be  played.  The  program  that  is  to  be  given  in  this  city 
on  December  9th  will  be  repeated  in  Oakland  on  Mon- 
day night,  December  17th.  The  Ysaye  tickets  can  be 
secured  at  the  usual  ticket  offices.  The  concerts  are 
under  the  management  of  Selby  C.  Oppenheimer  of  the 
Will  L.  Greenbaum  office. 


THE   FOURTH    SYMPHONY  CONCERT. 


Schumann,  Tschaikowsky,  and  a  California  composer, 
Frederick  Zech,  will  be  represented  on  the  program  of 
the  fourth  regular  Sunday  symphony  concert  of  the  San 
Francisco  Symphony  Orchestra,  announced  for  the  aft- 
ernoon of  November  25,  at  the  Cort  Theatre.  The  con- 
cert will  be  precisely  the  same  as  that  given  so  admir- 
ably on  Friday,  under  the  direction  of  Alfred  Hertz,  al- 
though popular  prices  will  obtain  for  the  Sunday  event, 
as  is  customary. 

Although  Frederick  Zech  was  born  in  Philadelphia,  he 
has  lived  in  this  State  since  he  was  two  years  of  age, 
so  lie  may  be  truly  termed  a  Californian.  He  has  done 
much  for  the  development  of  music  in  its  finer  expres- 
sions and  has  become  a  conspicuous  figure  in  musical 
affairs  of  the  Pacific  Coast. 

Zech's  symphonic  poem.  Lamia,  programmed  tor  Sun- 
day, is  one  of  his  best  works.  It  is  based  on  the  Keats 
poem.  The  story  of  Lamia  was  also  made  use  of  by 
Goethe  in  "The  Bride  of  Messina."  Lamia  is  the  third 
of  four  symphonic  poems  standing  to  Zech's  credit.  This 
prolific  composer  has  also  written  four  symphonies,  two 
grand  operas,  150  songs  and  various  pieces  of  chamber 
music.  Lamia  was  written  at  Ross  Valley  in  the  sum- 
mer of  1899,  and  was  last  played  in  San  Francisco  in 
1902,  the  composer  conducting.  It  has  been  received 
with  favor  abroad. 

The  program  on  Sunday  will  further  embrace  Schu- 
mann's Fourth  Symphony  in  four  movements,  played 
without  pause,  and  representing  Schumann  in  his  most 
genial  mood.  It  is  generally  considered  his  best  or- 
chestral work.  Tschaikowsky's  Third  Suite,  most  ef- 
fective of  the  great  Russian's  serious  works,  will  con- 
clude the  concert. 

The  fourth  "pop"  concert,  which  Alfred  Hertz  will 
give  at  the  Cort  on  Sunday  afternoon,  December  2,  will 
have  as  soloist,  Kajetan  Attl,  the  accomplished  harpist 
of  the  San  Francisco  Symphony  Orchestra.  Attl  will 
play  a  special  arrangement  of  Smetana's  The  Moldau, 
without  orchestral  accompaniment.  The  announcement 
of  Attl's  first  appearance  as  soloist  is  sure  to  be  re- 
ceived with  great  favor.  The  other  numbers  which 
Hertz  has  selected  for  the  fourth  "pop"  are:  Mozart's 
Symphony  in  G  minor;  Grieg's  Peer  Gynt  suite;  Glazou- 
now's  Valse  de  Concert,  and  Wagner's  Rienzi  overture. 
This  will  be  another  delightful  program  of  the  lighter 
masterpieces. 

Secretary-Manager  Widenham  urges  concertgoers  to 
secure  tickets  in  advance  at  Sherman,  Clay  &  Co.'s,  to 
avoid  the  annoyance  of  standing  in  line  on  the  concert 
day. 
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DAVID  BISPHAM 

Instruction  in  Singing  and  Dramatic  Recilaticn 

Opera,  Concerts  and  Recitals 

NEW  .\ND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 
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AtrfiED/fenTZ Conductor. 

Fourth  Sunday  Symphony  Concert 
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Frederick   Zech Symphonic  Poem,   "Lamia" 
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Dance  Matinees 
Columbia  Theatre 
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"Iphigenia  i7i  .Aulis,"  etc. 

Tue.Mlny  Afternoon  at  3  p.  in.,  'Schubeir.s  Un- 
finished' and  Beethoven  No.  7  Symphonies,  etc. 

Friday  .Afternoon  at  »  p.  m.,  "Tschaikowsky  Pa- 
thetique."   Schubert   works,   etc. 
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YSAYE 

Famous  Belgian 
Violinist 

Columbia  Theatre 

Sunday  Afternoons,  December  9-16 
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Seal   Nale  Monday,  December  :{,  at  usual  places. 

^.saye    in    Oakland,    Monday    Muht,    l)e<-em)>er    17   at 
Anditoriunt   Opera    House 

Chickeriris-   I'iano 


David  Bispham's  classes  for  instruction  in  singing, 
operatic  and  dramatic  worlc  have  so  greatly  increased  in 
size  as  to  necessitate  his  removal  to  new  and  larger 
studios  at  The  Royalton,  44  West  Forty-fourth  street, 
New  York. 


Subscribe  for  the   Pacific  Coast  Musical   Review,  $2.00 
per  year  In  advance. 
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FINE  ARTS  PALACE   PROMENADE  CONCERTS. 


High  Class  Musical   Programs  Given    Under  the  Patron- 
age of  Prominent  People  for  Benefit  of 
Maintenance   Fund. 

By  ALFRED  METZGER 
Among  the  musical  events  most  worthy  of  support 
are  the  occasional  Promenade  Concerts  given  at  the 
Fine  Arts  Palace  for  the  benefit  of  the  Maintenance 
Fund  of  that  magnificent  edifice  every  month  under  the 
patronage  of  the  following  prominent  people:  Mrs.  A. 
S  Baldwin,  Mrs.  George  Bates.  Miss  Lena  Blanding, 
Mrs  Philip  E.  Bowles.  Mrs.  Arthur  Merrill  Brown,  Mrs. 
Ernest  Cowell,  Mrs.  James  C.  Crawford,  Mrs.  Henry  J. 
Crocker,  Mrs.  Milton  Esberg,  Mrs.  Joseph  Fife,  Mrs, 
Eugene  Gallois,  Mrs.  John  Gallois,  Mrs.  John  O.  Gan- 
ner    Mrs    A.  P.  Giannini,  Mrs.   Phoebe  A.  Hearst,  Mrs. 

1  W  Hellman,  Jr.,  Mrs.  J.  Nilsen  Laurvik,  Mrs.  Leo 
Lentelli  Mrs.  Jesse  W.  Lillienthal,  Mrs.  John  Conant 
Lynch  Mrs.  Eleanor  Martin,  Mrs.  Henry  Meyer,  Mrs. 
A  F  Morrison.  Mrs.  Arthur  Murray,  Mrs.  Clarence 
Musto  Mrs.  Virginia  E.  Pennoyer,  Miss  Morrie  Phelan, 
Mrs  Bruce  Porter,  Mr.  Bruce  Porter,  Mrs.  M.  C.  Porter, 
Mrs  Richard  E.  Queen,  Mr.  Lee  F.  Randolph,  Mrs.  W. 
P  Redington,  Mrs.  Henry  Sahlein.  Mrs.  Frederick  G. 
Sanborn  Mrs.  A.  E.  Sbarboro,  Mrs.  Charles  W.  Slack, 
Mrs  M  C  Sloss,  Mrs.  Edwin  \V.  Stadtmuller,  Mrs.  Ed- 
ward De  Witt  Taylor,  Mr.  Richard  M.  Tobin,  Mme.  Emi- 
lia Tojetti,  Mrs.  Cyrus  Walker,  Mrs.  John  L  Walter, 
Mrs   Randolph  V.  Whiting  and  Mrs.  Ramon  Wilson. 

These  events  take  place  on  the  third  Friday  afternoon 
of  the  month  and  are  intended  to  contribute  to  the 
maintenance  fund  of  the  Palace  of  Fine  Arts— a  most 
worthy  object.  They  are  given  under  the  able  manage- 
ment of  J.  Nilson  Laurvik,  a  gentleman  singularly  well 
equipped  to  make  events  of  this  character  brilliantly 
successful,  for  the  attendance  is  simply  astounding.  We 
attended  this,  the  second  event  of  the  series,  and  every 
seat  was  occupied,  many  people  standing  up.  The  after- 
noon's events  are  divided  into  three  programs.  The 
first  and  last  of  these  are  orchestral  events,  and  the 
second  an  artists'  program.  The  orchestra  is  under  the 
able  direction  of  Bernat  Jaulus,  and  consists  of  nine- 
teen musicians  as  follows;  First  violins— W.  A.  Prior, 
W.  Lind,  C.  de  Mandil;  Second  violins— G.  H.  Kalthoff, 
B  Purt;  Viola— U.  Marcelli;  Violoncello— Rud.  Kirs; 
Contra-bass,  J.  Medgyesi;  Oboe— A.  Flemenik;  Flute— 
W  Oesterreicher;  Clarinet— C.  Hazelett;  Bassoon— W. 
B  Bell-  French  Horns— C.  Bennett,  P.  Rot;  Trumpet— 
A.  Arriola;  Trombone— H.  F.  Hitel;  Tympani  and  Drums 
—J.  B.  Wagner:   Piano— W.  A.  Keyt. 

That  under  such  excellent  auspices  the  jirograms  of 
the  orchestral  part  are  rendered  with  musicianly  skill 
and  artistic  judgment  needs  hardly  any  emphasis  on  our 
part.  Mr.  Jaulus  has  always  proved  himself  a  thorough 
executive  musician  who  not  only  interprets  the  best  of 
music  in  a  manner  conformant  to  the  highest  ideals,  but 
who  compiles  his  programs  in  a  manner  to  meet  the 
tastes  of  those  most  serious  in  their  regard  for  the  best 
musical  literature.  For  this  occasion  Mr.  Jaulus  had 
prepared   the   following   delightful    program:      Part   I— 

2  p.  m.  to  .'5  p.  m. — Introduction,  Hymn  to  the  Sun,  from 
Iris  (Mascagni);  Intermezzo  from  Goyescas  (E.  Grana- 
dos),  first  performance  in  San  Francisco;  Adagio  La- 
mentoso,  fourth  movement,  finale  from  Symphonie  Pa- 
thetique.  No.  6,  Op.  74  (P.  Tschaikowsky ),  Waltz,  Music 
of  the  Spheres  (Jos.  Strauss).  Part  11—4  p.  m.  to  5 
p  ,11.— Hungarian  Overture  (Keler  Bela) ;  Inauguration 
March  and  Malaguena  from  Boabdil  (M.  Moszkowsky) ; 
Second  Suite  L'Arlessienne  (Bizet);  Two  Hungarian 
Dances  (Johannes  Brahms). 

The  soloist  on  this  occasion  was  Leo  Ornstein,  the 
famous  piano  virtuoso,  who  created  such  a  sensation  in 
this  city,  and  who  performed  in  his  unique  manner  the 
following  remarkable  program:  Sonatina  (Ornstein). 
first  performance  in  San  Francisco;  The  Barque  on  the 
Ocean  (Ravel);  Four  Bagatelles  (Bartok).  first  perform- 
ance in  San  Francisco;  A  la  Chinois  (Ornstein).  Four 
Poems  of  1917  (Ornstein),  first  performance  anywhere; 
Two  Arabesques  (Debussy);  Valse,  Op.  42  (('hopin). 
Rhapsodic  No.  XIII  (Liszt);  Concerto  in  D  minor  (Ru- 
binstein), for  two  pianos,  Gyula  Ormay  at  the  second 
piano.  We  could  not  help  reflecting  when  we  saw  Mr. 
•  Ormay  and  Mr.  Ornstein  play  together  that  a  program 
by  these  two  O's  of  the  three  B's  would  be  quite  a  nov- 
elty. 

Detailed  criticism  of  this  Ornstein  program  will  be 
published  after  the  pianist's  concert  at  Scottish  Rite  Au- 
ditorium, when  some  of  these  works,  not  already  played 
at  the  first  concert,  will  again  be  presented.  We  do 
not  consider  events  given  for  the  benefit  of  any  cause, 
particularly  of  such  a  worthy  cause,  when  everyone  con- 
tributes gladly  to  its  eventual  success,  subject  to  critical 
review.  Ornstein's  playing  elicited  big  ovations,  and 
Mr.  Ormay  played  his  part  with  that  skill  for  which  he 
is  noted.  The  entire  affair  was  a  brilliant  success. 
%\ 


ENTERTAINING  THE   ENLISTED   MEN. 

The  San  Francisco  Committee  for  Training  Camp  Ac- 
tivities, in  connection  with  the  War  and  Navy  Depart- 
ment Commissions,  has  rendered  remarkable  service  in 
numerous  centers  with  amazing  rapidity  and  efficiency 
during  the  past  fortnight.  Frank  Carroll  Giffen  has  met 
the  requirements  of  the  "Sing  Songs"  and  Recreation 
movements  in  all  the  outlyiiiK  army  posts  with  remark- 
able response  and  success.  Musicians  have  been  sup- 
plied at  the  Palace  Hotel  Enlisted  Men's  Club  regularly 
every  Tuesday  and  Thursday  evenings.  In  the  future, 
capable  pianists  will  also  be  furnished  on  Monday  and 
Friday  evenings.  Among  our  musicians  who  have  re- 
sponded to  this  call  are:  Edward  Tillson,  Frederick 
Biggerstaff,  Joseph  Wilson,  Milton  Bremer  and  \\  ■ 
Krausgrill. 

At  the  regular  Hour  of  .Music  on  Sunday  afternoon, 
November  4th,  the  following  artists  participated:  Miss 
lola  Pastori,  colorature  soprano;  Miss  Ruth  Crandall. 
contralto;  Miss  Sallie  Benfield,  mezzo  soprano;  Nathan 
Firestone,  violin;  May  Slnsheimer  and  Edward  Tillson, 
piano.  At  the  regular  fortnightly  entertainment  at  the 
Letterman  General  Hospital,  under  Miss  Sinsheimer  s 
chairmanship,  the  following  program  was  presented: 
Tannhauser  March,  Edward  Tillson;  Danse  Arabe,  Miss 
Kathryn  Edson  of  the  Pavlowa  Ballet;  Violin  selec- 
tion—National, Miss  William  Poyner;  Soprano  soli- 
Miss  Ray  del  Valle;  Tommy  Atkins,  Dance  and  Diver- 
tissement —  Wm.  Mahr-Wierskowsky;  Bird  Warbler, 
Margaret  Spruance;  Peacock  Dance,  Wm.  Mahr-Miers- 
kowsky;   Piano— May  Sinsheimer. 

At  the  most  recent  entertainment,  on  November  20th, 
at  the  Letterman  General  Hospital,  the  following  artists 
furnished  the  program:  Trio  from  Pacific  Musical  So- 
ciety, Misses  Goodman,  Levy  and  Feldheim;  Croup 
Dances  from  Anita  Peters  School  of  Classic  Dancing; 
Cellist,  Maurice  Amsterdam;  Violinist,  Waldemar  Lind; 
Piano.  .May  Sinsheimer;  Vocalists— Madame  Rose  Relda 
Cailleau,  Garwood  Simon;  Piano  accompanists— Esther 
Mundell,  E.  W.  Tillson. 

In  accordance  with  the  program  of  Mrs.  James 
Rolph's  committee  in  entertaining  the  enlisted  men, 
the  Pacific  Musical  Society  will  give  a  dance  at  the 
Palace  Hotel  on  December  8th.  The  committee  on  ar- 
rangements includes  the  following:  Mrs.  James  Rolph, 
Jr.,  honorary  chairman;  Miss  May  Sinsheimer,  chair- 
man of  arrangements,  from  Committee  on  Training 
Camp  Activities;  Mrs.  M.  C.  Sloss,  from  Committee  on 
Palace  Hotel  Enlisted  Men's  Club;  Mrs.  Marcus  Kosh- 
land,  from  Committee  on  National  Service  Council  of 
Women-  Mrs.  Amy  Waters  Deane,  from  Clement  Street 
Enlisted  Men's  Club;  Mrs.  William  Ritter,  President 
Pacific  Musical  Society.  With  the  exception  of  Mrs. 
Rolph,  the  committee  in  charge  is  taken  from  the  active 
and   associate   membership   list   of   the    Pacific    Musical 

Society. 

%\ 

ISADORA   DUNCAN    EVENTS. 


W.   E.  WALTER'S   BEREAVEMENT. 

The  Pacific  Coast  Musical  Review  joins  with  the 
many  friends  of  W.  E.  Walter,  the  widely  known  press 
representative  of  the  Boston  Symphony  Orchestra,  in 
extending  to  him  heartfelt  sympathy  because  of  the  re- 
cent passing  away  of  his  dearly  beloved  mother. 


P'erne  De  Witt,  the  brilliant  young  soprano,  pupil  of 
H.  B.  Pasmore,  sang  before  a  thousand  students  at  the 
State  Normal  S<hool,  San  Jose,  last  Friday  morning 
and  created  a  perfect  furore.  A  "visiting  artist"  could 
not  have  aroused  greater  enthusiasm.  The  program 
closed  witli  two  duets  by  Pasmore,  "O  That  We  Two 
Were  Maying"  and  "At  First  Sight,"  sung  by  Miss  De 
Witt  and  the  composer,  accompanied  by  Miss  Ruth  Cor- 
nell.    "At  First  Sight"  elicited  storms  of  applause. 


The  Mojl  Remarkable  Set  of  Noticet  New   York  Critici  Have 
Written  in  Yean  Appeared  in  the  New  York  Newipaperj  About 

JASCHA  HEIFETZ 

Criie  World,  Oftober  a.S.  ini7» 


Isadora  Duncan,  greatest  of  all  exponents  of  the 
dance  and  a  world-famous  figure,  has  been  in  San  Fran- 
cisco, the  city  of  her  birth,  this  entire  week,  intermit- 
tently working  and  resting,  until  she  is  prepared  to  give 
the  finest  series  of  programs  that  have  ever  been  of- 
fered here  in  their  line.  Manager  Selby  Oppenheimer 
has  assembled  a  splendid  orchestra  to  assist  his  dancing 
star,  and  Oscar  Spirescu,  of  the  Metropolitan  Opera 
House,  who  is  special  conductor  for  Miss  Duncan's 
dance  programs,  has  pronounced  them  as  fine  a  body  of 
nun  as  he  has  met  in  his  entire  American  travels.  Miss 
Duncan,  too,  is  enthusiastic  over  the  musicians,  as  well 
as  over  the  spacious  stage  of  the  Columbia,  and  the  en- 
thusiastic way  in  which  she  has  been  received  in  her 
home  city.  The  first  of  the  Duncan  matinees  takes 
place  at  the  Columbia  Theatre  tomorrow  (Sunday)  aft- 
ernoon, beginning  at  2:30,  and  the  art  of  this  remark- 
able woman  will  be  revealed  in  one  of  her  best  concei> 
tions,  the  Iphegenia  in  Aulis,  of  Christopher  Gluck.  The 
entire  story  is  told  in  dance,  from  the  greeting  to  Iphe- 
ginia  upon  her  arrival  in  Aulis,  until  the  departure  of 
the  Greek  fleet,  all  set  to  the  wonderful  Gluck  music. 

Other  dances  on  this  program  include  the  Dance  of 
the  Priestesses,  the  Dance  of  Psyche,  Musette,  Sicili- 
enne,  and  Bachanelle,  and  Miss  Duncan's  famous  inter- 
pretation of  the  great  French  National  Air,  La  Marseil- 
laise. On  Tuesday  afternoon,  the  program  will  include 
Beethoven's  Symphony  No.  7,  in  A  major,  interpreted  in 
its  entirety;  Schubert's  beautiful  Unfinished  Symphony; 
Tschaikowsky's  Andante  Cantabile;  the  Brahms  Waltz- 
es, and  again  the  Marseillaise,  which  is  always  the 
finale  of  every  program.  Friday  will  witness  the  pre- 
sentation of  the  entire  Tschaikowsky  Symphony  Pa- 
thetique,  Schubert's  Andante  from  the  C  minor  Sym- 
phony, Marche  Funebre,  and  Ave  Maria,  and  Tschai- 
kowsky's Marche  Slav  and  La  Marsaillaise. 

Isadora  Duncan  has  long  promised  to  visit  this  city, 
but  each  time  some  untoward  circumstance  has  pre- 
vented her  filling  the  engagement;  but  at  last  she  is 
here,  ready  to  give  of  her  best,  and  this  best  will  be 
a  stunning  r<'velation  to  San  Franciscans,  for  the  art 
of  this  woman  is  truly  superb,  and  has  completely  cap- 
tivated every  country  in  P^urojie,  and  every  great  Amer- 
ican city.  Tickets  are  selling  at  Sherman,  Clay  &  Go's, 
at  Kohler  &  Chase's,  and  at  the  theatre,  or  may  be  had 
on  Sunday  at  the  theatre. 
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ItiivNinu     Sc-v«-iil«'eii-\  eiir-IMd     Vl<i 

IIU   riii.tlne   SuriniMMOH    .\ii 

I'lflmi   lenrx 

l.iii-Kc   AiHlW'iK-c   I'ajM  Trlluite  «o  Siiprfiin-    \rl 

Modest    I'lavpr.s  Toiip.   Interpretation  and  Ticlini( 
Well   Nigh   Flawless 


BUSY   CHRISTINE    MILLER. 


Sixty  concert  dates,  extending  from  October  1st  to 
("hristmas,  with  prospects  of  further  heavy  bookings  for 
tlie  balance  of  the  season,  is  the  proud  record  of  Chris- 
tine Miller,  the  American  contralto.  Haensel  and  Jones, 
the  New  York  concert  managers,  conduct  the  appear- 
ances of  Miss  Miller. 


By  rlerre  V.  R.  Key 
Genius  Is  a  big  word  for  which  there  seldom  is 
use.  Comparatively  few  persons  are  iiualified  to 
have  it  applied  to  them.  Yet  one  such — a  seventeen- 
year-old  Hussian  youth — stood  upon  the  CarneKie 
Hall  stage  yesterday  afternoon  and  before  his  mu- 
sical task  was  half  completed  an  audience  number- 
ing more  than  2.000.  that  knew,  pronounced  him 
the  greatest  violinist  heard  here  In  years. 

The  vouth  is  .lascha  Helfetz.  Until  yesterday  he 
had  never  appeared  professionally  in  this  country. 
lOxperts  were  aware  of  his  rare  Rifts;  some  of  them 
had  lieard  the  slender,  serious  faced  boy  in  one  or 
more  of  his  ICuropean  concerts.  Hut  the  majority 
even  of  those  in  this  city,  whose  judgment  means 
success  or  failure  to  a  new  artist,  sat  througli  liis 
American  premiere  listening  for  the  first  time  to 
the  extent  of  .lascha  Ileiletz's  resources. 
\Velciinieil  With  Ap|'..|nuMr 
Some  measure  of  the  adance  estimate  in  which 
this  Russian  youth  is  held  was  sliown  when  he  first 
ai)peared  before  his  anxious  throng.  No  sooner 
was  he  sighted  than  a  wave  of  applause  sounded 
through  the  big  auditorium;  a  greeting  so  spon- 
taneous so  sincere  as  to  cause  the  seasoned  concert- 
goers  to  exclaim  Involuntarily.  Its  significance 
was  elo(|uent;  the  occasion,  one  instinctively  felt, 
presaged  accomplishment  likely  to  go  down  In  mu- 
sical  history. 

Justification  for  this  triljute  very  shortly  ap- 
peared, for  long  before  the  completion  of  the  Vitali 
■-Chaconne"  It  was  apparent  that  a  master  violinist 
superlatively  endowed  had  come  to  disclose  the 
measure  of  his  worth.  Occasionally  we  iiear  in- 
stantaneous, sincere  applause  meted  out  to  an  ar- 
tist or  artists  after  some  truly  great  achievement. 
It  sweeps  forth  as  tliough  from  one  person.  And 
such  was  the  case  yesterday.  The  young  and  old 
alike  Joined  in  applause  after  the  "Chaconne" — 
and  with  a  sincerity  not  to  be  misunderstood. 
.\n<l  4 ho  Tribute  (iren- 
Thereafter  the  tribute  grew,  for  bit  by  bit  these 
connoisseurs  became  aware  tliat  this  boy  was  es- 
taljlishing  new-  violin  marks;  that  in  every  depart- 
ment of  his  art  he  was  the  superior  of  any  fiddler 
this  country  has  known  in  at  least  fifteen  years. 

When     the     i)rogram     was     concluded     the     people 
w-aited.   and   after  applause   in    whlcli    "bravo"   cries 
were   many  and   loud,   these  hundreds  stood,  or  s 
under    the   spell    of    violin    mastery    such    as    we 
this  generation  are   not   likely   to   experience  ag:i ; 

There  may  have  been  a  few  to  whom  the  unai- 
fected  style  of  Heifetz  left  something  to  be  desired; 
a  few  who  like  to  see  a  violinist  sway  with  torso 
and  now  and  again  finish  a  phrase  with  a  swe.-u 
of  the  Ijow  arm  that  visualizes  the  difficulty 
what   has   just    been   done. 

Those  who  revel  in  external  evidence  of  this  .scm 
may  have  experienced  a  disappointment  in  Jascli:i 
Hi-ifef/,.  They  also  may  liave  sighed  for  the  senti- 
mental exaggeration  to  which  they  have  become 
so  accustomed  in  slow  movements  of  great  violin 
compositions.  But  the  appreciative  musicians,  and 
and  those  who  love  music  even  though  not  skilled 
in  its  interpretation  or  profound  in  its  knowledge, 
sat   enthralled. 

illN  I'roKram 
Tliey  heard  Helfetz  play  the  Wienlawski  D  minor 
concerto,  Sehubert-s  "Ave  Maria."  the  minuetto  by 
Mozart,  the  Chopin-Wilhelmj  I)  major  nocturne  and 
Auer's  arrangement  of  Beethoven's  "Marche  Orien- 
talG  -  from  "The  Ruins  of  Athens"  and  the  'Chorus 
of  Dervishes.'-  They  also  listened  to  Tschaikow- 
sky's beautiful  nielodie  and  the  I'aganini-Auer  cap- 
ricco — a  work  only  for  a  virtuoso  of  virtuosi. 

When  all  tliis  was  finished  they  waited  insistently- 
demanding  more  in  a  manner  that  meant  only  one 
thing.  No  tribute  quite  so  genuine  has  been  wit- 
nessed in  this  city  within  recent  memory. 

As  for  .lascha  Meifetz's  art — that  is  a  supreme 
thing.  He  plays  with  a  bearing  so  modest,  so  de- 
void of  assurance  that  one  Instantly  realizes  how 
deep  is  this  boys  sincerity  in  his  desire  to  interpret 
all  the  composer  created.  Though  technlc  is  ordi- 
narily the  last  thing  to  consider,  it  invites  primary 
consideration  l)ecause,  in  this  instance,  it  Is  so  per- 
fect and  so  perfectly  used  as  to  stand  forth  like  a 
gem    stone. 

Thus  eciuipped,  Heifetz  is  enabled  to  approach 
any  interpretative  task  without  thought  for  the  me- 
chanical means  employed.  He  played  vesterday 
with  the  maturity  of  a  man  of  forty,  a  maturity 
difBcult  to  regard  as  an  element  that  can  grow. 
His  breadth,  poise  and  perfect  regard  for  the  turn 
of  a  phrase  constantly  left  his  hearers  spellbound. 
\othlni;  Mechanical  III  HIh  .\rt 
Nothing  that  he  undertook  was  without  a  finish 
So  complete,  so  carefully  considered  and  worked 
out,  that  its  betterment  did  not  appear  humanly  im- 
possit)le.  In  cantilena  Helfetz  played  with  an  even- 
ness that  was  almost  mathematical  in  exactness; 
yet  there  was  nothing  mechanical,  notliibg  wherein 
freedom  did  not  appear  to  the  utmost.  His  tone — 
big,  luscious  and  Impecable  in  purity  and  intona- 
tion— was  of  oily  smoothness.  And  whether  the 
tempo  was  fast  or  slow,  this  beauty  of  (luality  ever 
remained. 

But  if  both  tone  and  technic  were  superlative, 
it  was  from  an  interpretative  standpoint  that  Hel- 
fetz appeared  supreme.  His  mood  was  one  sus- 
ceptible to  constant  change.  Now  grave,  now  light, 
shifting  to  meet  each  new  demand  of  phrase,  this 
element  was  of  outstanding  importance.  And  by 
right  of  this  possession  the  Russian  youth  was 
enabled  to  appear  at  his  greatest  no  matter  what 
character  of  composition  he  undertook  to  play. 

We  cannot  comjjlete  in  a  single  review  the  es- 
timate of  .lascha  Heifetz's  greatness.  Further  op- 
portunities are  reiiuired,  and  In  them  more  detailed 
consideration  of  his  abilities  will  be  set  forth. 
For  the  moment  it  is  sufflclent  to  say  that  he  Is 
supreme;  a  master,  though  only  seventeen,  whose 
ecjual  this  generation  will  probably  never  meet 
again. 
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DOUILLET  MUSICAL  CLUB  BANQUET 

Organization  of  Ambitious  and   Talented   Students  Assembles  to 

Commemorate  Its  Successful  Activities 

and  Ambitions 


The  Douillet  Musical  Club  gave  a  most 
delightful  luncheon  at  the  Gray  Room  of 
the  Fairmont  Hotel  on  Saturday  after- 
noon, November  17th.  About  a  hundred 
members  and  guests  were  in  attendance, 
and  among  those  invited  were  Mr.  and 
Mrs.  Clarence  Eddy,  Mr.  and  Mrs.  Wil- 
liam Ritter,  Sir  Henry  Heyman,  Mr.  and 
Mrs.  E.  W.  Tillson,  Mr.  and  Mrs.  Pierre 
Douillet,  Mr.  and  Mrs.  Nathan  Landsber- 
ger,  and  a  few  relatives  and  friends  of 
the  members.  The  tables  were  beautiful- 
ly decorated  with  greens  and  flowers,  and 
after  the  conclusion  of  the  tasty  luncheon 
the  President  of  the  Club,  Miss  Hattie 
Orr,  explained  in  a  few  well  chosen 
words  the  purpose  of  this  event,  point- 
ing proudly  to  a  record  of  brilliant  ac- 
complishments and  setting  forth  ambi- 
tions and  aspirations  of  the  future.  She 
then  called  upon  Mrs.  Ritter,  President 
of  the  Pacific  Musical  Society,  to  make  a 
few  remarks,  and  Mrs.  Ritter,  with  that 
happy  faculty  to  say  the  right  thing  at 
the  right  time,  congratulated  the  club  on 
its  achievements,  and  particularly  upon 
bringing  out  as  one  of  its  brilliant  mem- , 
bers.  Miss  Alice  Meyer,  the  exceptional- 
ly gifted  young  pianist,  a  pupil  of  Mr. 
Douillet. 

Then  Miss  Orr  called  upon  Sir  Henry 
Heyman,  who  had  a  seat  of  honor  at  her 
right,  and  who  did  not  surprise  us  when 
he  said  he  was  surprised  upon  being 
called  upon;  nor  did  It  occasion  any  sur- 
prise when  he  summoned  up  his  wit  and 
said  that  while  he  could  not  think  of  any 
reason  why  he  should  have  been  invited 
to  this  affair,  he  also  could  not  see  any 
reason  why  he  should  not  have  been.  He 
related  a  most  amusing  anecdote  about 
Kreisler  and  Mischa  Elman,  and  witli 
that  finesse  for  which  he  is  so  well 
known,  he  paid  a  few  well-merited  com- 
pliments to  the  club,  its  charming  young 
lady  members,  and  Mr.  Douillet,  conclud- 
ing with  one  of  those  gracefully  turned 
phrases  that  leaves  everyone  in  a  happy 
frame  of  mind.  Mrs.  H.  A.  Tennyson,  a 
soprano  possessing  a  charming  voice  and 
singing  with  exceptionally  fine  taste, 
sang  two  numbers  and  received  well-mer- 


ited tokens  of  hearty  aproval.  Miss  Alice 
Meyer  played  two  piano  compositions 
with  that  technical  skill  and  inherent  mu- 
sicianship which  have  already  earned  her 
such  brilliant  public  approval. 

Throughout  the  affair,  music  was  fur- 
nished by  Fred.  Eppstein,  the  well  known 
and  successful  pianist  and  leader,  who 
knows  so  well  how  to  compile  interest- 
ing programs,  and  whose  happy  selec- 
tions on  this  ocascion  brought  him  many 
an  encore  by  the  musical  assemblage. 
Waldemar  Lind  was  the  violinist  of  the 
orchestra  and  played  most  artistically. 


FANNING  CHARMS  IN   PLEASING 
REPERTOIRE 


.Mr.  Fanning  has  not  only  a  splendid 
voice,  but  the  true  Irish  gift  of  person- 
ality. His  audience  liked  him  and  he 
liked  his  audience.  The  true  lover  of 
music  will  find  in  Mr.  Fanning's  concert 
a  most  pleasing  feast.  Mr.  Fanning  has 
an  extensive  repertoire,  and  in  addition 
lie  sang  with  evident  pleasure  and  a  na- 
turalness whicli  added  much  to  the  charm. 


ORPHEUM 


FORUM  CLUB  CONCERT 


The  Forum  Club  was  the  recepient  of 
an  unusually  fine  concert  recently  given 
by  George  Kruger,  pianist,  Paul  logole- 
vitch,  Russian  violinist  and  Goldie  Hulin, 
contralto.  Mr.  Kruger  played  three  se- 
lections by  Chopin,  the  nocturne  in  F 
sharp-major  Op.  15,  No.  2,  the  Etude  Op. 
10,  No.  5  and  Polonaise  Oi).  53  in  A  flat 
major  and  showed  himself  the  thorough 
master  of  the  keyboard.  His  touch  is 
beautiful  and  responsive  and  he  has  a 
magnetism,  witli  which  he  electrified  his 
listeners  so  that  he  had  to  return  to  the 
platform  again  and  again  to  acknowledge 
the  spontaneous  applause  of  tlie  audience. 

Paul  logolewitch  made  his  debut  in  this 
town  on  this  occasion  and  it  may  be  said 
that  the  rendering  of  the  Mendelssohn  E 
minor  Concerto  (first  and  third  move- 
ment) and  the  pieces  Zapatuado  by  Sarate 
and  Perpetuum  mobile  by  Bohm  proved 
him  to  be  an  artist  of  the  first  order. 
His  extreme  youtli  with  all  the  fire  of 
entliusiasm  and  his  thorough  mastery  of 
all  the  intricate  technic  of  the  violin 
and  warmth  of  delivery  won  him  instant- 
ly the  hearts  of  the  audience,  which  gave 
liim  a  rousing  reception. 

Miss  Goldie  Hulin,  who  lias  a  very 
sympathetic  and  sonorous  contralto  voice 
delighted  the  hearers  witli  several  songs 
by  Buonocini  (Ben  Che  Speranza),  Van- 
nah  (Good  Bye  Sweet  Day)  and  Lemaire 
(Gavotte). 


(KCll.   FAN  \l\<; 

If    HrliK  lit  fill    Anierifiiii    IliirUfiiir    >\'lioNe 

ItrHfifil  Art  In  Heine'  F.iitliiiMin.sti<-all>' 

ApiilHiiiloil  ThroiiKliniit  -Vniorlcii 

mill  t'liiiailii  TIiIm  SeoMdu 


His  voice  is  of  superb  quality  and  great 
range,  and  his  renditions  are  highly  fin- 
ished. 

He  is  accompanied  by  H.  B.  Turpin, 
whose  performance  is  on  a  par  with  the 
high  quality  of  Mr.  Fanning's  voice. — 
The  Vancouver  (B.  C\)  Daily  Sun,  October 
2,  1917. 


The  Orpheum  bill  for  next  week  will 
consist  of  six  new  acts  of  great  excel- 
lence and  only  two  holdovers.  Emily  Ann 
Wellman,  a  legitimate  actress  of  splen- 
did reputation  will  impersonate  "Young 
Mrs.  Stanford,"  in  the  flash  drama  of  that 
name.  Miss  Wellman  is  also  a  success- 
ful writer  of  extravagance  and  stage 
whimsies.  Her  two  vaudeville  sketches 
"Slim  Tim's  Sickness"  and  "Time"  are 
now  being  presented  in  the  East  with 
great  success.  "Young  Mrs.  Stanford" 
tlie  authors  and  producers  of  wliich  are 
Edward  Eisner  and  herself  is  a  sort  of 
animated  moving  picture.  It  is  a  stirr- 
ing, gripping,  intense  bit  of  drama,  but  is 
rortrayed  as  though  it  were  being  pro- 
.jected  from  a  picture  machine.  Miss 
Wellman  brings  with  lier  an  excellent 
supporting  company. 

Bert  Baker,  successful  as  author  and 
actor  and  an  immense  favorite,  will  pre- 
sent with  the  assistance  of  his  own  com- 
pany his  own  farce  "Prevarication," 
which  proves  an  admirable  vehicle  for 
tlie  display  of  his  talent  as  a  comedian. 
Max  G.  Cooper  and  Irene  Ricardo,  style 
their  entertaining  comedy  skit  "Ah,  Gim- 
ma  the  Ring."  Miss  Ricardo  is  an  un- 
usually clever  eccentric  comedienne  and 
Mr.  Cooper  proves  an  admirable  foil  to 
he.-. 

Billy  Lloyd  and  George  F.  Britt  will 
contribute  a  clever  and  entertaining  mix- 
ture of  songs,  dances  and  comedy.  Both 
men  are  popular  on  account  of  their  ver- 
satility and  ability.  Private  Louis  Hart 
of  the  British  Army,  who  is  now  on  fur- 
lough, will  appear  in  a  new  scene  called 
"As  in  a  Dream."  He  is  small  of  stature 
but  of  phenomenal  muscular  develop- 
ment. He  raises  eight  men  from  the 
stage  holding  them  above  his  head.  All 
his  feats  are  introduced  in  a  conceit  suj)- 
posed  to  take  place  in  mediaevel  times. 
Mr.  Hart  was  decorated  by  the  French 
Government  with  the  violet  ribbon  of 
merit. 

Lalotte  is  a  mammoth  Russian  bear,  who 
despite  her  great  size  and  ferocious  ap- 
pearance, is  as  docile  as  a  kitten.  She 
excels  as  a  roller  skater  and  manages 
to  give  a  comedy  twist  to  her  programme. 
Nan  Halperin  will  introduce  a  new  char- 
acter song  cycle  and  Sophie  Tucker  and 
her  Five  Kings  of  Syncopation  will 
change  their  act. 


Like  Any  Other  History 

— the  history  of  music  is  largely  a  record  of  individual  names  and  the  accomplishments  they  stand 
for.  And  like  all  history,  it  is  made  afresh,  every  year.  The  hero  of  today  is  eclipsed  by  him  of 
tomorrow;  the  bright  reputation  of  the  past  is  dimmed  by  later  failures.  True  greatness  can  be 
tested  only  by  time. 

In  the  commercial  chapter  of  this  long  and  shifting  record,  there  is  at  least  one  name  that 
shines  as  fixed  and  unchanging  as  a  star.    That  name  is 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism;  for  a  piano  that  has  never 
compromised  a  hair's  breadth  with  commercialism;  a  piano  that  has  had  but  one  standard  of  suc- 
cess and  that  TO  BE  RECOGNIZED  AS  THE  BEST  INSTRUMENT  THAT  HUMAN 
HANDS  CAN  BUILD. 

We  are  honored  with  the  Pacific  Coast  agency  for  this  superb  piano.  It  can  never  be  sold  on 
a  price  basis.  It  will  appeal  only  to  those  who  wish  the  world's  closest  approach  to  perfection  in 
a  piano. 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^Ilgj^B  Alien  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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CORT  THEATRE. 


Bayard  Veiller's  mystery  drama,  "The 
13th  Chair,"  has  thoroughly  lived  up  to 
its  ad'vance  heraldry  and  has  proved 
quite  the  most  interesting  play  of  its 
type  that  San  Francisco  has  seen  in  a 
very  long  time.,  That  the  author  has 
even  excelled  the  triumph  he  achieved 
by  "Within  the  Law"  is  generally  admit- 
ted. "The  13th  Chair"  attempts  the  so- 
lution of  no  problems,  but  it  is  packed 
with  thrills  and  entertainment  from  cur- 
tain to  curtain. 

The  play  has  to  do  with  a  spiritualis- 
tic seance  in  which  thirteen  persons 
take  part.  There  is  a  groan  of  pain  in 
the  dark  ,and  when  the  lights  are 
switched  on  the  man  who  occupied  the 
thirteenth  chair  is  found  murdered.  One 
of  those  present  is  obviously  the  mur- 
derer, for  the  doors  and  windows  of  the 
room  have  been  locked.  How  the  mur- 
drer  is  discovered  makes  for  the  thrill- 
ing action  of  the  play. 

Katherine  Grey,  one  of  the  most  dis- 
tinguished of  American  actresses,  has 
the  leading  role  of  Rosalie  La  Grange, 
the  medium,  a  character  absolutely  new 
to  the  stage.  To  the  part  Miss  Grey 
brings  a  rare  sense  of  characterization. 
Brinsley  Shaw  is  admirable  as  the  de- 
tective. Kathleen  Comegys  and  Bruce  El- 
more are  excellent  as  the  young  lovers 
whose  romance  for  a  time  is  threatened. 
Louise  Brownell  and  other  well  known 
players  are  capitally  bestowed. 

"The  13th  Chair"  is  scheduled  to  re- 
main at  the  Cort  for  two  weeks  more, 
when  its  engagement  will  positively  be 
terminated.  On  Monday,  December  10, ' 
"The  Flame,"  Richard  Walton  Tully's 
new  spectacle  drama,  will  be  seen  at  the 
Cort  for  the  first  time. 


ALCAZAR. 


manner  of  the  actor,  became  curious  to 
know  more  about  him.  Doone  described 
himself  as  a  manager,  at  which  the  gen- 
tleman slapped  his  back  and  exclaimed, 
"By  Jove,  you're  another  man  who  has 
missed  his  vocation!  With  a  voice,  a 
figure  and  a  manner  like  yours,  if  you 
were  an  actor  you  would  be  the  hit  of 
the  town."  The  second  and  last  week, 
commencing  Sunday  matinee.  Regular 
matinees  on  Thursday,  Saturday  and 
Sunday.  25  and  50  cents;  evenings,  25, 
50  and  75  cents,  and  one  dollar. 


SPIERING  PAYS  TRIBUTE  TO 
JOACHIM 


Former  Pupil  of  Famous  German   Violin- 
ist Thinks  War  Responsible  For  Fail- 
ure of  London  to  Observe  An- 
versary  of  His  Death 


Allen  Doone,  the  young  Australian 
star  who  is  playing  to  large  houses 
nightly  at  the  Alcazar  Theatre,  under  his 
own  management,  in  "Lucky  O'Shea,"  re- 
reived  a  unique  tribute  to  his  personal- 
ity the  other  day.  He  chanced  to  be 
lunching  at  a  downtown  grill,  when  a 
friend  introduced  him  to  a  passer-by. 
The  gentleman,  caught  by  the  magnetic 


(Max  Smith  in  New  York  American, 
August  26) 

No  musician  was  ever  more  beloved  in 
Kngland  than  Joseph  Joachim,  the  famous 
vicilinist.  It  is  safe  to  assume,  however, 
tliat  the  tenth  anniversary  of  his  death, 
which  slipped  by  us  unnoticed  on  .Vugusl 
1"),  was  not  commemorated  in  London  by 
any  solemn  ceremonies  such  as  his  friends 
and  admirers  there  would  surely  have 
orpanized  in  times  less  troublous:  such 
as  they  may  perhaps  yet  prepare  in  his 
lionor  when  the  murderous  turmoil  of 
the  present  war  sounds  only  as  a  dim 
echo  fr;)u>  the  distant  past. 

In  a  letter  just  received,  Theodore 
Spiering,  writing  from  the  quiet  and 
I  eaceful  seclusion  of  his  Summer  home 
in  the  Adirondack  .Mountains,  near  Eli- 
zahethtown,  calls  attention  to  the  pro- 
found devotion  which  Knglishmen  always 
liad  shown  to  this  great  master,  and  re- 
fers specifically  to  the  extraordinary 
homage  they  paid  to  him  in  1!I04,  on  the 
occasion  of  the  sixtieth  anniversary  of 
liis  first  appearance  in  the  British  Isles. 

Like  so  many  musicians  whose  careers 
have  brought  them  into  touch  with  the 
people  of  many  countries,  .Mr.  Spiering  is 
(I'-eply  imbued  with  the  feeling  that  art, 
iieing  international,  should  remain  un- 
affected by  the  forces  that  have  separ- 
ated the  nations  into  belligerent  groups, 
and   mourns   the   fact   that   spiritual   ties 


such  as  bound  his  distinguished  precep- 
tor to  his  .\nglo-Saxon  brothers  and  sis- 
tors  should  be  subjected  in  the  least  to 
the  scorching  flame  of  war. 

Joachim  Honored  In  London 
The  "diamond  '  jubilee  of  Dr.  Joachim's 
first  appearance  in  Kngland,  as  Mr.  Spier, 
ing,  his  disciple  points  out,  quoting  from 
a  collection  of  obituary  notices,  which  he 
considers  iieculiarly  significant  and  in- 
teresting at  tliis  time,  was  celebrated  in 
19(14  in  commemoration  of  sixty  years  of 
'  close  communion  between  the  English 
musical  public  and  the  artist,  whom  it  so 
sreatly  revered."  In  recalling  the  event 
at  the  time  of  .Joachim's  death  the  Lon- 
don Morning  Post  referred  particularly 
to  the  personal  presentation  by  Balfour 
of  a  Sargent  portrait  and  to  the  elo(|uent 
address  by  Sir  Hubert  Parry,  head  of  the 
Royal  ('ollege  of  Music,  in  which  the  vet- 
eran speaker  ('liaracterized  Joachim  as 
the  "missionary  interpreter  of  .Mendels- 
sohn, Schumann  and  Brahms"  and  re- 
minded his  auditors  of  the  venerable  vio. 
linist's  first  performance  of  the  Beeth- 
oven concerto,  on  May  27,  1844,  .Mendels- 
sohn conducting — a  performance  "which 
proved  to  be  the  dawn  of  a  new  musical 
epoch  in  the  British  Isles,''  although 
Joachim  was  only  thirteen  years  old  o;i 
that  memorable  accasion. 

Robert   Bridges,  poet  laureate,  has  ex- 
pressed  the  admiration   he   felt  for  .Joa- 
chim in  a  poem  from  which  .Mr.  Spiering 
presents  the  following  excerpt: 
Thou  has  been  in  England  many  a  year. 
The    interpreter    who   left   us   naught    to 

seek, 
.Making  Beethoven's  innate  passion  speak. 
Bringing  the  soul  of- great  Sebastian  near. 

Their  music  liveth  ever,  and  'tis  just 
That    thou,    good   Joachim — so    high    thv 

skill- 
Rank,  as  thou   shall,  upon  the  heav'nlv 

hill, 
Laurel'd    with    them;    for   thy   ennobling 

trust, 
Remember'd  when  thy  loving  hand  is  still, 
.\nd  ev'ry  car  that  heard  thee  stoji't  with 

dust. 

Joachim's  American   Pupil 

Twenty-five  years  have  passed  .by  the 

way,  since  Theodore  Spiering,  American 

by  birth,  was  graduated  from  the  "Hoch- 

schule"  in  Berlin,  with  which  his  master, 


Joachim,  had  been  aflSIiated  since  18G8, 
first  as  director-in-chiet  ^nd  after  the  re- 
organization of  that  music  school  as 
chairman  of  the  board  of  directors  and 
liead  of  the  stringed  instrument  depart- 
metit.  With  Willy  Hess  and  Tivadar 
Natchez  he  is  counted  among  the  best- 
known  and  most  successful  living  dis- 
ciples of  the  celebrated  violinist,  and  he 
prides  himself  on  having  faithfully  up- 
hold and  in  large  measure  carried  out 
the  Joachim  ideals. 

It  was  Mr.  Spiering,  New  Yorkers  will 
recall,  whom  Gustav  Mahler  chose  as  the 
concert  master  of  the  Philharmonic  So- 
ciety, selecting  him  in  preference  to 
many  other  aspirants  for  the  honor  both 
here  and  abroad.  And  when  the  Vienna 
conductor  succumbed  to  the  illness  that 
brought  his  brilliant  career  to  an  untime- 
ly end,  .Mr.  Spiering,  jumping  into  the 
breach,  demonstrated  his  skill  with  the 
baton  in  a  manner  that  won  the  imme- 
diate recognition  of  the  critics  as  well 
as  of  the  public. 


LADIES'   BRASS   BAND. 


Probably  the  most  recent  of  Oakland's 
musical  organizations  is  the  Lakeside  La- 
dies' Brass  and  Reed  Band,  an  efficient 
body  of  women  instrumentalists  whose 
object  is  to  rank  amongst  the  capable 
.professional  entertainers  of  the  bay  re- 
gion. A  well-known  conductor  has  under- 
taken the  duties  of  coach,  and  rehearsals 
are  held  weekly  on  Friday  evenings 
promptly  at  eight  o'clock.  Clarinet  and 
flute  players  of  ability  are  needed.  For 
full  particulars  of  membership  apply  to 
the  manager.  Miss  Lilian  Critchley,  phone 
Merritt  2891. 

The  personnel  of  the  band  is  as  follows: 
Cornets — Mrs.  Moore,  Mrs.  Corinne  Nod- 
der.  Miss  J.  McDermott,  Miss  Mamie  Con- 
Ion,  Miss  Mabel  McGregor,  Miss  Gladys 
Callahan;  Altos — Miss  Amy  Herbert,  Miss 
Gundlach;  Baritones — .Mrs.  Diddle,  Miss 
Adele  Francis;  Trombones  —  Mrs.  E.  A. 
Brown,  Mrs.  Murry,  Mrs.  O'Brien,  Miss 
Dorffel;  Saxophones — .Mrs.  Scaggs,  Miss 
Skelly,  Mrs.  Churchill;  Basses — Miss  Wil- 
son, Mrs.  Sullivan;  Drums — Miss  Ethel 
Warren.  Miss  E.  A.  Taylor,  Miss  Teza 
Cray. 

ELIZABETH   A.  TAYLOR. 


Two  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who  has   created   a  sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


»t, 


"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it." 


26  O'Farrell  Street 
San  Francisco 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


®l|?  Salbmtn  jptano  fflom^janii 


31  n  Butttr  g-trrpt 
&ait  S^raiiriarn.  (Hal. 


THE  BIRTH  LOVE.     A  New  Cantata  in  the  Christmas  Spirit 

JIusIc  by  AVilliam    l.eH<er  wllli   Text  from  the   Scriptures  and  l»<>e>iis   by  M.   L. 
DnwHOD. 

Moderately   Dillicult — Effectively   Simple.      For   mixed   elioru.<*,   solo,   organ   ac- 
eiimpauimeut.     I'rice  <J0  cents. 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENRY    GR.OBE,    in   tbe  .store  of  Wiley  B.  Allen  Co.,  1S5-153  Kearny   St. 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 


CONTRALTO 
Teacher  i»f  Singing.     32  l^oretta   Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Ivohler 
A:    ChnMe    Uldg.,   S.   F.   Tel.   Kearny   ,'i454. 

ERNST  WTILHELMY 

Voice;  Correct  Interpretation  of  Cia.SNic 
and  Modern  SongH;  Drama  and  Poetry. 
StudioH:  Oatl'uey  llldg.,  37(1  Sutter  St.,  S.  F. 
■  nd  2431  College  Ave.,  Berk.  Tel.  Berk.  141.-.J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 


PIANO  AND  ORCHESTRA 

Pupil    of    Otto    Beudix 

2030  Green  Street.  Phone  Fillmore  2349 

ROBERT   BATTISON,  Tenor 

Soloittt  St.  Mary'H  Cathedral  and  Temple 
Enianu  El.  ConcertN,  Oratorio  and  Opera. 
5090  Oak  Grove  Avenue,  Oakland.  Phone: 
Piedmont    .',400. 

Johanna  Kristof fy 

VIENNESE  PRISIA   DONNA 
Thorough   Vocal  and   Dramatic  Training. 
]3(!0  WaNhingtoii  St.     phone  Franklin  1721. 
Oakland  ThursdavN.  l>ncinc  Building. 


MANSFELDT   CLUB   CONCERT 


•  The  Mansfeldt  Club  gave  Its  thirty- 
xth  recital  at  the  Palace  Hotel  Ball- 
'jom  on  Wednesday  evening,  November 
ith.  The  following  program  was  inter- 
V-eted  with  that  skill  and  artistry  which 
Iways  manifest  themselves  at  these 
aportant  events  (a)  Novelette,  F  major 
Schumann),  (b)  "Sie  ist  so  weiss" 
Grieg),  (c)  Rhapsodie  Hongroise  No.  7 
l.iszt).  Miss  Lorraine  Ewing;  (ai)  Noc- 
Urne,  D  flat  major  (Chopin),  (b)  Ro- 
liance  (Liszt-Mansfeldt),  (c)  Fledermaus 
'.'alzer  (Strauss-Schuett),  Mrs.  Alfred 
ispaud;  Kreutzer  Sonata  for  Violin  and 
iano  (Beethoven),  Violiniste,  Mrs.  (^e- 
,nc  Wriglit,  Pianistes;  First  movement, 
|dagio  and  Presto,  Miss  Stella  Howell; 
lecond  movement.  Andante  con  Varia- 
oni,  Mrs.  Hugo  Mansfeldt;  Third  move- 
ment. Finale,  Presto,  Miss  Esther  Iljelte; 
iano  Concerto,  G  minor  (Saint-Saens), 
tiss  Lillian  Simonsen  ,  Miss  Stella 
iOwell. 


k 


Memorizing  Course 
ConHtructivc,  Reliable 
and  I'enetrative,  Based 
on  Inner-feeling,  Ren- 
N  o  n  i  n  g  and  D  r  1  1  1  n 
tliroiigh  Ear,  Kye  and 
Toucli  makes  the  performer 
secure  and  establishes  aban- 
don tliat  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Gulden  for  memor- 
ising, $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address; 
EFFA  ELLIS  FERFIELD   MUSIC  SCHOOL 

Incorporated  and  Accredited 

050-».">  McClurg  lildg.    218  So. 

AVabaMli  .V^'c,  Chicago,  III. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2037.  Ite.ildenee  I'lioue  Prospect  4370. 
Aallable   for  Concerto.      AddresH    Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  A  Chase  Bldgr.        San  Francisco 

Phone  I    Kearny    54S4. 


Minetti  String  Quartette 

Third  (linmher  .MunIc  Concert,  Monda.i 
Afternoon,  Dec.  3.  at  3:30  o'clock,  at  the 
rcNideiice  of  M  r.s.  Leon  1,.  SIomn.  3.'00  .lack- 
son  St.,  tilNM  Ada  Clement.  I'iauiNt.  .\HMiNt- 
ing  ArtlMt.  TicketM,  91..'0,  to  be  had  at  the 
door. 


Mme.  Isabelle  Marks      Marie  Partridge  Price 

CONTRALTO  O 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chn«e    nnlidlug.      Telephone;    Kearny    MB4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio.<i:  San  Francisco,  Hotel  Normandle, 
Sutter  anil  Gougli  Streets.  Berkeley,  1535 
Fiiclid    Ave.      IMione   ilerkeley  Hrt7>r<. 

ACHILLE  L.  ARTIGUES 

tiradunte  Schoia  Cantorum,  Paris 
Organ,    i'iano.    ilarnion.v.    Counter    Point. 
Studio:     Arrlllaga    Slusical    College.      Res.: 
13S  Kighth    Ave..   S.  F.       Phone   Paciflc  5740. 

ANIL  DEER  5TUDIO 

140  CENTRAL  AVENUE 

Studio  Tel.   Market  5742.     ItcNldence  Phone 

lliHMion    207S.         Hy   .Appointment   Only. 

Evelyn  Sresovich-Ware 

PI.\.\IST — .\CCOMP.VNIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043    Ruchanan   Street.     Phone  West  3558. 

Mrs.  Marriner  Campbell 

TEACHER   OF   SINGING 
Studio:  1S20  Turk  St.     Phone  Fillmore  3005 


CECiiv  FANNING      Joseph  George  Jacobson 


aiacomo  Minkowski 
Mme.  Minkowski 

i.ate  of  \en'  York,  Berlin  and  Dresden, 
ocal  Studio,  Suite  500,  Kohler  &  Chase. 

Venceslao   Villalpando 

A  lOLIXCELLIST 
CoucertN.   Musicales,   Ensemble,    Iiistruc- 
f»n.      Pantages    BIdg.,    Studio   711,   by    ap- 
ointmeut     only.       Oakland     address,     5430 
lies   Ave.      Phone  Piedmont  58.38, 

Caroline  Halsted  Little 

Soprauo  nud  Tenoher  of  Siiiging^.  ICi|;]it 
I'urM  Mtiidy  abroad,  studied  nitli  Lilly 
rlininiiii,  Kegiiiii  do  SallcN  and  Siguor 
(till.  CotikKiii.  Studio  Room  004  Ivoliler  A: 
liiiMe    lildu^.      Plioue    Ivearuy   ."434. 


II.^KITOM<: 

Amerlca*»  Mont   Vemnllle  Soii^   Iiiterprefer 
11.   n.  TL'RPI\,   AcconiimuiMt 

Available  on  the  I'avlfle  Connt  From 
niaroh  20  to  May  1,  11>1<I.  Addreivn:  L.  10. 
Ileh.vnier*  Suite  705  Auditorium  Hiiildlug. 
Los   Aue:eleii,  Cal. 

THe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone« 
full  po«ver  iTlthout  forcing  and  vvithout 
loss  of  quality!  delicacy  without  vreak- 
nesB|  complete  range  without  muscular  ef- 
fort; perfect   intonation. 

Residence  Studio:  1470  AVnshlngton  near 
Hyde.     Phone   Franklin   836. 


1270    Cnliforiiin    St. 


Franklin    1740 


R.ose    Relda    Cailleati 

SOPRANO 
Opera    Comique,    Paris 
Studio:    1071     Sacramento    Street 

Phone   Franklin   1052 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — SIUSICAL     DIRECTOR 
Teaclies  Violin,  Viola,  Ensemble  IMaylug 
434    Spruce    Street.        I'hone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:    81G    First     Savings    Bank    lildg., 
Oakland.     I'hone  Oakland  3172. 


Miss  Z.  W.   Potter    Fickenscher  Studios 


tOXCERT  MANAGER 
^lanaging  Artists  Concert  Series,  Sym- 
phony .-VttractloiiM,  Chamber  3IuHic  and 
Single  Concerts.  Oflice:  Room  0,  Sherman. 
Clay  &  Co.  BIdg..  Oakland,  Cal.  Phone 
Oakland  44!) — after  O  p.  m.  Oakland  451K. 

Mrs.  John  Lofquist 

Interpreter    of    old    Freiioli    and    KiiRli.sii 
Kon»;N.     mmt  Tamalpal.s  Road.  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Stjidio:    San    Francisco,    2110    Scott    St. 

Phone    Fillmore    1S20 


^ercy  A.  R.  Dow  -  Voice      anne  w.  neale 

J  TEACHER.   OF    SIXtilXO 


Old  Italian  "Bel  Canto"  j>leth<>d.  studios: 
!22  Ocean  View  Drive,  Oakland;  375  Sut- 
■r    Slrect.    Siiii    I'rnncisco. 

HOMER  HENLEY 

Teacher  of  Singing — Choral  Director 
I'upil   Sbriglla,  Paris,  Sir  Charles   Santly 
ml  Shakespeare,  Lonilon.     2.502  Broadivay. 
hone  Fillmore  4400.  By  appointment  only. 


iida} 


to  3. 


TEACHER  OF  SINGING 

Studied   under  Alfred  W.  Cogswell 

Room  30  Gallncy  Uldg.     Phone  Kearny  277S 

ELZA  ANITA  "WOOLF 

Artlstique.  Classique  and  Interpretive 
Dances.  Graduate  pupil  of  L'Dare,  New 
A'ork.  Late  of  Metropolitan  Opera  and  Ca- 
sino. Studio:  1355  Hayes  St.  Phone  Fill- 
more 2171. 


MAURICE 

AMSTERDAM 

ELUST  Address  Fairmont  Hotel 

HENRY  SIERING 

Teacher  of  Aiolin  and  Ensemble. 
i!»   Bush   Street  Phone  Franklin   5S05 


420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  130S.  2035 
Wcbsler  St.,  Berkeley;  Phone  Berk.  4(i!)l\V. 

Miss    Aldanita    Wolfskill,    Contralto 

Concert — Oratorio — Private  Musicales 

Vocal    Instruction — Specialising    in    Tone 

Production.    Res.   Studio:  045  Leaveuwortli 

Street.     Phone  Prospect  3S10. 

Geo.  Stewart  McManus  pianist 

47  (iAFFNEV  Bl  1I,DING.  370  Sutter  St. 
S.  F.  Phone  Kearny  .5438.  Res.  2300  Leav- 
enworth Street.     Phone  Prospect  .5430, 

Frederick  Ma\irer 

Teacher  of  l>iano  and  Harmony,  Ensem- 
ble. Coaclilng.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435   Sacramento    St.         Phone   Fillmore    SOS 

mme:.  BETTY  DREWS 

Soprano — Available  For  Concerts 

Four    years    with    Etelkn    Gerster.      AVill 

teach    during   the   entire   summer.      Studio: 

1001    Kohler  *  Chase  Building.      Residence 

2312  Keith  Ave.,   Berk.    Phone  Berk.  105\V. 


Estelle  Heartt  Dreyfus      jack  Edward  Hillman,  Baritone 


•I  RPOSE  progra:»is 

801-2   >lajc~tlc  Theatre   BIdg.,   Los    Angeles 

WALDEMAR    LIND 

Formerly  Conductor  Portlnncl  Symphony 
Orchestra.  Instructor  of  Violin  and  En- 
semble. Kohler  &  Chase  Building.  Resi- 
dence Phone  West  0483. 


Studio:  Kohler  .«  Chase  BIdg.  IMione 
Kenrnv  .54.-4.  Residence  1100  Bush  Street. 
I'hone  Franklin  5008. 

LYDIA  STURTEVANT 

MEZZO  CONTRALTO 
Opera    and   Concert.      Studio:   21C8    Shat- 
tuck  Ave.,  Berkeley.     Phone  Berkeley  131. 


Soprano  Soloist — Teacher  of  Singing,  Re- 
•itals.  Concerts,  Chiirch  and  Oratorio.  1000 
•age    Street.      Phone    Park   S7. 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2.505   Clay   St.      West  4890. 

MARY   CARR   MOORE 

V^oicc — Opera      Coaching 

Harmony,    Orchestration 

235   Gratlan    Street.  Phone   Park   1007 


Mme.  M.  Tromboni 

VOICE     INTERPRETATION 
Kohler  &  Chase  BIdg.      Phone  Kearny  5454 


ARTISTS'  DIRECTORY 


MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER   SCHNEIDER 

Wednesday,     1004  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

lOOG  Kohler  &  Chase  BIdg.   San  Francisco 

DRAM.*TIC  CULTURE 

GERDA  WISMER  HOFMANN 

2841  Steiner  Street.  Phone  West  438 


12  TACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-lS 


SCHUMANN-HEINK 


DIRF.CTION 

Wolfsohn  Musical  Bureau 

1  VV.  34th  St..  New  York 

III  America  Continuously.  Summer 
Dates  Bookins  for  Season.  1917-18. 

Sleinwjy  Piano  Ustd 


COMING 


Maud  Powell 


CALIFORNIA   MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Lo*  Angeles 


I'erxiMinl   i^lBr.  H-  Godfrey  Turner 
MOD  llronilnay,  .\en'  York 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

l.tXAl,   l>iHi:(TM»\ 
I'orlliiiiil  mid  \<irlli»eHt     Steern    A    <'<iinnii 
Snii    l-'miK-iHeo  Will    I.,  (ireeuliiiiiiii 

I. OH    .\iiKeleH  I,.    K.    Ileliyiller 

Management:    Haensel  &  Jones, 
Aeolian   Hall,  New  York 

Kpialx!   riaiio 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11       March  9,  1918 

1.0r\l,    DIKKt'TlOX 
Snii   l'*riiii4*iNe4»  W.  I<.  Oreeiiliniini 

I. OH    AliKelrn  I..  K.  Ileliymer 

I'ortliiiid   liiid    Xortlmext      Steern  4V  Ciiniiiii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steinway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

l,(><'\l,  DIKKt   riON 
Sun    l''riin<-li«-o  Will    I,,   (ireenliiuilil 

l.iiH   .tiiKoloM  1,.    I-:.    Ileli.vnier 

I'ortlniid  find  NorllmeMt     Steem   &    Comuii 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 


>ii 


rtrilde 


lurk 


veil    MiiNle 

rii,  I4.'l   II  roll  d> 


I'roceed.s   of    lhe«e    recitals    revert    unreservedly    to    the 
MacDowell   Memorial   Association — Steinway   Piano. 

Nfxl  Birnnial  Mffliiic  N.  I'.  M.  C.  I<.  bo  held  al  Pnctboioiiirh 
C'oiiMl  Tour  0|ieiiM  Snii   Dlt-Ko.  I''ol>riiiiry   i:i(li 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 
Local   Direction 

SiMi    l-rnn<iN<-» 


AnK. 


W.  I.,  (ireriibaiiin 
I,.  K.  Ileliymer 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Stoinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local   Direction 
Snii    KmiirlNeo  W,  I..  Grreiilinuni 

I.OH    .\nKeleN  I,.  K.  ileliymer 

I'lirllnnd   mid    XortlivveNt      SteerH  Ac   C'uninu 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MRS.  BEACH  COMPLIMENTS  CARLOS  TROYER. 


Tlie  following  interesting  letter  from  Mr.s.  H.  H.  A. 
Beach,  the  distinguished  American  composer  and  pian- 
ist, to  Carlos  Troyer,  tlie  famous  composer  of  Indian  and 
other  compositions,  proves  the  high  esteem  in  which  the 
Californian  musician  is  held  by  some  of  the  world's  fore- 
most musical  celebrities: 

Hillsboro,  New  Hampshire, 
November  8,  1917. 
My  dear  Prof.  Troyer: 

I  am  very  sorry  to  have  let  so  long  a  time  pass  witliout 
acknowledging  your  most  interesting  "Medicine  Song," 
which  you  were  so  kind  as  to  send  me.  I  am  especially 
glad  to  have  this  melody  with  your  harmonization  to 
add  to  the  wonderful  collection  I  already  possess  of  your 
splendid  work.  How  well  I  remember  the  day  when  you 
played  it  for  me  in  your  own  home,  and  we  discussed 
the  drum  accompaniment  that  you  have  so  cleverly  sug- 
gested. 

We  have  all  been  most  happy  in  reading  of  your  re- 
cent successes  in  the  porformances  of  your  music.  The 
descriptions  which  you  enclosed  in  the  music  are  all 
deeply  interesting.  May  you  long  continue  in  your 
noble  efforts  to  make  known  to  the  world  these  remark- 
able primeval  folk-songs. 

I  am  just  starting  out  on  my  annual  concert-giving 
tour,  and  find  my  poor  fingers  unequal  to  the  demands 
made  upon  them  by  the  heap  of  letters  requiring  an- 
swers. My  cousin  has  therefore  volunteered  her  help 
as  amanuensis,  which  I  have  gratefully  accepted.  She 
and  my  aunt  join  me  in  affectionate  good  wishes  to  you 
and  your  dear  wife. 

Always  faithfully  yours, 

(Signed)     AMY  M.  BEACH. 
%% 


JOSEPH    GEORGE    JACOBSON'S    PUPIL-RECITAL. 


Over  two  hundred  people  crowded  the  residence- 
studio  of  Mr.  Jacobson  to  listen  to  an  interesting  pro- 
gram of  his  pupils,  given  on  October  19th.  The  talent 
presented  that  evening  and  the  fine  showing  made  gave 
proof  of  tlie  conscientious  and  splendid  work  Mr.  Jacob- 
.son  is  doing  in  the  teaching  field.  Most  noticeable  was 
the  understanding  with  which  his  pupils  rendered  the 
compositions,  which  is  of  greater  importance  than  the 
technic  displayed.  Three  new  songs  by  Mr.  Jacobson 
were  sung  by  Mrs.  Francis  Drake  LeRoy  which  de- 
served the  applause  they  received.  They  are  original 
and  very  pleasing,  especially  "Dreams'  'and  "Ecstasy." 
The  first  one,  "Lite's  Journey,"  is  of  too  futuristic  in- 
velntion  as  to  appeal  to  the  public  in  general.  Mrs. 
LeRoy  was  in  splendid  voice.  She  has  individuality  of 
style  and  knows  well  how  to  use  her  voice.  Her  sing- 
ing was  much  appreciated  by  the  audience. 


Two  exceptionally  talented  little  girls  opened  the 
program,  Edith  Taylor  and  Marion  Cavanaugh,  five  and 
six  years  of  age  respectively.  Such  an  early  develop- 
ment is  rare  and  caused  wonderment  among  those  who 
heard  tliem  play.  Wc  heard  them  at  the  last  recital  a 
few  months  ago  and  think  their  progress  is  surprising — 
just  what  we  predicted  at  that  time.  With  devotion  to 
their  work  they  have  a  great  future  before  them.  Fran- 
cis Lercher  showed  much  talent  and  promises  to  be- 
come a  good  pianist  as  he  played  with  understanding 
and  good  technic  for  a  boy  so  young.  Miss  Lorraine 
Sliger  is  developing  well.  She  plays  with  feeling  and 
dash  but  needs  more  concentration  and  work.  This 
was  noticeable  in  "Happiness,"  one  of  Mr.  Jacobson's 
later  piano  compositions. 

Miss  Lorette  Roumiguiere  made  good  this  time  and 
executed  the  two  Tschaikowsky  numbers  beautifully. 
She  possesses  a  well-developed  singing  tone  and  plays 
with  refinement.  A  Mazurka  by  Leschetizky  and  an 
Impromptu  by  Mr.  Jacobson  were  given  a  pleasing  inter- 
pretation by  Miss  Krecenz  WoU.  She  has  a  good  touch 
and  her  playing  is  of  interest.  Miss  Alice  Ford,  a  pupil 
of  Mrs.  LeRoy,  has  a  promising  contralto  voice  which 
when  further  developed  should  become  very  satisfying, 
Mrs.  J.  Simon's  rendition  of  Chopin's  Prelude  and  the 
Valse  Chromatique  by  Godard  were  played  the  best  we 
have  yet  heard  the  lady  play.  She  has  made  good  prog- 
ress. The  two-piano  arrangement  of  Wagner's  Spin- 
ning Song  from  the  Flying  Dutchman  showed  good  en- 
semble work.  We  heard  for  the  first  time  Mrs.  Rut- 
tencutter  and  were  very  much  pleased  with  the  rendi- 
tion of  her  two  numbers  which  were  Mendelssohn's  Pre- 
lude and  Pas  des  Amphores  by  Chaminade.  The  lady 
has  the  making  of  a  good  pianist  and  shows  talent. 
We  will  watch  her  further  development  with  interest. 

Mrs.  A.  Filmer  played  with  her  usual  dash  and  bril- 
liant technic.  We  liked  best  the  Brahms  number.  Miss 
Henriette  Roumiguiere  gave  much  pleasure  through  her 
playing  of  the  brilliant  Capriccio,  Op.  22,  by  Mendels- 
sohn, with  orchestra  accompaniment,  the  latter  done 
by  Mr.  Jacobson  at  the  second  piano.  This  young  lady 
has  progressed  splendidly.  Her  work  was  excellent; 
the  technic  was  clear  and  brilliant  and  much  praise  is 
due  her.  She  is  well  advised  to  continue  her  good  work. 
The  last  number  on  the  program  was  a  Saint-Saens 
Rhapsody  played  by  Mr.  Jacobson  with  Mrs.  Marion 
Ford  at  the  second  piano.  Mr.  Jacobson's  playihg  was 
fully  in  conformance  with  his  reputation  as  one  of  our 
best  musicians.  His  interpretation  was  noticeable  for 
correct  phrasing  and  romantic  color.  He  possesses  ver- 
satility, fine  judgment,  and  aroused  his  audience  to 
genuine  enthusiasm:  Mrs.  Ford  did  good  work  at  the 
second  piano. 


JUDAS  MACCABAEUS  TO  BE  GIVEN   IN   BERKELEY. 


Handel's  famous  oratorio,  Judas  Maccabaeus,  will  be 
given  by  the  Choir  of  the  First  Baptist  Church,  at  Dana 
and  Haste  streets,  Berkeley,  tomorrow  (Sunday)  after-' 
noon,  November  25th,  at  five  o'clock,  under  the  able 
direction  of  Mrs.  Jessie  Dean  Moore,  the  leader  of  the 
c:hoir.  The  soloists  will  be:  Hugh  Williams,  tenor; 
Miss  Alyce  Martyn,  soprano;  Miss  Ruby  Moore,  contral- 
to; Joshua  Williams,  bass.  Miss  Daisy  P^oster  and  Missi 
Lucile  V.  Hubble  will  be  the  pianists,  and  Frank  Duns- 
more  will  be  the  organist.  Rehearsals  have  been  most 
conscientious  and  the  event  promises  to  be  one  of  the 
most  important  of  the  transbay  season. 

Mrs.  Ida  Westerberg 

>  <><    \  I,    TH  \l  M\<i SO  I'll  WO 

Formerly  tvitli   itoynl  CunMervilliiry  of  >IiihU-. 
Stuekholm,  Snedrii 

Sludiii:   1)07    i\oliler   A:    C'iiaNe    lluildins' 


PIERCE -ARROW  LIMOUSINES 
At  Taxi  Rates 
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FRED.  ZECH'S  "LAMIA"  IS  HEARTILY  RECEIVED  DUNCAN'S  EXQUISITE  TERPSICHOREAN  ART 


iVork  of  Distinguished  Resident  Composer  Proved  Worthy  Com- 
panion to  Other  Numbers  on  Program  Which  Included 
j  Schumann's  Fourth  Symphony  and  Tschaikow- 

sky's  Third  Suite 


Distinguished  Classic  Dancer,  Supported  by  Excellent  Orchestra, 

Under  the  Direction  of  an  Able  Leader,  Enthuses  a 

Representative  Audience  That  Packed  the 

Columbia  Theatre 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


.  Another    large   and    enthusiastic    audi- 

■•nce  was  present  at  the  fourth  symphony 

■oncert  given  by  the  San  Francisco  Sym- 

)hony  Orchestra  at  the  Cort  Theatre  on 

""•riday    afternoon,    November    23,    under 

he  direction  of  Alfred  Hertz.     Again  the 

;fficiency  of  the  orchestra  as  well  as  the 

';xtraordinary  skill  of  the  conductor  were 

n   evidence.     The   first   number   on    the 

Program  was  Schumann's  delightfully  ro- 

hantic  Symphony  No.  4,  in  D  minor,  Op. 

20,    and    it    was    interpreted    with    that 

'pirit  of   sincere   musicianship  and    pro- 

lounced     attention     to     artistic     details 

vhich  has  justified  us  in  stating  so  fre- 

uently   that   we   consider   Alfred    Hertz 

truly  great  symphony  conductor.    V.'ith- 

ut  intending  to  reflect  on  the  matciiless 

kill  of  one  of  the  foremost  classic  com- 

osers,  we  feel   justified   in   saying   that 

'liere  are  periods  in  this  work  that  might 

e  regarded  as  somewhat  "dry"  and  un- 

iteresting.     This  is  particularly  true  of 

he   introduction.      But    Mr.    Hertz,    with 

hat  intensity  of  purpose  and  that  thor- 

ughness   in   securing   the    finest   effects, 

'ave    the    work    an    interpretation    that 

obbed  it  of  its  usual   monotony  in  this 

3spect.     The  last  two  movements  of  the 

■ork  were  interpreted  with  a  vigor  and 

smantic  suavity  that  could,  not  help  but 

lake  a  strong  appeal  to  anyone  blessed 

Mth  musical  intelligence. 

We  were  exceedingly  curious  to  again 

ear  Frederick   Zech's   symphonic   poem. 

Lamia."    We  had  heard  it  several  years 

go,  when  the  composer  was  kind  enough 

)  play  it  for  us  on  the   piano;    but,  of 

)urse,  this  recent  performance  gave  us 

far  better  idea  of  the  cleverness  of  the 

ork.    Mr.  Zecli  evidently  possesses  mar- 

bIous  descriptive  powers.     The  realism 

f  the  storm  scene  is  exceedingly  effec- 

ve,    and    yet    it    is    original.      He    also 

thieves    quaint    instrumental    combina- 

ons    without    becoming    grotesque    like 

ome  of  the  ultra-modern   writers.     The 

itroduction  of  the  poem  is  particularly 

lysterious  and  sombre.     It  is  coustruct- 

i  on  the  well  known  style  of  the  lead- 

ig  motive.     And  Mr.  Zech  has  hero  re- 

3aled    decidedly    ingenious    and    clever 

anipulation  of  harmonic  developments. 

is   instrumental   groups   are   also   most 

uUfully  handled,  and   his   grasp  of  the 

-oper    application    of    musical    architec- 

ire,  requiring  the  attainment  of  a  grip- 

ng  climax,  is  also  most  commendable. 

^amia"   is   a  work  of  which  Mr.   Zech 

ay  justly  be  very  proud,  and  we  hearti- 

congratulate  him  on  his  success.  Mr. 
ertz  interpreted  tlie  work  in  a  vigor- 
is,  comprehensive  and  most  effective 
anner. 

In  contrast  to  the  somewhat  sombre 
•st  two-thirds  of  the  program,  the  final 
imber — Tschaikowsky's  third  suite  — 
■eathed  the  essence  of  exhilaration.     It 

one  of  the  most  enjoyable  and  bril- 
mt  of  the  famous  Russian's  prolific  ar- 
y  of  compositions,  and  it  was  inter- 
•eted  in  a  manner  that  can  not  be  im- 
•oved  upon.  It  is  difficult  to  say  wheth- 
'  we  liked  the  composition  itself,  or 
liether  we  were  impressed  more  bv  the 
'ill  of  its  interpretation  at  the  liands 
'  Alfred  Hertz  and  the  San  Francisco 
•'mphony  Orchestra;  suffice  it  to  say 
"at  notwithstanding  the  rather  techni- 
<1  character  of  the  theme  and  varia- 
<>ns,  preceded  by  several  ingenious 
lavements  of  a  distinctly  light  vein,  it 
■'emed  to  attain  important  musical  pro- 
irtions  under  the  treatment  given  it 
le  enthusiasm  of  the  audience  was  well 


justified  and  we  are  ready  to  admit  that 
this  work  has  assumed  far  more  impor- 
tant artistic  dimensions  than  we  thought 
it  possessed  before  we  heard  Mr.  Hertz 
conduct  it. 


REDFERN    MASON'S    LECTURE. 


The  next  lecture  on  the  symphony  pro- 
gram will  be  given  by  Redfern  Mason  at 
tlie  Public  Library  next  Monday  after- 
noon, December  3d,  at  4  o'clock.  The 
feature  of  this  lecture  will  be  the  discus- 


The  Columbia  Theatre  was  crowded  to 
the  doors  last  Sunday  afternoon  when 
Isadora  Duncan,  the  eminent  classic 
dancer,  made  her  first  bow  before  a  San 
Francisco  audience.  Selby  Oppenheimer 
had  every  reason  to  feel  gratified  with 
tins  brilliant  assemblage,  for  it  was  no 
easy  task  for  him  to  begin  this  season 
alone,  without  the  strong  support  of  his 
former  emi)loyer  and  associate.  After 
the  splendid  success  enjoyed  by  Alma 
Gluck,  this  unquestionable  triumph  of  Is- 
adora   Duncan    must   have   come    to   him 


DR.  (   VKI.OS   DR  M  \M)II, 
Ui.sliiiKiiislieil   \  ioliii  Virtuoso  \\  lio  Ma<lo  His  Snii   Fraiii'ist-o   Oeliiit   i(ef<i 
the  Pacifl*'  .Musical  Society  l,as<   WeiiiicKflay  Kvcniue,  I'liiler  tlie 
Direction  of  the  lilake- Aniher  Lyceum   Departnieiit 


sion  of  Frederick  Jacobi's  California 
Suite,  which  is  to  be  given  at  the  Fifth 
Pair  of  Symphony  Concerts,  the  first  of 
which  will  take  place  on  Thursday  after- 
noon, December  6th,  instead  of  Friday, 
December  7th.  The  composer  will  pre- 
side at  the  piano  and  will  no  doubt  add 
interest  to  the  event.  The  Symphony  un- 
der discussion  will  be  Beethoven's  First. 
Mr.  Mason's  talks  are  so  exceedingly  clev- 
er and  enjoyable  that  no  student  should 
fail  to  hear  them. 


as  no  mean  encouragement,  and  he  may 
look  forward  to  the  rest  of  the  season 
with  more  equanimity  than  would  have 
been  the  case  if  the  season  had  not 
opened   quite  so  auspiciously. 

Isadora  Duncan  embodies  in  her  robust 
personality  all  the  artistic  accomplish- 
ments of  all  the  so-called  impressionistic 
dancers  combined.  She  impresses  one  as 
representing  the  embodiment  of  the  clas- 
sic dance.  She  not  only  dances  with  her 
nimble    feet,    but    she    dances    with    her 


eyes,  her  hands,  her  fingers — indeed  with 
every  muscle  of  her  supple  body.  And 
she  does  it  in  a  manner  to  impress  upon 
the  auditor  her  grace  and  refinement. 
Anyone  who  can  think  vulgarly  of  the 
classic  scarcity  of  drapery  lacks  artistic 
sensibility,  and  a  pure  taste  for  classic 
art  of  any  kind. 

We  were  surprised  to  note  the  gratify- 
ing efficiency  of  the  orchestra  secured 
for  the  occasion,  particularly  when  we 
realized  that  none  of  the  members  of  the 
Symphony  Orchestra  could  be  had,  and 
that  but  two  rehearsals  were  possible. 
The  string  section  was  specially  excel- 
lent and  interpreted  the  graceful  and 
beautiful  strains  of  the  Gluck  music  with 
an  expression  and  pliancy  of  tone  decid- 
edly appealing  to  grateful  musical  ears. 
Oscar  Spirescu  is  assuredly  a  musician 
of  the  highest  rank  and  his  efficiency  as 
an  orchestral  leader  can  not  be  ques- 
tioned. The  musical  program  dispensed 
by  the  orchestra  was  just  as  important 
as  the  terpsichorean  feats  performed  on 
the  stage  by  Isadora  Duncan,  you  were 
impressed  with  this  fact  involuntarily. 

There  is  a  distinct  difference  between 
the  art  of  a  Pavlowa  and  the  art  of  an 
Isadora  Duncan.  The  former  is  decided- 
ly of  a  spectacular  and  theatrical  charac- 
ter, while  the  latter  is  purely  and  exclu- 
sively artistic  and  impressionistic.  There 
is  no  comparison  between  the  two.  Both 
are  acceptable  and  delightful.  Notwith- 
standing the  fact  that  Miss  Duncan  gave 
her  entire  program  unassisted,  she  never 
tired  her  audience.  Her  unquestionable 
genius,  in  interpretation  by  means  of 
mimicry,  delsatorian  art  and  nimble 
dance  measures  her  impression  of  one 
of  the  most  enjoyable  classic  composi- 
tions in  existence,  conquered  by  the 
sheer  force  of  its  vividness.  And  this 
is  a  conquest  of  which  any  artist  has 
every  reason  to  be  proud. 

L.  E.  Behymer  was  standing  next  to 
us,  and  could  not  resist  taking  advantage 
of  the  opportunity  to  express  his  delight 
over  San  Francisco's  appreciation  of  a 
truly  artistic  performance.  In  his  well- 
known  enthusiastic  manner  he  said  that 
there  is  no  other  city  in  the  United 
States  that  could  have  attracted  such  a 
large  audience  to  the  event  of  any  artist 
who  appeared  for  the  first  time;  that  no 
other  city  in  the  United  States  had  so 
many  genuine  art-loving  people  in  pro- 
portion to  its  size;  that  he  knew  of  no 
other  city  where  such  an  excellent  or- 
chestra could  be  quickly  assembled  out- 
side the  regular  symphony  orchestra  al- 
ready organized.  Indeed  Mr.  Behymer 
gave  San  Francisco  such  an  enthusiastic 
"boost"  that  it  is  about  time  he  became 
one  of  us. 

Isadora  Duncan  gave  another  program 
on  Tuesday  afternoon  and  one  on  Friday 
afternoon.  Both  events  occurred,  unfor- 
tunately, too  late  to  be  reviewed  in  this 
issue,  especially  so  as  the  paper  had  to 
be  printed  one  day  sooner  on  account  of 
the  Thankskiving  Day  holiday.  However, 
what  has  been  said  above  could  no  doubt 
be  repeated  for  the  other  events.  The 
enthusiasm  of  the  audience  was  sponta- 
neous and  genuine.  Its  appreciation  was 
intelligent,  because  a  number  of  fine 
terpsichorean  artists  had  preceded  this 
high  priestess  of  her  art.  In  one  way 
Isadora  Duncan  benefitted  by  being  de- 
layed so  long.  San  Francisco  audiences 
can  appreciate  her  at  this  time  more 
than  they  would  have  a  few  years  ago. 
They  manifested  their  delight  by  crowd- 
ing the  Columbia  Theatre  to  the  doors. 
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The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

•jThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holion  ^ana 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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SEVENTEENTH  YEAR. 


HERBERT  I.  BENNETT  TAKES  CHARGE 


The  editor  of  the  Pacific  Coast  Musical  Review  an- 
lounces  with  great  satisfaction  that  beginning  today, 
)ecember  1st,  Herbert  I.  Bennett,  having  returned  from 

brief  Eastern  trip,  takes  charge  as  managing  editor 
f  this  paper.  This  will  be  the  last  issue  published  and 
dited  by  the  writer  without  any  assistance,  except  that 
f  occasional  correspondents.  During  sixteen  years  of 
edious,  and  frequently  disheartening  and  discouraging 
fforts,  the  paper  is  now  firmly  established  and  ready 
o  begin  its  third  phase  of  existence — namely  that  of 
xpansion.     The  first  period  extended  over  six  years  as 

monthly  publication  and  the  second  over  ten  years  as 

weekly  paper.  There  remains  now  a  constant  in-, 
rease  in  size  and  influence. 


I'ACIl'K"  COAS'I"  MU.^KAL  Rl'.VTEW 

success.  She  gave  a  powerful  and  convincing  portrayal 
of  the  heroine  of  Sardori's  tragedy,  and  established  her- 
self firmly  in  the  good  graces  of  Chicago  opera-goers. 
Giulio  Crimi,  vocally  and  liistrionically,  was  a  capital 
Cavaiadossi.  He  is  an  artist  of  the  first  rank,  and,  jus- 
tifiably, a  high  favorite  in  Chicago  and  wherever  the 
company  appears.  The  sinister  Baron  Scarpia  was  su- 
perbly set  forth  by  the  Russian  baritone,  Georges  Bakla- 
noff,  who  missed  not  the  slightest  detail  in  singing  and 
acting.  Baklanoff  gives  a  powerful  performance  of  the 
detested  minister  of  police.  Other  roles  were  essayed 
by  Constantin  Nicolay  as  Angelotti,  Vittorio  Trevisan, 
Giordano  Paltriniers,  etc.  Giuseppe  Sturani  conducted 
with  dash  and  firmness,  ever  preserving  a  satisfactory 
balance  between  stage  and  orchestral  departments. 

The  scenery,  lighting  effects  and  stagecraft  were  a 
proud  testimonial  to  the  art  and  mechanical  ends  of  the 
Campanlni  organization,  which  is  equipped  in  a  manner 
difficult  to  excel.  The  roster  of  the  Chicago  Opera  As- 
sociation includes  artists  like  Cleofonte  Campanini,  gen- 
eral director  and  principal  conductor;  Amelita  Galli- 
Curci,  Nellie  Melba,  Rosa  Raisa,  Genevieve  Vix,  Anna 
Fitziu,  Myrna  Sharlow,  Lucian  Muratore,  Giulio  Crimi, 
Gustav  Huberdeau,  Warren  Proctor,  Georges  Baklanoff, 
Constantin  Nicolay,  and  Conductors  Giuseppe  Sturani 
and  Marcel  Charlier. 

Julius  Daiber,  the  courteous  and  efficient  executive 
secretary  of  the  Chicago  Opera  Association,  always 
spares  a  few  moments  of  his  busy  career  to  speak  an 
encouraging  word  to  a  visitor,  and  the  press  depart- 
ment is  ably  looked  after  by  Rufus  Dewey  and  his  able 
assistant,  Mr.  Nixon. 


We  had  come  to  a  critical  period  in  the.history  of  the 
laper.  The  publication  had  arrived  at  a  stage  where 
■  ne  individual  could  not  do  any  more  with  it.  We  could 
lot  make  it  any  better,  and  consequently  we  could  not 
mprove  it  any  more.  Whenever  an  establishment  can 
lot  go  ahead  it  goes  backward.  There  is  no  such  thing 
s  standing  still   in  an  enterprise  of  this  kind.     Within 

short  time  the  backward  movement  would  necessarily 
lave  had  to  make  itself  known,  and  we  dislike  very 
nuch  to  contemplate  the  consequences.  Even  our  best 
riends  could  not  have  helped  us. 


The  only  remedy  was  to  secure  new  blood.  But  this 
s  far  more  difficult  than  anyone  may  think.  To  secure 
I  gentleman  who  is  a  musician,  knows  how  to  write,  and 
it  the  same  time  possesses  business  instinct  is  a  rare 
ndividual.  We  knew  only  of  one  such,  and  he  wat> 
Herbert  I.  Bennett.  Mr.  Bennett,  and  we  say  this  with 
iot  the  least  bit  of  envy  or  hesitancy,  is  one  man  in  a 
nillion  fit  for  this  responsible  task.  He  does  not  only 
lossess  all  the  qualifications  set  forth  above,  but  he  has 
urthermore  a  personality  that  appeals  to  everyone.  He 
vill   make  friends  by  the  thousand.      He   is   square   and 

lean — something    absolutely    necessary    for     him     who 

hould  aid  In  the  publication  of  this  journal,  which  has 
leen  established  upon  a  square  and  solid  basis.  No  one 
,ess  severe  in  his  principles  would  satify  us.  In  found- 
ng  this  paper  we  intended  to  prove  that  a  musical  journal 

an  be  published  without  constantly  considering  the, 
commercial   element  alone.     And  we   believe  we   are  on 

he  road  to  prove  it. 


'.  Mr.  Bennett  furthermore  has  had  twelve  years  of  ex- 
)erlence  as  managing  editor  of  the  Musical  Courier  of 
^lew  York,  beyond  question  the  greatest  music  journal 
)ublished.  In  that  position  he  has  not  only  acquired  a 
borough  knowledge  of  how  to  edit  a  musical  paper,  and 
.low  to  do  things,  but  he  has  also  learned  what  NOT  to 
.io.  It  Is  therefore  with  a  feeling  of  complete  confidence 
and  ease  of  mind  that  we  hand  over  to  Mr.  Bennett  the 
:hair  of  the  managing  editor.  It  has  been  vacant  for 
Sixteen  years.  We  believe  Mr.  Bennett  will  occupy  it 
/vith  dignity,  efficiency  and  good  judgment. 

Of  course  the  editor  will  not  be  idle.  We  will  con- 
inue  to  guide  the  policies  of  the  paper.  We  will  occa- 
sionally review  some  of  the  concerts.  We  will  propose 
ind  encourage  worthy  musical  movements  on  the  edi- 
orial  page.  And  we  will  personally  associate  with  the 
5rominent  musicians  on  the  Pacific  Coast.  But  Mr.  Ben- 
lett  will  look  after  the  news  end  of  the  paper  and  we 
'.rust  everyone  will  assist  him  in  covering  this  field 
horoughly. 

ALFRED  METZGER. 


CHICAGO    HAS   FINE  OPERA. 


Jampanini's    Organization    is    Noteworthy    for    Brilliant 
Stars  and  Well  Balanced  Ensemble. 


By   HERBERT   I.  BENNETT 

On  Monday  evening,  November  19th,  in  the  Audito- 
•lum  Theatre,  the  second  week  of  the  Chicago  Opera 
season  was  ushered  in  with  a  splendid  performance  of 
^uccini's  musical  setting  to  Tosca— the  forces  of  the 
:;hicago  Opera  Association  rising  fully  to  the  demands 
)f  this  score. 

^  Anna  Fitziu,  of  the  New  York  Metropolian  Opera 
--ompany,  made  her  operatic  debut  in  the  Chicago  cast 
)n  this  occasion,  and  covered  herself  with  glory  before 
jhe  had  sung  many  bars  of  the  music  allotted  to  Floria 
rosea.  Miss  Fitziu  is  endowed  with  beauty,  voice,  and 
he  art  of  acting,  a  trio  of  accomplishments  making  for 


ISADORA    DUNCAN'S    FAREWELL. 


San  Francisco  will  regret  that  bookings  in  other  cities 
will  take  the  great  Isadora  Duncan  from  our  midst  after 
the  special  matinee  that  will  be  given  at  the  Columbia 
Theatre  tomorrow  (Sunday)  afternoon,  for  never  before 
has  this  city  so  thoroughly  enjoyed  a  great  artist's  visit. 
Isadora  Duncan,  a  native  San  Franciscan,  has  complete- 
ly captivated  her  'home  folks,"  and  sincere  sorrow  is 
felt  that  lier  engagement  must  be  cut  short.  Tomor- 
row's program  will  be  gala  in  many  ways.  It  will  wit- 
ness Miss  Duncan's  first  performance  of  the  Chopin 
numbers,  in  which  her  proficiency  has  been  acclaimed 
in  the  capitals  of  Europe;  and  likewise  on  tliis  occa- 
sion she  will  dance,  for  the  first  time  here,  the  tragic 
story  of  Orpheus  and  Eurydice,  to  the  superb  music 
of  Christopher  Gluck.  The  other  numbers  on  the  pro- 
gram will  be  made  up  of  those  selections  that  prove  the 
most  popular  during  the  week's  stay  of  the  dancer,  and 
the  program  will  conclude  with  Miss  Duncan's  inimi- 
table production  of  the  war  song.  La  Marseillaise.  The 
Duncan  matinees  will  long  remain  a  wondrous  memory 
to  those  who  have  been  fortunate  enough  to  find  space 
in  the  Columbia  to  witness  them,  and  it  is  to  be  hoped 
that  Manager  Oppenheimer  may  soon  arrange  to  bring 
this  favorite  San  Francisco  daughter  for  further  en- 
gagements here.  Tickets  for  the  farewell  Sunday  are 
on  sale  at  the  usual  ticket  offices. 


HEIFETZ  SENSATION   IN  CHICAGO 


By  Wire  to  Musical  Review 

Chicago,  111,,  November  23,  1917. 
Jascha  Heifetz  created  great  sensation  this  afternoon 
at  first  local  appearance  as  soloist  with  Chicago  Sym- 
phony Orcliestra.  Marvelous  performance  of  Tschai- 
kowsky  violin  concerto.  Conductor  Stock  and  orchestra 
members  joined  audience  in  .  demonstration.  Heifetz 
tone  fairly  floats  in  ethereal  beauty,  amazing  teclinic 
and  dazzling  harmonies,  playing  devoid  of  effort.  Quiet 
and  modest  manner. 

H.  I.  BENNETT. 


LEO  ORNSTEIN'S  SECOND  PIANO  RECITAL. 


Unique    Russian    Virtuoso's   Bewildering    Interpretations 

and  Compositions  Again  Enthrall  a  Large 

Musical  Audience. 


At  his  second  piano  recital  at  Scottish  Rite  Audito- 
rium, on  Friday  evening,  November  22d,  another  large 
audience  gave  vent  to  its  enthusiasm  upon  hearing  Leo 
Ornstein  interpret  a  long  program  of  contrasting  com- 
positions. Many  who  heard  this  genius  before  claimed 
that  he  was  really  at  his  best  on  this  occasion,  and  that 
he  interpreted  some  of  the  classics  in  a  manner  most 
approved  by  those  favoring  traditional  ideas.  But  in 
the  main  he  adhered  to  his  quaint  impetuosity  of  tempi 
and  dissection  of  well  known  musical  phrases. 

There  are  two  classes  of  music  lovers  discussing  the 
merits  or  demerits  of  this  remarkable  genius.  One  of 
these  are  enthusiastic  over  the  almost  revolutionary 
methods  of  interpreting  tlie  classics,  and  the  daring 
modernism  of  his  impressionistic  compositions;  and  the 
other  class  express  their  indignation  over  the  manner 
in  which  this  jiianistic  anarchist,  as  they  call  him,  dares 
to  distort  the  beauty  of  the  old  masters'  works.  They 
also  can  not  follow  him  in  his  futuristic  flights  into  the 
musical  unknown.  But  no  matter  whether  you  like  or 
dislike  Ornstein,  you  listen  to  him,  and  his  audiences 
never  fail  to  express  their  appreciation  by  means  of 
hearty  ovations. 

One  thing  is  certain,  that  Ornstein  must  be  heard  to 
be  appreciated,  and  no  student  can  afford  to  miss  hear- 
ing him,  whether  he  likes  him  or  not.  He  is  a  type  of 
artist  that  one  must  listen  to,  if  it  is  only  in  order  to 
follow  the  trend  of  modern  thought  and  impressionistic 
art.  Mr.  Ornstein  will  give  his  third  concert  at  Scottish 
Rite  Auditorium  tomorrow  (Sunday)  afternoon,  Decem- 
ber 2d. 


The  Most  RemarkabI:  Set  of  Notices  New  York  Critics  Have 
Written  in  Years  Appsared  in  the  New  York  Newspapers  About 

JASCHA  HEIFETZ 

(llveiiiiiB  Mall,  Oolol.ei-  2!),  1!»17) 


PERFECT  VIOLIN  PLAYING  AT  LAST 


By  Sigmund  Spaeth 

Superlatives  do  not  flow  easily  from  the  pens  of 
reviewers.  Extravagant  eulogy  can  scarcely  be 
habitual  with  any  one  who,  for  even  a  few  seasons, 
has  observed  the  music  of  New  York  and  has  real- 
ized how  much  of  it  is  good  without  being  great, 
and  how^  much  of  it  pretends  to  greatness  without 
being  even  good.  Therefore  when  Jascha  Heifetz 
is  called  the  perfect  violinist  the  words  are  used 
advisedly,  and  by  no  means  in  the  first  flush  of 
hysterical   enthusiasm. 

It  has  always  seemed  to  the  writer  that  it  ought 
to  be  possible  to  play  the  violin  with  every  note 
clear  and  in  tune,  with  a  correct  rhythm  in  fast  as 
well  as  slow  passages,  and  with  a  pure,  musical 
tone,  neither  scratchy  nor  shaky,  neither  lifeless 
nor  maudlin. 

Until  last  Saturday  afternoon  he  had  never  heard 
any  one  actually  do  it.  Then  a  tall  Russian  boy 
with  a  mop  of  curly  hair  walked  out  on  the  stage 
of  Carnegie  Hall  and  made  the"  ideal  a  reality. 

.lascha  Heifetz  plays  the  violin  as  it  should  be 
played,  as  every  serious  violinist  m,ust  dream  of 
playing  it.  That  his  greatness  should  have  been 
instantly  recognized  by  a  New  York  audience  is  a 
credit  to  local  intelligence  and  musical  taste. 
Complete  Mastery 

To  say  that  Heifetz  is  a  complete  master  of  his 
instrument  scarcely  conveys  the  ease  with  which  he 
accomplishes  what  has  heretofore  seemed  superhu- 
man. His  astounding  technic  seems  to  him  a  mat- 
ter of  course.  He  never  uses  it  for  mere  display, 
but  always  as  a  legitimate  and  necessary  feature  of 
his  interpretations. 

The  terrific  difficulties  which  his  teacher,  Leopold 
Auer,  ha.f  introduced  into  his  transcriptions  of  some 
of  the  "Kuins  of  Athens"  music  might  easily  be 
overlooked  by  the  average  listener,  for  Heifetz 
plays  Beethoven,  not  Auer,  He  clears  every  phy- 
sical obstacle  without  an  effort,  and  reaches  the 
soul  of  the  composer  with  a  calm  disregard  for  the 
deliberate  handicaps  of  the  transcriber, 

Heifetz,  on  Saturday,  played  Vitali,  Mozart  and 
Schubert  as  he  played  Beethoven,  He  even  gave  to 
Wirniavvski  and  I'aganini  the  stature  of  significant 
composers.  Some  may  object  to  his  Ch,opin  and  his 
Tschaikowsky  as  lacking  in  sensuous  appeal,  but 
certainly  his  musicianship,  even  in  these  numbers, 
cannot  be  criticised. 

The  new  prodigy  of  the  violin  is  by  no  means  a 
jangler  of  the  heartstrings,  a  whipper  of  the  emo- 
tions. He  depends  upon  sheer  musical  beauty  for 
all  his  effects,  and  the  result  is  a  practically  flaw- 
less art.  Once  more  let  it  be  said  emphatically, 
.lascha  Heifetz  is  the  perfect  violinist. 


(New   York  Times,  October  28,  1017) 


A  NEW  VIOLINIST  PLAYS 


Jn.soliii  Ileifelz,  KuMxIan,  Makes  a   Succchm 
Carnegie  Hall 


By   Richard   Aldrich 

Another  was  added  yesterday  to  the  number  of  re- 
markable violinists  who  have  come  to  this  country 
out  of  Russia,  in  .Tascha  Heifetz,  who  made  his  first 
American  appearance  in  Carnegie  Hall,  There  was 
a  large  audience,  in  which  there  were  many  musi- 
cians full  of  enthusiasm  which  was  eminently 
justified. 

Mr.  Heifetz  is  a  pupil  of  Leopold  Auer,  who  has 
sent  many  excellent  violinists  out  into  the  world. 
He  is  young;  he  is  said  to  be  only  eighteen  years 
old;  but  in  his  art  he  is  mature,  and  there  is  no 
suggestion  in  his  appearance  or  his  manner  or  his 
performance,  of  the  juv'enile  or  the  phenomenal. 
There  was  never  a  more  unassuming  player  who 
demonstrated  great  abilities,  or  one  more  intent 
upon  his  art  and  so  oblivious  of  his  listeners  as  he 
stands    upon    the   platform. 

Mr.  Heifetz  produces  tone  of  remarkable  beauty 
and  purity;  a  tone  of  power,  smoothness  and  round- 
ness, of  searching  impressiveness,  of  subtle  modu- 
lation in  power  and  color.  His  bowing  is  of  rare 
elasticity  and  vigor,  excellent  in  many  details;  as 
is  his  left  hand  execution,  which  is  accurate  in  all 
sorts  of  difliculties.  In  his  technical  equipment 
Mr.  Heifetz  is  unusual. 

As  to  the  higher  elements  of  his  musicianship,  it 
is  perhaps  too  soon  to  judge  from  yesterday's  re- 
cital. There  was  nothing  in  its  program  that  ex- 
acted the  highest  qualities.  He  plays  with  great 
repose  and  dignity,  with  simplicity  and  directness, 
with  purity  of  taste,  shown  in  the  Chaconne  by 
Vitali  so  often  heard  here  in  recent  years,  perhaps 
oftener  than  its  real  value  would  warrant,  and  in 
some  of  the  smaller  pieces  that  followed.  There 
was  real  breadth  and  warm  sincerity  here  and  in 
many  another  number  of  his  program.  There  was 
the  true  feeling  for  the  finish  and  effect  of  detail. 
There  have  been  more  scintillating  performances 
of  Wieniawski's  D  minor  concerto;  but  Mr.  Heifetz 
was  not. lacking  in  brilliancy,  or  in  perfect  com- 
mand of  all  its  difficulties;  and  his  playing  of 
Paganinis  twenty-fourth  capriccio,  as  retouched 
by  Auer,  was  a  performance  in  many  ways  master- 
ly. In  all  his  passage  work,  in  his  up-bow  spiccato, 
his  singularly  pure  harmonics,  his  double  stop- 
pings, there  was  much  to  admire;  and  it  was  all  so 
easily  accomplished,  and  with  such  perfect  taste. 

Mr,  Heifetz  seemed  yesterday  somewhat  reserved 
in  the  expression  and  communication  of  emotion 
When  he  plays  a  program  of  a  little  higher  order 
he  appears  in  some  of  the  greater  works  with  or- 
chestra he  will  disclose  whether  he  can  proclaim 
pro.ound  passion,  flaming  eloquence  the  deeper 
emotions  that  are  manifested  in  the  greatest  music. 
l<or  the  present  it  is  enough  to  recognize  the  dis- 
closure of  a  surpassing  talent,  well-nigh  complete 
rnastery  of  all  problems  of  violin  playing,  a  sensi- 
tive, dignified,  and  unassuming  musician  of  such 
youth  that  much  may  still  be  expected  in  his  de- 
velopment 

T,  The  audience  applauded  warmly  and  persistently; 
But  Mr,  Heifetz  only  gave  one  encore,  Tartini's 
variations  on  a  theme  by  Corelli.  till  he  had  finished 
his  program.  Andre  Benoist  played  the  accom- 
paniments  beautifully. 

Management 
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FLORI  COUGH'S  CELLO  RECITAL. 


Flori  Gough,  an  extraordinarily  gifted  young  cellist 
of  only  twelve  years  of  age,  gave  a  recital  at  the  Italian 
Room  of  the  St.  F'rancis  Hotel  on  Tliiirsday  evening, 
November  22d,  in  the  presence  of  a  large  and  repre- 
sentative musical  audience  that  included  some  of  San 
Francisco's  most  prominent  professional  musicians.  The 
most  remarkable  factor  of  PTori  Gough's  playing  is  her 
big,  luscious  tone,  drawn  from  a  small  instrument — a 
tone  that  is  rich  and  flexible,  and  is  used  to  splendid 
advantage  in  compositions  requiring  depth  of  feeling 
and  beauty  of  tone  color.  There  were  passages  in  the 
Boellmanii  variations  and  in  the  Saint-Saens  concerto 
which  young  Miss  Gough  played  con  amore  and  with 
an  understanding  and  effective  appeal  that  was  truly 
astoundinfi.  Mr.  Bern,  the  young  artist's  teacher,  has 
succeeded  remarkably  in  investing  tliis  musical  mind 
with  the  importance  of  playing  with  the  heart  as  well 
as  with  the  mind,  and  the  easy,  nonchalant  manner  in 
which  Flori  Gough  handles  her  bow  and  makes  the  fin- 
gers of  her  left  hand  behave  is  a  "caution." 

There  were  numerous  technical  intricacies  which 
were  overcome  by  this  exceptionally  talented  child  with 
the  ease  of  a  veteran.  There  were  also  times  when 
nervousness  and  impetuosity  prevented  the  absolutely 
clean  execution  of  certain  passages.  But  no  one  is  with- 
out some  kind  of  stage  fright  on  an  occasion  of  this 
nature,  and  Miss  Gough  would  be  more  than  human  if 
little  discrepancies  did  not  creep  into  her  otherwise 
delightful  performance.  Fame  and  greatness  are  not 
easily  achieved.  And  the  greater  talent  one  possesses, 
the  harder  is  the  road  to  success,  for  the  more  one  ex- 
pects in  the  end.  Flori  Gough  is  on  the  right  road,  and 
with  the  necessary  industry  and  perseverance  she  is 
bound  to  achieve  high  honors  in  one  of  the  world's 
noblest  professions.  She  has  most  assuredly  scored  a 
decided  triumph,  and  she  is  well  launched  on  the  higli 
wave  of  artistry.  She  possesses  the  necessary  emo- 
tional and  technical  requirements  to  become  a  splen- 
did artist.  And  there  is  no  question  in  our  mind  that 
if  she  continues  in  the  same  manner  in  which  she  has 
begun,  she  will  sooner  or  later  be  hailed  as  one  of  the 
chosen  of  her  craft. 

George  Stewart  McManus  played  the  accompaniments 
with  unusual  skill  and  with  that  thoroughness  of  nni- 
siciansliip  which  distinguislies  every  accompanist  of 
natural  instincts.  It  is  a  delight  to  listen  to  Mr.  Mc- 
Manus, for  he  adds  to  a  sureness  and  judicious  mode 
of  pianistic  dexterity  an  exceedingly  well  schooled 
Judgment  in  bringing  out  the  best  there  is  in  a  soloist. 
The  complete  program  included:  Variations  Sympho- 
niques.  Op.  2.3  (J.  Boellmann),  (a)  Arioso,  (J.  S.  Bach), 
(b)  Scherzo  (Van  Goens);  Concerto,  A  minor  Op.  33 
(C.  Saint-Saens).  Tlie  audience  was  so  enthusiastic 
that  at  the  close  of  the  program  it  gave  the  young  cel- 
list a  splendid  ovation  and  did  not  rest  until  she  re- 
sponded to  an  encore. 

ALFRED  METZGER. 


-w- 


OUR    PHILADELPHIA  CORRESPONDENT. 


The  Pacific  Coast  Musical  Review  is  pleased  to  an- 
nounce that  Maurits  Leefson,  president  and  director  of 
the  Leefson-Hille  Conservatory  of  Music  at  Philadel- 
phia, Pa.,  has  been  appointed  correspondent  for  this 
paper  in  the  Quaker  City,  the  musical  affairs  of  which 
place  will  be  chronicled  by  Mr.  Leefson  regularly  in 
tlie.se  columns. 

Mr.  Leefson  is  a  musician  of  wide  exi)erience  and 
Judgment,  and  his  reviews  of  musical  happenings  in 
Philadelpliia  should  make  interesting  reading  for  Musi- 
cal Review  patrons. 


THE    FOURTH    SYMPHONY  "POP"  CONCERT. 

Kajetan  Attl,  the  brilliant  harpist  of  the  San  Fran- 
cisco Symphony  Orchestra,  will  be  soloist  at  the  fourth 
"pop"  concert,  to  be  given  Sunday  afternoon,  Decem- 
ber 2,  at  the  Cort  Theatre,  under  the  direction  of  Alfred 
Hertz.  The  announcement  has  been  received  with 
pleasure  by  local  music  lovers,  for  Attl  has  established 
himself  as  an  artist  of  the  first  rank.  This  will  he  his 
first  appearance  in  a  solo  capacity  with  the  San  Fran- 
cisco Sympliony  Orchestra.  Attl,  who  was  born  in 
Prague,  Boliemia  will  appropriately  play  his  own  harp 
arrangement  of  Smetana's  Vltava,  which  tells  in  ex- 
qu  site  fashion  of  the  country  through  which  the  River 
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Attl  displayed  unusual  musical  talent  as  a  lad.  After 
passing  a  rigid  examination  in  piano  and  harmony  he 
was  admitted  to  tlie  Prague  Conservatory,  where  he 
studied  piano  and  harmony  with  Anton  Dvorak,  and 
harp  counterpoint  and  composition  with  Trnecek.  He 
graduated  at  the  age  of  nineteen  and  a  half  and  in  a 
short  time  became  noted  as  a  soloist.  Then  Attl  came 
to  the  United  States  and  his  success  here  was  immedi- 
ate. He  has  oHiciated  as  soloist  and  principal  harjiist 
with  the  St.  Paul  Symphony  Orchestra,  the  Denver  Sym- 
phony Orchestra,  the  Panama-Pacific  Exposition  Orches- 
tra, and  finally  with  the  San  Francisco  Symphony  Or- 
chestra, with  which  latter  organization  he  has  been  as- 
sociated for  four  seasons. 

The  program  for  the  fourth  "pop"  will  further  in- 
clude, Mozart's  beautiful  Symphony  in  G  minor;  Grieg's 
popular  "Peer  Gynt"  suite,  to  wliich  Hertz  has  added 
tlie  charming  Song  of  Selveig,  from  the  lesser-known 
second  suite;  Glazounow's  masterfully  orcliestrated 
Valse  de  Concert  and  Wagner's  Rienzi  overture. 


CHANGE  OF  DATE  OF  SYMPHONY  CONCERT. 

Announcement  is  made  that  the  fifth  pair  of  regular 
symphonies  will  be  given  on  Thursday  afternoon,  De- 
cember 6,  and  Sunday  afternoon,  December  9.  at  tlie 
Cort.  Conductor  Hertz  has  elected  to  give  the  first  con- 
cert of  tills  pair  on  Thursday  instead  of  Friday  in  order 
that  the  Cort  Theatre  may  liold  a  benefit  on  the  latter 
day  for  the  Red  Cross,  wlien  the  gross  receipts  of  a 
special  matinee  of  'The  13th  Chair"  will  be  turned 
over  to  that  organization.  Friday,  December  7,  will  be 
devoted  to  similar  benefit  jierformances  in  every  tlieatre 
in  the  country,  and  Hertz  was  most  happy  to  waive  his 
contract  for  the  theatre  in  order  to  help  promote  tliis 
worthy  enterprise. 

The  program  for  the  fifth  pair  of  symphonies  will 
have  for  its  principal  number  "A  Californifi  Suite,"  by 
Frederick  Jacobi",  which  will  be  i)layed  for  the  first 
time.  Among  Jacobi's  compositions  is  "The  Pied  Pi- 
per," which  was  given  its  first  performance  by  the  San 
Francisco  Sympliony  Orchestra  in  March,  1916.  Much 
may  confidently  be  expected  of  the  young  composer's 
new  work.  The  remaining  numbers  will  be  Cherubini's 
overture,  "Anacreon";  Beethoven's  First  Symphony,  and 
Berlioz's  overture.  "Le  Carnaval  Remain." 

YSAYE,  "KING  OF  THE  VIOLIN." 


Ysaye,  the  master  violinist,  will  be  in  San  Franicsco 
during  the  week  to  appear  in  a  series  of  violin  recitals 
in  this  city  and  Oakland.  In  San  Francisco  he  will  be 
lieard  at  the  Columbia  Tlieatre  on  the  Sunday  after- 
noons of  December  9th  and  16th,  and  in  Oakland  his 
only  appearance  will  be  in  the  Auditorium  Opera  House 
on  Monday  niglit.  Deijember  17th.  Beryl  Rubinstein, 
himself  an  artist  of  international  repute,  will  be  the 
assisting  pianist,  and  the  duo  will  give  programs  such 
as  seldom  are  offered  to  music  lovers  in  these  parts. 
Ysaye's  place  among  the  violinists  is  established.  Ever 
since  his  first  appearance  in  this  country  a  decade  ago, 
he  has  been  recognized  as  an  eminent  exponent  of  the 
violin.  To  properly  announce  him  one  might  use  the 
phrase,  a  'giant  of  his  art."  The  program  for  Ysaye's 
concert  a  week  from  Sunday  (Dec.  9th)  will  be  as 
follows: 

Suite  in   1)  minor  for  violin  and  piano  Geminiani 

,.        ,     ^      .-    .      Y.saye  and    Rubinstein 

.Sonata  Op.  i,.  m  .\  major  (Kreutzer  Sonata) Beethoven 

'  saye  and    Rubinstein 

<  oncerio   in    D  minor.  No.   2.  Op.   22  Wieniawski 

, .    .     J     ,  Ysaye 

I.  air  de  la  montagne  n-inri,- 

Campanella  t  i     » 

..»,..  Hr^   r      .  Beryl  "Rubinstein ^''^ 

Itpve  d'Knfant  v 

Havanaise    iic,i^,a^^ 

Haiiade  and  Polonaise  ;::;::-;;:;:;;:::;;;;:;:;:;::::-^^^^^^^ 

Ysaye 
The  above  program  will  be  repeated  at  the  Oakland 
concert,  and  at  the  concert  in  tliis  city  on  December 
16th,  an  entirely  different  selection  of  works  will  be 
p  ayed.  These  will  include  the  Beethoven  Sonata  Op 
..(),. \o.   2,    by    Ysaye   and    Rubinstein,   the    Saint-Saens 

cer'"in°n''''*'  "V"'  ^  '"  ''  """°'-'  '^"'^  ^he  Bach  Con- 
certo  m  D  minor  for  two  violins,  in  which  Ysaye  will  be 
assisted  by  Christian  Timmer.  Other  groups  of  work^ 
will  be  contributed  by  both  Ysaye  and  tl'e  pianist      T^e 

vervTict  ^^^  ^'■^^^  ^^'^'^"  ^''"  "ndoubtedly  mark  his 
very  last  appearance  in  California,  for  it  is  doubtful  if 
ever  again    Ysaye   will   visit  this   country.     He   was  in 


final  retirement  when  the  war  broke  out,  and  only  the 
invasion  of  his  country  drove  him  back  to  his  profes- 
sion. Tickets  for  these  important  events  are  now  on 
sale  at  Sherman,  (May  &  Co.,  Kohler  &  Chase,  or  at 
the  theatre.  In  Oakland  at  Slierman,  Clay  &  Co.,  Oak- 
land store. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

HunJid   h,    K.   M.    Htihl 

Leading  Eniembie  Organi- 
zation of  (he  We>( 

Chamber  Music 
Recitals 

General  ManageineDt 

Louu  I'^rsniKer         Horace  HntI       Jgssica     Colbcrt 
l.ouis   Vv.  rord         uyula  Ormay 

Nathan  Firesloie      Eliai  M.  Hechi      990  Geary  Street 
Engagement.  Now  Booking  ^'"  Francisco 


SYiiipHoNY 

ORCHESTRA 

ALFREOHeRTZ CONDUCTOR 

I'UI   Ifl'll    -I'dl'"    CONCKK'I' 

Soloi.l.,  KAJETAN  ATTL,  Harpist 

Cort  Theatre,  Sunday,  Aft.,  Dec.  2,  at  2:30  Sharp 

I'ruKrMUi 

.'^ymphony,  CJ  Minor  ^. Mozart 

"I'l-er   Gynt"    Suite   Grlcg 

"Vltava"      Smetana 

(Kajetan  Attl) 

"Valse  de   Concert"   Glazounow 

Overture,   "Rienzi"  .! Wagner 

I'HICKS:      !•.-.«■.    .-,0e,    T.'..-,    Jtl.OO.      TIckeU    nt    Slier- 
miiii,    Cliij     .V     Co.,    r\r<-|il     < i-rt     illlv;    lit     «'ort    <in 


M;.\  T — He 
NOTi;:    'rii«. 
'I'liiirs<lii>.    ■><•<■ 


<S-II.  .'ilh   I'liir  SMiipliiiiiieM. 
M-rrl  f>r  llilH  iiiilr  nlll   he  Kiveii 
<i.    iiiNtfiiil    of    Fridiiv. 


Isadora  Duncan 

Extra  —  Farewell 

COLUMBIA  THEATER 
TOMORROW  (SUNDAY)  AT  2:30 

Gluck's  "Orfeo,"  Chopin  gems,  and 
special  gala  list  of  favorite  dances. 

'I'ickelM,    yi     to    fA,    fit    IIMIIIll    IlllM-OM. 


YSAYE 

Famous  Belgian 
Violinist 

\NMiHteil   by 

BERYL  RUBINSTEIN,  Pianist 

Columbia  Theatre 
Sunday  Afternoons,  December  9- 16 

■|'l<ko(.>4,    .-f:.'.    $l..-0,    tx,    \oH    on    Siilr    nl    Slirrmnn. 
Cliiy   Si    Co..   Kohler  K    <hii.se  niiil   <'oliimhin. 


YSAYE  IN  OAKLAND 

> lay  NlBht,  l),-<-.  17 

Aiiillloriiim   4>|>ern    liouMe, 

•  'liicUfiiiiK  Piano  fsed 

Coming— HAROLD  BAUER— Pianist 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 

1111  tf'tltltfkU        V^..        «.     .     m 


i)».  <'\iti,o.s  no  .Mwnin 

violin    VIrtiiuNO 

MOXS.    \\T<»I\E  Dp  V.\I,I,V 
OiMTiitle  iinil   Concert    Tenor 

>lll.    IIKItliKRT   Itll.KY 

The    llrlllllint    CellUt 


MIVhlTTI    STHINfJ   (tlAHTiOT 

'I'he  well  knotvil   Chnniher  MiimIc 

Oricnnlxntlon 


.MMK.  JKAWK  (JISTI.V-KKRHIKK 
Concert  anil   0|ieriiti<-   So|iriinu 

MH.  ISItAIOI.  SKMGMAN 
The   loiiUK  KiiMMlun  IMnnlHt 

MHS.  IIOIIKItT  lirfillKS 
The  <  hiirmlnK   Piano    AeeompunlMt 


MR.  KA.IKT.W  .VTTI, 
Itoheminn  Harp  VirtuOMO 

MISS  jam;t  MAMIOIV 

Coloratura    Soprano    In    Coiitiime 

Recltala 

ARTHIR  WEISS,  Ph.  D. 

DlNeouriteH  on   the  PhilONophy  of 
MiiMloal    Art 


Mil.  M.;<»  c<t(>IM':R 

laterpretallve    ReailiiiKM    from    the 

(■reat  DranintlMti. 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


S.  Y.  ENJOYS  MECHANICAL  PIANO  CONCERT 

Jamrosch's  Orchestra  Accompanies  Harold  Bauer's  "Cannea"  Solo 
—Metropolitan  Applauds  Viennese  Music  Surg  in  Italian- 
John  McCormack  Goes  Back  to  the  Metropolitan  and 
Alice  Gentle  Also  Joins  the  Big  Opera  House 


them,  which  was  sung  by  the  chorus  un- 
der Dr.  Muck's  leadership  and  which 
opened  the  concert,  the  symphony  was 
tl'.e  only  work  on  the  programme.  He  re- 
ceived an  ovation.  There  were  many 
music  lovers  from  New  York,  Philadel- 
phia, Providence,  Springfield  and  Hart- 
ford. 


New  York,  November  25:  The  Aeolian 
lompany,  assisted  by  the  New  York  Sym- 
hony  Orchestra,  with  Walter  Damrosch 
inductor,  gave  a  concert  on  Saturday 
vening  in  the  company's  hall.  The  pro- 
ramme  comprised  for  Orchestra  Weber's 
3beron"  overture,  the  adagio  from  Saint- 
aen's  third  symphony,  with  organ;  the 
rish  Tune"  and  "Shepherd's  Hey"  of 
rainger,  and  for  the  third  and  central 
umber  Saint-Saen's  G  minor  concerto 
)r  piano  and  orchestra  recorded)  by 
arold  Bauer  on  the  Duo-Art  piano.  At 
16  same  hour  during  which  the  concerto 
as  given  Mr.  Bauer  was  appearing  in 
s  own  recital  in' Chicago. 
It  was  the  first  time  in  musical  history 
at  such  a  performance  with  orchestra 
•id  piano  has  taken  place.  When  Mr. 
imrosch  stepped  upon  the  conductor's 
jatform  to  conduct  the  concerto  he  had 
;  button  pressed  and  the  large  con- 
crt  grand  on  the  stage  fell  into  the  open- 
ig  bars  of  the  concerto,  and  then  for 
tirty  minutes,  actuated  by  the  Duo-Art 
icord  as  made  by  Mr.  Bauer  himself,  it 
Iiyed  the  work  with  the  orchestra  to  the 
<d  and  with  remarkable  technical  clar- 
i',  good  rhythmic  accent,  much  fine 
tading  in  phrasing  and  an  agreeable 
t:io  quality. 

The  performance  of  the  concerto  as  a 
viole  was  received  with  enthusiasm,  al- 
tDugh  there  was  no  soloist  to  receive  the 
aplause. 


were  Italian.  Arthur  Bodansky,  an  Aus- 
trian, who  has  declared  his  intention  of 
becoming  an  American  citizen,  made  his 
bow  as  conductor  of  the  orchestra.  Caru- 
so was  the  Lionel  and  the  whole  opera 
was  enjoyed  just  as  though  its  music 
hadn't  been  composed  by  a  genius  born 
in  Vienna. 


John  McCormack  returned  to  opera  on 
Friday  night  for  the  first  time  in  several 
years.  Although  he  had  sung  in  the  Met- 
ropolitan while  a  member  of  the  Chicago 
Opera  Company,  the  occasion  introduced 
McCormack  as  a  "guest"  member  of  the 
Gatti-Casazza  organization,  his  contract 
calling  for  five  appearances.  It  was  as 
Rcdolfo  in  "La  Boheme"  that  the  Irish 
tenor  made  his  operatic  re-entry  and  he 
did  so  most  creditably  from  a  vocal 
standpoint. 

Ruth  Miller,  an  American  soprano, 
made  her  debut  as  Musetta.  Attractive, 
her  nervousness  seemed  to  interfere  with 
her  vocal  efforts,  and  she  doubtless  will 
show  improvement  in  her  next  effort. 

The  performance,  in  which  Mme.  Alda 
as  Mimi  made  her  first  appearance  this 
season,  was  spirited  and  excellent  in  en- 
semble. I)e  Luca,  Didur  and  de  Segurola 
were  also  in  the  cast,  and  Papi  conducted. 


Alice  Gentle,  who  will  be  remembered 
as  having  made  a  good  appearance  both 
in  opera  and  concert  on  the  Pacific  Coast 
has  achieved  her  ambition  to  become  a 
mezzo-soprano  in  the  Metropolitan  Opera 
Company.  According  to  the  announce- 
ments last  week  Miss  Gentle  will  create 
the  title  role  of  "Shanewis,"  the  Ameri- 
can opera  by  Charles  W.  Cadman.  Mor- 
gan Kingston,  the  Welsh  tenor,  and  Ra- 
faelo  Diaz,  a  young  American  tenor,  will 
also  be  added  to  the  role  of  artists  to 
augment  the  Metropolitan  forces.  King- 
ston was  heard  successfully  here  in  Eng- 
lish opera  at  the  Century  Theatre.  Miss 
Gentle  began  her  operatic  career  in 
small  parts  with  Oscar  Hammerstein's 
forces  at  the  Manhattan  Opera  House 
and  then  sang  in  Italy. 


in  F  sharp  minor,  opus  1,  No.  1;  Enrico 
Bossi's  sonata  in  B  minor  for  piano  and 
violin  and  Beethoven's  E  flat  trio.  The 
players  of  the  organization  are  as  last 
season:  Leopold  Lichtenberg,  violin;  Al- 
win  Schroedar,  cello,  and  Adele  Margulies, 
piano.  The  playing  of  the  Trio  disclosed 
those  qualities  of  balance,  clarity  and 
well  knit  ensemble  manifested  in  previous 
seasons. 


Although  the  management  of  the  Metro- 
plitan  Opera  House  has  formally  banned 
( rman  language  opera  from  its  stage 
f'  the  season,  German  music  crept  into 
tj  repertory  there  surreptitiously  last 
\5dnesday  night,  in  the  shape  of  "Mar- 
t;i."  It  was  given  as  usual  in  Italian, 
b:  the  house  program  did  not  attempt 
ttpalliate  or  to  conceal  the  fact  that  the 
cnposer  was  Baron  Friedrich  von  Flo- 
t(.'.  "Marta"  was  first  heard  in  Vienna 
ii  1847.  With  the  exception  of  Frieda 
Hmpel,   the  soprano,  all   of  the  singers 


All  seats  and  standing  room  were  oc- 
cupied in  Symphony  Hall,  Boston,  last 
Tuesday,  when  the  long  awaited  and 
eagerly  expected  performance  of  Beeth- 
oven's Ninth  Symphony  was  given  by  the 
Boston  Symphony  Orchestra  and  a  chorus 
of  400  singers  under  the  direction  of 
Dr.  Karl  Muck.  The  chorus  comprised 
the  pick  of  the  professional  and  amateur 
singers  of  Boston  and  had  been  in  re- 
hearsal for  this  performance  since  early 
September.  The  soloists  were  Frieda 
Hempel,  Margaret  Keyes,  Arthur  Hackett 
and  Arthur  Middleton.  To  accommodate 
the  singers  and  musicians  a  special  stage 
had  been  built. 

With  the  exception  of  the  national  an- 


"Aida"  opened  the  annual  Metropolitan 
Opera  •  season  to  a  crowded  house  in 
Philadelphia  last  Tuesday  night.  There 
was  no  lack  of  enthusiasm  for  the  singers, 
who  included  Mmes.  Muzio,  Matzenauer 
and  Sundelius,  and  Messrs.  Martinelli. 
Amato,  Mardones  and  Ruysdael.  The  or- 
chestra was  conducted  by  Mr.  Papi.  A 
great  patriotic  outburst  followed  the  sing- 
ing of  "The  Star  Spangled  Banner"  by 
the  entire  company  at  the  end  of  the 
second  act.  It  was  the  most  successful 
opening  the  company  has  had  in  Phila- 
'elphia  for  several  years. 

Mabel  Garrison,  one  of  the  younger  so- 
pranos of  the  Metropolitan  Opera  House, 
gave  a  song  recital  last  Tuesday  after- 
noon in  Aeolian  Hall.  She  is  not  a  novice 
in  the  recital  field,  and  her  admirers  filled 
the  hall.  She  had  a  programme  well  sup- 
I  lied  with  novelty,  and  excellently  ar- 
ranged in  respect  of  variety.  It  was  a 
pleasing  recital  showing  advantageously 
Miss  Garrison's  beautiful  light  voice 
through  all  its  well  equalized  range. 

The  Adele  Margulies  Trio  gave  tlie  first 
concert  of  its  fourteenth  season  in  Aeo- 
lian Hall  last  Tuesday  evening.  The  pro- 
gramme consisted  of  Cesar  Franck's  trio 


Yolande  Mero,  pianist,  gave  a  recital 
last  week  in  Aeolian  Hall.  Her  pfo- 
gramme  was  one  of  interest  and  variety. 
She  began  with  a  very  brilliant  arrange- 
ment of  an  organ  concerto  of  Friedman 
Bach  made  by  August  Stradal,  which 
gave  her  a  good  opportunity  for  a  display 
of  tone  and  technic.  Mme.  Mero  showed 
progress  in  her  performance  of  this  com- 
position. It  is  a  virtuoso  piece  indeed 
and  she  played  it  brilliantly,  her  octave 
work  being  especially  noteworthy. 

Wynn  Pyle,  a  young  Texan  pianist, 
gave  a  piano  recital  in  Aeolian  Hall.  She 
had  been  heard  here  two  seasons  ago  in 
recital,  when  she  won  favor.  The  por- 
gramme  included  Paderewski's  "Theme 
Varie,"  Harold  Bauer's  arrangement  of 
Cesar  Franck's  "Prelude  Fugue  et  Varia- 
tions" for  organ,  Schumann's  tocata, 
twelve  preludes  by  Scriabine,  and  by 
Beethoven-Seiss,  "Deutsche  Taenze."  The 
player  showed  good  technical  resource. 

Gavin  Dhu  High. 
%\ 


ORPHEUM    IN    RED  CROSS   DRIVE 

New  York,  November  26,  1917— Plans 
for  the  Christmas  Membership  Drive  of 
the  National  Red  Cross  were  given  a  big 
boost  today  when  Mr.  Martin  Beck,  Man- 
aging Director  of  the  Orpheum  Circuit  of 
Theatres  and  a  member  of  the  National 
Red  Cross  Committee  promised  Major 
General  Henry  P.  Davidson,  chief  of  the 
Red  Cross  forces,  that  on  the  opening  day 
of  the  drive  a  special  performance  would 
be  given  in  every  Orpheum  Theatre  in 
the  West  and  in  the  affiliated  Keith  Thea- 
tres in  the  East  for  the  benefit  of  the 
cause.  As  there  are  something  like  forty 
Orpheum  theatres,  exclusive  of  the  east- 
ern affiliations,  the  affair  will  constitute 
the  largest  theatrical  benefit  ever  given 
The  seating  capacity  of  the  various 
theatres  is  roughly  estimated  to  be  in 
the  neighborhood  of  a  quarter  of  a  mil- 
lion. 


Like  Any  Other  History 

In  the  commercial  chapter  of  this  long  and  shitting  record,  there  is  at  least  one  name  that 
shmes  as  fixed  and  unchanging  as  a  star.    That  name  is 

Mmm$c%jmim 

It  stands  for  a  piano  that  has  been  kept  above  the  reach  of  criticism ;  for  a  piano  that  has  never 
comprorrnsed  a  ha.'s  breadth  with  commerciaHsm ;  a  piano  that  has  had  but  one  standard  of  sue 
hTnDS  can  bSiLD.  ^^^°^^^^^^   ^^   ^"^   ^EST   INSTRUMENT   THAT    HUMAN 

a  pri^basis'T"  n  "^^  T  T'^^^^^'^^^^*  ^^^"^^^  '°'  ^^^^  -P-'^  P--'    '^  -n  never  be  sold  on 
a  pCno  ^^^       °^^  '°  ""^^  ""'"^  *^'  "°'^^''  '^''''''  ^PP^°^^h  t°  perfection  in 

We  sell  it  on  easy  terms,  however,  and  are  liberal  in  our  allowances  for  old  pianos  in  exchange. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sis. 
Victor  Talking  Machines 


'WHg)'B  Allen  @ 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washingtoir 

San  Jose— 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Orplieum  Company  and  its  asso- 
ciates have  turned  over  their  theatres 
willingly  for  this  colossal  drive,  believ- 
ing it  to  be  a  patriotic  duty  to  aid  the 
Red  Cross  in  every  manner  possible.  The 
performance  siven  will  be  unique  and 
will  not  interfere  in  any  way  with  the 
regular  Orpheum  shows.  So  that  tliere 
will  be  no  confusion  on  that  point.  It  ha.s 
been  arranged  to  hold  the  entertainment 
at  ten  forty-live  o'clock  in  the  morning 
of  the  first  day  of  tlie  Red  Cross  Drive 
Friday,  December  7th.  All  the  proceeds 
will  go  to  the  Red  Cross  and  as  the 
theatres  are  being  contributed  gratis  and 
the  artists,  musicians,  stage  hands  and 
other  theatre  attaches  are  prepared  to 
give  tlieir  services  for  the  cause,  it  is  ex- 
pected that  a  large  sum  will  be  raised 
and  many  new  Red  Cross  members  en- 
rolled. The  entire  proceeds  going  to  the 
Red  Cross.    No  War  Tax  on  seats. 


are  very  few  musical  instruments  they 
liave  not  mastered.  Frank  Burt  and  Ed 
.Johnston  will  present  their  latest  success, 
a  comic  oddity  in  three  scenes,  entitled 
"Bluff."  These  two  comedians,  with  the 
assistance  of  Jeannette  Buckley,  manage 
to  compel  the  heartiest  of  laughter 
throughout  tlieir  entire  performance. 

Raymond  Wilbert  will  be  seen  in  liis 
amusing  novelty  "On  the  Golf  Links," 
which  is  in  the  nature  of  a  surprise.  Its 
appeal  is  not  only  to  golf  enthusiasts  but 
to  the  public  at  large  and  is  an  act  that 
should  on  no  account  be  missed.  Bert 
Baker  and  Co.,  in  "Prevarication;"  Max 
(!.  Cooper  and  Irene  Ricardo  in  "Ah  Gim- 
me the  Ring"  and  Emily  Ann  Wellman 
and  her  company  in  the  flash  drama, 
"Young  Mrs.  Stanford"  will  be  the  re- 
maining acts  in  this  superfine  programme. 


ORPHEUM 


The  Orpheum  bill  for  next  week  will 
have  as  its  headline  attraction,  "Tlie  Four 
Husbands  '  which  is  a  whole  show  in  it- 
self, yet  presented  in  such  a  shape  that 
it  does  not  take  up  a  whole  evening.  Wil- 
liam B.  Friedlander  and  W.  M.  Hough, 
are  Jointly  responsible  for  "The  Four 
Husbands"  which  has  all  the  ingredients 
of  a  full  musical  comedy.  Heading  the 
cast  which  presents  it  is  the  clever  and 
versatile  Jack  Boyle  and  the  gifted  and 
vivacious  Kitty  Bryan,  supported  by 
George  W.  Jinks,  Foster  Manley,  Fred 
De  Sylva  and  Margaret  Schaller,  who 
created  a  furore  over  the  Orpheum  Cir 
cuit  last  season.  The  stage  equipment 
is  elaborate  and  includes  specially  de- 
signed settings  to  fit  the  atmosphere  of 
the  comedy;  novel  electrical  effects  and 
a  singing  and  dancing  chorus  of  twenty. 
'The  Four  Husbands"  is  both  amusing 
and  entertaining  and  possesses  a  merry 
little  story.  All  of  the  music  is  exclusive 
and  song  hits  and  bright  and  sparkling 
dialogue  alternate  throughout. 

.\rthur  Deagon,  one  of  the  most  success- 
ful singing  monologists  in  vaudeville  and 
an  erstwhile  popular  musical  comedy 
star  will  regale  with  songs  and  stories 
all  of  which  are  new  and  delivered  in 
his  inimitable  manner.  Golet,  Harris  and 
Morey,  three  accomplished  and  versatile 
young  men  will  indulge  in  a  merry  musi- 
cal melange,  which  is  highly  entertaining. 
The  trio  all  .sing  as  well  as  lUiy  and  there 


"THE  FLAME"  COMING  TO  CORT 

Theatregoers  all  over  .\merica  have 
applauded  Richard  Walton  Tully's  re 
niarkable  love  plays,  "The  Bird  of  Para- 
dise" and  "Omar,  the  Tentmaker."  The 
California  author  is  said  to  have  written 
an  even  more  entrancing  romance  in  "The 
Flame,"  which  comes  to  the  Cort  Theatre 
on  Monday,  December  10,  direct  from  its 
New  York  triumph. 

The  action  of  "The  Flame"  transpires 
in  a  Latin  Republic,  opportunity  thus  be- 
ing afforded  for  a  series  of  stage  pictures 
of  striking  novelty,  which  have  been  pro- 
vided with  a  .prodigality  customary  in 
Tully's  productions.  "The  Flame"  is 
fundamentally  a  play  of  love  and  mother- 
hood. There  are  thrills  aplenty  in  the 
piece,  too,  and  the  scene  in  the  last  act, 
where  the  revolutionists  corral  Ameri- 
cans,   is    wonderful    in    its    intensity. 

w 

CORT  THEATRE 

"The  Thirtenth  Chair,"  most  fascinat- 
ing of  all  thrillers,"  will  enter  upon  the 
third  and  final  week  of  its  successful 
Cort  Theatre  engagement  on  Sunday 
night,  December  2.  The  intangible  power 
of  the  supernatural  is  adroitly  played  up 
in  Bayard  V'eiller's  "mystic  melodrama." 
With  the  magnetic  personality  of  Kather- 
ine  Grey,  as  the  medium,  dominating  the 
play,  and  with  a  supporting  company  that 
is  wholly  admirable,  "The  Thirteenth 
Chair"  stands  out  as  something  particu- 
larly wortliwhile  in  the  contempoiary 
theatre. 


The  dark  drawing  room  of  a  spiritulis- 
tic  seance,  where  the  nerves  of  the  au- 
dience are  made  taut  by  the  grewsome 
"spirit"  rappings,  is  an  ideally  atmo- 
spheric locale  for  the  grim  and  mysterious 
crime  that  is  perpetrated  at  the  very  be- 
ginning of  the  play. 

Veiller  has  proved  himself  a  master 
of  stage  craftsmanship  in  this  tense 
drama,  for  not  once  is  the  concentration 
of  the  audience  relaxed  until  the  very 
denouement  when  the  perpetuator  of  the 
crime  is  at  last  exposed.  The  sublima- 
tion of  the  melodramatic  has  been 
achieved  in  this  magic  bit  6f  stage  craft. 

As  .Madame  La  Grange,  Katherine  Grey 
gives  a  remarkable  characterization,  col- 
orful and  convincing.  Brinsley  Shaw, 
Kathleen  Comegys,  Louise  Brownell, 
Bruce  Elmore  and  a  number  of  well 
knowns  are  to  be  found  in  the  company. 
w 


THIRD  MINETTI  QUARTET  CONCERT. 


The  third  Minetti  Quartet  Concert  will 
take  place  on  Monday  afternoon,  Decem- 
ber 3,  at  3:30  o'clock,  at  the  residence  of 
Mrs.  Leon  E.  Ross.  The  program  will  in- 
clude Quartet  in  D  minor.  Op.  75  (Baz- 
zini),  Sonata  for  violin  and  piano  in  E 
minor  (Veracini),  Quintet  in  F  minor, 
Op.  34  (Brahms).  The  assisting  artist 
will  be  .Miss  Ada  Clement,  whose  repu- 
tation is  such  that  it  is  easy  to  foretell 
that  the  program  will  be  enhanced  in  in- 
terest by  reason  of  her  assistance.  Mr. 
Minetti's  fine  violinistic  achievements 
will  be  in  evidence  in  the  Veracini  So- 
nata, which  dates  back  to  the  seven- 
teenth century.  This  will  be  the  final 
event  of  the  first  series  of  three  concerts, 
and  will  no  doubt  be  attended  by  a  large 
and  select  audience.  The  same  program 
will  be  given  in  Oakland  on  Tuesday  aft- 
ernoon. 


ARTICLES   HELD  OVER. 

On  account  of  this  being  the  last  regu- 
lar eight-page  weekly  edition  of  the  Pa- 
cific Coast  Musical  Review,  not  sufficient 
space  was  at  our  command  to  publish  all 
current  events  and  contributions.  Among 
the  more  important  articles  that  had  to 
be  held  over  until  next  week  were  H.  B. 
Pasmore's  interesting  chat  on  the  Quest 
for  a  Teacher;  the  delightful  concert  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco, which  was  attended  by  a  large  au- 
dience at  the  Italian  Room  of  the  St. 
Francis  Hotel  last  Tuesday;  several  de- 
cidedly valuable  articles  sent  us  by  Her- 
bert I.  Bennett  from  Chicago;  Miss 
Claire  McClure's  Organ  Recital,  re- 
viewed by  Mrs.  Abbie  Gerrish- Jones; 
also  a  review  by  the  same  writer  of  the 
recent  San  Francisco  -Musical  Club  Con- 
cert; and  last,  but  by  no  means  least. 
Miss  Elizabeth  Westgate's  first  Oakland 
Letter.  It  caused  us  particular  regret  to 
hold  this  contribution  over. 


-\%- 


THIRD  ORNSTEIN  CONCERT 


-*v- 


DR.  CARLOS  DE  MANDIL'S  DEBUT. 


Dr.  Carlos  de  Mandil,  the  distinguished 
violin  virtuoso,  made  his  San  Francisco 
debut  before  the  Pacific  Musical  Society 
last  Wednesday  evening,  under  the  di- 
rection of  Herbert  Meyerfeld,  manager 
of  the  Blake  &  Amber  Lyceum  Depart- 
ment. The  event  took  place  in  the  Ball- 
room of  the  Palace  Hotel,  and  a  large 
and  fasliionable  audience  was  in  attend- 
ance. A  review  of  this  event  will  appear 
in  next  week's  issue  of  this  paper. 


Leo  Ornstein,  whom  one  Eastern  critic 
subtitled  "the  piano  Bakst,"  another  "the 
keyboard  Matisse,"  and  whose  coming 
to  San  Francisco  has  done  so  much  to 
shake  the  musicians  and  music-lovers 
out  of  the  rut  toward  which  they  con- 
stantly gravitate,  and  who  is  without  a 
question  of  a  doubt  the  most  interesting 
composei -pianist  of  the  younger  genera- 
tion, will  give  a  wonderful  program  of 
classical  and  ultra-modeni  music  for  his 
last  recital  of  this  season  in  San  Fran- 
cisco this  Sunday  afternoon,  December  2, 
at  2:30  sharp  at  the  Scottish  Rite  Audi- 
torium, Sutter  Street  at  Van   Ness  Ave. 

The  program  for  Sunday  afternoon  is: 
Sonatina  (Ravel)  Prelude,  Choral  and  Fu- 
gue (Cesar  Franck)  Arabesques,  and  Nov 
gue  (Cesar  Franck)  Arabesque  and  Novel- 
ette (Schumann),  Two  Arabesques,  E  ma- 
jor and  G  major  (Debussy),  Impressions 
of  the  Thames,  A  La  Mexlcana,  Op.  35,  (a) 
Alas!  How  Sad,  (b)  Juan  and  Pedro,  (c) 
You  Need  but  Cast  a  Glance  and  Wild 
Men's  Dance  (By  universal  request) 
(Ornstein),  Nocturne,  B  major.  Etude, 
Black  Key,  Etude,  Butterfly  and  Ballade, 
F  minor  (Chopin),  Barcarolle  (Lesche- 
tizky).  Bridal  Procession  (Grieg),  and 
Licbestriiume  and  Mephisto  Waltz  (Liszt.) 


Two  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who  has   created   a   sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it." 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 


Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 

The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


E\}t  Sal&imn  ftann  fll0tttpani| 


31D  g-uttrr  ©trrrt 
&an  STrnnriarn.  (fial. 


THE  BIRTH  LOVE.     A  New  Cantata  in  the  Christmas  Spirit 

Music  by  M'illiam   I.e.ster  with  Text   from  tlie   Scriptures   iiiid   I'oems   Ijy  M.  L. 


Jloilerntely    Dilliciilt — Kllectively 
iltaiiiineiit.     Price  00  ceiitx. 


Simiilc.      For   mixed   clioru.v,   solo,   orgau   ac- 


Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENRY    GR.OBE,     in   tlie  .store  of  Wiley  B.  Allcu  Co.,  135-ir;3  Kearny   St. 


Itecital    Here  of 


ORNSTEIN 

Wonderful    Program    IncludrN 

"Wild  Meu'M  Dance,"  "ImpresMlon   of 

the     ThamcM,"     and     other     liiuNual 

t'omitosiliouM. 

Scottish  Rite  Auditorium 
SUNDAY.  DEC.  2,  at  2:30 

Special  Price«,  TiOc  to  $3.     Seats  at 
I^Mual  Places.     Knabe  Piano. 

Management — Frank  AV.  Heal.v 


V 


Memorizing  Course 
Constructive,  Reliable 
and  I'cnetrative,  Based 
on  Inner-feelinjt,  Ilea- 
M  o  n  i  n  g;  and  Drills 
tlirouKli  Ear,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
izing, SMO.Oll.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  FERFIELD   MUSIC  SCHOOL 

Incorporated  and  Accredited 

O.-O-n.'.r.  SleClurg  Illdg.    SIS  So. 

AVabash  Ave.,  Clileago,  III. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEIACHE^R 

Studio:  375  Sutter  St.  Phone  Kcaruy 
2G37.  Residence  Phone  Prosiieet  4370. 
Aailable   for   Concerts*      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  &  Chase  BIdg.        San  Franciaeo 

Phonet    Kearny    54S4, 


Minetti  String  Quartette 

Third    Cliiimlier    Music    Concert,    Monday 

Afteri n.    Dee.    3,    at    3:3I>   o'clock,   at    the 

residence  of  Mrs.  I, eon  I,.  Sloss.  3.'>00  Jack- 
son St.,  Miss  Ada  Clement.  Pianist,  Assist- 
ing Artist.  Tickets,  !|(l.ri(»,  to  be   had  at   the 


Mrs.  Carroll  Nicholson      JOSEPHINE  M.  FERNALD 

I'lANt)   AND   ORCHESTRA 

Pupil    of    Otto    Uendlx 

2030  Green  Street.  Phone  Fillmore  2349 

ROBERT   BATTISON,  Tenor 

Soloist  St.  Mary's  Cnthedrnl  and  Temple 
FniniMi  F,l.  Concerts,  Oratorio  and  Opera. 
r.«9«  Oak  Grove  Avenue,  Oakland.  Phone: 
i'iednioiit    .-.lOO. 

Johanna  Kristoffy 

A  lEAMiSE  IMtlSI  V  DOXIVA 
Thorough   Vocal  and  Dramatic  Training. 
13(iO  AA'ashington  St.     Phone  Franklin  1731. 
Onklanil  Thursdays.  Pacitic  Iluilding. 

Mme.  Isabelle  Marks      Marie  Partridge  Price 

CONTRALTO  O  •■»■»» 


CONTRALTO 
Teacher  of  Singing.     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
ft\:    Chase    Illdg.,   S.   F.   Tel.   Kearny   5454. 

ERNST  'WILHELMY 

A'<»ice;  Correct  Iiiteriiretatlon  of  Classic 
aiKl  ^lodern  .Songs;  Drama  and  Poetry. 
Studios:  tiutlney  lUdg.,  37C  Sutter  St.,  S.  F. 
and  2431  College  .We.,  Uerk.  Tel.  Berk.  141.'>J 

Mrs.  A.  F.  Bridge 

TB.VCIIEK   OF   SINGING 
Studio:  1920  Scott  St.      Phone  Fillmore  1561 


d<i 


»r. 


CECIL 

FANNING 

II  \ 

KITONF. 

America's    M„nt    Ve 
II.    B.   TIKI 

rsatlle    Song    Interpret 
•IN,    Accompanist 

er 

Giacomo  Minkowski 
Mme.  Minkowski 

I      Late  of   Ne^v   York,   lleritu   and  DreHden. 
llVocal  Studio,  Suite  HOC,  Kohler  &  ClinHe. 

Wenceslao   Villalpando 

A'lOLINCELLIST 
Concerts,   Alusienles,   Ensemble,    Instruc- 
tion.     Pantages    Bldg.,    Studio    711,   by    a|>- 
liointment     <inly.       Oakland     address,     5439 
Allies   A^e.      Phone  Piedmont   5S3S. 

Caroline  Halsted  Little 

Soprano  and   Teacher  of   Singing.      Eight 
years     study     abroad,     studied     with     Lilly 

l.ehnia Regiua     de     Salles     and     Siguor 

(dm.  Cotogni.     Studio   Room   904   Kohler  & 
Chase   Illdg.      Phone   Kearny  5454. 


Ainilable  on  the  Pacitic  Coast  From 
:«lnrch  20  to  i«Iay  I,  19111.  Address:  L.  E. 
llehvmer.  Suite  705  Auditorium  Iluilding, 
Los   Angeles,  Cal. 

TKe  Pasmore  iSystetn 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:  1470  AVashington  near 
Hyde.     Phone   Franklin   830. 


CONTRALTO 
A'olee     Culture.        Suite     "C"     Kohler     & 
Chase    Building.      Telephone;    Kearny   .'i4.'>4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

SdidioM:  Snii  Frniieisro,  Hotel  Xorniaiidte, 
Sutter  iiiid  GoukU  Streets,  llerkeley,  1535 
lOiirlid   .\ve.      I'lioiie   Berkeley  S5o5. 

ACHILLE  L.  ARTIGUES 

(irndufite   Selioln  C'niitoruni,  FariH 
Orufiii,    I'iniio,    Ifaniioiiy.    Counter    I'oliit. 
Studio:     Arrlllag:a    MuHleal    College.      Res.: 
i:ts  Kif^litli   Ave..   S,  F,       Tlioue   I'acllic  5740. 

ANIL  DEER  5TUDIO 

140  CENTRAL  AVENUE 

Studio  Tel.   Market  5742.     Residence  Phone 

>lission    2<>7S.         lly   .Appointment    (tnly. 

Evelyn  Sresovich-Ware 

IM  A  .\  1  ST — A  CCO  :>!  P.\  N I  ST 
Teacher  of  Piano  and  Harmony.    Studio; 
2043    Buchanan    Street.     Phone  AVest   355S. 

Mrs.  Marriner  Campbell 

TEACHER  OF   SINGING 
Studio:  1S20  Turk  St.     Phone  Fillmore  .3005 

Joseph  George  Jacobson 


R.ose    Relda    Cailleati 

St)PRANO 
Ofiera   Comique,    Paris 
Studio:    1071     .Sacramento    Street 

Phone  I'ranklln   1052 

SIR    HENRY    HEYMAN 

StH.O     A'H)LINIST — SIISICAL     DIRECTOH 
Teaches   Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         I'lione:    Fillmore    1131 

JOHN  W.  METCALF 

studio:    SKI    First    Savings     Bank     Bldg., 
Oakland.     Phone  t)aklnnd  3172. 


Miss  Z.   W.   Potter    Fickenscher  Studios 


CONCERT  JIANAfJER 
Managing  Artists  Concert  Series,  Sym- 
|ihf»ny  Attractions,  Chamber  Music  and 
Single  Concerts.  Ollice:  Room  (>,  Sherman, 
Clay  A  Co.  Illdg.,  Oakland,  Cal.  Phone 
Oakland  44!) — after  (i  p.  m.  Oakland  451K. 

Mrs.  John  Lofquist 

Interpreter    of    old    French    and    English 
songs.      1399  Tanial|iais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2119    Scott    St. 

Phone   Fillmore   1.S20 


ANIST 


Percy  A.  R.  Dow  -  Voice      anne  w.  neale 


Old  Italian  "Bel  Canto"  Aletliod.    studic 
r,(;22  Ocean   A  lew   Drive,  Oakland;  375  Sut- 
ler  Street,   San    I'rancisco, 

j      HOMER  HENLEY 

I      Teacher  of  Singing — Choral  Director 

Pu|>ll  Sbriglia,  Paris,  Sir  Charles  Santiv 
and  Shakespeare,  London.  2502  Broadway. 
Phone  Fillmore  4409.  By  appointment  only. 
>londays    1    to   3. 

MAURICE 

AMSTERDAM 

-ELLIST  Address  Fairmont  Hotel 

HENRY  SIERING 

i  Teacher  of  A  loliii  and  Ensemble 

:»»»  BuHh  Street  Phone  Franklin   .VSOS 


TF.ACHEll   OF    SINGING 

Studied   under  Alfred  AA\  Cogswell 

Boom  3(i  GatVney  Bldg.     Phone  Kearny  277S 

ELZA  ANITA  "WOOLF 

Artistique,  Classique  and  Inter|iretive 
Dances.  Graduate  iiupll  of  L'Dare,  New 
A  ork.  Late  of  Aletropolitan  Opera  and  Ca- 
sino. Studio;  1355  Hayes  St.  Phone  Fill- 
more 2171. 


420  Sutter  St..  San  Francisco:  Alondays 
and  Thursdays;  I'lione  Kearny  130S.  2(135 
W  cbsler  St.,  Berkeley;  Phone  Berk.  4091AA'. 

Miss    Aldanita    Wolfjkill,    Contralto 

Concert — Oratorio — Private  Musieales 

A  ocal    Instrnclion — Specializing    in    Tone 

Production.     Res.   Studio:  (i45  Leavenworth 

Street.     I'lione  Prospect  3S10. 

Geo.  Stewart  McManus  i-' 

47  (;\FI"\EV  miLDINt;.  370  Slitter  St. 
S.  F.  I'lione  Kearny  ."43S.  Res.  230C  Leav- 
eiMvortli  Street.     Phone  Prospect  .%430. 

Frederick  Maurer 

Teacher  of  Piano  and  llarinoiiy.  Ensem- 
ble, loachiiig.  Studio:  1720  Le  Roy  .Ave., 
Iterkeley.      1 ne    Berkeley   .539. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
34:!5   Sacramento   St.        Phone  Fillmore   S9S 

MMC  BE.TTY  DRE^VS 

Soprano — Available  For  Concerts 

Four    years    with    Etelka    Gerster.      AVill 

teach    during   the   entire   summer.      Studio; 

1001    Ivohler  &   Chase  Building.     Residence 

2312  KcKli    A^e.,   Berk.    I'lione  Berk.  105AV. 


Estelle  Heartt  Dreyfus      j^ck  Edward  HiUman,  Baritone 


IN    PI  RPOSE    PROGR AAIS 
-2  Alajestic  Theatre   Illdg.,  Los  Angel 


WALDEMAR    LIND 

Formerly  Conductor  Portland  Svmphony 
Orchestra.  Instructor  of  A'lolin  "and  En- 
semble. Kohler  &  Chase  Building.  Resi- 
dence  Plionc  AA'est   04.S3. 


Studio:  Kohler  <«  Chase  Illdg.  Phone 
Keariiv  5454.  Residence  1100  Bush  Street. 
I'lione  Franklin  50(!S. 

LYDIA  STURTEVANT 

RIEZ7.0   CONTRALTO 
Oliern    and    Concert.      Studio:    2108    Sliat- 
tiick  .\ve.,   Berkeley.     Phone  Berkeley   131. 


Soprano  Soloist — Teacher  of  Singing,  Re- 
itals.  Concerts,  Church  and  Oratorio.  1090 
'age  Street.     Phone  Park  S7. 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emauii  El.  A'ocal  Instruction, 
Concert    Work.      2505    Clay    St.      AVest    4890. 

MARY  CARR  MOORE 

A'olce — Opera      Coachiag 

Harmony,    Orchestration 

235   Grntlaii    Street.  Phone    Park   1097 


Mme.  M.  Tromboni 

VOICE     INTERPRET.ITION 
Kohler  &  Chase  Bldg.      Phone  Kearny  5454 


ARTISTS'  DIRECTORY 


MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER    SCHNEIDER 

Wednesday,     1004  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 

2.327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Koliler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 

1006  Kohler  &  Chase  Bldg.   San  Francisco 

ORAAIATIC  CULTURE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


8  I'ACIFJC  COAST  MUSICAF.  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  VV.  Htli  St.,  New  York 

In  America  Continuously.  Summer 
Dates  BookinK  for  Season,  1917-18. 

Steinway  Piano  Used 


COMING 


I 


Maud  Powell 
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WISMER-HUGHES  CONCERT. 


Tlie  second  concert  given  by  Hotlier  Wismer  and  Mrs. 
Robert  Hughes  will  take  place  on  Tuesday  evening,  De- 
cember 4th,  at  Sorosis  Hall,  at  8:20.  With  the  assist- 
ance of  the  Misses  Inez  and  Leona  Merchant,  and  Stan- 
islas Bern,  the  well  known  cellist  of  the  San  Francisco 
Symphony  Orchestra,  the  following  splendid  program 
will  bo  given:  Sonata  in  C,  Op.  117  (E.  Bossi),  Siciliano 
and  Presto,  from  Sonata  I  (for  violin  alone)  (J.  S. 
Hach),  Sonata,  Devil's  Trill  (Tartini),  Hother  Wismer; 
Letter  Duet,  from  Marriage  of  Figaro  (Mozart),  Duet 
from  Lakme  (Delibes);  Trio  in  C,  Op.  87,  for  piano, 
violin  and  cello  (Brahms),  Mrs.  Hughes,  Hother  Wis- 
mer and  Stanislas  Bern. 
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MISS  CONSTANCE  ALEXANDER  GONE  EAST. 


Miss  Constance  Alexander,  the  young  mezzo  soprano, 
who  scored  such  a  brilliant  success  at  the  Hughes-Wis- 
nicr  concert  which  took  place  at  Sorosis  Club  Hall  on 
Tuesday  evening,  November  20th,  left  for  New  York 
last  Saturday  morning  to  continue  her  studies,  and  in- 
cidentally to  begin  her  professional  career  for  which  she 
is  now  so  splendidly  equipped.  Although  originally 
studying  with  Mme.  Rose  Relda  Cailleau  of  this  city, 
who  gave  her  the  artistic  foundation  upon  which  her 
musical  education  rests  secure,  every  artist  must  seek 
constant  extension  of  knowledge  and  broadening  of  mu- 
sical vision.  It  is  also  absolutely  necessary  to  occa- 
sionally change  your  environment  so  that  the  influence 
of  well  meaning  friends  does  not  cramp  natural  mental 
development  for  want  of  severe  and  necessary  criticism. 

Miss  Alexander  has  found  in  Mrs.  Ashforth  a  teacliier 
of  vast  experience  and  knowledge,  who  is  singularly 
well  equipped  to  put  the  finishing  touches  to  her  artis- 
tic education.  Furthermore,  she  has  the  invaluable  ad- 
vantage of  being  on  intimate  terms  with  such  artists  as 
Mme.  Gadski,  Mabel  Uiegelman  and  others  whom  she 
meets  through  these.  Slie  met  here  .Mme.  Matzenauer 
and  will  become  acquainted  with  Mme.  Sembrich 
through  a  letter  of  introduction.  She  intends  to  coach 
with  Frank  La  Forge.  With  such  associations  and  with 
the  wonderful  opportunities  a  serious  music  student  has 
in  .\ew  York,  where  the  Metropolitan  Opera  Company 
and  the  world's  foremost  artists  may  constantly  be  heard 
during  a  season— to  say  nothing  about  symphony  and 
chamber  music  concerts— anyone  with   the  least   talent 
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must  unquestionably  become  thoroughly  imbued  with 
the  spirit  of  musical  thoroughness.  Miss  Alexander  not 
only  possesses  an  excellent  voice,  exquisite  training  and 
a  natural  artistic  taste,  but  she  is  intelligent  far  beyond 
her  years,  and  there  is  no  reason  to  doubt  but  that  she 
will  become  an  artist  considerably  above  the  average. 
>\ 


PACIFIC    MUSICAL  SOCIETY   CONCERT. 


By   Abbie   Gerrish-Jones 

The  Pacific  Musical  Society  met  at  the  Palace  Hotel 
on  Wednesday  afternoon,  November  14th,  the  occasion 
being  the  regular  musicale,  and  artists  beir^g  Miss  Lil- 
lian Weintraub,  pianist;  Miss  Jennie  Eichwald,  so- 
l)rano;  Miss  Beatrice  Becker,  accompanist;  Mrs.  Wil- 
liam Banks,  pianist;  William  F.  Laraia,  violinist.  It 
was  a  fine  program  finely  rendered  and  was  received 
throughout  with  appreciative  enthusiasm.  Both  Miss 
Weintraub  and  Miss  Eichwald  are  very  young,  and  in 
her  own  line  of  musical  study  each  has  made  great 
strides  toward  professional  independence.  The  Bach 
Prelude  and  Fugue,  which  opened  the  program,  was 
played  with  a  precision  and  ease  of  execution  which 
showed  both  application  and  intelligence  on  the  part  of 
the  young  performer.  The  numbers  following  were 
given  with  nice  expression  and  fluent  technique. 

I  think  this  is  probably  as  fitting  a  place  as  any  to 
remark  on  the  lack  of  intelligence  and  discrimination 
shown  by  people  who  attend  functions  of  this  sort,  and 
not  only  detract  from  the  enjoyment  of  those  really  in- 
terested in  the  program,  but  annoy  the  performer  by 
keeping  up  a  steady  stream  of  loud  conversation  dur- 
ing each  number.  Something  sliould  be  done  to  insure 
silence  during  a  performance.  It  is  very  unflattering  to 
say  the  least  to  an  artist,  and  during  this  group  it  was 
almost  impossible  to  keep  the  attention  fixed  as  a  re- 
sult of  this  pest. 

It  was  apparent  the  moment  Miss  Eichwald  began  to 
sing,  that  she  was  a  pupil  of  Madame  Cailleau.  The 
style,  tone  production  and  timbre  even,  being  similar 
enough  to  recall  Mme.  Cailleau's  own  singing,  and  I 
ascertained  at  the  close  of  the  concert  that  the  young 
singer  was  a  student  under  Mme.  Cailleau  and  a  valued 
pupil.  It  is  a  charming  voice,  clear  and  sweet,  and  of 
an  unusually  beautiful  quality.  It  is  certain  that  this 
young  artist  will  attain  the  heights,  all  things  being 
equal,  in  a  not  too  distant  future. 

Mr.  Laraia  is  well  known  to  San  Francisco  audiences 
and  his  appearance  is  always  greeted  with  a  warm  trib- 
ute  of  appreciation.     His   numbers    were   well   chosen, 
the  Air  (on  the  G  string)   being  his  first  offering,  and 
was  given  with  just  the  right  degree  of  expression  for 
Bach's  severely  classical  composition.    The  Wieniawskl 
variations  on  the  "Red  Sarafan"  were  brilliantly  played, 
but  it   was  the  "Der  Zephyr"   of  Jeno-Hubay  that  won   i 
the  audience.     It  was  veritably  fairy  music,  almost  en-  i 
tirely  harmonics,  and  was  applauded  in  a  manner  that 
must  have  gratified  the  performer.     He  was  recalled  at 
the  close  of  his  group  and  gave  the  Kreisler  arrange- 
ment of  the  Tartini  variations  on  a  theme  by  CorelU.   i 
The  violinist  was  splendidly  supported  by  Mrs.  William   i 
Henry  Banks  at  the  piano.     Miss  Beatrice  Becker  was 
the  able  accompanist  for  Miss  Eichwald.     Following  is   • 
the  program:      Piano — Prelude  and  Fugue  in  E  flat  mi-  i 
nor    (Bach),    Barcarolle     (Glazounow),    Valse    Caprice  i 
(Pachulskit;    Songs— Zueignung   (R.  Strauss),  Komraen   i 
und   Scheiden    (Hildach),  La  Folletta   (Marchesi);   Vic-  ' 
lin— Air    (on   G  string)    (Bach),   Zephyrs,   Red   Carafan  i 
(Jeno-Hubay),  Airs  Russes  ( Wieniawski). 
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FOURTH  "POP"  CONCERT  EVOKES  ENTHUSIASM    THE  PACIFIC  MUSICAL  SOCIETY'S  PROGRAM 


\lfred  Hertz  Leads  His  Musicians  Through  Paths  Strewn  With 
Veritable  Harmonic  Delights — Large  Sunday  Matinee  Attend- 
ance— Coughing  Mars  Pianissimo  Effects 

By  HERBERT  L  BENNETT 


Dr.  Carlos  de  Mandil,  the  Spanish  Violinist,  Recently  Arrived  in 

San  Francisco,  Makes  His  Debut  in  This  City 

and  is  Warmly  Received 


By  ALFRED  METZGER 


Alfred  Hertz  is  a  master  program  build- 
;r,  as  well  as  a  master  baton  manipu- 
ator,  two  necessary  accomplishments  on 
;he  part  of  a  symphonic  conductor.  After 
I  few  weeks  spent  in  the  East  of  late,  the 
vriter  returns  to  San  Francisco  laden 
vith  fresh  memories  of  recent  orchestral 
concerts  in  several  cities  on  the  Atlantic 
tide  of  the  Rockies.  After  making  allow- 
ince,  of  course,  for  details  of  polish,  fin- 
sh  of  ensemble,  etc.,  due  to  long  years 
)f  training  and  working  together,  potent 
actors  characterizing  the  several  East- 
ern orchestras  of  real  reputation,  there  is 
110  reason  to  feel  anything  short  of  pride 
or  the  San  Francisco  Symphony  Orches- 
ra  which  has  Alfred  Hertz  to  thank  for 
ts  present  state  of  excellence.  Indeed 
he  whole  of  musical  San  Francisco  and 
icinity  can  thank  Mr.  Hertz  for  having, 
n  so  short  a  period  of  time,  accomplished 
iv'hat  he  has  with  tlie  orchestra. 
:  Many  times  the  writer  has  been  swayed 
y  the  Hertz  compelling  mastery  at  the 
terman  operatic  performances  in  the 
iletropolitan  Opera  House  of  New  York, 
nd  little  did  he  then  dream  of  being 
irivileged  some  day  to  witness  the  im- 
pressive baton  artistry  of  Mr.  Hertz  re- 
ealed  in  full-orbed  glory  within  the  walls 
f  a  symphony  orchestra  auditorium, 
/hich  the  Cort  Theatre  of  San  Francisco 
■ecomes  for  the  time  being,  until  this  city 
an  boast  of  a  symphony  hall,  a  thing 
hat  should  receive  the  early  attention  of 
ur  citizens — musical  and  commercial — 
o  that  the  San  Francisco  Symphony  Or- 
hestra  may  be  housed  in  a  dignified  audi- 
orium  worthy  of  the  organization,  its 
onductor  and  the  artistic  prestige,  which 
5  bound  to  accrue  to  this  city  and  its 
eneral  interests. 

:  Last  Sunday  afternoon,  December  2d, 
le  following  numbers  held  the  close  at- 
sntion  of  a  large  and  demonstrative  au- 
lience:  Symphony  in  G  minor  (Mozart); 
.'eer  Gynt  Suite  (Grieg);  Vltava  (The 
loldau)  (Smetana),  arranged  for  harp 
olo  by  K.  Attl;  Valse  de  Concert,  Op. 
7  (Glazounow) ;  Overture,  Rienzi  (Wag- 
er). 

■  In  the  naive  music  of  Mozart,  Mr. 
tertz  and  his  musicians  gave  an  expo- 
ition  of  delicate  tonal  balance  and  fresh- 
ess  of  expression  that  instantly  chal- 
mged  the  admiration  of  the  patrons  of 
lis  concert.  The  accurate  technic  and 
pontaneity  of  the  superb  string  section 
id  full  justice  to  the  gracefully  flowing 
lelodies  with  which  the  G  minor  .«ym- 
hony  abounds.  In  the  lilting  Minuetto 
lird  movement,  the  woodwind  choir 
ave  a  happy  account  of  itself. 
A  more  finished  or  satisfying  delivery 
f  the  charming  Peer  Gynt  music  has 
ever  been  listened  to  by  this  reviewer, 
ew  lights  and  shades  were  thrown  upon 
le  Grieg  score  by  the  subtle  art  of  Al- 
ed  Hertz,  conducto  r  and  interpreter, 
he  marvelous  pianissimo  that  was  de- 
iloped  at  the  close  of  the  second  move- 
ent,  Ase's  Death,  was  in  danger  of  be- 
ig  spoiled  in  its  effect  by  an  outburst  of 
)ughing  of  the  hacking  variety,  that 
)uld  easily  have  been  soft  pedalled  by 
le  proper  use  of  handkerchiefs.  How 
range  it  is  that  each  person  thinks  that 
le  noise  of  his  or  her  own  coughing  is 
aard  only  by  himself  or  herself.  If  peo- 
e  feel  that  they  must  give  vent  to  such 
irms  of  disturbing  explosives  at  a  con- 
Jrt,  why  do  they  not  consider  their 
Mghbors  and  cough  into  handkerchiefs? 
oth  courtesy  and  sanitation  ought  to  be 
iken  into  consideration  at  public  gath- 
"ings.  Let  all  of  us  be  on  the  alert  to 
revent  future  coughing  annoyances. 


Kajetan  Attl  won  merited  and  unre- 
stricted plaudits  for  his  masterly  harp 
solo,  and  a  mighty  difficult  solo  it  was, 
too,  being  his  own  arrangement  of  Sme- 
tana's  lovely  Vltava  music,  made  fami- 
liar by  the  orchestras  of  the  world.  Prob- 
ably few  orchestras  can  boast  of  so  fine 
a  harpist  as  Mr.  Attl  of  the  San  Fran- 
cisco Symphony  Orchestra.  Glazounow's 
entrancing  Valse  de  Concert  received 
healthy  treatment  at  the  hands  of  Mr. 
Hertz  and  his  responsive  men,  and  the 
concert    was   brought   to   a   fitting    finish 


The  Pacific  Musical  Society  gave  its 
second  November  program  at  the  Palace 
Hotel  Ballroom  on  Wednesday  evening, 
November  28th,  when  a  large  audience 
assembled  to  enjoy  one  of  the  many  ar- 
tistic events  which  this  society  gives  dur- 
ing the  course  of  a  busy  musical  season. 
After  a  few  appropriate  introductory  re- 
marks by  President  Ritter,  the  society 
sang  the  National  Anthem,  Mrs.  Hughes 
presiding  at  the   piano. 

There  were  a  number  of  prominent 
musicians  in  the  audience  who,  together 
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with  a  titanic  performance  of  Wagner's 
Rienzi  overture.  Now  it  is  well  known 
to  seasoned  concert-goers  that  the  Rien- 
zi has  become  pretty  threadbare  by  this 
time,  its  thin  melodies  and  saccherine 
principal  theme  sounding,  we  might  safe- 
ly say,  almost  cheap  nowadays,  when  the 
larger  forms  of  the  later  Wagner.  Rich- 
ard Strauss,  et  al,  loom  up  in  bold  relief 
against  a  sky  of  modern  and  ultra-mod- 
ern orchestral  excursions.  But,  grant- 
ing all  of  this,  the  Rienzi  overture  that 
sang,  throbbed,  purred  and  thundered  out 
last  Sunday  afternoon  was  a  vitalized 
work,  and  to  Alfred  Hertz  belongs  the 
(Continued  on  Col.  4) 


with  the  music  lovers  in  general,  await- 
ed the  first  San  Francisco  appearance  of 
Dr.  Carlos  de  Mandil  with  more  than  or- 
dinary interest.  Their  curiosity  was  im- 
mediately satisfied,  for  the  artist  opened 
the  program  with  the  Andante-Allegro 
molto  vivace  movement  of  the  Mendels- 
sohn violin  concerto. 

It  was  at  once  evident  that  Dr.  de 
Mandil  was  a  violinist  of  no  mean  ar- 
tistic faculties.  Indeed  he  proved  him- 
self a  superior  artist.  Particularly  pleas- 
ing was  his  suave,  pliant  tone  and  his 
clean,  facile  technic.  He  may  be  includ- 
ed among  those  who  infuse  their  artistic 
interpretations    with    an    element   of    po- 


etry rather  than  dramatic  intensity — art- 
ists who  may  be  classed  among  the  "ly- 
ric" players;  but  Dr.  de  Mandil  is  never- 
theless possessed  of  achievements  that 
hold  the  undivided  interest  of  his  hear- 
ers. 

In  the  Mendelssohn  Concerto,  Dr.  de 
Mandil  secured  that  daintiness  of  phras- 
ing and  fluency  of  technical  filigree  which 
presents  such  an  attractive  feature  of 
this  work.  He  is  also  a  tone  colorist  of 
superior  qualifications,  and  his  impres- 
sion upon  the  audience  was  instantane- 
ous and  lasting.  At  the  end  of  the  pro- 
gram he  played  three  Spanish  works  of 
a  somewhat  brief  nature,  but  delightful- 
ly characteristic.  They  included:  Ro- 
mance (D'Ambrosio),  Adios  a  la  Alham- 
bra  (J.  Monasterio),  Jota  (Jose  Del  Hier- 
ro).  All  three  works  exhaled  the  atmos- 
phere of  romantic  Spain,  and  were 
played  with  that  rhythmic  lilt  and  that 
dreamy  poetic  spirit  which  represents 
the  principal  attraction  of  such  works. 
There  can  not  be  any  question  in  the 
minds  of  those  who  heard  Dr.  de  Mandil 
but  that  he  is  an  artist  of  the  first  rank. 

Added  to  his  many  artistic  resources, 
Dr.  de  Mandil  possesses  a  personality  of 
compelling  qualities.  His  appearance  is 
striking  and  he  can  not  pass  unnoticed 
in  a  crowd.  Mrs.  Robert  Hughes  played 
the  accompaniments  with  that  certainty 
and  musicianly  understanding  which  only 
acccompanists  par  excellence  are  able  to 
reveal.  On  this  occasion  she  merely  add- 
ed more  laurels  to  her  already  enviable 
reputation. 

Miss  Dorothy  Pasmore  was  heartily  re- 
ceived when  she  made  her  appearance  to 
I)lay  a  Chinese  idea  by  H.  B.  Pasmore 
entitled  Yee  Wong  Tahn  Bong,  and  a 
Hungarian  Rhapsodie  by  Popper.  She 
played  with  the  skill  of  the  true  artist, 
attaining  a  smooth  and  flexible  tone, 
coupled  with  musical  intelligence  in  re- 
gard to  phrasing,  and  technical  purity 
of  execution.  Miss  Pasmore  is  always 
proving  herself  a  genuine  musician 
whenever  she  appears.  Mrs.  Joseph  Le 
Conte  Goldsmith  played  the  accompani- 
ments for  Miss  Pasmore. 

Mrs.  Eugene  E.  Elkus  sang  three  songs 
by  Rachmaninoff,  Strauss  and  Cyril 
Scott  with  an  exceptionally  enjoyable  ex- 
hibition of  artistic  temperament.  She 
possesses  a  voice  of  fine  range  and  much 
power,  and  she  uses  it  with  that  skill 
which  makes  a  lasting  impression  on 
those  who  know  how  to  appreciate  it. 
Her  enunciation  is  always  clear,  and  her 
phrasing  charged  with  fine  artistic  in- 
stinct. She  received  warm  and  prolonged 
applause. 


-%\~ 


FOURTH   "POP"  PROGRAM 


^  (Continued  from  Col.  2) 

credit  for  making  it  so.  At  the  dramatic 
conclusion  of  the  Wagnerian  overture  a 
veritable  volley  of  applause  burst  upon 
Mr.  Hertz,  who  was  obliged  to  make  sev- 
eral return  trips  from  the  wings  to  the 
front  of  the  stage  to  please  the  admiring 
throng. 

Another  dramatic  episode  of  the  after- 
noon had  to  do  with  a  wonderful  per- 
formance of  The  Star  Spangled  Banner, 
orchestra  and  audience  standing.  The 
anthem  takes  on  a  new  tonal  meaning 
via  the  Alfred  Hertz  style  of  interpre- 
tating  it.  Rousing  cheers  greeted  con- 
ductor and  orchestra  at  the  end  of  The 
Star  Spangled  Banner. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO -ART  Pianos 

The  Most  Marvelous  of  Pianofortes 


^We  particularly  invite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUO  ART  Piano.  It  is 
a  marvelous  instrument  and  is  undoubtedly  the  Piano  of 
the  future. 

^ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner— a  Stioud,  Sleek,  Weber  or  Steinway — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 

^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  shading,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Samt-Saens,  Grainger,  Gabrilo- 
\itch  and  dozens  of  others.     Is  this  not  marvelous? 

flWe  cordially  invite  you  to  come  m  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished ! 


We  carry  everything  in  the  musical  line — not  only  Steinway  Pianos  but  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  (Bond 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, play  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^'^B^'!m.9''^^.^\\tlir 


Teacher  of  Piano 

T:J4   I.yoii   Street  I'lioiie   AVcst   7023 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Ye.m  Tenor  Soloist  o(  .--I.  Barlholomews  Chuich  o(  New  York  City 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Stusliii:  ::.s:t:>  JnekMou  .sirret.  IMioue  U'eat  457 

ll.v    Aiipollllmriit    Oiilv. 


ROSCOE  ^VARREN  LUCY.  Piani.t  and  Te.cher 
\\  III  iircKi-iit  II  Norniiil  t'oiime  <f>  tt-iifliiTH  ill  fii.v  iiietbod 
»f  I'lniiiMlie  llrM-loiiiiieiit,  Aliiri  <'»a<-liliiK  '•■••■  Iiiterpre- 
lulion  f>r  the  .^liiMter'H  Workii.  Koliirr  iiiiil  (linMe  IIIiIk.. 
^uii  rriiiieiMcu,  I'lioiie  Kenniy  .'>454.  UI2.S  IlilleBUMH  Ave, 
Onkloliil,    I'lioiie    l>ie<liiloiit    r,MK>. 

A  musician  friini  the  top  of  his  head  to  the  toes  of  his 
fi-ct.  anil  an  artist  of  the  most  refined  characteristics," 
-Vlfred   Metzger   in    Pacific   Coast   Mu.sical    Review. 

".\   grifted   young  artist   who   plays  with   rare   purity  of 
tone,"    Tlodfeiii   Mason'  in   S.    F.   K.xaini 


GeOrgiana  Strauss  Notre  Dame  College  of  Music         LAJOS   FENSTER,   Violinist 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  BIdg'.,  Los  Angeles 

Arrillaga  Musical  College 
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Clarence  Eddy 
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Mrs.  Clarence  Eddy 
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•Itlllllo:    ■.l<i:!l   (  nllriiriilii  Street.  Telephone  Illlniore  '.III) 

JANET  MALBON,  Colorature  Soprano 

'I'eni-lier    of    sin^lim — I  otieliiiiK    I'nlilli-    mill    Trlillte    Ile- 

eltnlM  Mild  <  01 rtn.     Sliiillo:  Kohler  A   t'linMe  IIMk..  IMioiie 

Ivenrny   .'ir.l.     Hex.  SSS   II.Mie   Street,   I'lioiie    I'Vaiikllii    l.VMI. 

SIGMUND    BEEL 

<  > eri   >inxter  ot  I..  A.  Ssiiiiihony  Oreliexlrii  iliirInK  loxt 

fiilir    >elirx    nlll    lleeept    piipllx    In    lidviineeil    aIoIIii    mill    eil- 
xenihle    iiIioIiik.       \<lilrexx    Sheriiiiiii,   t'hiy   .V    t'o. 

EUGENE  BLANCHAKD 

l»IA\«> — <(>'>IIM)SITIt>\ 

Stiiillii:  40  lllichlniiil  Avenue,  i'leilinoiit 

Telephone    Piedmont    4070 
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Miss  Elizabeth  Westgate 
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Abbie  GerrisK  Jones 

The  Meadow  I^aik.  Pub.  by  Uoosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Kose,  Clayton  F  Suinmy  Co.,  Chicago, 
impatience,  Clayton  V.  Summy  Co.,  Top  o'  the  Moinin' 
Peggy,   Musician   Pub.  Co.,  Los  Angeles. 

l'"or  i^ale   by   all   Dealers. 


iGuria  i9im!|am 

IJHA^IATIf   S<»I'ltA\t» 
Addrexx  SOU  I'oxtnl  'I'elegrnph   lliiildiiig,  Snii   Frnnelxeo     > 
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Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Mend  of  Voenl  Depnrtmeiit,  Millx  College) 
Teneher    of    Singing.     Coneertx,    k,eeture-l»eeltnlx.       Stu-i 
dio:     Kohler  *    Clin.xe    HIdg.,   Kuuni   IMtr..    Tel.   Ivenrny  5454. 
Itexl.leiiee.  St.-    .\xlil.iiry   St.     Phone   Plirk  7,MM. 

'WALTER  L.   GOUGH 

TKACHKH   OF   VIOI,I\ 

Studio:  r..".'    Dolorex   Street.  Phone   Pnrk  871 

Mme.    Ida    Westerberg,    Soprano  and  Teache. 

i'-ormerl.v  »j|li  the  itoMil  Coiixer*  nior.v  of  ^liixle.  Stock- 
liolm.  \iiiliiiioux  mid  i>erxetering  piipllx  expeeinlly  xoll- 
elted.      Studio:   )I(I7    Kohler   A:    Chaxe    llldg.      Ilourx,    I    to  :<■ 


Alter  n   1Iiixi<-al   i:\eiiiiig  n  Few   >liliille.s  Spent  With 

Everywoman's  Magazine 

\\  ill  put  .\ou  in  .iu.st  tin;  light  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  Interesting 
to   woman  and  man   in  every   issue. 

Everywoman,  $2.00  per  annum 

Olllelal  JournnI  of  the 
X.\TIO\AI,   COIXCil,   OF   wo:»iic\ 

627-628  Hearst  Building,  San  Francisco 
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Ol  ARRKI.L  ST.  betwffii  Stockton   and  Povtfll 
pit  ttt  S.ifest  :ind  Most  Mienificfnt  Theatre  in  Anieiica 
Week  beuinnine  this  Siinda 


id. -.Matinee  Daily 

V  m:\\  itii.i.  ftF  iikai)i.im!:rs 

llnrriet  Kempel,  iti  Must  .\round  The  Corner;" 
Willie  Wextoii,  .Vmeiica's  Foremost  Singer  of  Char- 
acter Songs;  WllliamM  *  WnlfiiM,  ill  their  Comedy 
Classic  -Haik  Hark  Hark;"  Knlpii  Uunhar'ti  "Ten- 
iiexxee  Ten"  in  lOthiopian  Songs,  Dances  and  Antics, 
introducing  their  Famous  .lazz  Band  with  its  Danc- 
ing Director.  V.  S.  Thompson  (Slow  Kid);  Mr.  and 
Mrx.  Mel-llurur,  in  a  \Vide-.\wake  Fpisode,  "On  the 
Fourth  Floor;"  (ieorge  X  IJIek  Rath,  in  "A  Study  of 
l':nduiaiice;"  "The  Four  lluHbandu,"  with  .lack  Boyle, 
Kitty  Bryan  and  Company  of  Thirty;  Winona  Win- 
ter, introducing  her   Latest   Song  Successes. 

Rvenlng  Trices  10c,  25c,  60c,  75c.     Matinee  Prices 
(Bxcept   Sundays  and   Holidays)    10c,   25c,   50c. 
Phone  Douglasi  70 
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SALUTATORY. 


In  a.ssuming  the  office  of  Managing  JCditur  of 
the  Pacific  Coast  Musical  Review,  it  is  done  with 
a  deep  sense  of  the  honor  that  Mr.  Metzger  has 
seen  fit  to  bestow  upon  me.  Not  only  to  Mr. 
Metzger,  hut  to  the  readers,  subscribers  and  ad- 
vertising patrons  of  this  publication,,  the  under- 
signed feels  his  responsibility,  and  it  will  e\cr  be 
his  earnest  desire  and  effort  to  maintain  the 
splendid  policy  that  has  safeguarded  the  paper 
during  the  si.xteen  years  that  it  has  been  con- 
ducted so  ably  by  its  fearless  and  conscientious 
editor  and  pul)lisher. 

I  Mr.  Metzger  has  written  many  very  compli- 
imentary  things  about  his  new  managing  editor 
in  these  columns  of  late,  and  so  lofty  a  standard 
ihas  been  set  as  a  result  of  those  eulogies  that  it 
imay  be  found  to  be  somewhat  of  a  task  to  meas- 
jare  up  to  the  Metzger  demands  and  ideals  in  the 
conduct  of  the  paper,  but  the  conscientious  and 
determined  attempt  to  do  so  will  be  made. 

For  several  years  my  attention  has  been  di- 
rected toward  Alfred  Metzger,  who  long  since 
challenged  admiration  because  of  the  unique  na- 
ture of  his  pioneer  compaigning  out  on  this  wcst- 
Jern  coast  in  the  l^ehalf  of  resident  musicians, 
iwho  never  can  measure  their  debt  of  gratitude 
land  obligation  to  this  upright  and  o])en-min(led 
man  who  has  stood  firmly  for  their  interests  dur- 
ing storm  and  stress  of  circumstances  known  only 
ito  himself. 

The  fact  that  Mr.  Metzger  has  felt  justified  in 
calling  me  from  the  East,  or  even  considering  me 
as  his  associate  in  the  future  management  and 
iconduct  of  the  Pacific  Coast  Musical  Review, 
means  more  than  can  be  expressed  either  in 
spoken  or  written  words.  To  say  that  a  decided 
■lionor  has  been  conferred  upon  me  is  a  statement 
of  fact,  and  I  hereby  take  occasion  i)ublicly  to 
thank  the  honored  and  able  editor  of  this  publi- 
cation for  the  exalted  position  to  which  he  has 
elevated  a  man  who  will  do  his  best  to  make  good. 
HRRBKRT  I.  BKNNRTT. 


CAMPANINI    REPORTED   INDISPOSED. 


Cleofonte  Campanini,  general  director  of  the  Chicago 
Opera  Association,  also  principal  conductor  of  that  or- 
ganization, is  reported  to  be  ill  in  Chicago  as  a  result 
of  the  bomb  plot  discovered  in  the  Auditorium  Theatre 
on  the  night  of  November  16th  during  a  perfoniiance 
of  Dinorah. 

Some  arrests  have  been  made  by  United  States  offi- 
cers, of  persons  suspected  of  having  been  implicated 
in  the  case.  A  panic  was  averted  by  the  coolness  of 
Mr.  Campanini.  who  was  at  tlie  conductor's  desk  at 
the  time,  and  who,  as  the  lights  were  quickly  turned  on, 
had  the  orchestra  strike  up  The  Star  Spangled  Banner, 
with  Amelita  Gallic-Curci,  the  great  coloratura  soprano, 
singing  the  national  anthem  with  gusto.  The  sputter- 
ing bomb  was.  in  the  meantime,  removed  in  presto  fash- 
ion and  turned  over  to  the  police,  who,  in  turn,  handed 
the  device  over  to  the  safekeeping  of  Uncle  Sam's  offi- 
cers. 
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HAROLD   BAUER'S   RECITALS. 


Giulio   Gatti-Casazza    Announces    Return   of  The    Daugh- 
ter of  the  Regiment  to  Metropolitan   Repertoire — 
Julia    Claussen    Makes    Successful    Operatic 
Debut  —  Kreisler  Cancels  Tour — Re- 
cent Recitals  in  the  Metropolis. 


New  York,  December  2,  1917. — General  Manager  Giu- 
lio Gatti-Casazza  has  announced  the  revival  of  Doni- 
zetti's La  Figlia  del  Reggimento  on  Saturday  afternoon 
of  this  week.  The  opera  has  not  been  given  at  the 
Metropolitan  since  1903.  Two  other  features  of  the 
week  will  be  the  reappearance  of  Louise  Homer,  who 
will  sing  the  role  of  Marina  in  Boris  Godunoff  on  Mon- 
day evening,  and  the  first  appearance  with  the  com- 
pany of  Florence  Easton,  who  will  appear  as  Santuzza 
on  Friday  evening. 

Saint-Saens'  opera,  Samson  et  Dalila,  was  given  at  the 
Metropolitan  with  a  new  Dalila  in  the  person  of  Mme. 
Julia  Claussen.  who  had  not  previously  been  heard 
here  in  opera,  although  she  has  made  concert  appear- 
ances. Mme.  Claussen  gave  a  creditable  personation 
of  the  Philistine  siren.  Mr.  Whitehill  sang  the  High 
Priest  for  the  first  time.    He  lent  distinction  to  the  role. 


Following  his  appearance  as  special  soloist  with  the 
San  Francisco  Symphony  Orchestra,  Harold  Bauer  will 
give  two  piano  recitals  at  the  Columbia  Theatre  under 
the  management  of  Selby  C.  Oppenheimer  of  the  Green- 
baum  concert  office.  These  will  take  place  on  I'^riday 
afternoon,  December  28th,  and  Sunday  afternoon,  De- 
cember 30th.  Mr.  Bauer  will  present  two  magnificent 
programs  drawn  from  his  vast  repertoire.  Mail  orders 
for  the  Bauer  recitals  should  be  sent  to  Manager  Op- 
.  penheimer  at  Sherman,  Clay  &  Co. 


The  third  Thursday  concert  of  the  Philharmonic  So- 
ciety at  Carnegie  Hall  brought  with  it  another  novelty 
by  an  American  composer,  George  W.  Chadwick's  sym- 
phonic ballade.  Tam  o'  Shanter.  It  was  written  for  the 
Norfolk  festival  of  1915,  when  it  first  was  given  under 
the  direction  of  the  composer.  Mr.  Chadwick  was  pres- 
ent last  evening  and  acknowledged  from  a  box  the 
hearty  applause  which  greeted  his  music  as  rendered 
by  Josef  Stransky  and  his  musicians. 


Paulo  Gruppe,  Dutch  cellist,  assisted  by  Viola  Cole, 
a  pianist  from  Chicago,  gave  a  recital  recently  at  Aeo- 
lian Hall.  The  leading  one  of  Mr.  Gruppe's  numbers 
was  a  concerto  by  Emanuel  Moor,  opus  64,  in  four 
movements,  which  was  played  for  the  first  time  in  this 
country.  Mr.  Gruppe  played  the  composition  with  de- 
votion and  good  technic.  His  performance  was  warmly 
received  and  the  concerto  evidently  well  liked. 


One  of  the  most  melodious  scores  to  be  brought  across 
the  Atlantic  in  several  seasons,  the  work  of  the  French 
composer,  Jean  Gilbert,  reached  New  York  via  the  stage 
of  the  Yorkville  Theatre,  the  home  of  Adolf  Phhillipp's 
German  productions.  Gilbert  is  already  known  in  this 
country  as  the  composer  of  the  music  for  The  Queen  of 
tlie  Movies,  produced  here  four  or  five  seasons  ago.  The 
score  of  the  new  production,  Autoliebchen,  which  is 
understood  to  antedate  the  composition  of  the  other 
work,  is  replete  with  lilting  numbers  and  in  every  way 
superior.  At  the  Yorkville  the  piece  is  used  as  a  star- 
ring vehicle  for  Mizi  Gizi,  long  a  German  favorite  here. 


Clara  Clleinens,  daughter  of  Mark  Twain,  opened  with 
The  Star  Spangled  Banner,  her  recital  at  Aeolian  Hall 
last  week,  when  she  was  assisted  at  the  piano  by  her 
husband,  Ossip  Gabrilowitsch.  who  also  composed  one 
of  her  contralto  songs,  Good-by.  Mrs.  Gabrilowitsch 
gave  a  place  to  German  composers,  including  Richard 
Strauss,  and  to  early  Italians,  one  Leonardo  Vinci.  The 
singer  made  her  best  effect  in  Debussy's  C'est  I'Extasse, 
sung  mezzo  voce. 


Joseph  Bonnet,  the  French  organist,  had  another  large 
audience  in  the  ballroom  of  the  Hotel  Astor  last  Mon- 
day afternoon  at  the  third  in  his  series  of  historical 
organ  recitals.  His  program  for  this  one  was  devoted 
to  Hilndel,  represented  by  a  prelude  and  fugue  in  F  mi- 
nor and  the  tenth  organ  concerto,  and  pieces  by  d'Aquin, 
Padre  Martini,  Krebs,  Mozart,  Samuel  Wesley,  and 
Body;  of  the  last,  four  pieces  were  given. 


Harold  Bauer  and  Jacques  Thibaud  finished  last  week 
the  series  of  performances  they  have  been  giving  in 
the  Punch  and  Judy  Theatre  of  Beethoven's  ten  so- 
natas for  piano  and  violin. 


Stefana  Guerrieri,  until  three  months  ago  a  cigar- 
niager  in  Tampa,  Fla.,  became  last  week  a  real  hero 
among  all  New  York  Italians.  His  one-act  opera,  II 
Primo  di  Maggio — The  First  of  May — was  given  its  pre- 
mier before  a  crowded  house  at  the  Garden  Theatre, 
and  Guerrieri,  after  it  was  finished,  was  hailed  by  the 
Italians  as  another  Verdi.  Guerrieri  is  24  years  old.  II 
Primo  di  Maggio  is  the  name  of  an  old  Italian  legend 
which  Guerrieri  used  as  the  libretto  for  his  piece.  The 
orchestra  of  forty  pieces  played  it  from  Guerrieri's  own 
orchestration. 


Fritz  Kreisler,  violinist  and  formerly  a  Lieutenant  in 
the  Austrian  army,  has  cancelled  fifty-five  American 
concert  engagements,  entailing  a  loss  of  $85,000.  The 
recent  protests  against  his  appearance  before  American 
audiences  which  resulted  in  the  cancelling  of  engage- 
ments by  managers  in  Pittsburg,  Newcastle  and  Mor- 
gantown.  Pa.,  and  Youngstown,  Ohio.,  were  the  primary 
reasons  for  his  action,  according  to  friends. 


Clarence  Eddy,  the  distinguished  organist,  departed 
for  Chicago  last  Sunday  afternoon,  December  2d,  on  the 
Overland  Limited,  to  fill  immediate  engagements  in  the 
Northwest  as  follows:  Congregational  Church,  Water- 
town,  Wis..  December  5th — two  recitals,  afternoon  and 
evening.  Opening  of  new  organ  at  St.  Teresa  College, 
Winona,  Miim.,  on  the  evening  of  December  6th.  Even- 
ing recital  in  the  Congregational  Church  at  Rochester, 
Minn.,  December  7th,  and  an  afternoon  recital  in  the 
same  edifice  on  December  8th. 

On  December  12th,  Mr.  Eddy  will  arrive  in  San  Fran- 
cisco aboard  the  Overland  Limited,  and  on  the  13th  of 
this  month  he  will  be  heard  in  a  morning  organ  recital 
at  Stanford  University  when  the  following  splendidly 
varied  program  will  be  presented:  Prelude  and  Fugue 
in  D  minor  (J.  S  Bach;  Judith  (R.  S.  Stoughton),  this 
being  a  new  symphonic  sketch  dedicated  to  Clarence 
Eddy;  Clair  de  Lune  (Sigfred  Karl  Elert) ;  Sonata  Chro- 
matica  (new)  (Pietro  A.  Yon);  Russian  Boatman's 
Song  (Anon),  arranged  by  Clarence  Eddy;  Variations 
de  Concert  (Joseph  Bonnet),  dedicated  to  Clarence 
Eddy. 

During  Mr.  Eddy's  brief  absence,  his  place  at  the  or- 
gan at  the  First  Presbyterian  Church  of  Oakland  will 
be  supplied  by  Miss  Claire  McClure. 


Emilio  de  Gogorza  gave  his  annual  recital  in  Aeolian 
Hall.  He  was  successful  in  tender,  elusive  lyrics,  such 
as  Ruparc's  Phidyle  and  dashing  numbers  like  Cuvil- 
lier's  Au  bord  du  Rusisseau.  His  delivery  of  Lemare's 
Bells  of  Reims,  a  song  of  tlie  present  war,  was  couched 
in  accents  of  emotion  and  visibly  moved  his  hearers. 
He  paid  a  tribute  to  the  Afro-American  composer  by 
singing  Rosamond  Johnson's  I  Told  My  Love  to  the 
Rose,  whicl)  had  to  be  repeated. 

Gavin  Dhu  High, 


NEVADA   MUSICAL  CLUB   EVENTS. 


Musical  interests  up  in  Reno,  Nevada,  are  not  allowed 
to  lie  dormant,  because  there  exists  in  that  thriving 
community  an  active  organization  known  as  the  Nevada 
Musical  Club.  The  thirteenth  recital  on  November  23d, 
at  which  only  men  participated,  had  the  following  pro- 
grammed numbers:  Suite  for  two  pianos  (Arensky), 
played  by  Messrs.  Van  Buren  and  Corris;  Le  Cor  (Fle- 
gier).  Heart  of  Gold  (Sabin),  Pagliacci  Prologue  (Leon- 
cavallo), sung  by  Louis  Boutin;  Etude  in  D  flat  (Liszt), 
played  by  W.  C.  Van  Buren;  King  Robert  of  Sicily 
(music  by  Cole,  poem  by  Longfellow),  reading  by  A. 
E.  Turner,  piano  part  played  by  W.  E.  Corris;  The 
Lamp  in  the  West  (Horatio  Parker),  Song  of  the  Gold- 
en Calf  (Gounod),  sung  by  Messrs.  Haseman,  Berning, 
Mack  and  MacManiman,  tenors,  and  Messrs.  Perry,  Lay- 
man, McMillan,  Boutin,  Cafferey,  Scheeline  and  Froe- 
lich.  bassos. 

The  foregoing  program  was  listened  to  with  genuine 
interest  by  a  delighted  audience,  and  those  who  ap- 
peared as  the  interpreters  of  the  selections  did  them- 
selves and  the  Nevada  Musical  Club  credit. 

The  officers  of  this  worthy  and  enterprising  club  are: 
President,  Mrs.  John  Brumblay;  First  Vice  Pre'sident, 
W.  E.  Corris:  Second  Vice  President,  W.  W.  Goodrich; 
Third  Vice  President,  Miss  Maude  Denny;  Correspond- 
ing Secretary,  Mrs.  Irving  Wood;  Financial  Secretary, 
Miss  Edith  Andreuccetti;  Treasurer,  Miss  Golda  Reilly. 

The  Nevada  Musical  Club,  for  the  season  1917-18, 
announces  a  Philharmonic  Course  by  arrangement  with 
L.  E.  Behymer,  the  well  known  Pacific  Coast  manager. 
The  notec)  artists  scheduled  to  appear  in  Reno  are: 
Margaret  Matzenauer,  the  noted  Metropolitan  Opera 
dramatic  mezzo  soprano,  who  was  presented  on  Mon- 
day evening,  October  15th;  Harold  Bauer,  the  distin- 
guished pianist,  December  6th,  and  Emilio  de  Gogorza, 
the  eminent  baritone,  who  is  to  come  on  Thursday  even- 
ing, January  10th. 

Besides  the  trio  of  artist  events,  there  will  be  five  or 
more  home  recitals  given  this  season  in  Reno  under 
the  auspices  of  the  Nevada  Musical  Club. 


LA  FORGE  TO  PLAY  FOR  MATZENAUER. 


It  has  been  announced  that  Margaret  Matzenauer,  the 
celebrated  Metropolitan  Opera  contralto,  will  have  the 
assistance  of  Frank  La  Forge,  the  eminent  composer- 
pianist,  at  all  of  her  concert  and  recital  appearances 
after  April  1,  1918.  Mr.  La  Forge  has  played  exclusively 
for  the  world's  most  famous  prima  donnas,  having  ac- 
companied Sembrich  for  years,  and  later,  Farrar  and 
Alda. 


OVERHEARD  AT   HEIFETZ'S   NEW  YORK   DEBUT. 


Wlien  Jascha  Heifetz,  the  extraordinary  young  Rus- 
sian violinist,  made  his  sensational  American  debut  in 
Carnegie  Hall,  New  York,  recently,  the  following  actual 
scene  occurred  in  a  box,  at  the  height  of  the  recital, 
when  an  extreme  pitch  of  enthusiasm  prevailed: 

(A  prominent  violin  virtuoso,  in  sotto  voice,  to  a 
prominent  piano  vrtuoso) :  "I  think  I  shall  have  to  go 
out.     Isn't  it  awfully  warm  in  here?" 

"No  indeed,  not  for  a  pianist,"  dryly  replied  the  prom- 
inent piano  virtuoso. 

%\ 

PIANO  EVENING  IN  OAKLAND 


An  evening  with  the  piano  was  given  at  Plymouth 
Center,  Oakland,  on  Friday  evening,  November  23d,  un- 
der the  direction  of  .Alexander  Stewart.  Miss  Elizabeth 
Simpson  and  Miss  Edna  C.  Ford,  of  the  faculty  of  the 
California  Institute  of  Musical  Art,  gave  brief  talks 
uron  the  piano  and  modern  methods  of  piano  study. 
Illustrations  were  furnished  by  students  of  the  school 
from  the  preparatory,  intermediate,  and  high  school 
grades  of  instruction.  The  students  taking  part  range 
from  six  to  seventeen  years  of  age,  and  those  who  were 
heard  included:  Elmore  Barnes,  .Anna  Doris  Kohlmoos, 
Helen  Coxhead,  Loleta  Rawson,  Amy  Van  Horn.  Alma 
Bardeleben,  Margaret  Heenan,  Helen  Mauskopf,  John 
.Adams.  Elizabeth  Meese,  Virginia  Hamilton,  Margaret 
McNeill,  Jack  Swales,  Ruth  Reed,  Marian  Drownig, 
Patricia  Salmon.  Hellen  Bragg,  Arlene  Scharff. 


1'acific  coast  musical  ri-viiav 


SECOND  CHAMBER   MUSIC  SOCIETY  CONCERT. 

Borodin  Quartet,  Bach  Suite  and  Schubert  Quintet  Form 

Program   of  Distinct  Classic   Dimensions 

Thoroughly   Enjoyed. 

By  ALFRED   METZGER 

The  second  concert  of  the  season  1917-1918  was  given 
by  the  Chamber  Music  Society  of  San  Francisco  in  the 
Italian  Room  of  the  St.  Francis  Hotel  on  Tuesday  after- 
noon November  27th.  A  large  audience,  which  occupied 
iiractically  every  seat,  attended,  and  during  the  course 
of  the  program  frequently  expressed  its  delight  and 
pleasure.  The  Borodin  Quartet  for  strings  in  D  major, 
No  2,  belongs  to  the  modern  Russian  school,  but  is  not 
hampered  by  the  many  grotesque  features  of  the  futur- 
istic style.  11  is  particularly  notable  because  of  its  nu- 
merous contrapuntal  intricacies,  which  tlie  members  of 
the  San  Francisco  Chamber  Music  Society  brought  out 
with  expert  thoroughness.  It  also  contains  many  ro- 
mantic phrases  of  melodic  beauty  which  were  iilaye.l 
with  spontaneity  and  breadth  of  tone.  In  the  notturno, 
liarticularly.  was  given  opportunity  for  fine  musicianly 
skill,  and  Louis  Persinger  as  well  as  Horace  Britt  had 
here  splendid  opportunity  to  display  their  exquisite  mu- 
sicianship. . 

Nathan  Firestone  and  Louis  Ford  also  acquitted  them- 
selves with  gratifying  skill  and  exceptional  intelligence 
in  regard  to  adequate  ensemble  work.  It  is  decidedly 
astonishing  how  excellently  these  four  musicians  have 
come  to  understand  one  another  in  the  matter  of  ade- 
quate blending  of  tone  and  unanimity  of  expression  of 
distinct  musical  ideas.  The  Bach  Suite  for  flute  and 
strings,  with  its  series  of  buoyant  dance  movements, 
was  given  a  limpid  and  technically  thorough  reading. 
Elias  Hecht  interpreted  the  tlule  part  in  a  manner  that 
revealed  his  thorough  understanding  of  the  work.  He 
not  only  phrased  the  limpid  periods  with  grace  and 
change  of  tone  color,  but  he  overcame  the  numerous 
technical  obstacles  with  ease  and  unhesitating  brillian- 
cy. He  gave  a  professionally  artistic  reading  of  this 
work. 

The  concert  closed  with  the  Schubert  Quintet  for 
piano  and  strings.  Op.  114.  in  which  L.  J.  Previatti 
played  the  contrabass  part.  This  is,  beyond  a  doubt, 
one  of  Schubert's  most  beautiful  works,  and  we  doubt 
not  but  that  Gyula  Orniay  and  his  associates  played  it 
with  that  soulful  abandon  which  its  character  demands. 
We  were  unfortunately  unable  to  liear  it,  as  other  duties 
called  us  away.  The  Chamber  Music  Society  of  San 
Francisco  has  reason  to  feel  proud  of  this  concert,  and 
the  music  lovers  of  the  city  are  indeed  fortunate  to  have 
the  opportunity  to  hear  the  classics  presented  in  such 
a  thorough  and  musicianly  style.  The  third  concert 
will  be  given  on  Tuesday  evening.  December  18th,  and 
the  program  will  include:  Quartet  for  strings  in  B 
Hat  major  (Beethoven),  Suite  for  flute,  violin  and  piano 
(Goosens),  Trio  for  piano,  violin  and  cello  in  F  major 
(Saint-Saens). 


dulating  mode  of  lilting  phrases  that  give  this  muiic  its 
distinct  character.  Mr.  Jacobi's  work  is  one  of  the  best 
we  have  heard  recently,  and  those  who  did  not  hear  it 
at  the  symphony  concert  Friday  afternoon  should  not 
fail  to  hear  it  on  Sunday. 


REDFERN    MASON'S  SYMPHONY    LECTURE. 


Interesting   Talk   on    Beethoven's    First   Symphony   and 
Frederick  Jacobi's  "A  California  Suite." 

By   ALFRED   METZGER 

Redfem  Mason  gave  the  fifth  of  a  series  of  symphony 
lectures  at  the  Public  Library  last  Monday  afternoon  at 
four  o'clock.  This  is  the  first  of  tlie  lectures  we  were 
able  to  attend  this  year,  and  we  are  pretty  sure  that  it 
must  have  been  one  of  the  most  instructive  of  the  se- 
ries, Mr.  Mason  told  in  a  decidedly  thorough  and  com- 
preiiensive  manner  why  Beethoven  must  be  regarded  as 
such  a  great  master  of  composition.  He  dwelt  on  the 
fact  that  in  order  to  be  meritorious  a  composition  must 
contain  a  certain  artistic  activity  from  beginning  to  end, 
and  the  moment  this  ceases  and  you  become  wearied  or 
tired  from  listening,  then  the  work  lacks  some  of  the 
essentials  of  inspirational  effort. 

Mr.  Mason  ahso  comented  interestingly  on  Beethoven's 
purity  of  style  and  simplicity  of  treatment.  He  pointed 
out  the  various  beautiful  themes  and  followed  them  in 
their  varied  development.  George  Stewart  McManus  was 
here  of  splendid  assistance.  He  seemed  to  grasp  Mr. 
Mason's  meaning  in  such  a  manner  that  he  played  the 
extracts  so  that  one  involuntarily  saw  Mr.  Mason's  re- 
marks vivified  and  materialized  as  it  were.  Mr.  Mason 
spoke,  among  other  tilings,  of  the  humor  with  which 
Beethoven  invested  his  work,  and  how  at  one  spot  he 
hesitated  to  introduce  this  humor  for  fear  that  it  might 
not  be  considered  appropos  by  some  fastidious  listener. 
Hut  that  after  various  starts  he  finally  continues  in  a 
merry  mood  and  actually  brings  an  involuntary  smile  to 
the  features  of  tliose  wlio  understand. 

Frederick  Jacobi's  California  Suite  is  divided  into 
four  parts,  namely:  Carmelo,  dealing  with  Carmel-by- 
the  Sea;  Fiesta  in  Monterey;  Dolores,  depicting  the 
memories  of  the  mission  in  San  Francisco,  and  Faster 
Sunday  in  Santa  Barbara.  Mr.  Mason  merely  gave  an 
outline  of  the  Intentions  of  the  composer,  dwelling  more 
particularly  on  the  old  Californian  atmosphere,  when 
the  padres  were  guiding  the  destinies  of  tlie  country. 
Mr.  Jacobi  succeeded  splendidly  in  giving  his  hearers 
an  idea  regarding  the  jirogrammatic  significance  of  the 
work.  He  had  to  undergo  a  difricult  ordeal  to  be  dis- 
cussed side  by  side  with  Ueethoven,  and  that  he  did  not 
lose  by  this  close  association  is  surely  praise  enough  for 
anyone. 

Of  course  it  was  Impossible  to  give  tlie  effect  on  the 
piano  which  will  be  given  by  llu;  orchestra.  Neverthe- 
less it  was  possible  to  detect  Mr.  Jacobi's  remarkable 
ingenuity  in  orchestral  coloring,  and  we  could  hoar  in 
our  mind  the  various  gaps  that  will  bo  filled  later  on. 
It  is  an  unusually  skillful  work,  tinted  with  the  spirit  of 
Spanish  .romance,    and    containing    that    graceful    un- 


TINA   LERNER   DELIGHTS  CHICAGOANS. 

By  Herbert  I.  Bennett 

On  Sunday  afternoon,  November  18th,  at  the  Play- 
house in  Chicago,  the  Russian  pianist,  Tina  Lerner,  ap- 
peared before  a  select  and  enthusiastic  audience,  and 
the  following  list  comprised  the  printed  offerings  of  the 
artistic  occasion:  Pastorale  Variee  (Mozart);  (Javotte, 
Op.  14,  (Sgambati);  Rondo  Brilliante  (Weber);  Sonata, 
F  minor  (Brahms);  Impromptu,  A  flat,  Ecossaises, 
Andante  Spianato  e  Polonaise  (Chopin);  Polichinelle 
(Rachmaninoff);  At  the  Convent  (Borodine);  Hunior- 
esque  (Paul  Juon);   Campanelle   (Liszt). 

In  the  cameo  like  and  transparent  delicacy  of  the  Mo- 
zart, Sgambati  and  Weber  group  that  opened  the  pro- 
gram. Miss  Lerner  set  for  herself  a  task  of  no  small 
d(  gree,  and  only  a  tone-poet  invested  with  her  pearly 
and  sure  technic  could  so  triumphantly  cope  with  the 
tricky  passages  that  abound  in  these  works. 

T!ie  throbbing  vitality  of  the  big  Brahms  sonata  was 
well  expressed  by  Miss  Lerner.  who  gave  convincing 
proof  of  what  a  woman  can  do  with  the  masculine 
Brahms  in  the  matter  of  interpretation  and  technical 
execution.  The  Lerner  exposition  of  the  F  minor  so- 
nata revealed  many  angles  of  this  pianist's  power  of  mu- 
sical delineation,  mood  contrasts  of  extreme  polar  op- 
posites  flowing  in  ready  response  to  the  performer's 
desires.  At  the  end  of  each  movement.  Miss  Lerner  was 
applauded  vigorously,  the  conclusion  of  the  work  being 
followed  with  plaudits  that  gave  unmistakable  evidence 
that  the  critical  Cliicago  audience  had  set  its  seal  of 
approval  upon  Tina  Lerner's  presentment  of  the  Brahms 
Sonata  in  F  minor. 

In  the  Cliopin  group,  the  exquisite  and  polished  art 
of  Miss  I.erner  came  to  full  expression  in  a  perform- 
ance that  left  nothing  to  be  desired.  Rachmaninoff. 
Borodine,  Juon  and  Liszt,  forming  the  well  chosen  final 
group,  were  portrayed  in  turn  with  dash,  verve,  deli- 
cacy and  lone  coloring  which  the  Lerner  style  of  artis- 
try can  so  well  do  justice  to.  The  old  warhorse,  Cam- 
panelle, faultlessly  played,  brought  to  a  finish  the  sched- 
uled program,  to  which  the  obliging  pianist  added  two 
extra  numbers  in  response  to  the  insistent  demand  of 
her  hearers. 

Tina  Lerner's  CMiicago  recital  was  thoroughly  enjoyed 
by  a  fine  assemblage,  and  a  second  appearance  will  be 
made  in  the  big  Lake  Michigan  metropolis  in  the  near 
future. 


CALIFORNIA   MUSIC   TEACHERS'  ASSOCIATION 


The  annual  convention  of  the  California  Music  Teach- 
ers' Association  for  1918,  has  been  awarded  by  the  Board 
of  Directors  to  Los  .\ngeles.  Riverside  and  Los  .Angeles 
were  rival  claimants  for  the  honor.  Under  the  leader- 
sliip  of  William  H.  Lott,  President  of  the  Los  Angeles 
branch  -Association,  L.  K.  Behymer,  the  well  known  con- 
cert manager,  Frank  H.  Colby,  Editor  of  the  Pacific 
Coast  Musician,  Jaroslaw  de  Zielinski,  County  Vice 
President  for  Ix)s  .\ngeles  County,  and  several  other 
prominent  irembers  of  the  Los  .\nseles  profession,  a 
convention  fund  of  one  thousand  dollars  has  already 
been  subscribed  to  which  it  is  expected  to  add  later. 
Everything  points  to  an  enthusiastic  and  successful 
convention  next  sun:mer  in  the  southern  city. 

The  nominations  for  oflicers  of  the  California  Music 
Teachers'  Association  for  1918  are  as  follows:  Presi- 
dent, Albert  F.  Conant  of  San  Diego,  C.  S.  De  Lano  of 
Los  .Angeles;  Vice  President,  George  .McManus  of  San 
Francisco,  Warren  D.  .Allen  of  San  Jose;  Treasurer, 
Samuel  Savannah  of  San  Francisco,  H.  W.  Patrick  of 
San  Francisco:  Directors,  Mrs.  L.  L.  Rowan  of  San 
Diego,  Willibald.i.ehman  of  San  Diego,  Horatio  Cogs- 
well of  Los  Angeles,  Charles  Farwell  Edson  of  Los 
Angeles.  These  names  will  be  voted  on  by  the  entire 
n'embersiiip  by  mail  ballot  durini;  December  and  the 
results  announced  at  the  annual  meeting  of  the  .Associa 
tion,  January  1st.  In  addition  to  president,  vice  presi- 
dent, and  Treasurer,  two  directors  are  to  be  elected. 
Mr.  George  McManus  and  Mr.  Albert  Elkus,  present 
members  of  the  Board  of  Directors,  hold  over  another 
year  by  virtue  of  the  Constitution  and  By-Laws. 

.At  the  last  Board  of  Directors  meeting  of  the  Cali- 
fornia .Music  Teachers'  Association,  the  recommendation 
was  made  that  a  district  conference  for  northern  Cali- 
fornia be  held  the  first  week  in  January  in  one  of  the 
May  Cities  The  San  Francisco  and  Alameda  County 
Association  have  been  asked  to  take  charge  of  the  ar 
rangements  for  tliis  meeting.  It  is  planned  to  have  an 
afternoon  of  select  iirograms  and  discussions  regarding 
the  work  of  the  .Association  with  a  dinner  in  the  even- 
ing. Mr.  George  Kruger,  President  of  the  San  Francisco 
Association,  and  Mr.  Howard  E.  Pratt.  President  of 
the  Alameda  County  Association,  will  have  full  charge 
of  the  arrangements,  assisted  by  their  prospective 
Boards  of  Directors. 

A  draft  of  a  new  Constitution  and  Bv-Laws  for  the 
California  Music  Teachers'  Association  has  been  com- 
pleted by  special  committee  comprising  Albert  F.  Conant 
cliairnian:  Z.  Earl  Meeker,  Walter  B.  Kennedv,  Win.  Il' 
Lott,  Albert  Elkus.  Gerard  Taillandier,  Florin'e  Wenzel 
Robert  .Maile.  This  will  bo  considered  by  the  Board  of 
Directors  of  the  State  As.sociation  at  its  next  meeting 
and  if  approved  will  be  submitted  to  the  entire  member- 
ship in  December  for  their  approval  or  rejection.  It 
was  found  that  the  old  Constitution  is  incomplete  and 
needs  improvement,  and  it  is  hoped  to  expand  tlio  work 
ol  the  Association  under  a  new  set  of  By-Laws. 


MISS  CLAIRE  McCLURE'S  ORGAN  RECITAL 

Gifted  Organist,  Pupil  of  Clarence  Eddy,  Surprises  Large 
Audier.ce  at  First  Presbyterian  Church  in  Oakland 

By  ABBIE  GERRISH  JONES 

A  surprise  await(  d  those  who  attended  the  organ  re- 
cital at  the  First  Presbyterian  Church  in  Oakland  on 
.Monday  afternoon,  .November  19th,  for  the  program, 
under  the  auspices  of  the  Etude  Club,  was  in  one  sense 
a  pupil's  recital  and  I  think  no  one  was  prepared  for 
tlie  line  vvrrk  presented.  The  program  was  given  by 
-Miss  Claire  McClure,  assisted  by  Mrs.  .lulia  Hannas 
Cochrane,  violinist.  .Miss  McClure  is  a  pupil  of  Clarence 
I'^ddy  and  acquitted  liorself  in  a  manner  tliat  was  most 
gratifying  to  lier  instructor,  who  considers  her  a  very 
talented  young  organist  and  says  few  men  who  play  the 
organ  play  it  any  better  than  this  little  woman,  for  her 
stature  is  so  diminutive  that  the  wonder  grew  with 
every  number  as  t)  how  she  accomplished  it  all. 

The  opening  number  was  a  Fantasie  and  Fugue  in  G 
minor,  by  J.  S.  Bach  and  was  splendidly  done,  the  big 
instrument  being  handled  with  ease  under  the  diflicul- 
ties  presented  in  the  composition  which  was  full  of  the 
intricasies  the  great  musical  mathematician  delighted 
in.  The  Fantasie  in  D  flat,  op.  101,  by  Saint-Saens,  one 
of  the  bisf-'ost  things  the  composer  ever  wrote  for  organ 
and  a  composition  which  is  conceded  to  be  a  test  in  it- 
self of  the  efficiency  of  an  organist,  was  given  a  treat- 
ment that  proclaimed  -Miss  McClure  an  artist  of  very 
liigh  rank.  Of  more  facile  and  poetic  numbers  the 
"Fountain  Reverie"  by  Percy  F'letcher  was  a  delightful 
offering,  showing  delicacy  of  treatment  and  sentiment  in 
descriptice  tone  tainting.  The  last  number,  a  Concert 
Overture  in  C  minor  by  Alfred  lloUins  brought  out  the 
full  lower  of  the  organ  and  was  given  with  splendid 
effect.  Miss  McClure  will  fill  the  place  of  organist  for 
Mr.  Eddy,  during  a  temporary  absence  from  his  post 
and  he  is  having  his  work  in  good  hands  with  the  as- 
surance that  a  most  efficient  organist  is  doing  the  work 
foi-  him. 

-Mrs.  Cochrane  was  the  assisting  artist  and  met  with 
a  very  warm  reception,  her  violin  giving  much  pleasure 
and  winning  for  her  hearty  encores  to  both  her  groups, 
to  wliich  she  very  generously  responded,  at  the  first  re- 
call playing  "Orientale"  by  Cui  and  at  the  second  giv- 
ing "Andantino,"  ( .Martini-Kreisler).  The  "Air  for  G 
String"  by  Bach,  was  played  with  good  technical  treat- 
ment, but  the  bowing  was  a  little  "strenuous"  for  the 
perfect  legato  of  this  lovely  composition.  The  effect  was 
not  that  of  the  calm  How  of  melody  we  are  used  to  and 
was  not  altogether  pleasant,  but  in  later  numbers  Mrs. 
Cochrane  jroved  herself  a  violinist  of  much  ability  and 
gave  the  'Romance"  of  d'Ambrosio  a  really  beautiful 
treatment,  showing  herself  possessed  of  both  eflicient 
technical  eciuipment  and  a  nice  sense  of  expression. 
-Miss  McClure  was  the  recipient  of  many  congratulations 
on  her  iirofessional  debut,  as  was  also  .Mr.  Eddy  for  the 
presenting  of  a  pupil  of  so  much  talent  and  ability. 

The  program  follows:  Fantasie  and  P^igue  in  G 
minor  (J.  S.  Bach),  Evening  Song  (-M.  Enrico  Bossi), 
Pastorale  in  A  major,  Op.  26  (Alexandre  Guilmant), 
-Miss  Claire  -McClure:  (a)  Air  for  the  G  String  (J.  S. 
Bach),  (b)  Melodie  (Tschaikowsky),  Mrs.  Julia  Hannas 
•Cochrane;  Fantasie  in  D  flat.  Op.  101  (Saint-Saens), 
Fountain  Reverie  (Percy  E.  Fletchei)).  Miss  Clair  -Mc- 
Clure; Romance  (.A.  d'Ambrosio),  -Mrs.  Julia  Hannas 
Cochrane:  "Clair  de  Lune"  (.Moonlight)  (Sigfrid  Karg 
Elert),  Concert  Overture  in  C  minor  (Alfred  Hollins) 
-Miss  Claire  McClure. 


ESTELLE    HEARTT    DREYFUS   VERY    ACTIVE. 


Distinguished   Californian   Contralto    Fills   a   Number  of 

Engagements  in   Northern  California  With 

Brilliant   Success. 


Mrs.  Estelle  Heartt  Dreyfus,  one  of  the  foremost  con- 
traltos in  the  Far  West,  and  one  of  the  leading  singers 
of  I-os  Angeles,  filled  a  number  of  engagements  in  this 
part  of  the  State  during  the  latter  part  of  October.  Her 
itinerary  includes  Eureka  and  Sacramento  and  her  pro- 
gram consisted  of  Folk  Themes.  As  will  be  found  from 
the  program  attached  to  this  item,  the  selections  are 
most  interesting  and  representative  in  character  as 
well  as  musical  dignity.  Mrs.  Dreyfus  intersperses  the 
selections  with  delightful  explanatory  remarks.  She 
has  excellent  artistic  taste  in  addition  to  a  rich,  well 
modulated  and  finely  placed  voice,  and  consequently 
never  fails  to  impress  the  most  fastidious  connoiseur 
of  vocal  art.  Her  accomi)anist  on  these  occasions  was 
Blanche  Ebert  Seamen  of  Los  Angeles.  The  program 
was  as  follows:  Cradle  Themes — Arr.  Troyer — Zunian 
Cradle  Song  (American  Indian),  Stanford — I  Found  My 
Babe  a  Nest  (Irish),  Bakmeetieff  —  Cossack  Lullaby 
(Russian),  Calaco  —  La  Nana  (Spanish);  Religious 
Themes— Troyer — Ceremonial  Song,  The  Sunrise  Song 
(American  Indian).  Burleigh— Spiritual  Song,  Deep  Riv- 
er (American-Negro):  Work  Themes— Laparra—1  Spin 
as  I  W'eep  (Basque),  Reimann — Spin,  My  Daughter 
(German),  Inzenga— Weaver  Song— Tell  Me,  Mr.  Sil- 
versmith (Spanish),  Shepherd  Song— To  Rest  I  Call 
My  Lambkins  (Norwegian),  Harvest  Song— Laparra— 
The  Earth  Produces  All  (Spanish),  Sea  Songs— Bur- 
leigh— Oh,  Rock  Me,  Julie  (hauling)  (American-Negro), 
Matsumai  (lifting)  (Japanese),  Volga  Boat  Song  (pull- 
ing) ;  Love  Themes— Serenades — Van  der  Stiicken— To, 
To,  To  (Martinique),  Hague-Ross— Under  the  Gothic 
Window  (Spanish-California),  Lament— Zielinski  —  Ev- 
ening's Glow  (Russian),  Cpero— Nights  of  Folly  (Rus- 
sian); Dance  Themes — L.  E.  B. — Cheshire  Tune  (Eng- 
lish), Wekerlin  —  Pavane  (French),  Korbay  —  Czardas 
(Hungarian),  Ronuro— Habanera  (Spanish).' 


PACIFIC  COAST  MUSICAL  REVIEW 


EDITORIAL  NOTK— Owing  to  the  crowded  edition 
of  last  weeks  Musical  Review,  which  was  the  last  reKU.ai 
M^ltt  pale  issue  published,  we  were  reluctantly  com- 
oeUed^o  hold  this  interesting  Oakland,  '^tter  over  until 
Uiis  vveek.  Hence  any  items  that  may  appear  'sUilc  nou 
should  be  excused  on   the  above  grounds.— A.  M.) 

Oakland,  November  25,  1917.— The  Berkeley  Musical 
Association,  which  has  prepared  so  very  many  remark- 
able programs  for  its  subscribers  in  the  years  past, 
opens  Its  season  auspiciously  this  year  with  a  recital  by 
the  great  Ysaye  on  Friday  evening,  December  7th,  m 
Harmon  Gymnasium,  on  the  campus  of  the  University. 
As  accompanist  to  the  violinist  comes  Victoria  Boshko, 
a  Belgian  also,  and  declared  to  be  very  skillful  in  her 
capacity  Of  this  one  is  certain,  for  the  famous  man 
is  not  content  with  mediocrity  in  his  assisting  artists, 
I  as  we  all  know.  . 

'      In  January,   Mr.  Godowsky  will  play  a  piano  recital 
i  for  the  same  society  in  the   same  place.     The   Minne- 
I  apolis  Symphony  Orchestra,  so  well  received  in  its  tour 
of  the  Coast  last  year,  will  give  a  concert  early  in  Feb- 
ruary,  under  the   baton   of  Emil   Oberhoeffer;    Reinald 
Werrenrath,   the    baritone,   will   be   heard   later   in    the 
I  month.     Madame  Frieda  Henipel  will  jiresent  the  final 
1  recital  in  March. 

!  The  Association  was  late  in  beginning  its  concerts 
I  this  year,  for  the  reason  that  the  artists  desired  would 
not  be  on  the  Coast  earlier.  And  although  every  mem- 
ber of  all  our  public  is  constantly  giving  to  various  war 
needs,  the  enrollment  of  subscribers  in  his  organiza- 
tion is  as  large  as  in  former  seasons.  There  are  at  the 
present  writing  a  few  memberships  to  be  secured,  but 
any  desiring  the  benefits  of  the  organization  should 
make  known  such  intention  at  once.  There  will  be  a 
■waiting  list  before  the  first  concert.  To  subscribers  the 
price  of  tickets  is  low,  and  no  tickets  for  single  concerts 

are  ever  sold. 

*     *     * 

The  last  Sunday  Half-Hour  concert  of  the  season  at 
the  Greek  Theatre  occurred  yesterday  afternoon,  when 
iG.  Artieda,  a  Spanish  operatic  tenor,  gave  the  program, 
s assisted  by  Miss  Lucretia  Sherwood,  iiianist,  and  a  trio 
■comprising  Mrs.  R.  T.  Crawford,  piano;  Miss  Dorothy 
iCallender,  violoncello,  and  Parker  Hall,  "violin.  The 
program  was  heard  by  several  thousand  persons,  en- 
joying the  delightful  autumnal  yet  almost  spring-like 
afternoon  and  the  interesting  music.  Mr.  Artieda  sang 
arias  from  La  Gioconda  (Ponchelli),  Rigoletto  (Verdi), 
.and  La  Favorita  (Donizetti),  as  well  as  several  songs  in 
English.  The  trio  gave  works  by  Haydn,  Mendelssohn 
:and  Paradies;  and  Miss  Sherwood  played  the  Valse  in  E 
major  by  Moszkowski. 

■    i  ;>  *  *  * 

;  Miss  Zanette  W.  Potter  is  the  energetic  and  very  suc- 
cessful concert  manager  for  "this  side,"  and  has 
■  planned  a  busy  season  of  events,  the  dates  and  pro- 
grams of  which  she  has  amazingly  on  the  tip  of  her 
tongue,  and  "by  heart,"  as  it  were.  Already  the  first 
of  the  "Artist  Concert  Series"  has  been  given,  when 
Margaret  Matzenauer  furnished  the  program.  The  sec- 
ond will  occur  on  Tuesday  evening,  December  11th, 
Harold  Bauer  furnishing  a  superb  piano  program.  In 
January,  the  Minneapolis  Symphony  Orhcestra,  and  in 
March,  Frieda  Hempel,  of  the  Metropolitan  Opera,  will 
give  the  concerts.  The  subscription  list  for  these 
events  is  really  a  very  long  one. 

Miss  Potter  is  also  the  local  manager  for  the  series 
,of  six  concerts  given  in  Oakland  by  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz.  One  of  these  took  place  early  in  November, 
when  the  Rachmaninoff  Symphony  and  other  notable 
works  were  played.  On  Friday  evening,  December  14th, 
the  second  concert  will  occur,  and  the  program  will  con- 
tain the  New  World  Symphony  of  Dvorak,  the  Corio- 
ilanus  Overture  of  Beethoven,  and  the  Brahms  varia- 
tions, played  at  a  recent  concert  in  San  Francisco. 
,  As  to  single  events,  the  recital  by  Alma  Gluck  was 
given  to  a  house  in  which  every  seat  was  sold.  And  on 
the  17th  of  December,  a  Monday  evening,  Ysaye  will 
present  a  notable  program.  All  these  events  are  givon 
in  the  Auditorium,  which  has  so  often  proved  its  valu'S. 
,  In  addition  to  all  these.  Miss  Potter  is  arranging  the 
Oakland  season  of  the  Chamber  Music  Society  of  S.'an 
Francisco,  one  concert  of  which  fine  organization  is 
taking  place  this  afternoon  at  Ebell  Hall.  There  will 
be  four  of  these  delightful  programs  during  the  winter. 

The  performance  of  Humperdinck's  Haensel  and  Gre- 
tel  promises  much  joy.  Rehearsals  have  been  proceed- 
ing for  some  time,  with  Mrs.  Gerda  Wismer  Hoifmann 
as  the  dramatic  coach,  and  Mrs.  Luella  Wagor  Coplin 
,as  the  musical  director.  The  orchestra  will  be  uiidter 
the  direction  of  John  Wharry  Lewis.  Miss  Leona  Mer- 
chant will  be  the  prima  donna,  and  the  cast  has  been 
well  chosen.  There  will  be  only  one  performance,  which 
seems  a  pity,  and  that  will  be  on  Saturday  afternoon 
December  8th. 

If  all  the  above  fails  to  bear  out  my  original  .state- 
ment that  Miss  Potter  is  a  busy  and  successful  mana- 
ger, I  despair  of  proving  any  declaration. 
*     *     • 

Frank  W.  Healy  will  present  Leo  Ornsteln,  the  puz- 
zling and  certainly  debatable  pianist,  on  Monday  even- 
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Victrola  XVII,  $265 
Victrola  XVII,  electric, 
$o2.').     Mahogany  or  oak. 
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Will  there  be  a  Victrola 
in  your  home  this  Christmas? 

To  hear  the  world's  best  music  is  a  pleasure  every  one  enjoys, 
and  the  artists  who  entertain  you  on  the  Victrola  are  the  artists 
every  one  wants  to  hear.  The  world's  greatest  artists — and  they 
make  records  for  the  V  ictrola  exclusively. 

Caruso,  Alda,  Calve,  Gulp,  de  Gogorza,  De  Luca,  Farrar, 
Gadski,  Galli-Curci,  Gluck,  Hempel,  Homer,  Journet,  Martinelli, 
McCormack,  Melba,  Ruffo,  Schumann-Heink,  Scotti,  Sembrich, 
Tetrazzini,  and  other  famous  singers  of  the  opera  and  concert  stage. 
Elman,  Kreisler,  Paderewski,  Powell,  Zimbalist,  and  other  noted 
instrumentalists.  Sousa's  Band,  Pryor's  Band,  Conway's  Band, 
Victor  Herbert's  Orchestra,  and  other  bands  and  orchestras  of  world- 
wide renown.  Harry  Lauder,  Nora  Bayes,  Raymond  Hitchcock, 
and  a  host  of  other  favorite  entertainers. 


for  you   and   demons 


e  Victor  dealers  cvcrywhe 
:  various  styles  of  the  Vict. 
VU'for  TiilkiiiK   :>lufliliir  Co.,  Ciiniileii.  \.  J.,  I'.  S.  .\. 

Berliner  Gramophone  Co.,  Montreal.  Canadian   Distributors 
"ViclroU"  is  the  Registeied  Trade-irark  ol  the  Victor  Talkine  Machine  Company  desienatine 
the  products  of  this  Company  only.     WirniBj:  the  use  of  the  word  Victrola  upon  or  in  the  pro- 
motion or  sale  of  any  other  talkine  Machine  or  Phonograph  products  is  misleading  and  illegal. 
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"HIS  MASTERS  VOICE" 


ing,  December  3d,  at  the  MacDonough  Theatre  in  Oak- 
land. The  program  has  not  been  sent  to  me,  so  I  can 
not  here  announce  it.  But  it  is  sure  to  be  one  which 
will  edify  some  hearers,  irritate  others,  and  interest  all. 
No  one  doubts  Ornstein's  sincerity,  nor  his  deep  knowl- 
edge of  the  laws  of  composition.  His  right  to  utterly 
defy  these  laws  may  possibly  be  questioned  by  even  tjie 
most  modern  thinkers. 

;;-       *       * 

Mrs.  Glenn  H.  Woods,  the  wife  of  the  resourceful,  sa- 
gacious and  greatly  esteemed  supervisor  of  music  in 
the  public  schools  of  Oakland,  has  a  pure  and  flexible 
soprano  voice,  which  she  uses  artistically.  Mrs.  Woods 
has  been  singing  on  several  programs,  and  tomorrow 
will  give  a  half-hour  at  the  Ebell  Club,  accompanied  by 
Miss  Grace  Camp  at  the  piano. 

*  *     * 

The  Home  Club  announces  a  recital  for  Thursday 
evening,  December  6th,  by  Miss  Frances  Pelton  Jones, 
the  harpsichordist.  Miss  Jones  has  had  success  with 
her  "talks"  and  her  playing  on  the  fascinating  instru- 
ment, recalling  the  programs  by  the  enthusiast,  Arnold 
Dolmetsch.  Mr.  Dolmetsch  used  to  declare  that  the 
present  grand  piano  was  not  an  improvement  upon  the 
harpsichord,  while  it  was  undeniably  an  evolution  from 
the  old  instrument.  "The  harpsichord  is  in  itself  a  per- 
fect instrument,"  was  his  dictum,  to  which  in  the  face 
of  his  glowing  sincerity  his  audiences  gladly  assented. 
Miss  Jones  employs  a  harpsichord  built  by  the  Chicker- 
ing  piano  people  under  Mr.  Dolmetsch's  direction. 

*  *     * 

It  is  extremely  gratifying — indeed,  heart-warming — 
to  conductors  of  choirs  when  former  members,  now  in 
the  army  or  navy  in  California,  return  for  a  service 
whenever  it  is  possible  for  them  to  do  so.  Of  course, 
regulations  do  not  permit  the  camouflage  of  vestments 
over  the  uniform;  and  distinction  and  interest  are  add- 
ed to  the  appearance  of  a  vested  choir  by  the  occasional 
presence  of  these  loyal  men. 

So  ends  the  first  budget  of  news  this  season  from  this 
side  of  the  Bay. 

ELIZABETH  WESTGATE. 


RIVOLI    ENGAGES   UDA  WALDROP 


M.  H.  Hanson,  the  New  York  concert  manager,  an- 
nounces the  engagement  of  Uda  Waldrop  as  chief  or- 
ganist at  the  new  Rivoli  photo-play  theatre,  which  is  to 
be  opened  on  December  l.oth  at  Forty-ninth  and  Broad- 
way, New  York.  Mr.  Waldrop,  whose  salary  will  be 
near  to  ten  thousand  dollars  a  year,  will  have  two  as- 
sistant organists,  and,  as  the  head  performer,  he  will 
hold  the  most  important  position  in  any  moving  picture 
house  in  the  world. 

The  Rivoli  is  to  be  the  most  magnificent  and  complete 
theatre  of  the  kind  yet  exploited,  the  musical  programs 
featuring  new  and  splendid  accomplishments.  An  or- 
ch(  stra  of  fifty  musicians  will  be  employed  in  con- 
junction with  the  mammoth  organ.  Weekly  afternoon 
symphony  concerts  to  include  works  by  Beethoven, 
Brahms,  Tschaikowsky,  and  the  standard  symphonic 
composers,  will  be  given  by  an  orchestra  of  100  men, 
the  orchestras  of  the  Rivoli  and  Rialto  theatres,  (both 
Sam  L.  Rothapfel  houses)  being  combined — 50  men  in 
each — for  these  orchestral  matinees. 

Uda  Waldrop  will  have  the  privilege  of  giving  public 
organ  recitals  at  the  Rivoli,  probably  once  a  month  in 
the  forenoon.  For  the  regular  screen  show  he  will  ap- 
pear only  for  a  while  in  the  afternoon  one  week,  and  in 
the  evening  through  the  alternate  week,  and  his  playing 
for  the  animated  pictures  thrown  on  the  screen  is  to 
be  mainly  of  an  improvised  nature.  Mr.  Waldrop  will 
not  be  obliged  to  spend  all  of  his  time  at  the  Rivoli, 
but  will  be  permitted  by  the  management  to  attend  to 
outside  concert  duties  and  indulge  in  musical  play 
composition  in  collaboration  with  Frank  Pixley. 

Mr.  Waldrop  attended  his  first  "Lambs  Gabol"  at  the 
New  York  Lambs  Club  on  the  night  of  November  11, 
and  reports  having  had  a  large  time. 

The  engagement  of  this  young  artist  as  chief  organ- 
ist at  the  Rivoli  Theatre  is  regarded  as  a  big  thing,  and 
the  feeling  prevalent  is  that  a  new  epoch  in  artistic 
organ  performances  in  the  moving  picture  realm  will 
be  established  through  the  genius  of  Uda  Waldrop. 


F'ACll-IC  COAST  MUSICAI.  REVIEW 


SAN  FRANCISCO  MUSICAL  CLUB  CONCERT 


By  Abbie  Gerrish  Jones 

The  regular  morning  Musicale  of  the  San  Francisco 
Musical  Club  was  held  at  the  St.  Francis  Hotel  on  No- 
vember 15th,  following  in  the  program  presented  the 
scheme  of  classification,  which  on  this  occasion  was 
■classic  and  national.  The  opening  number  was  the 
Beethoven  Concerto  in  G  major  in  three  movements, 
which  was  given  a  most  artistic  rendition  by  Mrs. 
Emilie  Gnauck  McLaughlin,  ably  suprorted  by  Mrs. 
Blanche  Ashley,  wiio  played  the  Orchestral  arrange- 
ment for  second  piano.  That  Mrs.  McLaughlin  is  one 
of  our  finest  piano  soloists  was  realized  before  she  had 
completed  the  first  movement.  Absolutely  adequate  as 
to  technical  equipment  she  has,  besides,  a  fine  sense  of 
interpretation  that  at  once  proclaimed  more  than  or- 
dinary training.  It  was  learned  later  that  the  pianist's 
musical  education  was  received  abroad.  Added  to  this 
Mrs.  McLaughlin  displays  an  innate  understanding  and 
emotional  sensibility  that  makes  for  the  artist  par  ex- 
cellence. The  entire  program  following  was  given  up 
to  the  presentation  of  Giordano's  romantic  opera  "Andre 
Chenicr,"  by  the  following  vocalists:  Mrs.  Edward 
Bruner,  Miss  Emilie  Lancel,  Robert  Battison  and 
-Marion  Vecki,  accompanied  by  Miss  Maude  Wellendori" 
at  the  piano. 

There  were  twelve  numbers,  including  solos  and 
duetts  and  for  the  most  part  the  work  was  given  with 
a  freedom  of  interpretation  that  was  highly  enjoyable. 
Mrs.  Bruner's  lovely  voice  did  not  show  its  full  possi- 
bilities owing  to  a  severe  cold,  yet  her  numbers  were 
deliglitfully  given  and  her  voice  showed  clear  and  sweet 
in  si'ite  of  her  handicap,  especially  in  the  top  notes 
which  were  beautiful.  Miss  Lancel  is  so  full  of  dramatic 
fire  that  her  numbers  were  given  a  most  graphic  rendi- 
tion which  enhanced  the  enjoyment  of  them  immensely. 
All  her  numbers  were  given  without  te.xt  and  brought 
the  picture  before  the  mental  vision  almost  as  plainly 
as  if  the  stage  were  fully  set  for  it.  It  was  much  tlu> 
same  with  .Mr.  Vecki;  his  voice  was  never  better  and 
it  was  plain  tliat  he  felt  the  character  of  his  i  art  with 
an  Impulse  dittkult  to  restrain  from  expression  in 
movement  and  gesture,  which  in  fact  were  not  entirely 
suppressed,  Mr.  Battison  was  in  good  voice  and  tlie  en- 
semble made  for  one  of  the  most  delightful  programs 
ever  presented  by  this  club,  which  is  famous  for  its 
fine  programs.  Miss  Wellendorf  had  a  very  difficult 
part  to  perform  in  the  accompaniment,  which  was 
throughout  very  elaborate  and  musically  descriptive.  It 
goes  without  saying  that  it  was  a  splendid  balance  for 
the  voices,  and  in  parts  was  crchestral  in  its  effect  as 
well  as  sympathetically  one  with  the  text. 

The  program  is  given  in  its  regular  order:  Beethoven 
— Concerto  G  Major.  Mrs.  Emilie  (inauck  McLaughlin. 
Mrs.  Blanche  Ashley,  (Orchestral  arrangement  for  sec- 
ond piano);  Giordano — Fix)m  the  Opera,  ".Andrea  Che- 
nier;"  Act  I^Scena  di  Gerard,  Son  sessant'  anni,  Mr. 
Marion  V'ccki,  Improviso  di  Chemier,  Un  di  all'azzurro 
spazio,  Mr.  Robert  Battison;  Act  II — Scena  di  Bersi, 
Temer?  Perche?,  Miss  Emilie  Lancel,  Scena  di  Roucher 
e  Chenier,  (a)  Canto  D'Amore  (Chenier),  Credo  a  una 
possanza  arcana,  (b)  Scherzo  della  Lottera  (Roucher), 
Calligrafia  invero  femminile,  Mr.  Robert  Battison,  Mr. 
Marion  Vecki,  Scena  d'Amore  (Maddelena  e  Chenier), 
Ecco  Paltare,  Mrs.  Edward  E.  Bruner.  Mr.  Robert  Batti- 
son; Act  III — .-Vpostrophe  di  Gerard,  Lagrime  e  Sangue 
da  la  Francia,  Mr.  .Marion  Vecki;  Eiisodio  di  .Madelon, 
Son  la  vecchia  Madelon,  Miss  Emilie  Lancel;  Episodic 
(Incredible),  Donnina  innamorata,  Mrs.  Edward  E. 
Bruner;  Monologo  di  Gerard,  I'n  di  m'era  di  gioia,  Mr. 
Marion  Vecki;  Gerard  e  -Maddelena— (a)  lo  'taspettava!, 
(t()  La  mamma  niorta,  .Mr.  .Marion  Vicki.  Mrs.  Edward 
E.  Bruner;  Act  IV— Scena  finale  (Chenier  e  .Maddelena), 
Vicino  a  te  s'acqueta.  Mr.  Ribert  Battison,  .Mrs.  Edward 
E,  Bruner,  Miss  Maude  VVellendorff  at  the  piano.  Miss 
Olive  Hyde,  chairman  of  Program  Committee. 


-w— 


Pf  ATH  OF  DAVID  BISPHAM'S  SON. 


In  response  to  many  inquiries  as  to  the  manner  of  the 
death  of  David  Bispham's  son,  the  celebrated  singer  has 
issued  the  following  statement  to  a  representative  of 
the  Pacific  Coast  Musical  Review. 

Early  in  the  spring  of  this  year,  my  son,  who  had 
been  preparing  for  enirance  at  Princeton  University, 
spoke  to  me  about  his  desire  to  participate  in  the  world 
struggle  now  going  on.  He  was  very  much  concerned 
that  America  had  not.  up  to  that  time,  cast  in  her  lot 
with  the  Allies,  and  told  me  that  his  ambition  was  to 
join  tlie  British  Army  where  he  could  at  once  get  into 
the  light.  He  called  my  attention  to  the  fact  that  he 
had  been  born  in  England  and  had  spent  half  his  life 
there,  and  I  agreed  with  him  heartily  in  his  love  for 
the  Old  Country,  but  at  first  was  not  sympathetic  to 
his  wish  to  enter  the  war,  he  not  having  completed  his 
education,  and  indeed  not  yet  being  nineteen  years  old, 
though  from  his  constant  exercise  and  very  skillful 
horsemanship  he  was  as  physically  fit  as  any  man  could 
be.  The  next  thing  I  knew  was  that  the  lad  had  taken 
the  bit  in  his  teeth  and  had  slipped  off  unknown  to  me 
to  England  with  a  letter  of  introduction  to  tlie  Colonel 
of  the  celebrated  Artists'  RiHe  Corps  of  London  a  body 
composed  entirely  of  men  of  education  and  standing 
belonging  to  the  various  artistic  and  learned  profes- 
sions. It  seems  that  my  son  was  immediately  accepted, 
when  he  was  almost  exactly  nineteen  years  of  age  in 
a  regiment,  every  member  of  which  is  in  line  for  a 
commission  as  an  officer.  The  protograph  which  I  sent 
some  time  ago  to  the  Pacific  Coast  Musical  Review 
showed  my  son  with  other  young  men  in  camp  More 
recently  I  have  learned  that  David  had  exhibited  par- 
ticular aptitude  to  aeronautics  and  that  he  was  attached 
to  the  Royal  Flying  Corps  where  it  was  very  likely  he 
would  soon  become  an  officer,  and  that  is  what  han- 
pened.  ^ 


AlK)ut  the  first  of  November  lie  obtained  his  commis- 
sion as  Lieutenant,  and  on  Sunday,  November  4th,  was 
executing  his  second  solo  flight  upon  the  aviation  field 
at  Hendon,  in  tlie  northern  part  of  London,  when  in 
some  way  of  which  1  know  nothing,  he  fell  and  seems 
to  have  been  instantly  killed,  this  fact  being  established 
at  the  coroner's  inquest.  He  received  a  military  funeral 
at  the  famous  cemetery  at  Kensall  Green,  London,  on 
Friday  the  9th. 

There  is  nothing  more  to  be  said  except  that  1  am 
proud  that  my  son  had  the  incentive  to  enter  the  war 
on  the  right  side.  If  he  had  to  have  anything  happen 
to  nim,  1  am  glad  that  it  was  instant  death  rather  than 
one  of  protracted  suffering,  or  perhaps  to  endure  a  life 
of  anguish,  maimed,  or  worse  still,  liaving  fallen  a  pris- 
oner into  enemies'  hands.  I  am  also  sorry  that  in  going 
he  was  not  enabled  to  take  at  least  one, -^forteman  with 
him.  ^  Av" 
w ^i 

VICARINO  WINS   HONORS  WITH   CREATORE  CO. 

Verdi's  Rigoletto  was  given  an  extraordinarily  fine 
l)erformance  at  the  Park  Theatre  last  night  by  the  Giu- 
seppe Creatore  Grand  Opera  Company.  This  was  only 
the  second  performance  by  this  newly  organized  com- 
pany, and  served  as  an  introduction  for  several  of  the 
principal  singers.  First  honors  went  to  Regina  Vica- 
rino,  who  with  her  lovely  silvery  voice  and  charming 
l)ersonality  immediately  won  the  hearts  of  her  hearers. 
Mme.  Vicarino's  singing  is  notable  for  its  absolute  fidel- 
ity to  pitch,  and  the  ease  with  which  she  overcomes  all 
technical  difficulties.  This  was  particularly  true  of  the 
Caro  Nome,  which  was  sung  w-ith  rare  skill  and  much 
feeling.  The  other  singers  were  Ralph  Errolle,  former- 
ly of  the  Chicago  Opera  Company,  who  acquitted  him- 
self well  as  the  Duke.  His  singing  of  the  first  two  acts 
was  particularly  praiseworthy.  Silvio  Garvelli  was  the 
Jester;  he  is  a  newcomer  from  Italy,  and  this  was  his 
first  performance  in  America.  He  has  a  voice  rich  in 
possibilities,  and  with  a  little  more  practice  should  be- 
come one  of  the  best  Rigolettos  in  this  country. 

And  now  to  Creatore  and  his  orchestra  (not  his  band 
this  time!).  This  organization,  unlike  most  companies 
that  travel,  carries  an  orchestra  of  thirty-five.  They 
are  all  good  musicians  and  show  careful  rehearsing.  It 
will  probably  be  a  great  surprise  to  his  many  friends 
to  see  how  Creatore  conducts  opera.  That  he  knows 
his  scores  thoroughly,  there  is  no  doubt,  but  the  surprise 
comes  in  the  conservative,  quiet  and  masterly  manner 
in  which  he  conducts,  and  the  firm  grip  lie  holds  over 
his  orchestra. 

The  costumes  and  scenery  are  all  new  and  in  good 
taste.  Altogether,  this  is  good  opera,  well  put  on,  and 
at  moderate  prices,  and  deserves  to  succeed. 


MANY  THANKS,   BROTHER    MASON. 


The  following  paragraph  from  Mr.  Mason's  music  page 
in  the  San  Francisco  Examiner  of  November  18  is  great- 
ly appreciated: 

Alfred  Metzger  has  issued  the  seventeenth  anniver- 
sary number  of  the  Pacific  Coast  Musical  Review,  and 
it  is  a  credit  to  this  thoroughgoing  musical  scribe.  The 
letterpress  is  admirable;  the  i)ictures  are  numerous  and 
clear.  In  a  word,  tlie  Review  is  a  production  of  which 
Mr.  Metzger  may  be  proud. 

There  are  articles  on  numerous  subjects  of  interest 
to  music  lovers  of  many  kinds.  -Mr.  Metzger,  for  ex- 
ample, is  able  to  chronicle  the  partnershij)  that  has  been 
entered  into  between  Selby  Oppenheimer  and  L.  E.  Be- 
hynier.  Mr.  Behymer  has  hitherto  shed  his  light  from 
Los  Angeles.  Now  he  has  been  promoted  to  the  more 
metropolitan  circles  of  San  Francisco.  There  is  news 
too,  about  Frank  W.  Healy;  Carlos  Troyer's  supremacy 
as  a  recorder  and  arranger  of  the  indigenous  music  of 
the  western  Indians  is  set  forth;  there  is  abundant  bio- 
graphical detail  about  our  various  musicians. 

Mr.  Metzger  is  now  occupied  on  a  history  of  music  in 
San    Francisco.     It   is  a   useful   occupation   and   one  to 
which  he  has  given  years  of  patient  research.    He  hopes 
to  bring  out  the  work  within  the  next  few  months. 
-w- 


TETRA2ZINI   TO   ERECT   MEMORIAL. 

It  is  announced,  says  the  Musical  Courier,  that  Luisa 
Tetrazzini  will  erect  in  the  cemetery  at  Genoa,  famons 
for  its  beautiful  monuments,  a  splendid  memorial  in 
honor  of  her  parents  and  her  lately  deceased  brother. 
Rodolfo  Tetrazzini. 


The  Quest  for  a  Teacher 


II.    PAS^lOKI'', 


Tlie  old  Leipsic  Conservatory  stood  in  a  court,  paved 
with  cobblestones,  and  was  approached  from  two  narrow 
streets,  on  one  hand,  through  a  narrow  alley-way,  and 
on  the  other,  through  a  passage  under  the  Old  Gewand- 
haus,  where  the  famous  Gewandhaus  Orchestra  gave  its 
concerts.  In  one  corner  was  a  pump,  which  gave  un- 
hygienic water,  so  it  was  said,  though  1  never  heard  of 
its  bavin:;  made  anyone  sick,  perhaps  because  the  beer 
was  so  much  better  than  the  water!  There  was  a  littlft 
Cafe  where  Schumann,  -Mendelssohn,  Moscheles,  Brahms, 
Wagner,  Heine,  Goethe,  Schiller  and  hosts  of  great  men 
were  in  the  habit  of  eating  their  lunch  or  taking  their 
afternoon  coffee.  Therefore  tlie  Conservatory  Court  was 
looked  upon  by  the  students  as  the  "holy  of  holies." 
Indeed  the  spirit  of  the  masters  still  lingered,  for  no 
matter  at  what  hour  of  the  day  one  approached  the 
conservatory,  one  heard  strains  from  the  Mendelssohn 
concerto  for  piano  and  -Moscheles  concerto  or  something 
of  Schumann  or  Brahms  (not  so  much  Brahms  as  yet.) 
The  Mos(theles  concerto  was  assidiously  practiced  every 
year,  for  there  was  a  considerable  cash  prize  for  its  best 
performance,  Moscheles  himself,  having  endowed  it. 
Otherwise  it  is  to  be  feared,  the  concerto,  nor  other 
compositions  'by  this  excellent  musician  (ind  great 
pianist  would  scarcely  be  heard,  even  in  the  Leipsic 
Conservatory.  And  one  time  he  was  thought  to  be  the 
rival  of  Mendelssohn  and  Schumann!  It  is  related  of 
Moscheles  that  he  would  say  to  his  pupils,  "You  may 
bring  a  work  by  Bach,  or  Beethoven,  Mendelssohn, 
-Moscheles  or  any  other  great  composer."  He  was  very 
impatient,  irritable  and  abusive — all  common  traits 
among  the  European  teachers.  One  day,  it  is  said,  he 
was  particularly  fierce  in  his  treatment  of  a  pupil  who 
thought  to  pacify  him  by  asking  him  to  play  his  con- 
certo. Moscheles  broke  out  into  a  storm  of  abuse,  which 
ended  with  the  remark,  'There  is  no  more  respect  shown 
to  great  men.  Wliy,  only  this  morning  the  maid  brought 
the  butter  wrapped  in  the  first  leaf  of  my  concerto." 
Such  ((uaint  stories  of  musicians,  great  and  small,  go  the 
rounds  of  the  different  generations  of  pupils  and  wax 
hoary  in  the  telling.     I  give  this  as  a  sample. 

The  greatest  asset  of  the  Conservatory  was  the  Ge- 
wandhaus concert,  to  which  the  students  of  both  Con- 
servatory and  University  had  full  access.  We  sat  in 
the  gallery  which  extended  on  both  sides  of  the  hall, 
which  was  very  small — the  girls  on  the  other  side — al- 
ways the  girls  were  on  the  OTHER  SIDE,  and  all  we 
could  do  w-as  to  look  at  them,  which  we  certainly  did. 
I  can  remember  one  handsome  young  Russian  girl,  who 
was  the  focal  point  for  about  thre<>  hundred  pairs  of 
eyes,  keen  for  a  glimpse  at  beauty  which  is  rare  there 
as  Compared  with  San  Francisco. 

The  orchestra,  led  by  Carl  Reinecke,  had  still  in  it 
men  who  had  played  under  Schumann  and  -Mendelssohn. 
-Many  of  the  stringed  instruments  themselves,  belonged 
to  the  orchestra.  As  1  look  back  upon  that  playing,  I 
think  of  it  as  being  more  purely  musical  than  any  or- 
chestral work  1  have  ever  heard.  Music  was  the  poetry 
and  religion  of  those  men,  and  they  gave  a  beauty  of 
expression  and  poetic  feeling  to  the  classic  works  that 
simply  cannot  be  approached  by  modern  orchestras,  for 
the  reason  that  we  have  all  grown  and  are  constantly 
growing  more  spectacular.  The  DEEPEST  LOVELl- 
.N'ESS  of  music,  is  being  overlooked  by  most  of  us  and 
we  miss — lose  out — the  great  reverence  for  the  art  that 
comes  alone  from  deep  conviction. 

%% 


BLANCHE  ASHLEY   PUPILS'  MUSICALE. 


The  junior  members  of  the  class  in  piano  and  musi- 
cal biography  gave  a  matinee  musicale  at  the  residence 
of  Mrs.  Blanche  Ashley  recently.  The  lives  of  the  great 
composers,  Bach,  Haydn,  Mozart,  Mendelssohn,  Schu- 
bert, Schumann  and  Chopin  were  discussed  in  original 
papers  and  illustrated  by  their  music  played  by  Jane 
and  Wayne  Colick,  Jean  and  Helen  Davis,  Edith  and 
Raymond  Wall,  Evelyn  Hagstrom,  Yolanda  Mari,  Mar- 
garet Brown  and  Virginia  Ayer.  Madame  Meta  Sharpe. 
■who  has  the  distinction  of  being  the  pupil  of  Moscheles 
and  friend  of  Mendelssohn,  graciously  assisted  by  play- 
ing his  "Fare  Thee  Well,"  transcribed  for  the  piano  for 
her  by  a  friend  of  her  youth.  Meta  Sharpe  is  the  dis- 
tinguished grandmother  of  Phyllida  Ashley,  who  is  now 
in  the  East. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD.  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 
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Rctiarding  Engagements  for  these  Artists,  kindly  commvinicate  with  the  above  Management 


'ACII'JC  COAST  MUSICAF,  RRVlIAV 


S.   F.  CHAMBER    MUSIC  SOCIETY    IN    SAN   JOSE. 

Famous   Organization    Opens   Season    1917-1918   for   the 
Conservatory  Artists'  Series  at  the  Col- 
lege  of  the    Pacific. 

(From  San  Jose  Mercury-Herald,  October  9,  1917.) 
The  season  of  1917-1918  of  the  Conservatory  Artist's 
Series  at  the  College  of  the  Pacific  was  inaugurated 
last  evening  when  the  Chamber  Music  Society  of  San 
Prancisco  appeared  before  a  large  audience.  There 
liave  been  several  changes  in  the  personnel  of  the  play- 
3rs  since  their  last  appearance  in  San  Jose.  Messrs. 
6  B.  Evans  and  Victor  De  Gomez  are  no  longer  with 
I^lie  organization.  Elias  M.  Hecht,  flute;  Gyula  Ormay, 
pianoforte,  and  Nathan  Firestone,  viola,  retain  their 
former  positions.  Louis  W.  Ford  now  plays  second 
violin,  Louis  Persinger,  first  violin,  and  Horace  Britt, 
violoncello.  The  change  of  name  from  "San  Francisco 
Quintet  Club"  to  "San  Francisco  Chamber  Music  So- 
ciety" is  an  advance  in  the  way  of  numbers  and  also  in 
ibility  to  furnish  programs  equal  in  importance  to  any 
similar  organizations  in  the  country.  Mr.  Persinger 
ind  Mr  Britt  are  most  desirable  acquisitions  and  their 
solo  and  ensemble  work  last  evening  added  great  charm 
to  the  program.  Messrs.  Hecht,  Ford  and  Firestone 
played  with  all  their  former  care  and  vigor,  and  Mr. 
Ormay,  in  his  pianoforte  work,  showed,  as  formerly, 
what  real  music  may  be  brought  from  the  instrument 
when  one  is  not  a  devotee  of  those  two  ear-disturbers, 
Professors  Bang  and  Pound. 

The  program  last  evening  began  with  a  "Trio  in  B 
major,  opus  8"  (Brahms),  played  by  Messrs.  Ormay, 
Persinger  and  Britt.  Brahms  wrote  two  versions  of 
this  trio,  the  one  of  last  evening  being  the  second  and 
reconstructed  version  of  four  movements,  allegro  con 
brio,  scherzo,  adagio  and  allegro.  The  trio  was  given 
i  brilliant  rendition  and  was  heartily  applauded. 
'  "Prelude  and  Fugue,  G  minor,  for  violiin  alone" 
(Bach),  was  played  by  Mr.  Persinger  in  masterful  style, 
displaying  great  teehnic  and  the  ability  to  make  Bach 
interesting  even  to  the  great  mass  of  listeners  who  feel 
that  their  ears  are  not  atuned  to  the  harmonies  of  the 
[^"'ather  of  Modem  Music. 

•Quartet  in  C  major,  for  flute  and  strings"  (Mozart), 
'played  by  Messrs.  Hecht,  Ford,  Firestone  and  Britt,  was 
e.xcellently  given;  compactness  and  fine  balance  were 
greatly  in  evidence.  Four  movements,  allegro,  andan- 
Tino,  adlagio  and  allegro  were  all  handled  with  great 
charm,  the  flute  part  being  beautifully  performed  and 
the  number  giving  great  delight. 

"Andante  from  Forest  Suite"  (Popper),  and  "Serenade 
Espagnole,"  by  the  same  composer,  were  played  by  Mr. 
Britt  in  a  manner  to  win  the  highest  praise  and  a  most 
enthusiastic  recall,  when  the  Serenade  was  repeated. 
Mr.  Britt  makes  the  violoncello  talk  and  sing.  He  draws 
a  full,  vibrant  tone,  and  in  a  delicate  cadenza  in  the 
Serenade  gave  an  exhibition  of  light,  dlainty  playing 
that  was  delightful  in  the  extreme. 

The  program  closed  with  the  American  "Quartet  in  F 
major,  opus  96"  (Dvorak),  a  thing  of  beauty,  highly  col- 
ored, and  containing  airs  that  are  haunting  in  their  love- 
liness. Only  three  movements  were  played,  but  the 
colk-song  allegro,  the  tender  lento  with  its  wonderful, 
far-away  diminuendo  at  the  close,  and  the  gay  vivace 
in  the  style  of  a  negro  fantastic  dance,  were  all  highly 
enjoyable. 

A  beautiful  program,  beautifully  played  by  beauty- 
loving  artists. 

CLARENCE  ITRMY. 


de  la  Montague  and  Liszt's  Campanella.  This  comn.and- 
ing  program  will  be  given  in  Oakland  on  Monday  night, 
December  17th,  at  the  Auditorium  Opera  House. 

On  Sunday  afternoon,  December  16th,  at  the  Colum- 
bia Theatre  in  this  city,  Ysaye's  second  recital  will  fea- 
ture the  Sonata,  Op.  30,  No.  2,  for  violin  and  piano,  by 
Beethoven;  the  double  violin  concerto  in  which  Chris- 
tian Timmer  will  play  the  second  violin  part;  and  the 
Saint-Saens  Concerto,  No.  3,  in  B  minor,  a  work  in 
which  Ysaye  is  incomparable.  Violin  numbers  by  Ysaye, 
Faure  and  Wieniawski,  and  piano  selections  by  Liszt 
and  Debussy  will  complete  this  offering.  This  will  un- 
doubtedly be  the  great  Belgian  master's  farewell  Ameri- 
can tour,  and  therefore  may  be  the  last  opportunity  of 
local  music-lovers  to  hear  Ysaye  play.  Tickets  can  be 
had  at  the  usual  places. 
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MUSICIANS'  CLUB  TO   AID  COLLEAGUES. 


YSAYE,  GREAT  BELGIAN  VIOLINIST  WILL  PLAY. 


The  Musicians'  Club  of  San  Francisco  has  appointed 
a  committee  who  will  look  after  the  work  of  those  ab- 
sent from  this  city  on  account  of  their  being  enlisted 
In  the  army.  The  idea  is  to  find  capable  musicians  to 
t.ake  over  the  work  of  those  called  away  and  retain 
half  of  the  proceeds  obtained  for  the  soldier-musicians 
when  they  return,  or  for  their  heirs  in  case  of  failure 
to  return.  This  will  include  teachers  who  leave  their 
classes,  ensemble  musicians,  concert  artists,  and  so  on. 
The  Musicians'  Club  will  see  to  it  that  competent  men 
are  taking  their  i)laces,  and  that  half  of  their  income 
is  retained  for  them. 

Of  course  this  can  not  possibly  apply  to  Union  posi- 
tions, inasmuch  as  the  Union  will  not  allow  anyone 
to  work  for  half  wages.  It  will,  however,  prove  an  ex- 
cellent idea  for  teachers,  who  may  thus  be  enabled  to 
retain  their  classes.  The  committee  appointed  by  the 
.Musicians'  Club  for  this  worthy  purpose  includes:  Al- 
bert Elkus,  George  Stewart  McManus,  H.  B.  Pasmore, 
Alexander  Stewart  and  Emilio  Puyans.  Any  musicians 
who  are  drafted,  and  who  wish  to  take  advantage  of  this 
splendid  proposition,  may  communicate  with  any  of  the 
above  representative  members  of  the  profession. 


PASMORE   PUPILS  TO   BE    HEARD. 


H.  B.  Pasmore,  Mrs.  S.  Pasmore  Brooks  and  Miss 
Dorothy  Pasmore  will  present  their  pupils.  Feme  De 
Witt,  soprano,  soloist  of  the  First  Presbyterian  Church; 
Thomas  W.  Pearson,  baritone,  soloist  of  the  Central 
Methodist  Church;  Eleanor  Durbrow,  pianist;  Master 
Lehmer,  cellist,  and  Evan  Walker,  accompanist,  at  the 
Pasmore  Studios,  1470  Washington  Street,  on  Friday 
evening,  December  7th.  A  very  interesting  program  is 
being  prepared.  Among  the  numbers  are  some  new 
songs  by  Mr.  Pasmore. 

%\ 


OLIVER   DITSON'S  NEW   BUILDING. 


Fine   Old    Boston    Music    House   Occupies   Spacious   and 
Elegant  Quarters. 


One  of  the  most  attractive  buildings  in  the  city  of 
Boston  is  the  new  structure  of  the  Oliver  Ditson  Com- 
pany, oprosite  historic  Boston  Common,  near  Boylston 
Street,  right  in  the  very  heart  of  the  Hub's  retail  dis- 
trict. The  plain  and  imnosing  white  marble  edifice  stands 
as  a  fitting  monument — an  eloquent  testimonial  to 
the  achievements  and  purposes  of  the  Oliver  Ditson  or- 
ganization that  represents  a  great  many  years  of  care- 
ful business  construction  on  the  part  of  the  founders 
and  supporters  of  this  fine  old  Boston  music  publish- 
ing house.  Elegance,  spaciousness  and  comfort  are 
cardinal  characteristics  of  the  new  Oliver  Ditson  prem- 
ises, and  General  Manager  Clarence  A.  Woodman  has 
just  cause  to  be  proud  of  the  fine  housing  of  the  vari- 
ous departments  under  his  supervision.  The  artistic 
and  well  illuminated  show  windows,  also  the  arrange- 
ment of  stock  on  the  floors  and  in  the  remarkable  sheet- 
music  department  are  salient  features  of  the  new  home 
of  this  big  New  England  establishment. 

In  a  word,  the  Oliver  Ditson  ('ompany  occupies  one 
of  the  finest  buildings  in  the  country  devoted  to  musical 
merchandise  and  music  publishing. 


MRS.    MACDOWELL   IN    NOVA   SCOTIA. 


The  Truro,  N.  E.,  Daily  News  of  October  19,  1917, 
had  the  following  to  say  concerning  the  recital  given 
on  the  night  previous  by  Mrs.  Edward  MacDovvell, 
widow  of  the  great  American  composer: 

"It  was  not  a  recital  in  the  usual  sense  of  the  word — 
so  delightfully  informal  it  was,  and  free  from  the  or- 
thodox restrictions  of  the  concert  hall,  one  felt  as 
though  one  were  listening  to  Mrs.  MacDowell  in  her 
own  drawing  room.  Her  personality  charged  the  whole 
atmosphere,  and  yet,  in  a  subtle  and  charming  way, 
there  emanated  from  the  artist  such  an  intimate  expres- 
sion of  her  great  husband's  individuality,  that  one  al- 
most felt  the  presence  of  the  master  himself. 

"Mrs.  MacDowell  gave  a  brief  sketch  of  the  work  of 
the  MacDowell  Memorial  Association,  to  the  upbuilding 
of  which  she  is  devoting  her  entire  time  and  energy. 
At  the  close  of  her  program  Mrs.  MacDowell  received  a 
remarkable  ovation  which,  as  she  afterward  said, 
touched  her  very  deeply.  Six  or  seven  additional  num- 
bers were  given  at  the  end  of  the  program,  these  being 
played  with  such  perfection  of  technique  and  eloquence 
of  interpretation  that  the  audience  was  held  spell- 
bound " 
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MUSICALE   RECENTLY   GIVEN    AT    RICHMOND. 


Ysaye,  the  great  Belgian  violinist,  who  will  give  re- 
citals at  the  Columbia  Theatre  tomorrow  (Sunday)  aft- 
ernoon, and  again  a  week  from  tomorrow,  believes  in 
the  mighty  truths  his  instruments  has  power  to  make 
clear;  his  is  the  potency  that  makes  his  playing  an  act 
of  worship,  a  rare  message  for  those  coming  after  him, 
and  for  all  time.  Great  as  is  the  man,  just  so  great  his 
program.  Tomorrow,  with  Beryl  Rubinstein  at  the 
piano,  a  remarkable  list  of  violin  masterpieces  will 
be  played.  First  will  come  a  suite  in  D  minor  by  Gemi- 
niani,  one  of  the  finest  gems  that  have  come  down  in 
musical  literature  from  the  seventeenth  century.  Next 
the  Beethoven  Kreutzer  Sonata ;  then  the  Wieniawski 
concerto  in  D  minor.  No.  2,  Op.  22;  then  works  of  his 
own,  the  Havanaise  of  Saint-Saens,  and  the  Ballade  and 
Polonaise  of  Vieuxtemps.  The  art  of  Rubinstein  on  the 
piano  will  be  revealed  through  Vincent  D'Indy's  L'Air 


An  artistic  musicale  of  unusual  interest  and  distinc- 
tion was  given  at  Richmond  on  November  6th,  by  the 
Richmond  Society,  in  which  participated  Miss  Aurora 
Thompson,  pianist,  and  Signor  Giuseppe  JoUain,  violin- 
ist. Miss  Aurora  Thompson,  the  talented  English  pian- 
iste,  displayed  in  her  selections  all  the  requisites  of  the 
finished  artist,  intelligent  interpretation,  clear  teehnic 
and  versatility  of  touch.  The  warm  applause  that  she 
received  was  clear  evidence  of  the  appreciation  of  the 
enthusiastic  audience. 

Signor  Giuseppe  Jollain,  distinguished  and  prominent 
violinist,  once  more  achieved  an  enviable  reputation 
amongst  his  hearers.  His  interpretations  clearly  demon- 
strated admirable  phrasing,  artistic  temperament  and 
mastery  of  his  art.  Signor  Jollain's  remarkable  musi- 
cianship has  been  readily  recognized  in  all  musical  cir- 
cles wherever  he  has  made  an  appearance. 

Miss  Miller,  vocalist,  rendered  her  solos  in  a  very 
brilliant  manner,  bringing  out  beautiful  tones  and  artis- 

Prince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

\\  ith  I'ietiireM  by 
MARV    VIRfJIM  V    M  \UTI\ 

Twelve  K.xa"l»«H<?  Ffliry  Tnlesi  for  MiisienI  Clilldren, 
TrneliiiiB  Klemeiit.H  <>f  MuHie  in  neliKhtful  Mnniier.  Km- 
Snie  lit   III!    Hook  nii<l   :>liiNie   StoreM. 


Madame  Esther  Palliser 

Prima  Donna 
Soprano 

For  four  years  in  principal  roles 
at  Covent  Garden,  London.  Will  be 
in  San  Francisco  six  weeks,  for 
Concert  Engagements  and  Coaching. 

Known  in  Santa  Barbara  as  the 
Marchesi  of  the  Pacific  Coast. 

Residence:      Hotel    Beresford 
Studio:   Kohler  &  Chase  BIdg. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recilaticn 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  SI  UDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCrCO 

^^^^^B^^H 

h«u„i„l   h    E,    M.    Hiiht 

LeaJing  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

General  MaoacemeDt 

Loias  Fers,„i^,r         Honur  ^.nll       JessIca     Colbcrt 
Loiiii   IV.  hont          Gyula  Ormay                                  c.        . 
Nathan  F,resto-,e      Eluu  M.  Heclii      990  ^eary  Street 

_                      .    M         D      1  •                   San  Francisco 

Engagements  Now  Booking 

SYMpioNY 

ORCHESTRA 

ALrREoHcRTZ Conductor. 

Kiftli    Shii<1ii>     Sjniphoiiy    CoiifiTl 

Corl  Theatre,  Sunday,  Aft.,  Dec.  9,  at  2:30  Sharp 

I'roi^riiut 

rhemibini  Overture,    "Anacreon" 

Beethoven      Symphony,   No.    1,  C   Major 

Frederick   .lacobi   "A  California   Suite' 

Berlioz    'Le    Carnaval    Romain 

IMIICKS:  .SiiiKlay,  ."iOcv  T.'c,  %\;  Box  aud  lojie  Heut.s, 
*l..'i(;.  Tickets  a«  Sliernioii,  flay  &.  Co.,  except  eon- 
cert  ilay;  at   Cort  on  «»iieert  liny  only. 

VKXT — SniKlay.   Oeeenilier    l(i,   liftli   "I'tU'"   Concert. 


YSAYE 

World's  Greatest 
Violinist 


Columbia  Theatre 

Tomorrow  (Sunday)  Afternoon,  2:30 

and 

Sunday  Afternoon,  December  16 

■I'ieketN,  $2,  .lil.riO,  !|il.O(>,  on   sale  at    Slieriniiii,   CI 
&  Co.    Kohler  iVi  Chase  and  Theater. 


YSAYE  IN  OAKLAND 

Auditorium   Oiieru    House, 

:>londay  .Visht,  IJec.  17 

>«unie  prices.  Tickets  at   Sherman,  Clay  &   Co., 

Oakland. 


Chickering  Piano  Used 
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tic  interpretation.  We  might  state  that  she  contrib- 
uted largely  towards  the  success  of  the  event.  The  re- 
cital proved  without  doubt  a  decided  success  and  all 
present  were  delighted  with  the  artistic  and  commend- 
able program. 

y\ 

MUSICAL   REVIEW  EDITOR   IN    LOS  ANGELES 


The  Editor  of  the  Pacific  Coast  Musical  Review  left 
for  Los  Angeles  Thursday  evening  to  attend  the  first 
concert  of  the  season  1917-1918.  by  the  Los  Angeles 
Symphony  Orchestra,  under  the  direction  of  Adolf  Tand- 
ler  and  to  survey  musical  conditions  in  general.  His 
impressions  will  appear  in  the  next  issue  of  this  paper. 


I'ACIMC  COAST  MUSICAL  RliVllAV 


Minor  Notes 


Heifetz  is  a  flaming  sensation  in  New  York  and  the 
East.  He  is  tlie  wonder  of  wonders  both  with  the  pub- 
lic and  violinists.  Critics  vie  with  each  other  in  ex- 
tolling the  art  of  this  youthful  Russian  genius  ac- 
claimed by  many  as  the  most  wonderful  fiddler  heard 
in  America  during  recent  years. 

*  »     » 

The  Chicago  recital  by  Tina  ^rner  on  Sunday  after- 
noon, November  18th,  in  The  Pfayhouse,  was  the  means 
of  revealing  some  colorful  and  exquisite  keyboard  mas- 
tery on  tlu-  part  of  the  charming  virtuosa,  who  was 
warmly  welcomed  back  to  the  Chicago  recital  platform 
by  a  select  and  enthusiastic  audience.  Miss  Lerner  has 
absented  herself  from  the  Eastern  public  for  several 
seasons  during  her  residence  in  San  Francisco. 

*  *     • 

Uda  Waldrop  is  receiving  congratulations  for  his  ap- 
pointment as  chief  organist  of  the  new  Rivoli  moving- 
picture  theatre  to  be  opened  in  New  York  on  December 
ir)th.  Mr.  Waldrop  is  a  familiar  figure  nowadays  and 
nowanights  within  the  active  premises  of  the  celebrated 
Lambs'  Club  of  New  York. 

«         *         V 

The  Zoellner  Quartet  is  filling  Middle  West  engage- 
ments at  present,  and  will  be  heard  on  the  Pacific  Coast 
this  spring.    This  is  good  news,  to  be  sure. 

*  *     * 

Christine  Miller,  the  contralto,  can  point  with  pardon- 
able pride  to  her  record  of  sixty  engagements  between 
October  1st  and  Christmas  time.  It  is  to  be  hoped  that 
Miss  Miller  soon  will  manage  to  allot  some  of  her  valu- 
able time  to  the  Pacific  Coast,  where  her  art  is  sure  to 
delight  a  waiting  public. 

«     «     * 

Harold  Bauer  gave  piano  recitals  in  New  York  and 
Chicago  within  tlie  past  couple  of  weeks.  This  always 
welcome  artist  soon  will  be  on  the  Pacific  Coast. 

*  *     * 

Giorgio  Polacco,  who  retired  from  the  conductor's 
desk  at  the  Metropolitan  Opera  House  in  New  York, 
is  at  the  present  time  leading  opera  in  Mexico  City. 
Mr.  Polacco  is  a  well-remembered  favorite  in  San  Fran- 
cisco. Many  of  us  vividly  recall  Polacco's  stirring  baton 
ministrations  at  the  old  Tivoli  Opera  House,  when  Tet- 
razzini  and  Salassa  had  our  opera-going  public  at  their 
feet.  The  long  London  Covent  Garden  and  New  York 
.Metropolitan  Opera  House  experiences  gained  by  Maes- 
tro Polacco  since  his  San  Francisco  conquests,  have 
broadened  his  baton  mastery  to  wide  expression. 

*  •     * 

The  Star  Spangled  Banner  is  proudly  waving,  musi- 
cally speaking,  on  the  programs  of  every  symphony  or- 
chestra in  the  land. 

*  *     * 

Mme.  Melba  was  the  headline  soloist  at  the  first  Suiv 
day  night  concert  of  the  season,  November  25th,  given 
by  the  forces  of  the  Chicago  Opera  Association  in  that 
city. 

*  *     * 

Alfred  Seligsberg,  the  New  York  attorney,  and  legal 
counsel  for  the  Metropolitan  Opera  Company,  is  a  na- 
tive of  San  Francisco,  but  the  major  portion  of  his  life 
has  been  spent  in  tlie  American  metropolis. 

*  *     * 

Another  native  San  Franciscan  who  is  doing  things 
worth  while  in  the  land  east  of  the  Rockies  is  Helen  L. 
Levy,  tlie  hustling  Chicago  concert  manager. 

*  *     * 

Alfred  Hertz  is  missed  by  many  of  his  admirers  in 
New  York,  and  his  orchestral  triumplis  in  San  Fran- 
cisco are  by  no  means  unknown  in  the  East  and  on 
Broadway,  Gotham.  The  managing  editor  of  the  Pa- 
cific Coast  Musical  Review,  just  back  from  an  Eastern 
business  trip  for  this  paper,  made  the  fully  expected 
discovery  that  Alfred  Hertz  lives  vitally  in  the  memory 
and  in  the  hearts  of  many  friends  in  oiieratic  circles  of 
.Manhattan  Island.  San  Francisco  is  fortunate  in  the 
possession  of  Mr.  Hertz  with  his  widely  recognized  mu- 
sicianship. 

Tina  Lerner,  the  painist,  will  be  the  soloist  with  the 
San  Francisco  Symphony  Orchestra,  under  Alfred 
Hertz's  baton,  March  1st  and  3d.  This  will  come  as 
Joyful  news  to  Miss  Lerner's  legion  of  admirers  in  the 
bay  cities. 


time  for  study  and  observation,  and  will  soon  return  to 
California.  Another  artist  well  known  in  San  Francisco 
who  participated  in  the  concert  was  Mildred  Turner 
Bianco,  who  played  most  of  the  accompaniments.  We 
take  tlie  following  from  the  New  York  Times  of  Novem- 
ber 2d: 

Alice  Gentle,  mezzo  soprano,  a  Manhattan  opera  dis- 
covery, who  has  since  made  her  way  at  Milan,  drew  a 
large  audience,  not  the  least  conspicuous  of  whom  was 
Mr.  Gatti-Casazza  of  the  Metropolitan,  to  hear  her  first 
song  recital  last  evening  in  Carnegie  Hall.  Miss  Gentle 
has  a  fresh,  clear  voice  that  met  the  demands  of  her 
most  dramatic  songs,  beginning  with  an  air  from  Verdi's 
Forza  del  Destino.  The  audience  liked  her  best  in  Chad- 
wick's  Ballad  of  Trees  and  the  Master,  Thomas  V.  Ga- 
tor's personally  conducted  Ramona,  Carpenter's  On  the 
Day  when  Death  Knocks  at  Thy  Door,  after  words  of 
Tagore,  and  Rebikoff's  Kitayanka,  or  The  Chinese  Girl, 
which  was  encored.  Mildred  Turnef  Bianco  assisted  at 
the  piano. 


ALICE  GENTLE  SCORES  NEW  YORK  SUCCESS. 


The  I'acific  Coast  Musical  Review  is  in  receipt  of  re- 
liable information  from  New  York  that  Alice  Gentle 
appeared  in  concert  at  Carnegie  Hall  on  Thursday  even- 
ing, November  1st.  A  large  audience  was  in  attendance 
which  displayed  its  enthusiasm  quite  frequently.  Among 
the  most  interested  auditors  was  Giulio  Gatti-Casazza, 
of  the  Metropolitan  Opera  House,  who  expressed  him- 
self as  exceptionally  interested  and  delighted,  and  we 
have  heard  one  reimrt  that  it  is  practically  settled  that 
Miss  Gentle  will  become  one  of  the  Metropolitan  forces 
this  season.  If  merit  counts  for  anytliing,  and  if  in- 
trigues are  not  periiiittod  lo  hold  down  merit,  we  are 
certain  that  Miss  Gentle  will  become  one  of  the  stars 
of  that  famous  institution,  which  will  mean  that  she 
will  become  one  of  the  great  singers  of  the  world. 

Among  the  numbers  on  the  program  was  a  composi- 
tion by  Thnjnas  V.  Cator,  of  San  Jose,  who  presided  at 
the  piano  for  this  work.  It  created  quite  an  excellent 
impression,    Mr.  Cator  has  been  in  New  York  for  some 


BERINGER    TO    HOLD    EXAMINATION. 


The  semi-annual  examination  of  the  music  students  of 
the  ITrsuIine  College  in  Santa  Rosa  will  be  held  next 
Thursday,  December  13th.  Joseph  Beringer,  head  of  the 
well-known  Beringer  Conservatory  of  Music  in  this  city, 
who  is  the  ofTicial  examiner,  will  devote  the  day  at  the 
college  to  the  interest  of  pianoforte  playing.  The  ex- 
amination will  be  formally  opened  by  Prof.  Beringer 
with  a  lecture  on  "Incidents  in  tlie  Life  of  Mozart."  The 
remainder  of  the  day  will  be  given  to  examination  of 
the  students'  work. 

■ %\ 


HADLEY  OPERA   IN   CHICAGO. 


Henry  Hadley's  new  opera,  Azora,  is  to  be  put  on  at 
the  Auditorium  by  the  Chicago  Opera  Association  during 
the  middle  of  December.  Mr.  Hadley  is  at  present  in 
Chicago  attending  the  rehearsals  of  his  latest  opera. 


-**- 


FIFTH   SYMPHONY  CONCERT. 


Frederick  Jacobi's  California  Suite,  which  made  such 
a  fine  impression  when  given  its  initial  performance 
by  Alfred  Hertz  on  Thursday,  will  again  be  the  novelty 
feature  of  the  program  on  Sunday  afternoon,  December 
9th,  when  the  San  Francisco  Symphony  Orchestra  will 
give  the  second  concert  of  the  fifth  regular  pair  of  sym- 
phonies at  the  Cort  Theatre. 

Jacobi's  latest  work  shows  that  this  young  and  gifted 
California  composer  has  developed  greatly.  His  suite 
has  originality  and  charm  and  reflects  the  atmosphere 
of  the  old  Spanish-California  days  in  colorful  fashion. 

The  suite  is  in  four  movements — Carmelo,  P^iesta  in 
Monterey,  Dolores,  and  Easter  Sunday  in  Santa  Bar- 
bara. 

The  symphony  on  Sunday  will  be  Beethoven's  First, 
in  C  major,  which  on  Thursday  had  its  first  perform- 
ance by  the  San  Francisco  Sympliony  Orchestra.  The 
beautifully  classic  overture  to  Cherubini's  Anacreon, 
and  the  fascinating  Berlioz  overture,  Le  Carnaval  Ro- 
niain,  are  also  included  in  tliis  musical  feast. 

At  the  fiftli  "pop"  concert,  to  be  given  under  Alfred 
Hertz'  direction,  at  the  Cort  Theatre,  on  Sunday  after- 
noon, December  16th,  music-lovers  will  have  another 
opportunity  to  enjoy  the  exquisite  violinistic  art  of 
Concertmaster  Louis  Persinger.  Persinger  will  play 
the  beautiful  obligate  of  the  air  from  Bach's  third  or- 
chestral suite. 

A  charming  number  will  be  the  prelude  to  Humper- 
dinck's  fairy  opera.  Hansel  and  Gretel.  Also  pro- 
grammed is  a  symphonic  poem,  Finlandia,  by  Sibelius, 
whose  En  Saga  made  such  a  notable  impression  at  a 
recent  San  Francisco  Symphony  event.  Finlandia  is 
characteristic  of  Sibelius,  the  dreamer  and  poet  of  na- 
ture, in  his  most  eloquent  mood.  It  was  one  of  the 
works  which  the  composer  himself  conducted  when  he 
came  to  tliis  country  in  1914,  at  the  invitation  of  the 
I,,ltchfield  County  Choral  Union,  whose  concerts  were 
held  at  Norfolk.  Connecticut. 

Tremendous  interest  naturally  attaches  to  the  giving 
of  Tschaikowsky's  sixth  symphony,  Pathetique,  which 
will  be  the  concluding  number  of  a  glorious  program. 
The  symphony  is  programmed  in  response  to  numer- 
ous requests.  Its  interpretation  last  season  by  Alfred 
Hertz  proved  a  revelation. 

Harold  Bauer,  celebrated  pianist,  will  be  soloist  at 
'the  sixth  pair  of  symphonies,  which  will  be  given  on 
Friday  afternoon,  December  21st,  and  Sunday  after- 
noon, December  23,  at  the  Cort  Theatre. 


LEMARE  TO   PLAY   NEW   WORKS. 


One  new  composition  not  yet  heard  here  and  several 
■works  which  seldom  have  been  played  in  San  Francisco 
are  on  the  program  which  Edwin  H.  Leniare  will  pre- 
sent at  his  organ  recital  on  Sunday  evening,  December 
9th,  at  the  Exposition  Auditorium.  Tlie  new  piece  is 
Evening  Rest,  by  llollins,  the  blind  English  organist, 
wliich  he  has  just  sent  to  Mr.  Lemare  with  "love  and 
best  wislies." 

Wolstenholme,  another  eminent  English  organist,  also 
blind,  who  was  a  proteg^  of  Mr.  Lemare's  in  England, 
figures  on  the  program  witli  a  highly  original  c(miposi- 
tion,  entitled  Fantasie  Rusticjue,  written  in  a  light  vein 
but  containing  imposing  passages.  It  has  a  really  rus- 
tic cliaracter.  Two  of  Mr.  Lemare's  own  compositions. 
Sunshine,  and  Gavotte  Modern,  will  be  given.  Other 
selections  for  Sunday  evening  are:  Chorus,  Tlie  Heav- 
ens Are  Telling,  from  Haydn's  Creation;  Bach's  aria, 
written  for  the  G  string;  the  Lullaby,  from  Sullivan's 
Box  and  Cox;  and  Guilmant's  Marcli  Funebre  and  Chant 
Seraphique.  Mr.  Lemare  invites  all  who  attend  the 
organ  recitals  to  propose  brief  themes,  on  which  he  will 
improvise. 


The  Mo.l  RemarkalL-  Stt  of  Notices  New  York  Crllics  Have 
Written  io  Years  App;ared  in  the  New  York  Newspapers  About 

JASCHA  HEIFETZ 

(  Now  ■»  ork  TrllHine,  October  28,  1017) 

■iiii;  \mi;hi<vn  ijkhlt  of  a  violimst  who 

IS  .V  .MUSICl.lN 


By  II.  K.  Kiehblel 
\Vc  <lo  not  know  the  natural  period  of  a  violin- 
ists popularity,  though  we  have  had  experience 
fMoiiRh  to  make  a  Kuess  at  the  time  to  which  h,- 
is  entitled  to  it.  JudKing  by  the  recoid.s  ot  our 
heKt  conceit  rooms,  we  should  say  about  a  dicadc, 
A  large  nuniV)er  have  faded  away  since  the  pi.sciit 
writer  began  his  reviews  for  the  Tribune,  Some 
because  they  deserved  to  fade  away,  others,  like 
Kubelik  because  their  peculiarities  made  such  a 
luge  appeal  to  the  multitude  that  they  preferred 
to  transfer  their  activities  fiom  the  concert  room 
proper  to  the  circu.s— to  speak  as  politely  as  pos- 
sible— not  an  uncommon  phenomenon  in  art,  and 
perbaps  one  for  which  human  nature,  being  what 
it  is  is  not  altogether  blameworthy.  Of  course  wc 
are  not  counting  the  artists  whom  we  have  heard 
who  left  the  field  in  tlie  natural  course  of  events. 
If  we  are  to  be  permitted  to  go  back  a  tew  years 
before  our  local  activities  began,  there  are  to  be 
mentioned  Vieuxtemps  and  Wieniawskl  and  Wil- 
helmj;  but  they  were  the  giants  of  their  day,  and 
liad  leached  their  full  growth  when  we  first  heard 
them  Of  a  later  date  was  Saiasate,  for  whom  we 
would  like  to  preserve  a  place  alone,  though  he  was 
neither  grand,  gloomy  nor  peculiar.  Since  then 
there  have  been  many  of  the  younger  tribe,  Ysaye 
excepted,  and  though  we  have  largely  lost  our  in- 
terest in  the  enumeration  we  can  .still  recall  quite 
vividly  the  first  appearance  of  Fritz  Kreisler,  now 
a  planet,  but  in  ISfiS  only  a  small  satellte,  supposed 
to  circulate  around  Rosenthal 

There  is  much  that  Is  excellent  in  the  talent  ot 
the  young  violinists  who  are  developing  today,  but 
we  have  tried  in  vain  to  find  that  superiority  in 
them  which  might  make  vain  and  unprotitable  our 
memories  of  their  predecessors.  One  of  the  favor- 
ites of  the  present  generation  has  suggested  that 
the  oldsters  of  today  are  u;iable  to  appreciate  the 
full  value  of  what  is  offering  thefti  because  the  art 
of  violin  playing  has  made  such  progress  that  they 
cannot  follow  it.  Hut  is  there  anything  which  has 
been  added  to  the  violin  literature  within  the  last 
generation  which  is  an  advance  technically,  intel- 
lectually, aesthetically  or  emotionally  over  that 
which  we  used  to  admire  forty  years  ago?  On  the 
contrary,  when  we  are  not  returning  to  the-music 
of  seventy-five  or  more  years  ago  we  are  adapting 
trifles  which  are  older  and  which  aim  only  to  titil- 
late the  ears  of  the  groundings.  And  as  to  the 
performance  of  the  old  master-pieces,  they  seem  to 
be  growing  more  and  more  ditJlcult  to  the  players, 
despite  the  boasted  progress  in  technical  methods. 
Taking  the  pieces  which  still  hold  their  places  on 
the  |)rogratns,  can  any  one  recall  more  finished  and 
elegant  jjerformaiices  than  those  which  Sarasate 
vouchsafed  them?  And  he's  not  so  long  dead  that 
he  need  be  forgotten.  Or,  to  go  back  further,  can  a 
nobler  tone  or  grander  style  be  recalled  than  Wil- 
helmj  disclosed  in  Beethoven's  conctrto  or  that  of 
I'aganini  which  he  revived?  Vieuxtemps  is  so  near- 
ly a  tradition  that  when  we  think  back  on  him  we 
remember  him  chiefly  as  an  elegant  gentleman  with 
aristocratic  gray  muttonchop  whiskers,  who  took 
out  his  watch,  attached  to  a  fob,  and  dignifiedly 
held  It  on  a  party  of  late-comers  while  they  walked 
down  to  their  seats;  but,  besides  this,  there  is  still 
a  lingering  Impression  of  a  grace  of  style  in  his 
playing  and  an  elegance  in  his  tone  which  no  one 
has  recalled  since,  except  Sarasate.  Whenever, 
however,  we  recall  Wieniawskl  it  is  that  of  so  un- 
gainly a  figure  as  a  man  that  we  are  glad  to  re- 
solve him  into  mere  niu.sic — even  though  it  be  his 
own  of  which  we  have  sometimes  thought  that  we 
had  had  enough.  In  this  case  we  were  willing  to 
put  aside  the  critical  disposition,  with  its  cant  of 
technic  and  t6ne  and  phrase  and  reading,  and  re- 
member him  only  as  music  personified. 

Jt  is  admirable  to  see  an  artist  rise  above  his 
material;  and  this  is  all  in  the  way  of  a  prelude 
to  a  review  of  the  recital  which  a  stranger,  Jascha 
Heifetz,  gave  at  Carnegie  Hall  yesterday  afternoon. 
Of  course,  we  ought  to  have  known  all  about  Mr. 
Heifetz,  since  he  effected  his  debut  in  Russia  four 
or  five  years  ago,  but  we  didn't;  and  therefore  he 
came  as  a  surprise — as  a  surprise  ot  an  unusual 
character,  because  there  was  nothing  sensational 
about  him  or  his  playing.  We  are  used  to  sensa- 
tions, but  there  was  none  in  his  playing,  because  in 
it  there  seemed  summed  up  all  the  fine  qualities 
which  we  have  admired  in  the  older  artists,  some 
of  whom  we  have  mentioned.  In  their  cases  we 
took  the  great  (lualities  for  granted,  because  they 
were  not  only  violinists,  but  musicians  as  well. 
There  was  so  much  beauty  in  the  plaving  of  Mr. 
Heifetz  that  we  did  not  care  to  think  about  his 
Impeccable  intonation,  his  loveliness  of  interpreta- 
tive phrase,  his  gracious  attitude  on  the  stage,  as 
if  a  musician  might  be  an  unobtrusive  gentleman 
who  had  concluded  that  extravagance  of  conduct 
was  no  more  essential  to  music  than  long  hair  and 
violence  of  gesture;  his  intellectual  as  well  as  his 
emotional  poise,  even  his  ex(|uisite  loveliness  of 
tone,  though  that  is  a  quality  which  is  usually  be- 
stowed by  genius.  In  short,  it  was  only  in  a  sec- 
ondary sense  that  the  newcomer  made  us  think  of 
him  as  a  violinist,  for,  if  he  ever  had  them,  he  had 
put  off  every  affectation  and  mannerism  that  we 
ordinarily  associate  with  the  tribe  to  which  he 
nominally  belongs.  He  rose  above  his  instrument 
and  the  music  written  for  it,  and  therefore  we  are 
glad  to  associate  him  in  memory  with  the  best  of 
his  kind  that  we  have  listened  to  in  twice  twenty 
years.  Perhaps  the  last  reniaik  ought  to  be  quali- 
fied so  far  as  the  Vitali  "Chaconne"  (with  organ 
accompaniment)  and  Wieniawskis  concerto  in  D 
minor  are  concerned.  These  compositions  are  violin 
music,  but  legitimate  violin  music,  and  when  played 
as  Mr.  Heifetz  played  them  yesterday  they  pro- 
claimed their  native  dignity  and  beautv;  but  we 
suppose  there  had  to  be  some  deference  paid  to  the 
lovvered  taste  for  which  the  younger  virtuosi  of 
today  are  responsible,  and  so  we  also  had  a  group 
of  transcriptions,  some  of  which  had  no  other  pur- 
pose than  to  empty  the  familiar  box  of  fiddlers 
tricks,  and.  delightfully  as  they  were  plaved,  we 
deplored  their  presence  in  Mr.  Heifetz's  scheme, 
le  appeared  a  stranger  before  a  stranger  amiience; 
iiut  his  extraordinary  ability  won  speedy  recogni- 
'",'',',  V^  "'"'  "Ot  nePd  to  stand  again  the  test 
which  he  stood  yesterday  He  is  now  in  his  own 
■Mioes.  and  we  are  not  sure  that  any  violinist  now 
Deiore  the   public  can   fill   them  as  well  as  he  does. 

Management 
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MINETTI    QUARTET   CLOSES    SERIES. 


Third    of    Subscription    Season    of    Three 

Concerts  Given  at  Residence  of  IVIrs. 

Leon  L.  Ross. 

The  Minetti  Quartet,  of  which  Giulio 
Minetti  is  the  able  director  and  first  vio- 
linist, gave  the  third  of  a  series  of  three 
chamber  music  concerts  at  the  residence 
of  Mrs.  Leon  L.  Roos  last  Monday  after- 
noon, December  3d.  The  program  includ- 
ed the  Bazzini  Quartet  in  D  minor.  Op. 
15;  Sonata  for  Violin  and  Piano,  in  E  mi- 
nor, by  Veracini;  and  Quintet  in  F  minor. 
Op.  23,  by  Brahms.  This  was  unques- 
tionably the  most  important  event  given 
by  the  Minetti  Quartet  tliis  season  from 
a  strictly  musical  point  of  view.  The 
Bazzini  Quartet  belongs  to  the  lighter 
form  of  chamber  music,  although  it  is 
constructed  upon  a  strictly  classical  ba- 
sis. It  is  full  of  pleasing  harmonies  and 
melodies,  and  the  four  artists  who  com- 
prise the  Minetti  Quartet  interpreted  it 
in  a  manner  that  brought  out  its  buoy- 
ancy and  limpidity  of  style. 

The  Veracini  Sonata  is  one  of  the  old 
Italian  classics  of  the  seventeenth  and 
eighteenth  centuries.  Like  most  compo- 
sitions of  that  time  it  is  written  princi- 
pally around  the  old  dance  forms,  and 
therefore  requires  facile  technic  and  a 
thorough  grasp  of  the  value  of  rhythm 
and  accentuation.  Both  Mr.  Minetti  and 
Miss  Clement  proved  themselves  thor- 
oughly competent  to  cope  with  all  the  re- 
quirements necessary  to  give  a  satisfac- 
tory musicianly  impression  of  this  work. 

The  concluding  number,  the  Brahms 
piano  quintet,  naturally  proved  a  strong 
contrast  to  the  preceding  works.  It  is 
one  of  the  modern  school  of  classics,  be- 
fore the  composers  adopted  the  grotesque 
futuristic  style.  It  requires  thorough  mu- 
sicianship to  give  it  an  interpretation 
worthy  of  its  high  rank.  Mr.  Minetti, 
.Miss  Clement,  William  Laraja,  Mr. 
Whiteman  and  Dr.  Weiss  certainly  made 
he  impression  that  they  were  in  full  ac- 
;ord  with  the  spirit  of  the  composition 
ind  that  they  had  rehearsed  the  work  in 
I  manner  to  give  them  an  opportunity 
o  present  it  to  the  satisfaction  of  those 
.vho  know  and  relish  these  pure  classics. 
The  strength  and  power  of  the  work  as 
.veil  as  the  more  tender  passages  were 
;iven  a  thorough  reading,  and  the  select 
ludience  proved  by  its  hearty  applause 


to  build  up  musical  taste  and  help  along 
the  attainment  of  constant  musical  prog- 
ress in  this  community.  The  proof  of 
the  high  esteem  in  which  this  organiza- 
tion is  held  may  be  found  in  the  fact  that 
the  most  prominent  families  gladly  throw 
open  their  palatial  homes  to  house  the 
organization,  and  that  some  of  the  most 
intelligent  portion  of  our  public  attend 
them  in  large  numbers  and  approve  by 
enthusiastic  plaudits.  The  Minetti  Quar- 
tet will  appear  in  a  number  of  concerts 
in  interior  cities  under  the  direction  of 
the  Blake  &  Amber  Lyceum  Department, 
with  Herbert  Meyerfeld  as  manager. 


RICHARD  W.  TULLY'S  "THE  FLAIVIE. 


The  newspapers  have  covered  with 
such  detail  the  way  and  manner  of  life, 
the  revolutions,  the  bandits  and  the  gen- 
eral lawlessness  which  prevails  in  some 
Latin  American  Republics,  that  it  is  easy 
to  realize  that  Richard  Walton  Tully  has 
founded  his  latest  success,  "The  Flame," 
on  actual  happenings.  It  is  a  thrilling 
although  not  a  very  pretty  story  which  he 
has  to  tell  of  the  two  young  folks  who  go 
into  a  Latin-American  Republic  to  seek 
their  fortune.  But  it  is  interesting 
through  every  moment  of  the  play,  as  our 
theatre  patrons  will  find  when  Mr.  Tully 
sends  the  piece  to  the  Cort  Theatre,  com- 
mencing Monday,  December  10th.  The 
name  requires  one  of  the  largest  com- 
panies ever  sent  on  tour  with  a  drama, 
and  some  forty  players  are  engaged  to 
interpret  it.  Mr.  Tully  has  selected  his 
company  with  especial  care.  The  scenic 
production  is  said  to  be  one  of  the  raost 
beautiful  s'ectacles  set  on  our  sta^e 
even  in  this  day  when  such  spectacles 
are  comparatively  usual,  and  Mr.  Tully 
is  sending  to  us  the  same  scenic  effects 
as  were  displayed  during  the  long  run  of 
The  Flame  in  New  York  last  season. 


-%\- 
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I   the  (;■ 
Amber 


that  it  appreciated  the  fine  artistic  man- 
ner in  which  this  work  was  given. 
The  same  program  was  given  at  Hotel 


Oakland  on  the  following  day.  The  Mi- 
netti Quartet  is  entitled  to  hearty  grati- 
tude for  its   excellent  work  in  assisting 


GULP  NOT  COMING  THIS  SEASON 

Latest  advises  from  New  York  are  to 
the  effect  that  the  Dutch  mezzo-soprano, 
Julia  Culp,  is  not  coming  to  America  this 
season  to  fill  concert  engagements.  This 
eleventh  hour  announcement  will  cause 
keen  disappointment  to  a  legion  of  Culp 
admirers  all  over  the  country. 

It  is  reported  that  Mme.  Culp's  husband 
is  in  the  military  employ  of  the  German 
Kaiser  as  the  latter's  personal  chauffeur. 


HAROLD  BAUER 
WROTE  THIS 


H  VI<«)M>   H.Vl  KR 


.MkSSK.S.    M.\>U.\   &   Il.ViMl.l.V   Co., 

IJOSTOX,   I\I.\SS. 

( ii:.\Ti,!:.\iK.\  :  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  coimtry  eight  years  ago. 
my  a  Imiration  for  these  noble  instriunents  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
iiave  now  crossed  the  line  whicji  distinguishes  "As 
( iood  as  the  Best."  from  "The  liest." 

The  instruments  1  have  used  this  year  not  onlv  re])- 
resent  the  most  perfect  examples  of  the  i)iano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  1  know. 

Signed.  Hauoi.d   l!.\ria^ 


Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  tiding  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wilgy^B  Allen  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ACll-IC  CoASr  .MUSR"Ai>  Kl'\  IICW" 


ATTRACTIVE  CHRISTMAS  MUSIC 

World's  Greatest  Artists  Voice  the  Christ- 
mas Spirit  in  a  Wealth  of  New 
Music   on    December 
Victor  List 

Every  lover  of  music  will  be  deliglited 
with    the    attractive    new    offerings    pro- 
vided for  the   holiday  season  in  the  De- 
cen:ber  list  of  Victor  Records  just  issued, 
and     among     tlicm 
will  be  found  num- 
erous  sacred   num- 
bers of  extreme 
beauty. 

John  McCormack 
and  Reinald  Wer- 
renrath  sing  The 
Crucifix  in  duet. 
This  work  is  by  .1. 
Faure,  author  of 
Tlie  Palms. 

Handel's  orator- 
io. The  Messiah, 
furnishes  Louise 
Homer  with  her 
Christmas  offering. 
Ho  was  Despised. 
"God  Be  With  You  Till  We  Meet 
Again."  sung  by  .\lma  Gluck  witli  a  violin 
obligato  by  Efreni  Zimhalist.  will  doubt- 
less be  a  consolation  to  many  wliose  dear 
ones  have  gone  to  war. 

From  Giordano's  Andrea   Chenier,    En- 
rico C  aruso  sings  an  aria. 

The    Klman    Quartet    contributes    the 
Quartet  in  E-flat  major,  by  Dittersdorf. 

H  ly  Night,  is  d.Mightfuliy  sung  by  Lucy 
Isabelle  Marsh,  sup- 
ported by  the  Lyric 
Quartet.  The  Quar- 
tet itself  adds  a  fine 
number  in.  Silent 
Night,  Holy  Night.  A 
selection  from  Han- 
del's Messiah  is  pre- 
sented by  Elsie  Ha- 
1  er:  "He  Shall  Feed 
His  Flock."  Come 
I  nto  Me.  another  se- 
lection from  the 
same  oratorio,  i  s 
sung     by     Lucy    Isa-  Schumann  H^>mk 

belle  Marsh.  Silent  Night,  Holy  Nii;ht,  is 
played  by  the  Neapolitan  Trio,  and  the 
addition  of  bells  adds  a  clsarming  effect 
t3  tVe  liarp,  flute  and  violin. 

In  Nearer  My  Gcd  to  Thee,  Mme.  Schu- 
nann-Heink  fills  her  hearers  with  a  verit- 


De  Cogorza 


able  exaltation  of  soul.  The  Victor  Mixed 
Chorus  makes  two  splendid  Christmas 
contributions.  Sing,  O  Heavens,  by  Tours, 
and  Sullivan's,  It  Came  Upon  the  Mid- 
night Clear. 

Elizabeth  Spencer, 
soprano,  joins  with 
the  Sterling  Trio  in 
rendering,  Where  the 
Morning  Glories  Grow, 
and  the  Trio  also  sing. 
My  Sunshine  .Jane.  In 
San  Domingo,  is  a 
catchy  number,  with 
castanets  and  other 
Spanish  coloring, 
given  by  the  Peerless 
Quartet. 

The  December  Vic- 
tor list  includes  an- 
other record  by  .Ome- 
nta Galli-Curci,  'Thou 
Brilliant  Bird,"  from  David's  opera,  The 
Pearl  of  Brazil. 

Sing  Me  Love's  Lullaby,  is  interpreted 
by  Frances  Alda.  Clement  Scott's,  The 
Garden  of  Sleep,  furnishes  Emilio  de 
Gorgorza  with  a  number  in  which  the 
baritone's  talent  and  versatility  are  dis- 
I  layed  at  their  best.  The  Norwegian 
Echo  song,  once  a  favorite  with  Jenny 
I  ind.  may  now  be  heard  in  Mabel  Gar- 
rison's lovely  voice.  Illinois  Loyalty 
March  and  Chicago,  We're  True  to  You, 
the  march-s(  ng  of  the  I'niversity  of  Chi- 
cago,  are  two  thrilling  contributions  by 
the  Victor  Military  Band. 

Veo's  Orchestra  gives  a  fox-trot  and  the 
Victor  Military  Band  contributes  two 
nedleys  which  will  surely  be  among  the 
dancp  hits  of  the  season.  Cheer  Up,  'Liza. 
Melody  Land.  They  include  all  the  prin- 
cipal airs  from  Cheer  Up,  the  latest  New 
York  Hippodrome  Show. 

.As  was  to  be  expected,  good  soldier 
songs  are  presented  in  the  December 
\ictor  list.  This  big  December  list  of 
records,  so  varied  in  its  offerings,  should 
be    full    of   suggestions    for   the    holiday 


instrumental  artists  for  each  occasion, 
and  gives  them  the  prominence  which  is 
their  due,  subordinating  himself  so  that 
they  may  be  brought  forward. 

At  the  November  concert,  Hugh  Allan, 
the  New  York  baritone,  won  such  suc- 
cess that  a  large  number  of  people  ex- 
jiressed  a  desire  to  hear  him  again,  and 
.Mr.  Schiller  accordingly  has  arranged  to 
have  him  sing  at  the  next  concert,  Thurs- 
day evening,  December  20.  He  will  lead 
the  "community  sing,"  which  will  be  a 
great  feature  of  the  coming  concert,  as 
of  the  last.  The  audience  will  join  in 
each  chorus.  The  scheduled  songs  are: 
Over  There,  So  Long,  Mother,  Tramp, 
Tramp,  Tramp,  the  Boys  are  Marching, 
and  The  Long,  Long  Train. 

Miss  Carrie  Weston,  violinist,  will  play 
Saint-Saens'  Introduction  and  Rondo  Ca- 
priccioso,  accompanied  by  the  orchestra. 
Richard  Tobin  has  loaned  her  for  this 
concert  a  rare  violin,  the  handiwork  of 
Joseph  Guarnerius.  As  the  orchestration 
for  her  selection  could  not  be  obtained  in 
this  country,  Miss  Weston  sent  to  France 
for  it. 

An  interesting  war-time  number  by  the 
orchestra  will  be  the  Departure  move- 
ment from  Raff's  Lenore  symphony,  writ- 
ten in  march  time.  Other  selections  for 
the  orchestra  are  Arditi's  Bacio  waltz,  Les 
Dragons  de  Villars  overture,  and  some 
numbers  for  strings  by  French  compos- 
ers. 

The  admission  charge  for  these  con- 
certs is  only  10  cents,  this  price  being 
fixed  by  the  Board  of  Supervisors,  under 
whose  direction  they  are  given.  Army 
and  Navy  men  are  admitted  free. 


toire.  His  songs  this  season  are  the  best 
he  has  ever  had. 

Williams  and  Woltus,  who  make  buf- 
foonery quite  an  art,  or  rather  Herbert 
Williams  does,  for  he  is  an  exceptionally 
clever  accentric  comedian,  while  his  part- 
ner, Hilda  Wolf  us,  proves  a  most  capable 
foil  to  him,  will  present  a  melange  of 
mirth  and  melody  labeled  Hark,  Hark, 
Hark!  Ralph  Dunbar's  Tennesse  Ten, 
colored  singers,  dancers  and  comedians, 
will  appear  in  a  musical  skit  in  which 
they  disi)Iay  their  skill  as  buck  and  wing 
dancers,  sing  folk  songs,  and  introduce 
their  Jazz  Band,  with  its  dancing  direc- 
tor, U.  S.  Thompson  (Slow  Kid). 

Mr.  and  Mrs.  Mel-Burne,  excellent  far- 
ceurs, will  appear  in  a  wideawake  epi- 
sode (Mititled  On  the  Fourth  Floor,  which 
illustrates  the  truth  of  the  sage  saying, 
"Only  the  serious  is  comical.  George  and 
Dick  Rath  appropriately  style  their  act 
A  Study  in  Endurance,  for  it  enables 
them  to  exhibit  their  splendid  physical 
condition  and  hardihood  and  to  give  a 
clever  and  interesting  gymnastic  exhibi- 
tion. 

Winona  Winter,  musical  comedy  and 
vaudeville  favorite,  will  be  heard  in  her 
latest  song  successes.  Miss  Winter  is 
particularly  versatile.  She  sings  well, 
tells  a  good  story,  offers  clever  venlrilo- 
(luial  feats  and  displays  remarkable  abil- 
ity as  a  mimic.  The  only  holdover  will 
be  the  successful  comedy.  The  Four  Hus- 
bands, with  Jack  Boyle,  Kitty  Bryan  and 
company  of  thirty. 


-w- 


'CANARY    COTTAGE"    COMING    BACK. 


ORPHEUM. 


-W- 


MUNICIPAL  ORCHESTRA. 

One  reason  for  the  success  of  the  San 
Francisco  Municipal  Orchestra  concerts 
at  the  Exposition  Auditorium  is  the  will- 
ingness of  the  conductor,  Frederick  G. 
Schiller,  to  let  others  have  a  large  share 
of  the  spotlight.     He  engages  vocal  and 


The  Orpheum  bill  for  next  week  will 
contain  seven  entirely  new  acts.  Harriet 
Rempel,  famous  as  actress  and  play- 
wright, will  appear  in  a  whimsical  satire 
by  Tom  Barry  entitled  "Ashes,"  in  which 
she  impersonates  a  sort  of  Cinderella.  It 
is  said  to  be  her  most  fortunate  achieve- 
ment and  to  afford  delightful  entertain- 
ment. She  is  well  supported  and  both 
play  and  players  came  in  for  high  com- 
mendation in  the  East.  Willie  Weston 
has  made  for  himself  a  great  name  as  a 
singer  of  clever  songs.  He  is  also  a  fine 
character  actor  with  an  excellent   rcper- 


"Canary  (Cottage,"  acknowledged  gen- 
erally as  Oliver  Morosco's  most  success- 
ful and  most  diverting  musical  farce,  is 
due  at  the  Cort  Theatre,  San  Francisco, 
as  tlie  holiday  attraction.  This  will  be 
pleasant  news  to  theatregoers  who  re- 
member the  charm  and  entertaining  pow- 
ers of  this  Morosco-Harris-Carroll  show. 
The  piece  ran  for  ten  weeks  to  capacity 
busines  a  year  ago  at  the  Cort.  Since 
then  it  has  stormed  the  East  and  has 
been  highly  successful  in  .Vew  York,  Chi- 
cago, Boston,  Philadelphia  and  other  big 
theatrical  centers.  It  returns  here  with 
a  typical  Morosco  cast  of  favorites,  in 
eluding  Herbert  Corthell,  Charles  Rug- 
gles,  Dorothy  Webb,  and,  of  course,  that 
luleluitudinous  chorus  of  canaries. 


Two  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who  has  created  a  sensation  among   the   musical 
public  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


®3t, 


"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it." 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring'  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


LEARN  TO  DO  MUSICAL  RECITATIONS 

You  don't   need  a  Ciillivated  Voice  Merely  Musical  Taste,   Minimum  of  Time 

A»k  to  Sec- 

Saxsy-Fiiced    Sopliin    l»rUe         To  Minry  or  Not  <<>  ^liniy  Ityckoft' 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENR-Y    GR.OBE,     in   the  »«ore  of  Wiley  B.  Alien  Co.,  135-153  Kearn.v   St. 

Senil  for  Complete  I.iMts 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CONTRALTO 
Teneher  of  Slntclng.     32  I.oretta   Avenue, 
riedniont.    Tel.  I'iedmout  304.  Mou.,  Kohler 
.V    Cliawe    llldK..   S.   F.   Tel.    Kearny   ."4.'>4 


Soloixt  St.  :>Inry'8  Cathedral  and  Temple 
ICinnnu  Kl.  ConeertN,  Oratorio  and  Opera. 
.^UUO  Oak  Grove  Avenue,  Oakland.  Phone: 
I'iedniont    5400. 


ERNST  wiLHELMY        Johanna  Kristoffy 


Voiee;  Correet  Interpretation  of  Classic 
and  Modern  Sonus;  Drama  and  Poetry. 
Studios:  Gntlney  Illdg.,  370  Sutter  St.,  S.  F. 
and  2431  College  Ave.,  Uerk.  Tel.  Uerk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  li»20  Scott  St.      Phone  Fillmore  1561 


VIENNESE  PRIMA  DONNA 
Thorough   Vocal  and  Dramatic  Training:. 
13<i0  AVashineton  St.     Phone  Franklin  171*1. 
Oakland  Tliursdays,  Paolflc  Iluildiniu:. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals,  I'onccrts,   Church   and   Oratorio.   1U!)0 
Street. 


HE  VICTROLA  BOOK  OF  THE  OPERA 

Whatever  the  Victor  Talking  Machine 
ompany  fathers  in  the  way  of  reproiluc- 
ig  products  or  advertising  matter,  it  is 
Iways  sure  to  be  something  out  of  the 
rdinary. 

The  latest  publicity-maker,  although  it 
5  a  thing  that  has  to  be  bought  and  paid 
ar  by  the  person  desiring  it,  is  a  most 
mate  and  comprehensive  fourth  edition 
f  the  volume  known  as  The  Victrola 
took  of  the  Opera  .  In  this  beautiful  new 
dition  are  included  ten  new  opera  sto- 
ies,  120  in  all.  The  list  also  includes  sev- 
ral'  of  recent  production,  Goyescas, 
'rince  Igor,  Rosenkavalier,  Madeleine, 
tc.  There  are  sixty  new  illustrations. 
Itogether  more  than  700.  More  than 
welve  hundred  opera  records  are  de- 
cribed.  The  English  text  of  three  hun- 
ted selections  is  given  in  the  book. 
il  handsome  green  cloth  binding  with 
;old  lettering  is  a  feature.  The  book  is 
jreatly  improved,  but  no  advance  in  price 
s  made.  It  is  better  than  120  librettos 
vhich  would  cost  $40.  The  most  com- 
)letely  illustrated  work  on  opera  ever 
jublished  is  this  elegant  new  edition. 

The  Victrola  Book  of  the  Opera  is  a 
■omplete  library  of  the  old  and  modern 
ipera  repertoire  presented  via  fine  half- 
one  pictures  and  authoritative  explana- 
ory  reading  matter  that  is  imbued  with 
)oth  an  instructive  and  entertaining  style 
■eadily  grasped  by  musician  and  dilet- 
aiite. 

In  a  word,  this  fourth  edition  of  The 
/ictrola  Book  of  the  Opera,  is  a  work 
hat  ought  to  be  in  the  home  of  every 
over  of  grand  and  serious  opera. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St,  Phone  Kearny 
3037.  Residence  Phone  Prospect  4370. 
Aailable   for  Concerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  A  Chase  Bldg.        San  FraneUco 

Pfaonet    Kearny    6454. 

The 

Minetti  String  Quartette 

'i'hc  oldest  Chamber  Music  OrKani/.nt  ion 
on  the  Pacltic  Coast,  I'lnBaKcmcnts  liookcil 
l>v  Ulakc-Amlier  I,yceum  Department,  Her- 
bert Mcyerfclil.  :»lanaKer,  lOilers  liuildliiK, 
1175   Market    Street. 

(iinlio  Minetti,  Director,  Suite  705  Koh- 
ler &   Chase   llldu.      Phone  Kearny  .-.4.54. 


I   IIKC    .^ireei.       i-iioiic    I'HFK    .^*. 

Mme.  Isabelle  Marks      miss  helen  colburn  heath 

Soprano   Soloist    First   llnltarian    Church, 
and   'IVinple   Eniaiiu    El.    Vocal   Instruction, 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     & 
Chnse    lliiildlii):.      Telephone;    Kearny    54S4. 


Concert    Work.      3.505    Clay    St.      West    4H»0. 


ALMA  SCHMIDT- KENNEDY    MARY  CARR  MOORE 


PIANIST 

Studios:  San  Francisco,  Hotel  Normnndle, 
Sutter  and  Gou^h  Streets.  Uerkeley,  1535 
Euclid   Ave.      Phone   Uerkeley  8555. 


ice — Opera      Coaching 
Harmony,    Orchestration 


335   Grattan    Street. 


Phone   Park   1007 


L'lia     .V  \  e,        l-lioue    Iiei  iviri^j     o.^^,,*.  — — 

ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboni 


(irnduate  Schola  Cnntorum,  Paris 

Orcnn,    Piano,    Harmony,    Counter    Point. 

Studio:     ArrlllaBa    Musical    College.      Res.: 

13S  Eighth  Ave.,  S.  F.       Phone  PacHic  5740. 

ANII.  DEER  STUDIO 

14G  CENTRAL  AVENUE 

S(uilli>  Tel.   Market  5743.     Residence  Phone 
.tlission    3<i7S.         lly   Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.     Phone  West   3558. 


Joseph  George  Jacobson 

PIANO 
13711   California    St.        Phone   Franklin    1740 

CECIL  FANNING        «^os«    ^^l^.f.tP^'^^^^"^ 


IIARITONE 

i-a's   >lost   Versatile  Sour   Interpreter 
II.    II.   TURPIN,    Accoinpanlsl 


SOPRANO 
Opera    Comique,    Paris 
Studio:    1071     Sacramento    Street 
l-boiie   Franklin   1052 


clflt 


C<| 


Available  on  th 
March  20  to  May  I,  lUIO.  Add 
llehvnier.  Suite  705  .\udllorluii 
l.os    Anijeles,   Cal. 
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Memorizing  Course 
Constructive,  Reliable 
and  Penetrative.  Based 
oil  Inner-feeliiiB,  Rea- 
soning and  Drills 
tlirough  Ear,  Eye  and 
Toucli  makes  the  perfoi-mer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
i/,iiiK.  SflO.OO.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Addioss: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

050-0.55  McCluris  lUdK.    21S  So. 

W  abash  Ave.,  Chicago,  HI. 


TKe  Pasmore  System. 
of  Vocal  TecHoic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  TTithout  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort; perfect   Intonation. 

Residence  Studio:    1470  AVashlngton  near 
Hyde.     Phone   Franklin   836. 


SIR    HENRY    HEYMAN 

StH,»>     VIOI.IMST — MUSICAL     DIRECTOR 
Teaches   Violin,  Viola,  Ensemble  I'laying 
434    Spruce    Street.         Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    810     First     Savings     Hank     llldg., 
Oakland.     Phone  Oakland  3173. 


Fickenscher  Studios 

430    Sutter    St..    S..n    I'mnclsco:    Monday* 
WH.,^e"  m!:  i.:Vkcle"l  Phone   Uerk.  4001W, 


Webster  St..   ItcrKcie^  ;   ■  .•'•••^    ■"  ■  - 

Miss    Z.    W.    rotter    Geo.  Stewart  McManus  »''^>— 


CtlNCF.RT  MANAGER 
>lan»ging  Artists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  and 
Single  Concerts.  Ollice:  Room  0,  Sherman, 
Clay  A;  (».  llldg.,  Oakland,  Cal.  Phone 
Oakland  440 — after  C.  p.  ni.  t>nkland  451  K. 

Mrs.  John  Lofquist 

Interpreter    of    old    French    and    F.nglisli 
songs.      13!»!)  Tamalpais  Road,  Uerkeley. 


47  GVFFNKV  lUII.DINC.,  371!  Sutter  St. 
1.'  Phone  Kearny  543S.  Res.  3300  I.cav- 
inortli   SIrcel.      IMione  Prospect  5430. 


Frederick  Matirer 

Teacher  of  IMano  :nid  Harmony,  Ensem- 
ble Coaching.  Studio:  173(1  I.e  Roy  Ave., 
ilerkelev.      Phone    Berkeley   539. 


Ciiacomo  Minkowski 
Mme.  Minkowski 

l.nte  of   New   York,   Ilcrlin    and   Dresden. 
.  ocal  Studio,  Snilc  500,  Kohler  &  Chase. 

^enceslao   Villalpando 

VIOI.I.NCEI.I.IST 
Concerts.    Musicales,    Ensemble,    Instrue- 

i Pantages    llldg..    Studio   711,   by    ap- 

iiiintmeiit     only.       Oakland     address,     5430 
liles    V»c.      I'lione   Piedmont   5S3S. 


Mary  Alverta  Morse 

SOI'RANO 

Res     Studio:    San    I'^rancisco.   3110    Scott    St. 

Phone    l<'illmore    1830 


ANNE  W.  NEALE 

TEACHER  OF   SINGING 
Studied    under  Alfred  W.  Cogswell 
>om  3(i  Gall'iiey  llldg.     IMione  Kearny  2778 


Ada  Clement  Piano  School 

Fall  Term  September  1st 
31.t5  Sacramento   St.        Phone  Fillmore   SOS 

mme:.  BETTY  DREWS 

Soprano — AAnilable  For  Concerts 

Four    years    with    Etelka    «*'-'««"-  ..'^y"'. 

teach    during   the   entire   summer.      Studio. 

1001    Kohler  &  Chase  !»"•""■'«•     «**"'f."'^?' 

3313  Keith   Ave.,   Uerk.    Phone   Berk.  10..W  . 


ELZA  ANITA  WOOLF 

Artistique,  Classique  and  Interpretive 
Dances.  Graduate  pupil  of  I/Dare,  New- 
York.  I.ate  of  Metropolitan  Opera  and  Ca- 
sino. Studio:  1355  Hayes  St.  Phone  Flil- 
2171. 


£*.!;.?l^rr.S.^)'.JliH*fe...     Estelle  Heartt  Dreyfus 

......      ..<,,>l^'       nlirnnil.       studied       with       I.iilV  ' 


Jack  Edward  Hillman,  Baritone 

studio:  Kohler  *  t  base  BIdg.  Phone 
Kearny  5454.  tipen  for  Engagements  Man- 
agement: Blake-Amber  Lyceum  Dept.,  S.  h  . 

LYDIA  STURTEVANT 

ME/.7.0   CONTRA  I/rO 
Opera    and    Concert.  ^Studio:   21fiS    Shat- 
tuck   Ave..  Berkeley.     Phone  Berkeley.    1.11. 


VOICE     INTERPRETATION 
Kohler  A  Chase  BIdg.      Phone  Kearny  .%4.'>4 


ARTISTS'  DIRECTORY 


PIANISTS 

MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 

PIANO 

SIGISMONOO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesday,     7005  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 

VOCAL 

MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Douglas  1940 

VIOLIN 

LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


and  Teacher  of  Singing.  Eight 
....„  stndy  abroad,  studied  with  Lilly 
.ehmiinn,  Regliui  de  Salles  and  Signor 
om.  Cotngni.  Studio  Room  004  Kohler  * 
base   BIdg.      IMione   Kearny  54.54. 


MAURICE 


IN    PI  RPOSE    PROGRAMS 
SOl-2  Majestic  Theatre   BIdg.,  l.os   Angele.i 


CELLIST 


Percy  A.  R.  Dow  -  Voice  ^±V,?.S.!:?,to,^...,*;,^l^        henry  sier.ng 


Old  Italian  "Bel  Canto"  Method,    stud 


i022  Ocean   Viei 
;er  Street,  San 


Drive.  Oakland;  375  Sut- 
iiuelsco. 


Formerly  Conductor  Portland  Symphony 
Orchestra.  Instructor  of  Violin  and  En- 
semble. Kohler  &  Chase  Building.  Resi- 
dence  Phone   West   0483, 


Teacher  of  Violin   and   Ensemble 
009  Rush  Street  Phone   Franklin   .5S05 


AMSTERDAM 


STANISLAS  BEM 
1006  Kohler  &  Chase  Rldg.   San  Francisco 

MR.  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 


Address  Fairmont  Hotel 


DRAMATIC  CULTURE 


GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


,  ,  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


nUlKCTION 

Wolfsohn  Musical  Bureau 

I  \V.  i4tli  M..  New  York 

In  America  Continuously.  Summer 

Ojtes  BookinK  for  season,  19I7-18. 

Sleinway  Piano  U>f<i 


COMING 

Maud  Powell 


CALIFORNIA   MANAGEMENT 

Greenbaum  Behymer 


San  Francisco 


Lo(  Angeles 


Noniil   ^Iki'.  !!■  CoiUrey  Turner 
1400  llroiidnay.  New   York 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

I.«»C\I,  DIUECTION 
I'orlliiiiil  null  XorllMveMt     SterrN    >\:    Coiiinii 
>^iin    I'rniK'ixeo  Will    I..  <irreiil>nuiii 

I.OM    AuKeloN  I,.    K.    Ilelivnier 

Management:    Haensel  &  Jones, 
Aeolian   Hall,  New  York 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11       March  9,  1918 

l.OiAI,    U1IIKCTM>.\ 
Siiu    l'>nii<-iMiM»  A\'.  I.,  (•reeiiliniiiii 

I.OM     \iiKelr<i  I,.  K.  lieli.viuer 

rortlniKl   mill    NorllmeHt      MeerN  >V  Cuinaii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stelnway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 
i.oc  \i,  niiti'M  "no\ 

Sim    I'riiiii'iHeo  ^V1II    I,,   (ireenliiiuni 

I, OK     \iiKi'li-M  1..    !•;.    Ileiiynirr 

I'lM  llniiil  mill  N'nrtlitveHt     SleerH   *    Coninu 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 


'rourmiiM   of    ^liii-UiM 
il:    i;rrO-liiIr  h\  <'on 
.New   lork 


irll    MuNle 

'11,  1451   llruiidwn:!', 


Proceeds    of    tliese    recitals    revert    unreservedly    to    the 
MacDowell  Momorlal  Association — Stelnway  Piano. 

Nrxl  Bifiinial  MrclinE  N.  1".  M.  C.  lo  be  held  at  I'cicrbiirniiBh 
CiiiiMl  Tour  OiieiiH   Siiu   Dlrico,  Kebrunry   liitli 


Pacilic    Coast    Totir 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT  BARITONE 


Local   Direction 


W.  I..  Greeiiliiiuni 
I„  1^:.  Ilelivnier 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Steiiivvay  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

Siiii    I'riiiielMeo  W.   I.,   ilreelilimini 

I. ON    \iiueles  I,.  lO.  Ileiiynirr 

I'orlliiiiil   null    XorlliiveMt      StrerH  Si  Coniiiu 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


SECULAR  AND  SACRED  MUSIC  BY  CHURCH  CHOIR. 


There  are  very  few  church  choirs  capable  of  singing. 
succ:essfully,  both  sacred  and  secular  music;  but  il  one 
is  to  judge  by  the  reports  of  the  audience  that  crowded 
Kbell  Hall,  Oakland,  on  the  evening  of  November  13th, 
then  the  Kirst  Congregational  Church  choir,  of  which 
Eugene  Blanchard  is  the  capable  director,  is  to  be  con- 
gratulated on  their  very  delightful  secular  concert. 

The  Athenian  Male  Quartet,  trained  by  Mr.  Blanchard, 
and  consisting  of  Messrs.  Brown,  Rieser,  Volker  and  An- 
derson, were  recalled  for  their  singing  of  Morse's  ITp  the 
Street.  Other  successful  artists  were:  Miss  Mildred 
Randolph,  pianist;  Miss  Faith  Van  Horn,  violinist;  and 
the  church  soloists,  Mrs.  Alma  Berglund  Winchester, 
Mrs.  Ruth  W.  Anderson,  Hugh  J.  WlTliams  and  Chas.  E. 
Lloyd,  Jr. 

The  numbers  given  by  the  choir  were  as  follows: 
Gipsy  Life  (Schumann);  The  Song  of  the  Scythe,  from 
Cavalleria  Rusticana  ( -Mascagni) ;  Carmena  (Wilson): 
Lullaby  (Gounod).  The  accompanists  were  Miss*  Vir- 
ginia de  Fremery  and  Miss  D.  Osborne. 

Tiie  Thanksgiving  music  this  year  consisted  chiefly 
of  Weber's  Harvest  Cantata,  which  was  given  a  very 
effective  rendition  on  Sunday  evening,  November  I'oth, 
at  the  First  Congregational  Church,  by  the  vested  chorus 
clioir  of  sixty  voice,  Mr.  Blanchard  directing.  The  solos 
were  sung  by  Mrs.  Winchester,  Mr.  Williams  and  Wil- 
liam Wright.  During  the  offertory  .Mrs.  Anderson  ren- 
dered 1  Will  Sing  New  Songs  of  Gladness,  which  is  one 
of  the  Bible  works  by  Dvorak. 

As  the  instrumentation  of  the  cantata  is  somewhat 
fully  indicated  throughout  the  score,  special  mention 
must  be  made  of  the  organ  accompaniments  by  Miss  de 
Fremery,  who  produced  some  very  beautiful  and  unusual 
effects.  She  also  played,  as  an  appropriate  interlude, 
Lemmen's  Storm  Fantasia,  after  the  bass  solo.  How 
Fearful  are  the  Terrors  Nature  Brings. 

During  the  absence  of  Chas.  E.  Lloyd,  Jr..  who  has 
gone  to  work  for  the  welfare  of  the  camps  on  the  Coast, 
Homer  Henley  has  been  secured  as  bass  soloist  and  be- 
gan his  duties  last  Sunday. 

The  Nativity,  an  oratorio,  by  Dr.  H.  J.  Stewart,  is  now 
under  rehearsal  for  Christmas. 

ELIZABETH  A.  TAYLOR. 


-w- 


NEW  YORK  SYMPHONY  PROGRAM. 


For  its  fifth  Sunday  afternoon  concert  in  Aeolian  Hall, 
on  December  2,  the  Symphony  Society  of  New  York 
(Walter  Damrosch,  conductor),  iiresented  a  program 
consisting  of  the  Tschaikowsky  Pathetique  symphony 
and  Beethoven's  concerto  for  piano  with  orchestra  in 
K  flat  (Emperor),  in  which  Rudolph  Ganz  was  the  solo- 
ist. The  Tschaikowsky  number  enlisted  the  services 
of  over  100  men. 

Louise  Homer,  contralto  of  the  Metropolitan  Opera 
('ompany,  again  was  the  soloist  with  the  Sympliony 
Society  in  Carnegie  Hall  on  Thursday  afternoon,  De- 
cember 6.  The  orchestra  played  Rabaud's  Sympliony 
No.  2,  in  E  minor;   Serenade  for  string  orchestra  in  D 


minor,  by  Volkmann,  in  which  Engelbert  Roentgen  per- 
formed the  violoncello  obligato;  and  Cesar  Franck's 
Redemption. 

.Mabel  Garrison,  soprano  of  the  Metropolitan  Opera 
Company,  will  be  the  soloist  at  the  Sunday  afternoon 
concert  of  December  9th  in  Aeolian  Hall.  The  orches- 
tra will  be  heard  in  Rabaud's  Symphony  No.  2;  Volk- 
mann's  Serenade  for  string  orchestra,  and  the  Baccha- 
nale  from  Samson  et  Delila  by  Saint-Saens. 


-w- 


SCHOOL  FUND  BENEFIT  CONCERT. 

On  Tuesday  evening,  December  4,  under  the  auspices 
of  the  Ladies'  Endeavor  Society  of  Temple  Beth  Israel, 
a  concert  was  given  for  the  benefit  of  the  School  Fund, 
in  the  Auditorium  of  the  Temple,  1839  Geary  Street, 
San  Francisco.  The  following  program  was  presented: 
Sonata  for  Violin  and  Piano  (Cesar  Franck),  Lajos  Fen- 
ster  (first  violinist,  San  Francisco  Symphony  Oiches- 
tra);  Duet — Soprano  and  Baritone,  Greeting  (Men- 
delssohn), Mrs.  Herman  Lissauer  and  Cantor  J.  Rabino- 
witz;  l^n  bel  di  vendremo  (from  Mme.  Butterfly)  (Puc- 
cini), Mrs.  Herman  Lissauer;  Aufenhalt  (Franz  Schu- 
bert), Cantor  J.  Rabinowitz;  (a)  Meditation  from  Thais 
(Massenet),  (b)  The  Old  Refrain,  (c)  Liebesfreurt 
(Kreisler),  Lajos  Fenster;  (a)  An  Open  Secret,  (b) 
The  Pine — A  Slight  Mistake  (Woodman),  (c)  Three 
Little  Chestnuts  (Page),  (d)  Will  o'  the  Wisp  (Spross), 
Mrs.  Herman  Lissauer;  Prologue  (from  Pagliacci)  (Le- 
oncavallo), Cantor  J.  Rabinowitz;  Duet — Soprano  and 
Baritone.  Fair  as  a  Rose  in  Paradise  (from  La  Traviata) 
(Verdi),  .Mrs.  Herman  Lissauer  and  Cantor  J.  Rabino- 
witz; Miss  Anna  Newman  and  Miss  Violet  Fenster,  ac- 
companists. 


CLEMENT    LECTURE    RECITAL. 


The  third  of  a  series  of  lecture  recitals  took  place 
Friday  afternoon,  November  30,  at  4  o'clock,  at  the  Ada 
Clement  Studio,  3435  Sacramento  Street.  Miss  Clement, 
the  efficient  pianist,  interpreted  Mozart  and  Haydn  with 
exceptional  beauty  by  her  fluent  technic  and  intellectual 
phrasing.  The  program  was  as  follows:  Mozart — Min- 
uet, F  major;  Haydn — Menuetto  from  G  major  Sonate; 
Mozart — Fantasie  in  C  minor;  Haydn — Variations,  F  mi- 
nor; Mozart — Sonate  for  two  pianos,  D  major.  Miss 
Clement  and  Mrs.  van  Teuns.  Mrs.  van  Teuns  displayed 
artistic  skill  and  evinced  her  sincerity  of  purpose.  The 
next  lecture  recital,  on  December  14th,  will  be  devoted 
to  Beethoven. 

%% 


MUZIO  TRIUMPHS  AT   METROPOLITAN. 


In  the  title  role  of  Aida,  at  the  opening  of  the  Metro- 
politan Opera  season,  Claudia  Muzio  scored  a  triumph. 
In  the  words  of  the  New  York  Evening  Sun:  "Even  the 
great  tenor,  Caruso  himself,  had  to  yield  the  singing 
glories  of  last  night's  performance  to  Claudia  Muzio, 
who  again  made  a  superb  Aida  in  a  lyric  as  well  as  a 
dramatic  way.  She  was  in  fine  voice  and  her  audience 
was  charmed  by  the  freshness  and  feeling  of  her  tones. 
It  is  seldom  that  a  soprano  of  such  unusual  lyric  quali- 
ties possesses  so  much  dramatic  power." 


SOUSA    IS   NOW    BEARDLESS. 


In  the  November  29th  issue  of  the  New  York  Mu- 
sical Courier  there  appears  a  portrait  of  John  Philip 
Sousa  minus  the  familiar  chin  beard  to  which  the  world 
has  become  so  accustomed. 

Commenting  upon  the  change  effected  in  the  March 
King's  appearance,  the  Musical  Courier  says:  "For  at 
least  twenty-two  years,  John  Philip  Sousa's  face  has 
been  familiar  to  all  the  world.  During  that  time  one 
of  the  distinguishing  traits  of  the  popular  composer- 
conductor  was  his  luxuriant  growth  of  sable  chin  whis- 
kers. The  word  'was'  is  used  advisedly,  for  Lieuten- 
ant Sousa  no  longer  possesses  his  famous  hirsute 
camouflage.  Last  week  the  Sousa  whiskers  went  under 
the  shear's." 


PIERCE -ARROW  LIMOUSINES 
At  Taxi  Rates 

Sutter  400 


Atlas  Taxicab  Co.,  120  Powell  St. 

Service  De  Luxe 
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LOS  ANGELES  BEGINS  ITS  SYMPHONY  SEASON     PREMIERE  OF  JACOBI'S  CALIFORNIA  SUITE 


Large  Audience  Attends  Opening  Program— Josef  Vecsei  Receives 
Ovation  for  Brilliant  Interpretation  of  Saint-Saen's  Con- 
certo— Adolf  Tandler  Lacks  Control  of  Orchestra 


Alfred  Hertz  Leads  the  San  Francisco  Symphony  Orchestra 

Through  a  Fine  Performance  of  Ambitious  New 

Work  by  Gifted  Young  Composer 


By  ALFRED  METZGER 


By  HERBERT  I.  BENNETT 


Los  Angeles,  Cal.,  Dec.  10,  1S17. 
The  first  symphony  concert  of  the  Los 
Angeles  Symphony  Orchestra  took  place 
at  the  Clune's  Auditorium  last  Friday 
afternoon,  December  8th,  in  the  presence 
of  an  exceptionally  large  and  enthusias- 
tic audience.  The  program  included: 
Unfinished  Symphony  in  B  minor  (Schu- 
bert), Concerto  for  Piano  and  Orches- 
tra, No.  5  (Saint-Saens),  Les  Preludes 
(Liszt),  Finlandia  (Sibelius).  The  or- 
chestra opened  the  program  with  a  very 
poorly  arranged  version  of  the  national 
anthem,  and  the  result  was  that  the  au- 
dience did  not  display  that  enthusiasm 
which  is  usually  the  climax  of  this  patri- 
Dtic  hymn.  Unless  the  Star  Spangled 
Banner  is  played  with  fire  and  virility, 
and  with  that  accentuation  that  stirs  the 
Dlood,  it  misses  its  purpose,  namely,  to 
irouse  patriotic  enthusiasm  and  love  of 
country. 

The  editor  of  the  Pacific  Coast  Musical 
Review  did  not  come  to  Los  Angeles  to 
ind  fault.  He  came  here  with  the  fixed 
ptention  of  telling  the  truth  about  the 
symphony  situation.  This  paper  does  not 
;;onsider  itself  a  local  publication,  re- 
stricted to  San  Francisco  only.  It  was 
founded  sixteen  years  ago  as  a  Pacific 
^oast  musical  journal,  and  it  considers 
tself  in  duty  bound  to  record  accurately 
he  musical  conditions  existing  in  all 
)arts  of  the  great  West.  It  has  con- 
ined  its  vigorous  fights  for  the  survival 
,)f  the  best  musical  conditions  to  San 
''rancisco,  because  it  intended  to  prove 
hat  it  was  able  to  win  such  fights,  be- 
ore  it  extended  its  attention  to  other 
)arts  of  the  Coast.  And  we  have  chosen 
^os  Angeles  as  the  next  community  to 
firing  to  the  realization  of  its  wonderful 
■esources,  because  it  is  not  only  the  uear- 
;st  point  of  great  musical  importance  to 
?an  Francisco,  but  its  residents  and  pro- 
essional  elements  are  fitted  to  play  an 
mportant  role  in  the  musical  annals  of 
he  United  States.  We  do  not  see  why 
,  community  so  eminently  equipped  to 
le  respected  and  admired  for  its  musical 
aste  and  culture,  should  be  satisfied 
vith  anything  mediocre,  and  should  not 
le  aroused  to  the  realization  of  its  splen- 
id  artistic  resources,  which  it  permits 
0  lie  dormant  by  reason  of  apparent  in- 
ifference. 

We  have  no  quarrel  with  Adolf  Tand- 
?r.  Before  he  took  up  the  baton  we  pre- 
icted  that  Los  Angeles  would  receive 
he  surprise  of  its  life  in  the  genius  of 
his  musician.  We  based  our  judgment 
t  that  time  upon  several  conversations 
/e  had  with  Mr.  Tandler  about  musical 
ctivities,  and  he  talked  so  intelligently 
;nd  so  sensibly  that  we  thought  our- 
elvBs  justified  in  making  this  prediction. 
t  causes  us  more  regret  than  we  can 
tate  to  admit  that  our  prediction  has 
ot  become  realized.  From  careful  and 
ainstaking  observations  at  this  first 
ymphony  concert,  and  relying  on  our 
xperience  of  twenty-five  years  in  musi- 
al  jaumalism,  we  are  reluctantly  com- 
elled"  to  admit  that  Mr.  Tandler  is  not 
nly  sadly  lacking  in  those  requirements 
lat  constitute  the  essential  requisites  of 
symphony  conductor,  but  that  he  is 
Msiderably  less  efficient,  from  a  purely 
lusical  standpoint,  than  his  predecessor 
arley  Hamilton,  the  founder  of  the  or- 
lestra,  and  a  musician  who  understood 
Dw  to  conduct  an  orchestra  and  how  to 
3tain  effects  from  a  classical  composi- 
on. 

Mr.  Tandler  makes  the  impression  upon 
lose  who  know  the  symphonic  scores 
lat  he  IS  not  sure  of  himself.    At  times 


he  misses  his  place  and  drags  behind  his 
orchestra.  He  gives  occasional  signals 
when  the  place  has  long  ago  been  passed. 
His  beat  is  so  uncertain  that  his  musi- 
cians are  timid  and  nervous,  with  the 
result  that  their  tone  is  weak,  and  their 
attacks  ragged.  The  intonation  of  the 
orchestra  is  impure  most  of  the  time,  and 
throughout  the  concert  we  did  not  dis- 
cover one  instance  when  the  conductor 
seemed  to  have  absolute  control  of  his 
body  of  musicians.  During  the  entire 
presentation   of  the   program   the   grand 


Frederick  Jacobi,  who  is  making  a 
name  for  himself  as  a  writer  of  modern 
works  of  the  larger  form  for  orchestra, 
must  have  experienced  a  sense  of  pride 
and  satisfaction  last  week  because  of  the 
fine  rendition  of  his  latest  output  at  the 
skilled  hands  of  Alfred  Hertz  and  the 
musicians  under  him  comprising  the  San 
Francisco  Symphony ,  Orchestra.  Mr. 
.lacobi  also  had  cause  to  be  happy  over 
the  effect  of  his  new  composition,  A  Cali- 
fornia Suite,  on  the  audiences  assembled 
at  last  week's  fifth  pair  of  symphony  con- 


HAROLD    BAUER 

The   '\Vorld-CeIebrute<I    PinniHt,   Who   AVill   Appear   a«    SoIoiNt    With    <he 

San  FranciHOw  Symphony  Orchestra,  at   the  t'ort  Theatre,  ou 

Deeember  21  and  23,  and  in  Recital  at  the  Columbia 

Theatre  ou  December  2.S  and  SO 


piano  was  permitted  to  stand  in  front  of 
the  second  violins,  thus  making  it  impos- 
sible to  hear  this  section  of  the  orches- 
tra distinctly.  During  the  orchestral  part 
of  the  piano  concerto  Mr.  Vecsei  was 
only  saved  because  of  his  artistry  and 
thorough  musicianship  which  permitted 
him  to  take  the  bit  in  his  teeth  and  play 
his  part  without  paying  attention  to  the 
conductor.  Mr.  Tandler  nearly  caused 
irreparable  damage  when  forgetting  to 
stop  beating  time  during  the  first  ca- 
denza. 

Do  not  misunderstand  us  as  claiming 
that  the  Los  Angeles  Symphony  Orches- 
(Continued  on  Page  9,  Column  1) 


certs  of  the  season,  given  at  the  Cort 
Theatre  on  Thursday  and  Sunday  after- 
noons, December  6th  and  9th.  At  the  end 
of  each  concert  Mr.  Jacobi  was  called  to 
the  stage  to  bow  acknowledgement  to  the 
enthusiastic  applause. 

A  California  Suite  was  composed  by  Mr. 
Jacobi  during  the  summers  of  1916-17,  and 
is  in  four  movements.  The  Program 
Notes  state  that  "This  suite  is  not  pro- 
grammatic, but  is,  rather,  a  series  of 
pictures  suggested  by  the  colorful  and  ro- 
mantic early  California,  past-Spanish  Cali- 
fornia; days  so  attractive  to  all  Califor- 
nians  and  so  much  more  picturesque  than 
the  corresponding  periods  elsewhere  in 
the  Western  World." 


The  first  movement,  Carmelo,  is  sup- 
posed to  depict  the  awakening  world  and 
the  sunrise  over  the  Valley  of  Carmel. 
The  second  movement  describes  a  fiesta 
in  old  Monterey.  The  third  movement, 
entitled  Dolores,  is  a  moonlight  elegy  or 
mood  picture  of  the  cemetery  of  Dolores, 
wliile  the  final  fourth  movement  of  the 
suite,  containing  a  big  choral  treatment, 
has  to  do  with  Easter  Sunday  at  Santa 
Barbara,  and  an  ecclesiastical  procession 
of  monks  in  the  early  dawn,  approaching 
with  steadily  increasing  sunlight,  the  old 
Santa  Barbara  Mission,  which  edifice 
forms  a  colorful  subject  in  connection 
with  early  Spanish  California  history. 

In  the  first  movement  of  A  California 
Suite,  Mr.  Jacobi  sets  forth  in  4-4  time, 
(con  grande  tranquilta),  a  series  of  tone 
pictures  developed  along  strongly  atmo- 
spheric lines  that  convey  tonally  a  subtle 
imagery  panorama  of  the  dawn  and  rising 
of  Old  Sol  over  the  hazy  blue  mountains 
beyond  Monterey  Bay.  A  wealth  of 
broadly  conceived  harmonies  and  rare 
handling  of  the  instrumentation  are 
marked  cliaracteristics  of  this  opening 
movement. 

The  second  movement,  written  in  3-4 
time  (con  brio),  is  in  bold  contrast  to  the 
first  movement,  and  carries  out  in  clever 
melodic  vein  the  fiesta  spirit  of  a  revelry 
in  a  gay  public  house  at  old  Monterey. 
Moods  of  tenderness  and  fiery  passion 
here  abound,  terminating  in  scenes  of 
orgies  that  bring  this  episode  to  a  wild 
close  amidst  instrumental  complexities 
adequately  met  and  conquered  by  Mr. 
Hertz  and  his  musicians.  It  is  no  easy 
task  that  Mr.  Jacobi  has  set  for  an  or- 
chestra in  tills  California  Siiite,  which  is 
as  varied  in  its  expression  throughout  as 
is  our  great  Golden  State  in  scenery, 
products  and  climate. 

The  nocturnal  tranquility  of  the  third 
movement,  in  4-4  time  (con  movimento 
dolente),  gives  the  composer  opportunity 
to  set  forth  musically  his  conception  of 
a  moonlight  mood  picture,  so  styled  by 
him,  and  it  would  seem  as  though  Mr. 
Jacobi  had  caught  the  spirit  of  the  scheme 
to  an  impressive  degree.  The  audience 
at  these  concerts  undoubtedly  thought 
so,  too,  if  the  applause  is  to  be  counted  for 
anything. 

Movement  number  four,  (andante  mod- 
erate) serves  as  a  vehicle  for  inspiration- 
al writing  that  places  Mr.  Jacobi  in  a 
foremost  position  as  a  composer  of  mod- 
ern literature  for  full  orchestra,  and  Cali- 
fomians  should  be  both  proud  of  this 
young  musical  genius,  and  glad  for  what 
he  has,  is,  and  will,  beyond  a  question  of 
a  doubt,  accomplish  here  in  our  midst  for 
the  edification  of  the  art  of  St.  Cecilia  in 
its  form  of  modernity.  The  powerful 
choral  finale  of  the  closing  movement  is 
lofty  and  majestic  in  its  pomp  and  com- 
pelling splendor,  and  it  is  little  to  be 
wondered  at  that  the  last  note  was  fol- 
lowed by  a  storm  of  plaudits  from  a 
satisfied  assemblage  that  bore  convincing 
and  noisy  testimony  to  the  enjoyment 
that  the  Jacobi  score  had  brought  into 
these  concerts  of  last  week. 

This  reviewer  derived  more  satisfac- 
tion from  the  first  and  last  movements  of 
A  California  Suite,  than  he  did  from  the 
other  two,  as  it  seemed  to  him  as  though 
a  deeper  well  of  bubbling  inspiration  lay 
in  movements  numbers  one  and  four,  than 
in  numbers  two  and  three.  However,  this 
may  be  only  a  matter  of  individual  opin- 
ion, which  is,  in  its  final  analysis,  all  that 
criticism  generally  amounts  to  anyway, 
and  this  does  not  alter  the  fact  that  Mr. 
Jacobi  has  given  the  world  something 
very  interesting  and  entertaining  in  his 
(Continued  on  Page  9,  Column  3) 
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The  DUO -ART  Piano 

The  Most  Marvelous  of  Pianofortes 


^We  particularly  invite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUOART  Piano.  It  is 
a  marvelous  instrument  and  is  undoubtedly  the  Player 
Piano  of  the  future. 

^ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner— a  Stioud,  Steele,  Weber  or  Steinway — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 

^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today- 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  shading,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play 
ing  of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  dozens  of  others.     Is  this  not  marvelous? 

QWe  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everything  in  the  musical  line— Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman .Ifiay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^.^^J^^Nzm  gordon.^SoIoW 


Teacher  of  Piano 


•:J4   I.J  Mil   S«r«'et 


>hone  Went  T»23 


CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Y«r.  Tenor  Soloist  of  5t.  B.rtholom«.w-.  Church  o(  New  York  City 
Solo  ArlijI  with  Worcester  >nd  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Sluilio:  ::.s:<2  JnckHi>n  Street.  IMioue  Welti  4.^7 

lly    Aiipoiulnieiit    Oiilv. 


ROSCOE     AVARREIN  LUCY,  Piaoitt  >nd  Tticber 

Will  iircMfiit  II  \oriiitiI  t'oiirne  <••  triielierM  III  my  iiiethoil 
iif  IMiiiiixllc  Develoisiiieiil.  Alito  t'oaciiiiiK  iiiiU  liitrrpre- 
liilloii  f>r  the  ^InNter'H  Wwrkn.  Kiililrr  iiiid  CliiiNe  illilK„ 
Sun  I'-riiiielMeo,  I'lioiie  Keiirii.v  rt4r>4.  iil2S  IlilleKUxN  Ave 
Onklniul.    I'luiiie    I'leiiiiioiit    .'■(Hl.'t. 

A  mu.sician  fiom  th<'  lop  of  Iiis  head  to  the  toes  of  his 
feet,  and  an  artist  of  tfie  most  refined  characteristics,"' 
Alfred   Metzger   in    I'acific   Coa.st   Musical    Review. 

".V   gifted    young   artist    who    i)hiys   with    rare    purity  of 

t<iiii-."    Ili-dfiiii    Ma.soii    in    S.    F.    I'xamiiici. 


GeOrSfiana  Strauss  Notre  Dame  College  of  Music         LAJOS   FENSTER,  Violinist 

^■^  &  Snn  Joite.  I'lil.  UKtITAI.S — I\STKl  (  TlOV 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 


L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bide.,  Los  Ane'e^cs 

Arrillaga  Musical  College 

Feriiiiiiilo  >ll<'hfl i.  PreMlilent :  A.  I,.    \rtlKiieH,  Vice 

l*reNiili-iit ;  V.  <U-  ArrilliiKU,  Dirt-elor 

|iiiex<'i-llrd    riii'illlleM    fur    the    ntiifly    of    niiiHio    in    all    ilN 
lirluieheM.      l.iirKe  I'liK-  Orniiii — Keeltnl   Hull. 

:::tir>  .InckHon  si.,  Smi  I'miieiNco,  ('ill.  I'houc  Went  47:i7 

Clarence  Eddy 

t'oiii'iTl   OruiiiilKl — OrKiiii   liiMlriiclloii 
•2iyZl    tnllforiilii   SIrccl.  'I'eleiihoiie   Fillmore  aiO 

Mrs.  Clarence  Eddy 

I'onlriillo    SololKt — \<>i'iil     Inslriietiiiii 
Sliiillo:    '.:<)i:i    I'lillforiilii   sireet.  'I>le|ilii>iie  I'lllmore  210 

JANET  MALBON,  Colorature  Soprano 

'I'eiK-her  of  Sliiulnie — ('olirlilnic  l>iilill<-  mill  I'rivnte  Ite- 
rltnlN  iinil  CoiieerlN.  Stiiillo:  Kohler  A:  Chnne  IIIiIk.,  Phone 
Kenrny  r>'I.VI.     IteM.  HHH  liyile   Street,  IMioiie   I'miikllii    ir>IMI. 

SIGMUND    BEEL 


Snn  Jotte,  ('11 

CouferM  Deitrees  AwnrilH  CertlfleBlen 

For  PnrtieiilnrN  Apply  to  Sinter  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

'.VM   Pierce    St.   ur.    ^IcAlll.iter.     Fillmore  K40 


Miss  Elizabeth  Westgate 

PIANO — OltGAN — ■I'llF.ORV 

OriiniilKt  iiiiii  Cliolr  Direetor  ot 

I'^irNt    l*reNl>^'teriiiii    t'iiiiri'ii,    Aiiiiiieiln 

PiniiiNt   of  (iiliroriiiii  Trio 

Home    Stiiilio:    1117    Piirii    St.,   Aliinieiln.     Tel.    Alnmedn    l"> 

Oiikliiiiil     Stiiiiio:     tTiiiirMilii>M>.     MInm     llerrlninii'n     School 

li::o   >liiripoNii    A\eiiiie.      Telepiioiie   Pieiimoiit   'J77U 

.\F\v  s<)\(;s 

Abbie  GerrisK  Jones 

The  Meadow  Lark,  Pub.  by  Koosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Hose.  Clayton  F  Sumniy  Co.,  Chicago. 
Impatience,  Clayton  F.  Summy  Co.,  Top  o'  the  Mornin' 
r'eggy.  Musician   Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 


UK<  IT.\I,S — I\STKl  (  Tit>V 

Stiiilio:  a.S47  Fillmore  St..  uenr  (ireen.    Phone  W  vnt  2.'>1«. 

ICitria  Sitnham 

I)KA>IATIC    SOpilWO 

.\diIreMN  80I»  PoHtni  Teletirnph   liiiildinK,  Snn  FrnnclHCO 

Telephone    Sutler    l.'ts 

lA/2lll9r>^  A  Qai-kin  OrBanlst  Temple  Fmnnu-EI, 
VV  dlldCe    J^.    OaOin    ,«,  thnreh   or  ChrUt   Selen- 

Hxl.  Director  l.orinK  <luh.  S.  F.,  \\ed.,  1(S17  Cnlirornlii  St.f 
lei.  I'rnnklyn   lM10:t.  Siit.,  ChrlMtinn   Seienee  llnll ;  \\  e»t  mM.'!.! 

Ilerk.,  lion,  niid  TiiiirM..  :iMi:  I.etvixion   A  ^  e. :  'i'ei.  Pied.  M24' 

Mrs.  M.  E.  Blanchard  mez.zo-contraltc 

llleiHl   of   Voeiil    i>epiirtuieiit,   'Miiix  t'olleKel 
Teacher    of    SiiiuiiiK.     loiieertx.    i.ect iire-Ueeitalsi.       Stn-. 

ilio:     i\oliler   .V:    ('li)iMe    llldK.,   I< n   ilO.'i.    Tel.   Kenrny  ."MM. 

Itesideni'e.  .s  I.-,   A.slilmry    St.     Phone   Park   MiOti. 

AVALTER  L.   COUGH 

'it:\«hf,u  of  vioi,i\ 

studio:  .-.r.ri   OoloreN   Street.  Plione   Park  8'« 

Mme.    Ida    Westerberg,    Soprano  and  Teacbt 

I'onnerl.s  i%itli  the  Ko.ial  ( ■oii!«er%  atory  of  IIiinIc.  Stook- 
liolni.  Aiiiliilloiis  and  perMe\erinK  pupils*  cKpeeialiy  foU- 
eited.  Studio:  1107  Kohler  Ji;  Chaxe  IlidK.  llourn,  I  «o  •'• 
except    SiitiirduyM. 


Concert  >lnHter  of  I,.  A.  S.>liiphoii: 
four  yearH  will  acceiil  |>iI|>IIh  In  ni 
Nemhie    iiliiyiiiK.      AddrexH    Sherman 


OreheMirn  diiriiiK  lasil 
> ed  violin  and  en- 
Clay   .V    Co. 


EUGENE  BLANCHAKD 

I>i  A\0 Ct)>l  POSITION 

Studloi  40  lllKhlnnd  Avenue,  Piedmont 
Telephone    Piedmont    4070 


Afirr  a  >liisical  l':\enlne  a  Few  Minutes  Spent  With 

Everywoman's  Magazine 

win  put  you  In  Just  the  righi  frame  of  mlnil.  Lead- 
ing articles  by  leading  minds  on  topics  Interesting 
to   woman   and   tnan    in   every    issue. 

Everywoman,  $2.00  per  annum 

Oinelnl  Journal  of  the 
>\TIONAI.   C<»l'NriI,    OF   AVO:»IK\ 

627-628  Hearst  Building,  San   Francisco 


(Sr^l) 


O'I'ARRELL  ST.  between  Stockton  and  Powell 
Pitttt  S.l(esl  and  Most  Maenificent  Theatre  in  Ameiicl 
*■  ***•»  Week  h.-Einnini!  this  Siindav  afl.-Matinee  Daily 


A  Splendid  Bill 

Fnnchon  Jt  Marco,  with  thfir  C.rcat  .Jazz  Rand, 
featuring  Kudy  Wiedoeft,  World's  Premier  Saxo- 
phonist; lllllle  MontBOinery  and  tJeorjte  Perry,  "The 
Two  Uachelors  of  Art;"  .MImh  llohhie  Ciordone,  in 
Character  Studies  and  Poses:  Harriet  Hempel.  in 
".Just  Around  the  Corner;"  ■\Vlllle  Wexton,  Aniorlca's 
Foremost  Singer  of  Character  Songs;  WlliianiN  and 
WoKuH,  in  "Hark,  Hark,  Hark;"  Kniph  l)unhar'» 
TenneHHee  Ten;"  Claude  &  Fannie  I  xher,  playing 
"I'"agan"s  Decision." 

Kvenlng  Prices  10c.  25c,  50c,  75c.     Matinee  Prices 
(Except   Sundays   and   Holidays)    10c,    25c,   60c. 
Phone  Douglas  70 
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LOS  ANGELES  MUSIC  AND  THE  WAR 


;  In  striking  contrast  to  the  spirit  that  prevails  in 
^an  Francisco  we  found  an  astonishing  amount  of 
pessimism  prevailing  in  Los  Angeles  among  the 
nusic  trade  and  the  musical  profession  regarding 
he  effect  on  music  through  war  conditions.  On 
ormer  trips  to  the  Angel  City  we  were  impressed 
vith  the  optimism  that  prevailed.  Everyone  we 
ised  to  talk  to  was  permeated  with  enthusiasm. 
^ride  in  the  musical  accomplishments  of  the  com- 
nunity,  gratification  with  the  support  given  by 
he  public  and  ambitious  aspirations  as  to  the 
'uture,  were  among  the  principal  topics.  We 
ised  to  envy  Los  Angeles  musicians  their  happy 
lisposition  and  their  calm  confidence  in  the  artis- 
ic  superiority  of  their  city. 

On  this  occasion  we  found  a  mcjst  .surprising 
ontrast.  Music  merchants,  teachers,  artists  and 
:ven  our  jovial  friend  Behymer,  seemed  to  look 
kpon  musical  conditions  in  the  darkest  way.  The 
var  appears  to  have  suddenly  thrust  them  in  an 
;|ibyss  of  doubt  and  uncertainty,  and  we  feel  that 
Ihis  despondency,  cultivated  among  those  who 
ead  musical  activities  in  Los  Angeles,  has  had  its 
,'ffect  upon  the  public  at  large.  The  result  is  that 
concerts  are  not  as  well  attended  as  they  were, 
'.ome  of  the  teachers'  studios  are  not  as  active  as 
hey  used  to  be,  and  some  of  the  leading  music 
lealers  complain  somewhat  regarding  lack  of 
jublic  energy  and  failure  to  get  sufficient  stock 
rom  the  East  in  one  and  the  same  breath. 

Even  the  newspapers  seem  to  have  lost  inter- 
■st  in  music,  and  the  attractions  brought  to  Los 
\ngeles  by  Mr.  Behymer,  under  great  risk,  do 
iiot  receive  that  recognition  which  their  merit  and 
heir  quieting  influence  .upon  the  community  at 
'arge  certainly  justifies.  It  is  our  sincere  belief 
'hat  the  press  of  Los  Angeles  treats  Mr.  Behymer 
'ery  shabbily,  when  we  take  into  consideration 
,he  thousands  of  dollars  he  has  spent  and  is  con- 
stantly spending  with  the  newspaper.s.  It  is  also 
;vident  that  the  newspapers  do  not  seem  to  take 
')ride  in  their  critical  departments.  They  engage 
writers  who  give  evidence  that  they  are  unfa- 
.niliar  with  their  subject,  and  consequently  do  not 
iippear  to  secure  the  confidence  of  their  readers, 
^o  that  the  musical  public  of  Los  Angeles  has  to 
vait  until  the  dependable  reports  about  concerts 
■each  them  by  way  of  weekly  and  monthly  pul)li- 
•ations  or  through  friends  and  acquaintances.  If 
he  musical  condition  of  Los  Angeles  is  at  present 
insatisfactory,  it  is  principally  due  to  the  nig- 
gardly attitude  of  the  daily  press  toward  giving 
•ufficient  and  craftsmanlike  reports  of  musical 
ivents. 

There  is  no  more  reason  to  be  despondent  in 
'-.OS  Angeles  than  to  be  pessimistic  in  San  Fran- 
.isco.  As  we  have  pointed  out  repeatedly,  music 
s  now  more  essential  to  public  life  than  it  ever 
vas  before.  In  times  of  stress  and  nervous  strain 
nusic  becomes  absolutely  necessary.  It  repre- 
ents  a  tonic  that  stimulates  the  nervous  system, 
t  brings  the  mind  to  the  consideration  of  matters 
•utside  the  sombre  confines  of  war.  It  gives  peo- 
)le  who  worry  an  opportunity  to  switch  their 
ninds  off  an  unpleasant  topic.  And  if  this  tonic, 
hrough  the  channels  of  musical  endeavour,  does 
lot  reach  the  people,  then  business  activities  in 
general  are  bound  to  suffer,  for  men  or  women 
vho  can  not  find  energy  sufficient  to  occasionally 
iijoy  themselves,  will  be  unfit  to  take  their  place 


THE  MUSICAL  REVIEW  RE-OPENS  LOS  ANGELES  OFFICE 

Robert  Alter,  Well  Known  Cellist  Who  is  a  Successful  Attorney  and  Who  is  Therefore 

Not  Dependent  on  Music  Professionally,  Will  Look  After  the  Interests 

of  This  Paper  in  the  Metropolis  of  Southern  California 


The  last  official  act  of  the  Editor  of  the  Pacific 
Coast  Musical  Review  before  leaving  Los  Angeles 
on  Monday  evening  last,  was  to  appoint  Robert 
Alter  as  the  Los  Angeles  Representative  of  the 
Pacific  Coast  Musical  Review  with  offices  at  630- 
634  Los  Angeles  Investment  Building,  Eighth 
street  and  Broadway.  Mr.  Alter  is  an  excellent 
musician,  having  selected  the  cello  as  his  instru- 
ment. He  is,  however,  not  dependent  on  music 
for  his  living  and  is  therefore  splendidly  equipped 
to  represent  the  interests  of  this  paper,  because 
he  will  not  come  in  conflict  with  other  profession- 
al musicians.  Mr.  Alter  is  a  sufficiently  fine  mu- 
sician to  play  in  the  symphony  orchestra  occa- 
sionally, but  devotes  his  time  principally  to  his 
practice  as  an  attorney,  in  which  capacity  he  has 
established  an  excellent  reputation  for  himself. 

In  addition  to  his  ])rofessional  achievements, 
Mr.  Alter  is  a  most  affable  and  genial  gentleman, 
being  very  popular  in  musical  and  social  circles, 
he  will  prove  of  valuable  assistance  to  this  paper. 
We  trust  that  those  in  charge  of  musical  affairs 
in  Los  Angeles  will  make  it  easy  for  Mr.  Alter  to 
give  complete  and  worthy  representation  to  the 
many  praiseworthy  enterprises  that  abound  in 
Southern  California,  by  keeping  him  thoroughly 
informed  concerning  the  more  important  happen- 
ing.s'.  Mr.  Alter  may  be  easily  reached  either  by 
calling  on  him  and  by  using  the  telephone,  and 
we  wish  that  all  Los  Angeles  musicians  will  take 
advantage  of  this  office  to  bring  their  activities 


in  the  large  army  of  American  sons  and  daughters 
who  must  keep  the  home  in  order,  while  the  sol- 
diers at  the  front  are  fighting  for  its  preservation. 

We  have  met  some  well  meaning  ladies  in  Los 
Angeles  who  told  us  that  it  was  their  conviction 
that  any  money  spent  for  music  or  other  enter- 
tainment should  be  exclusively  devoted  to  Red 
Cross  work,  and  should  not  prove  of  any  profit 
to  anyone.  This  is  a  most  ridiculous  attitude. 
How  can  artists  travel  and  live?  How  can  man- 
agers keep  open  their  offices  and  pay  their  em- 
ployes, not  to  say  anything  about  the  income  and 
war  taxes,  if  they  are  to  give  all  they  take  in,  to 
Red  Cross,  or  if  the  musical  public  only  patron- 
izes Red  Cross  work?  You  might  just  as  well 
say  that  during  times  of  i)eace  all  the  money  taken 
in  at  concerts  should  be  devoted  to  the  worthiest 
charities.  The  Red  Cross  fund  should  be  main- 
tained by  people  in  addition  to  other  expenses  of 
the  war.  There  is  no  more  reason  to  expect  that 
money  usually  spent  on  concerts  should  be  de- 
voted to  Red  Cross  purposes,  as  it  is  to  expect 
that  the  money  usually  collected  in  churches 
should  l)e  handed  over  to  the  Red  Cross.  Artists 
and  concert  managers  are  already  taxed,  and  if 
music  is  to  be  made  unprofitable  entirely  it  will 
effect  millions  of  people  who  are  now  contributing 
largely  to  the  war  chest  of  the  United  States.  By 
all  means  continue  to  go  to  concerts  and  the  music 
studio.     It  will  do  you  a  world  of  good. 

IVIusic  will  not  suffer  any  less  through  this  war 
than  other  u.seful  endeavours.  And  instead  of 
moping  and  complaining  we  should  persistently 
continue  our  work  with  head  held  high  and  chest 
thrust  out.  We  should  fight  this  war  with  en- 
thusiasm and  in  the  spirit  of  elation,  for  we  are 
fighting  for  a  just  cause.  As  the  armies  are  en- 
tering the  field  with  a  song  upon  the  lips,  so  the 
armies  that  remain  at  home  should  have  music 
in  their  soul. 


A  WORD  TO  THE  WISE 


If  each  and  all  of  the  persons — and  we  hope 
that  the  number  really  is  small — who  engage  in, 
let  us  be  charitable  and  say,  pastime  of  critizing 
this  paper  for  what  it  ought  and  ought  not  do : 
we  say  that  if  this  class  of  individuals  were  put 
in  charge  of  the  Pacific  Coast  Musical  Review  for 
just  one  week,  we  feel  absolutely  certain  in  ad- 
vance that  some  peculiaf  things  would  happen. 
Now,  the  editor  knows  full  well  that  there  is 
much  ahead  in  the  future  conduct  of  this  paper, 


before  the  great  musical  public  of  Northern  and 
Central  California.  The  paper  will  do  everything 
in  its  power  to  do  justice  to  the  splendid  efforts 
made  by  the  musical  profession  of  the  great 
Southwest,  as  it  already  did  in  1906  when  it  was 
published  in  Los  Angeles  for  a  period  of  seven 
months  as  a  monthly  publication.  It  is  now  a 
weekly  and  will  be  able  to  do  four  times  as  much 
as  it  did  then. 

In  justice  to  Mr.  Alter,  and  in  order  to  prevent 
any  obstacles  that  might  be  put  in  his  way,  we 
wish  to  state  that  whatever  the  policy  of  this 
paper  may  be  in  regard  to  bettering  symphonic 
conditions  in  the  Southland,  has  been  done  and 
will  be  done  without  Mr.  Alter's  knowledge.  The 
Los  Angeles  office  will  have  no  connection  with 
the  editorial  department  of  the  paper,  and  hence 
Mr.  Alter  should  not  be  held  responsible  for  what 
may  be  said  by  the  editor  or  the  managing  editor 
of  this  paper.  If  any  injustice  should  be  done, 
against  our  will,  Mr.  Alter  may  be  consulted  and 
upon  his  advice  we  will  gladly  correct  any  wrong 
impressions  we  might  have  received.  It  is  the 
desire  of  the  editors  of  this  paper  to  ASSIST 
everybody,  and  not  to  injure  one;  but  those  who 
receive  such  assistance  must  be  worthy  of  it.  Mr. 
Alter  will  be  sure  to  do  his  level  best  to  give  well 
merited  recognition  wherever  such  recognition  is 
needed.  On  the  other  hand  he  is  instructed  to  be 
absolutely  fearless  and  independent,  when  the  oc- 
casion demands. 


more  than  he  possibly  was  a])le  to  give  his  per- 
sonal attention  to,  and  that  is  exactly  why  he 
secured  a  managing  editor  in  the  person  of  Mr. 
Bennett,  in  order  to  cope  properly  with  the  grow- 
ing demands  that  are  steadily  creeping  in  upon 
us  as  a  result  of  the  expanding  musical  interests 
along  the  Pacific  Coast. 

Now,  above  all  things,  from  the  standpoint  of 
the  editorial  department,  this  paper  desires:  to 
feature  good  live  news  and  chronicle  the  doings 
of  the  musicians,  but  this  cannot  be  done  as  it 
should  be  unless  the  paper  has  the  moral  and  fi- 
nancial support  of  ALL  of  that  class  of  people, 
naturally  regarded  as  the  legitimate  readers  and 
patrons  of  a  musical  publication  like  the  Pacific 
Coast  Musical  Review.  Therefore,  if,  instead  of 
criticizing  this  paper  for  what  it  does  not  do,  all 
of  those  carping  critics  would  aid  in  the  kind  of 
support  alluded  to,  we  are  sure  that  all  of  us 
would  grow  "bigger,  better  and  busier"  from  now 
on.  And  to  those  who  lend  to  us  their  support, 
we  would  appreciate  it,  were  they  to  send  in  re- 
ports of  their  activities,  along  with  such  news 
items  as  might  prove  of  interest  to  our  readers. 
Editors  are  not  mind  readers.  They  have  to 
depend  soinewhat  upon  others  to  supply  them 
with  at  least  some  forms  of  news.  "A  word  to  the 
wise  is  sufficient." 


In  our  New  York  letter  in  this  issue  of  the  Pa- 
cific Coast  Musical  Review,  Mr.  High  gives  some 
interesting  figures  dealing  with  the  amount  of 
money  that  the  Government  was  paid  in  war 
taxes,  during  the  month  of  November,  by  the 
Metropolitan  Opera  Company,  Carnegie  and  Aeo- 
lian Halls.  More  than  $1,000  in  a  single  month 
paid  into  Uncle  Sam's  treasury  from  the  receipts 
of  an  opera  house  and  two  concert  halls,  tells  its 
own  story  of  the  musical  activities  of  the  Ameri- 
can metropolis.  Surely,  the  charge  can  not  be 
made  that  the  art  of  St.  Cecilia  has  no  value  in 
the  carrying  on  of  the  war  of  Democracy  vs. 
Autocracy. 

Mayor  James  Rolph,  Jr.,  under  authorization 
of  the  Board  of  Supervisors  of  the  City  and  Coun- 
ty of  San  Francisco  has  appointed  a  committee 
to  make  all  necessary  arrangements  for  the  Muni- 
cipal Christmas  Eve  celebration,  on  December 
24th.  The  first  meeting  of  this  committee  took 
place  in  the  Supervisors  Room  of  the  City  Hall 
last  Tuesday  afternoon,  December  11th.  Parti- 
culars will  appear  in  the  news  columns  later. 


PACIFIC  COAST  MUSICAL  REVIEW 


NEW   YORK   PAYS   HEAVY   WAR   TAX. 

More    Than    $15,000    Turned    in    to    the    Government    in. 

November    From    Carnegie   and    Aeolian    Halls   ?nd 

the   Metropolitan   Opera    House— Louise    Homer 

Reappears  in  Opera— Recitals  by  Reuter, 

Hamlin    and    the    Mannes. 


Kew  York,  December  9,  1917. 

The  government  will  receive  from  the  war  taxes  on 
the  concerts  during  the  last  month  at  (^""egie  Hall, 
$4  744  54  and  from  those  at  Aeolian  Hall,  $4,324.^0. 
These  statements  were  filed  with  the  Treasury  Depart- 
ment by  the  treasurers  of  the  two  halls. 

According  to  Rudolph  Heck,  of  Carnegie,  the  largest 
receipts  of  the  month  were  from  the  second  concert  of 
Jascha  Heifetz,  when  the  government's  share  was 
$470  91  Treasurer  Fitzgerald,  of  Aeolian,  announced 
that  the  largest  single  tax  figure  from  that  hall  was 
$188  82   received  at  the  recital  of  Harold  Bauer. 

It  is  understood  that  the  tax  at  the  Metropolitan 
Opera  House  will  net  the  government  about  $6000. 

Louise  Homer,  the  American  icontralto,  who  has 
most  of  her  season  taken  up  by  concert  manage- 
ments made  her  first  operatic  appearance  of  the  sea- 
son at  the  Metropolitan  Opera  House  last  Monday 
evening  in  the  part  of  Mariana,  in  the  Russian  opera, 
Boris  Godunofl,  which  was  sung  for  the  second 
time.  She  created  this  role  at  the  Metropolitan, 
but  is  rather  a  small  part  for  such  a  big  voice, 
and  the  audience  would  have  enjoyed  more  of 
her  singing.  It  is  only  in  the  last  scene  of  the  second 
act  that  Marina  makes  her  appearance.  But  it  is  in 
this  act  that  a  good  deal  of  the  melody  and  all  of  the 
moonlight  occur,  so  the  audience  was  really  better  sat- 
isfied than  it  might  otherwise  have  been. 

Not  only  was  she  in  beautiful  voice,  but  she  made  a 
regal  picture  in  that  entrancing  moonlit  setting  of  the 
Garden  of  Michek.  Everybody  said  it  was  good  to  see 
her  back  at  the  Metropolitan. 

The  first  novelty  of  the  season  to  be  produced  at  the 
Metropolitan  Opera  House  will  be  Henri  Rabaud's  Ma- 
rouf.  an  opera  in  four  acts  and  five  scenes,  which  will 
have  its  premiere  next  Wednesday  evening.  The  book 
is  based  on  the  Arabian  Nights  Tales  and  is  by  Lucien 
Nepoty.  This  work,  which  was  first  produced  at  the 
Opera  Comique  a  few  months  before  the  great  war 
broke  out,  has  proved  to  be  the  most  popular  novelty 
submitted  to  that  critical  Paris  audience  in  many  years. 

In  Mr.  Gatti-Casazza's  production  the  title  role  will 
be  sung  by  Giuseppe  de  Luca.  while  the  Princess  will 
be  impersonated  by  Frances  AUla.  Leon  Rothier  will 
be  the  Sultan,  Andrea  de  Segurola  the  Vizier,  Kathleen 
Howard  Fattoumah.  the  wife  of  Marouf,  and  Thomas 
Chalmers,  Ali,  his  friend. 

Rudolph  Reuter,  pianist,  gave  a  recital  in  Aeolian 
Hall  Wednesday  afternoon.  Mr.  Reuter,  who  had  been 
heard  here  last  season,  comes  from  Chicago  where  he 
enjoys  local  musical  favor.  As  concert  soloist  he  has 
appeared  in  that  city  several  times  with  the  Chicago 
Symphony  Orchestra.  His  program  contained  good  va- 
riety and  showed  taste,  his  technic  generally  being 
praiseworthy. 

Mr.  Reuter's  program  contained  two  groups  of  shorter 
pieces,  among  which  two  were  new,  an  impromptu  by 
Adolf  Brune  and  one.  Avalanche,  opus  5,  by  Bernard 
Dieter.  Also  in  the  list  was  John  Carpenter's  Polo- 
naise Americaine.    The  program  was  warmly  received. 


George  Hamlin,  for  the  last  four  years  tenor  of  the 
Chicago  Opera  Company,  gave  a  very  successful  re- 
cital in  Aeolian  Hall  last  Tuesday  afternoon.  He  offered 
a  program  which  combined  variety  with  freshness  of 
interest.  After  two  old  Italian  airs  he  sang  three  old 
English  songs  of  James  Hook.  Louis  Aubert  contrib- 
uted three  graceful  lyrics,  and  there  were  two  excel- 
lent songs  by  Edward  Horsman,  of  which  the  second. 
The  Golden  Stag,  was  written  for  Mr.  Han)lin.  Four 
Sea  Lyrics  by  Campbell  Tipton,  also  written  for  Mr. 
Hamlin,  were  heard  with  pleasure.  They  were  grouped 
with  Rudolf  Ganz's  The  Sea  Hath  its  Pearls.  Brandels, 
Rummel,  Uda  Waldrop  and  Cowen  were  in  the  final 
group. 

Mr.  Hamlin  is  an  excellent  exponent  of  what  art  can 
do  for  a  good  tenor  voice.  Every  number  was  sung 
with  just  thp  requisite  expression  and  a  large  audience 
showed  that  it  appreciated  his  skill. 


Mr.  and  Mrs.  David  Mannes  were  heard  at  Aeolian 
Hall  last  Tuesday  in  a  program  of  sonatas  for  violin 
and  piano;  also  viola  and  piano.  After  playing  Mozart's 
work  in  I)  major  they  proceeded  to  Brahms'  sonata  in 
C  minor,  opus  120,  No.  1.  The  work  was  not  originally 
composed  for  viola  and  piano,  but  for  clarinet  and  the 
companion  instrument,  but  Mr.  and  Mrs.  Mannes  held 
the  attention  of  the  audience  by  revealing  the  spirit  of 
the  sonata. 

The  third  group  played  by  these  artists  was  Lekeu's 
sonata  in  G  minor,  the  only  composition  of  its  kind  left 
by  the  Belgian,  who  died  at  the  age  of  24,  the  same  year 
Braiims  wrote  his  sonata.  Nikolai  Sokolov,  violinist, 
and  Edith  Tliompson,  pianist,  played  the  Lekcu  sonata 
here  in  1910.  The  repetition  by  the  Mannes  was  inter- 
esting and  instructive. 


Sophia  Braslau,  contralto  of  the  Metropolitan  Opera, 
gave  her  annual  song  recital  last  Tuesday  evening  in 
Carnegie  Hall.  The  program  was  an  interesting  one. 
It  included  old  Italian  airs,  modern  Russian  and  French 
songs,  Sibelius'  Villanella,  two  numbers  by  Maliler  and 
one  by  Bach  and  songs  by  William  Arms  Fisher,  Crist, 
LeonI,  Josten  and  Manney.  Miss  Braslau's  delivery 
showed    variety   of   mood,    fine    intelligence   and    taste 


Richard  Hageman  played  the  accompaniments  and  the 
recital  gave  much  pleasure. 

The  Hotel  Ritz  ballroom  was  well  filled  last  Monday 
afternoon  at  the  concert  of  tlie  Society  of  tlie  Friends 
of  Music,  under  the  musical  direction  of  Ernest  Bloch, 
who  had  under  his  baton  the  orchestra  of  the  Metropoli- 
tan Opera  House.  On  the  program  were  two  numbers 
of  Mr.  Bloch's  own  compositions,  his  Hiver  Pnntemps 
and  Poeme  d'Automne.  The  first  is  a  purely  orchestral 
work  which  Mr.  Bloch  directed  two  years  ago  at  Maud 
Allen's  recitals.  It  is  a  work  of  considerably  earlier 
date  than  the  compositions  played  at  Mr.  Bloch's  Car- 
negie Hall  concert  last  spring,  and  it  is  simpler  in  ap- 
peal. It  is  a  work  which  shows  the  beginnings  of  the 
composer's  talent. 

The  five  German  artists  of  the  ^Metropolitan  Opera 
Company  whose  contracts  have  been  cancelled  because 
of  the  war  gave  a  concert  at  the  Hotel  Astor  recently. 
These  artists  were  Mines.  Kurt  and  Ober  and  MM. 
Braun,  Sembrich  and  Weil.  There  were  800  persons 
present,  each  of  whom  paid  $4  for  his  ticket,  and  the 
government's  war  tax  receipts  amounted  to  $320.  The 
concert,  which  was  for  the  benefit  of  the  five  artists, 
was  under  the  direction  of  M.  S.  Rheinberg. 


EUGENE  YSAYE  THRILLS  BY  HIS  GREAT  ART. 


Belgian  Violinist  Holds  Representative  Audience  of  San 
Franciscans    in   the    Grip   of    His   All- 
Conquering  Power. 


Mr.  Bagby  began  last  Saturday  his  musical  mornings 
which  have  been  a  feature  of  the  fashionable  season  for 
more  than  twenty  years.  It  was  the  2o7th  of  the  scries, 
and  as  usual  in  late  years  was  held  in  the  grand  ball- 
room of  the  Waldorf-Astoria,  which  was  filled  with  a 
notable  audience.  The  artists  were  Mme.  Frances  Alda 
and  Giovanni  Martinelli  of  the  Metropolitan  Opera,  and 
Jascha  Heifetz,  the  young  Russian  violinist,  who  has 
been  lieard  frequently  in  New  York.  At  the  piano  were 
Richard  Hageman,  Andre  Benoist  and  Frank  La  Forge, 
and  the  organ  was  played  by  Frank  Secley. 


.1  WET  M.\l.liO\ 
Tlie   (liiirniiiiK    \OiiiiK    Soprniio    SololMt    Who    Will     \|>|>ear 
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Olive  Nevin,  a  soprano  from  the  Middle  West,  was 
heard  in  a  program  at  the  Princess  Theatre  that  ranged 
from  old  airs  down  to  songs  by  present-day  writers. 
Vocally,  she  was  at  her  best  in  numbers  of  lighter  vein. 
."Ml  her  work  showed  intelligence  and  admirable  feel- 
ing. A  group  of  Ethelbert  Nevin's  songs  closed  the 
list.    There  was  a  large  and  friendly  audience. 


Carnegie  Hall  was  crowded  last  Wednesday  night  for 
the  performance  of  The  Children's  Crusade,  which  was 
given  by  the  Oratorio  Society  under  the  direction  of 
Walter  Damrosch.  The  evening  was  in  honor  of  Bel- 
gium, and  the  stage  and  boxes  were  draped  with  Ameri- 
can and  Belgian  fiags. 


John  Powell,  an  American  pianist,  gave  a  recital  at 
Aeolian  Hall  last  Wednesday  which  pleased  a  large  au- 
dience. Mr.  Powell's  program  was  made  up  entirely  of 
compositions  of  Schumann.  His  playing  showed  him  to 
be  a  very  serious  musician  of  unusual  talent. 

Gavin  Dim  High. 
%% 

MR.  AND  MRS.  STANISLAS  BEM   IN  STOCKTON. 


Members  of  the  Saturday  Afternoon  Club  of  Stock- 
ton, Cal.,  have  been  looking  forward  with  jileasure  to 
the  concert  to  be  given  today,  December  J 5th,  which 
includes  sucli  well  known  artists  as  Stanislas  Bern,  cel- 
list and  member  of  the  San  Francisco  Symphony  Or- 
cliostra;  Eugenia  Argiewicz  (Mrs.  Bem),  violinist,  and 
Miss  Maud  Wellendorff,  pianist.  The  interesting  pro- 
gram is  as  follows:  Trio,- Op.  r,0  (Tschaikowsky) ;  Con- 
certo for  violin  (Mendelssohn);  Cello  numbers— (a) 
Arioso  (Bach),  (b)  Bourse  (Handel);  Pasacalia  (for 
violin  and  cello  without  piano)   (Handel). 


By    HERBERT   \.   BENNETT 

Eugene  Ysaye  played  and  interpreted  violin  music  at 
the  Columbia  Tlieatro  last  Sunday  afternoon,  December 
9th,  and  it  seems  almost  needless  to  state  that  this  re- 
cital was  one  of  the  most  important  musical  seances 
that  has  been  held  in  San  Francisco  for  many  a  long 
day,  at  least  from  a  solo  instrumental  standpoint.  And 
there  are  legions  of  music  lovers  in  town  and  in  its 
vicinity  who  are  rejoicing  over  the  good  fortune  of 
being  able  to  hear  the  Belgian  master  again  at  the 
Columbia  Theatre  tomorrow  (Sunday)  afternoon,  De- 
cember IGth,  and  in  Oakland  next  .Monday  evening,  De- 
cember 17th. 

To  discourse  at  length  in  technical  rigmarole  the 
playing  of  Ysaye  is  not  the  purpose  of  this  review,  be- 
cause we  take  it  for  granted  that,  long  ago,  the  musi- 
cal world  became  cognizant  of  the  superlative,  it  might 
be  added,  magic  powers  of  the  Belgian  violin  giant, 
whose  genius  as  both  interpreter  and  executant  have 
ripened  into  their  present  widely  known  fullness  of 
beauty  and  authority.  Violinists  from  all  climes  have 
studied  and  coached  with  Ysaye  over  in  Belgium  and 
elsewhere,  and  will  continue  to  do  so  at  every  oppor- 
tunity that  the  mighty  artist  may  grant  to  them.  Then 
it  is  small  wonder  that  violinists,  professional  and  nma- 
teur,  always  flock  to  Ysaye's  recitals. 

Despite  the  goodly  amount  of  time  to  which  Ysaye 
has  devoted  his  attention  to  pedagogical  duties,  his  is 
a  nature  that  is  ever  exploring  new  fields  of  musical 
treasures,  at  the  same  time  never  permitting  violin  lit- 
erature long  since  mastered,  to  slip  away  from  him, 
so  that  today  we  find  ourselves  rejoicing  in  the  glorious 
message  brought  to  us  by  a  man  who  has  in  him  the 
vitality  of  youth,  and  the  rich  experience  of  tremendous 
virtuosity  attained  in  those  earlier  days  of  his  ca- 
reer, to  which  are  now  added  the  ripened  judgment  of 
the  fully  matured  virtuoso,  artist,  interpreter,  musician 
and  master. 

Such  is  the  Eugene  Ysaye  who  stands  before  us  to- 
day in  his  towering  majesty.  And  how  grateful  the 
world  is  in  the  possession  of  this  beloved  and  unas- 
suming man! 

Mr.  Ysaye's  program  last  Sunday  afternoon  comprised 
these  numbers:  Suite  in  D  minor  for  violin  and  piano 
(Gt^miniani),  Messrs.  Ysaye  and  Rubinstein;  Sonata, 
Op.  47„  in  A  major,  known  as  tlie  Kreutzer  (Beetho- 
ven), Messrs.  Ysaye  and  Rubinstein;  Concerto  in  D 
minor.  No.  2,  Op.  22  (Wieniawski),  Mr.  Ysaye;  Piano 
soli — (a)  L'air  de  la  montagne  (d'lndy),  (b)  Campa- 
nella  (Liszt),  Mr.  Rubinstein;  violin  soli — (a)  Reve 
d'Knfant  (Ysaye),  (b)  Havanaiso  (Saint-Saens),  Bal- 
lade and  Polonaise  (Vieuxtemps),  Mr.  Ysaye. 

From  the  beginning  of  the  archaic  eighteenth  cen- 
tury Geminiani  suite  to  its  ending,  the  Kuavity  and 
bigness  of  the  Ysaye  style  and  tone  were  in  evidence, 
the  rollicking  and  tricky  arpeggios  of  the  closing  move- 
nient  being  dashed  off  with  amazing  clarity  and  per- 
fection of  technic  that  must  have  quite  staggered  many 
of  the  violinists  present. 

Ravishingly  beautiful  was  the  Kreutzer  sonata  as  it 
was  sounded  to  us  through  the  Ysaye  mediumship;  in- 
deed we  were  shown  new  glories  of  the  Beethoven  mas- 
terpiece for  violin  and  piano  by  Messrs.  Ysaye  and  Ru- 
binstein, who  gave  a  performance  that  will  remain  as 
a  standard  of  comparison  for  many  seasons  to  come. 
The  devotion  with  which  Mr.  Ysaye  unfolded  the  depths 
and  mysteries  of  the  Kreutzer  sonata,  laying  them  bare 
to  the  minds  of  his  audience,  was  something  truly  im- 
pressive to  experience  as  a  listener,  and  it  all  showed 
W'hat  a  master  like  the  hero  of  this  review  can  do  with 
a  familiar  old  work.  It  really  seemed  as  though  for  the 
time  being.  Ysaye  and  Beethoven  were  as  One  in  the 
setting  forth  of  the  Bonn  composer's  exalted  ideas  ex- 
pressed in  the  Kreutzer. 

The  Wieniawski  concerto,  bubbling  with  familiar  mel- 
odies and  intricate  passages  that  prove  stumbling  blocks 
to  an  army  of  youngsters  and  oldsters,  furnished  per-' 
former  and  audience  a  fund  of  pleasure,  judging  by  the' 
attitude  of  Mr.  Ysaye  while  negotiating  the  measures 
of  the  Wieniawski  warhorse,  and  that  of  the  assem- 
blage. Far  and  above  the  mere  display  of  virtuosity 
and  easy  overcoming  of  difficult  runs,  cadenzas,  har- 
monics, double  stops,  etc.,  Mr.  Ysaye  was  bent  on  de- 
livering the  inner  meaning  of  this  work,  containing 
depths  that  yield  up  rich  treasures  to  the  incisive  gen- 
ius and  penetrating  mentality  of  the  Belgian  violinist. 

By  the  time  that  Mr.  Rubinstein  had  reached  the 
place  on  the  program  allotted  to  his  solos,  he  already 
had  given  convincing  proof  of  his  artistrj-  at  the  piano 
through  the  able  and  finished  support  accorded  to  his 
distinguished  violin  partner.  So  that  when  the  young 
man  came  forward  on  his  own  account  and  seated  him- 
self at  the  piano,  he  was  greeted  enthusiastically.  Both 
in  the  intricate  and  modern  d'lndy  and  the  familiar 
Liszt  numbers  Mr.  Rubinstein  gave  a  fine  account  of 
himself,  and  made  so  complete  a  hit  that  an  extra  se- 
lection was  persistently  demanded  and  granted  before 
tlie  people  would  consent  to  let  him  off.  Mr.  Rubin 
stein  is  a  pianist  of  rare  attainments,  and  both  as  solfr 
ist  and  Mr.  Ysaye's  associate  artist,  he  is  worthy  of  the 
exalted  position  that  he  so  capably  occupies. 

The  closing  group  of  the  afternoon  began  with  8 
charming  legato  composition  from  the  pen  of  Mr.  Ysaye 
whose  playing  of  it  was  transcendentally  beautiful 
Reve  d'Enfant  is  a  dreamy  musical  soliloquy  that  wan 
ders  tlirough  a  maze  of  soothing  highways  and  byways 
the  main  idea,  however,  being  always  adhered  to  in  <' 
manner  that  evidences  the  connected  flow  of  the  coin 
poser's  thoughts.     The  soaring  flights  of  exalted  imagi 


lation,  together  with  the  broadly  sweeping  tone  coaxed 
Irom  his  instrument,  made  of  this  Ysaye  gem  a  thing 
,)f  ethereal  beauty  that  cannot  soon  be  forgotten  by 
iliose  who  were  privileged  to  hear  it  last  Sunday. 
'  Saint-Saens'  Havanaise  received  a  healthy  rendition, 
ind  the  Ballad  and  Polonaise  of  Vieuxtemps,  an  old 
ritud  of  fiddlers  and  concert-goers  everywhere,  took 
in  new  life  and  lustre  under  the  magic  lingers  and  bow 
if  Eugene  Ysaye,  who  glided  through  the  complexities 
'iHd  rigid  problems  (that  constitute  dangerous  mined 
liarhors  of  technic  in  the  Vieuxtemps  score)  witli  tli>! 
[bandon  and  ease  of  one  who  has  overcome  every  snag 
tnd  rock  that  can  beset  the  pilgrim  on  the  road  to  fame 
n  the  immense  universe  of  art. 

i  Ysaye  the  artist,   Ysaye  the  teacher,  and  Ysaye  the 

Iriend  are  a  combination  that  stands  for  greatness  of 

1  I  peculiar  order,  and  the  Ysaye  of  today,   still  in  the 

I  (ery   prime  of  life,   fills  a   niche   that  cannot  be  occu- 

!ied  by  another. 

I  Anyone  who  is  foolish  enough  to  miss  hearing  the 
ielgian  master  on  this  visit,  perhaps  the  last  he  will 
'ver  make  to  the  Pacific  Coast  will  have  cause  to  re- 
Vet  it  for  all  time.  Not  one  va^'ant  cliair  should  be 
een  at  the  rcmaini!ig  San  Francisco  and  Oakland  re- 
itals.  As  a  prominent  '.  iolinist  said  the  other  day: 
It  is  worth  ten  lessons  to  any  fiddler  to  hear  Ysaye  in 
ne  recital." 


GEORGE  VON  HAGEL  RETURNS  FROM  TRIP. 


j  George  von  Hagel,  the  well  known  cellist,  has  re- 
jirned  to  San  Francisco  after  an  absence  of  several 
reeks  with  the  La  Scala  Opera  Company,  with  which 
«  traveled  as  a  member  of  the  orchestra.  Mr.  von 
lagel,   despite   his    professional   duties   on    tour,    found 

me  to  get  around  and  take  observations  of  musical 
pnditions  in  Los  Angeles,  San  Diego  and  other  points, 
nd  returns  with  a  fund  of  information  and  reminis- 
pnces  gained  while  with  the  La  Scala  Oi)era  Company. 

Mr.  von  Hagel  expresses  pleasure  at  being  back  in 
jan  Francisco,  and  is  prepared  to  carry  on  energetically 
lis  professional  duties  during  the  present  active  season. 


BOSTON   SYMPHONY'S  CHANGED   PLANS. 


I  The  Musical  Courier  of  December  6th  contains  this 
|em  about  the  Boston  Symphony  Orchestra:  "As  At- 
^rney-General  Gregory  has  refused  to  modify  his  rul- 
ig  that  the  alien  conductor  and  members  of  the  Bos- 
m  Symphony  Orchestra  cannot  enter  Washington,  the 
'ganization  has  cancelled  its  concerts  there  for  the 
inter.  The  appearances  in  Philadelphia  and  Baltimore 
jSo  have  been  put  off  indefinitely." 
Late  advices  from  the  East  are  to  the  effect  that  the 
tew  York  concerts  of  the  Boston  Symphony  Orchestra 
ill  be  given  as  scheduled  under  the  conductorship  of 
r.  Karl  Muck. 


PACIFIC  COAST  MUSICAL  REVIEW 


JEANNE  JOMELLl  CONCERT 


.leanne  Jomelli.  prima  donna  soprano  of  the  Manhat- 
tan and  Metropolitan  Opera  Houses  of  New  York,  also 
the  rrima  donna  soprano  of  the  leading  opera  houses  of 
Europe,  and  who  is,  without  a  question  of  a  doubt,  one 
of  the  most  popular  concert  singers  ever  heard  in  San 
Francisco,  will  give  concerts  in  the  Colonial  Hall  Room 
of  the  Hotel  St.  Francis  on  Thursday  night,  December 
20  and  27,  at  8:30  sharp. 

Mme.  .Jomelli,  who  appears  here  under  the  local  di- 
rection of  Frank  W.  Healy,  was  born  in  Amsterdam, 
Holland,  thirty-eight  years  ago  of  French  parents.  She 
received  her  education,  musical  and  otherwise,  in  Paris 
and  London.  Due  to  the  fact  that  so  many  foreign  opera 
singers  and  concert  singers  have  been  compelled  to 
cancel  their  American  contracts,  Mme.  Jomelli  will  be 
the  only  one  of  the  great  concert  singers  who  will  be 
heard  here  for  some  time. 

The  Jomelli  concerts  will  be  notable  for  the  excellence 
of  the  programs  to  be  given.  In  addition  to  the  num- 
bers on  the  printed  programs  there  will  be  several  of 
a  lighter  order,  during  the  singing  of  which  the  lights 
will  be  turned  low  and  the  words  flashed  upon  a  screen 
so  that  the  audience  can  join  Mme.  Jomelli  in  singing 
the  choruses.  Here  are  the  printed  programs:  First 
program:  La  Marseillaise,  De  Profundis  (MacFayden), 
To  You,  Dear  Heart  (Class)  A  Little  Bird  (Crist),  He 
Wlio  Moves  in  the  Uew  (Cadnian),  Spirit  I'lower  (Caniii- 
bell-Tipton),  The  Cuckoo  (Lehman),  Chere  Nuit  (Bache- 
let).  Chanson  Indone  ( Rimsky-Korsakow),  J'ai  pleure 
en  reve  (Jeanne  Jomelli),  Les  deux  Roses  (Jomelli 
translation,  Gilberte),  Fantoches  (Debussy),  Nymphes  et 
Sylvains  (Bemberg),  Louise  (by  request)  (Charpentier), 
Mutterfly  (by  request)  and  Tosca  (by  request)  (Puccini), 
The  Star  Spangled  Banner. 

Second  Program:  Columbia,  The  Gem  of  the  Ocean, 
Chante  de  tiacchante  (Bemberg),  Claire  de  lune  and 
Romance  (Debussy),  Le  the'  (Koechlin),  La  neige  and 
L'Ete  ((  haminade).  The  Call  of  Radha  (written  for 
Jeanne  Jon:e!li)  (Ware),  Tomorrow  (written  for  Jeanne 
J(  nielli)  (Spross),  The  Star  (Rogers),  Baby  (Beach), 
Uhapsodie  (Campbell-Tipton),  Spring's  Singing  (written 
for  Jeanne  Jomelli)  (MacFayden),  La  Cloche  (Saint- 
Saenti),  L'Eventail  (Massenet),  Psyche  (Paladilhe), 
L'Ecrin  (Binet),  Invitation  au  Voyage  (Duparc),  Tra- 
hison  (Chaminade),  The  Star  Spangled  Banner. 


STOCKTON  SATURDAY  AFTERNOON  CLUB  MUSIC. 


On  Saturday  afternoon,  December  1st,  the  Saturday 
Afternoon  Club  of  Stockton,  Cal.,  under  the  direction 
of  Mrs.  Frederick  Turner,  chairman  of  the  fourth  sec- 
tion, presented  an  enjoyable  program  that  was  listened 
to  by  a  delighted  audience.  Miss  Eva  Brooks,  presi- 
dent of  this  enterprising  club,  was  heard  in  some  well 
delivered  vocal  solos  entitled  There  Was  a  King  of 
Liang  and  A  Love  Maiden  Roving,  from  the  song  cycle. 


Lute  of  Jade  (Gena  Branscombe).  Miss  Brooks  had  the 
jiiano  assistance  of  James  Woodward  King.  Other  num- 
bers were.  Two  Roses,  by  Hallet  Gilberte,  sung  by  Mrs. 
Garland  G.  Brown,  accompanied  by  Mrs.  Olive  U.  May- 
all.  Mr.  King  gave  fine  interpretations  at  the  piano  of 
the  G  minor  prelude  by  Rachmaninoff;  Berceuse  by  Cho- 
pin and  Canzonnata,  Del  Salvator  Rosa,  by  Liszt.  Miss 
Mildred  Jones,  Mrs.  M.  Nunan  and  Mrs.  Louise  Irvine 
gave  a  pleasing  rendition  of  a  trio,  Amaryliss,  by  Par- 
low,  with  Mrs.  Olive  U.  Mayall  at  the  piano.  Other 
solos  were  rendered  by  Mrs.  Laura  Delfoe  Brown  and 
Miss  Jones.  Besides  Mrs.  Mayall,  Miss  May  Dunne  was 
also  an  accompanist. 

This  concert  was  given  at  the  Philomathean  Club 
House  in  Stockton.  The  Stockton  Saturday  Afternoon 
Club  is  one  of  the  vital  factors  in  the  musical  life  of 
Central  California  and  its  worthy  offerings  are  bring- 
ing about  splendid  results  in  the  territory  surrounding 
Stockton. 


CHAMBER    MUSIC    SOCIETY'S    PROGRAM. 


Eugene   Goossens   Suite  for   Flute,  Violin  and   Piano  to 
Have  First  American   Performance. 


On  Tuesday  evening,  December  18th,  the  Chamber 
Music  Society  of  San  Francisco  will  present  the  third 
program  of  its  winter  series.  The  concert  will  feature 
the  first  public  performance  in  America  of  the  Eugene 
(Joossens  Suite  tor  flute,  violin  and  piano.  Eugene  Goos- 
sens, a  young  Belgian,  is  all  the  rage  at  present  in  Lon- 
don, where  he  started  as  one  of  the  first  violins  in  Sir 
Henry  Woods'  orchestra.  His  compositions  attracted  at- 
tention and  a  chance  opportunity  revealed  him  as  a 
great  symphonic  conductor.  He  is  at  present  one  of 
England's  leading  composer-conductors  and  his  work 
is  characterized  by  vivid  originality.  The  Suite  is  very 
colorful,  in  modern  style,  and  contains  very  many  en- 
tirely new  and  startling  effects. 

The  other  numbers  on  the  program  will  be  a  Bee- 
thoven String  Quartet,  Op.  18,  No.  G,  a  quartet  of  rare 
delicacy  and  grace,  and  the  Saint-Saens  Trio  for  violin, 
cello  and  piano.  Both  Messrs.  Persinger  and  Britt  have 
played  this  work  on  many  noteworthy  occasions  abroad, 
while  Mr.  Ormay  profited  by  Saint-Saens'  presence 
amongst  us  in  1915  thoroughly  to  acquaint  himself  with 
this  work.  The  rendition  of  this  charming  Trio  will 
therefore  be  absolutely  authoritative. 

The  concert  will  be  held  in  the  Italian  Room  of  the 
St.  Francis  Hotel,  which  has  a  seating  capacity  of  two 
hundred  and  fifty.  As  many  people  had  to  be  turned 
away  at  the  last  concert,  it  beliooves  all  those  desiring 
to  attend  to  secure  their  tickets  in  advance  at  the  box- 
othce  of  the  San  Francisco  Symphony  Orchestra  at 
Sherman,  Clay  &  Co. 


A  U THORITA  TIVEL Y  EDITED 
THE  B.  M.  CO.  EDITION  is  dhtindly 

a  leachers  edition,  because  each  volume  is 
edited  with  care  b\/  an  expert. 


PIANO 
315        .\l1ieiilz.    Allium    of    ]<:ight 
I'li-ee«   IV-V" 

1.  Cadiz;  2.  Cuba;  3.  Cur- 
landa;  4.  I.,eyenda;  .5.  Ma- 
ziirlca:  6.  Seguidilla;  7. 
Tango;   S  Zortzico. 

.112  ClaNsiciil  Alliiim  lor  ne- 
eiiinerx  2»  Knsj-  Orit;iual 
Pieces    II-III 

314  Debussy  Five  PieccN  IV-V 
1.  Mazurka;  2.  Ballade; 
3.  Danse;  4.  Reverie;  5. 
Valse  Romantique. 
Very  representative  o  f 
this  composer's  earlier 
style. 
So  Helm,  Summer  Scenes  II- 
III 

337  LaiiK.  rrys<nl  Stream  of 
Folklore  I-il 
This  worl<  is  more  than  a 
carefully  made  selection 
of  the  best  folk-songs — 
It  serves  as  a  beginner's 
book  i  n  piano-playing. 
Each  tune  is  accompanied 
by  verses. 

324  OriiMtein,  0|».  9,  Prcmy 
Suite   III 

SSa/.t  R  u  H  N  i  n  n  CompoKerH,  30 
Pieces,  :t  Hooks,  ea 

340  Sehuett.  Op.  4.S,  Caruaval 
miKuon   IV 

310        Sehytte,   Pedal   Studies   II- 

348        — Op.  OS.  2.-  Modern  Rtnde.s 

3.'«        Sjoetreii,    F  rot  ikon     (.•; 
IMeoes)   IV 


OSTOM  MUSIC  COMPANY 
EDETHON 


UNIVERSAL  IN  SCOPE 

THE  B.  M.  CO.  EDITION  embraces 
music  for  voice,  piano,  violin,  cello,  organ, 
mandolin  and  for  various  instrumental  com- 
binations, ranging  from  the  best  easy  teach- 
ing pieces  to  worlds  by  the  masters. 


ATTRACTIVE  IN  DESIGN 
THE  B.  M.  CO.  EDITION  is  published 

with  the  idea  of  attractiveness  as  ivell  as 
usefulness.  The  volumes  are  of  pleasing 
appearance,  well  printed,  convenient  and 
uniform  size  and  are  excellently  bound. 
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SO.VG  COLLECTIONS 

Album  of  tnelve  Sacred 
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MME.  TROMBONI  AND  PUPILS  DELIGHT   AUDIENCE 

Mill   Valley   Outdoor  Art  Club   is  the   Scene   of   An   At- 
tractive and   Unique  Afternoon   Function. 


MME.    M.   TROMBOXI 


On   Thursday  afternoon  last  a  delightful   affair  was 
held  at  the  Outdoor  Art  Club  of  Mill  Valley  by  Mme 
Tromboni,  the  well  known  vocal  authority,  and  some  of 
her    advanced    pupils    wh.)    ai  reared    in    an    afternoon 
of  Songs  of  All  Nations.     The 
event,  which  was  under  the  au- 
spices of  the  music  section  of 
the  club,  was  unique  and  beau- 
tiful in  its  rendering,  the  sub- 
ject being  introduced  by  Mme. 
Montague  Yates,  the  charming 
hostess   of   the   occasion,    who 
paid    high    tribute    to    Mme. 
Tromboni  for  her  kindness  and 
greatness  of  soul  manifested  in 
the  casting  aside  of  all  consid- 
erations and  difficulties  for  the 
purpose  of  doing  good  and  af- 
fording happiness  to  others,  as 
might   be   expected   of   a   true 
artist. 
The  interesting  concert  was  opened  by  the  singing  of 
the  national  anthem,  led  by  .Miss  Anne  Hamilton,  whose 
sweet  contralto  voice  soared   easily  above  the  others. 
Miss    Hamilton    was   a    striking    figure,    draped    in    the 
beautiful  stars  and  stripes.     Next,  there  followed  a  spe- 
cial feature,  Gounod's  Serenade,  sung  in  French  by  a 
dainty  little  girl,  ten  years  of  age,  in  the  person  of  Miss 
Barbara   Holt,   whose   voice   and   pure   accent   revealed 
the  combined  gift  of  nature  and  art  in  this  little  miss. 

Mme.  Tromboni's  pupils  came  next  on  the  program 
and  were  introduced  by  their  teacher,  who  had  reason 
to  be  proud  of  all  of  them,  as  each  elicited  salvos  of  ap- 
plause at  the  conclusion  of  a  song.  The  costumes  used 
for  the  occasion  corresponded  to  the  songs,  viz.,  Irish, 
Scotch,  English,  Japanese  and  Persian,  which  proved  a 
delightful  special  feature.  Several  of  the  ladies  present 
expressed  the  hope  that  the  concert  might  be  repeated 
in  San  Francisco,  thereby  affording  a  larger  number  of 
people  the  opportunity  of  enjoying  a  rare  artistic  treat, 
which  in  its  deeper  meaning— "Songs  of  All  Nations"— 
contains  a  prophecy  of  greater  days  to  come. 

The  program  was  as  follows:  Two  Irish  Airs,  The 
Blatherskite  and  Barney  O'Shea,  sung  by  Miss  Helen 
Coulter;  two  Scotch  Airs,  O,  My  Laddie  and  The  Moth- 
er's Heart,  sung  by  Miss  Gertrude  Postel;  two  Italian 
Airs,  O  Sole  Mio  and  Musica  Proibita,  sung  by  Mabel 
Mangini;  two  Japanese  Songs,  HaruNo-Uta  (New 
Year's  Song)  and  Sakura  (Cherry  Bloom),  sung  by 
Helen  Coulter;  two  English  songs.  Sister  Awake  and 
Lilac  Time,  sung  by  Lexie  McDonald,  and  some 
Oriental  Songs  by  Miss  Gabrielle  Southard.  When 
this  young  woman  undertook  the  task  of  sing- 
ing a  group  of  Oriental  songs  at  one  of  Mme. 
Tromboni's  studio  recitals,  she  searched  for  local  color, 
visiting  many  places  wliere  she  could  find  Oriental  peo- 
ple—persistently gathering  detail  after  detail,  until  her 
performance  stood  out  in  realistic  truism.  The  last 
song,  an  Armenian  lullaby,  was  given  to  her — of  course 
without  notes,  that  being  the  custom  of  the  country — 
by  an  Armenian  artist.  It  proved  no  easy  task,  since 
there  are  so  many  shades  in  the  intonation — "quirks," 
as  she  calls  them— that  are  hardly  perceptible  to  our 
Occidental  ears.  She  also  learned  the  manners,  dress 
and  customs  from  native  Armenian  and  Persian  ladies. 
Miss  Soutliard  glides  (like  the  women  in  the  Harem) 
about,  in  slipsliod  slippers  with  up-turned  toes  called 
"thup  shups,"  or  sits  cross-legged  on  the  floor,  unhosed, 
with  ring-covered  fingers  and  toes  stained  with  henna. 
** 

CECILIA  CHORAL  CLUB  CONCERT 


By  Herbert  I.  Bennett 

On  Thursday  evening,  December  6th,  at  the  United 
Presbyterian  Church  on  College  Avenue,  Oakland,  not 
far  removed  from  the  Berkeley  city  line,  the  Cecilia 
Choral  Club,  comprised  of  fifty  women  singers,  under 
the  leadershij)  of  Percy  A.  R.  Dow,  appeared  before  a 
good-sized  audience  that  frequently  manifested  its  en- 
joyment ot  tlie  evening's  entertainment.  The  club  had 
the  assistance  of  Mrs.  .Vlars-'aret  Hughes,  a  superb  ac- 
companist;  Miss  Mary  Sherwood,  who  plays  the  cello 
with  the  authority  and  style  of  a  true  artist;  Frank  T. 
Smith,  baritone,  who  lent  valuable  solo  assistance  and 
sang  his  way  to  the  liearts  of  his  hearers,  while  several 
soloists  from  the  club  gave  a  good  account  of  them- 
selves in  part  work.  And,  last,  but  not  least,  the  cap- 
able conducting  of  Mr.  Dow,  also  his  illuminatihg  com- 
mentary notes  on  the  selections  sung  by  the  chorus, 
brouglit  to  the  concert  an  element  of  vitality  and 
pleasure. 

This  was  the  complete  program:  Songs  of  Shake- 
speare— I  Know  a  Hank  (Horn),  How  Sweet  the  Moon- 
light Sleers  ((^allcott).  Blow,  Tliou  Winter  Wind  (Sar- 
geant),  sung  by  tlie  club:  Cello  selections.  Nocturne 
(Chopin),  Serenade  (Popper),  played  by  Miss  Sherwood; 
Selected  soniis,  including  Tliomie  Lad  (Margetson),  sung 
by  Mr.  Kmitli;  Yuletide  Soni^s— Noel,  Traditional 
French  (arranged  by  Gaul),  Sleep  of  Infant  Jesus  (ar- 
ranged by  Harris),  A  .Joyous  Christmas  (composer  un- 
known), The  Sailor's  Christmas  (("baniinade).  Incidental 
solos  in  the  foregoing  numbers  given  by  the  club  were 
Himg  by  Miss  Eva  Gunn.  .Mrs.  \V.  VV.  JacUson,  Miss  Elise 
Martens,  Miss  F.  M.  White,  Mrs.  R.  Newcomb  and  Mrs. 
E.  II.  Carr.  In  the  Sailor's  Christmas,  the  incidental 
solo  was  nicely  deli\er<(I  by  .Mrs.  L.   H.  Ilerlini;. 

The  second 'half  of  the  program  held  the  familiar  Peer 
Gynt  music  of  Edvard  (!rieg.  including  .Morning  .Mood, 
Solveig's  Songs  and  Hall  of  tlie  Mountain  King,  sung  by 
the  chorus,  with  the  exception  of  Solveig's  Songs,  whicli 
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were  intoned  in  a  sweet,  clear  soprano  voice  by  ^I'^s 
Olive  V.  Buford.  The  rapid  technique  and  likevv.se 
enunciation  on  the  part  of  the  chorus  '"^^';f^""^/"°a^ 
Hall  of  tlie  Mountain  King,  developed  as  a  <=  osing  tea 
ture  of  this  movement,  disclosed  t^l'oral  skill,  also  ex- 
cellent training  of  the  singers  at  the  ^^nds  of  Mi^  Dovv . 

Next  came  some  cello  pieces,  Romance  (Huber)  and 
Tarantelle  (Popper),  executed  in  finished  style  by  Miss 
Sherwood,  followed  by  the  closing  group,  entitled  bongs 
On  the  Water.  These  were  Saint-Saens'  popular,  ihe 
Swan,  sung  by  the  chorus,  with  the  cello  assistance  of 
Miss  Sherwood,  and  Hark,  The  Vesper  Hymn  (bcholz), 
creditably  sung  by  Mrs.  W.  L.  Turney  and  the  chorus. 

Ml  in  all,  it  was  an  evening  that  brought  pleasure  to 
many,  showed  the  painstaking  drilling  of  the  choral 
bodv  and  the  firm  baton  work  over  it  by  Mr.  Dow,  as 
well"  as  the  engaging  and  winning  manners  ot  this  well- 
known  musician,  teacher  and  conductor,  who  always 
knows  what,  when  and  how  to  say  something  apropos 
to  his  audiences. 

The  officers  of  the  Cecilia  Choral  Club  are:  Miss  EUse 
Martens,  president;  Mrs.  W.  L.  Turney,  vice  president; 
Mrs  E.  H.  Carr,  second  vice  president;  Miss  Fay  Snow, 
secretarv;  Mrs.  E.  L.  Camp,  treasurer;  Miss  Eva  M. 
Gunn,  librarian,  and  Mrs.  Edith  C.  Dow.  accompanist. 


HAROLD  BAUER    ENTHUSES  OAKLANDERS. 


FIFTH    "POP"   CONCERT   AND   COMING   OF    BAUER. 


In  response  to  many  requests,  Tschaikowsky's  be- 
loved Sixth  Symphony,  Pathetique,  will  be  given  as  a 
feature  ot  the  fifth  "pop"  concert  of  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  at  the  Cort  Theatre,  on  Sunday  afternoon,  De- 
cember 16. 

Hertz'  interpretation  of  this  masterpiece  of  Russian 
music  electrified  symphony  followers  last  season,  and 
he  has  been  in  receipt  of  many  communications  this 
season  urging  its  repetition.  The  symphony  will  be 
given  in  its  four  movements.  It  was  of  the  Pathetique 
that  Tschaikowsky  wrote:  "I  love  it  as  1  have  never 
loved  any  one  of  my  musical  offsprings  before." 

The  violinistic  art  of  Concert-master  Louis  Persin- 
ger  will  shine  in  the  obligatos  to  two  short  but  beauti- 
ful numbers,  one  being  the  Air  from  Bach's  third  or- 
chestral suite,  and  the  other,  Triiume  (Dreams),  a  song 
which  Richard  Wagner  composed  as  a  study  for  Tristan 
and  Isolde,  and  which  was  orchestrally  arranged  by 
Conductor  Thomas  for  his  New  York  symphony  orches- 
tra. 

The  charming  prelude  to  Humperdinck's  famous  fairy 
opera.  Hansel  and  Gretel,  is  iirogrammed,  as  is  Fin- 
landia,  a  symphonic  poem  by  Sibelius,  whose  En  Saga 
made  such  an  impression  recently  when  given  by  Hertz. 

Sibelius,  the  poet  and  dreamer  of  nature,  is  finely 
disclosed  in  Finlandia,  which  ranks  high  among  this 
composer's  erchestral  works. 

Interest  is  naturally  keen  in  the  forthcoming  appear- 
ances of  Harold  Bauer,  worl.fcelebrated  pianist,  as 
soloist  with  the  San  Francisco  Symphony  Orchestra, 
at  the  sixth  pair  of  symphonies,  to  be  held  on  Friday 
afternoon,  December  21,  and  Sunday  afternoon,  De- 
cember 23,  at  the  Cort.  Bauer  will  appear  in  recital 
on   December  28  and  December  30,  at  the  Columbia. 

His  fine  musicianship,  his  poetic  insight,  his  wonder- 
ful powers  of  interpretation,  combined  with  flawless 
technic,  serve  to  place  Bauer  in  the  front  rank  of  pian- 
ists of  the  present  day.  He  is  famous  alike  as  virtuoso 
and  orchestral  player,  and  his  playing  of  Schumann's 
Concerto  in  A  minor,  with  Hertz'  instrumentalists,  may 
be  looked  forward  to  as  a  musical  feast  of  the  first 
water. 

The  program  for  the  sixth  pair  of  symphonies  will 
also  include  Schubert's  Unfinished  Symphony  and 
Richard  Strauss'  glorious  tone  poem,  Don  Juan. 


SAN    FRANCISCO    MUSIC    TEACHERS'    MEETING. 


The  December  meeting  of  the  San  Francisco  Music 
Teachers'  Association  (George  Kruger,  president,  and 
Alice  Keller  Fox,  secretary)  will  be  held  this  evening, 
Saturday,  December  15th,  at  8:15  o'clock,  in  room  606, 
Kohler  &  Chase  Building.  It  is  announced  that  an  in- 
teresting program  will  be  presented  and  infonnation 
will  be  given  concerning  a  one-day  convention  ot  this 
Association,  to  be  held  on  December  29th.  New  offi- 
cers for  1918  will  be  announced  at  this  meeting,  which 
all  members  are  requested  to  attend. 


Piano    Recital    of   a    High    Order   Given    by    One   of  tht 
Greatest  Artists  Before  the  Public. 

By   HERBERT   I.  BENNETT 

Many  times  this  writer  has  said,  during  his  years  of 
activity  in  the  East  as  managing  editor  of  the  New 
York  Musical  Courier,  that  he  would  gladly  go  a  long 
distance  at  any  time  to  hear  Harold  Bauer  play  the 
piano;  so  then  it  was  right  in  line  with  his  oft-uttered 
statem?nt  that  he  took  keen  delight  in  traveling  to 
Oakland  last  Tuesday  evening,  December  11th,  to  en- 
joy a  program  of  piano  music  played  as  only  Mr.  Bauer 
can  play  it. 

The  Oakland  Auditorium  Opera  House  (my  first  visit 
to  this  beautiful  edifice,  which  is  far  in  advance  of  any- 
thing of  the  kind  seen  anywhere  by  this  reviewer)  held 
an  audience,  that  for  size  and  appearance,  did  justice 
both  to  the  musical  taste  ot  the  trans-bay  cities  and  the 
big  artist  who  appeared  before  this  splendid  assem- 
blage, which  had  the  honor  of  hearing  Mr.  Bauer  at  the 
first  recital  given  by  liim  in  this  part  of  California  on 
his  present  trip  to  this  coast. 

This  was  the  second  Bauer  recital  attended  of  late  by 
the  writer,  he  having  been  present  a  few  weeks  ago  in 
Aeolian  Hall,  New  York,  when  a  large  audience  was 
held  captive  under  the  compelling  and  illuminating  key- 
board genius  of  this  powerful  figure  in  present-day 
pianism,  just  as  the  case  proved  to  be  as  regards  the 
audience  in  Oakland  last  Tuesday  evening. 

The  i:rogram  played  by  Mr.  Bauer  at  his  Oakland 
recital  was  as  follows:  Sonata  (Wallstein)  in  C  ma- 
jor, Op.  53  (Beethoven);  Fantasiestucke  (Schumann), 
which  comprises  those  lovely  tone-moments,  Des 
Abends,  Autschwung,  Warum,  Grillen,  In  der  Nacht, 
Fabel,  Triiumeswirren  and  Ende  vom  Lied;  Nocturne 
in  F  sharp.  Op.  15,  and  Scherzo  in  B  minor,  Op.  31 
(Chopin);  Rondeau  des  songes  (Rameau) ;  Les  barri- 
cades mysterieuses  (Couperin);  Thirteenth  Rhapsody 
(Liszt). 

Beethoven's  broadly  sweeping  sonata,  with  its  ener- 
getic opening  movement  and  healthy  melodic  allegro 
closing  part,  was  set  before  us  in  all  of  its  regality, 
with  never  a  suggestion  of  sentimentality,  even  in  the 
singing  passages.  Harold  Bauer  is  a  magnificent  Bee- 
thoven exponent. 

It  is  generally  conceded  that  Schumann's  ablest  in- 
terpreter among  the  pianists  of  this  generation  is  Mr. 
Bauer.  When  comparing  the  latter's  performances  of 
Schumann  with  those  of  many  other  pianists  before  the 
public,  there  is  at  least  one  person  who  is  willing  to 
accept  the  statement  that  Harold  Bauer  is  without  an 
equal  as  a  Schumann  champion.  Bauer  might  be  styled 
a  Schumann  specialist,  just  as  de  Pachmann  is  ac- 
cepted the  world  over  as  a  Chopin  specialist.  Who  is 
there  to  question  the  Bauer  exposition  of  Schumann, 
the  tone-poet,  after  the  performance  of  the  other  even- 
ing across  the  bay? 

The  sharply  contrasted  pair  of  Chopin  pieces,  the 
Nocturne  and  Scherzo,  emerged  triumphantly  from  be- 
neath those  ten  wonderful  Bauer  digits,  every  detail 
of  mood  and  rai)idly  shifting  light  and  shade  being 
caught  on  their  fanciful  flight  up  into  the  realms  of 
unalloyed  harmony,  where  the  mentality  of  the  virtuoso- 
interpreter,  under  discussion  in  this  review,  penetrates 
with  an  ease  almost  past  comprehending.  Chopin,  too, 
finds  a  clear  avenue  of  expression  through  the  Bauer 
style. 

Rameau  has  given  to  the  world  a  brief,  but  charm- 
ing little  conceit  in  the  Rondeau  des  songes,  played  ex- 
quisitely by  Mr.  Bauer.  Les  barricades  mysterieuses, 
by  Couperin,  is  a  lilting  and  fascinating  piano  compo- 
sition that  was  rendered  con  amore,  and  the  Thirteenth 
Rhapsody  of  Liszt,  surging  with  technical  terrors  of 
heart-chilling  dimensions,  sang,  whispered,  shouted  and  i 
thundered  out  in  thrilling  fashion,  bringing  to  a  close 
a  piano  recital  fraught  with  entertainment,  instruc- 
tion and  rare  pleasure;  a  recital  that  must  be  set  down 
among  the  best  ever  presented  in  this  part  of  the 
world. 

Among  the  encore  "extras"  was  the  familiar  Prophet 
Bird  by  Henselt,  played  as  this  writer  has  never  be- 
fore heard  it.  It  is  to  be  hoped  that  Mr.  Bauer  will 
favor  his  San  Francisco  admirers  by  giving  them  a 
chance  to  hear,  at  his  coming  recitals  in  this  city,  his 
superb  conception  ot  this  Henselt  work. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
,      EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 
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The   ('liiirniiiic'   IMiiiio    AeeonipiiiilKt 


IIOXS.  AXTOINE  De  VAI,LV 
Opernflo  nnd   Coueert    Tenor 

>IISS  JANET  MALIION 

Coluriitura    Soprano    hi    CoMtume 

ReeltalH 

ARTIII  R  \\  EISS.  I'h.  D. 

l)l*t4M»iirMeN  on   the  I*hlloNopliy  ot 

>IuNieal    .\rt 


MR.   ISRAEI.   SKI.I(i>IA\' 
The    loiinti    UiiMM«itn    IManiNl 


>lll.    I.KO   <'<>4»i>ER 

Shnke.xpearinii    Seholar    anil    Ae«or 

Inlorprelalite    RenilinKM    from    Ihe   Great 

DrninallMlH 


Regarding  Engagements  for  these  Artist.s,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


'HANSEL  AND  GRETEL"   DRAWS   PACKED    HOUSE. 


Oakland    Auditorium    Theatre   the    Scene    of    Great    En- 
thusiasm   During    Enjoyable    Performance 
By   Capable   Talent. 

By  ABBIE   GERRISH-JONES 

The  doors  of  the  Oakland  Auditorium  Theatre  were 
open  for  the  sale  of  seats  for  the  performance  of  Hum- 
perdinck's  Hansel  and  Gretel  at  1:45  p.  m..  and  at  2 
o'clock  the  mob  was  so  great  that  it  was  possible  to 
go  in  one  direction  only — and  that  was  IN.  Once  in,  it 
was  impossible  to  get  through  the  pressure  again  un- 
less by  main  force,  and  at  2  o'clock  the  house  was  sold 
out  and  the  crowds  still  coming.  Those  who  succeeded 
in  getting  a  seat  anywhere  in  the  house  were  well  re- 
paid, for  it  was  a  most  creditable  as  well  as  thoroughly 
enjoyable  performance  from  every  viewpoint. 

A  splendid  orchestra  under  the  direction  of  John 
Wharry  Lewis  supported  the  cast;  Mrs.  Luella  Wagor 
Coplin  had  the  vocal  music  in  hand,  and  Gerda  Wismer 
Hofmann  not  only  directed  the  dramatic  work  of  the 
opera  but  the  double  part  of  Sandmann  and  Dawn  Fairy, 
singing  her  lines  in  a  voice  of  much  sweecness  and 
looking  altogether  charming  in  either  part.  That  Mrs. 
Hofmann  had  worked  early  and  late  with  the  material 
in  the  cast  was  apparent,  as,  though  the  cast  were  all 
amateurs,  the  work  was  given  with  ease  and  poise  for 
the  most  part  and  in  every  case  sung  without  a  break 
or  the  office  of  the  prompter  anywhere. 

The  Merchant  sisters  are  well  known  in  the  musical 
circles  of  Oakland  and  have  done  the  first  act  of  Hansel 
and  Gretel  before,  but  the  other  voices  were  all  new  to 
the  work  and  it  was  an  aggregation  of  amateur  talent 
that  would  put  to  shame  many  a  professional  perform- 
ance that  I  have  had  to  listen  to  aforetime.  Leone  Mer- 
chant especially  has  a  voice  of  beautiful  quality,  warm 
and  resonant,  and  she  uses  It  with  ease,  carrying  her 
part  without  effort  and  apparently  without  weariness. 
Inez  Merchant  was  a  good  second  to  her  sister's  so- 
prano and  both  have  a  dramatic  ability  well  fitted  for 
i  professional  career. 

Thomas  Pearson  carried  his  part  well  as  the  father 
of  the  children,  and  Pearl  Tatman  sang  tl;e  role  of 
mother  a  little  more  zealously  than  needful  perhaps, 
but  most  creditably  withal,  and  the  voices  were  both 
good  and  well  up  in  the  parts.  Ellie  Raddeman  Mil- 
ler, who,  I  am  told,  made  her  first  appearance  on  any 
stage  on  this  occasion,  covered  herself  with  honors  as 
the  witch,  and  it  was  difficult  to  believe  that  she  had 
pot  been  educated  for  the  stage,  so  perfectly  at  ease 
,ind  one  with  the  character  did  she  appear.  One  of  the 
aicst  beautiful  scenes  in  the  pretty  opera  was  that  of 
;he  guardian  angels  appearing  from  the  clouds  to  safe- 
guard the  lost  and  slumbering  "Babes  in  the  Wood." 
'.  The  angels  later  made  their  appearance  as  the  "Gin- 
gerbread Children,"  who  come  to  life  on  the  timely  de- 
mise of  the  Witch,  and  a  chorus  is  sung  by  the  reani- 
iiated  children  that  was  both  tuneful  and  well  bal- 
inced.  It  was  essentially  "grand  opera,"  as  every  line 
.vas  sung,  and  it  was  really  a  marvel  how  it  had  been 
iccomplished  in  the  time  by  amateurs,  as  the  orches- 
ration  is  of  very  little  help  anywhere  in  this  score  as 
'ar  as  the  voices  are  concerned,  which  makes  the  per- 
'ormance  the  more  creditable  to  both  the  talent  and 
hose  who  had  them  in  training.  The  orchestra  was 
;omposed  of  some  of  our  best  professionals,  and  the 
overture  was  beautifully  played,  which  the  grov/n  ups 
:ould  appreciate  and  gave  audible  testimony  to  the 
mjoyment  they  took  in  it,  as  also  to  the  preludes,  which 
ire  quite  like  small  overtures  before  every  act.  In  the 
:urtain  call  at  the  close  of  the  performance,  Mr.  Leslie 
;ame  in  for  his  share  in  the  demonstration  of  apprecia- 
ion  that  called  out  the  performers,  as  much  had  de- 
fended on  his  fine  directing. 

It  was  a  picture  to  see  the  children  in  the  audience 
■rowd   to   the   footlights   at   the   crucial   moment   when 
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^rince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

With  I>ictnreM  liy 

MAKV    VIRf;i.M.v   M\RTI.\ 

Twelve    Fxiiuisite    Fairy    TaleH     for    Musical     Chiidren 

r!;V'^:.,■^ro'^'•nd";.:x"s.;:'re^.•'''^'''""'*'-•'— 


Hansel  gets  free  from  the  cage  in  which  he  is  being 
"fattened"  for  the  witch's  table,  and  he  and  Gretel  man- 
age to  push  the  witch  herself  into  the  oven  destined 
for  them  both.  The  performance  in  Oakland  was  under 
the  management  of  Miss  Z.  W.  Potter,  and  there  is  some 
talk  of  giving  the  opera  on  the  San  Francisco  side  of 
the  Bay.  The  cast  is  given  below:  Hansel,  Leona 
Merchant;  Gretel,  Inez  Merchant;  The  Father,  Thomas 
Pearson;  The  Mother,  Pearl  Tatman;  The  Witch,  Ellie 
Raddeman  Miller;  Sandman,  Dawn  Fairy,  Gerda  Wis- 
mer Hofmann;  Angels  and  Gingerbread  Children  — 
Maud  Meagher,  Minnie  Sisson,  Juliet  Atwater,  Irene 
Ayres,  Ethel  Hall,  Ferol  Goss,  May  Brandon,  Louise 
Brown,  Esta  McKay,  Helen  Schuyler,  Lucile  Farr, 
Gladys  Henshey,  Elsa  Bust,  Florence  Spaulding,  Marion 
Vring,  Helen  Murray,  Aimee  Treacy,  Hazel  Dudgeon. 
Production  under — Dramatic  direction  of  Gerda  Wismer 
Hofmann,  Musical  direction  of  Luella  Wagor  Coplin, 
Assistant  at  the  piano,  Maybel  Sherburne  West,  Con- 
ductor, John  Wharry  Lewis. 

w 


POM    POM    IS    LIGHT  AND  TUNEFUL. 


Last  Monday  night.  Pom,  Pom,  score  by  Hugo  Felix, 
book  and  lyrics  by  Anna  Caldwell,  made  its  apearance 
in  San  Francisco  at  the  Columbia  Theatre  after  a  lon« 
and  successful  run  in  the  East,  and  judging  from  the  at- 
titude of  the  audience,  this  light,  tuneful  and  relaxing 
form  of  up-to-date  musical  entertainment  found  favor 
with  the  local  people. 

Hugo  Felix,  who  wrote  the  Madame  Sherry  music, 
also  the  musical  score  of  The  Merveilleuses  by  Vic- 
torian Sardou,  strikes  an  original  note  in  the  efferves- 
cent and  spirited  French  style  melodies  written  by  him 
for  Pom  Pom.  The  snappy  and  rollicking  number, 
styled  Pom  Pom,  sung  by  Mitzi  and  chorus  in  the  first 
act,  is  a  splendid  melodic  product,  that  evokes  great 
enthusiasm.  Perhaps  the  most  serious  composition  in 
the  opera  is  that  which  serves  as  the  closing  episode  of 
the  first  act,  namely.  In  The  Dark,  sung  by  Pom  Pom 
(Mitzi)  and  male  chorus  of  policemen.  This  is  a  veri- 
table gem,  beautifully  orchestrated,  and  affords  Mitzi 
fine  opportunity  to  display  her  talents  as  a  Tyrolean 
yodler.  The  effect  of  this  enchanting  scene  is  height- 
ened by  the  total  darkness  of  the  stage,  the  tiny  prima- 
donna  appearing  in  the  glare  of  the  spot-light  as  the 
curtain  slowly  descends.  Several  repetitions  of  this 
number  were  demanded  and  granted  by  the  obliging 
Mitzi  and  her  associates.  Evelyn  is  a  good  vehicle  for 
Mitzi  and  chorus,  this  selection  being  introduced  in  the 
second  act.  Comedy  galore  is  furnished  by  Policeman 
No.  13,  impersonated  by  Chas.  McNaughton;  the  Critic, 
with  whom  things  are  always  going  wrong  (Victor  Le 
Roy);  Jean,  a  hold-up  man  (Harry  Lawrence);  Gina,  a 
thief  (Hattye  Fox) ;  Papa  Chapelle,  a  sanctimonious 
thief  (Geo.  Brugger) ;  Grolmers,  burglar-in-chief  (Thos. 
Walsh),  and  the  captivating,  petite  Mitzi,  herself,  in  the 
title  role. 

Boyd  Marshall,  as  Bertrand,  chief  of  municipal  detec- 
tives, gave  a  capital  account  of  himself  both  vocally  and 
histrionically.  His  is  a  ringing  baritone  voice  that 
makes  a  quick  appeal,  and  in  this  connection  it  is  inter- 
esting to  note  that  Pom  Pom  is  an  opera  that  has  a 
baritone  for  its  hero.  Must  tenors  now  begin  to  look 
to  their  laurels? 

The  scenery,  by  Joseph  Urban,  who  is  one  of  the  finest 
artists  in  this  line  of  work  in  the  country,  is  a  fitting 
tribute  to  his  ability.  Mr.  Urban  was  scenic  artist  for 
the  original  Boston  Grand  Opera  Company,  and  his  prod- 
uct is  identified  with  some  of  the  finest  stage-mounting 
accomplishments  of  today.  Pom  Pom  is  a  Henry  W. 
Savage  production  and  the  company  appearing  in  San 
Francisco  is  a  capable  one,  including  Geo.  Martonfalvy, 
conductor  of  orchestra;  Wm.  X.  Foerster,  concert-master, 
and  Chas.  Lowe,  player  of  the  celeste,  this  instrument 
being  used  to  pleasing  advantage  in  Pom  Pom,  the  music 
of  which  is  filled  with  humor,  spirit  and  pomp. — H.  I.  B. 


YSAYE  IN  LAST  TWO  CONCERTS. 


Ysaye,  the  supreme  master  of  the  bow  and  fiddle,  play- 
ing today  better  than  at  any  time  in  his  career,  will  be 
heard  for  the  last  time  in  San  Francisco  on  his  pres- 
ent visit,  at  the  Columbia  Theatre  tomorrow  (Sunday) 
afternoon,  starting  at  2:. 30  o'clock.  Ysaye  will  be  as- 
sisted by  the  gifted  young  pianist.  Beryl  Rubinstein, 
who  has  proved  a  worthy  mate  to  the  Belgian,  and  by 
Christiaan  Timmer,  a  violinist  of  fine  accomplishments. 
With  Mr.  Rubinstein,  Ysaye  will  play  the  Beethoven 
Sonata,  Op.  30,  No.  2,  for  violin  and  piano,  and  the 
Saint-Saens  violin  concerto  No.  3  in  B  minor.  With 
Mr.  Timmer  as  assistant  he  will  give  the  Bach  two- 
violin  concerto  in  D  minor.  Then  the  master  will  offer 
Extase  by  Ysaye,  Berceuse  by  Faure,  Lontain  Passe 
by  Ysaye,  and  the  Wieniawski  Polonaise  in  D  major. 
Mr.  Rubinstein  will  play  Debussy's  Reflets  dans  I'eau 
and  Liszt's  St.  Francis  Walking  on  the  Waves. 

On  Monday  night  the  artists  appear  at  the  Audito- 
rmm  Opera  House  in  Oakland,  playing  the  Geminiani 
suite,  the  Beethoven  Kreutzer  Sonata,  the  Wieniawski 
Concerto  in  D  minor,  No.  2,  Ysaye's  Reve  d'Eufant, 
Saint-Saens'  Havanaise  and  Vieuxtemps'  Ballade  and 
Polonaise.  Rubinstein  will  play  Liszt's  Campanella  and 
a  work  by  Vincent  d'Indy. 

Tickets  for  the  San  Francisco  concert  are  obtainable 
at  Sherman,  Clay  &  Co.'s,  Kohler  &  Chase's  and  the 
Columbia  Theatre,  and  for  the  Oakland  concert  at 
Sherman,  Clay  &  Go's  store  in  Oakland. 


FOUR  VOCAL  SCHOLARSHIPS  OFFERED. 

The  Mission  Congregational  Church  offers  four  vocal 
scholarships  in  return  for  services  in  the  church  choir 
The  cash  value  of  each  scholarship  is  $220.  The  schol- 
arships are  open  for  competition  and  will  be  awarded 
as  follows:     One  contralto,  one  soprano,  one  tenor,  and 


one  bass.  Applicants  must  submit  to  a  preliminary 
hearing,  to  be  arranged  for  at  the  time  of  filing  appli- 
cations, which  filing  must  be  done  before  December 
28th.  The  contest  will  be  held  at  the  church,  Dolores 
Street  at  Nineteenth,  en  January  7,  1918.  Particulars 
may  be  obtained  from  John  W.  Nash,  1100  O'Farrell 
Street,  San  Francisco. 


CARRIE  GOEBEL  WESTON  TO  PLAY  THURSDAY. 


Carrie  Goebel  Weston,  the  delightful  young  violin 
soloist,  who  is  a  graduate  of  the  Notre  Dame  College 
of  San  Jose,  and  has  in  recent  years  studied  with  bril- 
liant success  with  Signor  de  Grassi,  will  be  a  soloist 
at  the  next  concert  to  be  given  by  the  Municipal  Sym- 
phony Orchestra,  under  the  direction  of  Frederick  Schil- 
ler, at  the  Exposition  Auditorium  next  Thursday  even- 
ing. Miss  Weston  is  an  unusually  accomplished  artist. 
She  plays  with  fluency  and  decisive  style,  and  her  tech- 
nical skill  is  indeed  most  admirable.  She  will  form  one 
of  the  most  delightful  features  that  have  graced  these 
events. 

WALDEMAR    LIND 

Formerly  Conductor  Portland  Symphony  OrchCMtra.  In- 
Ktruclor  of  Violin  and  Fnsemhie.  Ivohler  &  ChaMe  Build- 
ins.      Residence   Phone   West   (i4.K:{. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 
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NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FaunJrJ    by    E,    M.    Hrchi 

Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

General  Manatement 

Lou.s  Fen„i,^rrr         Horace  .r,U       JesSICa     Colbert 

Louis  W .  lord         hiula  Orinay 

Nathan  Firestone      Elms  M.  Hechi      990  Geary  Street 

E.     M         D      I  '  San  Francisco 

ngagementt  INow  ooolting 


SVMpngNY 

ORCHESTRA 

ALrRsoHcRTz Conductor. 

l'li'"l'H  "I'OI"'  t»»\»E»'r 

Corl  Theatre,  Sunday,  Aft.,  Dec.  16,  at  2:30  Sharp 

l*rojj;rnin 

1 — rrelude,  "Han.sel  and  Gretel"  Humperdinck 

2 — (a)   Air  from  Suite  No.  3  Bach-Wilhelmj 

(  b)    "Traume"    Wagner 

(Violin   obligate.   Louis  Persinger) 

7. — "Finlandia"    (Symphonic    poem)    Sibelius 

4 — Symphony  No.   6   (Pathetique)   Tschaikowslcy 

1»RICES — 2.'c.  .'Oc,  7."ic,  «1.00.  Ticltet«  at  Sherman, 
Clay  *  Co.'jt,  e.vcc|>t  concert  day;  at  t'ort  concert 
day  onl>". 

M'^XT — necemlier  21-2;{,  Sixth  Pair  Symphonies; 
IIAROI.I)    IIAI  Fit,   Soloist. 


YSAYE 

Farewell  Concerts 

Columbia  Theater 

Sunday  Afternoon  at  2 :30 

Ticlvct.i.  %'l.  91..~>0„  %\  at  Sherman,  Clay  &  Co.,  Ivoh- 
■r  At   t'hase  and  Tlieater. 

AIDITORII  M  OPKR  A  HOUSE,  O.VKL.V.XD 
M»).\D\V    .\'I(;HT,  DEt'EMDER  17 

Ticliets,    ahove    prices,    at    Shemian,    Clay    &    Co., 
nli^lnnd. 

Chickering  Piano  Used 


Piano  Recitals 

Columbia  Theater 

Friday  Aft.,  Dec.  28 

Sunday  Aft.,  Dec.  30 


Tickets,  $2,  $1..'0,  $1,  ready   Monday  December  24, 
at  usual   places. 

iVOVV    to    Selby    C.    Oppen- 

Mason  and  Ilamlin  Piano  used 


COMIXG — MAID  POWKI.l,,  Violinist. 


PACIFIC  COAST  MUSICAL  REVIEW 

SECOND   HUGHES-WISMER    PIANO   RECITAL. 


I'eicy  A.  R.  How  knows  how  to  quell  aiiijlause  at  a 
late  hour  at  his  concerts,  and  he  does  it  in  a  most  de- 
lightfully practical  manner,  too,  so  that  spontaneous 
mirth  is  aroused  on  the  i  art  of  those  in  the  audience  who 
want  rerelilions.  How  does  Mr.  Dow  accomplish  all 
this?  Why,  when  Father  Time  is  rushing  the  night  on 
speedy  winss,  Mr.  Uow  smilingly  turns  about  and  man- 
fully faces  his  encore-demanders  with  his  watch  held  up 
as  a  barefaced  ticking  reminder  of  the  necessity  of  put- 
ting the  hist  number  right  through  without  delay.  Mr. 
Dow  did  this  very  thing  on  Thursday  evening  of  last 
week  at  the  concert  in  Oakland,  given  under  his  baton 
direction  by  tlie  Cecilia  Choral  Club,  and  it  is  needless 
to  say  that  he  made  a  hit  both  with  his  stick  and  watch. 
Bravo,  Friend  Dow,  and  may  your  example  be  followed 
by  other  directors  when  the  hour  is  nearing  bed-time! 

•  *     * 

Ferris  Hartman,  who  used  to  send  people  into  par- 
o.xisms  of  mirth  at  the  old  Tivoli  Opera  House,  and 
later  with  his  own  opera  company,  also  at  Idora  Park, 
Oakland,  is  now  producing  director  for  the  Keystone 
Film  Company  at  Hollywood,  Cal. 

•  *     « 

Sherman,  Clay  &  Co.  can  roint  with  pride  to  the  fact 
that  forty-one  of  their  employees  are  now  serving  Uncle 
Sam  in  the  army  and  navy.  The  Sherman,  Clay  &  Co. 
service  Hag  is  a  credit,  indeed,  to  this  representative 
piano  an'l  music  establishment. 

•  *     * 

Louis  Graveure,  the  baritone,  was  the  soloist  at  the 
concert  of  the  New  York  Philharmonic  Society  in  that 
city  on  the  evening  of  December  8th,  the  occasion  being 
an  all-French  program. 

•  *     * 

M.  H.  Hanson,  the  New  York  concert  manager,  was  a 
recent  visitor  in  Chicago. 

«     *     * 

The  New  York  Philharmonic  Society,  Josef  Stransky, 
conductor,  had  the  solo  assistance  of  .Jascha  Heifetz  at 
their  concert  at  Brooklyn  last  Sunday  afternoon,  De- 
cember Jth,  and  will  have  this  violinist  with  them  again 
tomorrow  afternoon,  Sunday,  December  16th,  in  Carne- 
gie Hall,  New  York. 

•  *     • 

Theodore  H.  Bauer,  concert  and  operatic  director  and 
adviser  of  the  Columbia  Craphoplicne  Company,  was 
seen  in  Chicago  a  few  days  ago,  having  taken  a  run 
on  from  New  York  for  a  brief  business  visit  in  the  bi? 
Middk'west  metropolis.  Mr.  Bauer  has  a  wide  ac(|uain- 
tance  throughout  the  world,  Laving  been  identified  con- 
siderably with  the  grand  opera  business  of  Boston,  New 
York,  Canada,  and  other  places. 

•  *     « 

0.  A.  Alberti,  a  piano  dealer  at  Stockton,  Cal.,  passed 
away  in  that  city  recently  following  an  operation.  He 
is  survived  by  a  widow  and  two  d.iughters.  Mr.  Alberti 
had  been  prominent  in  Stockton  jiano  trade  circles 
since  1889. 

•  *       X 

The  Seattle  symphony  season  opened  on  December 
6th,  when  the  Seattle  Philharn.onic  Orchestra,  under  the 
direction  of  Mr.  Spargur,  presented  a  program  carrying 
numbers  by  Svendsen,  Chadwick  and  Rubinstein,  the 
latter  composer  being  represented  by  the  D  minor  con- 
certo played  by  the  Russian  pianist,  Leo  Ornstein. 

•  *     * 

The  hero  of  Pom-Pom,  now  running  in  San  Francisco, 
is  a  baritone.  For  once  the  tenor  is  left  out  of  an  opera, 
light  though  Pom-Pom  surely  is,  and  one  wonders  just 
why  Hugo  Felix,  the  composer  of  the  sparkling  music  of 
this  play,  "turned  down"  the  tenor.  Perhaps  he  wanted 
to  do  something  "different."  At  any  rate  and  with  all 
due  respect  to  tenors,  it  is  quite  a  novelty,  after  all,  to 
listen  to  a  hero  baritoning  his  way  through  the  various 
scenes  allotted  to  him  in  Pom-Pom. 


AT  THE   PACIFIC  COAST   MUSICIAN'S  OFFICE. 


While  In  Los  Angeles  the  writer  called  repeatedly  at 
the  offlcR  of  the  Pacific  Coast  Musician  in  the  Dlan- 
chard  Building,  and  had  several  pleasant  chats  with 
Frank  (  olby.  editor,  W.  Francis  Gates,  associate  editor 
and  Oscar  Pryibil,  tlie  business  manager.  These  three 
energetic  gentlemen  have  given  the  metropolis  of  South- 
ern (  alifornia  a  comprehensive  and  neatly  compiled 
montlily  music  journal  that  needs  not  be  ashamed  to 
appear  on  the  studio  table  of  any  musician  in  com- 
pany with  the  biggest  periodicals  of  this  class  published 
in  this  country.  We  are  glad  to  pay  this  tribute  be- 
cause we  know  what  it  means  to  establish  a  music  jour- 
nal in  this  far  Western  territory,  and  we  congratulate 
Messrs.  Colby,  Gates  and  Pryibil  for  the  success  they 
have  achieved  in  the  nuUfr  of  large  circulation  and 
handsome  advertising  support. 


SINGERS! 

STUDENTS! 


Bossi  Sonata,  Brahms  Trio,  Violin  Solos  by  Hother  Wis- 

mer  and  Vocal  Duets  by  the  Misses  Merchant 

Enjoyed   by   Large  Aud|ience. 
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By  ALFRED   METZGER 

The  second  evening  of  Sonata  Recitals  by  Mrs.  Rob- 
ert Hughes,  pianist,  and  Hother  Wismer,  violinist,  was 
given  at  Sorosis  Club  Hall  on  Tuesday  evening,  Decem- 
ber 4th.  A  large  and  decidedly  demonstrative  audi- 
ence was  in  attendance  and  the  participants  have  no 
reason  to  feel  that  their  efforts  did  not  receive  that 
spoiitaneous  recognition  which  their  artistic  merit  de- 
served. The  opening  number  of  tlie  program  was  So- 
nata in  C,  Op.  117,  for  violin  and  piano  by  Kiirico  Bossi, 
interpreted  by  Mrs.  Robert  Hughes  and  Hother  Wismer, 
piano  and  violin,  respectively.  This  work  is  somewhat 
more  solid  and  advanced  in  harmonic  richness  than 
classic  works  of  the  Italian  school  usually  are — most  of 
them  being  of  the  earlier  centuries  of  musical  endeavor 
—and  presents  altogether  a  most  delightful  feast  for 
the  musical  ear.  There  are  phases  of  it  which  sound 
somewhat  threadbare  nowadays,  when  our  minds  have 
become  bewildered  with  the  intricacies  of  contrapuntal 
combinations,  but  the  adagio  and  allegro  con  fuoco  are 
certainly  movements  of  distinct  beauty  and  classic  in- 
tellectuality. Both  Mr.  Wismer  and  Mrs.  Hughes  gave 
this  composition  an  intelligent  and  comprehensive  read- 
ing. Mrs.  Hughes  delighted  specially  by  reason  of  the 
ease  with  which  she  overcame  the  numerous  ditticult 
technical  displays  of  the  work.  Her  fingers  simply 
"aviated"  over  the  keyboard,  without  making  a  mis- 
take. 

Mr.  Wismer  played  Siciliano  and  Presto  from  Sonata 
I  by  J.  S.  Bach,  and  Tartini's  Devil's  Trill  Sonata  with 
that  seriousness  and  understanding  of  their  musicianly 
superiority  wliich  aroused  his  audience  to  a  prolonged 
acknowledgement  of  the  pleasure  it  obtained  from  lis- 
tening to  this  earnest  player.  In  his  performance  as 
well  as  in  his  bearing  Mr.  Wismer  convinces  everyone 
that  he  is  sincere  in  his  love  for  the  classics,  and  the 
determination  and  perseverance  with  which  he  con- 
tinues to  interpret  only  the  highest  form  of  music,  is 
worthy  of  the  heartiest  endorsement  and  encourage- 
ment. 

The  Misses  Inez  and  Leona  Merchant  sang  the  Letter 
Duet  from  the  Marriage  of  Figaro  by  Mozart  and  the 
ever  delightful  duet  from  Delibes'  Lakme  with  clear, 
flexible  and  well  blended  voices  which  both  in  intona- 
tion and  tone  color  rang  pleasingly  in  the  ear.  The 
nature  of  the  works  they  sang  was  purely  of  the  lyric 
form  of  vocal  art  and,  barring  a  slight  indistinctness 
in  enunciation,  the  two  young  artists  were  worthy  of 
the  enthusiastic  reception  they  received. 

The  iirogram  closed  with  the  ever  impressive  and  de- 
cidedly emotionally  beautiful  Brahms  Trio  in  C,  Op.  87, 
for  piano,  violin  and  cello.  It  was  a  sincere  and  surely 
worthy  performance  of  this  work.  Stanislas  Bern  was 
the  cellist  on  this  occasion,  and  his  big,  round,  smooth, 
true  and  entrancing  tone,  coupled  with  his  depth  of 
emotional  phrasing,  caressed  the  ears  with  exquisite 
effect.  Mr.  Wismer  and  Mrs.  Hughes  formed  splendid 
assistants,  and  together  the  musicians  constituted  an 
ensemble  of  enjoyable  dimensions.  Unless  this  work 
is  played  in  a  musicianly  manner  it  can  not  be  enjoyed, 
and  the  fact  that  the  audience  proved  its  pleasure  by 
repeated  expressions  of  enthusiastic  approval,  and  later 
was  reluctant  to  leave  the  hall  is  sufficient  evidence  of 
the  esteem  and  affection  in  which  these  players  are 
held. 

The  third  concert  of  this  series  is  announced  to  take 
place  on  January  15th,  but  the  date  is  subject  to  change 
The  program  will  include  Sonata  in  E  flat.  Op  18  for 
violin  and  piano  (Richard  Strauss),  Sonata  in  A,'  Op. 
100  (Brahms),  a  group  of  violin  soli  by  American  com- 
posers. Ballad,  Op.  69  (Arthur  Foote),  Midsummer  Idyl 
(Edward  Faber  Schneider).  The  soloist  for  this  occa- 
sion will  be  announced  later. 

MEMBERS'    CONCERT    OF    MUSICAL    ASSOCIATION. 

In  compliment  to  the  members  of  the  Musical  As- 
sociation of  San  Francisco,  who  have  made  the  public 
concerts  of  the  San  Francisco  Symphony  Orchestra 
possible  through  their  support,  an  evening  of  music 
will  be  given  in  the  Palm  Court  of  the  Palace  Hotel, 
on  Wednesday  evening,  December  19. 

Admission  will  be  by  invitation  only,  and  members 
will  be  allotted  seats  for  their  friends  in  the  same  num- 
ber that  they  are  allowed  seat-purchasing  options  for 
regular  concerts,  which  is  in  accordance  with  privi- 
leges accorded  the  different  classes  of  membership. 

The  concert  is  scheduled  to  begin  at  nine  o'clock, 
and  many  dinner  parties  have  already  been  arranged 
for  at  the  Palace  Hotel  preceding  the  event. 

Conductor  Alfred  Hertz  has  arranged  a  program  of 
the  lighter  masterpieces  for  the  orchestra.  The  attrac- 
tive program  follows: 

Overture,   Mignon   Thomas 

Largo  from  New  World  Symphony Dvorak 

Two   Hungarian   Dances   Brahms 

(a)    Solvejg's  Song,   (b)   Anitra's  Dance Grieg 

(a)    Serenade  Moszkowsky 

(b»    Molly  on   the  Shore Grainger 

Under  the  Linden  Trees  Massenet 

Clarinet  obligato.  Mr.  Randall;  Cello  obligato,  Mr.  Britt 

(a)  The  Serenade  of  the  Doll Debussy 

(b)  The  Golliwog's  Cake  Walk  Debussy 

Meditation  from  Thais  Massenet 

Violin  obligato,  Mr.  Persinger 

Hungarian   Rhapsodic,   No.   2  Ljszt 

The  Star  Spangled  Banner 


The  Most  Remarkable  Set  of  Notice!  New  York  Critics  Have 
Written  la  Years  Appeared  ia  the  New  York  Newspapers  About 

JASCHA  HEIFETZ 

<.\ftv   Vork   Herald,  October  2S,  11)17) 


.\><)'rilKH  (JHKAT  VIOLINIST  COMES  OUT 
OF  Rl  SSI.V 
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liy    I'aul    MdiiLS 

Another  great  violinist  has  come  out  of  Uussia 
Jascha  Heifetz.  younger  than  Mischa  Elman  or 
ICfrom  Siimballst,  and  just  as  individual  as  either 
()iH>.  made  his  American  debut  at  a  recital  in  Car- 
ni'Kic  Hall  yesterday  afternoon.  An  audience  that 
crowded  the  hall  heard  his  program  and  applauded 
him   unrestrainedly. 

At  the  flrst  few  bars  of  Vitali's  "Chaconne,"  with 
which  the  program  began,  the  audience  seemed  to 
sense  a  rising  star.  There  is  nothing  that  moves 
habitual  concertgoer  as  does  the  discovery  of  new 
talent.  The  first  hearing  of  a  new  genius  brings 
joy  not  to  be  equalled  by  the  performance  of  a  fa- 
miliiir    idol. 

Mr.  llelfotz,  tall  and  of  slight  build,  plays  with- 
out affectation.  His  playing  is  as  traightforward 
as  his  manner  on  the  stage.  His  flrst  notes  dis- 
closed a  penetrating  tone  full  of  vitality.  His 
technic  Is  clean;  his  intonation  is  almost  faultless. 
There  is  a  refinement  a  delicate  finish  to  everything 
he  does.     He  can   stand  on   his  own  merits. 

A  vital  performance  of  Vitali's  "Chaconne"  was 
followed  by  a  marvelous  one  of  Wieniawski's  con- 
certo in  U  minor  It  lacked  brilliancy  in  the  final 
movement,  but  it  had  a  refined  grace,  a  perfection 
of  little  details  that  charmed. 

Of  unusual  beauty  w-as  his  playing  of  the  Beeth- 
oven-Auer  march  from  "The  Itiiins  of  Athens,"  but 
the  audience  applauded  most  "The  Chorus  of  Derv- 
ishes" by  the  same  composers.  Tschaikowsky's 
"Melodie"  was  exqui.sitely  Interpreted. 

Big  sweeping  things  are  not  as  yet  In  Mr.  Hei- 
fctzs  line.  He  is  an  interpreter  of  refined  emotions, 
a  technician  of  high  attainments.  His  harmonics 
for  the  most  part  were  superb,  his  double  stopping 
was  admirable  and  his  tone  full  of  vitality  and 
beauty.  He  is  a  player  that  should  interest  Ameri- 
can audiences  everywhere. 

Many  leading  musicians  .were  in  the  audience. 
Mischa  KIman  sat  in  a  box  with  I.,eopold  Godowsky. 
Others  present  were  Fritz  Kreisler,  Ossip  Gabrilo- 
wltsch,  Arthur  Hodanzky,  David  Mannes,  Alexander 
Saslavsky,  Carl  Friedberg,  Mme.  Mabel  Garrison, 
Iteinald  Werrenrath  and  Miss  Sophie  Braslau. 


(Xew   \  ork  Aiiiorlenn,  October  '^S,  1017) 
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Jnneliii   llelleti.   CnHtH  Spell   of  Amuzrmpiit   Over 
CrillOH  at  CariieKle  Hull 

By  Max  Smith 

The  American  debut  of  Jascha  Heifetz  yesterday 
afternoon  in  Carnegie  Hall  will  go  on  record  as 
one  of  the  most  notable  incidents  in  the  recent 
musical  history  of  New  York. 

This  Russian  youth  is  said  to  be  only  sixteen 
years  old,  though  he  might  be  eighteen  or  nineteen 
to  judge  from  his  appearance,  and  forty  to  judge 
from  his  extraordinary  poise.  Yet  already  his  mas- 
tery of  the  violin  Is  such  that  one  can  compare  him 
only  to  the  greatest  virtuosi  of  the  present  and 
the  past. 

Comparisons  are  often  valueless,  but  the  writer 
for  The  American  does  not  hesitate  to  assert  that 
in  all  his  experience  he  has  never  heard  any  vio- 
linist approach  as  close  to  the  loftiest  standards  of 
absolute  perfection  as  did  Jascha  Heifetz  yesterday. 

It  was  an  occasion  not  soon  to  be  forgotten,  this 
sweeping  triumph  of  a  boy  who,  without  pose  or 
affectation,  cast  a  spell  of  utter  amazement  over 
every  professional  listener. 

To  dilate  upon  the  mechanical  proficiency  Jascha 
Heifetz  has  obtained  on  his  instrument — to  discuss 
in  detail  the  extraordinary  dexterity  and  precision 
of  his  slender  fingers,  the  lightness,  elasticity  and 
supple  firmness  of  his  bowing — seems  almost  super- 
fiuous,  when  it  can  be  described  by  one  word:  per- 
fection. Verily  his  command  of  the  technics  of  tli' 
violin  is  nothing  short  of  transcendental. 

The  tone  he  draws  from  the  strings — a  tone  ex- 
quisitely pure  and  precise  to  the  pitch  at  all  times — 
is  not  only  mellow  vibrant,  intense,  but  breathes 
a  delicately  refined  expressiveness  that  can  only 
come  from  the  soul  of  a  poet. 

Such  was  the  general  impression  made  yesterday 
by  Jascha  Heifetz  in  a  programme  that  comprised 
Vitali's  Chaconne;  Wieniawsky's  Concerto  in  D 
minor;  Schubert's  "Ave  Maria;"  transcriptions  by 
Auer  of  Beethoven's  "Chorus  of  Dervishes"  and 
"Marche  Orientale"  from  "The  Ruins  of  Athens;"  A 
"Melodie"  by  Tschaikowsky ;  Auer's  elaboration  of 
Paganini's  Capriccio,  No.  24,  the  Popper-Auer  "Spin- 
ning Wheel,"  and  Fauret's   "Serenade." 

Management 
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j     (Continued  from  Page  1,  Column  2) 

!tra  does  not  boast  of  splendid  material. 
The  gentlemen  constituting  that  body 
are  able  musicians,  and  under  proper 
leadership  they  would  accomplish  won- 
ders. But  they  unfortunately  can  not 
depend  upon  that  leadership.  An  orches- 
tra that  can  not  have  faith  in  the  beat 
of  its  leader,  can  not  possibly  reveal  its 
artistic  possibilities,  and  we  sympathize 
with  the  excellent  Los  Angeles  musi- 
cians who  must  surely  suffer  under  such 
harrowing  conditions.  There  are  ether 
discrepancies  that  we  could  record  here 
to  prove  that  Mr.  Tandler  is  not  an  effi- 
cient symphony  leader,  not  the  least  of 
which  is  liis  failure  to  obtain  correct 
tempi  and  beauty  of  phrasing,  but  our 
space  is  not  sufficiently  extensive  to  per- 
mit the  enumeration  of  all  his  shortcom- 
ings. 

Now,  the  writer  lived  in  Los  Angeles 
luring  a  period  of  seven  months  in  1906, 
ind  he  Itnows  that  Los  Angeles  can  sup- 
port as  fine  an  orchestra  and  conductor 
IS  San  Francisco  can.  Why  will  this 
community  be  satisfied  with  something 
less?  Has  it  lost  its  pride?  Do  the 
wealthy  people  not  realize  that  a  great 
symphony  orchestra  and  conductor  are 
nvaluable  assets  to  a  community?  Does 
It  belong  to  those  provincial  towns  that 
are  satisfied  with  any  old  thing?  Does 
it  want  to  sleep  along  in  indolent  fash- 
ion, satisfied-  to  be  laughed  at  and  ridi- 
?uled?  We  believe  not.  We  believe  that 
•.here  are  enough  wealthy  people  and 
music  lovers  in  the  Angel  City  to  be 
ishamed  of  mediocrity,  and  to  be  ready 
io  do  their  patriotic  share  when  their  at- 
tention is  called  to  this  state  of  affairs. 

Indeed  we  met  many  such  people  who 
pegged  us  to  tell  the  truth  about  the  sym- 
jhony  situation,  because  people  in  Los 
\ngeles  whose  business  it  is  to  call  at- 
;ention  to  these  facts  are  too  timid  and 
.00  cowed  to  act  courageously.  If  the 
^os  Angeles  Symphony  Orchestra  en- 
'oyed  that  artistic  pre-eminence  which 
t  deserves,  this  condition  would  have  a 
narvelous  influence  in  the  entire  musical 
ife  of  the  Southern  metropolis.  Even 
:he  business  life  of  the*  city  would  benefit 
ihrough  it.  And  the  Pacific  Coast  Musi- 
cal Review  is  willing  to  make  enemies 
n    the    beginning,    who    will    turn    into 


friends  in  the  end,  as  was  the  case  in 
San  Francisco,  if  it  can  be  of  assistance 
in  giving  the  city  an  orchestra  of  whicli 
it  may  be  proud.  To  prove  that  we  are 
able  to  suggest  an  improvement  we  can 
say  now  that  we  know  of  an  excellent 
conductor  perfectly  well  equipped,  pos- 
sessing experience  and  an  international 
reputation,  to  lead  the  Los  Angeles  Sym- 
phony Orchestra  in  a  manner  to  chal- 
lenge the  admiration  of  every  serious  mu- 
sician, and  he  would  not  demand  an  un- 
reasonable salary  either. 

There  are  several  names  among  the 
guarantors  of  the  symphony  orcliestra 
who  could  achieve  brilliant  artistic  re- 
sults by  contributing  the  necessary 
amount  to  the  guarantee  fund.  But  they 
liave  not  been  made  to  realize  the  dif- 
ference between  excellent  leadership  and 
mediocre  leadership.  Let  Alfred  Hertz 
and  the  San  Francisco  Syrapliony  Or- 
chestra give  two  concerts  in  Los  Angeles, 
and  invite  these  gentlemen,  whose  names 
we  will  mention  later  on  in  our  com- 
paign,  and  the  result  would  be  the  same 
as  attained  in  San  Francisco  when  the 
Boston  Symphony  Orchestra  visited  the 
city.  Practical  demonstration  is  the  fin- 
est kind  of  "convincer." 

And  now  let  us  turn  to  something 
pleasanter.  Desider  Josef  Vecsei,  the 
pianist,  was  a  surprise  to  us.  He  is  in- 
deed a  virtuoso  in  the  truest  sense  of 
the  word.  His  touch  is  limpid  and  mel- 
low, and  his  technic  is  pure  and  bril- 
liant. He  understands  his  work  thor- 
oughly and  he  plays  with  a  concentra- 
tion and  artistic  finesse  that  challenges 
comparison  with  the  finest  pianists  we 
have  Iieard.  We  wonder  if  Los  Angeles 
appreciates  the  presence  of  such  an  ex- 
quisite artist  in  its  midst!  One  of  the 
most  admirable  features  of  his  playing 
is  his  pianissimo,  which  at  times  fades 
away  to  the  tiniest  silky  thread,  and 
which  never  fails  to  arouse  his  audience 
to  well  justified  enthusiasm.  He  was 
compelled  to  play  an  encore,  and,  strange 
to  say,  he-  played  the  last  movement  of 
the  concerto  over  again,  and  followed 
this  with  a  rendition  of  "America,"  evi- 
dently because  he  had  been  criticized  as 
an  alien,  being  a  Hungarian  by  birth.  If 
this  peculiar  propaganda  against  liarm- 
less  artists  were  not  so  sad,  it  would  be 
funny. 

The  rather  lengthy  program  closed 
witli  two  symphonic  poems — Liszt's  Pre- 


ludes and  Sibelius'  Finlandia,  the  most 
peculiar  program  arrangement  we  have 
yet  seen,  but  to  go  into  details  as  to  how 
deficiently  these  works  were  conducted 
would  be  simply  to  repeat  what  we  have 
already  stated. 
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California  Suite,  a  set  of  tone  pictures 
worthy  of  being  placed  upon  the  pro- 
grams of  orchestras  everywhere,  because 
in  them  the  composer  has  said  sometliing 
worth  while,  just  as,  the  writer  under- 
stands, he  did  in  his  symphonic  poem, 
Pied  Piper,  performed  under  Mr.  Hertz's 
leadership  in  San  Francisco  last  year. 

The  program  of  the  fifth  pair  of  con- 
certs opened  with  a  spirited  performance 
of  Cherubini's  Anacreon  overture, followed 
by  Beethoven's  refresliing  first  symphony 
to  which  a  devotional  interpretation  was 
brought  by  Alfred  Hertz,  who  coaxed 
from  this  almost  Haydn-like  composition 
by  the  Bonn  master,  just  about  all  of  the 
beauties  that  it  contains  in  unlimited 
measure.  The  musicians  of  the  orchestra, 
together  with  their  conductor,  entered 
warmly  into  the  spirit  of  Beethoven's 
lovely  first  symphony  with  the  result  that 
it  was  directed  and  played  con  amore. 

Jacobi's,  A  California  Suite,  was  the 
third  programmed  number,  followed  by 
Berlioz's  familiar  Le  Carnaval  Romain 
overture,  given  a  dashing  delivery,  and 
which  terminated  the  regular  printed  list 
of  selections.  As  a  real  closing  piece. 
The  Star  Spangled  Banner  came  in  the 
wonderful  performance  given  to  it  by 
Alfred  Hertz,  which  transcends  any  pre- 
vious interpretation  of  the  national  an- 
them lieard  by  this  reviewer,  either  East 
or  West.  When  the  Star  Spangled  Ban- 
ner is  conducted  by  Mr.  Hertz  it  arouses 
the  audiences  to  almost  unbounded  en- 
thusiasm, and  causes  the  crowd  to  break 
forth  into  resounding  cheers.  "There's 
a  reason,"  as  the  oft  quoted  advertise- 
ment states. 


soprano,  and  a  string  orchestra  with 
Lion  Goldwasser  as  principal  violin, 
Frederick  Maurer  being  the  pianist. 

Among  the  corhpositions  to  have  on 
this  occasion  their  first  hearing  at  these 
concerts  are:  Old  Nilen,  an  old  Danish 
folk  song;  George  W.  Chad  wick's  sono- 
rus  setting  of  the  99th  Psalm,  Jeliovah 
Reigns  in  Majesty;  Coleridge-Taylor's 
stirring  The  Forge  of  the  Vikings;  Hen- 
ry Hadley's  The  Water  Lily,  and  Doro- 
they  Fyfe's  For  Thee,  Dear  Land,  for 
soprano  solo  and  chorus  of  men's  voices, 
witli  accompaniment  of  strings  and  piano. 
Mrs.  Stitcli  will  sing  two  interesting 
groups  of  songs. 

As  this  is  the  Christmas  concert,  the 
club  win  sing  a  number  of  Carols,  and, 
with  Mrs.  Stitch  as  soloist,  Adolph  Ad- 
am's Cantique  de  Noel,  together  with 
Wallace  Sabin's  Carmen  Natale,  for  the 
chorus  with  strings  and  piano.  The  con- 
cert will  be  under  the  direction  of  Wal- 
lace A.  Sabin. 


-w- 


THE    LORING  CLUB. 


The  concert  of  the  Loring  Club  on 
Tuesday  evening,  December  18th,  at 
Scottish  Rite  Auditorium  promises  to  be 
an  unusually  interesting  one.  On  this 
occasion  the  club  will  have  the  assist- 
ance  of   Mrs.   Benjamin   Mitchell    Stitch, 


HAROLD   BAUER'S   RECITALS. 

Piano  recitals  by  Harold  Bauer  always 
take  on  the  importance  of  the  season's 
most  interesting  events.  Few  of  the 
great  pianists  have  the  fine  gifts  of  this 
splendid  artist,  and  few  are  able  to  hold 
the  rapt  attention  of  an  audience  as  does 
Bauer.  To  the  student  of  the  piano  a 
Bauer  recital  is  an  integral  part  of  a 
musical  education.  He  stands  for  the 
true  interpretation  of  the  masters,  and 
consistently  subserves  his  own  individu- 
ality in  favor  of  the  composer.  As  an 
interpreter  of  Beethoven,  Brahms,  Schu- 
mann or  Chopin  he  stands  pre-eminent, 
and  when  he  appears  at  the  Columbia 
Theatre,  San  Francisco,  on  Friday  after- 
noon, December  28th,  and  again  on  Sun- 
day afternoon,  December  30th,  the  pro- 
grams will  include  works  by  these  great 
composers  of  piano  music.  Bauer  is  play- 
ing at  liis  best  on  this  tour.  The  judg- 
ment of  those  who  know  is  that  he  is 
rapidly  coming  to  be  considered  the  most 
important  pianist  now  on  the  American 
concert  stage.  Year  after  year  he  has 
grown  in  popularity  until  now  he  holds 
an  enviable  position  before  the  American 
music  public.  The  Bauer  recitals  are  to 
be  under  the  management  of  Selby  C. 
Oppenheimer  of  the  Will  L.  Greenbaum 
office. 


HAROLD  BAUER 
WROTE  THIS 


IIAItOI.D  n.VUKR 


i\Ii;SSR.S.   M.\SOX  &  H.\MLIN  Co., 

Boston,  Mass. 

Gentlemen  :  It  gives  me  keen  ])leasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 


Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  try)ing  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg)^B  Allen  (9. 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


10 


PACIFIC  COAST  MUSICAL  KEVilAV 


ORPHEUM. 


The  Orpheum  announces  another  splen- 
did bill  for  next  week.  Fanchon  and 
Marco,  with  their  Jazz  Band,  will  present 
a  unique  and  attractive  act.  Fanchon 
and  Marco  are  particularly  capable  and 
versatile  dancers  who  at  present  confine 
themselves  entirely  to  ragtime  steps 
with  variations,  these  occurring  when 
Mr.  Marco  leaves  his  partner  to  conduct 
his  orchestra  and  work  up  musical 
steam.  The  Jaz  Band  numbers  five  men. 
Featured  among  them  is  Rudy  Wiedoeft, 
said  to  be  the  world's  premier  saxophon- 
ist. Fanchon  and  Marco  were  the  first 
to  introduce  Jazz  into  New  York  and 
are  responsible  for  one  of  the  greatest 
amusement  sensations  ever  known  in 
tills  country. 

Billie  .Montgomery  (late  of  Montgom- 
ery and  Moore)  and  George  Perry  (late 
of  Perry  and  White)  have  joined  forces 
and  the  result  is  one  of  the  most  enter- 
taining acts  in  vaudeville.  They  sing  a 
little,  dance  a  little,  talk  a  little,  play 
the  piano  a  little  and  cut  up  in  general. 
Miss  Robbie  Gordone  will  present  in 
character  studies  and  poems,  reproduc- 
tions of  old  masters  and  original  de- 
signs. She  is  not  only  an  artist,  but  also 
a  beautiful  woman,  and  she  makes  twelve 
changes  in  eight  minutes.  Her  subjects 
are  well  chosen  and  include  "Tlie  Crys- 
tal," "Flight  of  a  Baby's  Soul,"  "First 
Love,"  etc.  Her  human  statues  form  the 
most  beautiful  pictures  ever  seen  on  a 
stage. 

Harriet  Rempel,  in  Tom  Barry's  com- 
edy, "Just  Around  the  Corner,"  William 
and  Wolfus  in  "Hark,  Hark,  Hark," 
Ralph  Dunbar's  "Tennessee  Ten,"  and 
Willie  Weston  in  new  character  songs 
will  be  also  included  in  this  fine  bill. 
Claud  and  Fannie  Usher  will  reappear 
after  a  three  years'  absence  and  pre- 
sent the  greatest  of  all  their  successes, 
"Fagan's  Decision,"  which  is  one  of  the 
classics  of  vaudeville.  They  are  still  ac- 
companied by  their  faithful  canine, 
"Spareribs,"  who  is  quite  a  popular  actor. 


Tentmaker."  "The  Flame"  is  attracting 
record  audiences  to  the  Cort  Theatre 
where  it  begins  its  final  week  on  Sunday 
night,  December  16,  terminating  the  en- 
gagement the  following  Sunday,  Decem- 
ber 23,  to  make  way  for  Oliver  Morosco's 
farce  of  musical  lure,  "Canary  Cottage," 
on  Monday  night,  December  24. 

In  tliis  latest  success,  Mr.  TuUy  has 
pictured  to  us  the  experiences  of  the  folk 
who  go  into  Latin-America  to  pioneer 
their  ways  to  home  and  fortune.  It  is 
not  always  a  pretty  picture,  but  it  is  an 
impressive  one  and  wins  the  hearty  in- 
terest and  entliusiastic  praise  of  all  who 
liave  seen  it.  The  story  deals  with  facts, 
facts  gathered  by  Mr.  Tully  himself,  but 
he  is  a  dramatist  first  and  a  propagandist 
not  at  all,  so  his  effort  has  been  to  make 
an  entertaining  play  and  this  he  has  suc- 
ceeded in  doing. 

No  producer  of  our  time,  and  that 
means  any  other  time,  has  a  bigger  or 
finer  conception  of  the  possibilities  of 
lighting  and  effects  than  Richard  Walton 
Tully.  These  have  been  conspicuous  In 
all  his  plays  and  he  has  out-done  all  his 
efforts  in  the  wondrously  beautiful  set- 
tings arranged  for  "The  Flame."  It  is 
not  exceeding  praise  to  say  that  no  finer 
production  has  ever  been  seen  on  a  San 
Francisco  stage.  The  play  is  interpreted 
by  a  company  numbering  some  forty  play- 
ers, and  each  of  them  gives  a  creditable 
performance,  which  comment  must  suffice, 
for  space  is  too  short  to  give  adequate 
praise  to  the  individual  efforts  of  the  per- 
formers where  so  many  are  good.  "The 
Flame"  will  entertain  and  amuse  you. 


\  "typical  Morosco  cast"  will  interpret 
the  favorite  musical  entertainment,  head- 
ed by  Herbert  Corthell,  Charles  Ruggles, 
Dorothy  Webb.  Mae  Bronte,  Lillian 
Boardman,  Grace  Ellsworth,  James  Dunn, 
William  Naughton,  the  Ergotti  Liliputi- 
ans  and,  of  course,  the  famous  chorus  of 
canaries. 

%% 

FORUM   CLUB   MUSICALE. 

The  Forum  Club  announces  a  very  In- 
teresting Mexican  Musicale  to  be  present- 
ed on  Wednesday  afternoon.  December 
Ptth,  bv  the  Tenoclititlan  Club.  The 
event  is  to  take  place  at  the  Fairmont 
Hotel  and  will  be  followed  by  a  tea. 

V* 

JANET   MALBON,  SOPRANO. 


Janet  Malbon,  the  charming  young  so- 
prano, who  has  located  in  San  Francisco 
after  several  years  of  artistic  experience 
on  the  operatic  stage  and  concert  plat- 
form in  the  East,  and  whose  portrait  ap- 
pears on  Page  4  of  this  issue,  has 
joined  the  splendid  array  of  talent  which 
is  to  tour  California  under  the  direction 
of  the  Blake  &  Amber  Lyceum  Depart- 
ment, of  which  Herbert  Meyerfeld  is  the 
manager.  Miss  Malbon  is  a  very  attrac- 
tive young  lady,  acts  with  spirit  and  vi- 
vacity and  is  a  vocalist  of  splendid  artis- 
tic resources.  Among  her  most  success- 
ful achievements  is  her  artistically  con- 
trasted folk  song  program,  which  she 
sings  appropriately  gowned  in  tasteful 
costumes. 


activities  of  our  own  people  is  ensemble 
music  made  possible.  This  was  the  third 
season  of  the  Community  Orchestra. 
Tliree  years  ago  there  was  no  chance 
for  personal  expression  except  for  a  few 
solo  instruments.  Today  there  were  or- 
chestras for  the  little  folks,  for  the  high 
schools,  and  for  the  advanced  player. 
Last  season  Oakland  supported  three  con- 
certs by  the  San  Francisco  Symphony 
Orchestra;  this  season  six  are  to  be 
given,  and  he  is  looking  forward  to  the 
time  when  we  shall  have  the  full  series  of 
twelve  concerts  by  this  magnificent  or- 
ganization. It  is  only  by  cultivating  the 
taste  for  music  that  this  shall  become 
lossible. 

The  program  follows:  March  —  Pomp 
and  Circumstances,  Elgar;  Overture — 
Pique  Dame,  Suppe;  Vocal — Drinking 
Song  from  Cavalleria  Rusticana,  Mr.  An- 
derson and  orcliestra;  From  Nutcracker 
Suite — a.  Danse  de  la  Fee  Drazee,  b. 
Danse  Russe  Trepak;  Intermission; 
Echoes  from  the  Operas — Gruenwald; 
Songs,  Mr.  Anderson,  a.  From  the  Land 
of  Sky  Blue  Water,  Cadman,  b.  Banjo 
Song,  Homer,  c.  Le  Coeur  de  mi  Mie, 
Daloroze,  d.  Birthday  Song,  Woodman; 
Serenata — Cajani.  Patriotic  Fantasia — 
America  Forever,  Tobani. 

The  accompanists  were  Miss  Grace 
Gantt  and  Miss  Susan  Waterman  Mc- 
Closkey. 

ELIZABETH  A.  TAYLOR. 
%\ 


HOTEL   M'ALPIN    MUSIC. 


'CANARY  COTTAGE"  FOR   HOLIDAYS. 


CORT  THEATRE. 

Richard  Walten  Tully  has  written  an 
alluring,  thrilling  and  picturesque  drama 
in  his  latest  play,  "The  Flame,"  worthy 
to  stand  with  liis  other  great  successes. 
"The   Bird  of   Paradise"  and   "Omar  flie 


No  m  o  re  appropriate  holiday  show 
could  possibly  be  booked  than  "Canary 
Cottage,"  the  smashing  Morosco  musical 
farce,  which  is  due  at  the  Cort  Theatre, 
beginning  Monday,  December  24,  imme- 
diately following  the  engagement  of 
'The  Flame." 

"Canary  Cottage"  will  be  seen  in  its 
new  Gotham  dress,  exactly  as  it  was 
given  in  New  York  and  Chicago  follow- 
ing its  i>lienomenal  success  at  the  Cort 
last  year,  when  it  held  the  boards  for 
ten  capacity  weeks.  Despite  the  elabor- 
ateness of  the  production,  "Canary  Cot- 
tage" will  play  at  popular  prices  on  its 
return,  just  as  it  did  when  seen  here  in 
its  original  form. 


COMMUNITY  ORCHESTRA  CONCERT 

On  Tuesday  evening,  November  27th, 
the  Oakland  Community  Orcliestra  gave 
the  second  concert  of  the  season  at  the 
Technical  High  School,  when  an  inter- 
esting and  well-rendered  program  was 
presented  under  the  direction  of  Herman 
Trutner.  The  soloist  of  the  evening  was 
Mr.  Carl  Edwin  Anderson,  who  sang  the 
"Drinking  Song"  from  "Cavalleria  Rusti- 
cana," accompanied  by  the  orchestra,  and 
later  gave  a  group  of  charming  songs. 

During  the  intermission,  Mr.  Glenn  H. 
Woods  made  a  few  remarks.  In  effect, 
he  said,  there  ought  to  be  no  difficulty  in 
iraintaining  an  orcliestra  of  from  fifty  to 
a  hundred  pieces  in  a  community  of  200,- 
000  persons.  He  asked  his  audience  to 
cultivate  and  encourage  music,  for  by  tlie 


Guests  and  i)atrons  of  the  Hotel  Mc- 
Alpin,  New  York  City,  not  only  find  them- 
selves surrounded  by  an  atmosphere  of 
refinement,  but  to  the  person  of  musical 
taste  there  is  much  to  enjoy  in  this  im- 
mense liostelry. 

In  the  beautiful  main  dining-room  on 
the  mezzanine  floor,  the  guests  are  re- 
galed by  the  melodic  strains  of  Nahan 
Franko's  Orchestra,  which  performs  in 
the  afternoon  and  evening  daily,  and 
which  constitutes  a  genuine  attraction. 
In  some  of  the  selections,  the  orchestra 
is  reinforced  by  a  large  organ,  at  w|iich 
Mr.  Franko  himself  presides  in  able  fash- 
ion, tlie  other  numbers  being  led  by  this 
noted  musician  with  violin  in  hand. 

Nahan  Franko  {ind  his  orchestra  are  an 
artistic  asset  to  the  Hotel  McAlpin,  so 
wonderfully  operated  by  L.  M.  Boomer, 
managing  director,  and  his  efficient  corps 
of  assistants,  including  the  first  assistant 


Tavo  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who  has   created  a  sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


te 


%m6^^ 


"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it." 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


2Ii|^  Salbmtu  ptano  fflompang 


31  n  Suttrr  »Ueet 
&ait  Kfraitriarn.  (Cal. 


LEARN  TO  DO  MUSICAL  RECITATIONS 

You  don't  need  a  Cultivated  Voice  Merely  Musical  Taste,  Minimum  of  Time 

.\8k  to  See 

Sns.<tj-Fnee<l    Sophia    Price        To  Marry  or  Not  to  Marry  RyckolT 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENR-Y    GR.OBE,    in  the  store  of  Wiley  B.  Alleu  Co.,  1.35-153  Kearny   St. 

Send  for  Complete  l.iHtH 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


C01VTRAI,T0 
Teaoher  of  Sluicing.     32  Loretta  Avenue, 
Piedmont.    Tel.  IMedmont  304.  Mou.,  Kohler 
•fi    ChaMe    may;.,    S.   F.   Tel.    Kearny   5454. 


SololMt  St.  Mary's  Cathedral  and  Temple 
I'^niiiiiii  El.  ConcertN,  Oratorio  and  Opera. 
r>«ll(l  Ouk  Grove  Avenue,  Oakland.  Phone: 
IMedmont    .•>400. 


ERNST  wiLHELMY        Johanna  Kristoffy 

Voice;    Correct    Internretntion    of   Cla.>i»ic  ^/■■.-.»r»iw^tT,  ........    .        •' 


aanager,  Frank  E.  Jago,  easily  one  of  the 
iiost  courteous  and  efficient  men  to  be 
ound  in  the  hotel  business  of  this  coun- 
;ry,  or  any  other,  for  that  matter.  Mr. 
ago  has  a  way  all  his  very  own  of  mak- 
ng  people  feel  thrice  welcome  and  triply 
lad  to  be  at  his  great  hotel  at  Broadway, 
lixth  Avenue  and  Thirty-fourth  Streets, 
ti  the  heart  of  the  metropolis  of  America. 
'  In  the  elegant  basement  grill,  where 
fter-theatre  dining  and  dancing  are 
ightly  indulged  in,  the  music  is  provid- 
d  by  Hussar's  orchestra,  which  also  is 
,n  attraction  of  no  mean  order.  Musi- 
ally  speaking,  the  Hotel  McAlpin  is  in 
.  class  peculiarly  unique,  and  there  is  a 
alid  reason  why  so  many  musical  peo- 
le  delight  in  the  varied  tonal  fare  pro- 
ided  at  this  hostelry. 


I      NEXT   THl  RSDAV.    IJF.CEMHER    2I» 
I      AND    TMURSnAV,     UEtEMHER     27. 


Colonial  Ballroom 

Hotel  St.  Francis 

Concerts   by 

Jeanne  Jomelli 

AVorld  Famous  Dramatic  Soprano 
Local   Management   Frank  AV.   Henly 


Prices:  $1,  $1.50,  $2;  Box  Seats, 
$2..';0.  Tickets  at  box  offices  Kohler 
&  Chase,  Sherman,  Clay  &  Co.,  Hotel 
St.  Francis. 

Knabe  Piano  Used 
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Memorizing  Course 
Constructive,  Reliable 
and  Penetrative.  Based 
on  Inner-feelinsj,  Ren- 
son  i  n  ;;:  and  Drills 
tlirougU  Kar,  Eye  and 
Touch  makes  the  performer 
.secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  menior- 
ixiui;,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD   MUSIC  SCHOOL 

Incorporated  and  Accredited 

n.-0-!)5.-.  McClurs  llldg.    21S  So. 

A\'abasli  .\ve.,  Cliicai;:o,  III. 


aiacomo  Minkowski 
Mme.  Minkowski 

Lnte  of  \ew  ^  <»rU,  BerHii  and  Dresden, 
ocal  Studio,  Suite  50<>,  Kohler  &  Clinse. 

Venceslao   Villalpando 

VIOI.IXCEI.LIST 
Concerts.   !\IuKiciileN,   Ensemble,    Instruc- 
lon.      Pantai^es    Uldg.,    Studio   711,   by    np- 
ointment     only.       Oakland     address,     543!) 
lileN   .\ve.      I'hone  Piedmont   .''iS38. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singln);.  Eiclit 
eurs  study  abroad,  studied  nith  I>illv 
elimnnn,  Reglna  de  Salles  and  Sienor 
»m.  Cotogni.  Studio  Room  004  Kohler  & 
base  Bide.      Phone  Ivenruy  5454. 


GIUSEPPE  JOLLAIN 

VIOI.l.\  TE.VCIIER 

Studio:  375  Sutter  St.  Phone  Kearny 
11037.  Residence  Phone  Prospect  4370. 
Aailable   for  Concerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chaae  Bldg.        San  Francisco 

Pbonei    Kearny    5454. 

The 

Minetti  String  Quartette 

The  oldest  Chnmlicr  Music  OrKanizntion 
on  the  I'acitic  Coast,  EnKnKCUicnts  liookcd 
bv  Illuke-.Vmber  i.yceuni  Deiiartment,  llcr- 
iM-rt  Mcycrfeld,  ManaKcr,  Eilers  KuildInK, 
117."    >larket    Street. 

(;iulio  Minetti,  Director.  Suite  705  Ivoh- 
Icr  tV    Chase   lildu.      IMionc   Kearny   54.'4. 


Voice;  Correct  Interpretation  of  Classic 
and  .tlodern  Souks;  Drama  and  Poetry. 
Studios:  Gallney  mdjc.,  370  Sutter  St.,  S.  F. 
and  2431  Coilcj^e  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1!)20  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CO>TUAI,TO 
Voice      Culture.        Suite      "C"      Kohler      & 
Cl.n~e    Hiilhiinu.      Telepbone:    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandle, 
Sutter  and  GouKb  Streets.  Berkeley,  1535 
Euclid   .\vc.      Phone   Berkeley  8,555. 


VIENNESE  PUm.V  DON.N.V 
Thorough   Vocal  and  Dramatic  Training. 
]3«0  Wnshingrton  St.     Phone  Franklin  1721. 
Oakland  Thursdays,  Pacific  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Sinking,  Re- 
citals, Ci>ncerts,  Church  and  Oratorio.  1000 
l*at;e   Street.     I'hone  I'ark  S7. 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emaiin  El.  Vocal  Instruction, 
«  onccrt    Uork.      2.-.05    Clay    St.      West   4S0O. 

MARY   CARR   MOORK 

Voice — t>pcra      C"onchinc 

Hnrmon.v,    Orchestration 

235   Grnttan    Street.  Phone    I'ark   1097 


ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboni 


<;radunte  SclM>la  Cantorum,  Paris 
Oruaii,    i'inno.    Harmony,    Counter    Point. 
Studio:     Arriling;a    Musical    College.      Res.: 
I3.S  lOiKlith    .\»e.,  S.  F.       I>lione  I'acitic  5740. 

ANIL  DEER  STUDIO 

14C  CENTRAL  AVENUE 

Stuilio  'I'd.   >larket   574'.'.     Residence  Phone 
>liNsioii    2<i7N.        By    .\ppointment    Onl.v. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1271!   Ciiliforiila    St.        I'hone   Franklin    1740 

CECIL   FANNING        Rose    Relda   Cailleati 

Opera    Comique,    Paris 
Studio:    11871     Sacramento    Street 

Phone   Franklin   1052 

SIR    HENRY    HEYMAN 

St)l,0     VIOLINIST — SIUSICAI,     DIBECrOR 
Teacbes  Violin,  Viola,  Eusenible  I'layiug 
434    Spruce    Street.        Phone;    Fillmore    1131 

JOHN  W.  METCALF 

studio:    810    First    Savincs    Bank    Bldg., 
Oakland.     Phone  Oakland  3172. 


VOICE    INTERPRET.\TION 
Kohler  *  Chase  Bldg.      Phone  Kenrny  .54,54 


BARITO.VE 

.America's    Most    Versatile   Song    Interpreter 
II.    B.  TCRPI.N,   .\cc panist 

Aiailalilc  on  the  Pacinc  Coast  From 
^Inrcll  20  to  Mnv  1,  lOKI.  .Address:  I,.  R. 
Ilehvmer,  Suite  705  Auditorium  Building, 
i.4»s   .liigeles,  Cnl. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  TTlthout  forcing  and  ivlthout 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:  1470  AVnahington  near 
Hyde.     Phone   Franklin   836. 

Miss  Z.  W.  Potter 

CONCERT  M.ANAGRR 
^Innnging  .Artists  Concert  Series,  Sym- 
phony .\ttractions.  Chamber  Music  and 
Single  Concerts.  Ollicc:  Room  0,  Sherman, 
Clay  &  Co.  Bldg.,  Oakland.  Cal.  Phone 
«>akland  44!) — after  0  p.  m.  Oakland  451K. 

Mrs.  John  Lofquist 

Interpreter  of  old  French  and  English 
songs.      1300  Tamalpais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2119    Scott    St. 

Phone   Fillmore   1S20 

ANNE  W.  NEALE 

TE.VCHER   OF   SINGING 

Studied    under  Alfred   A\'.  Cogswell 

Room  Mi  Gallney  Bldg.      Phone  Kearny  2778 

ELZA  ANITA  'WOOLF 

Artlstique,  Classique  and  Interpretive 
Dances.  Graduate  pupil  <»f  L'Darc,  Nc^v 
^  ork.  Late  of  Sletropolitnn  Opera  and  Ca- 
sino. Studio:  1355  Hayes  St.  Phone  Fill- 
more 2171. 

Estelle  Heartt  Dreyfus 

IN   PURPOSE   PROGR-VMS 
801-2  Majestic  Theatre   Bldg.,  Los   Augeles 

Percy  A.  R.  Dow  -  Voice 

Old  Italian  "Bel  Canto"  Method,  studios: 
5(!22  Ocean  View  Drive,  Oakland;  375  Sut- 
ter  Street,   Sau   Francisco. 


Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  13<iS.  2(i35 
AVcbsler  St.,  Berkeley;  Phone  Berk.  4C)!)1A\. 

Geo.  Stewart  McManus  pianist 

47  GVFFNEV  BUILDING.  370  Sutter  St. 
S.  F.  Phone  Kenrny  .543S.  Res.  2300  Leav- 
elMVortb   Street.      Phone  Prospect  5430. 

Frederick  Matirer 

Teacher  of  Pi:ino  and  Harmony,  Ensem- 
ble Coaching.  Studio:  I72(i  Le  Roy  Ave., 
Berkeley.      I'hone    Berkeley  .530. 


Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435   Sncramento   St.         Phone   Fillmore   SOS 

MME..  BETTY  DREAVS 

Soprano — .Xvailnble  For  Concerts 

Fonr    years    with    Etellia    Gerster.      Will 

teach    during   the   entire   summer.      Studio: 

1001    Koliler  &  t  base  Building.     Residence 

•"{12  Keith    Vve.,  Berk.    I'hone  Berk.  105AA'. 


Jack  Edward  Hillman,  Baritone 

studio:  Kohler  A:  t  base  Bldg.  Phone 
Kearnv  5454.  Open  for  Engagements.  >lan- 
agemeiit:  BInke- Amber  Lyceum  Dept.,  S.  F. 


LYDIA  STURTEVANT 

MEZZO   CONTRALTO 
Opera    and    Concert.      Studio:   2108    Shat- 
tuck   Ave..  Berkeley.      Phone   Berkeley  131. 

MAURICE 

AMSTERDAM 

CELLIST  Address  Fairmont  Hotel 

HENRY  SIERING 

Teacher  of  Violin  and  Ensemble 
909  Bush   Street  Phone  Franklin   5805 


ARTISTS'   DIRECTORY 


MISS  ALBERTA   LIVERNASH 

1876  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesday,     7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 

2,S27  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  "West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

69  Pierce  Street.  Phone  Market  2636 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.   San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRAM.^^TIC  CULTURE 


GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


12  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  W.  Mth  St..  New  York 

In  America  Continuously.  Summer 
Dales  Bookine  for  Season,  1917-18. 

Slfinway  Piano  Used 


COMING 

4 


Maud  Powell 


CALIFORNIA   MANAGEMENT 

Greenbaum  Behymer 

San  FrancUco  Los  Angeles 


Pemonal   Mur.  H.  Godfrey  Turner 
1400  Ilroiiilivny,  .\ew  York 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

I, OCA  I,  DIKIOCTIO.X 
I'orlliin)!  nnd  >iorlh«veMt     Steer.s    <K    Coman 
Sum    l''rniielHeo  Will    I,.  Grernlinum 

l.oH   AuKeleH  I..    K.    Ilehynier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Knalie   I'iaiio 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  —  March  9,  1918 

LOCAL    niHKCTIOX 
Snii    l'>nii('lMeo  W.  I.,  nreeiihniiiii 

I, OH     \iiK«>leM  I,.  K,  llehynier 

I'orlinnil   mid    KorlhweHt      SteerH  A:  Coiiinu 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stcliiway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

LOCAL  DinKCTION 
Sim    |-riiiii'iN<o  Will    I,.  Grrenbnum 

LoH    Aiicelc-H  L.    !•;.    Ileii.vliirr 

I'orHnnd I  \orllineMl     SleerH   A:    Coiiinii 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'raBnniiM   of    >lii<'l>onpll    MiiNle 
XIniinKrniriit!    <ier<riid<-  I".  Conrn,  ll.'il   liroiidnav, 
.>c«v    \urU 

Prooeeds    of    these    recitals    revert    unreservedly    to    the 
MacDowell   Memorial  Association — Stelnway   Piano. 
Ntxt  Biennial  MretinE  N.  I'.  M.  C.  to  be  held  al  Prlerbomujh 
Coimt  Tour  4>|irni<  San  UleKo,  February  i:ilh 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE   EMINENT   BARITONE 


Local  Direction 


I*'rnii4'iH 
Anuele.'t 


\V.  L.  Greeiibniim 
L.  !•;.  Ileiiyiner 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Steinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local  Direction 
Snu  FrnnclMco  W.  L.  Greeubnum 

LoN    AiiKelev  L.  K.  Ileliyiiier 

I'orllnnd   mid    NorlbweHt      SteerH  X   Coman 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


SHERMAN,   CLAY   &    CO.   TAKE    EMERSON. 


Fine   Old    Boston    Piano   Again   to   be    Handled    on   This 
Coast  by  its  Former  Representatives  Here. 


With  the  dawn  of  the  approaching  new  year,  that  is 
to  say,  on  January  1,  1918,  the  official  representation  of 
the  Emerson  piano  on  the  Pacific  Coast  becomes  vested 
in  the  house  of  Sherman.  Clay  &  Co.,  who  will  handle 
this  well  known  Boston  product  all  over  the  section  in 
question,  with  the  exception  of  Southern  California, 
there  being  no  retail  piano  business  conducted  south 
of  the  Tehachapi  mountains  by  this  large  organization. 

It  will  be  recalled  by  many  that  the  Emerson  line 
was  carried  by  Sherman,  Clay  &  (Company  a  few  years 
back,  and  they  regard  it  as  a  valuable  agency,  and  will 
feature  this  piano  in  keeping  with  its  powers  as  a 
business-getter  as  well  as  the  dignity  attached  to  the 
name  and  fame  of  Emerson. 

A  generous-sized  shipment  of  Emerson  goods,  includ- 
ing a  large  proportion  of  grands,  now  en  route  from  the 
factory  in  Boston,  in  carload  lots,  soon  will  be  redis- 
tributed by  Sherman,  Clay  &  Company  to  their  several 
branch  houses  from  San  Francisco  in  the  South,  and 
Portland  in  tlie  North. 

Sherman,  Clay  &  Company  are  making  adequate  prep- 
arations for  the  handling  of  the  Emerson  pianos,  and 
anticipate  an  active  trade  in  these  celebrated  instru- 
ments made  in  Boston. 

** 


CECIL  FANNING  PRAISED  AT  CALGARY 


When  Cecil  Fanning,  the  baritone,  and  his  associate 
and  splendid  accompanist,  H.  B.  Turpin.  appeared  for 
the  first  time  at  Calgary,  Canada,  recently,  the  impres- 
sion made  by  these  two  sterling  artists  is  best  under- 
stood from  the  following  report  that  appeared  in  the 
Calgary  Herald  of  October  6,  1917: 

".Mr.  Fanning  has  made  his  first  appearance  before  a 
Calgary  audience,  and  those  who  were  there  to  hear 
got  a  glimpse  of  the  soul  of  a  true  artist;  his  histrionic 
gifts  are  extraordinary;  he  traverses  and  interprets 
the  whole  gamut  of  human  emotions,  with  a  subtlety  and 
skill  that  seems  uncanny  in  one  so  young.  Mr.  Fanning's 
beautiful,  smooth  and  oven  baritone  voice  is  always  in 
Iierfect  accord  and  harmony  with  his  truly  great  mind, 
expressing  his  every  emotion  and  mood  with  an  author- 
ity that  is  compelling  and  convincing. 

"Mr.  Turpin's  accompaniments  were  played  with  that 
understanding  and  finish  that  are  absolutely  necessary 
for  an  artist  such  as  Mr.  Fanning.  The  sympathy  that 
exists  between  the  two  is  always  in  evidence  and  make 
their  performances  a  joy  to  remember." 


UNGER-KOBER 

The  Pacific  Coast  Musical  Review  has  received  the 
announcement  of  the  marriage  of  Miss  Georgia  Kober, 
the  distinguished  American  pianist  of  Chicago,  to  Walter 
Unger.  The  wedding  was  solemnized  in  Chicago  on 
Wednesday,  November  28th. 


Mr.  and  Mrs.  Unger  will  reside  at  711  South  Ridge- 
land  .\venue.  Oak  Park,  111.  This  paper  joins  with  the 
legion  of  friends  and  admirers  of  the  happy  couple  in 
extending  to  them  a  hearty  wish  for  all  the  good  that 
may  be  brought  to  them  for  all  time  to  come. 

Not  only  is  Mrs.  Kober-Unger  one  of  the  leading 
pianists  of  this  country,  but  slie  is  also  the  widely 
known  President  of  the  Sherwood  Music  School  of  Chi- 
cago, having  succeeded  the  late  William  H.  Sherwood 
as  the  head  of  his  school  in  the  Middlewestern  metro- 
polis on  Lake  Michigan. 


PRINCE    MELODY   IN    MUSIC   LAND. 


A  book  that  should  prove  a  source  of  unalloyed  pleas- 
ure to  the  young  folks  who  like  music  is  "Prince  Melo- 
dy in  Music  Land,"  by  Miss  Elizabeth  Simpson,  who 
dedicated  the  work  to  her  sister.  We  would  like  to  tell 
the  story  of  this  enjoyable  and  entertaining  book,  but 
if  we  did  so  there  would  be  no  curiosity  displayed  by 
those  who  might  be  glad  to  secure  one,  and  so  we  will 
leave  the  big  and  little  children  guessing.  But  we  can 
say  that  the  work  has  all  the  earmarks  of  a  labor  of 
love,  and  the  writer's  heart  must  have  been  in  her  ser- 
vice for  the  little  ones. 

You  may  obtain  some  idea  of  the  character  of  this 
musical  fair  story  by  glancing  at  the  following  titles  of 
the  various  chapters:  The  Marvelous  Adventures  of 
Prince  Melody  in  Music  Land;  The  Story  of  the  Magic 
Staircase;  A  Visit  to  Note  Land;  The  Giant  Bass  Clef; 
How  the  Notes  Learned  to  Sing;  How  Prince  Harmony 
Came  to  Music  Land;  The  True  Tale  of  the  Twelve 
Towers;  How  the  Whole  Notes  Learned  to  Play  Leap- 
frog; The  Strange  Adventures  of  Prince  Melody  and 
the  Time  Giants;  How  Prince  Harmony  Slew  the  Dis-i 
cord  Dragon;  How  the  Minor  Scales  Learned  to  Laugh; 
The  Tale  of  the  Golden  Feather. 

From  the  enumeration  of  these  chapters  it  will  be 
found  that  the  book  is  not  only  an  entertaining  fairy 
tale  for  the  children,  but  that  it  contains  a  certain 
amount  of  instruction  and  musical  education  which  Is 
being  gently  filtered  into  the  receptive  minds  of  the 
young  people,  without  effort  on  their  part.  In  addition, 
the  book  is  artistically  and  Judiciously  illustrated  by 
Mary  Virginia  Martin,  and  these  excellent  drawings  are 
by  no  means  among  the  least  important  features  of  this 
work.  The  book  is  published  by  Alfred  A.  Knopf  of 
New  York,  and  is  now  for  sale  at  the  leading  book  and 
music  stores.  It  will  surely  prove  one  of  the  most  wel- 
come Christmas  presents  that  can  be  given  a  child 
whose  mind  is  inclined  to  lean  toward  love  for  music. 


Carrie  Goebel  Weston 

Violinist 

Soloist  With  San  Francisco 
Municipal  Orchestra 

Thursday  Evening  December  20,  1917 
Civic  Auditorium 


PIERCE -ARROW  LIMOUSINES 

At  Taxi  Rates 

Sutter  400 


Atlas  Taxicab  Co.,  120  Powell  St. 

Service  De  Luxe 


San  Francisco,  OAKLA^ijD. 


OEjj&s,  Portland,  Seattle 
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OVATION  FOR  HERTZ  AT  "POP"  CONCERT     NEW  YORK'S  BRILLIANT  PRE-HOLIDAY  SEASON 


Audience  Stirred  to  Its  Depths  With  Unforgettable  Reading  of 

Tschaikowsky's  Fifth  Symphony —  Louis  Persinger  Com- 

pelied  to  Bow  Repeatedly  While  Enthusiastic  Audience 

Bestows  Upon  Him  Well  Merited  Reward 

By  ALFRED  METZGER 


American   Army  Bands  to  be  Augmented  —  Metropolitan  Opera 

Houses's  Brilliant  Program  the  Week  Before  Christmas 

—Recitals  by  Emma  Roberts— Guiomar  Novaes 

and  Others— Lieut.Sousa's  Opera  Company 


By  GAVIN  DHU  HIGH 


The  Cort  Theatre  was  packed  last  Sun- 
day afternoon  when  Alfred  Hertz  raised 
the  baton  as  a  signal  to  begin  the  pro- 
gram of  the  fifth  Popular  Concert  of  the 
San  Francisco  Symphony  Orchestra.  It 
was  one  of  those  audiences  that  assem- 
'bled  for  the  purpose  of  enjoying  every 
moment,  and  Mr.  Hertz  evidently  sensed 
the  temper  of  his  audience  for  he  con- 
ducted in  his  finest  mood.  The  introduc- 
tory number  was  Humperdinck's  Prelude 
'to  Hansel  and  Gretel.  with  its  dreamy, 
melodic  phrases  and  its  fairy-like  limpid- 
ity. It  was  given  an  excellent  interpre- 
tation and  the  graceful  periods  emanated 
from  the  orchestra  in  a  manner  that  en- 
'hanced  their  harmonic  richness  and  their 
wealth  of  romantic  sentiment. 

Then  followed  the  well  known  G  string 
aria  by  Bach-Wilhelmj,  played  by  Louis 
•Persinger  with  that  refinement  of  musi- 
'cianship  to  which  this  able  concert-mas- 
ter has  introduced  us  from  the  beginning 
of  his  engagement  here.  He  played  with 
1  smoothness  of  tone  and  intensity  of 
'3motional  coloring  that  could  not  help  but 
touch  the  heart  of  anyone  charged  with 
genuine  musical  understanding.  He  sure- 
ty merited  the  splendid  ovation  accorded 
aim  by  his  responsive  audience,  whicli  did 
not  rest  until  he  had  bowed  his  acknowl- 
edgments time  and  again.  Wagner's 
Traume  received  that  measure  of  musi- 
lianly  comprehension,  on  the  part  of  or- 
:hestra  and  conductor,  which  no  one  can 
secure  in  a  greater  degree  than  Alfred 
Hertz.  It  was  indeed  a  SONG  uttered 
jy  a  body  of  instrumentalists. 

Only  a  week  or  more  before,  we  had 
istened  to  an  interpretation  of  Sibelius' 
ii'inlandia  in  Los  Angeles,  and  we  can 
;ay  with  all  sincerity  that  the  Los  An- 
geles audience  received  no  idea  what  this 
vork  really  sounds  like.  It  seemed  a 
lew  work.  We  did  not  realize  how  much 
he  conductor  is  responsible  for  the  ade- 
luate  appreciation  of  a  composer's  work 
intil  we  heard  the  contrast  existing  be- 
ween  the  two  interpretations.  Phrases 
nd  themes  that  were  not  at  all  notice- 
ible  in  the  Los  Angeles  performance 
■ame  out  with  a  plasticity,  in  the  San 
'"'rancisco  concert,  that  simply  could  not 
le  missed.  The  brass  section  of  the  San 
'"'rancisco  orchestra  did  here  specially 
ine  work.  Just  before  the  finale  there 
'ccurs  a  beautiful  cantabile  passage 
vhich  reminded  us  strongly  of  the  love- 
y  English  folk  song  settings  of  Grain- 
:er's.  It  Is  evidently  a  Finnish  folk 
o  n  g  theme,  and  yet  i  t  resembles 
he  English  folk  songs,  like  Shepherd 
ley  or  Irish  Folk  Tune,  most  startlingly. 
'his  folk  song  theme  is  the  nucleus  for 
he  finale,  and  the  climax  Mr.  Hertz  ch- 
ained here  was  indeed  thrilling. 

The  Star  Spangled  Banner  now  has  a 
ermanent  place  in  the  center  of  the  pro- 
ram,  where  it  belongs.  The  manage- 
ment of  the  symphony  orchestra  also 
laced  the  words  of  the  song  on  the  pro- 
ram,  thus  giving  everyone  an  opportu- 
ity  to  sing  it.  In  addition,  Mr.  Hertz 
ever  fails  to  motion  to  the  audience  to 
ing  along.  It  should  not  be  difficult  to 
ing  with  such  an  orchestral  accompani- 
lent.  We  thought  it  impossible  to  Im- 
rove  on  the  fiery  manner  in  which  Mr. 
lertz  has  conducted  this  patriotic  hymn 
eretofore,  but  evidently  he  improves  on 

all  the  time,  for  it  consistently  seems 
)  sound  better  every  time  you  hear  him 
iterpret  it. 

Then  came  the  Tschaikowsky  Pathetic 
ymphony.  There  are  certain  people  pre- 
mding    to    musical    erudition,    as    our 


friend,  Barnett  Franklin,  terms  them; 
who  do  not  seem  to  consider  this  sym- 
phony on  a  par  with  great  classic  works. 
All  we  can  say  is  that  a  work  that 
arouses  the  cheers  and  bravos  of  a  staid 


New  York,  December  16. 

The  National  Committee  on  Army  and 

Navy     Camp     .Music     reports     from     the 

American  army   in   France  a  superiority 

of    French     bands     over    the    American 


ANTOINK   nK   V\I,1,V 

The  Di.>itiueruiHlie<l   Frencli-IIpIeiaii  Ti-iior  Who   Hun   Opened   an   (tiieratic 

School    ITnder  «he  Management   of   lilnke  *   Amber 


symphony  audience,  as  the  third  move- 
ment did  Sunday,  surely  serves  the  pur- 
pose of  musical  education.  It  was  simply 
wonderfully  well  played  and  conducted, 
and  both  the  orchestra  and  Mr.  Hertz 
merited  the  tremendous  ovation  accord- 
ed them  by  the  audience  after  the  third 
movement — that  throbbing,  thrilling  and 
inspiring  march  that  simply  forces  you  to 
rise  in  your  seat  and  shout  your  approv- 
al. The  violin  section  was  especially  fine 
in  the  introductory  passages  to  the  third 
movement  with  its  feathery  string  phras- 
es. The  airy  lightness  of  these  periods 
were  given  an  exquisitely  artistic  read- 
ing. It  is  too  late  now  to  give  a  detailed 
review  of  this  work.  It  has  been  played 
so  frequently  that  analysis  is  unneces- 
sary. 


bands,  and  says  that  our  bandmasters 
are  visiting  the  bands  of  nearby  French 
regiments  to  study  their  methods.  One 
result  will  be  to  increase  our  present 
maximum  of  twenty-eight  pieces  to  the 
same  volume  as  the  French  bands,  often 
fifty  pieces.  American  musicians  are  to 
be  grouped  to  obtain  better  tone.  They 
also  are  to  have  a  larger  allowance  for 
music. 

Faust  was  sung  for  the  third  time 
this  season  in  the  Metropolitan's  specta- 
cular restoration  of  the  French  classic  last 
Wednesday  evening  to  another  large  sub- 
scription audience,  which  gave  a  remark- 
able ovation  to  Martinelli  after  the  tenor 
romance  in  the  Garden  scene.  Reappear- 
ing in  other  roles  were  Farrar,  Rothler, 


Chalmers,  d'Angelo,  Delaunois,  and  How- 
ard, and  Monteux  conducted. 

As  presented  by  the  Metropolitan, 
Faust  this  year  is  the  finest,  scenically, 
that  New  Yorkers  have  ever  enjoyed. 


Marouf,  the  most  successful  French  op- 
era in  many  years,  the  music  by  Henry 
Rabaud,  the  libretto  based  on  one  of  the 
Arabian  Nights'  Tales,  will  have  its 
American  premiere  at  the  Metropolitan 
Opera  House  next  Wednesday  evening. 
De  Lucia  will  sing  the  title  role,  with 
Mme.  Alda  as  the  Princess.  Others  in 
the  cast  will  be  Mmes.  Howard  and  Ro- 
thier,  De  Segurola,  Chalmers,  Rossi,  Ba- 
da,  Leonard,  Malatesta,  Audisio,  Reiss 
and  Bloch.  The  Oriental  ballet,  a  spe- 
cial feature  of  the  third  act,  will  be  led 
by  Miss  Galli  and  Mr.  Bonfiglio.  Percy 
Monteux  will  direct  the  performance. 

The  following  other  items  are  on  the 
operatic  bill  of  fare  for  this  week,  ac- 
cording to  General  Manager  Gatti-Ca- 
sazza: 

Carmen,  Thursday  evening,  with  Mmes. 
Farrar,  Peterson,  Braslau  and  Sparkes, 
and  Messrs.  Caruso,  Whitehill,  De  Segu- 
rola, Bada,  Reiss  and  Laurenti.  Miss 
Galli  will  dance.     Monteux  will  conduct. 

Boris  Godunoff,  Friday  evening,  with 
Mmes.  Homer,  Delaunois,  Sparkes,  How- 
ard and  Robeson,  and  Messrs.  Didur,  Ro- 
thier,  Althouse,  De  Segurola,  Bada,  Rossi, 
Ruysdael,  Audisio,  Reschiglian,  Reiss  and 
Schlegel.     Papi  will  conduct. 

The  Marriage  of  Figaro,  Saturday  mati- 
nee, with  Mmes.  Hempel,  Farrar,  Matze- 
nauer,  Kanders  and  Howard,  and  Messrs. 
De  Luca,  Didur,  Malatesta,  Leonard, 
Reiss  and  Bloch.    Bodanzky  will  conduct. 

L'Oracolo  (for  the  first  time  this  sea- 
son) and  Pagliacci,  as  a  double  bill,  will 
be  next  week's  popular  price  perform- 
ance Saturday  evening.  The  former  will 
be  sung  by  Mmes.  Easton  and  Braslau, 
and  Messrs.  Diaz,  Scotti,  Didur,  Rossi 
and  Audisio.  Pagliacci  will  be  sung  by 
Miss  Muzio,  and  Martinelli,  Amato,  Lau- 
renti and  Audisio.  Moranzoni  will  con- 
duct both  operas. 

La  Figlia  del  Reggimento,  which  was 
postponed  from  last  Saturday  afternoon, 
will  have  its  promised  "revival"  on  Mon- 
day evening  with  Mme.  Hempel  in  the 
title  role,  Scotti  as  Sergeant  Sulpice  and 
Carpi  as  Tonio.  Others  in  the  cast  will 
be  Mme.  Mattfeld  and  D'Angelo,  Res- 
chiglian and  Audisio.     Papi  will  conduct. 


Emma  Roberts,  contralto,  who  made  a 
favorable  impression  last  season,  was 
heard  in  song  recital  at  Aeolian  Hall  last 
Tuesday  afternoon.  A  pleasing  program 
began  with  a  group  entitled  Folk  Songs 
of  the  Allies,  in  which  My  Old  Kentucky 
Home  served  as  the  American  number. 
The  second  group  comprised  lyrics  in 
Russian  and  French,  and  the  final  sec- 
tion held  only  products'  of  American  com- 
posers. Frank  La  Forge  accompanied 
her  and  furnished  to  the  program  two 
pretty  lyrics. 

Miss  Roberts  displayed  a  charming 
manner  in  all  the  lighter  songs,  while  in 
those  of  deeper  emotions  she  revealed 
tenderness  and  pathos.  Her  style  for 
the  different  numbers  was  so  ingenious 
that  there  was  no  monotony. 


The  New  York  Chamber  Music  Socie- 
ty continues  this  year  with  as  interest- 
ing programs  as  last.  Its  second  concert 
this  season  in  Aeolian  Hall  last  Tuesday 
night,  under  direction  of  Carolyn  Be*be, 
(Continued  on  Page  9,  Column  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The   DUO -ART   Piano 

The  Most  Marvelous  of  Pianofortes 


^We  particularly  invite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUO  ART  Piano.  It  is 
a  marvelous  instrument  and  is  undoubtedly  the  Player 
Piano  of  the  future. 

^ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner— ^a  Stioud,  Steele,  Weber  or  Steinway — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 

^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices- — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  shading,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  ."^aint-Saens,  Grainger,  Gabrilc- 
\itch  and  dozens  of  others.     Is  this  not  marvelous? 

QWe  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  every  thing  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  (Bond 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Boo^s. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 
SACRAMENTO  — STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ^ACK^Nzm  cordon,  s.i. Tenor 


Teacher  of  Piano 


■34   Lyon   Street 


Phone   West   7S>2S 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Ye.n  Tenor  SoloisI  of  ^l.  Barlholomews  Church  of  New  York  City 
Solo  AriisI  with  Worcester  and  Cincinnati  Music  KettivaU 
SoloisI  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  orieina!  Persian  Garden  Quartet 
Miiilio:  ::s:{::  Jnekxon  street.  I'lione  ^Veat  4.'>7 

lly    .\|i|>ointinent    Only. 


ROSCOE  AVARREN  LUCY,  Pianist  and  Te.ch.r 
will  iir.-<.i.iif  II  Norninl  t'oiirMe  lo  leaeliern  in  my  nietliud 
of  IMiMiisii<'  l><-\elo|>in<-iit.  AImo  t'ont-liliiu  nixi  liilcriire- 
■  nlion  of  the  >lnNler'H  WorkM.  Koliier  iiiiil  (liiiNe  IIIiIk., 
Snii  l-'raiiclMeo.  IMioue  Ivcaniy  .'.l.".4.  (I  i  as  lIllleKnnn  .\ve„ 
Oiiklnnil.    I'lioiu-    I'ledniiMit    .'Oil.". 

"A  musician  from  tfie  top  of  his  head  to  the  toes  of  his 
feet,  and  an  artist  of  the  most  refined  characteristics," 
Alfred   Metzger   in   Pacific  Coast   Musical    Review. 

".\  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"   Redfern  Mason   iu  S.   F.  Kxaminer. 


GeOrgiana  Strauss  Notre  Dame  College  of  Music         LAJOS   FENSTER,  Violinist 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  tVlrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  AuditoritxTTi  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

i-'erunudo  .MIehelenn,  I>reHlilent;  .'\.  I,.  ArtiRiieH,  Vice 
I'roMlileut;  V.  de  ArrillnK<>>  Director 

1'nrxeelled  rneiliUeH  fur  the  Htiidy  of  niiiHle  In  nil  Uh 
lii-nnelii-N.      l.nrKe  l*i|ie  (lrt;nii — Iteellul   llnll. 

•j;(l.'.  .ln<'kNoii  St.,  Sun  l-'raiK-lMeo,  Ciil.  IMinne  Went  47:57 

Clarence  Eddy 

roii<-<T(   lli-KaiiiMi — OrKan    liiNlruelloi: 
l'li::i   rallfornlii  SIreel.  Teleiilione  l''illniore  210 

Mrs.  Clarence  Eddy 

ronlriillo    SnIol.Hl  —  Voeal     Iniit  met  Ion 
Sliidlo:    •J(f.:i    I  iillroriilM   Street.  Telephone  i>'lllniore  210 

JANET  MALBON,  Colorature  Soprano 

'IVneher  of  SIiikIiik — <  oikIiIiik  riil.ll.-  and  Trlvnte  He- 
eltalH  nnd  (oiieerlM.  Studio:  Kohler  .V  ChiiHe  llldK.,  I'hone 
Kenrny   .-.!.->».     lien,   sss    Hide    Street.    IMi.ine    l-'ranklin    l.'.Od. 

SIGMUND    BEEL 

<  iineert  Mnxler  of  I,.  A.  Syni|ihony  Orehexlrn  dnrInK  Inst 
four  yearM  >vlli  neeept  piipllx  In  ndvnneed  tlollii  niitl  en- 
Nemhle    pln.ilnn.       Adilrews    Miernian.    t  lay    *    Co. 

EUGENE  BLANCHAKD 

IMA>«> — (■t>MIM)SITI«>\ 

Studloi  40  lllKhlnnd  Avenue,  ■■Irdmnnt 

Telephone    IMedmont    4070 


(outers    DeureeN  Anardst   Cer<iflenl« 

l-'or  l*iirti<>iilnrN  Apply  to  Sl«ter  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

llUlt   IMeree   St.    nr.    >le\ili<<ler.     l-'illmore   K40 


Miss  Elizabeth  Westgate 

IM  WO — out;  \\ — 'i-iii-ioiiv 

Oruaiiivi  and  Clioir  l>lreet<ir  <ir 

l--|r»t    l'i'eNl>>  teriaii    Cliiireh,    AInniedn 

I'inniNi   of  4'alifornin   'I'rio 

Home    Studio:    1117    I'arii    St..    AIniuedn.     Tel.    AInmedn    1"> 

Oakland     Studio:     ( 'l'llur^4da.1  m  I,     MImh     lierriniairN     School 

<:-.-ll   tiarlpoxn     Vteniie.      'l'ele|ilione   IMedmont   2770 


M-nv  st>.\(;s 

Abbie  GerrisH  Jones 

The  Meadow  lyai-k.  I'ub.  by  Boospy  and  Co..  New  York 
My  Dear  Little  Irish  Hose.  Clayton  F  Sumniy  Co.,  Chicago. 
Impatience,  Clayton  V.  Summy  Co..  Top  o"  the  Mornin' 
I'cKey.  Musician    Pub.  Co.,  Los  Angeles. 

For   Sale   by   all    Dealers. 


ItlOt  i'i'AI.S — i\S'l'i»l  ('i'iOV 
Studio:  2S47  Fillmore  St.,   near  tireen.     I'hone  Went   25111. 

IGiirta  iDunbam 

dham.vtk;  soiMtAxo 

.\ddreHN  SOU  ToNlal  Teieernph  IlulldinK,  Snn   KrnnelNca 
'I'eleplione    Suiter    l.'tS 

^V^alIar*»  A  SaKin  "'■Kanli.t  Temple  Kmanu-El,: 
VV  dllCtCC    J-\.    OdDin    ,„,   ruuTch  of  ChrlMt   Selen- 

liNt.  Direelor  l.orliiB  (  inl..  S.  F.,  Wed.,  1017  California  .St.) 
lei.   l--raiikl.vii   2flO.!.   Sal.,  Chrintinn   Seienee  llnll ;  \\  ext  im4.%. 

Ilerk..   tloii.  anil  Thiir)...  :1142   I.enlxton    Ave.:  Tel.  I'ieii.  :i«24  . 

Mrs.  M.  E.  Blanchard  mezzo-conthalto 

(Head   of   Voeiil    Departmenl,   >lilin  ColleKe) 
Teacher    of    SiiiKinc.     ConeeriM,     i.eelure-Heeilnlx.        Stu- 
dio:    Kiililer  >«   ChaNe   llldt:.,   Itooui   JIO.'i.    Tel.   Kearny  .'>454. 
Uexideiiee.  S4.-,   .\Klihury    S(.     Thoiie   I'ark   .'.(10(1. 

'WALTER  L.   COUGH 

Tr^ACIlKU   OF   VUJLIX 

Sliiilio:  .'.'.'>   DoloreH  Street.  IMione   I'nrk  870 


Mme.    Ida    Westerberg,    Soprano  and  Teacher 

I'onnerly  tvilli  the  Hoyiil  (  oiiNer\nlory  of  MumIc,  Stock- 
holm. Amhiliou-a  nnd  perxet  erliiK  pupil*  enpeeially  xoli- 
clled.  Studio:  !III7  Kohler  .V  Chn»e  l«ld»s.  Hours,  1  to  3. 
exeeiit    SiilnrdayM. 


Afler  a   '«lii-.i<-iil   I-; 


iiiK  a  Few  >liiiule.s  Spent  With 


Everywoman's  Magazine 

Will  put  you  In  ju.st  the  rlshi  frame  of  mind.  Load- 
iiiK  articles  by  leading  minds  on  topics  Intereslins; 
to  woman  and   man   in  every  issue. 

Everywoman,  $2.00  per  annum 

Ollleinl  Journal  of  the 
NATIONAI.    COIXII,   OF   WOMKN 

627-628  Hearst  Building:,  San   Francisco 


®rpl 


O'FARRELL  ST.  belwem  Stockton  and  Powfll 
IP  11  lit  5-''"'  •""'  '^°^'  Masnificfnt  Theatre  in  Amelicl 
.    »  ••  •«>  ^^.^^1^  beEinninj  this  Sunday  a(t.-Matine«  Dailr 


A  Great  New  Xmas  Bill 


.ii 

Cha 


>leh     l.adM    and    l.aMNit' 


>\llherH.  ill  the  liav.-.-;Iy  .Melodrama.  "For 
i'it.'i'M  Sake:"  Jim  nnd  lietl>  MorKiin,  in  SonK!<  of 
Tloii  Own;  lOdniii  t;eorKe,  ill  W  (^omedy  of  lOr- 
lors:"  Herliert'M  Loop  the  Loop  nnd  LenpinK  CanineH. 
Cats,  Pigeons  anil  Roosters;  Fnnehi>n  nnd  Marco, 
and  Their  tireal  Jax/.  Hand;  lliilie  MontKinnery  and 
tieoritc  Perry!  Herbert  I'ilfton  in  His  Travesties 
of    the    Weaker   Sex. 

F.venliijj  Trices  10c,  25c,  50c,  76c.     Matinee  Prices 
( Kxcept   Sundays   and   Holidays)    10c,   25c,   60c. 

Phone  DouKlaB  70 
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SEVENTEENTH   YEAR. 


YULETIDE  REFLECTIONS. 


The  spirit  underlying  the  celebration  of  the 
Christmas  holidays  represents  such  a  high  and 
exalted  ideal  of  human  life  that  we  frequently 
wonder  whether  those  ostensibly  following  its 
precepts  and  customs  really  grasp  the  full  sig- 
nificance of  their  actions.  Brotherly  love  and 
tolerance  toward  your  fellow  beings  is  the  cen- 
jtral  axis  around  which  the  entire  holiday  senti- 
ment revolves,  and  it  is  good  that  once  a  year 
human  beings  should  be  reminded  of  the  fact  that 
they  are  created  according  to  nobler  principles 
'than  the  animals  that  inhabit  the  world  with 
them.  Brutality,  hate  and  deliljerate  craving  for 
Idestruction  of  property  and  human  life  are  not 
among  the  lessons  taught  by  this  beautiful  com- 
Imemoration  of  the  birth  of  One  whose  precepts 
ireflected  only  the  virtues  that  embody  affection 
and  consideration.  .Surely  we  can  not  help  but 
look  with  sorrow  and  regret  upon  a  world  gone 
mad  with  lust  for  killing,  and  at  times  one 
kvould  think  that  civilization  had  not  reached 
that  apex  of  development  which  we  thought  it 
had  at  last  attained. 

,    However,  wars  have  not  been   foreign  to  re- 
'ligious  history.     Many  battles  have  been  fought 
for  right  and  justice.     And  there  is  no  doubt  in 
bur  mind  that  in  this  present  conflict  great  prin- 
:iples  are  involved,  and  that  the  nations — that  is 
:o  say,  the  soul  of  the  nations  which  represents 
:he  masses — are  fighting  with  the  conviction  that 
their  cause  is  just  and  fair.     Therefore,  the  re- 
sponsibility of  a  conflict  of  this  tremendous  char- 
icter  rests  upon  those  who  inculcate  in  the  minds 
.:)f  the  people  a  confidence  in  the  justness  of  their 
;ause,  when   such  cause  is  not  a  just  one.     In 
3ther  words,  when  the  leaders  of  a  people   de- 
reive  their  fellow  citizens,  and  misrepresent  con- 
litions  to  them  so  that  their  minds  are  inflamed 
md  their  blood  aroused.    Upon  due  reflection  we 
:an  not  help  but  think  that  such  leaders  and  such 
nisrepresentations   exist  among  the   enemies  of 
:his  country. 
Therefore  we  would  at  this  appropriate  time 
all  attention  to  the  unworthy  attitude   toward 
itizens  of  foreign  birth  which  has  been  cultivat- 
ed by  certain  elements  in  this  country.     If  the 
\merican   nation   is   worthy   of  admiration   it   is 
)artly  because  of  its  chivalry  and  its  uncompro- 
nising  stand  against  fighting  women   and  chil- 
Iren.     The  question  arises,  should  the  mere  en- 
rance  of  this  splendid  community  into  a  right- 
■ous  war  be  an  excuse  to  unleash  the  very  pas- 
ions  which  during  times  of  peace  are  thought  ab- 
lorrent?    Mind  you,  we  are  not  trying  to  censure 
nyone.    We  are  not  criticizing  or  finding  fault ; 
ve  are  merely  calling  to  your  mind  certain  facts, 
nd  asking  you  the  question  whether  you  believe 
his  to  be  justifiable. 

Certain  attacks  have  been  made  without  cause 
ipon  artists  appearing  in  concerts.  It  was  after- 
guards discovered  that  these  attacks  were  unjus- 
ified.  The  people  who  were  thus  first  attacked 
fterwards  received  great  ovations.  This  in  it- 
elf  showed  the  fairmindedness  and  justice-lov- 
ng  attitude  of  the  American  people.  Now,  don't 
ou  think  that  if  the  American  people  were  ready 
o  honor  artists  who  were  unjustly  attacked,  that 
hey  are  equally  eager  to  honor  the  works  of 
omposers  who  are  dead,  and  who  have  in  no 


PACIFIC  COAST  MUSICAL  REVIEW  MOVES  TO  NEW  OFFICES 

Friends  and  Patrons  of  This  Paper  are  Cordially  Invited  to  Visit  Our  New 

Suite  of  Handsomely  Furnished  Offices  on  the  Eighth  Floor  of  the 

Kohler  &  Chase  Building,  with  Entrance  at  Room  801 


The  Pacific  Coast  Musical  Review  has  moved 
into  larger  and  handsomer  quarters.  The  paper 
has  now  had  its  executive  offices  in  the  Kohler 
&  Chase  Building  during  nearly  eight  years. 
At  first  we  had  one  little  room  on  the  eighth 
floor ;  then  we  moved  into  a  larger  room  on  the 
ninth  floor;  afterwards  we  changed  to  two  rooms 
on  the  tenth  floor,  and  now  we  are  installed  in  a 
suite  of  five  rooms  on  the  eighth  floor.  One  of 
these  five  rooms  is  the  one  we  occupied  when 
first  coming  to  the  Kohler  &  Chase  Building  in 
1910.  We  did  not  make  any  announcement  of 
this  removal  before,  because  we  did  not  want  our 
friends  to  call  ere  they  could  see  the  finished 
quarters.  Besides,  we  wanted  to  keep  this  news 
as  a  pleasant  holiday  surprise. 

These  enlarged  headquarters  will  now  enable 
us  to  be  of  greater  service  to  the  musical  profes- 
sion than  ever.  We  will  establish  a  more  com- 
prehensive information  bureau,  so  that  anyone 
desirous  of  gaining  knowledge  of  musical  con- 
ditions on  the  Pacific  Coast  will  be  able  to  se- 
cure whatever  information  he  seeks.  We  will 
also  continue  our  list  of  artists  who  are  open  for 
engagements,  and  recommend  them  to  manag- 
ers desiring  their  services.  We  will  have  a  com- 
])lete  index  of  teachers  and  young  artists  seeking 
to  become  known.  In  fact,  anything  in  the  shape 
of  musical  endeavor  will  be  taken  care  of  at  these 
offices. 

Mr.  Herbert  I.  Bennett,  the  Musical  Review's 
managing  editor,  will  have  full  charge  of  the  lo- 
cal news  department,  and  all  advance  notices  for 
concerts  or  similar  news  items  should  be  given 


to  him.  The  editor  of  the  Musical  Review  will 
take  charge  of  matters  appertaining  to  the  edi- 
torial policy,  including  movements  for  musical 
progress.  One  of  the  first  steps  to  be  taken  by 
this  paper  after  the  first  of  the  year  will  be  an 
energetic  campaign  for  a  symphony  hall  and 
opera  house,  and  we  will  not  stop  until  these 
desirable  objects  are  attained.  Miss  Rose  Pom- 
mer  will  be  in  charge  of  the  reception  room,  and 
will  be  pleased  to  give  any  information  concern- 
ing advertising  and  subscription  rates,  names  of 
teachers  or  artists,  etc. 

Miss  Elizabeth  Westgatc  and  Mrs.  Abbie  Ger- 
rish-Jones  will  assist  in  recording  musical  events 
as  heretofore.  Ulderico  Marcelli  will  continue  to 
draw  cartoons  as  he  has  done  during  the  last  few 
months.  Some  time  next  month  we  shall  open 
an  Oakland  office,  and  give  the  transbay  cities 
regular  weekly  representation  in  the  form  of  a 
special  dej^artment.  The  plans  for  expansion  also 
include  offices  in  Portland  and  Seattle  at  some 
time  not  too  far  distant.  You  will  remember  that 
only  a  few  months  ago  we  began  this  campaign 
to  enlarge  the  Pacific  Coast  Musical  Review.  We 
then  said  that  our  purpose  to  enlarge  the  paper 
would  be  accomplished  before  the  end  of  the 
year.  Our  promise  has  been  made  good.  Dur- 
ing 1918  we  will  enlarge  the  paper  to  sixteen 
pages,  and  establish  it  thoroughly  in  all  parts  of 
the  Pacific  Coast,  and  you  will  find  that  we  have 
reason  to  believe  that  our  plans  in  this  direction 
will  also  be  fulfilled.  And  now  don't  be  back- 
ward, but  come  to  see  us.  We  promise  that  you 
will  not  have  to  undergo  too  much  red  tape  ac- 
tion. 


sense  any  relation  tu  this  conflict?  We  certainly 
l)elieve  so,  for  we  have  the  utmost  confidence  in 
the  love  for  fair  play  existing  in  this  country. 

For  this  reason  we  do  not  believe  that  the 
American  people  hate  foreign  citizens  compelled 
to  live  here  during  these  harrowing  times,  if 
these  guests  do  not  break  the  laws  of  hospitality. 
For  this  reason  we  can  not  believe  that  the  Amer- 
ican people  do  not  wish  to  hear  certain  composi- 
tions by  composers  born  in  foreign  lands  with 
which  this  country  is  now  at  war,  and  who  died 
before  the  conflict  started.  But  we  are  convinced 
that  these  attacks,  these  incendiary  movements, 
emanate  from  small  groups,  who  are  by  nature 
of  a  suspicious  and  uncharitable  disposition,  and 
who  would  hate  their  neighbor  as  long  as  he 
lives,  just  because  of  a  quarrel  they  may  have 
had  with  him.  We  have  no  patience  with  such 
intolerance,  and  we  do  not  believe  that  the  char- 
acter of  the  American  people  is  such  as  to  ac- 
quiesce in  the  actions  of  such  people. 

And  right  here  is  where  music  assumes  such 
a  tremendous  responsibility  at  these  times.  You 
can  not  be  a  genuine  music  lover,  you  cannot 
possibly  understand  the  message  contained  in  the 
noble  sentiments  springing  forth  from  the  minds 
of  the  masters,  if  yqu  are  among  those  who  hate 
and  retaliate  without  reason.  It  is  a  strange 
commentary  upon  present  history  that  none  of 
the  great  masters  of  music  were  born  in  the 
northern  part  of  Germany,  nor  were  hardly  one 
of  the  great  German  poets  natives  of  Prussia. 
We  do  not  mean  to  say  that  there  is  any  par- 
ticular difiference  between  the  moral  principles 
of  these  parts  of  the  country,  but  it  is  strange 
that  the  part  of  Germany  that  has  been  pre-emi- 
nent in  fighting  qualities  and  aggressiveness,  is 
the  part  that  has  produced  the  least  number  of 
great  geniuses  in  music  or  literature. 

Of  course,  you  might  say  that  China  is  a  peace- 
loving  country,  and  yet  Chinese  music  is  not 
worthy  of  admiration.  But  we  believe  that  if 
you  were  to  give  the  Chinese  nation  the  same 
opportunities  which  the  European  nations  have 
had  in  regard  to  musical  culture,  you  would  per- 
haps make  it  the  greatest  music-loving  country  in 
the  world.  This  may  seem  ridiculous  at  this 
time,  but  it  will  be  found  to  be  correct  by  those 


who  have  had  experience  with  Chinese  music 
students  in  this  country.  But  the  thought  which 
we  wish  to  bring  to  the  attention  of  our  readers 
is  to  leave  music  out  of  this  war.  Let  us  con- 
centrate our  energies  upon  the  prosecution  of 
our  ])urpose  to  defend  our  rights  and  our  honor 
upon  the  field  of  battle,  for  without  honor,,  life 
is  not  worth  living,  but  do  not  let  us  be  blinded 
by  hate  and  intolerance  to  the  beautiful  princi- 
ples that  have  made  the  American  nation  a  bul- 
wark of  human  society. 

And  so  we  extend  to  our  friends  the  heartiest 
wishes  of  the  season.  May  your  aspirations  be- 
come realized.  May  you  look  upon  a  year  that, 
notwithstanding  many  harrowing  incidents,  may 
prove  ^  happy  and  prosperous  one.  And  may 
you  never  forget  that  the  principle  of  love  and 
tolerance  represents  the  blossom  from  which 
the  fragrant  flower  of  religious  ideals  develops 
in  all  its  glorious  beauty. 


While  in  Los  Angeles  we  visited  the  office  of  L.  E. 
Behymer  and  were  pleased  with  the  hustling  atmo- 
sphere that  prevailed  there.  Mr.  Behymer  told  us 
so  much  about  musical  conditions  in  California  that 
we  feel  justified  to  make  his  information  the  sub- 
ject for  an  editorial  article  in  the  next  issue  of  this 
paper. 


In  his  musical  comment  in  last  Sunday's  Ex- 
aminer, Redfern  Mason  refers  to  the  impending 
New  Year's  Eve  celebration  in  the  Civic  Center. 
This  idea  of  combining  music  with  every  pos- 
sible event  in  our  civic  life  is  a  commendable  one, 
and  Mr.  Mason,  as  chairman  of  the  committee  in 
charge  of  this  celebration,  is  entitled  to  much 
credit.  We  like  to  see  those  associated  with  the 
chronicling  of  musical  events  recognized  in  the 
arrangement  of  civic  enterprises,  and  for  this 
reason  the  editor  of  the  Pacific  Coast  Musical 
Review  was  glad  to  accept  the  invitation  from 
Mayor  James  Rolph,  Jr.,  to  act  on  the  commit- 
tee in  charge  of  the  Christmas  Eve  Concert  to  be 
given  in  the  Exposition  Auditorium  next  Tues- 
day evening. 


PACIFIC  COAST  MUSICAL  RliVIIAV 


LOS  ANGELES  HAS  WONDERFUL  MUSICAL  OPPORTUNITIES 

Ideal  Climate  That  Makes  the  Heart  Rejoice-Men  of  Affairs  Controlling  Great 

Wealth— Tourist  Who  Have  Traveled  and  Consequently  Appreciate  ihe 

Best  in  Music— and  One  of  the  Handsomest  Opera  Houses  in  the 

World  Give  the  Southern  Metropolis  No  Excuse  for 

Tolerating  Mediocre  Musical  Conditions 


When  the  Pacific  Coast  Musical  Review  told  the  truth 
about  the  Los  Angeles  Symphony  Orchestra  and  its  con- 
ductor, in  the  last  issue  of  this  paper,  it  did  so  at  the 
special  request  of  some  of  its  leading  citizens.  There 
was  no  malice  contained  in  the  exposition  of  musical 
facts.  Xor  did  we  consider  ourselves  as  intruding  upon 
the  affairs  of  a  strange  community,  for  the  Pacific  Coast 
Musical  Review  has  never  regarded  itself  as  being  local 
to  San  Francisco,  but  as  being  equally  interested  in  tlie 
musical  affairs  of  all  the  cities  located  on  the  Pacific 
Coast.  The  only  reason  it  did  not  discuss  musical  prob- 
lems in  other  parts  of  this  State  before,  is  that  the 
editor  was  unable  to  discover  for  himself  existing  con- 
ditions, inasmucli  as  he  was  tied  down  to  the  San  Fran- 
cisco office.  Now  that  there  is  another  writer  "on  the 
job,"  as  it  were,  we  will  be  better  equipped  to  devote 
our  attention  to  the  various  communities  which  cofisti- 
tute  the  musical  life  of  the  Great  West. 

We  have  begun  with  Los  Angeles,  because  it  is  next 
to  San  Francisco  the  most  important  and  the  largest 
musical  center,  and  consequently  much  depends  upon  it 
as  to  the  musical  future  of  tliis  section  of  the  country. 
We  were  surprised  to  note  tliat  Los  Angeles,  whose  resi- 
dents are  usually  so  proud  and  so  greatly  desirous  of 
doing  something  just  a  little  better  than  anyone  else, 
should  be  satisfied  with  musical  conditions  in  their  city. 
If  a  community  intends  to  support  a  symphony  orches- 
tra, let  it  support  a  good  one  while  it  is  about  it.  Or, 
if  a  city  is  at  first  unable  to  support  an  efficient  orches- 
tra and  conductor,  let  it  reach  its  aim  by  degrees,  ad- 
vancing a  few  steps  at  a  time.  Los  Angeles,  however, 
presents  the  strange  spectacle  at  present  of  gradually, 
but  consistently,  going  backward.  When  tlie  writer  pub- 
lished this  paper  in  Los  Angeles,  Harley  Hamilton,  the 
founder  of  the  Los  Angeles  Symphony  Orchestra,  con- 
ducted that  body.  While  he  did  not  pretend  to  be  among 
the  few  greatest  conductors  in  the  world,  Mr.  Hamilton 
was  and  is  a  conscientious  musician  and  understood 
how  to  conduct  an  orchestra  so  that  the  musicians  kept 
pace  with  him.  In  other  words,  he  understood  his  busi- 
ness. 

Now  came  the  change.  Mr.  Hamilton  did  not  satisfy 
some  of  the  wealthy  supporters  of  the  Los  Angeles  sym- 
phony concerts,  and  they  felt  that  an  improvement  was 
necessary.  So  Adolf  Tandler,  who  was  discovered  by 
one  of  Los  Angeles'  wealthy  music  patrons  in  a  Euro- 
pean cafe,  and  who  was  brought  to  Los  Angeles  to 
lead  a  string  quartet  at  the  Alexandria  Hotel,  was  chosen 
by  his  discoverers  to  lead  the  symphony  orchestra.  He 
had  had  no  experience  as  a  symphony  leader,  and, 
while,  the  writer,  before  hearing  him  conduct,  thought 
him  to  be  a  competent  leader,  our  last  experience,  wliile 
attending  the  symphony  concert  in  Los  Angeles,  unde- 
ceived us  greatly.  Mr.  Tandler,  although  conducting 
the  Los  Angeles  symphony  orchestra,  still  retains  his 
position  as  leader  of  a  small  orchestra  at  the  Alexan- 
dria Hotel.  And  while  it  is  by  no  means  a  disgrace  to 
conduct  such  an  orchestra,  for  we  have  some  excellent 
orchestras  of  this  kind  everywhere  in  this  country,  still 
it  is  hardly  ethical  or  proper  for  a  leader  of  a  symphony 
orchestra  to  retain  liis  t)osition  as  leader  of  a  hotel  or- 
chestra, no  matter  liow  good  tlie  same  may  be.  The 
fact  that  Mr.  Tandler  refuses  to  abandon  liis  old  posi- 
tion either  shows  that  he  is  deficient  musically,  or  that 
liis  patrons  are  very  niggardly  in  their  remuneration  of 
his  services. 

All  tliis  goes  to  show  that,  in  selecting  a  successor 
to  Mr.  Hamilton,  the  Los  Angeles  symphony  directors 
not  only  failed  to  improve  matters,  but  they  made  them 
worse.  They  made  their  first  backward  step.  During 
Mr.  Tandler's  first  few  seasons,  twelve  concerts  were 
given,  we  believe,  and,  for  a  while,  at  least,  some  pub- 
lic rehearsals.  Sigmund  Beel  was  selected  as  concert- 
master — a  very  wise  choice  indeed,  and  a  choice  that 
must  have  benefitted  the  usefulness  of  the  orchestra 
greatly.  At  least  the  concert-master  was  an  able  mu- 
sician and  an  experienced  symphony  player,  and  in 
this  capacity  he  must  have  been  of  unquestionable  as- 
sistance to  Mr.  Tandler.  We  now  come  to  this  fourth 
season  of  Mr.  Tandler's  regime  in  Los  Angeles,  and  we 
find  the  number  of  concerts  cut  down  to  lialf,  and  Sig- 
mund Heel  permitted  to  leave.  This  is  retrograde  move- 
ment number  two. 

You  see,  instead  of  going  forward,  and  progressing, 
the  symphony  association  of  Los  Angeles  is  persistently 
going  backward.  And  why?  Simply  because  no  one  is 
willing  to  back  up  an  enterprise  financially  that  to  all 
outward  appearances  is  unworthy  of  support.  The  peo- 
ple with  money  do  not  believe  that  symphony  concerts 
are  of  any  value  to  the  community,  nor  worthy  of  big 
financial  backing,  because  the  music  they  hear  is  so 
lacking  in  arousing  enthusiasm  tliat  tlie  wealthy  people 
who  go  to  them  can  not  possibly  be  impressed  by  them. 
San  Francisco  suffered  for  several  years  from  "Hadley- 
itis,"  for  the  same  reason.  Wealthy  society  people, 
who  could  not  be  convinced  that  Mr.  Hadley  was  not 
the  right  conductor,  refused  to  see  any  reason  for  a 
change,  because  they  were  firmly  assured  that  this  was 
the  best  music  that  could  possibly  be  secured.  But 
when  the  Boston  Symphony  Orchestra  was  brought  here 
by  the  Exposition  authorities,  and  when  W.  H.  Leahy 


By  ALFRED  METZGER 

made  it  one  of  the  most  sensational  events  San  Fran- 
cisco has  had,  and  thus  forced  the  society  people  to 
hear  really  good  music,  they  all  saw  the  difference  in 
a  moment,  and  Hadley's  hour  had  struck. 


And  so  the  society  people  of  wealth  residing  in  Los 
Angeles  must  be  given  an  opportunity  to  hear  a  real 
synipliony  concert  under  the  direction  of  a  conductor 
with  virility  and  force,  such  as  Alfred  Hertz  is,  and  we 
guarantee  that  the  musical  future  of  Los  Angeles  will 
be  assured  from  that  time  on.  If  two  of  the  present 
sponsors  wish  to  withdraw,  because  Adolf  Tandler  has 
outlived  his  usefulness,  let  others  take  up  tlie  financial 
support.  The  writer  knows  of  two  that  can  be  had, 
provided  earnest  efforts  are  made  to  PROVE  to  them 
that  the  city  wants  a  genuine  symphony  orchestra  under 
a  genuinely  able  conductor.  But  really  the  support  on 
the  part  of  the  public  will  increase  so  greatly  that  but 
little  additional  support  from  the  wealthy  element  will 
be  necessary.  However,  we  do  not  see  why  the  wealthy 
business  men  of  Los  Angeles  can  not  guarantee  just  as 
much  money  tor  a  fine  symphony  orchestra  as  the 
wealthy  business  men  of  San  Francisco  can. 
*     *     * 

In  F.  W.  Blanchard  tlie  Los  Angeles  Symphony  Or- 
chestra possesses  a  courteous,  affable,  pleasant  and  am- 
bitious manager.  -Mr.  Blanchard  is  too  pleasant  a  gentle- 
man to  demand  improvement  at  the  exjiense  of  losing 
some  of  his  innumerable  friends.     Ho  is  satisfied  with 
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CLARENCE   EDDY   AT  STANFORD   UNIVERSITY. 

Clarence  Eddy's  flying  trij)  to  Wisconsin  and  Minne- 
sota was  most  successful;  four  recitals,  and  full  houses 
everywhere,  proved  a  most  delightful  experience.  Mr. 
Eddy,  upon  his  return  to  San  Francisco,  went  to  Stan- 
ford University  where  he  gave  a  most  artistic  recital. 
The  beautiful  Memorial  Church  was  filled,  and  there 
was  unbounded  enlhusiasni,  particularly  over  the  So- 
nata Croinatica  by  Pietro  A.  Von,  a  wonderful  compo- 
sition, whicli  has  not  yet  been  heard  in  San  Francisco. 
Nor  lias  the  symphonic  sketch,  Juditli  of  Bethulia,  by 
R.  S.  Stoughton.  At  the  First  Presbyterian  Church  in 
Oakland,  next  Sunday,  Mr.  Eddy  will  present  an  elabor- 
ate Christmas  program,  both  morning  and  evening,  with 
the  regular  quartet  and  a  chorus  of  fifty.  The  complete 
prcgram  given  at  Memorial  Church  in  Stanford  Uni- 
versity on  Thursday  morning,  December  13th,  was  as 
follows:  Prelude  and  Fugue  in  D  major  (J.  S.  Bach); 
Judith  of  Bethulia  (new)  (H.  S.  Stoughton),  (A  Sympho- 
nic Sketch  tor  Ihe  Organ,  dedicated  to  Clarence  Eddy); 
Clair  de  Lune  (Moonlight)  (Sigfrid  Karg-ElertI;  Sonata 
Cromatica  (new)  (Pietro  A.  Yon);  Russian  Boatmen's 
Song  (Anon),  (arranged  by  Clarence  Eddy);  Variations 
de  Concert  (Joseph  Bonnet),  (dedicated  to  Clarence 
Eddy). 


existing  conditions,  we  suppose,  because  he  is  under 
the  impression  that  time  will  bring  improvements.  It 
used  to  be  the  plea  in  this  city  that  the  Musical  Review 
should  stop  its  fight  for  better  symphony  concerts  for 
a  year  or  so,  until  better  conditions  could  be  secured; 
but  this  is  an  old  excuse — this  plea  for  procrastination. 
If  this  paper  had  not  constantly  kept  hammering  away, 
the  Boston  Symphony  Orchestra's  visit  would  never 
have  found  a  responsive  chord  in  the  hearts  of  its  San 
Francisco  listeners. 

*     *     * 

And  so  we  believe  that  the  time  is  ripe  for  Los  An- 
geles to  have  a  change  of  heart.  We  know  many  musi- 
cal people  and  several  people  of  great  wealth  who  are 
just  aching  to  see  someone  start  this  campaign,  and 
since  no  one  did  so  in  Los  Angeles,  we  were  appealed 
to  as  the  next  best  champion.  And  we  are  not  going 
to  fail  our  friends.  We  are  going  to  fight  for  better 
symphonic  conditions  in  Los  Angeles  until  they  are  at- 
tained. We  do  not  care  whether  w-e  make  enemies  or 
.not.  We  do  not  care  whether  anyone  is  hurt  or  not. 
The  musical  public  is  our  first  consideration.  If  the 
musical  jieople  of  Los  Angeles  want  better  svmphony 
concerts,  and  it  appears  that  from  the  lack  of  financial 
support  this  must  be  so,  then  they  must  have  them 
If  not  now,  then  later.  But  eventually  Los  Angeles 
must  have  as  good  a  symphony  conductor  and  orchestra 
as  any  city  in  the  country. 


NATHAN    FRIESTONE  CALLED  TO  THE   COLORS. 


Nathan  Firestone,  the  most  distinguished  viola  player 
on  ihe  Coast,  and  by  many  held  to  be  one  of  the  very 
best  in  the  country,  has  been  called  to  the  colors.  He 
leaves  his  place  at  the  viola  desk  of  the  Chamber  Mu- 
sic Society  to  answer  the  call  of  his  country. 

Our  community  owes  much  to  Nathan  F'irestone,  for 
by  his  sincere  artistry  he  has  made  possible  many 
hours  of  the  highest  achievements  in  symphonic  and 
chamber  music.  For  good  violists  are  very  scarce,  and 
violists  of  the  excellence  of  Firestone  are  almost  unique. 

We  wish  Mr.  Firestone  Godspeed  and  a  sate  and 
speedy  return  to  a-  community  that  will  welcome  him 
back  with  open  arms.  Meanwhile,  his  place  in  the 
Chamber  Music  Society  will  be  taken  by  Louis  Rovin- 
sky,  a  most  excellent  artist,  who  played  for  Firestone 
last  year  during  his  illness.  On  the  occasion  of  Fire- 
stone's last  rehearsal  with  the  Chamber  Music  Society, 
his  colleagues  presented  him  with  a  beautifully  mounted 
wrist-watch  inscribed:  "To  Nathan  Firestone,  with  af- 
fectionate greetings  from  his  colleagues  of  the  Cham- 
ber Music  Society,  San  Francisco,  Xmas,  1917."  To 
this  Mr.  Firestone  replied  as  follows:  "Dear  Elias:I 
wish  to  express  to  Persinger,  Ford,  Ormay,  Britl,  Ro- 
vinsky  and  yourself  my  sincere  thanks  and  apprecia- 
tion for  the  beautiful  watch  that  I  received  from  your 
hands  the  other  day.  It  will  bring  to  mind  happy  hours 
spent  togetlier  in  rehearsals  and  concerts  and  will  be 
highly  esteemed  and  treasured.  Am  deeply  sensible 
of  the  kind  regard  and  affection  you  hold  for  me,  and 
1  assure  you  tliat  I  am  possessed  of  a  similar  regard 
for  you  all.  1  deplore  very  much  the  fact  that  I  am 
obliged  to  discontinue  working  with  you  for  a  time, 
but  fervently  hope  and  pray  that  the  lapse  of  time  will 
be  short  and  once  more  permit  me  to  assist  in  the 
splendid  work  you  are  all  doing.  I  beg  to  remain  most 
sincerely  yours,  Nathan  Firestone." 

This  shows  the  close,  brotherly  feeling  existing  be- 
tween these  artists  and  the  reason  why  their  ensemble 
playing  is  in  such  perfect  sympathy. 

w 


CHRISTMAS    EVE    CONCERT   BRILLIANT   AFFAIR. 

Madame  Jomelli  to  be  the  Star  of  the  Evening,  and  Or- 
chestra, Chorus,   Organ   and   Audience   to 
Join    In   Song    Festival. 

Madame  Jeanne  Jomelli,  the  prima  donna,  will  sing, 
Edwin  Lemare,  the  organist,  will  play.  But  the  big 
thing  about  the  city's  celebration  of  Christmas  Eve  in 
the  Civic  Auditorium  will  be  the  songs  of  the  thousands 
of  persons  that  gather  to  hear  the  artists.  Soldiers  and 
sailors  will  be  the  city's  guests  at  the  celebration,  and 
they  will  join  the  civilians  in  singing  war  songs  to  ac-  ' 
comiianiments  by  the  symphony  orchestra  and  the  or- 
gan. The  orchestra  will  be  conducted  by  Paul  Stein- 
dorff  and  Herman  Heller.  The  Exposition  chorus,  di- 
rected by  J.  Francis  Jones,  will  lead  the  singing. 

The  Exposition  chorus,  augmented  by  the  choirs  from 
Grace  Cathedral  and  Cathedral  Mission  of  the  Good  Sa- 
maritan and  glee  clubs  from  the  University  of  Califor- 
nia and  the  Columbia  Park  Boys'  Club,  will  sing  a  num- 
ber of  Christmas  carols  and  patriotic  songs. 

Members  of  the  entertainment  committee  in  charge  of 
the  event  are:  F'rank  W.  Healy,  chairman;  Heber  Steen, 
Ralph  Pincus.  Mrs.  Frank  Fredericks,  Miss  Lulu  Blum- 
berg,  Prof.  Alfred  J.  Chaplin-Bayley,  Rev.  J.  Turner,  Mrs. 
Margaret  McGovern.  Alfred  Metzger,  Selby  Oppenhei- 
mer,  Mrs.  Richards,  Mrs.  D.  E.  F.  Easton,  Major  S.  S. 
Peixotto,  Miss  .May  Sinsheimer,  Mrs.  E.  D.  Donovan, 
Mrs.  Biven,  Mrs.  Louis  Hertz,  Miss  Curry,  Mrs.  Ritter, 
Mrs.  W.  Hayward,  Phil  Hastings,  Mrs.  James  Rolph,  Jr., 
Supervisor  J.  F:nimet  Hayden,  Auditor  Thomas  F.  Boyle 
and  William  Unrnack. 

Here  is  the  program  for  the  festival  in  the  Civic  Au- 
ditorium at  8  o'clock  next  Monday  night:  Overture, 
Irish  Rhapsodic  (Victor  Herbert),  Symphony  Orchestra, 
Paul  Steindorff  conductor;  Organ  selections,  Edwin  Le- 
mare, city  organist;  Christmas  Carols,  by  Combined 
choirs,  Grace  Cathedral,  Catliedral  Mission  of  the  Good 
Samaritan  and  the  Columbia  Park  Boys'  Club;  (a)  Hal- 
lelujah Chorus  from  the  Messiah  (Handel),  (b)  By 
Babylon's  Wave  (Gounod),  Exposition  Chorus,  Robert 
Husband,  manager,  J.  Francis  Jones,  conductor;  Intro- 
duction of  Mayor  James  Rolph,  Jr.,  by  Chairman  J.  Em- 
met Haydon;  (a)  La  Marseillaise  (De  Lisle),  (b)  One 
Fine  Day  (from  Mme.  Butterfly),  (Puccini),  Jeanne  Jo- 
melli; Screen  pictures  showing  Defenders  of  Our  Covm 
try.  Past  and  Present,  the  orchestra  playing  American 
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Fantasies,  Battle  Hymn  of  the  Republic;  Exposition 
Chorus,  J.  Francis  Jones,  conductor.  Popular  war  songs, 
with  orchestral  accompaniment;  Singing  of  a  combined 
chorus.  University  of  California  Glee  Club  and  the  audi- 
riue;  (a)  Ave  Maria  (Gounod),  with  organ  and  harp 
ac  lompaniment  and  violin  obligato,  Edwin  Lemare,  or- 
ganist; (a)  Keep  the  Home  Fires  Burning,  orchestral 
accompaniment,  (c)  Home,  Sweet  Home,  with  piano  ac- 
companiment, Jeanne  Jomelli;  The  Star  Spangled  Ban- 
ner (Keyes),  organ,  orchestra,  combined  chorus.  Univer- 
sity of  California  Glee  Club,  Columbia  Park  Boys'  Club 
and  audience;  Tableau  surprises,  direction  Mrs.  D.  E.  F. 
Easton — (a)  Somewhere  in  Prance,  (b)  Columbia,  (c) 
Goddess  of  Liberty. 


-w- 


JOMELLI  CONCERT  DECEMBER  27. 


fl       Mme.  Jeanne  Jomelli,  tlie  great  dramatic  soprano  of 

)'  the  Manhattan  and  Metropolitan  Opera  Houses,  also  of 
Covent  Garden,  London,  has  changed  the  dates  of  her 
concerts  at  the  Colonial  Ballroom  of  the  St.  Francis 
Hotel  to  Thursday  night,  December  27,  and  Thursday 
nignt,  January  3.  Therefore,  Ume.  Jomelli  will  have 
the  honor  of  singing  in  San  Francisco  the  last  concert 
of  the  year  1917,  and  the  first  concert  of  the  year  1918. 

Mme.  Jomelli  made  this  change  in  dates  in  order  that 
she  could  give  her  every  effort  to  the  Christmas  Eve 
festival  at  the  Exposition  Auditorium,  of  which  she  is 
the  briglit  particular  star.  Tlie  programs  that  Mme. 
Jomelli  will  give  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  the  nights  of  December  27  and  Janu- 
ary 3  are  all  that  the  most  exacting  could  desire,  em- 
bracing as  tliey  do  tlie  very  best  numbers  to  be  found 

I  in  the  world  of  song. 

A  delightful  feature  of  the  Jomelli  concerts,  and  one 

'  which  will  be  introduced  for  the  first  time  in  this  city, 
will  be  that  during  the  intermission,  wliich  will  be  ex- 

'  tended  to  fifteen  minutes,  refreshments  may  be  pro- 
cured in  the  Italian  Room,  which  adjoins  the  Colonial 
Ballroom.  The  plan  will  be  similar  to  that  so  success- 
fully carried   out  at   the   Metropolitan   Opera  House   in 

■  New  York  City.  Also  after  the  concert  those  wlio  at- 
tend will   have  the   privilege  of  meeting  Mme.  Jomelli 

'  personally. 


HAROLD  BAUER  WITH    SYMPHONY. 

Harold  Bauer,  one  of  the  world's  really  great  pian- 
ists, famous  alike  for  his  work  on  the  recital  platform 
and  in  concerto,  will  be  soloist  with  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  at  the  Cort  Theatre,  on  Sunday  afternoon,  De- 
cember 23,  when  the  second  concert  of  the  sixth  pair 
of  symphonies  will  be  given.  The  program  will  be 
identical  with  that  oitered  on  Friday,  when  Bauer  gave 
Schumann's  Concerto  for  pianoforte  in  A  minor,  to 
genuine  entliusiasm. 

The  other  programmed  numbers  are  Schubert's 
Eighth  Symphony  in  B  minor,  known  generally  as  the 
Unfinished  Symphony,  and  Richard  Strauss'  monumen- 
tal tone  poem,  Don  Juan.  Conductor  Hertz'  inspiring 
interpretation  of  The  Star  Spangled  Banner  will  open 
the  concert.  Prices  for  the  Sunday  event  will  be  popu- 
lar and  advance  interest  assures  a  capacity  audience. 

That  Harold  Bauer  is  at  the  "golden  stage  of  his 
development"  is  the  general  judgment  of  musical  au- 
thorities both  in  this  country  and  Europe.  Bauer's 
powerful  artistic  personality  will  loom  large  in  the 
memory  of  those  availing  themselves  of  the  privilege 
of  hearing   him. 

Announcement  is  made  by  the  Musical  Association  of 
San  Francisco,  the  orchestra's  sustaining  body,  that  no 
concerts  will  be  given  during  the  holiday  season.  The 
next  events  are  scheduled  for  Friday  afternoon,  Janu- 
ary 4,  and- Sunday  afternoon,  January  6,  when  Conduc- 
tor Hertz  will  conduct  the  seventh  pair  of  regular  sym- 
phonies. 

Concert-master  Louis  Persin'ger  will  be  soloist,  play- 
ing the  most  popular  of  all  violin  concertos,  Mendels- 
sohn's E  minor.  Persinger's  appearances  as  soloist 
with  the  orchestra  have  always  been  productive  of 
much  pleasure  and   interest. 

The  program  for  the  seventh  pair  will  also  include 
Richard  Wagner's  A  Faust  Overture,  and  Beethoven's 
Fifth   Symphony. 


LOS  ANGELES  WELCOMES  EUGENE  YSAYE  AND  HAROLD  BAUER 

Violinist  and  Pianist  Eacii  Draw  Admiring  Public— Woman's  Symphony  Orchestra  Re- 
ceives Tribute— Musicians'  Club  Holds  Annual  Election— Vecsei,  the  Pianist, 
Gives  Fine  Program  For  Hollywood  High  School 


By  ROBERT  ALTER 


Los  Angeles,  Cal.,  December  18,  1917. 

Eugene  Ysaye,  the  noted  violinist,  on  Tuesday  even- 
ing, December  11,  at  Trinity  Auditorium,  played  as  only 
lie  can,  regardless  of  the  feeling  of  a  number  of  musi- 
cians who  think  that  after  a  person  gets  to  be  a  certain 
age  he  has  not  the  necessary  fire  and  virility.  Of 
course,  it  is  hard  to  tell  how  old  Ysaye  is,  as  he  looks 
the  same  as  he  did  years  ago — but  Ysaye  "showed 
them."  Of  course  there  isn't  an  artist  who  can  say 
that  one  can  play  the  same  at  all  times;  the  human 
system  isn't  built  that  way.  Be  that  as  it  may,  Ysaye 
is  an  artist  inborn.  The  Geminiani  Suite,  for  violin  and 
piano,  was  rendered  to  perfection,  and  Mr.  Ysaye's  ac- 
companist deserves  great  praise  for  his  part  in  the 
reading.  So  much  has  been  said  about  Ysaye,  artisti- 
cally that  it  behooves  me  to  let  someone  else  criticize 
him.  For  myself,  I  am  satisfied  that  he  is  an  artist  par 
excellence,  allowing  even  for  the  very  bad  harmonics 
in  liis  playing  at  the  Saturday  afternoon  performance. 

There  were  many  more  ladies  present  at  the  Saturday 
afternoon  performance  .than  there  were  on  Tuesday 
evening,  so  that  may  have  accounted  for  the  slight  im- 
perfection. The  Reve  d'Enfant,  composed  by  the  artist, 
proved  tlie  musicianship  of  the  man.  At  the  Saturday 
afternoon  performance.  Christian  Timmner,  who  has 
picked  Los  Angeles  as  his  liaven,  was  assisting  artist 
in  the  Bach  Concerto  in  D  minor  for  two  violins.  The 
Los  Angeles  audience  was  given  a  chance  to  compare 
violin  playing  and  violin  playing.  There  really  was  no 
comparison  to  talk  about,  as  Ysaye  so  majestically  tow- 
ers above  Mr.  Timmner  in  the  intricacies  of  the  violin 
as  to  smoothness  of  tone  and  technic  as  well  as  in  stat- 
ure. 

Beryl  Rubinstein,  Ysaye's  accompanist,  should  be 
given  much  more  space  in  the  Pacific  Coast  Musical 
Review,  and  I  predict  that  we  shall  hear  great  things 
from  this  young  man  in  the  near  future.  As  an  accom- 
panist he  is  sympathetic  and  altogether  gives  in  to  the 
soloist.  He  has  keen  understanding  of  all  the  works 
that  were  performed.  The  solo  numbers  played  by  liim 
on  Tuesday  evening,  the  Mazurka  Brilliante  by  Liszt  and 
the  Polonaise  in  A  flat  by  Chopin,  were  very  artisti- 
cally rendered  and  classed  him  at  once  as  a  piano  artist 
in  ihe  minds  of  the  Los  Angeles  public. 


rates  have  been  made  to  teachers  to  get  the  best  re- 
served seats  at  fifty-five  cents.  The  extra  five  cents, 
I  believg,  is  tlie  war  tax. 


Other  musical  doings  of  the  week  included  the  first 
concert  of  the  season  of  the  Woman's  Symphony  Or- 
chestra, under  the  direction  of  Henry  Schoenfeld,  a 
director  and  composer  of  world-wide  reputation.  It 
would  surprise  even  those  with  the  most  fastidious 
taste  in  music  to  hear  this  wonderful  orchestra  com- 
posed of  women  (and  all  of  them  are  not  suffragettes, 
either)  in  a  specially  arranged  program.  Mr.  Schoen- 
feld understands  the  art  of  program-making  as  well  as 
conducting.  The  soloist  for  this  concert  was  Miss 
Helen  Tappe,  a  young  lady  diminutive  in  size,  but  the 
possessor  of  a  very  large  and  resonant  voice.  Miss 
Tappe,  by  the  way,  is  also  a  pianist  of  no  mean  stand- 
ard. She  was  heard  in  Massenet's  Elegie  and  Bishop's 
To  a  Gentle  Lark.  The  latter  number  had  an  obligato 
for  flute  played  by  Victoria  Percival,  the  premiere  flut- 
ist of  the  orchestra.  ,  The  Egmont  overture  of  Beetho- 
ven was  very  finely  given,  as  was  also  the  Adagio  from 
the  Schumann's  C  major  symphony. 


The  Woman's  Lyric  Club  concert,  under  the  direction 
of  J.  B.  Poulin,  who  is  also  the  director  of  the  Ellis 
Club  and  other  singing  societies  in  Los  Angeles,  was 
lieard  Friday  evening  at  the  Trinity  Auditorium  with 
Mrs.  H.  S.  Halen,  a  new  member,  1  understand,  as  solo- 
ist. The  solos  in  Schubert's  Ave  Maria  showed  Mrs. 
Halen  to  great  advantage,  and  the  club  should  be  con- 
gratulated in  getting  in  its  fold  a  woman  whose  voice 
will  add  greatly  to  the  many  other  good  voices  in  the 
club.  The  other  assisting  artists  were  Axel  Simonsen, 
cellist,  and  Joseph  Rosenfeld,  violinist.  The  Nymphs 
and  Shepherds,  by  Purcell  was  greatly  applauded  and 
showed  Mr.  Poulin  to  be  a  director  who  knows  what 
he  wants  when  he  wants  it  in  reference  to  shading  and 
attacks. 


On  Tuesday  afternoon,  Vecsei,  the  pianist,  who  so 
admirably  performed  the  Saint-Saens  Fifth  Concerto 
with  the  Los  Angeles  Symphony  Orchestra  a  week  ago, 
played  a  program  of  Schumann,  Chopin  and  Liszt  num- 
bers at  the  Hollywood  High  School  before  a  very  large 
and  enthusiastic  audie^ice  composed  mainly  of  the 
younger  music  lovers  and  students.  His  success  at  the 
symphony  concert  had  heralded  him. 


The  Musicians'  Club  of  Los  Angeles  had  its  annual 
election  on  Monday  evening,  and  Roland  Paul  was  elect- 
ed president;  Harold  Webster,  vice-president;  Julius 
Seyler,  secretary,  and  George  Mortimer,  treasurer.  As 
tlie  membership  of  the  Musicians'  Club  is  limited  to 
fifty  members,  there  are  now  four  vacancies,  due  to 
members  moving  away  from  the  city,  and  Clyde  Col- 
lison  was  elected  a  new  member  at  this  meeting.  A 
talk  on  extracts  of  speeches  made  at  the  Business  Mens' 
Convention  at  Atlantic  City  was  ably  given  by  Mr.  Pear- 
man,  secretary  of  the  Board  of  Trade  of  Pasadena.  A 
very  nice  evening  was  enjoyed. 


Harold  Bauer,  the  master-pianist,  was  heard  at  Trin- 
ity Auditorium  on  Thursday,  December  13th,  and  gave 
us  an  evening  of  rare  enjoyment.  Usually  piano  recit- 
als are  boresome,  but  at  the  end  of  Bauer's  recital  the 
audience  remained  seated  and  applauded  for  more.  Mr. 
Bauer  opened  his  program  with  the  Prelude  and  Fugue 
in  E  minor.  Op.  35,  by  Mendelssohn.  He  is  a  master 
painter  as  well  as  musician,  and  as  his  coloring  was  su- 
perb, he,  to  my  mind,  is  a  Sargent  of  the  music  world. 
The  number  that  was  enjoyed  mostly  by  the  audience 
was  the  Schumann  Fantasiestiicke,  Op.  12,  in  which  was 
displayed  every  phase  of  pianistic  development  as  to 
tone,  color  and  technic.  Chopin  is  not  his  forte.  The 
Debussy  numbers.  La  Cathedrale  Englonte  and  Les 
Coolines  d'Anacapri,  were  very  graciously  received. 

Botli  Bauer  and  Ysaye  are  to  give  special  programs 
at  special  prices,  under  the  auspices  of  the  California 
Teachers'  Association,  on  Wednesday,  December  19th, 
in  the  afternoon  and  evening,  respectively,  and  special 


HAROLD  BAUER'S  FINE   RECITAL  PROGRAMS 

Harold  Bauer,  wliose  pianistic  position  is  well  recog- 
nized by  students  of  the  instrument,  and  whose  place  in 
tlie  world  of  music  is  solidly  established  among  the 
gr  atest  of  his  cult,  is  to  offer  two  remarkable  programs 
at  his  recitals  which  will  be  given  in  the  Columbia 
Theatre  on  ne.xt  Friday  afternoon,  December  28,  and  on 
Sunday  afternoon,  December  30.  It  has  been  said  that 
tliose  studying  tlie  piano  can  gain  more  from  one  recital 
of  Harold  Bauer  than  from  several  lessons,  and  that 
he  imi  arts  to  his  interpretations  a  thoroughly  convinc- 
ing understanding,  which  impresses  itself  on  the  listener, 
leaving  the  lasting  effect  of  great  good  done  to  the  aspir- 
ing [layer.  At  his  first  recital  Mr.  Bauer  will  play  the 
following  list  of  important  works: 

Sonata  in  V  minor,  op.  5  Brahms 

Scenes  liom  Childhood '.^^Z'.ZSchumann 

'  "'  r;'.','!'>c'"  V^th«'<i''?l  Debussy 

I  lie  Hills  ot  Anacapri  Dphnssv 

raKanini   Etnde  No.   2,   E  flat   ....V..ZV.ZV.ZZZZZ'        I'iVzt 


GEORGIA  KOBER 


American  Pianist  and  President 

SHERWOOD  MUSIC  SCHOOL,  CHICAGO 


Recitals        Concerts 


Cojich  i  n  P"    ^'^'^'^"^^'^  Pianists  in  Repertoire  and  Interpretation, 
&    or  Preparing  them  to  play  with  Orchestra. 


Full  credil  f^i-veii  to  all  pupils  of  Calif oritia  Branches  of  the 
Sherivood  Music  Schools 

Miss  Kober  taught  for  fifteen  years,  as  "William  H.  Sherwood's  First  Assistant  " 
and  has  played  m  most  of  the  leading  cities  of  the  United  States,  and  with  a  great  many 
of  the  leading  orchestras,  including  the  Minneapolis  Symphony  Orchestra,  the  Seattle 
Symphony  Orchestra,  the  American  Symphony  Orchestra  of  Chicago,  the  Cincinnati 
Symphony  Orchestra,  etc. 

For  Further  Information,  Write     GEORGIA    KOBER     300  Fine  Arts  Building,  Chicago 


Nocturne   K  sharp.  Op.   15   9.u°^\" 

Scheizo  C  sharp  minor.   Op.   39  Chopin 

At  the  second  recital  a  program  of  equal  importance 
includes:  ^  , 

Prelude  and  Fugue  in  E  minor.  Op.  35  Mendelssohn 

Sonata   in    E   Hat,   Op.    81    .....^ Beethoven 

(Farewell,  Absence  and   Return) 

Woodland   Scenes   Schumann 

Khapsodv   in   B  minor,  Op.  79  Brahms 

Halhule  in  .\  flat.  Op.  47 .^.Chopin 

The  beautiful  part  of  the  playing  of  Harold  Bauer  is 
that  he  invests  it  with  a  great  personal  charm  and  mag- 
netism, making  his  work  of  great  interest  to  everyone, 
whether  studying  the  piano  or  not.  Never  for  a  moment 
is  Harold  Bauer  "dry"  although  seeking  for  his  inter- 
pretations the  most  classical  and  finest  works  in  piano 
literature.  Tit  kets  for  the  Bauer  recitals  will  b^  on  sale 
Monday  morning  at  the  usual  box  offices.  The  recitals 
are  under  the  management  of  Selby  C.  Oppenheimer. 

%\ 

YSAYE    HAILED   BY    BERKELEY    MUSIC    LOVERS. 

Two   Thousand    Members  of   Berkeley   Musical   Associa- 
tion  Enthuse   Over   Matchless   Art  of   Great 
Belgian    Violin    Virtuoso. 

By  ABBIE  GERRISH-JONES 
Harmon  Gymnasium  was  crowded  to  capacity  on  Fri- 
day evening.  December  7th.  the  occasion  being  the  first 
concert  of  the  eighth  season  of  the  Berkeley  Musical 
Association,  and  the  artist.  Eugene  Ysaye.  the  famous 
Belgian  violinist,  assisted  by  Beryl  Rubinstein  at  the 
piano.  It  was  a  great  occasion  and  one  that  made  (me 
feel  it  good  to  be  present.  Enthusiasm  fairly  ran  riot 
and  the  big  hall  rang  with  the  plaudits  of  an  entranced 
audience,  following  every  number  presented.  The  great 
man,  who  makes  one  feel  his  greatness  not  alone  in 
art  and  stature  (for  he  towers  shoulders  high  above  his 
fellows),  but  in  his  character,  which  bespeaks  a  genial 
fellow  feeling  for  his  compeers  and  a  generous  brother- 
hood toward  all  with  whom  he  comes  in  contact.  This 
was  evidenced  many  times  during  the  course  of  the 
evening  when  he  shared  the  honors  with  his  young 
pianist,  scattering  the  petals  of  flowers  over  the  young 
artist's  head  and  affectionately  patting  it  at  the  close 
of  the  first  movement  of  the  Kreutzer  Sonata  of  Bee- 
thoven. 

The  program  opened  with  the  Suite  in  D  minor  for 
violin  and  piano,  by  Francesco  Geminiani.  and  was  in 
three  movements.  It  was  the  second  movement  of  the 
Suite,  the  Sarabande  (Lento),  which  brought  out  the 
exquisite  vocalism  of  Ysaye's  art.  for  his  art  is  vocal, 
as  is  that  of  no  one  I  have  ever  heard.  Twenly-five 
years  ago.  when  Ysaye  was  on  tour  here  on  the  Coast, 
and  1  was  young  in  music  and  years.  1  heard  him  play. 
At  that  time  my  inexperience  made  him  seem  a  very 
god  of  musical  art.  and  his  bow  seemed  to  be  shod  with 
velvet.  He  played  Grieg  for  us,  and  I  could  see  rugged 
coasts,  hear  the  dashing  of  waves  against  the  ro<'ks, 
and  smell  the  exhilarating  breath  of  balsam  from  the 
fir  trees  along  the  coast.  1  wondered  if  the  impression 
would  be  deepened,  or  if  I  should  be  disillusioned  at 
this  hearing.  1  can  only  say  that  the  great  man  seems 
greater  than  ever,  and  his  playing  still  paints  pictures 
and  visualizes  as  it  did  of  yore. 

Ysaye  is  happy  in  his  pianist,  who  is  all  music,  from 
his  heart  to  his  finger-tips,  which  are  trained  to  the 
absolute  bidding  of  their  possessor,  and  in  the  Kreutzer 
Sonata,  which  was  a  wonderful  rendition  technically 
and  a  wondrous  demonstration  of  the  emotional  side 
of  music  as  well,  the  audience  fairly  went  wild  witli 
delight  and  the  artists  were  recalled  four  times  before 
the  clamor  subsided.  The  Bruch  Concerto  in  G  minor. 
No.  1,  was  a  thing  of  loveliness,  and  though  familiar  to 
all  concert-goers,  was  given  a  new  meaning  through  the 
wonderful  reading  of  the  master  mind  of  Ysaye.  Here 
again  the  voice  of  the  violin  spoke  or  sang  in  the  beau- 
tiful Adagio  movement  with  a  human  note  that  reached 
the  heart.  The  artist's  last  group  was  composed  of 
lighter  numbers,  and  in  this  he  played  one  of  his  own 
compositions,  Keve  d'Enfant,  which  was  an  exquisite 
and  fanciful  depicting  of  a  dreaming  child,  restless  and 
half  wakeful  at  intervals,  till  finally  sleep  descends 
upon  the  vision  and  the  child  sinks  into  quiet  slumber. 
A  Chopin  Waltz  of  his  own  arranging  and  two  Wieniaw- 
ski  Mazurkas  finished  this  group,  which  was  so  raptur- 
ously encored  that  the  artist  responded  with  a  Caprice 
by  a  composer  whose  name  I  did  not  catch,  but  which 
was  very  beautiful,  and  as  Ysaye  declared  a  "very  fine 
composition  for  the  violin." 

The  young  pianist,  Beryl  Rubinstein,  gave  two  solos 
in  his  piano  group  and  deepened  the  impression  re- 
ceived during  his  numbers  with  Ysaye.  His  technique 
is  beyond  the  ordinary  in  its  facility  of  execution,  clarity 
of  tone  and  clean  attack.  Moreover,  he  plays  with  his 
whole  soul,  as  if  he  loved  his  work,  and  with  a  delight- 
ful ease  in  his  performance  of  the  most  difficult  num- 
bers, lie  was  greeted  with  an  encore  that  would  not 
be  denied  at  the  close  of  his  group,  and  finally  gave  as 
an  encore.  Liszt's  lovely  Canipanella,  as  wo  seldom  hear 
It  played,  the  bells  tinkling  and  ringing  all  through  the 
maze  of  harmonic  change  with  untiring  and  rhythmic 
clarity. 

Ysaye  was  presented  with  a  huge  cornucopia  filled 
with  fiowors  and  tied  with  ribbon  streamers  in  the  Bel- 
gian colors,  and  at  the  close  of  the  program  held  a  re- 
ception in  the  "Green  Room",  when  many  old  friends 
and  admirers  seized  the  opportunity  to  renew  acquaint- 
ance with  the  great  man.  He  had  not  changed  in  twen- 
ty-five years.  "How  do  you  do  it?"  I  asked.  "You  have 
not  changed  one  iota.  Is  it  the  music?"  "It  may  be" 
he  replied.  "Ah,  Madame,  I  try— I  think  It  is  the  mu- 
sic." 

"I  heard  him  twenty-five  years  ago  in  the  old  Baldwin 
Theatre,  and  he  has  not  changed  a  bit,"  I  heard  a  man 
say  on  the  way  home.  So  it  appears  the  same  to  others, 
and  the  great  man's  heart  is  as  young  as  his  appear- 
ance would  indicate. 


PACIFIC  COAST  MUSICAL  REVIEW 

Ysaye  has  demonstrated  his  right  to  the  title  of  "King 
of  all  living  violinists,"  and  no  one  who  hears  him  will 
gainsay  it.  We  have  many  who  have  developed  special 
qualities  that  entitle  them  to  world-wide  recognition, 
but  Ysaye  possesses  all  tliat  goes  to  make  the  perfect 
ensemble  of  mastery  over  this  most  difficult  of  instru- 
ments and  to  him  belongs  the  laurels. 

The  program  in  full,  as  given  on  Friday  evening,  fol- 
lows: Suite  in  D  minor  for  violin  and  piano;  Sonata, 
Op.  47,  A  major  (Ludwig  van  Beethoven)  (known  as 
the  Kreutzer  Sonata);  Concerto  in  G  minor.  No.  7  (Max 
Bruch);  Piano  Solos— (a)  Mazurka  Brilliante  (Franz 
Liszt),  (b)  Polonaise,  A  flat  major  (Frederic  Francois 
Chopin);  (a)  Reve  d'Enfant  (Eugene  Ysaye),  (b)  Waltz 
in  E  minor  (Chopin-Ysaye),  (c)  Two  Mazurkas  (Henri 
Wieniawski). 
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ORPHEUS  CLUB  GIVES  CHRISTMAS  CONCERT 


Famous  Oakland    Male  Chorus,   Under   Direction   of 

Edwin  Dunbar  Crandall,  Adds  Laurels  to  Its 

Long  Series  of  Triumphs 


By  ELIZABETH  WESTGATE 
The  Christmas  concert  by  the  Oakland  Orpheus  Club 
at  the  Auditorium  Theatre  on  Tuesday  evening,  Decem- 
ber 4th,  attracted  a  very  large  audience  of  the  associ- 
ate membershii).  This  distinguished  organization,  of 
which  Edwin  Dunbar  Crandall  has  tor  many  years  been 
director,  has  not  only  a  splendidly  loyal  body  of  ex- 
perienced singers,  but  a  record  for  exquisite  taste,  as 
displayed  in  various  ways  at  each  concert. 

For  example,  at  the  Christmas  event,  a  thrilling  effect 
was  gained  when  the  first  stanza  of  the  Adeste  Fideles 
was  sung  behind  the  lowered  curtain,  which  slowly  rose 
on  the  second  stanza,  disclosing  the  stage  banked  high 
with  Christmas  berries  and  huge  ferns,  and  sixty  im- 
maculately clad  men  singing  tlie  immortal  hymn  with 
devotional  ardor.  The  song  which  followed.  Eichberg's 
"To  Thee.  O  Country,"  furnished  emotion  of  still  an- 
other but  equally  heartfelt  sort,  and  the  concert  was 
thus  inaugurated  with  audience  and  singers  very  fully 
sympathetic. 

Space  does  not  permit  a  detailed  review  of  every 
number.  Yet  some  of  these  must  be  especially  noted. 
A  sincere  and  dainty  song.  "A  Little  Lullaby."  written 
by  the  director,  found  instant  approval,  and  was  re- 
peated in  response  to  the  applause.  "The  Benediction 
of  the  Alps,"  by  Gustav  Baldanius,  with  its  solo  impres- 
sively sung  by  Rufus  Smith;  the  "Ave  Maria,"  by  Abt, 
tuneful  and  grateful  for  the  voices,  in  which  Ernest  Mc- 
Candlish  sang  with  even  more  than  usual  mellifiuous- 
ness;  and  the  perfectly  delightful  "Wake.  Miss  Lindy," 
by  Warner — all  these  gave  full  measure  of  gratification. 
The  chief  choral  number — and  it  is.  when  all  is  said, 
for  the  choruses  that  one  really  attends  the  Orpheus 
concerts,  accomplished  as  the  assisting  artists  always 
are — was  a  new  cantata.  "The  Liberty  Bell."  by  Wil- 
liam G.  Hammond,  who  surely  knows  well  the  art  and 
science  of  eff(>ctive  part-writing.  The  music  for  this 
stirring  work  was.  I  was  told,  delayed  in  arriving,  yet 
so  accustomed  to  their  conductor's  baton  are  these 
proficient  singers,  and  so  adroit,  that  there  was  almost 
no  evidence  that  long  and  careful  rehearsals  had  been 
impossible.  Lowell  Redfield  delighted  with  his  solo 
in  the  cantata,  given  most  spiritedly.  George  B.  Nevin's 
brilliant  setting  of  "Ring  Out,  Wild  Bells"  was  sung 
with  real  splendor;  and  held  a  promise,  as  it  has  not 
before  in  our  day,  perhaps. 

Miss  Rudolphine  Radii,  a  San  Francisco  soprano, 
known  for  her  excellent  church  work,  sang  the  aria 
from  "Madame  Butterfly,"  Chaminade's  "If  I  Were  a 
Gardener,"  a  Bohemian  air  by  Rudolf  Friml.  Cyril 
Scott's  rather  remarkable  "Blackbird's  Song."  Camp- 
bell-Tipton's lovely  "A  Soirit  Flower."  and  Marian 
Bauer's  original  pnd  beautiful  "Love  Comes  Dancing." 
Miss  Radii  displayed  a  charming  voice  and  method  of 
singing,  and  won  her  audience  at  once.  Arthur  Conradi 
was  heard  in  a  Chopin  Nocturne  arranged  for  violin  by 
liimself.  and  well-arranged,  too;  the  Russian  Air  of 
Wieniawski;  an  interesting  "Slavonic  Dance  "  of  Dvorak, 
and  "Souvenir  Poetique"  by  Fibich.  In  all  he  showed 
a  pure  and  even  tone,  and  his  double  stops  were  a  pleas- 
ure to  hear. 

At  the  close  of  the  concert,  the  Star  Spangled  Banner 
was  sung,  the  audience  joining  with  the  club,  with  a  re- 
sult of  patriotic  fervor  not  to  be  forgotten. 

The   accompaniments   by  Mrs.   Lowell   Redfield   were 


altogether  satisfying.  The  club  has  had  no  more  ac- 
ceptable pianist  since  the  days  when  Robert  Clarence 
Newell,  who  no  longer  follows  music  as  a  profession, 
seconded  the  conductor  at  the  piano. 


MAUD    POWELL    RETURNS    FOR   TWO    RECITALS. 


Maud  Powell,  recognized  everywhere  as  the  greatest 
woman  violinist,  and  ranking  in  the  same  class  as  the 
"male"  stars  on  the  instrument,  will  return  to  this  city 
after  an  absence  of  many  years,  and  will  give  two  si>len- 
did  programs,  at  the  Columbia  Theatre  on  Sunday  aft- 
ernoon. January  6th.  and  Friday  afternoon.  January  11th. 
Few  artists,  and  none  of  the  violinists,  are  more  greatly 
admired  here  than  Maud  Powell,  who  is  respected  by 
the  entire  violin  fraternity  as  one  of  the  most  serious 
and  conscientious  artists  now  before  the  public.  Al- 
ways delving  into  the  literature  of  her  instrument  for 
specially  fine  works  to  perform,  Miss  Powell's  programs 
are  invariably  of  unusual  interest,  and  on  this  visit 
there  will  be  no  exception  to  this.  At  the  Sunday  re- 
cital she  will  play  the  Allegro  Moderato  movement  from 
Sibelius'  D  minor  violin  concerto,  one  of  the  great  Bee- 
thoven violin  and  piano  sonatas;  arrangements  of  works 
by  Rimsky-Korsakoff,  Bazzini,  Sarasate's  Zigeunerweis- 
en,  and  a  host  of  other  spendid  selections.  At  the  Friday 
concert  the  Arensky  violin  concerto  in  A  minor.  Saint- 
Saens'  Sonata  in  D  minor.  Miss  Powell's  own  arrange- 
ment of  Dvorak's  Songs  My  Mother  Taught  Me,  works 
by  Bach,  Leopold  Auer,  Gretchaninoff,  and  the  Vieux- 
teinps'  Polonaise  will  find  prominent  place  on  the  pro- 
gram. Visits  from  such  fine  players  as  Maud  Powell 
are  only  too  rare  in  this  city,  and  it  is  assured  that  she 
will  be  greeted  by  the  full  strength  of  the  violin  ad- 
mirers here.  Mail  orders  for  both  of  the  Powell  events 
may  now  be  sent  to  Selby  C.  Oppenlieimer.  manager,  in 
care  of  Sherman,  Clay  &  Co.  Mail  orders  should  be 
accompanied  by  current  funds,  and  10  per  cent  must 
be  added  to  all  remittances  to  cover  the  war  tax. 


THE  ANTOINE  DE  VALLY  OPERA  CLASSES. 


Antoine  V.  K.  De  Vally,  the  distinguished  French- 
Belgian  dramatic  tenor,  who  made  such  an  excellent 
artistic  reputation  for  himself  while  directing  the  re- 
cent De  Vally  French  Opera  C^ompany  at  the  Savoy 
Tlieatre,  has  opened  an  operatic  school  under  the  able 
management  of  Blake  &  Amber.  This  school  is  termed 
The  De  Vally  Classes  in  Operatic  and  Lyric  Art,  and 
the  studio  and  recital  hall  are  located  in  the  Filers 
Building,  975  Market  Street.  This  school,  which  will 
be  conducted  upon  the  highest  principles  of  operatic 
and  lyric  art,  lias  been  founded  to  meet  the  wishes  of 
many  persons  wlio  have  expressed  a  desire  to  become 
pupils  of  Monsieur  de  Vally,  and  thus  take  advantage 
of  attaining  results  from  one  vei-sed  in  the  finished 
style  of  European  technique,  as  exemplified  by  the  well 
known  artists  of  distinction. 

So  that  this  unusual  opportunity  may  be  brought  with- 
in the  reacli  of  the  earnest  student  wlio  frequently  can- 
not afford  the  cost  of  single  private  lessons.  Monsieur 
de  Vally  has  been  persuaded  to  form  classes  in  the 
interest  of  the  greater  number  of  students.  The  classes 
will  begin  after  .hinuary  1st,  and  rupils  may  enroll  now. 
Evening  classes  as  well  as  day  classes  will  be  organ- 
ized so  that  those  who  are  unable  to  attend  during  the 
day  may  nevertheless  be  able  to  benefit  from  the  es- 
tablishment of  this  school. 

The  complete  course  in  operatic  and  lyric  art,  in 
French  and  English,  will  be  divided  into  three  peri- 
ods. This  course  of  instruction  includes  all  the  tech- 
nique required  to  transform  the  beginner  in  the  fin- 
ished artist.  The  three  phases  of  this  education  in- 
clude: (1)  Preliminary  course  in  voice  placing  and 
classic  repertoire;  (2)  Singing  and  lyric  declamation; 
(3)  Operatic  repertoire  ■vflith  dramatic  mis^en-scena 
Pupils  need  not  abandon  their  present  vocal  teachers 
in  order  to  take  up  the  course  of  dramatic  action  and 
declamation.  Pupils  may  begin  with  any  of  the  three 
courses. 

Frequent  public  appearances  will  be  provided  for 
pupils  both  in  operatic  concerts  and  stage  productions 
of  the  following  repertoire  of  operas  in  French  and 
English:  Armide  (Cluck),  Orphe  (Gluck),  Bastieii  and 
Batienne  (Mozart),  L'Enfant  Prodigue  (Claude  Debus- 
sy), Samson  and  Delila  (Saint-Saens),  Louise  (Char- 
pentier),  Le  Vieil  Aigle  (Gunsbourg),  etc.  Prominent 
patrons  and  patronesses  endorse  this  splendid  enter- 
prise. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


l)K.  f'AKI.OS    I),.   Mwnil. 
Violin    VIrluoNU 

MIMCTTI    STIIIXG   Uir AIITET 

The  well   linonii   ('linnilier  MumIc 

OrKHiil/.iitloii 

M».  JACIv   KW   \lti>    lilM,MA\ 
Tlic  l>o|iiilar  <'nlir<iriiiii   Ilnrlloiie 


MMK.  ji;a\\k  (;i  sTi\-FK,imiF:ii 

Concert   and   Operatic    Soprano 


MR.    IIRIinEltT   RII.KY 
Tlic  Uriillaut   CelliMt 


Kilts.  KOIIi'.ItT  iI(i(ilIF:s 
Tlic  ClinrnilnK    I'luno   .AcconipnniMt 


>i<»\S.  .VNTOLVt:  I)e  VAI,LV 
Operatic  and   Concert   Tenor 

:»liSS  JANKT  M.ILBON 

Coloratura    Soprano    In    Costume 

KecitalH 

AHTIIl  It  WKISS.  IMi.  n. 

on   the  I'hIlo.tophy  of 


MK.  ISKAKI,  SKI.ltiMAX 

The    1  ounic    UuMXlnn    I'lnnlNt 


.tluHical    .Art 

MU.   I, ICO  COOPKU 

SiinkcNiienrinn    Scholar    and     Actor 

iiiterprelalUe    KenilliiKH    from    the   tireat 

DraniatlHtM 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


THIRD  CHAMBER   MUSIC  SOCIETY  CONCERT 


STELLA   POWER    IN   AMERICA. 


Beethoven   Quartet,   Goossens    Flute   Suite   and    Saint- 

Saens  Trio  Interpreted  With  Artistic  Skill 

and  Intellectuality 


By  ALFRED  METZGER 

The  Chamber  Music  Society  of  San  Francisco  gave  the 
third  of  its  series  of  exquisite  events  at  the  Italian 
Room  of  the  St.  Francis  Hotel  last  Tuesday  evening. 
Again  an  enthusiastic  and  representative  musical  au- 
dience crowded  the  room  to  capacity  and  proved  by  its 
genuine  demonstrations  of  thorough  enjoyment  that  the 
artists,  forming  this  organization,  are  succeeding  in  giv- 
ing the  liigliest  form  of  musical  literature  in  a  manner 
conformant  to  the  ideals  of  the  conscientious  disciple 
of  musical  art.  On  tliis  occasion  there  hung  on  a  panel 
above  the  organization,  a  service  flag  containing  one  lone 
star.  It  represented  evidently  tlie  absence  of  Nathan 
Firestone,  who  has  been  called  to  serve  his  country, 
and  surely  a  star  was  absent;  but  Louis  Rovinsky  who 
occupied  Mr.  Firestone's  place  acquitted  himself  most 
creditably,  and  no  doubt  will  fill  the  position  with  those 
musician'.y  accomplishments  necessary  in  such  fine 
musical  company. 

That  the  Chamber  Music  Society  of  San  Francisco  can 
play  Beethoven  quartets  needs  liardly  any  further  ana- 
lyzation  on  our  part.  Musicians,  such  as  constitute  this 
organization,  could  not  play  Beethoven  badly  if  they 
wanted  to.  It  would  be  against  their  nature,  and  so 
their  reading  of  the  Beethoven  quartet  was  heartily  re- 
ceived. Tlien  came  one  of  those  futuristic  compositions. 
And  since  it  received  its  first  performance  in  America 
on  this  occasion,  it  is  but  proper  tor  us  to  pay  to  it  more 
than  passing  attention.  If  our  readers  will  permit  us  a 
little  levity  we  wish  to  take  advantage  of  the  euphone- 
ous  name  of  the  composer,  and  call  it  the  Gooseflesh 
Suite,  for  this  is  the  most  realistic  manner  to  express 
the  effect  it  had  on  us.  Later  we  had  the  pleasure  of 
inspecting  the  score  in  company  with  Mr.  Hertz,  and 
although  Elias  Heclit  assured  us  that  everything  he 
played  was  there,  we  could  hardly  believe  that  he  played 
everything  tliat  was  there. 

Nevertheless  the  Chamber  Music  Society  of  San  Fran- 
cisco is  entitled  to  credit  for  making  us  acquainted  with 
this  ultra-modern  school  of  music  that  some  of  us  cannot 
digest  and  others  seem  to  find  so  palatable.  How  Messrs. 
Persinger,  Hecht  and  Ormay  played  the  various  phrases 
that  seemed  to  float  in  mid-air,  and  assumed  at  times  an 
occidental  and  at  times  an  oriental  character,  is  more 
than  we  can  tell.  There  were  places  when  the  flute  had 
to  jump  from  way  up  near  the  sky  to  the  bottomless  pit, 
and  Hecht  did  it  too,  without  spraining  his  lip.  How 
he  accomplished  it  is  beyond  us.  But,  seriously  speak- 
ing, we  iiave  no  doubt  that  the  Impromptu  and  Sere- 
aade  have  some  so  called  "atmospheric"  values.  The 
Divertissement  is  quite  Chinese  toward  the  finale.  Gyula 
Ormay  particularly  secured  some  pianistic  "stunts"  that 
must  be  the  envy  of  pianists.  But  speaking  from  a 
theoretical  point  of  view  we  would  need  several  more 
hearings,  and  a.  key  to  the  musical  cyphers,  before  we 
could  tell  what  it  was  all  about. 

What  a  relief  we  experienced  when  listening  to  the 
opening  phrases  of  the  Saint-Saens  Trio!  Messrs.  Or- 
may, Persinger  and  Britt  really  gave  this  work  a  read- 
ing which  would  have  made  the  old  French  master  ex- 
ceedingly happy  to  hear.  Particularly  impressive  was 
:he  andante  movement  which  justly  received  an  ovation 
Jt  its  conclusion.  It  was  played  wonderfully  well,  bring- 
mg  out  its  graceful  musical  romance  in  a  manner  that 
touched  your  very  soul.  Those  long,  sustained  phrases 
3f  delightful  harmony  and  melody  were  sung  in  a  man- 
ler  to  emphasize  their  beauty  of  tone  color.  They  were 
phrased  with  masterly  skill.  Then  the  scherzo  with  its 
lolly  staccato  character  was  brought  out  splendidly. 
The  pizzicato  effect  was  specially  realistic,  and  Mr. 
.^ru.a>  secured  uere  an  imitation  of  the  pizzicato  on 
he  piano  that  really  was  astounding.  The  entire  work 
,w&s  played  with  a  unanimity  of  phrasing,  and  a  uni- 
onnity  of  genuine  musicianly  refinement,  that  brought 
)ut  every  particle  of  the  composition's  inherent  charm. 
t  brought  to  an  end  one  of  the  most  delightful  musical 
evening's  ever  given  in  this  city. 

The  fourth  concert  will  be  given  on  Tuesday  after- 
loon,  January  29th,  and  the  program  will  consist  of: 
.Quartet  for  Strings  G  minor  (Debussy),  Sonata  for  flute, 
/iola  and  piano  (Leclair),  Quartet  for  piano  and  strings 
Foote).  To  intentionally  miss  attending  these  con- 
:erts  is  an  involuntariy  acknowledgement  that  you  are 
lot  as  fond  of  music  as  you  say  you  are. 


-^v- 


MACKENZIE  GORDON  BACK  FROM  THE  EAST. 


Mackenzie  Gordon,  the  distinguished  tenor,  who  has 
)een  in  the  East  since  last  summer,  returned  to  San 
Francisco  a  few  days  ago.  He  met  with  brilliant  suc- 
■ess  both  as  artist  and  pedagogue,  and  we  shall  be 
)leased  to  publish  an  interview  with  him  in  the  next 
ssue  of  this  paper.  Mr.  Gordon  will  resume  his  studio 
vork  immediately  after  January  1st. 


Mr.  and  Mrs.  Henry  Grobe  are  the  happy  parents  of 
L  bouncing  baby  boy,  and  the  new  scion  of  the  Grobe 
amily  is  seeing  to  it  already  that  he  is  not  ignored, 
vlr.  Grobe  is  seriously  thinking  of  permitting  him  to  try 
lut  some  of  the  latest  songs  from  the  pen  of  Clayton  F. 
lummy.  The  host  of  friends  of  Mr.  and  Mrs.  Grobe 
ire  felicitating  them  on  the  happy  event. 

Prince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

WHh  I>i<<iiios  I»y 
M.VHV    VIK<;IM.V    JIARTIV 

Twelve  KxqiiiHite  Fair.v  Tiiles  lor  Mu.sioal  Children, 
reaehine  Kleiiieiit.s  of  Music  in  Delightful  Manner.  Kor 
'ale  at  all  Ruok  and   MunIc   Stores. 


Among  the  arrivals  from  Australia  last  Monday,  was 
Stella  Power,  a  remarkable  coloratura  soprano,  who  is 
accompanied  by  her  teacher  and  traveling  companion, 
Miss  M.  Campbell. 

Miss  Power  and  Miss  Campbell  come  from  Meil,- 
bourne,  their  home,  and  already  are  on  their  way  to 
New  York  in  response  to  a  cable  from  Mme.  Nellie 
Melba  to  join  her  in  the  metropolis.  Miss  Power  has 
greatly  enthused  Mme.  Melba,  who  has  for  some  time 
been  watching  very  closely  her  work,  under  Miss  Camp- 
bell, at  the  Albert  Street  Conservatory  of  Melbourne, 
at  which  Melba  has  for  the  past  three  years  taught  in 
the  capacity  of  a  specialist  during  her  annual  visits  to 
her  native  city,  Melbourne. 

Next  week  the  Pacific  Coast  Musical  Review  will 
have  more  to  say  about  Stella  Power,  known  in  Aus- 
tralia as  the  "Little  Melba,"  who  has  gone  to  join  the 
great  prima  donna,  who  expects  soon  to  launch  her 
charming  young  protege  on  a  brilliant  career  in  the 
realm  of  song. 


GODOWSKY. 


Leopold  Godowsky,  the  great  Polish  pianist,  will  give 
one  superb  piano  recital  in  this  city  at  the  Columbia 
Theatre  on  Sunday  afternoon,  January  13th.  Godow- 
sky is  a  great  favorite  in  San  Francisco,  where  he  gave 
a  series  of  memorable  piano  performances  last  season. 
He  is  returning  for  this  event  at  the  special  invitation 
of  many  of  the  leading  pianists,  who  recognize  his  im- 
portance as  an  interpretative  artist.  A  wonderful  pro- 
gram has  been  arranged,  specially  to  meet  the  desires 
of  the  host  of  Godowsky's  admirers.  Works  by  Bee- 
thoven (one  of  the  big  sonatas),  Brahms,  Chopin,  Hen- 
selt,  Mendelssohn,  Liszt,  and  a  number  of  Godowsky's 
own  important  compositions  will  be  played.  Mail  or- 
ders for  this  concert  should  be  sent  at  once  to  Selby 
C.  Oppenheimer,  Manager,  in  care  of  Sherman,  Clay 
&  Co. 

w 


DE  GOGORZA   IN   TWO   RECITALS. 


On  the  Sunday  afternoons  of  January  20th  and  27th, 
Manager  Oppenheimer  will  present  Emilio  de  Gogorza, 
the  famous  baritone,  in  two  superb  song  recitals.  De 
Gogorza  holds  an  enviable  place  in  the  hearts  of  San 
Francisco  music  lovers,  and  his  concerts,  like  those  of 
Schumann-Heink  and  John  McCormack,  are  always 
great  popular  events.  De  Gogorza  has  entirely  recov- 
ered from  the  accident  that  interrupted  his  tour  last 
November,  and  is  creating  sensation  after  sensation 
with  his  suiierb  art  and  vocal  gifts  on  his  triumphant 
tour  toward  this  city. 


ORPHEUM. 


The  Orpheum  will  present  next  week  a  great  new 
Christmas  bill  made  up  of  a  number  of  the  most  popu- 
lar and  successful  acts  in  vaudeville. 

Jack  "Wyatt's  Scotch  Lads  and  Lassies,  eleven  in 
number,  hail  from  the  land  of  the  heather,  and  in  their 
native  kilts  and  tartans  sound  the  pipes,  tap  the  drums, 
dance  the  Highland  Fling  and  sing  their  own  folk 
songs.  Everything  they  do,  they  do  well,  and  they 
deservedly  rank  among  the  very  best  acts  now  being 
presented  in  vaudeville.  Their  engagement  is  for  one 
week  only. 

Charles  Withers  and  Company  in  the  four-act  trav- 
esty melodrama,  "For  Pity's  Sake,"  divide  the  head- 
line honors.  A  traveling  theatrical  company  play  a 
regular  good  old  melodrama  in  a  remodeled  barn  known 
as  the  Cy  Splivin's  Opera  House.  The  crafty  villain, 
the  tearful  heroine,  and  the  handsome  hero  are  all  in 
evidence,  and  they  all  deliver  the  "ancient  goods"  in 
such  a  perfectly  serious  manner  that  the  result  is  a 
scream.  Mr.  Withers  plays  the  character  of  an  "Opry 
House"  manager,  and  in  addition  to  his  duties  as  man- 
ager is  also  the  whole  stage  crew  and  the  orchestra. 

Jim  and  Betty  Morgan,  who  sing  songs  of  their  own 
composition,  have  already  established  themselves  firm- 
ly in  popular  favor.  Among  their  most  successful  com- 
positions are,  "Don't  Bite  the  Hand  That  is  Feeding 
You"  and  "Cleopatra  Had  a  Jazz  Band." 

Herbert  Clifton,  who  won  great  favor  in  the  London 
music  halls  and  was  one  of  the  most  successful  fea- 
tures of  the  Ziegfeld  Follies  of  1914,  will  present  his 
travesties  of  the  weaker  sex.  Mr.  Clifton  is  hot  a 
female  impersonator,  but  is  a  burlesquer  of  female  im- 
personators. He  assumes  feminine  attire,  ranging  from 
the  most  gorgeous  creations  down  to  the  gingham  of  a 
scrubwoman.  Although  his  act  is  chiefly  devoted  to 
comedy,  it  strikes  a  serious  note  when  he  displays  the 
wide  range  of  his  extraordinary  voice  by  singing  Tos- 
ti's  "Good-Bye,"  and  other  classical  numbers. 

Edwin  George  will  be  seen  in  "A  Comedy  of  Errors." 
George  is  really  a  clever  juggler,  but  for  the  purposes 
of  his  act  he  invariably  blunders,  and  the  manner  in 
which  he  so  proves  him  an  excellent  comedian. 

Over  a  dozen  dogs  and  a  number  of  cats,  pigeons 
and  roosters  comprise  the  pupils  graduated  by  Profes- 
sor F.  F.  Herbert  from  his  domestic  animal  college. 
Some  remarkable  distance  and  high  jumps  are  made. 

The  only  holdovers  will  be  Billie  Montgomery  and 
George  Perry  and  Fanchon  and  Marco  with  their  fa- 
mous Jazz  Band. 


CANARY  COTTAGE  AT  THE  CORT 


More  elaborate  even  than  before,  Oliver  Morosco's 
most  popular  musical  farce,  "Canary  Cottage,"  comes 
to  the  Cort  Theatre  on  Monday  night,  December  24,  as 
that  playhouse's  holiday  offering.     Since  its  triumphal 


engagement  here  of  ten  capacity  weeks  last  season 
"Canary  Cottage"  has  been  carrying  the  fame  of  Cali- 
fornia as  a  producing  center  to  the  East,  and  it  comes 
back  with  long  runs  in  New  York,  Boston,  Philadelphia 
and  Chicago  to  its  credit. 

With  its  joyful  book  and  lilting  music,  its  picturesque 
futuristic  settings  and  bizarre  costumery,  its  gay  come- 
dians and  pretty  girls,  "Canary  Cottage"  should  prove 
an  ideal  attraction  for  this  season  of  the  year.  To  meet 
the  demand  for  seats,  special  matinees  will  be  given  on 
Christmas  and  New  Year's  Days  in  addition  to  the 
regular  Wednesday  and  Saturday  matinees. 

"Canary  Cottage,"  will  bring  its  brand  new  Gotham 
production  and  costumes,  but  the  prices  will  be  popular 
as  before. 

The  "typical  Morosco  cast"  will  be  found  to  contain 
such  favorites  as  Herbert  Corthell,  Charles  Ruggles, 
Dorothy  Webb,  Grace  Ellsworth,  Mae  Bronte,  Lillian 
Boardman,  James  Dunn,  William  Naughton,  the  Brgotti 
Liliputians  and  a  host  of  others.  The  chorus  of  "can- 
aries" will  naturally  be  a  feature  of  the  production,  as 
will  be  the  special  orchestra  with  its  saxaphones,  banjos 
and  other  unusual  orchestral  instruments. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitatic  n 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Faun.lr.l   by    E,   M.    Hithl 

Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

General  MaDagcmeDt 

Louis  /'^;/'«A'";      Hor,'<e  Y'lt     Jessica   Colbert 

Loiaj   VV .  honi  Oyula  Ormay 

Nat/uin  Firestoie      Llias  M.  Heclii      990  Geary  Street 

E.     1VI         D       I  ■  San  Francisco 

ngagements  Now  nocking 


SYiraoMY 

ORCHESTRA 

AlfredHertz Conductor 

Si.xdi   Siiii(lii>    ><>y  III  phony  (Oiifort 
HAItOl.n    ilAI  KK,    SoloiNt 

Cort  Theatre,  Sunday,  Aft.,  Dec.  23,  at  2:30  Sharp 

Progrnin 

Schuliert   Symphony   No.    8    (Uniinished) 

Schumann   Concerto   for   Pianoforte,  A  Minor 

(Harold  Bauer) 

Richard  Strauss  Tone  Poem,  "Don  Juan" 

PRK'Ii.S:  Suiiilay,  TMv,  "."io,  $1;  box  and  lose  Moiits, 
$l.riO.  TUketM  lit  Sherman,  flay  &  Co.,  exoopt  eon- 
cert  ilay  ;  at   Cort  on  eoiifert  <luy  only. 

\KXT — JniiUiiry     l-<i.    Sefeiith    I'air    Symphonies 


WALDEMAR    LIND 


■<or  I'ortlliiiil  Sjmpho 
:ili(l  Kilsenihle,  Kolil< 
lone   West   (i4.s:t. 


Recitals 

COLUMBIA 

THEATRE 

Next  Friday  Afternoon 

and 

Sunday  Afternoon,  December  30 

TickeCs,  !|I2,  ijSl.riO,  #1,  on  Nale  at   Sherm.Tn,  Clay  & 
Co.,  Koliler  &  Cliase  anil  theater.  _ 

Mason   and  Hamlin   Piano 

MAUD   POWELL 

American  Violinist 

SINU.W    FTKH.NOOX,   J.\MIAIIY   (i 
FRin.VV  .\FTKRiMO«»!^,  J.VM'.VRV   II 
Same     priees.       MAII,     ORDKRS     to    S.    C.    Oppen- 
heimer, Mniiaf^er,  eare  Sliermnii,  Clay    &  Co. 


Subscribe  for  the  Pacific  Coast  Musical   Review,  $2.00 
per  year  in  advance. 


PACIFIC  COAST  MUSICAL  REVIEW 


It  must  l;ave  been  an  extraoitiinary  pair  of  concerts 
given  by  the  Philadelphia  Orchestra,  Leopold  Stokow- 
ski  conductor,  at  the  Academy  of  Music  in  I'hiladelphia. 
on  Fridav  and  Saturday,  November  23d  and  24th,  when 
three  r  ianists— Harold  Bauer.  Ossip  Gabrilowitsch  and 
Olga  Samaroff,  a  mighty  trinity  of  artists— assisted  in  a 
1  erformance  of  the  Hach  Concerto  in  C  major  for  three 
1  ianos  an. I  orciiestra. 

*  *     * 

Jascha  lleifetz,  the  seventeen  year  old  Russian  violin 
wizard,  continues  to  electrify  his  audiences  in  the  East. 
A  wond-rful  youth  is  this  Heifetz,  over  whom  staid 
critics  and  concert-scers  are  literally  going  wild.  Ad- 
jectives i^ahire  are  being  api  lied  to  this  wonderful  fiddler 
and  artist  in  tlie  attemi  t  to  describe  his  mastery  of 
the  violin,  its  literature,  and  also  the  extreme  modesty 
and  poise  of  the  young  man,  who  already  is  a  giant 
among  the  present-day  giants  of  his  instrument. 

The  Emerscn  piano  goes  back  to  Sherman,  Clay  &  Co., 
en  the  1st  of  January.  Large  shipments  of  these  in- 
struments are  now  on  the  way  out  here  from  Boston, 
the  home  of  the  Emerson. 

*  •     • 

Thirty-six  prominent  pupils  of  Theodore  Spiering, 
says  the  New  York  Musical  Advance,  have  signed  a 
petition  to  secure  contributions  for  a  Spiering  endow- 
ment fund,  having  for  its  object  the  establishment  of  a 
number  of  scholarships  for  the  benefit  of  talented  stu- 
dents who  would  otherwise  have  difficulty  in  securing 
financial  support  by  reason  of  the  war  and  the  general 
economic  upheaval.  The  movement  seems  to  be  a  I'opu- 
lar  one  and  gaining  satisfactory  headway. 

*  *     * 

John  Philip  Sousa,  now  known  under  the  title  of 
Lieutenant  Sousa,  is  justly  proud  of  the  immense  Great 
Lakes  Naval  Training  Station  Band  which  has  been 
developed  by  the  March  King.  There  are  about  six 
hundred  players  in  this  band,  and,  under  the  baton  of 
Lieut.  Sousa,  some  fine  recruiting  campaigning  has 
been  going  on  of  late  in  the  Middle  West  as  a  result  of 
the  inspiringly  martial  music  of  the  tremendous  hand 
from  Chicago.  Sousa  certainly  is  doing  his  part  as  an 
officer  of  Uncle  Sam's  navy. 

*  *     « 

Just  to  prove  that  San  Francisco  is  a  musical  com- 
munity. At  the  junction  of  Market,  California  and 
Drumm  streets,  almost  at  the  gateway  to  our  metropolis, 
the  following  gold-lettered  sign  appears  on  a  i.lass 
transom  over  a  doorway:  "Fire  Building,  No.  1  Drumm 
Street."  Fife  and  drum  thus  brought  into  sucli  close 
relationship  constitute  all  the  proof  necessary  that  we 
are  truly  a  music-loving  people.    O,  joy! 

*  *     * 

Mme.  Sarah  Bernhardt  will  again  be  seen  in  vaude- 
ville. 

*  •     • 

Eddie  Foy,  the  comedian,  is  the  latest  stage  star  to 
succumb  to  the  lure  of  the  moving-picture  proposition. 

*  *     * 

The  Chicago  Opera  Association  is  said  to  have  a  new 
star  of  the  first  magnitude  in  Riccardo  Stracciari,  a 
baritone  new  to  this  country.  Mr.  Stracciari  effected 
his  dobut  in  Rigoletto  on  Sunday  afternoon,  November 
25th,  at  the  Chicago  Auditorium  amidst  great  enthusi- 
asm. Stracciari  is  a  handsome  fellow,  and  a  splendid 
specimen  of  physical  manhood,  added  to  which  is  a 
genial  disposition.  The  managing  editor  of  the  Pacific 
Coast  Musical  Review  had  the  pleasure  of  an  introduc- 
tion to  Mr.  Stracciari  in  Chicago  recently,  and  found 
this  artist  to  be  a  delightful  young  man.  The  concert 
appearance  pf  Stracciari  will  be  made  under  the  Con- 
cert Direction  M.  H.  Hanson,  of  New  York. 

*  *     * 

The  thousands  who  have  heard  Edwin  H.  Lemare 
play  the  organ  in  the  Civic  Auditorium.  San  Francisco, 
arc  not  aware  that  Mr.  Lemare's  father  is  also  an  or- 
ganist of  repute.  Although  over  seventy  years  of  age, 
Edwin  H.  Lemare,  Senior,  still  presides  over  tlie  organ 
and  choir  of  a  church  in  Venlour,  Isle  of  Wight,  Eng- 
land— a  position  which  he  has  held  for  over  forty  years. 
The  senior  Lemare  is  a  comi)oser  as  well  as  organist. 

Alexander  T.  Stewart,  director  of  Plymouth  Choir, 
Oakland,  has  discovered  among  the  offerings  of  Edwin 
11.  Lemare,  Sr.,  in  the  field  of  composition,  a  set  of 
twelve  beautiful  Christmas  Carols.  Selections  from 
tlicse  will  he  sung  at  tlie  (Christmas  music  service  at 
Plymouth  Church  in  Oakland,  Sunday  evening,  Decem- 
ber 2?..  under  Mr.  .Stewart's  direction.  These  carols 
beautifully  express  the  true  English  Christmas  spirit. 

As  far  as  there  is  record,  this  will  be  their  first  public 
performance  in  the  West,  if  not  in  America. 

*  «     * 

.Miss  Freda  Mueller,  a  Berlin  pupil  of  Giacomo  Min- 
kowsky, who  has  come  from  Europe  to  study  with  him 
here,  ijossesses  a  low  contralto  voice  of  exceeding 
beauty  and  upon  the  conclusion  of  her  studies  will  enter 
the  operatic  field.  She  is  an  exceedingly  handsome 
young  lady  and  musically  intelligent,  as  well  as  blessed 
with  artistic  temperament. 

*  *     * 

Mrs.  Hazel  Kilp  of  Chicago,  a  most  successful  and 
Rifted  Minkowsky  pupil,  posses  a  most  extraordinary 
high  voice  and  sings  wilh  ease  aliove  liigh  C  to  A  flat 
In  addition  to  her  Kjlendid  vocal  accomplishments,  Mrs. 
Hilp  is  the  fortunate  possessor  of  a  charming  personality. 


Mr  and  Mrs.  Giacomo  Minkowsky  are  exceptionally 
busv  witii  their  vocal  classes,  and  among  their  most 
successful  achievements  is  the  unusually  effective  en- 
semble work  done  by  their  students. 

«     *     * 

Flcrestan  Domascheditz,  graduate  of  the  Prague  Con- 
servatory, and  pupil  of  Dr.  A.  Dvorak  in  composition, 
and  Teresa  Carreno  and  Leopold  Godowsky  in  piano, 
has  opened  a  studio  in  San  Francisco  and  is  teaching 
his  Original  Psycho-Physiological  Piano  Method,  which 
has  been  endorsed  by  Tina  Lerner  and  Vladimir  Sha- 
vitcli.  It  is  Mr.  Domascheditz'  conviction  that  great 
artists  plav  correctly  and  artistically  in  an  unconscious 
manner,  and  thus  are  not  always  able  to  impart  knowl- 
edge to  students.  Consequently  he  claims  that  most 
teachers  can  not  bring  out  ARTISTS.  Mr.  Domascheditz 
attracts  students  from  Sacramento,  San  .lose  and  other 
interior  California  cities.  His  ideas  are  so  exceedingly 
interesting  that  we  shall  speak  at  length  of  his  intel- 
lectual discoveries  in  the  next  issue  of  this  paper. 
»     »     * 

Albert  Craitz,  an  unusually  talented  violin  pupil  of 
Waldemar  Lind.  one  of  the  first  violinists  of  the  San 
Francisco  Symphony  Orchestra,  and  formerly  conductor 
of  the  Portland  Symphony  Orchestra,  is  now  studying 
at  the  Institute  of  Musical  Art  in  New  York.  He  plays 
first  violin  in  an  orchestra  of  fifty  musicians  under 
Frank  Damrosch.  In  a  recent  letter  to  his  former 
teacher  he  said:  "Am  just  awakening  to  the  fact  what 
a  fine  teacher  1  had,  and  am  sorry  that  1  did  not  work 
more."  Mr.  Craitz  is  only  one  of  thoiis:inds  that  regret 
in  after  years  the  fact  that  they  did  not  pay  stricter 
attention  to  their  lessons  when  beginning  to  study.  It 
is  one  of  the  greatest  obstacles  in  a  student's  career 
to  be  indolent,  and  often  the  teacher  is  blamed  for  the 

pupil's  lack  of  energy. 

«     *     « 

During  his  recent  trip  to  Los  .Angeles  the  editor  of 
the  Pacific  Coast  Musical  Review  met  a  number  of 
prominent  musicians  and  musical  people.  He  will  chat 
about  them  in  the  next  issue  of  the  paper.  He  also  at- 
tended a  demonstration  of  the  Filmusic  Company  in 
Hollywood,  which  will  he  most  interesting  reading. 
*     ♦     * 

Olive  Nevin,  first  cousin  of  Ethelbert  Nevin,  men- 
tioned in  last  week's  New  York  letter  from  the  Musical 
Review's  correspondent  Gavin  Dhu  High,  has  been  sing- 
ing in  New  York  for  a  year  with  the  greatest  possible 
success.  She  studied  with  Mme.  Esther  Palliser  for 
three  years  during  her  residence  in  Santa  Barbara.  She 
has  that  ability  and  talent  that  justifies  the  prediction 
that  she  will  frequently  he  heard  from.  Four  of  Mme. 
Palliser's  students  are  singing  i  rofessionally  in  New 
York  this  winter,  namely,  Olive  Nevin,  Clara  Vedara, 
Paty  Bird,  and  May  Mott. 

t     *     * 

Mme.  Esther  Palliser,  the  distinguished  dramatic  so- 
prano, is  staying  here  longer  than  she  expected  as  she 
has  become  greatly  interested  in  singing  for  the  enlisted 
men.  She  is  most  enthusiastic  about  the  responsive- 
ness of  her  audiences,  and  considers  them  most  dis- 
criminating. Mme.  Palliser  says  that  she  finds  the  en- 
listed men  really  enjoying  the  best  of  music.  Her  re- 
pertoire consists  of  Fn  ncli  Opera,  French  chansons, 
English,  Irish  and  Scotch  folk  songs.  Hymns  and  some 
of  the  more  popular  compositions  of  the  day.  Mme. 
Palliser  has  sung  three  times  at  the  Presidio,  and  at 
Goat  Island,  Marc  Island,  Camp  Fremont  and  Fort  Mc- 
Dowell. Her  accompanist  is  Margery  Morrison  of  New 
York,  wliose  brilliant  piauistic  artistry  is  greatly  ap- 
preciated. 


The  Quest  for  a  Teacher 


II.    II.    rVJi^lOHK 


MARY  CARR  MOORE  SCHOOL  OF  MUSIC 


Among  the  valuable  additions  to  the  musical  equip- 
ment of  San  Francisco  is  the  Mary  Carr  Moore  School 
of  Music  now  established  at  L'?34  Page  street. 

The  faculty  of  this  school  is  a  formidable  one,  com- 
rrising  as  it  does  soire  of  the  best  known  nuisic-ians  o! 
the  community,  as  follow^s:  Mary  Carr  Moore,  voice, 
harmony,  orchestration;  John  Harraden  Pratt,  pipe  or- 
gan, counterpoint,  musical  form.  Naomi  Weaver  Gan- 
non, piano;  Ruth  CoUyer,  piano,  primary,  and  interme- 
diate; Arthur  Argiewicz,  violin;   Stanislas  Bem,  'cello. 

The  announcement  pamphlet  gotten  out  by  tlie  -Mary 
Carr  Moore  School  of  Music  does  the  institution  credit, 
being  a  neat  typographical  product  and  concise  in  its 
editing.  The  Spring  term  begins  on  January  7th,  and 
for  terms  and  general  information,  address  W.  B. 
Myers,  secretary,  1334  Page  street,  San  Francisco,  Cal. 


While  listening  to  the  Beethoven  First  Symphony  at 
the  last  symphony  concert,  memories  of  the  Leipsic  stu- 
dent days  crowded  to  the  fore  and  I  seemed  to  see  the 
delicately  diminutive  form  of  Carl  Reinecke  at  the  desk. 
He  was  the  idol  of  the  whole  conservatory  student-body; 
friend,  as  far  as  one  could  judge,  of  all  the  faculty; 
staunch  upholder  of  classicism;  fine  to  the  point  of 
being  finicky  (his  beat  would  grow  so  fine  in  a  scherzo 
that  one  could  scarcely  see  it),  and  withal  so  broad 
that  he  could  give  a  great  interpretation  of  the  Ninth 
Symphony.  In  a  word,  he  was  a  great  director.  He 
was  a  fine  pianist  and  composer  and  a  wise  teacher. 
In  looking  over  some  compositions  that  I  took  to  him 
from  time  to  time,  I  find  his  suggestions  sound.  He  was 
good  enough  to  tell  me  that  my  compositions  were  good, 
my  orchestration  "selir  geschikt."  "It  is  to  be  hoped 
that  you  will  write  a  great  deal  for  orchestra" — which 
shows  that  he  did  not,  like  most  of  the  teachers,  with- 
hold the  encouraging  word. 

At  that  time,  practically  all  the  piano  teachers  were 
advocating  the  treatment  of  having  the  fingers  play  the 
part  of  hammers  in  their  scheme  of  technie.  Reinecke 
said  that  he  was  more  for  keeping  the  fingers  close  to 
the  keyboard  and  DRAWING  the  tone  from  the  piano 
rather  than  STRIKING  it.  Conrad  Von  Bos  has  since 
explained  to  ine  the  system  of  some  famous  teacher, 
now  in  Berlin,  who  said  the  fingers  "must  SUCK  the 
tone."  I  went  to  Leipsic  with  the  firm  conviction  that 
the  piano  could  be  played  in  only  one  way  (I  had  been 
told  so  by  my  teacher),  but  I  soon  found  that  the  boys 
and  girls  played  in  all  sorts  of  ways — "any  old  way"— 
but  THEY  PLAYED,  nevertheless,  as  was  proven,  to 
my  satisfaction,  by  the  fact  that  some  of  the  pupils 
raised  their  fingers,  others  didn't;  some  had  elbows  in, 
others  out;  hands  this  way,  that  way,  and  the  other 
way.  It  was  only  later  that  I  discovered  that  there  was 
one  great  underlying  principle  which  pervaded  most  of 
the  work,  and  that  was  FREEDOM  OF  MUSCULAR 
ACTION  .  I  do  not  see  that  any  advancement  in  prin- 
ciple has  been  made,  though  details  have  been  worked 
out  since  then  that  are  very  valuable  to  the  student. 

The  general  plan  of  practically  the  whole  teaching 
force  was  to  keep  the  pupils  moving.  "Always  do  some- 
thing new,"  Jadassohn  used  to  say,  both  in  instrumen- 
tal studies  and  in  composition.  A  piece  was  rarely  prac- 
ticed until  it  was  finished,  unless  by  the  fine  players 
in  preparation  for  the  weekly  conservatory  "evening 
entertainment."  Therefore  many  of  the  students  wenti 
through  the  conservatory  without  having  learned  "to 
play  a  piece,"  but  they  received  a  training  in  musical 
efrif:iency  and  went  through  a  musical  literature  that 
more  than  compensated  for  their  failure  to  shine  as 
brilliant  soloists  with  a  very  limited  repertoire.  Of 
course  there  were  exceptions,  and  I  remember  one 
young  fellow  who  came  to  the  organ  class  occasionally 
with  the  same  piece,  which  he  played  with  a  bravura 
reached  by  no  other  pupil.  Old  Dr.  Papperitz  would 
remark,  "Yes,  my  dear  sir,  but  GENERAL  EFFICIEN- 
CY gets  the  organ  position." 

I  dwell  on  these  points  because  I  imagine  that  WE 
are  now  passing  through  the  show-off  period  of  our 
musical  work  to  a  better,  higher  and  far  more  useful 
and  enjoyable  general  study  of  the  art  in  a  much 
broadrr  and  more  efficient  way.  "Darling,  play  a 
piece,"  is  rendered  unnecessary  by  the  pianola;  bui 
"Come,  join  in  a  trio  or  quartet."  is  still  the  pleasun 
of  the  true  musician. 


SINGERS! 

STUDENTS. 

Koiir  Vociil  SrholnrslilpN  lire  <)iV.-r.-.l  in  rrdirii  for  Her 
yU-vH  ill  n  <liiir«li  i-Iu.lr.  'I'lior.Min li  tniliiiiiu  for  oiii-  yea 
For  iiiirticiiliirM,  iiiid  ii|i|ilifiitliiii  l.laiikN  iippl.^  t»  "ItlHfA 
TOH,"   ll(»l>  O'l'iirrvll  Mtrei-f.  Sail   Krniiclxoo. 


Subscribe  for  the  Pacific  Coast  Musical   Review,  $2.C 
per  year  in  advance. 


Florestan  Domascheditz,  Pianist  and  Teacher 

W  ill   IiislriKt  Teachers  and  Students  in   his    Original  Psycho-Physiological  Piano  Method, 
until  May  1,  191,S. 

This  method  represents  the  NATtJK.VL  way  to  play  the  piano,  consetiuently  the  quick- 
est and  easiest  way  to  get  a  correct  technie.  It  win  IMPnOVK  and  DKVELOP  spe-ed, 
tone  quality  and  endurance.     It  makes  piano  playing  a  liealthy  exercise. 

Special  Technical  Courses — Coaching — Interpretation. 

liii'l  Technie  Corrcct.'d  and  therefrom  rr.sulling  NKCIUTIS  and  Piano  Cramp  cun  .1  nr 
at  least  bettered.  This  is  the  first  time  this  method  has  been  apjilied  anywhere,  and  thi; 
only  seurce  from  which  it  may  be  obtained. 

Endorsed  by  Tina  Lerner  and  Vladimir  Shavitch. 

.Addresses  of  pvipils  who  can  vouch  for  the  claims  made  for  this  method  may  he  oh- 
tained  at  the  ofHce  of  this  paper.  Terms:  Individual  lessons.  JlO  per  hour.  Class  lessons, 
half  hour  to  each  pupil,  $5.00. 


Residence  Studio  1443-4th  Ave.  San  Francisco 


Phone  Sunset  2665 
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NEW   YORK    PRE-HOLIDAY    SEASON 


(Continued  from  Page  1,  Col.  4) 

comprised  Donald  F.  Tovey's  variations 
on  a  Gluck  theme  for  flute  and  string 
quartet;  Joseph  Holbrook's  nocturne, 
Fairyland;  Bernard  Sekles'  serenade  in 
E  fiat  for  wind  and  strings,  and  Ludwig 
Thuille's  B  flat  sextet.  Nearly  all  were 
novelties  and  won  appreciation. 

Henri  Rabaud's  symphony  in  E  minor 
was  repeated  at  the  Symphony  Society's 
concert  in  Aeolian  Hall  last  Sunday  aft- 
ernoon. The  other  orchestral  numl)ers 
were  Volkmann's  serenade  in  D  minor 
and  the  bacchanale  from  Samson  and 
Delilah.  All  have  been  heard  at  previ- 
ous concerts  of  the  society.  The  soloist 
was  Mabel  Garrison,  soprano,  who  sang 
an  air  from  Don  Giovanni  and  excerpt 
from  the  Adriadne  auf  Naxos  of  Rich- 
ard Strauss.  She  sang  it  in  German  and 
there  were  no  demonstrations  of  dis- 
pleasure. 


Miss  Guiomar  Novaes  gave  one  of  her 
pleasing  i>lano  recitals  in  Aeolian  Hall 
on  Saturday  afternoon  for  the  benefit  of 
the  Consumers'  League,  and  there  was 
no  war  tax  on  the  tickets;  hence  Miss 
Novaes  played  a  program  chiefly  lyric, 
including  two  numbers  which  her  admir- 
ers like.  These  were  the  Turkish  March 
from  the  Beethoven-Rubinstein  Ruins  of 
Athens  and  Liszt's  Dance  of  the  Gnomes. 
Another  number  which  revealed  her  com- 
mendable qualities  was  Schumann's  Pa- 
pillons.  She  played  also  Chopin's  So- 
nata in  B  minor,  Op.  58;  the  Gluck-  Sgam- 
bati  Melodie,  Schumann's  Nocturne  in  F 
minor,  Op.  23,  No.  4,  and  Liszt's  Murmur- 
ing Woods. 

With  an  all-French  program,  the  Pliil- 
harmonic  Society  started  last  week  in 
Carnegie  Hall  a  series  of  Saturday  con- 

'  certs,  Josef  Stransky  conducting.  The 
program    contained    Godard's    melodious 

'  Symphony  Oriental,  Debussy's  exquisite 
Nocturnes,  Nuages  and  Petes,  Berlioz's 
overture.    The    Roman    Carnival;    Saint- 

■  Saens'  symphonic  poem.  Phaeton,  and 
Massenet's  suite,  Alsacienne.  The  solo- 
ist  was    Louis    Graveure,    baritone,    who 


sang  with  sonorous  tone  Massenet's  Vis- 
ion Fugitive,  from  Herodiade,  and  a 
group  of  songs  by  Franck,  Koechlin  and 

Saint-Saens. 

W.  G.  Stewart,  for  six  years  resident 
director  of  the  Hippodrome  Theatre,  has 
been  engaged  as  director-general  of  the 
New  York  Commonwealth  Opera  Com- 
pany. Before  his  connection  with  the 
Hippodrome,  Mr.  Stewart  sponsored  the 
Stewart  Opera  Company,  which  toured 
the  country  for  a  long  time.  He  has  been 
interested  in  opera  for  thirty  years.  He 
served  as  stage  director  and  singer  with 
the  Baker  Opera  Company,  Pauline  Hall, 
Fay  Templeton,  Gilbert  and  Sullivan,  Ma- 
rie Cahill,  and  was  a  member  of  the  orig- 
inal productions  of  Florodora,  Foxy  Quil- 
ler.  When  Johnny  Comes  Marching  Home, 
and  other  old  favorites.  He  organized 
and  directed  tlie  American  School  of 
Opera,  for  which  the  Lyric  Theatre  was 
built.  John  Philip  Sousa,  the  composer, 
and  Raymond  Hitchcock,  the  light  opera 
comedian,  lessee  of  the  Forty-fourth 
Street  Theatre,  are  behind  the  Common- 
wealth Opera  Comiiany. 


Sarah  Sokolsky-Fried  gave  her  annual 
recital  recital  in  a  program  of  piano  and 
organ  music  Saturday  night  in  Aeolian 
Hall.  Her  selections  for  both  instru- 
ments showed  good  taste.  She  played 
as  her  chief  number  for  piano,  Beetho- 
ven's Waldstein  sonata,  and  for  organ, 
Bach's  toccata  and  fugue  in  D  minor. 
The  recital  closed  with  two  numbers  by 
Joseph  Bonnet,  his  Ariel,  and  Variations 
de  Concert.  The  program  as  a  whole 
was  interesting. 


II  MtOl.n   II  VI  KK 


It   Coliiinliiii  'I'lieatfr   > 

1111(1  Siiii«iii:t 


IMllniMlN,   Who   \\  lU    tiiw    Siiporll    Kccltlll.N 
L'\l    Fridiiy    A tteniooii,    >lovonil)or  2S 
Aflernooii,  Deoemlirr  :<l) 


The  Russian  Cathedral  Choir  gave  its 
annual  concert  of  Russian  church  music 
in  Aeolian  Hall  Friday  evening.  Accord- 
ing to  a  recent  announcement  made  by 
the  choir's  leader,  Ivan  T.  Gorokhoff,  for- 
merly of  Moscow,  there  is  a  possibility 
tliat  curtailment  of  the  body's  activities 
may  be  enforced  in  the  near  future  ow- 
ing to  exigencies  of  war.  The  choir's 
steady  purpose  has  been  to  afford,  hear- 
ings of  the  liturgic  music  of  the  Russian 
Church.  The  plan  and  performance  of 
the  concerts  of  the  choir  may  be  said  to 
be  unique  in  the  artistic  position  they 
occupy  in  New  York's  musical  life.  The 
program  was  a  group  of  liturgical  writ- 


HAROLD  BAUER 
WROTE  THIS 


H  \itoi.n  II Ai  1:11 


IMk.SSK.S.   Ar.\.^().\   &   1I.\MLIN  Co., 

Boston,  Mass. 

Gentlemen  :  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago. 
my  admiration  for  these  nohle  instruments  lias  in- 
creased with  eacii  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Ciood  as  the  Best,"  from  "The  Best." 

The  instrmnents  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examj)les  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  rhost  superbly  beautiful  pianos  that  I  know. 

Signed,  H.\rold  B.\uer. 


Just  now  we  are  showing  the  Very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  tr'^ing  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg^B  Alien® 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ings  by  Alexander  Tekhonovich  Gretch- 
aninofr  and  presented  "the  musical  por- 
tion of  a  typical  service  in  the  Russian 
Orthodox  Church."  The  settings  includ- 
ed, among  those  more  important,  the 
Cherubinic  Hymn,  the  Creed  and  the 
Lord's  Prayer. 


PACIFIC  COAST  MUSICAL  REVI1-:\V 


Edna  de  Lima,  soprano,  gave  a  song 
recital  last  Wednesday  in  Aeolian  Hall, 
reviving  a  dozen  songs  of  Robert  Franz, 
and  later  of  Schumann,  with  as  many 
more  by  French  and  American  compos- 
ers. To  one  of  these,  Duparc's  Laraento. 
much  used  by  singers  of  late,  this  young 
artist  lent  fresh  charm  in  her  lightness 
of  touch.  Tliere  were  vivacious  dance- 
songs  by  Bruneau,  a  Butterfly  of  the  pop- 
ular Fourdrain,  and  others  of  Vogrich. 


-w- 


FANNING'S  VANCOUVER  SUCCESS. 


Wherever  Cecil  Fanning,  the  baritone, 
is  heard,  he  is  sure  to  arouse  enthusiasm 
and  interest,  and  the  reason  is  not  liard 
to  find.  Mr.  Fanning  is  a  born  artist  who 
lias  a  message  to  deliver,  and  he  knows 
how  to  deliver  it  in  a  way  that  is  "differ- 
ent." Tl'.e  following  tribute  to  the  Fan- 
ning song  art  is  culled  from  the  Vancou- 
ver, B.  C.  Daily  Province  of  October  2, 
1917: 

"A  born  artist,  a  singer  of  remarkable 
versatility,  and  a  wonderful  interpreter  of 
songs,  were  some  of  the  phrases  applied 
to  Cecil  Fanning  after  his  concert  in  the 
Avenue  Theatre  last  evening.  Right  from 
his  first  group  of  songs,  through  his  en- 
tire program  of  twenty-two  numbers,  the 
charming  Irish-American  baritone  held 
his  audience  with  rapt  attention.  Fan- 
ning sang  entirely  from  memory  through- 
out, and  his  remarkable  versatility  was 
evidenced  all  the  way  through  by  his  per- 
fect adaptation  in  voice  and  manner  to 
the  ever-varying  nature  of  his  themes. 
His  accompanist,  H.  B.  Turpin,  is  himself 
a  true  artist,  and  his  piano  work,,  though 
nevei*  in  the  slightest  degree  obtrusive, 
was  in  itself  a  treat.  *  *  *  The  sing- 
er's rendition  of  Edward  almost  brought 
the  audience  of  music  lovers  to  its  feet 
on  more  than  one  occasion. 

"*  •  *  Fanning's  manner  is  digni- 
fied, yet  cheery,  and  his  work  is  marked 
by  deep  sincerity  and  real  love  of  his 
art." 

Under  date  of  October  6th,  of  this  year. 


The  Albertan,  of  Calgary,  Canada,  pays 
this  compliment  to  Mr.  Planning: 

"*  *  *  To  say  that  the  audience  was 
pleased  is  putting  it  very  mildly.  *  *  • 
Fanning  presented  a  program  that  would 
tax  any  singer  to  the  limit  of  endurance 
and  well  nigh  endless  variety  of  moods, 
yet  Mr.  Fanning  was  in  as  fine  voice  at 
the  close  as  when  he  started.  *  *  ♦  It 
is  indeed  gratifying  to  listen  to  such 
voice  production  as  Mr.  Fanning's.  One 
very  noticeable  feature  of  Mr.  Fanning's 
singing  was  the  apparent  ease  with  which 
he  articulated  on  any  pitch,  high  or  low, 
that  he  desired,  and  at  almost  incrorlible 
speed.  This  is  evidence  of  a  well-devel- 
oped vocal  organ  and  perfect  independ- 
ence of  action  between  the  vocal  articu- 
lating meclianisni,  something  which  very 
few  students  will  take  time  to  accom- 
plish, as  it  means  several  years  of  pa- 
tient practice.  The  most  serious  defect 
in  modern  voice  training  is  the  haste  to 
develop  a  powerful  tone.  It  is  usually 
acquired  at  the  expense  of  quality.  Mr. 
Fanning  has  developed  a  very  beautiful 
tone  throughout  his  entire  range  and  in 
any  degree  of  volume. 

"Mr.  Fanning's  art  is  subtle.  He  con- 
veys his  meaning  more  by  suggestion 
than  making  it  too  obvious.  It  has  been 
my  privilege  to  hear  several  great  artists 
sing  that  overpoweringly  tragic  song,  Ed- 
ward, by  Loewe,  and  it  seemed  that  Mr. 
Fanning  made  it  more  shudderingly  in- 
tense than  any  of  them. 

"Mr.  H.  B.  Turpin  is  a  very  able  ac- 
companist and  contributed  largely  to  the 
enjoyment  of  the  evening." 


cles,  and  include  the  following  familiar 
names:  Miss  Alice  Bumbaugh,  Mrs.  Jose- 
phine Fernald,  Madame  Antonio  de  Gras- 
si.  Miss  Cora  W.  Jenkins,  Mrs.  L.  V. 
Sweezey,  Mrs.  Glenn  H.  Woods. 

Already  calls  are  coming  in  for  the  or- 
chestra to  play  in  the  community,  and 
knowing  the  need  for  suitable  music, 
Madame  de  Grassi  has  very  generously 
donated  a  large  collection  of  full  orches- 
tral scores. 

Rehearsals  are  held  weekly,  on  Thurs- 
day evenings,  at  the  Y.   W.   C.   A.  Audi- 
torium, 1515  Webster  street,  Oakland. 
ELIZABETH  A.  TAYLOR. 


MAUD  POWELL  TO  VISIT  US  AGAIN 


WOMEN'S  ORCHESTRA  IN  CONCERT 


The  Women's  Orcliestra  of  the  Y.  \V. 
C.  A.,  Oakland,  gave  the  first  part  of  a 
successful  jjrogram  at  the  Y.  W.  C.  A. 
Auditorium  on  Sunday  afternoon,  No- 
vember 25tli,  under  the  direction  of  Mr. 
George  T.  Matthews.  The  musical  num- 
bers included  the  following  interesting 
selections:  Tschaikowsky's  "Chanson 
Sans  Paroles,"  Wagner's  "Albumblatt," 
and  Godard's  "Au  Matin." 

It  will  be  remembered  that  this  orches- 
tra is  the  outcome  of  a  meeting  held  in 
October,  when  an  influential  advisory 
committee  formulated  plans  to  inaugur- 
ate a  women's  symphony  orchestra  for 
Oakland.  The  members  of  the  committee 
are  well-knon   in   musical  and   .social  cir- 


It  is  decidedly  glad  news  to  hear  that 
Maud  Powell,  the  great  violin  virtuosa, 
is  to  visit  us  again  this  season.  There 
has  been  published  an  appreciation  of 
Maud  Powell  by  Gustav  Saenger  in  tlie 
Musical  Observer  which  is  worthy  of 
reproduction  here,  as  we  believe  our  read, 
ers  will  scan  it  with  pleasure,  so  we 
quote: 

Has  no  superior  among  living  yiolinists. 
— Henry  T.   Finck. 

Although  Mr.  Finck's  opinion,  as  quoted 
above,  is  not  of  very  recent  date,  it  still 
holds  goods.  Maud  Powell,  today,  stands 
at  the  very  top  of  lier  profession,  worthy 
to  be  ranked  as  one  of  the  greatest  liv- 
ing violin  soloists. 

In  speaking  of  her  many  remarkable 
gifts,  she  is  frequently  alluded  to  by  writ- 
ers, as  being  the  best  among  women 
violinists. 

No  violinist  has  ever  achieved  fame  or 
greatness  unless  he  has  possessed  a  very 
considerable  amount  of  personality,  in- 
dividuality and  magnetic  force,  in  addi- 
tion to  all  other  technical  or  special 
abilities.  All  the  great  classic  players 
must  have  been  gifted  in  this  way,  and  all 
our  great  modern  players  have  these  gifts. 
However,  there  is  tliis  to  mention.  All 
the  classic  players  won  fame  by  playing 
their  own  compositions  almost  to  the 
exclusion  of  all  others;  even  Paganini 
was  never  known  to  play  any  composi- 
tions in  public  other  than  his  own.  How- 
ever, with  the  advent  of  Wieniawski,  a 
change  occurred.  He  proved  himself  a 
master  of  all  styles  and  played  the  classic 
repertoire  as  perfectly  as  he  did  the  ro- 
mantic or  his  own.  Since  then,  the  re- 
volution in  musical  style  with  its  aston- 
ishing effects  >iron   violin  solo  music  lias 


Georgia  Kober 
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woiked  a  wondrous  change,  and  today 
Wieniawski  is  succeeded  by  the  modem 
virtuoso  who  in  one  recital  program 
covers  the  entire  liistory  of  violin  music 
from  Taitini  to  Brahms  and  Tschaikow- 
sky,  and  who,  let  it  be  understood,  plays 
each  work  with  distinctness,  character 
and  proper  artistic  interpretation.  The 
list  of  modern  players  who  can  l)e  placed 
in  this  class  is  not  a  very  large  one. 
Such  names  as  Kreisler,  Ysaye,  Thom- 
son, Zimbalist,  Elman  and  Flesch  are  up- 
l)ermost  in  our  minds  when  we  try  to 
mention  the  biggest,  and  it  is  just  here 
that  we  are  enabled  to  place  Maud 
Powell,  just  where  she  belongs — right  at 
the  top-notch  of  the  representative  list 
of  masculine  players  and  equal  to  any 
of  them  in  the  artistic  rendition  of  every 
iniiiortant  classic  or  modern  work  of 
which  tlie  literature  of  the  violin  may 
boast.  One  of  the  greatest  compliments 
ever  paid  her  was  when  W.  J.  Henderson 
in  one  of  his  critical  notices  about  her 
playing  said  that  she  was  a  blood  de- 
scendant of  Spohr.  She  certainly  plays 
with  all  the  purity  and  immaculate  tone 
production  for  which  the  great  German 
was  famous.  Her  bowing  is  as  decisive, 
as  energetic  and  as  firm  as  any  other 
great  player's  has  ever  been,  and  her  in- 
terpretation of  whatever  she  plays  is  the 
very  essence  of  artistic  culture  and  re- 
finement. This  is  where  her  womanliness 
stands  her  in  good  stead.  In  all  the 
years  1  have  heard  her  play,  I  have  never 
heard  lier  rasp,  nor  force  her  violin  more 
than  was  absolutely  necessary.  She 
never  forgets  that  it  is  a  violin  she  Is 
playing,  and  no  matter  how  delicate,  how 
passionate  or  how  strong  her  tone  may 
be,  it  is  always  a  beautiful,  sympathetic 
and  luscious  violin  tone.  And  this  is  cer- 
tainly more  than  some  of  our  famous 
men  players  can  boast  of  all  the  time. 

Mme.  Powell  has  been  a  tireless  work- 
er, and  the  splendid  results  she  has 
achieved  are  the  fruits  of  years  of  inces- 
sant exertion  to  reach  a  foremost  posi- 
tion  among  representative  players.     She 


Two  Great  Artists 
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Ornstein 

Pianist 
Extraordinary 

who   has   created   a   sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 
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"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it.'' 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 


II 


Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano : 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 

iljr  lal&mtn  fiaito  ©Dtttpanij  ZSLt'S 


las  played  in  the  largest  and  smallest 
':ities  throughout  the  United  States,  and 
t  is  a  pleasure  to  state  that  her  Euro- 
)ean  reputation  is  equally  as  great  as  her 
American.  She  commands  an  enormous 
•epertoire,  and  one  of  her  most  delight- 
ul  traits  is  her  willingness  to  assist  ris- 
ng  composers  and  the  practical  assist- 
ince  she  gives  wherever  possible. 

Violin  pia>ers  and  lovers  of  old  instru- 
nents  will  be  pleased  to  learn  a  few  par- 
iculars  about  the  violin  this  artist  uses, 
t  is  a  genuine  Johannes  Baptiste  Gua- 
lagnini,  and  in  her  opinion  is  the  fiddle 
or  this  country  and  the  fiddle  for  her 
vork.  It  is  in  perfect  preservation,  and 
t  does  not  seem  to  be  affected  by  the 
itmosphere  of  either  steam-heated  trains 
ir  of  zero  weather.  Mme.  Powell  has 
ised  it  almost  constantly  since  1908,  and 
proclaims  it  a  most  admirable  concert  in- 
trument.  Before  she  got  it,  it  had  been 
n  California  in  a  trunk  for  over  seventy 
ears.  It  has  a  remarkably  strong  tone, 
■apable  of  every  i  ossible  degree  of  shad- 
ng,  and  its  responsive  qualities  are  abso- 
utely  perfect  throughout  its  every  string, 
'osition  and  register. 
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Colonial  Ballrocm 

Hotel  St.  Francis 

Coiioert.s   by 

Jeanne  Jomelli 

«orIcl  FamoiiH  Dramatic  Soprauo 

Local   Managemeut  Frank  \V.    Hcaly 

Prices:  $1,  $1.50,  $2;  Box  Seats. 
12.50.  Tickets  at  box  offices  Kohler 
&  Chase.  Sherman,  Clay  &  Co.,  Hotel 
St.   Francis. 

Knabe  Piano  Used 
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Memorizing  Course 
(oiitvtriictive,  Reliiible 
mill  PeiictraUvc.  Based 
on  liiiicr-fcc-liiiB.  Rpii- 
M  »  11  i  II  g;  and  Drills 
tlirough  Ear,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers.  Mothers  and 
Students. 

Fourteen  GuiilcM  for  nienior- 
l»:InB-,  $10.1)0.  Tliese  are  in  pro- 
gressive order  for  the  use  of 
teacliers.      Information    Free. 

Address; 
EFFA  ELLIS  PERFIEID  MJSIC  SCHOOL 

Incorporated  and  Accredited 

0o0-9.'5  McCliirg  Illdg.    21.S  So. 

WabaNk  Ave.,  CbicaB;o,  111. 


laiacomo  Minkowski 
Mme.  Minkowski 

l<ate  of   \eiv   "^'ork,   Berlin    niid   Dresdeu, 
/ocal  Studio,  Suite  r>0(!,  Kohler  A.  ChaMe. 

^enceslao    Villalpando 

VIOLIXCELLIST 
Concerts,   Miisicaies,   EiiMemble,    Instruo- 
ion.      I'aiitnges    BI<Ig.,    Studio   711.   by    ap- 
lointmeut     only.       Oakland     addresH,     54a)> 
illle*  Ave.     Phone  Piedmout  3S3.S, 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  IMioue  Kearny 
'iitHT.  ReHidence  I'lione  Prospect  4370. 
Aallable   for  C'oncertM.      AddresH   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

U02  Kohler  A  Chaae   Uldg.        San  Francisco 

Pbonet    Kearny    5454. 

CECIL  FANNING 

II  AltlTU.MO 

Anierlca'M   Moxt    VerHatlle   Souk    Interpreter 
II.    II.  TIIRPIN,   AceomiianlMt 

Atnllnble  on  Ibe  Pneillc  Coaxt  From 
>lnrcb  20  to  May  I,  lillO.  AddrcMM:  I..  E. 
Ilebiiner.    Suite    70.'>    .Vndltoriuin    llulldUiK. 


THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  potver  ^Tlthout  forcing  and  nltbout 
loss  of  quality;  delicacy  without  weak- 
ncMH;  complete  range  without  muscular  ef- 
fort; perfect   intonation. 

Residence  Studio:    1470  Washington  near 
Hyde.     Phone   Franklin   830. 


Miss  Z.  W.  Potter 

CONCERT  M.\NAGER 
:«laiiaging  Artists  Concert  Series,  Sym- 
phony .Vttractions,  Chamber  Music  and 
Single  Concerts.  Otiice:  Room  «,  Sherman. 
Clay  &  Co.  Illdg.,  Oakland.  Cal.  IMione 
Onliland  44!) — after  «  p.  m.  Oakland  4.-1K. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studied  with  Lilly 
i.eiimann,  Regiiia  de  Salles  and  Siguor 
Com.  Cotogui.  Studio  Room  1)04  Kohler  & 
Chase   Uldg.      Phone   Kearny  5434. 

Mrs.  John  Lofquist 

Interpreter  of  old  French  and  English 
.sciiigN.      I3!)!)  Tamalpais  Road,  Uerkeiey. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    l''r«iicisco,   '.JllO    Scott    St. 

Piioiie   Fillmore   is:!0 

ANNE  W.  NEALE 

TEACHER   OF    SINGING 
Studied    under   Alfred  AV.  Cogswell 
Room  30  Gall'ney  Uldg.     Phone  Kearny  2 


ELZA  ANITA  AVOOLF 

Artlstinue,  Classiciue  and  Interpretive 
Dances.  Graduate  pupil  of  L'Dare,  New 
A'ork,  Late  of  Metropolitan  Opera  and  Ca- 
sino. Studio:  1355  Hayes  St.  Phone  Fill- 
more 2171. 

Estelle  Heartt  Dreyfus 

IN    Pl'RPOSE   PROGRAJIS 
801-2  Ma.iestic  Theatre   Uldg.,  Los   .Angeles 

Percy  A.  R.  Dow  -  Voice 

Old  Italian  "Uel  Canto"  Alethod.  studios: 
.'022  Ocean  View  Drive.  Oakland;  375  Sut- 
ter  Street,   San   Francisco. 


LEARN  TO  DO  MUSICAL  RECITATIONS 

You  don't  need  a  Cultivated  Voice  Merely  Musical  Taste,  Minimum  of  Time 

Ask  to  See 

Sassy-Faced    Sopliia    Price        To  Marry  or  Not  to  Marry  Ryckoff 

Published  by  CLAYTON  F.  SUMMY   CO.,  CHICAGO,  and  Sold  by 

HENR.Y    GR.OBE,    in  the  store  of  AVUey  B.  Allen  Co.,  135-153  Kearny   St. 

Send  for  Complete  Lists 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CONTRALTO 
Teaeber  4if  Singing.     32   Loretta   Avenue, 
Piedmont.    Tel.  Piedmont  304.  .Alon.,  Kohler 
4^    Chase    Uldg.,    S.    F.    Tel.    Kearny    5454. 


Soloist  St.  Mary's  Cathedral  and  Temple 
Emniiii  El.  Concerts,  Oratorio  and  Opera. 
5000  Oak  Grove  Avenue,  Oakland.  Phone: 
Piedmont    .".400. 


ERNST  wiLHELMY        Johanna  Kristoffy 

Voice:    Correct    Internretation    of   Classic  ,..^«t»,„^„ .    ^ 


Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs;  Drama  and  Poetry. 
Studios:  Gall'ney  Uldg.,  370  Sutter  St.,  S.  F. 
and  2431  College  Ave.,  Berk.  Tel.  Uerk.  14I5J 

Mrs.  A.  F.  Bridge 

TEACHER   OP  SINGING 
Studio:  1!I20  Scott  St.      I>hone  Fillmore  1.501 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"      Kohler     & 
riiHse    HiilliMiig.      Telephone:    Kearny    .S454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gough  Streets.  Uerkeiey,  1535 
i:iiclid    Ate.      Phone   Berkeley  8S.'5. 


VIENNESE  PRIMA  DONNA 
I'horough   A'ocal  and   Dramatic  Training. 
1300  AVashington  St.     Phone  Franklin  1721. 
Onklniid  Thursdays.  l>nclfic  Uuilding. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concert.s,  Church  and  Oratorio.  10»0 
Pjige   Street.      PI e  Park  .S7. 

MISS  HELEN  COLBURN  HEATH 

Soitrano  Soloist  First  Unitarian  Chiirch, 
and  Temple  F.inanu  El.  A'ocal  Instruction, 
( Oiicert    AVork.      2505   Clay    St.      AVest   4S00. 

MARY  CARR   MOORE 

A'oice — Opera      Coaching 

Harmony,    Orcliestration 

235   Grattan    Street.  Phone   Park   1007 


ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboni 


(iradiiiile  Scbola  Cnntoriim.  Paris 
Organ,    Pliiiio,    Harmony,    Counter    Point. 
Studio:     Arrillaga    Musical    College.      Res.: 
13S  Eighth    A\e..  S.  F.       IMione   I'aciflc  5740. 

ANIL  DEER  STUDIO 

14«  CENTRAL  AVENUE 

Studio  Tt'l.   Alarket  5742.     Residence  Phone 
^lisslon    207S.        f\y   Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMP.VNIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2943    Buchanan   Street.    Phone  AVest  355S. 

Joseph  George  Jacobson 

PI.WO 
1270   California    St.        Phone   Franklin    1740 

Rose    Relda    Cailleau 

SOPRANO 
Ofiera    Coml<|ile,    Paris 
SIimIIo:    1071     Sacrameiifo    Street 

I'l e   Friiiikliii   1052 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
'reaches  A  iolln,  A'lola,  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

JOHN  W.  METCALF 

»iHidio:  K1«  First  Smliigs  Bank  Illdg., 
Oakland.     IMione  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Plione  Kearny  130S.  2t!35 
AVebster  St..  Berkeley:  IMione  Berk.  4001AA'. 


VOICE    INTERPRETATION 
Kohler  *  Chase  BIdg.      Phone  Kearny  .54.54 


Geo.  Stewart  McManus  p'anist 

47  G\I'FNEV  III  ILDINti.  370  Sutter  St. 
S.  F.  Phone  Kearny  543S.  Res.  2300  Leav- 
eii  worth  SI  reel.     Plione  Prospect  5430. 

Frederick  Maixrer 

'I'eiiclier  of  IMiiiio  and  Harmony,  Ensem- 
ble. Coaching.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      Phone    Berkeley   .530. 


Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sncrainento   St.        Phone  Fillmore  SOS 

MME..  BETTY  DREWS 

Soprano — A>ailable  For  Concerts 

—  Four    years    Mith    Etelka    Gerster.      AAIII 

teach    during    the   entire   summer.      Studio: 

1001    Kohler  &   Chase   Building.     Residence 

2312  Keith   Ave.,  Berk.    Phone   Berk.  105AA'. 

'*    Jack  Edward  Hillman,  Baritone 


studio:  Kohler  A  Chase  Uldg.  IMione 
Kearnv  .5454.  Open  for  Engagements.  ;>lafi- 
agement:  Ulake-Amber  Lyceum  Dept..  S.  F. 

LYDIA  STURTEVANT 

A1E7./.0    CONTRALTO 
Opera    and    Concert.      Studio:    210S    Shaf- 
tiiek    Ave..  Uerkeiey.      Phone   Berkeley   131. 

MAURICE 

AMSTERDAM 

CELLIST  Address  Fairmont  Hotel 

HENRY  SIERING 

Teacher  of  A'ioliii   and  Ensemble 
990  Bush   Street  Phone  Franklin   5S05 


ARTISTS'  DIRECTORY 


ALBERTA   LIVERNASH-HYDE 

1367  Post  St.,  S.  F.      Phone  Prospect  114:: 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesday,    7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 
2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 
69  Pierce  Street.  Phone  Market  263C 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   TeL  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2S41  Steiner  Street  I'hone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.   San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRAAIATIC  CCLTIIRE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


p  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  W.  i4th  St.,  New  York 

In  America  Continuously.  Sumnier 
Djte5  BookinK  for  Senson.  IVI7-18. 

Sleinway  Piano  Usrd 


Maud  Powell 


JAM  ARV  :t,  SA\   UIKGO,  CAI,. 

JAM  AUV  n,  I. OS    A\«EI,KS,    CAI.. 

JAM  AHY  «l,  SAX     FRAX«IStO,    fAI,. 

JAM  ARV  7,  FHKS\<»,  «AI,. 

JAM  ARY  11,  SA.\    FH\N«ISC«,    <AI,. 

For  Time  iiikI  TermM  Apply  to 
I,.    F,.    IIEH^  MKR  I.OS    A\(iKI,KS,   CAI,. 

SFI.in   <■.  (HM'F.VUKIMKR      SA.\  FRANCISCO,  CAI.. 

I'erMoiinl   MHiiiiKer,   II.  Goilfre.v  Turner 
MOD   llronilnny.  New  York 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

I.OCAI,  IJIRECTI(»\ 
I'orllniKl  niKl  \»rtlin'eHt     SteerM    &    Conian 
Sun    FrniiolMeo  \YIII    l„  Greenlinuni 

I. OH   AiiKeleH  I..    K.    Ileliynier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Kiiabe   I'iaiio 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  -  March  9.  1918 

LOCAL    IJIRF.CTIO.V 
Sun    l'*rniieiMeo  ^\'.  I..  Oreeiiliniini 


Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stclnway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I.OCAI,   niRECTION 
Snn    I'VnnelHeo  \YHI    I,.  Grernbnum 

I.ON    AnueleN  I,.    E.    Ileliyiner 

roi'liiinil  null  NorthweNt     SteerN    &    Coniau 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKrniMM   of    Mn<-no>vell    MuhIp 
ItlMiiiiKeinenI:    (iertruile  I''.  Cowen,  1451   lirondway, 
;\e«v    lork 

rioc»-f(1s   of    these    recitals    revert    unreservedly   to    the 
MacDowell   Memorial  Association — Steinway   Piano. 

Nf  »l  Birrinial  Mrrling  N.  F'.  M.  C.  to  be  htid  a<  Prieiborough 
ConMt  Tuur  0|ienii  Snn   DIeKO,  February  13tb 


Paicilic    Coast    To\ir 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE   EMINENT  BARITONE 


Local  Direction 


I'-rnnels 
VoKelc^ 


\V.  I,.  Greenbaum 
I..  E.  Ileliymer 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Sleinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local   Direction 
Snn    I'rniK'iseo  W.   I,,  Greeubnuni 

l.oM    AiiKeleo  I,,  i:.  Ileliynier 

Torllnnil   nii<l    Norlbwent      SleerH  tV  Comou 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


NOTRE  DAME  STUDENTS  IN  CECILIAN   MUSICALE. 


Splendid    Program    Rendered    in    Exemplary    Fashion    by 

Several   Well   Trained   Students  of  the   Notre 

Dame   Conservatory,   San   Jose, 


A  number  of  efficient  students  of  the  Notre  Dame 
Conservatory  of  Music  of  San  Jose  gave  Iheir  annual 
Cecilian  Music-ale,  in  honor  of  the  Patron  Saint  of  mu- 
sic, on  Saturday,  November  24th.  The  success  of  this 
event  was  beyond  expectations.  The  quarterly  exami- 
nations in  the  music  classes,  which  took  place  the  mid- 
dle of  October,  proved  to  be  a  real  comfort  to  the  music 
faculty,  as  the  large  number  of  pupils  performing  tech- 
nical studies,  etc.,  did  complete  justice  to  the  thorough 
training  they  had  received.  Regarding  the  recent  Ceci- 
lian Musicale  the- San  Jose  Mercury-Herald  said  in  part: 

Notre  Dame  College  of  Music  honored  St.  Cecilia's 
Day  with  a  musicale  that  in  many  ways  surpassed  all 
previous  celebrations  of  the  kind.  It  was  notable  for 
the  large  amount  of  young  talent  that  occupied  impor- 
tant places  upon  the  program,  and  showed  unusual  con- 
fidence in  the  rendering  of  exacting  pieces,  while  the 
tableau  of  the  annunciation  was  a  fine  work  of  art  in 
its  aesthetic  color-scheme  and  atmosphere  of  simple  de- 
votion. The  great  auditorium  of  the  college  was  crowd- 
ed with  the  students  and  their  parents  and  friends, 
while  the  platfonii  with  its  illuminated  golden  prosce- 
nium, its  profusion  of  anipelopsis,  ferns,  statues,  pianos 
and  harps,  made  a  perfect  setting  for  a  tribute  to  the 
Patron  Saint  of  music.  The  program  was  carried  out 
witli  that  perfection  of  management  that  has  long  dis- 
tinguished the  musical  functions  of  Notre  Dame,  and 
the  grace  with  which  the  young  performers  conducted 
themselves  upon  the  platform  was  as  pleasing  as  their 
evident  enthusiasm  in  their  work. 

Marguerite  King  at  the  harp  and  Yvonne  Mitchell  at 
the  violin,  the  two  graduating  students,  have  justified 
all  expectations.  Both  possess  the  temperament  that 
can  grasp  the  inner  meaning  of  the  music,  and  that  re- 
sponds readily  to  the  teacher's  suggestion,  and  botli 
have  built  up  a  fine  technique.  Miss  King  now  obtains 
a  line  breadth  of  tone.  She  gave  a  splendid  ren- 
dering of  Hoberg's  Polonaise,  and  her  virtuoso  work 
in  Mendelssohn's  Wedding  March  duet  was  clear  and 
brilliant.  Miss  Mitchell's  "Piece  de  Resistance" — Sara- 
sate's  Zigeunerweisen — showed  equal  musicianship  In 
the  opening  legato  movement  and  the  rapid  Kriska 
movement  at  the  close.  Her  bowing  was  admirably 
firm  and  always  sympathetic.  A  pleasing  surprise  was 
the  improvement  of  Madeleine  Sterling's  piano  playing. 
Site  has  completely  lost  a  certain  stiffness  in  her  mo- 
tions, and  rendered  Liszt's  Twelfth  Rhapsodie  with  re- 
freshing freedom  and  with  a  power  and  crispness  of 
touch  that  made  the  performance  highly  pleasurable  to 
listen  to.  To  her  credit  she  played  entirely  from  mem- 
ory. 

Marguerite  Matheu  is  one  of  the  most  promising  of 
the   younger  performers.     She  handled   her  harp   with 


confidence  in  Verdalle's  Mazurka,  and  displayed  a  most 
encouraging  sense  of  rliythm  and  gradation  of  tone. 
Marjorie  Booth  is  another  young  pianist  who  is  not 
afraid  of  her  instrument.  She  proved  a  very  capable 
performer  in  Rubinstein's  Concert  Etude  which  she  ren- 
dered with  plenty  of  power  and  executive  skill.  And 
Elizabeth  Gallimore,  who  took  MacDowell's  Hexentanz 
at  a  brilliant  tempo,  has  the  making  of  a  genuine  artist. 
Julia  Gotelli,  in  her  violin  solo.  Resignation,  made  a 
most  favorable  impression.  She  is  a  newcomer  to  the 
Notre  Dame  concert  platform,  but  has  unusual  com- 
mand over  her  instrumt»it  for  a  young  performer. 

The  concerted  numbers  were  as  usual  one  of  the  main 
features  of  the  program  and  both  the  choral  numbers 
for  the  vocal  classes  and  the  Marche  Triomphale  for 
the  college  orchestra  were  performed  with  a  precision 
and  musicianship  quite  wonderful  for  undirected  com- 
binations. The  strong  bowing  of  the  violins  was  never 
more  noticeal)le  and  pleasing  than  yesterday.  Other 
(Tcditable  performances  were  the  fine  singing  of  Angela 
Smith  in  the  tableau,  a  very  sympathetic  and  musi- 
cianly  rendering  of  .Massenet's  Meditation  by  Dorothy 
King,  a  i)iano  quartet  and  an  instrumental  sextet. 

At  the  conclusion  a  short  address  of  congratulation 
to  the  Sisters  and  students  for  the  excellent  perform- 
ance was  made  by  Father  William  Culligan  of  St.  Jo- 
seph's Church.  The  following  program  was  rendered: 
Caprice  Concertante  (Gottschalk),  Cecilia  Jones,  Cal- 
thea  Jonstrosa,  Grace  de  Velliers,  Marie  Louise  Sterl- 
ing; Hochzeitsmarsch,  Op.  61  (Mendelssohn-Alvars), 
First  harp — Marguerite  King,  Second  harp — Marguerite 
Matheu;  Resignation,  Op.  5!)  (Dancla),  Violin  solo — 
Julia  Gotelli,  Piano — Elizabeth  Gallimore;  Mazurka,  Op. 
9  (Verdalle),  Harp  solo — Marguerite  Matheu;  Let  Us 
Have  Peace  (Bell),  Vocal  classes,  accompanists — Mar- 
jorie Booth,  Marguerite  King;  Hexentanz,  Ap.  17  (Mac- 
Dowell), Piano  solo — Elizabeth  Gallimore;  Meditation 
from  Thais  (Massenet),  Violin  solo  —  Dorothy  King, 
Harp — Marguerite  King;  The  Annunciation — Tableau — 
The  Blessed  Virgin — Helen  Randolph,  Angel  (vocal  so- 
lo)— Angela  Smith,  harp  accompaniment — Marguerite 
King,  violin  obligato — Yvonne  Mitchell;  Pas  des  Sym- 
bales.  Op.  36  (Chaminade),  First  piano — Elizabeth  Gal- 
limore, Second  piano — Maxine  Cox;  Sextet,  Op.  42  (Baz- 
zini).  Solo  violin — Yvonne  Mitchell,  '18,  Second  violin- 
Dorothy  King,  third  violin — Julia  Gotelli,  harp — Margue- 
rite King,  '18,  organ — Angela  Smith,  piano  —  Marjorie 
Booth;  Hungarian  Rhapsodie  No.  XII  (Liszt),  Piano 
solo,  Madeleine  Sterling;  Zigeunerweisen,  Op.  20  (de 
Sarasate),  Violin  solo  —  Yvonne  Mitchell,  '18,  Piano— 
Marjorie  Booth;  Polonaise  (Hoberg),  Harp  solo — Mar- 
guerite King,  '18;  Concert  etude.  Op.  28  (Rubinstein), 
Piano  solo — Marjorie  Booth;  Marche  Triomphale,  Op. 
61  (Drdla),  Notre  Dame  College  Orchestra — First  vio- 
lins— Yvonne  Mitchell,  Julia  Gotelli,  Mary  Reilly,  Doro- 
thy King.  Elizabeth  Gallimore,  Virginia  Matheu,  Second 
violins — Marjorie  Booth,  Alice  Reilly,  Violet  Bulmore, 
Genevieve  Nicholson,  Patria  Davis,  Third  violins — Au- 
gusta Mann,  Georgia  Benson,  Frances  Powell,  'Cello — 
Alice  King,  Organ — Angela  Smith,  Piano — Marguerite 
King;  Homage  to  St.  Cecilia  (Hartwell-Jones),  Vocal 
classes,  Accompanists  —  Marjorie  Booth,  Marguerite 
King.  M 


-%%- 


AN   ORNATE   HOLIDAY   NUMBER. 


One  of  the  handsomest  publications  that  has  come  to 
our  attention  is  the  holiday  number  of  The  Music  Trade 
Review,  of  New  York,  issued  on  December  8th.  This 
splendid  Christmas  "special"  contains  160  pages  filled 
with  the  very  best  of  trade  news,  also  interviews  with 
prominent  people  in  the  piano,  talking-machine  and 
music  i)ublishing  industries,  while  from  the  typographi- 
cal and  photoengraving  crafts  standpoint,  the  publish- 
ers of  The  Music  Trade  Review  have  ample  cause  to  be 
proud  of  this  beautiful  holiday  production.  Judging 
from  the  large  amount  of  advertising  carried  in  this 
special  issue,  the  business  office  staff  must  have  had  its 
hands  full  in  the  preparation  of  the  holiday  number. 


PIERCE -ARROW  LIMOUSINES 
At  Taxi  Rates 

Sutter  400 


Atlas  Taxicab  Co.,  120  Powell  St. 

Service  De  Luxe 


'^o^st; 


0U>- 


San  Francisco,  Oaklais|j>^  Lo6  Angejle;s,  Portland,  Seattle 

THE    ONLY     MUSICAL-    JOURNAL.    IN     THE     GREAT    WEST 
^      RUBL.ISHED      EVERY      WEEK     ^^^^-^ 


VOL.  XXXIII.    No.  13 


SAN  FRANCISCO,  SATURDAY.  DECEMBER  29.  1917. 


Price  10  Cents 


STELLA  POWER 

The  Remarkable  and  Attractive  Young  Australian  Coloratura  Soprano  and  Protege  of  Mme.  Nellie  Melba.  Miss  Power,  in  Company  With  Her  Teacher, 

Miss  Mary  E.  Campbell,  Passed  Through  San  Francisco  Last  Week  Enroute  From  Melbourne  to  New  York  in  Response  to  Cabled  Instructions  From 

the  Great  Melba  Who  Purposes  Launching  the  Young  Singer  on  a  Career.       Miss  Power  Has  Been  Trained  at  the  Albert-street  Conservatorium  of 

Music  at  Melbourne.  The  Soprano  Charmed  a  Small  Group  of  Critical  San  Franciscans  at  a  Private  Hearing  of  Her  Marvelous  Voice  and  Art 


I'ACIFIC  COAST  MUSICAL  REVIEW 


I 


The  DUO  -  ART  Piano 

The  Most  Marvelous  of  Pianofortes 


QWe  particularly  in\ite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUO  ART  Piano.  It  is 
a  marvelous  instrument  and  is  undoubtedly  the  Player 
Piano  of  the  future. 

^ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner— a  Stioud,  Steele,  Weber  or  Steinway — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 

^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  shading,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play 
ing  of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  dozens  of  others.     Is  this  not  marvelous? 

^We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  eoerything  in  the  musical  line — SteinWay  Pianos  and  other  pianos  of  satisfactory 
musical  'Worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanMay&Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    "^.^^ken^e GORDON,s.i.Te„.r 


Teacher  of  Piano 


"14   I-you   S«ri'<-t 


'hone    >VoM«   7II1*;{ 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Yean  Tenor  Soloi.l  ol    I   B.rlho'omf  w's  Church  o(  New  Yoik  Cily 
Solo  ArliM  w.lh  WoreeMrt  and  Cincinn.t.  Music  t-«tivalt 
Soloist  with  ihr  Handel  and  Ha>^n  Society  o(  Boston 
Tenor  soloist  o(  the  origmal  Persian  Garden  Quailet 
^iliiilio:  ::.s:t::  Jiu-kMon  Mn-rl.  I'lioiie  \\  <-Kl  4.'7 

ll.<      \|i|i<>lii<lli<-nl    Oiilf. 


ROSCOE  WARREN  LUCY,  Pianiit  and  Teacher 
Will  i>r<-«i-iil  II  Niiriiiiil  (oiirnr  In  triu-licrH  in  my  niethoil 
<>r  l>iiiiilKli<-  l>ft  fl»i>i»(-iil.  Alxii  «'on<-lilnK  mill  liilrr|irr- 
liiliiMi  of  lii<-  >liiMlrr'K  WorkN.  Koliirr  niiil  Clinne  Itlilic., 
>>iiii  l''riiii<'li.vi>.  I'lioiK-  Kfiiniy  .'>4.'>4.  <II2.S  lliilvK"'<>i  Ave.. 
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SEVENTEENTH   YEAR. 


NEW  YEAR'S  RESOLUTIONS. 


The  departure  of  an  old  year  and  the  arrival  of 
a  new  one  usually  inspire.s  con.scientious  people 
to  endeavor  to  improve  their  mode  of  living. 
Anyone  having  certain  faults  would  like  to  rid 
himself  of  these  obstacles.  Others,  having  ex- 
perienced retrogation  in  business,  try  to  begin 
the  new  year  with  renewed  effort  and  courage. 
Only  those  too  cowardly  to  brave  reverses,  and 
too  indifferent  to  improve  their  character,  refuse 
to  take  advantage  of  these  annual  house-clean- 
ings. One  thing  is  certain  in  this  life,  liither 
you  progress  or  you  retrograde.  There  is  no 
such  thing  as  standing  still.  And  there  is  no 
more  appropriate  time  to  put  your  house  in  order 
than  the  change  from  one  year  to  another.  Mem- 
bers of  the  musical  cult  in  particular  have  much 
reason  to  reflect  at  a  time  like  this.  There  is 
altogether  too  little  thoroughness  practiced 
among  students  and  teachers.  This  is  due  partly 
to  the  fact  that  so  few  really  want  to  hear  the 
truth,  and  that  so  many  believe  they  know  more 
about  music  than  their  neighbors. 

Truly  great  artists  never  tire  of  hearing  them- 
selves criticized,  provided  such  criticism  adds 
to  their  knowledge  and  is  based  upon  facts. 
No  one  ever  learns  everything  that  is  to  be 
learned  in  music.  If  you  grow  to  be  a  hundred 
years  old,  you  will  find  that  there  are  some 
things  worthy  to  be  known.  Consequently  you 
should  not  spurn  the  suggestions  of  people 
whom  you  have  reason  to  believe  are  able  to 
tell  you  something  you  should  know.  Of  course, 
there  are  people  who  just  love  to  find  fault,  who 
think  they  can  not  inspire  respect  except  they 
can  find  fault ;  but  there  are  many  people  who 
are  able  to  give  you  excellent  advice,  provided 
you  want  it.  Unfortunately  there  are  altogether 
too  many  people  who  ask  you  for  your  honest 
opinion,  but  mean  that  they  want  your 
praise.  If  you  tell  them  the  truth  they  are  of- 
fended. There  are  others  who  come  to  you  for 
suggestions,  and  when  you  give  them,  they 
doubt  your  ability  to  do  so.  The  really  gifted 
or  talented  student,  is  he  or  she  who  instinctive- 
ly knows  when  advice  given  is  competent  and 
useful.  Anyone  who  does  not  possess  the  ca- 
pacity to  discriminate  in  this  direction  will  never 
become  a  great  artist,  for,  if  you  can  not  tell 
whether  the  advice  given  you  is  based  upon  solid 
reason,  then  you  do  not  possess  the  capacity  to 
understand  your  teacher,  when  he,  or  she,  is  en- 
deavoring to  give  you  certain  fimdamental  facts, 
and  their  causes. 


The  teacher  must  possess  the  faculty  to  IM- 
PART knowledge,  and  the  student  must  pos,sess 
the  capacity  to  GRASP  information  given  him. 
Unless  such  a  relationship  exists,  all  the  music 
study  in  the  world  is  valueless  and  sterile.  The 
teacher  who  tells  his  students  that  no  one  knows 
anything  but  himself  is  a  very  incompetent 
teacher,  and  the  student  who  thinks  he  is  a  full- 
fledged  artist  before  he  has  grasped  the  funda- 
mental laws  of  the  art.  will  never  be  worth  any- 
thing in  the  musical  world.  The  time  for  study  in 
music  never  ends.  Everyone  is  able  to  teach  you 
something.  You  can  even  learn  from  the  in- 
competent people,  if  you  can  grasp  the  idea  of 
what  not  to  imitate. 


We  are  now  passing  through  a  serious  trial. 
Those  of  us  who  do  not  possess  the  power  of  re- 
sistance naturally  will  succumb.  Those  of  us 
who  are  used  to  looking  things  squarely  in  the 
face  will  come  out  triumphant.  Merely  to  go 
around  whining  about  what  is  going  to  happen 
to  you  is  not  doing  your  share  in  this  conflict. 
You  must  go  about  your  business  unflinchingly, 
and  with  the  conviction,  that  no  matter  what 
may  happen  in  this  world,  right  will  always  be 
triumphant,  and  wrong  will  eventually  be  pun- 
ished. Whether  there  is  a  time  of  war  or  a  time 
of  peace,  wc  all  must  go  on  to  earn  our  living 
by  means  of  being  useful  to  the  community  that 
feeds  and  protects  us.  While  the  necessities  of 
life  are  usually  considered  the  first  to  be  taken 
care  of,  many  do  not  include  all  our  efforts  as 
belonging  to  the  actual  necessities.  There  are 
two  kinds  of  foodstuffs — those  for  the  body  and 
those  for  the  mind.  Music  is  one  of  the  food- 
stuffs for  the  mind.  And  just  as  surely  as  your 
body  would  starve  without  food  necessary  for 
its  subsistence,  so  would  the  mind  starve  if  it 
were  deprived  of  the  food  necessary  for  its  sane 
action. 


We  can  repeat  now,  what  we  have  stated  fre- 
quently before,  that  among  all  the  foodstuffs  of 
the  mind,  music  is  the  most  necessary  at  times 
of  stress.  It  produces  IMMEDIATELY  a 
soothing  effect  upon  the  nerves,  and  sorrows  as 
well  as  severe  trials  are  ameliorated  by  means 
of  its  consoling  attributes.  If  adequately  pre- 
sented, music  can  arouse  patriotism,  and  put  fire 
and  enthusiasm  in  the  breast  of  the  warrior.  No 
matter  what  you  may  read  in  the  papers,  or 
what  hysterical  people  may  tell  you,  anyone  with 
music  in  his  soul  can  not  be  a  barbarian  nor  bru- 
tal nor  cruel.  Only  those  to  whom  music  means 
nothing  are  naturally  of  a  bestial  nature.  Be- 
cause of  these  facts  music  is  now  playing  a  more 
important  role  than  ever.  At  first  the  art  suf- 
fered with  everything  else  in  Europe.  A  panic 
reigned  among  memi^ers  of  the  profession.  Art- 
ists fled  over  here.  Teachers  left  their  students. 
People  even  became  prejudiced  against  compo- 
sitions written  by  masters  of  enemy  countries. 
But  the  war  had  hardly  been  launched  when  all 
these  matters  changed  ;  when  people  began  to  re- 
alize that  music  formed  a  more  important  factor 
in  the  body  politic  than  they  at  first  imagined. 
And  today  musical  conditions  in  all  European 
countries  are  in  a  most  encouraging  state. 

Concerts  and  opera  houses  are  crowded. 
Teachers  are  busy.  The  great  works  of  com- 
posers of  ALL  nations  are  on  the  ])rograms  in 
EVERY  country.  Only  the  cowards  succumb. 
At  times  like  these,  men  and  women  are  tested. 
Those  of  you  who  possess  the  grit  which  causes 
them  to  make  a  mark  in  the  world,  will  go  on 
toward  success  in  times  of  joy  as  well  as  in 
times  of  sorrow.  Those  of  you  who  are  weak 
and  timid  will  succumb  to  make  room  for  the 
fittest.  Therefore,  instead  of  bewailing  your  fate 
for  living  at  a  time  like  this,  try  to  show  your- 
self worthy  of  the  country  in  which  you  live, 
and  utilize  the  opportunity  which  this  season  of 
the  year  gives,  and  make  as  well  as  actually  ful- 
fill a  resolution  to  the  effect  that  you  will  con- 
tinue to  do  the  right  thing,  and  add  to  the  needs 
of  the  country  your  capacity  to  shed  a  little  sun- 
shine into  the  lives  of  your  compatriots.  With 
these  thoughts  we  wish  you  all  a  happy  and 
prosperous  New  Year, 

w 

THE  MUNICIPAL  ORCHESTRA. 


Upon  another  page  of  this  issue  will  be  found 
a  review  of  the  latest  municipal  orchestra  con- 
cert, penned  by  Herbert  I.  Bennett,  the  managing 
editor  of  the  Pacific  Coast  Musical  Review. 
Somehow  we  could  never  get  sufficiently  inter- 
ested in  the  municipal  orchestra.  First  of  all, 
the  entire  proposition  is  established  upon  too 
niggardly  a  basis ;  and,  in  the  second  place,  un- 
der the  present  conditions  it  is  impossible  to  give 
adequate  concerts  for  the  people.  We  thorough- 
ly agree  with  everything  Mr.  Bennett  says  in  his 
review,  and  in  telling  the  truth  no  one  is  in- 
jured. 

Mr.  Schiller,  under  the  present  conditions,  can 
not  possibly  receive  remuneration  worthy  of  the 


time  and  labor  he  expends  on  the  project,  and 
the  musicians  do  not  get  enough  pay  to  even  at- 
tend rehearsals  and  concerts  regularly,  some  of 
them  quite  frequently  sending  substitutes.  So  it 
seems  that  no  one  would  lose  very  much  if  these 
concerts  were  discontinued.  The  public  does  not 
attend  them  in  sufficient  numbers  to  make  them 
pay,  and  the  artistic  character  is  such  that  their 
cessation  would  surely  not  injure  musical  prog- 
ress. Now,  those  in  charge  of  these  municipal 
orchestra  concerts  are  politicians,  and  it  seems 
that  if  you  disagree  with  politicians  you  are 
either  a  long-haired  crank  or  a  "nut,"  or  some- 
one who  doesn't  like  the  "people."  Politicians 
of  the  cheap  variety  never  give  you  credit  for 
sincerity,  or  knowledge,  or  for  a  genuine  desire 
to  see  competency  practiced.  Consequently,  we 
do  not  address  ourselves  to  politicians,  but  the 
musical  public. 

Evidently  the  city  has  not  enough  money  to 
engage  an  orchestra,  together  with  permitting  a 
sufficient  number  of  rehearsals,  to  give  real  con- 
certs. The  Musical  Association  of  San  Fran- 
cisco spends  about  $125,000  a  year  to  maintain 
our  .symphony  orchestra.  If  the  people  of  .San 
Francisco  are  to  have  symphony  concerts,  sup- 
ported by  the  municipality,  why  not  give  them 
the  best  that  can  be  had  at  10  and  25  cents.  We 
are  sure  arrangements  could  be  made  with  the 
Musical  Association  of  San  Francisco  to  engage 
the  San  Francisco  .Symphony  Orchestra  for  a 
series  of  eight  or  ten  concerts  to  be  given  once 
a  month,  and  we  are  willing  to  wager  something 
handsome  that  the  Auditorium  would  be  packed 
to  the  doors.  In  this  manner  the  .Supervisors 
would  not  only  make  enough  money  to  pay  for 
the  orchestra,  but  enough  to  pay  for  the  improve- 
ment of  the  acoustic  properties  of  this  building, 
that  has  cost  so  much  and  seems  to  bring  in  so 
little. 


Mr.  Bennett  only  tells  us  what  we  know  to  be 
a  fact  without  going  to  hear  these  concerts.  The 
Pacific  Coast  Musical  Review  has  always 
made  it  a  point  to  maintain  that  nothing  is  too 
good  for  the  people  of  San  Francisco.  When 
our  regular  symphony  concerts  were  not  satis- 
factory we  said  so,  and  when  we  were  told  to  be 
satisfied  with  what  was  given  us,  we  stated  that 
we  would  never  be  satisfied  until  the  San  Fran- 
cisco musical  public  was  given  symphony  con- 
certs of  which  they  could  be  proud.  Now,  if  the 
municipality  wants  to  give  the  people  concerts, 
why  not  give  them  the  REAL  THING?  It  is 
not  necessary  to  give  the  highest  class  of  music ; 
but  whatever  music  is  to  be  played,  let  it  be 
given  according  to  the  highest  possible  ideals. 

We  have  frequently  been  asked  why  the  peo- 
ple did  not  attend  the  symphony  concerts  at  ten 
cents  in  the  Civic  Auditorium.  The  cruel  truth 
is  that  they  do  not  consider  them  worth  ten 
cents.  You  give  people  something  that  is  really 
worth  while,  and  you  can  be  sure  that  they  will 
go  to  hear  it.  They  are  not  only  willing  to  spend 
ten  cents,  but  fifty  cents  and  a  dollar.  But  they 
would  not  give  one  cent  for  something  that  they 
do  not  care  for.  The  same  is  true  of  the  organ 
recitals.  If  the  organ  recitals  vvere  such  as  to 
attract  attention  by  reason  of  their  appeal  and 
artistry,  the  people  would  pack  the  Auditorium, 
The  fact  that  but  few  people  go  there,  is  noth- 
ing more  or  less  than  an  acknowledgement  that 
they  do  not  think  them  worth  the  time  and 
money.  Now,  people  naturally  love  music — 
good  music,  particularly.  People  in  San  Fran- 
cisco are  not  different  from  people  anywhere 
else.  You  give  them  music  that  appeals  to  them, 
and  that  makes  them  interested,  and  they  will 
pack  any  auditorium  you  can  build  for  them.  Now, 
it  is  up  to  the  city  authorities  to  give  the  people 
of  San  Francisco  cheap,  unsatisfactory  concerts, 
or  to  give  them  excellent  concerts.  If  they  get 
the  former  they  will  stay  at  home,  and  if  the 
latter,  they  will  pack  the  auditorium,  and  no  poli- 
tician in  the  world  will  ever  change  this  unalter- 
able law  of  nature. 


We  desire  to  call  our  readers'  attention  to  an  ar- 
ticle on  the  Income  Tax  Law,  jjublished  on  Page  12 
of  this  issue.  It  is  important  that  everyone  should 
be  kept  informed  on  this  subject. 


PACIFIC  COAST  MUSICAL  REVIKW 


STELLA  POWER  JOINS  MME.  NELLIE  MELBA  IN  NEW  YORK 

Remarkable  Young  Australian  Coloratura  Soprano  Comes  to  America  in  Response  to  a 

Cablegram  From  the  Great  Prima  Donna— Miss  Power  Heard 

Privately  in  San  Francisco 


Last  week  there  arrived  in  San  Francisco  from  Mel- 
bourne, Australia,  a  cliaruiing  and  gifted  young  artist 
in  the  person  of  Stella  Power,  accompanied  by  her 
teacher  and  traveling  companion.  Miss  Mary  E  Camp- 
bell. This  fact  was  announced  in  the  December  22d 
issue  of  the  Pacific  Coast  Musical  Review. 

During  the  recent  Eastern  trip  of  Herbert  I.  Bennett, 
the  managing  editor  of  this  paper,  he  had  an  interview 
with  Mme  Nellie  Melba,  who  was  at  that  time  making 
some  appearances  with  the  Chicago  Opera  Association 
in  the  Auditorium  Theatre.  During  the  interview  with 
the  great  prima  donna,  she  mentioned  the  fact  that  she 
had  cabled  to  her  liorae  at  Melbourne,  to  one  Stella 
Power,  to  come  to  America  immediately  and  join  her 
in  New  York.  _ 

Mme.  Melba  said,  in  part,  to  Mr.  Bennett:  bteiia 
Power  has  a  remarkable  coloratura  voice.  I  have  been 
watching  this  girl  with  interest  during  my  visits  to 
Melbourne,  and  right  now  I  consider  her  voice  one  of 
the  finest  that  I  have  ever  heard."  Mme.  Melba  was 
so  warm  in  her  praise  of  the  vocalism,  gifts  and  charms 
of  Stella  Power  that  Mr.  Bennett  had  not  the  slightest 
doubt  as  to  the  musical  and  mental  equipment  of  the 
young  lady  who  could  win  sucli  strong  endorsement 
from  an  artist  of  the  calibre  of  Nellie  Melba,  who,  to 
back  her  opinion,  already  had  sent  for  Miss  Power  to 
hurry  to  New  York,  where  she  arrived  last  Saturday  in 
company  with  Miss  Campbell. 

Before  parting  from  Mme.  Melba,  she  had  requested 
Mr.  Bennett,  who  was  leaving  that  night  for  California, 
to  meet  Miss  Power  on  her  arrival  in  San  Francisco, 
she  being  a  total  stranger  to  this  country,  and  see  to 
it  that  she  was  properly  looked  after  and  safely  put 
aboard  the  overland  train  on  the  Oakland  Mole.  All 
of  this  was  done,  thanks  to  the  valuable  assistance  of 
Mrs.  Bennett,  who  aided  materially  in  entertaining  Miss 
Campbell  and  Miss  Power  during  their  all  too  brief  stay 
in  San  Francisco,  with  which  city  they  both  were 
charmed. 

Just  before  starting  away  on  the  Overland  Limited 
on  Tuesday  afternoon  of  last  week.  Miss  Power  sang 
for  a  select  company  assembled  in  tlie  attractive  studio 
of  Elias  M.  Hecht,  flutist  and  founder  of  the  Cliam- 
ber  Music  Society  of  San  Francisco,  Mr.  Hecht  having 
very  kindly  offered  the  use  of  his  place  in  the  Kohler 
&  Chase  Building  for  this  delightful  occasion.  Miss 
Power's  critical  and  delighted  guests  were:  Mr.  and 
Mrs.  Alfred  Hertz,  Mr.  and  Mrs.  H.  1.  Bennett,  Mrs. 
Margaret  Hughes,  Miss  Campbell  (Miss  Power's  teach- 
er), Alfred  Metzger,  A.  W.  Wldenham  and  Elias  M. 
Hecht. 

Miss  Power  sang  three  tremendously  difficult  num- 
bers, as  follows:  An  aria  by  Mozart,  Bel  raggio  cava- 
tina  from  Rossini's  opera  Semiramide,  and  the  taxing 
Una  voce  poco  fa  from  Rossini's  Barber  of  Seville.  In 
each  of  these  complex  vocal  trials  Miss  Power  revealed 
a  voice  of  superb  beauty  and  timbre,  complete  mastery 
of  technic,  a  warm  nature,  and  all  lieightened  by  a  love- 
ly personality,  illumined  facial  expression  and  gracious 
manners.  Mme.  Melba  certainly  is  correct  in  claiming 
that  her  protege  has  everything  in  her  favor  for  a  big 
career.  To  Miss  Campbell  belongs  great  credit  for 
bringing  to  so  higli  a  point  of  development  the  vocal  art 
of  Stella  Power,  whose  scale  runs,  trills,  arpeggios, 
fioritura  and  technical  flights,  negotiated  with  the  aban- 
don of  a  bird,  cause  one  fairly  to  gasp  witli  admiration 
and  astonishment.  The  Power  voice  is  singularly  sym- 
pathetic and  lovely,  sweet  to  a  sui)erlative  degree,  and 
velvety  in  quality  througliout  the  entire  range.  The 
wonderful  evenness  of  this  voice  is  a  great  asset.  Miss 
Power  takes  F  in  altissimo  as  though  it  were  the  easi- 
est sort  of  play,  holds  it  at  will  and  colors  the  note, 
too.  The  absolute  ease  of  production  constitutes  a 
salient  point  in  the  art  of  Miss  Power. 

Mrs.  Margaret  Hughes  gave  a  fine  account  of  her- 
self as  an  accompanist  extraordinary,  playing  at  sight 
Miss  Power's  intricate  piano  scores,  and  anybody  ac- 
quainted with  the  character  of  the  accompaniments  to 
the  arias  above  mentioned,  especially  when  pencilled 
markings  are  made  on  the  page,  knows  full  well  the 
nature  of  Mrs.  Hughes'  task  which  she  acquitted  her- 
self of  with  flying  colors.  All  the  more  glory  belongs 
both  to  Miss  Power  and  Mrs.  Hughes,  who  met  for  the 
first  time  at  this  private  recital,  but  from  their  work 
together  one  miglit  have  supposed  that  they  were  quite 
accustomed  to  each  other. 

The  small  group  of  San  Franciscans  who  heard  Stella 
Power  in  Mr.  Hecht's  studio  the  other  day  felt  that  they 
were  privileged  in  listening  to  a  rare  artist  with  a  ca- 
reer ahead  a.s  broad  as  it  is  possible  for  a  coloratura 
soprano  to  win. 

Miss  Power  has  been  trained  by  Miss  Campbell  at 
he  Albert-street  Conservatorium,  of  Melbourne,  and 
has  been  a  special  student  of  Mme.  Melba's  during  the 
hnef  season  that  the  celebrated  prima  donna  has  taught 
as  a  special  instructor  at  the  aforementioned  conserva- 
tory during  her  annual  home  visits  in  the  past  three 
years.  ^        liuci. 

From  ••Table  Talk,"  a  Molbourne  publication,  under 
late  of  November  22d,  last,  the  following  is  culled 
"Musical  Melbourne  has  watched  with  keen  interes  Se 
progress  of  Miss  Stella  Power  during  the  last  few 
months.  This  talented  young  vocalist  hfs  a  ready  gilen 
such   proof  of  her  quality  that  at  tl,e   present  mon  en" 

Madame  Melba  has  cabled  for  Miss  Stella  Power  to  pro- 


ceed to  New  York  immediately  in  order  that  she  may 
launch  her  on  a  career  that  promises  to  be  of  the  first 
importance.  Miss  Power  was  trained  at  the  Albert- 
street  Conservatorium  of  Music,  and  may  be  said  tJ 
represent  the  first  fruit  of  Madame  Melba's  enthusiastic 
labors  on  behalf  of  the  young  vocalists  of  this  country. 
A  farewell  concert  will  be  tendered  to  Miss  Power  on 
Monday,  November  26th,  in  the  Melbourne  Town  Hall." 

Miss  Power  reports  that  concert  to  have  been  a  com- 
plete success,  to  which  she  looks  back  with  great  pleas- 
ure. 

This  article  would  not  be  complete  without  an  ex- 
pressed word  of  appreciation  for  the  courtesies  extend- 
ed to  Miss  Power  and  Miss  Campbell,  upon  their  ar- 
rival in  San  Francisco,  by  Capt.  John  T.  Stone,  Ernest  C. 
Lind  and  C.  C.  Westover,  of  the  United  States  Custom 
House,  and  by  L.  F.  Cockroft,  general  passenger  agent 
of  the  Oceanic  Steamship  Company  and  W.  H.  Ramage 
of  the  same  company.  These  gentlemen  greatly  aided 
the  ladies  from  Australia  in  their  landing  upon  Ameri- 
can shores. 

%% 


CHICAGO  PAPER  LAUDS  S.  F.  ENSEMBLE 

(From  Chicago  Musical  Leader,  Nov.  1.5,  1917.) 
Here  is  a  prescription  for  an  ideal  chamber  music  or- 
ganization:    Assemble    such    men    as    Louis    Persinger, 
Horace  Britt,  Nathan  Firestone,  Louis  Ford,  Cyula  Or- 
may  and   Elias   Hecht — send   them   to   Carmel   in   Mon- 


It  was  founded  several  years  ago  by  Elias  M.  Hecht, 
then  a  dilettante  who.  for  the  sheer  love  of  ensemble 
playing,  godfathered  a  small  organization  out  of  which 
has  grown  the  present  distinguished  aggregation.  Since 
that  time  Mr.  Hecht  has  become  a  full-fledged  profes- 
sional. His  playing  Tuesday  evening  in  the  Serenade 
was  a  delightful  surprise.  He  certainly  has  l)een  making 
strides  with  seven-league  boots.  His  llute  playing  was 
always  musical,  but  until  recent  years  he  has  lacked 
necessary  technic.  To  his  credit  he  has  worked  as  hard 
as  if  his  bread  and  jam  depended  upon  the  results.  The 
advent  of  Mr.  Persinger  and  Mr.  Britt  marked  the  be- 
ginning of  the  distinction  attained  by  this  organization. 
As  the  best  musicians  in  the  world  have  to  play  to- 
gether for  a  long  time  before  satisfactory  ensemble  is 
attained,  so  this  aggregation  has  lived  up  to  tlie  best 
traditions  of  necessary  drill.  Carrying  the  name  of  the 
western  metropolis,  it  would  be  well  if  this  organization 
could  be  heard  all  over  the  country.  During  the  real 
season,  it  is  not  i:ossible  for  them  to  go  far  afield,  be- 
cause Mr.  Persinger  and  Mr.  Britt  are  two  of  the  prin- 
cipals in  the  Symphony  Orcliestra,  the  first  being  as- 
sistant conductor.  Mr.  Firestone  is  still  on  leave  from 
the  orchestra,  but  there  was  an  especial  welcome  for 
him  Tuesday  evening  because  after  a  long  and  serious 
illness  he  was  well  enougli  to  take  his  place  again  in 
the  ensemble.  He  is  a  viola  player  Alfred  Hertz  places 
second  to  none  in  the  country. 

For  all  the  summer  months,  plus  a  little  time  taken 
from  the  late  spring  and  some  more  stolen  from  the 
early  autumn,  these  men  have  played  out  of  doors  at 
Carmel  every  day  and  for  as  long  as  they  were  inclined. 
No  one  will  gainsay  tliat  tliey  have  not  brought  to 
their  i)laying  this  year  a  quality  in  which  are  mixed 
the  the  lure  of  the  ocean  and  tlie  woods  and  the  joy 
of  the  peace  and  freedom  tliat  have  been  theirs. 

There  is  especial  commendation  for  (lyula  Ormay. 
So  often  the  man  or  woman  "at  the  piano"  is  simply 
•'among  those  present,"  when  in  point  of  fact,  he  is  all- 
important.  If  Mr.  Ormay  had  not  made  a  most  sym- 
patliethic  unit  of  this  ensemble,  the  Schumann  Quintet 
would  not  have  sent  away  tlie  audience  with  the  con- 
viction that  it  had  never  listened  to  a  more  delightful 
chamber  music  concert.  The  next  of  the  season's  series 
comes  November  27.  As  this  organization  cannot  go 
to  the  people  elsewhere,  it  they  are  too  far  away,  and 
as  San  Francisco  possesses  as  much  charm  in  the  winter 
as  it  does  at  any  other  time  of  the  year,  the  tourists 
for  the  West  may  rest  assured  of  no  lack  of  the  best 
music,  for  besides  the  chamber  music  promise  that  will 
be  steadily  fulfilled,  we  liave  always  and  ever  our  sym- 
phony season  and  .Alfred  Hertz. 
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terey  for  the  summer — give  them  the  enthusiastic  sup- 
port of  the  music  lovers  of  the  community  when  they 
return  for  the  winter.  This  has  been  done  here  and  the 
result  is  all  and  more  than  the  most  captious  could 
demand.  Ample  evidence  on  the  subject  is  available 
since  the  first  concert  of  the  Chamber  Music  Society  of 
San  Francisco,  which  was  given  last  Tuesday  evening 
in  the  Italian  Room  of  the  St.  Francis  Hotel.  There  is 
no  fee  for  these  directions,  and  by  way  of  good  measure 
we  present  tlie. program  as  a  Class  A  classic.  It  opened 
with  the  Mozart  Quartet  in  C  major  for  strings,  the 
one  Mozart  dedicated  to  Haydn.  The  second  was  the 
always  charming  Beetlioven  Serenade  for  flute,  violin 
and  viola,  and  the  third  the  famous  Schumann  Quintet 
for  piano  and  strings,  which  demands  both  musician- 
sliip  and  experience  to  present  ade(|uately. 
The  Chamber  Music  Society  is  not  new  to  this  city. 


MRS.    MACDOWELL'S    HALIFAX   TRIBUTE 


The  artistic  joy  and  rare  musical  message  brought  to 
a  Halifax  audience  by  Mrs.  Edward  MacDowell,  when 
this  gifted  artist  made  a  recent  appearance  before  the 
Ladies'  Musical  Club  of  tliat  city,  are  vividly  chron- 
icled in  the  following  notice  that  was  printed  in  the 
Halifax,  N.  S.,  Herald  of  October  19,  1917:  "Music  lov- 
ers, and  particularly  MacDowell  lovers,  are  under  obli- 
gations to  the  Ladies'  Musical  Club  for  the  treat  they 
enjoyed  in  the  MacDowell  recital  given  last  evening  by 
the  widow  of  the  great  composer,  and  they  took  full  ad- 
vantage of  it,  since  the  auditorium  was  filled  to  the 
last  seat  to  hear  her.  Mrs.  MacDowell  is  a  pianist  of 
rare  skill.  Her  tone  is  broad  and  pure,  her  technique 
adequate  and  flexible,  and  her  whole  work  thoroughly 
artistic.  She  won  the  unbounded  admiration  of  an 
audience  of  unusual  musical  intelligence  and  taste." 


EFFA  ELLIS  PERFIELD  ACTIVITY 


Demonstrations  of  the  class  and  individual  work 
presented  by  teachers  of  the  Effa  Ellis  Perfield  Teach- 
ing System  were  held  at  Mehlin  Hall,  4  East  Forty- 
third  street.  New  York,  on  Friday  afternoon  and  even- 
ing, November  30th. 

This  system  is  based  on  inner  feeling,  reasoning  and 
drills,  through  eye,  ear  and  touch,  and  there  are  said 
to  be  ninety  teachers  in  New  York  and  vicinity  teaching 
the  Perfield  System.  At  the  demonstration  on  Novem- 
ber 30th.  pupils  gave  good  accounts  of  themselves  in 
these  subjects:  Sight  Reading.  Sight  Singing,  Rhythm, 
Time  and  Pulse,  Scansion,  Pause  and  Glides,  Improvis- 
ing, Constructive  Memorizing,  Rliythmic,  Melodic  and 
Harmonic  Dictation,  Ear  Feeling,  Creative  Keyboard 
and  Written  Harmony,  Scales,  Original  Compositions, 
Analysis,  Piano  Playing.  There  was  also  a  short  talk 
by  M.  Barbereux  Parry,  head  of  the  voice  department 
of  the  Perfield  Music  School  at  Chicago.  Mr.  Parry's 
talk  was  on  Constructive  Voice  Production  based  on  in- 
voluntary action. 
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KRUGER    PLEASES  APPRECIATIVE  AUDIENCE. 

George  Kruger  gave  an  interesting  program  before  an 
enthusiastic  audience  in  Woodland,  Cal.,  recently,  and 
the  Woodland  Daily  Democrat  had  this  to  say  about  it: 

••Lovers  of  good  music  were  given  a  treat  on  Sunday 
afternoon  when  George  Kruger  rendered  a  most  delight- 
ful piano  recital  in  the  auditorium,  which  was  filled 
with  an  audience  that  showed  its  appreciation  after 
each  number.  The  program  was  a  long  and  difficult 
one,  but  Kruger  handled  each  number  with  perfect  ease. 
His  interpretation  of  tlie  lighter  works  was  fairy-like 
and  delicate,  while  the  heavier  numbers  of  Chopin,  Liszt 
and  Rubinstein  were  given  with  the  breadth  and  power 
of  an  artist.  For  classical  purity  and  nobility  of  style, 
Kruger  has  few  equals;  he  possesses  a  rare  gift  of  in- 
terpretation which  can  almost  be  described  as  inspired. 
The  numbers  which  seemed  to  be  most  enjoyed  were 
Henselt's  If  I  Were  a  Bird,  The  Staccato  Etude  of  Ru- 
binstein, the  Night  Piece  of  Schumann  and  the  Hun- 
garian Rhapsodic  of  Liszt." 


PACIFIC  COAST  MUSICAL  REVIEW 


BAUER  SOLOIST  AT  SIXTH  PAIR^OF  SYMPHONY  CONCERTS 

Piani^  Gives  Illuminated  Presentment  of  the  Entrancing  Schumann  Concerto  in  A  Minor 
— Alfred  Hertz  and  His  Musicians  Follow  Soloist  Skillfully  and 
Sympathetically — Impressive  Rendition  of 
Strauss'  Don  Juan. 


By  HERBERT  I.  BENNETT 


Harold  Bauer  lent  distinction  to  the  sixth  pair  of  con- 
certs of  the  San  Francisco  Symphony  Orchestra  by  his 
api:earance  on  the  program  as  the  soloist.  Two  large 
and  interested  audiences  attended  these  concerts  at  the 
Cort  Theatre  on  Friday  and  Sunday  afternoons,  Decem- 
ber 21st  and  23d,  when  a  program  of  especially  appeal- 
ing music  was  arranged  by  Alfred  Hertz. 

This  was  the  list  of  numbers  played:  Schubert's  Sym- 
phony No.  8,  B  minor  (Unfinished) ;  Schumann's  Con- 
corto  for  piano,  A  minor;  Richard  Strauss'  Don  Juan 
(Tone  Poem). 

To  the  immortal  Unfinished  Symphony  Mr.  Hertz 
brought  a  reading  not  soon  to  be  forgotten,  filled  as  it 
was  with  poetry,  vigor  and  breadth  of  style,  never,  even 
in  the  singing  main  theme  of  the  first  movement,  sug- 
gesting the  maudlin  sentimentalism  too  frequently  in- 
dulged in  by  some  conductors.  The  Hertz  interpreta- 
tion of  the  Schubert  creation  in  question  is  the  sort 
that  places  it  where  it  belongs,  namely,  in  the  class  of 
solid  and  sane  symphonic  literature.  It  is  not  merely 
a  saccharine  affair  for  the  emotionally  inclined  to  spill 
tears  over,  but  rather  the  product  of  a  genius  who 
could  write  melody  that  has  much  to  say.  Mr.  Hertz 
proved  all  this  by  his  manner  of  setting  forth  the  story 
contained  in  the  pages  of  the  Unfinished  Symphony 
score.  It  was  a  big  performance  for  which  we  all  owe 
Mr.  Hertz  a  vote  of  thanks.  And  the  response  of  the 
musicians  to  their  leader's  desires  is  not  to  be  over- 
looked either.  Throughout  the  symphony  the  fine  tone 
quality  of  the  orchestra,  the  precision  and  attack  were 
in  grateful  evidence. 

The  Don  Juan  closing  number,  with  its  rigid  d3- 
mands  upon  every  depaitment  of  an  orchestra,  appar- 
ently held  no  open  or  concealed  terrors  for  the  San 
Francisco  players  or  their  conductor,  judging  by  the 
brilliant  account  they  all  gave  of  themselves  in  the 
delivery  of  Strauss'  wonderful  tone  poem.  All  of  the 
terrific  snarls  and  whirlpools  of  counterpoint  discov- 
ered at  every  stroke  of  the  bow,  blast  of  the  horn, 
beat  of  the  drum  and  pluck  of  the  harp,  melted  away 
like  vapor  under  the  rays  of  the  sun  before  the  onward 
rush  of  string,  brass  and  percussion  forces  triumpliant- 
ly  led  by  Alfred  Hertz.  Never  has  this  writer  listened 
1  to  a  more  convincing  or  thrilling  rendition  of  Don  Juan 


tlian  was  given  last  week  in  the  Cort  Theatre,  and  he 
has  frequently  heard  it  played  by  the  Eastern  orches- 
tras. The  moments  during  which  the  full  brass  choir 
came  out  in  all  the  fortissimo  power  that  it  was  capable 
of  yielding  up,  were  splendidly  dramatic,  while  the 
punctuated  last  notes,  uttered  in  unison,  carried  a  mes- 
sage of  exhaustion  depicted  at  the  close  of  Lenau's 
wierd  poem.  Mr.  Hertz'  brass  section  gave  a  fine  ac- 
count of  itself  in  the  Don  Juan. 

Harold  Bauer  made  his  appearance  in  the  Schumann 
A  minor  concerto,  played  as  the  second  number  on  the 
program,  and  this  was  a  performance  that  no  musician 
or  music-lover  in  these  parts  should  have  missed.  It 
is  doubtful  whether  any  pianist  now  before  the  public 
gives  the  illumined  treatment  that  Mr.  Bauer  accords 
to  the  transcendentally  lovely  Schumann  concerto, 
which  this  reviewer  has  heard  him  play  with  several 
of  the  Eastern  orchestras,  and  always  with  growing 
admiration  at  each  audition.  This  master  pianist  and 
musician  sounds  the  message  of  Schumann  as  only 
Bauer  can,  and  wlio  will  ever  forget  those  pearly  pas- 
sages over  the  keyboard,  the  velvety  and  caressing 
tones  and  the  powerful  fortissimi  with  never  a  sem- 
blance of  pounding  or  forcing  the  instrument?  Harold 
Bauer  is  a  musical  pianist,  and  by  musical  I  mean 
exactly  what  the  term   implies. 

Mr.  Bauer  played  as  though  he  thoroughly  enjoyei 
himself,  and  clearly  showed  by  his  manner  that  he  was 
completely  satisfied  with  the  able  supiiort  given  him  by 
Mr.  Hertz  and  the  orcliestra.  All  were  en  rapport. 
Every  fleeting  thought  and  move  of  the  soloist  were 
instantly  followed,  entire  sympathy  existing  between 
him,  the  conductor  and  his  musicians  from  beginning 
to  end  of  tlie  concerto,  the  result  being  a  performance 
that  aroused  high-pitched  enthusiasm  and  elicited  sal- 
vos of  applause  at  th-^  conclusion,  at  which  Mr.  Bauer 
jumped  up  from  the  piano  chair  and  warmly  shook  Mr. 
Hertz'  hand,  at  the  same  time  bowing  appreciatively 
to  the  men  of  the  orchestra  and  the  audience,  which 
called  him  out  several  times  to  let  him  know  how 
pleased  all  were  over  his  masterly  treatment  of  the 
Schumann  concerto. 

The  concerts  were  opened  by  a  rousing  rendition  of 
The  Star  Spangled  Banner. 


THE  LORING  CLUB  SINGS  SEVERAL  NEW  WORKS. 


Pioneer  Male  Choral   Body  Heard   in  Well  Sung  List  of 

Numbers  That   Please    Large   Audience   at 

Scottish  Rite  Auditorium. 


By   HERBERT   I.   BENNETT 

Scottish  Rite  Auditorium  held  a  large  and  happy  as- 
semblage of  music-lovers  on  Tuesday  evening,  Decem- 
ber ISth,  on  the  occasion  of  the  first  concert  of  the 
forty-first  season  of  the  popular  Loring  Club,  which  has 
brought  a  great  deal  of  fine  music  into  the  art  life  of 
San  Francisco  during  the  many  years  of  its  useful  ac- 
tivities here. 

Long  years  ago  this  writer  used  to  attend  the  con- 
certs of  the  Loring  Club  in  the  old  Odd  Fellows'  Hall, 
I  when  David  W.  Loring,  its  founder,  stood  on  the  con- 
ductor's dais,  and  later  it  was  my  privilege  to  witness 
the  work  of  the  club  when  the  lamented  Wm.  C.  Stadt- 
feld  led  his  vocalists  to  victory  at  Native  Sons'  Hall. 
And  what  a  lovable  fellow  he  was,  and  what  a  true 
friend  we  all  possessed  in  Will  Stadtfeld!  I  am  sure 
that  this  little  tribute  from  one  who  knew  and  loved  the 
dear  man  is  not  in  the  least  out  of  order  here.  It  is 
but  a  fleeting  eulogy. 

The  Loring  Club  holds  many  tender  memories  for  at 
least  one  person  who  was  present  at  last  week's  concert, 
the  first  that  I  have  attended  in  many  years,  owing  to  a 
long  residence  in  New  York  and  Boston,  and  it  was  in- 
deed a  pleasure  to  see  and  hear  the  San  Franciscans 
once  again,  and  behold  some  of  the  familiar  faces,  in- 
cluding William  Nielsen,  occupying  a  point  of  vantage 
among  the  basses.  And  the  present  work  of  the  Loring 
Club!  Well,  it  stands  as  an  eloquent  testimonial  to 
the  conductorship  of  that  fine  musician,  Wallace  A.  Sa- 
bin,  whose  beat  is  sure,  elastic,  and  never  veiled  with 
doubt  or  hesitancy.  Under  Mr.  Sabin's  direction  the 
results  throughout  the  evening  were  satisfying  to  a  ma- 
jor degree. 

The  club  had  the  assistance  of  Mrs.  Benjamin  Mit- 
'chell  Stich,  soprano,  and  a  string  orchestra,  the  per- 
sonnel of  which  was:  Leon  Goldwasser,  principal  vio- 
lin; W.  F.  Laraia  and  W.  Lind,  first  violins;  J.  T.  Hart- 
zel-Gold  and  W.  Gough,  second  violins;  G.  H.  Kalthoff, 
viola;  W.  Villalpando,  violoncello;  A.  Annaruini,  bass. 

This  being  the  Christmas  concert  of  the  Loring  Club, 
the  program  contained  some  beautiful  carols  that  were 
sung  in  finished  style.  The  list  of  selections  offered 
was  as  follows:  The  Star  Spangled  Banner,  sung  by 
club  and  audience;  Three  Christmas  Carols  (traditional 
melodies  for  chorus  of  men's  voices  with  accompani- 
ment of  strings  and  piano) — (1)  The  First  Noel,  (2) 
Lo,  How  a  Rose  E'er  Blooming  (M.  Praetorius,  1571- 
1621),  (3)  The  Boar's-Head  Carol;  'Tis  the  Song  Whose 
Spirit  (Mendelssohn),  for  chorus  of  male  voices;  Reci- 
tative and  aria  from  Gounod's  opera.  The  Queen  of 
Sheba,  sung  by  Mrs.  Stich;  Carmen  Natale  (Wallace 
Sabin),  for  chorus  of  men's  voices  with  accompaniment 


for  strings  and  piano;  The  Water-Lily  (Henry  K.  Had- 
ley),  part  song  for  men's  voices;  For  Thee,  Dear  Land 
(Dorothy  Fyfe),  for  soprano  solo  and  chorus  of  men's 
voices  with  accompaniment  of  strings  and  piano;  Je- 
hovah Reigns  in  Majesty  (Geo.  W.  Chadwick),  for  cho- 
rus of  men's  voices  accompanied  by  strings  and  piano; 
The  Patriot  (('harles  H.  Lloyd  ),  for  chorus  of  men's 
voices;  Three  songs  for  soprano — The  Lark  Now  Leaves 
His  Watery  Nest  (Horatio  Parker),  The  Lover's  Call 
(serenade  by  A.  Ruckauf),  Floods  of  Spring  (Rachmani- 
noff), sung  by  Mrs.  Stich  and  magnificently  accompa- 
nied at  the  piano  by  Frederick  Maurer,  pianist  for  the 
Loring  Club. 

Mr.  Maurer  is  an  accompanist  among  the  very  elect, 
and  the  writer  could  not  help  thinking  the  other  night 
what  a  big  proposition  the  Maurer  art  would  be  in  New 
York,  Boston,  Chicago,  or  any  of  the  large  Eastern 
cities.  Accompanists  like  Frederick  Maurer  are  few 
and  far  between  and  are  a  boon  to  a  community.  San 
Franciscans  ought  to  appreciate  this  pianist. 

To  continue  with  the  program.  Next  on  the  list  was 
Old  Nilen,  a  Danish  folk-song  for  men's  voices,  sung  a 
capella;  The  Forge  of  the  Viking  (E.  Coleridge-Taylor), 
for  chorus  of  men's  voices  with  accompaniment  of 
strings  and  piano;  Would  You  Know  My  Celia's 
Charms?  (Catch  for  chorus  of  men's  voices,  sung  a 
capella,  composed  by  Samuel  Webbe) ;  O  Holy  Night — 
Cantique  de  Noel — (Adolphe  Adam),  soprano  solo  and 
chorus  for  men's  voices  accompanied  by  strings  and 
piano.  For  a  closing  goodnight  the  club  sang  a  New 
Year's  greeting  unknown  to  this  writer,  but  it  was 
merry  and  sent  everybody  home  smiling  and  cheery. 

Among  the  above  named  compositions  that  came  to 
their  first  hearing  at  these  concerts  were:  Old  Nilen, 
a  lilting  swing  in  6-8  time,  sung  without  accompani- 
ment, and  it  had  to  be  repeated  in  order  to  quiet  down 
the  elated  audience.  Such  lines  as  "Old  Nilen,  he 
hasn't  a  cent  to  his  name,  deedle-um,  deedle-um  day," 
and  these  pathetic  (?)  words,  "Old  Nilen  may  sing 
what  the  devil  he  will,  deedle-um,  deedle-um  day,"  with 
a  fortissimo  accent  on  "devil,"  had  a  quick  effect  on  all 
present  and  the  singers,  a  repetition  being  noisily  de- 
manded. 

Chadwick's  setting  of  the  99th  Psalm  is  a  melodious 
and  dignified  product  of  the  noted  American  composer, 
who  so  well  knows  how  to  treat  sacred  texts  in  musical 
form.  This  number  received  capable  handling  by  Mr. 
Sabin  and  his  chorus,  and  thus  was  brought  to  a  suc- 
cessful hearing  before  a  San  Francisco  public. 

Another  "first  performance"  number  was.  For  Thee, 
Dear  Land,  by  Dorothy  Fyfe,  and  which  has  to  do  with 
the  present  world  conflict.  Into  words  and  music  the 
talented  composer  has  injected  a  spirit  that  breathes 
of  deep  patriotism,  and  she  rightly  deserved  being  called 
upon  by  Conductor  Sabin  to  arise  from  her  seat  in  the 
audience  and  acknowledge  the  vociferous  plaudits  that 
pealed  forth  in  thunderous  fashion.  The  stirring  num- 
ber had  to  be  repeated  in  toto. 


The  Water-Lily,  also  heard  for  the  first  time  at  these 
concerts,  is  a  charming  little  dreamy  inspiration  of 
Henry  K.  Hadley's,  and  it  was  beautifully  vocalized  by 
the  Loring  choristers. 

The  most  powerful  composition  on  the  program,  also 
a  first  timer  here,  was  The  Forge  of  the  Viking,  by 
Coleridge-Taylor,  whose  red-blooded  tonal  setting  of 
David  McKee  Wright's  sterling  poem  was  sung  on  this 
occasion  in  a  manner  to  bring  glory  to  the  Loring  Club. 

Among  the  pleasant  things  of  the  evening  was  Wal- 
lace A.  Sabin's  Carmen  Natale,  an  ecclesiastical  formed 
work,  revealing  fine  powers  of  composition  on  the  part 
of  the  able  conductor  of  the  Loring  Club.  The  second 
verse  of  this  number  was  repeated. 

Both  in  her  solos  and  in  her  appearances  with  the 
chorus,  Mrs.  Benjamin  Mitchell  Stich  afforded  her  hear- 
ers considerable  pleasure.  To  her  group  of  solos  she 
was  obliged  to  add  an  "extra,"  which  happened  to  be 
Mrs.  Beach's  ever  superb  The  Years  at  the  Spring,  con- 
vincingly rendered  by  Mrs.  Stich. 

The  arrangement  of  Adam's  favorite  Christmas  song, 
O  Holy  Night,  heard  at  this  concert,  did  not  fall  grate- 
fully on  the  ears  of  this  writer,  who  really  cannot  see 
the  necessity  of  altering  the  chaste  form  of  the  lovely 
old  Cantique  de  Noel.  The  simple  and  direct  appeal 
made  by  the  original  setting  is  good  enough  to  let 
alone,  it  would  seem. 

Altogether,  the  Loring  Club,  under  its  able  leader,  Mr. 
Sabin,  acquitted  itself  in  capital  order  on  Tuesday  even- 
ing of  last  week. 


S.    F.    MUSIC    TEACHERS'   ASSOCIATION. 


The  December  meeting  of  the  San  Francisco  Music 
Teachers'  Association,  held  in  the  Kohler  &  Chase 
Building,  on  December  15th,  at  8:15  p.  m.,  proved  very 
interesting.  After  the  business  meeting  concerning  the 
one-day  convention,  to  be  held  by  the  Association  on 
December  29th.  and  the  announcement  of  the  names  of 
the  new  ofl'.cers  for  1918,  there  was  a  delightful  program. 

Marion-Vecki  opened  with  an  aria  from  Eugene  One- 
gin  by  Tschaikowsky,  to  which  he  gave  some  explana- 
tory nctes,  I  roving  himself  a  deliglitful  singer  and 
musician.  He  did  two  more  songs.  Southern  Night,  by 
Rimsky  Kcrsakoff,  and  Morning,  by  Rachmaninoff,  with 
taste  and  f  eling.  Mrs.  Vecki  did  splendid  work  with 
the  Polonaise,  E  minor,  by  MacDowell,  setting  a  fine 
standard  in  hr  interpretation,  and  revealing  strength 
a:id  clean,  fine  technic  without  affectation. 

The  last  number,  a  group  of  Oriental  songs — Arme- 
nian and  Persian,  rendered  by  Gabrielle  Southard,  was 
nost  interesting,  as  they  were  imbued  with  true  atmos- 
phere ar.d  color — in  acting,  manner  and  tone,  and  de- 
cided originality.  The  whole  evening  was  enjoyably 
informal,  l;eing  concli-ded  with  Liszt's  Second  Rhap- 
sody, played  by  George  Kruger,  President  of  the  As- 
sociation, by  request,  in  liis  usual  masterful  way. 

The  names  cf  the  new  officers  for  1918  follow: 
George  Kruger,  Pr  sident;  Joseph  George  Jacobson, 
Vice-President;  Mrs.  Alice  Kellar-Fox,  Secretary;  Mrs. 
P.  O.  Pet  rscn,  Trear.urer;  Pierre  Douillet,  Mrs.  Emilia 
Tojetti,  Directors. 


A  studio  recital  at  the  residence  of  Mrs.  Olive 
Reed  Cushman,  in  Oakland  recently,  served  to  in- 
troduce a  young  soprano  soloist,  Mrs.  Lesley  Chase, 
assisted  by  Miss  Olive  Reed,  violinist,  and  Miss  Ruth 
Reed,  pianist.  Thirty  guests  enjoyed  the  well  ren- 
dered program  which  follows:  (a)  Ma  Curly-headed 
Babby  (Clutsam),  (b)  Flower  Fetters  (Willeby),  Mrs. 
Chase;  Zigeunerweisen  (Sarasate),  Miss  Olive  Reed; 
My  Heart  is  a  Lute  (Woodman),  Red,  Red  Rose  (Hast- 
ings), Mrs.  Chase;  Will  o'  the  Wisp  (Grau),  Miss  Ruth 
Reed;  (a)  Fairy  Pipers  (Brewer),  (b)  Cradle  Song 
(MacFayden)  (violin  obligato),  Mrs.  Chase;  (a)  Sere- 
nade Esiagnole  (Chaminade-Kreisler),  (b)  To  a  Wild 
Rose  (MacDowell-Hartman),  Miss  Olive  Reed;  Orien- 
tal March  (Rubinstein),  Miss  Ruth  Reid;  Mrs.  Cardinal 
Goodwin,  accompanist. 


Oliver  Ditson  Company 
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New  Voliinie.>i  of 

THE  MUSICIANS  LIBRARY 

One  Hundred  Songs  by  Ten  Masters 

Hijsli  Voice  iiiiil  l,o«-  Voiee 
lOdileil  by  Henry  T.  Fiuek 

Vol.  I     Schubert.  Schumann,  Franz.  Rnbinitein,  and  Jcnien 
Vol.  II    Brahms,  Tchaikawskjr,  Grieg,  Wolf,  and  Sirauit 

Priee,  pniier,  cloth  back  $l..->0  postpaid 

In  full  cloth,  gilt  2.50  postpaid 

In  these  two  special  volumes  of  one  hundred 
songs  by  ten  composers  the  publishers  have  is- 
sued the  very  cream  from  the  dozen  song  collec- 
tions in  the  Muxicinnx  Library.  The  editor  is  an 
expert  in  his  field,  familiar  with  all  the  songs 
of  his  chosen  composers,  and  able  to  select  the 
flawless  examples. 

"No  other  two  volumes  ever  issued  included  so 
much  that  is  best  in  the  world's  song  literature 
They  represent  the  acme  of  perfect  choosing  and 
editing.  A  knowledge  of  each  and  every  one  of 
the  songs  is  indispensable  to  every  singer  who 
claims  to  be  a  musician." — Musical  Courier 
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CARRIE  GOEBEL  WESTON   SCORES  FINE  SUCCESS 


Talented  Young  Violinist  Appears  as  Soloist  With   Mu- 
nicipal  Orchestra  and   Wins   Ovation    De- 
spite a  Poor  Accompaniment. 


By   HERBERT   I.   BENNETT 

On  Thusday  evening,  December  20th.  the  eleventh 
concert  by  the  San  Francisco  Municipal  Orchestra 
(Frederick  G.  Schiller,  conductor)  was  given  in  the 
vast  barnlike  Exposition  Auditorium,  which  reminds 
one  of  the  Madison  Square  Garden  in  New  York,  where 
the  circus  Wild  West  show,  prize  fights,  mass  meet- 
ings occasional  concerts,  also  bazaars,  find  lodgement. 
These  introductory  remarks  are  merely  for  the  purpose 
of  making  known  the  fact  that  neither  the  San  Fran- 
cisco Exposition  Auditorium  nor  the  New  York  Madi- 
son Square  Garden,  separated  by  about  3200  miles,  are 
to  be  considered  proper  halls  for  the  giving  of  con- 
certs. 

Such  items  being  duly  considered,  let  us  then  pro- 
ceed with  the  subject  at  hand.  In  view  of  the  miser- 
able acoustics  of  the  Exposition  Auditorium,  all  the 
more  glory  attaches  to  the  triumph  won  in  that  build- 
ing last  week  by  Miss  Weston,  who  not  only  had  a 
huge  space  to  send  her  excellent  violin  tone  out  into 
but  it  also  seemed,  at  least  to  one  person  present,  that 
she  was  handicapped  by  an  inferior  orchestral  atrcom- 
paniment. 

Miss  Weston,  a  graauate  of  Notre  Dame  Conserva- 
tory at  San  Jose,  and  a  pupil  of  Nathan  Landsberger 
and  now  of  Sig.  Antonio  de  Grassi,  is  a  violinist  of 
importance,  and  reflects  high  credit  upon  those  men- 
tors who  have  aided  her  to  attain  to  her  present  proud 
position  as  a  rising  artist.  As  soloist  with  the  San 
Francisco  Municipal  Orchestra  she  gave  a  most  credit- 
able rendition  of  the  Saint-Saens  Introduction  and 
Rondo  Capriccioso.  in  which  w.re  displayed  excellent 
musicianship  and  a  fine  command  of  bow  and  fingers, 
the  cantabile  phrases  of  ths  first  part  being  fairly  sung 
on  the  rich-toned  instrument  so  cai  ably  handled  by  the 
charming  young  woman.  In  the  sparkling  and  tricky 
rapid  movement,  poorly  accompanied  by  the  orchrs'ra. 
Miss  Weston  gave  a  fine  display  of  polished  ter:iinic, 
and  ended  her  solo  amidst  tumultous  applause  show- 
ered upon  her  by  several  thousand  listeners,  who  were 
so  persistent  in  their  demand  for  more  of  Miss  Wes- 
ton's art,  that  she  finally  yielded  and  gave  another 
splendid  account  of  herstlf  in  the  pcpular  Meditation 
from  Massenet's  opera  Thais,  the  closing  measuies  of 
which  were  nearly  spoiled  of  their  effect  by  the  in- 
trusion of  ill-timed  but  well-meant  applause. 

Miss  Weston  was  the  recipient  of  some  elegant  lloral 
tributes  which  were  richly  deserved.  It  is  a  pleasure 
to  hear  and  see  a  youthful  and  attractive  lady  like  this, 
and  the  writer  hopes  later  to  have  the  pleasure  of  get- 
ting into  closer  touch  with  the  violin  art  of  Miss  Wes- 
ton in  the  more  intimate  surroundings  of  a  smaUer 
hall  adapted  to  the  proper  presentation  of  high  class 
solo  work. 

Of  the  San  Francisco  Municipal  Orchestra,  it  can 
only  be  recorded  here  as  a  result  of  what  was  heard 
at  this  eleventh  concert,  that  it  is  a  poor  specimen  of 
an  orchestra  that  is  sponsored  by  the  great  munici- 
pality of  San  Francisco.  The  whole  thing  is  want  ng  in 
cohesiveness  and  balance,  the  intonation  is  fuzzy,  and 
the  brass  is  rough.  Lack  of  sufficient  and  pro!  er  re- 
hearsals probably  accounts  for  much  of  the  shortcc  m- 
ings  in  the  orchestra,  which  frequently  failed  to  syn- 
chronize with  the  beat  of  ('onductor  Frederick  G.  Sfhi'.- 
ler  on  the  evening  of  December  20th. 

It  is  reported  that  Mr.  Scliiller  is  a  conductor  of  fx- 
perience.  This  may  all  be  true  enough,  but  h:s  batan 
motions  at  this  particular  concert  were  not  jroduftive 
of  satisfactory  results.  Now  there  is  no  desir  >  to  do 
this  gentleman  an  injustice;  he  may  be  the  victim  of 
the  "one  rehearsal"  evil  that  places  both  a  conductor 
and  an  orchestra  in  a  bad  light.  Now,  then,  if  the 
City  of  San  Francisco  is  going  to  have  an  orchestra, 
why  in  the  name  of  common  sense  dees  it  not  go  into 
the  game  right  and  appropriate  sufficient  funds  to  al- 
low the  conductor  to  liave  the  proper  number  of  r:- 
bearsals  to  insure  concerts  of  the  best  calibre? 

And  adequate  discipline  should  be  enforced  am-  ng 
the  players  to  make  them  feel  their  responsibilit  v  to- 
ward their  organization  and  conductor.  I'ntil  all  of 
these  essential  conditions  are  met,  the  San  Francinco 
Municipal  Orchestra  will  continue  along  inartistic  lines 
as  at  present,  and  the  musical  interests  of  the  com- 
munity cannot  afford  to  n  main  indifferent  to  such  a 
serious  state  of  affairs.  The  city  authorities  need  to 
be  awakened  to  the  true  situation. 

It  does  not  seem  possible  to  conceive  of  a  city  that 
Is  blessed  with  the  magnificent  San  Francisco  Sym- 
phony Orchestra,  led  by  that  master  conductor,  Alfred 
Hertz,  being  satisfied  with  its  present  inefficient  or- 
ganization styled  the  San  Francisco  Municipal  Orches- 
tra. Suppose  that  it  does  please  lots  of  people?  That 
is  no  argument  in  its  favor.  Give  the  people  the  best 
orchestra  possible,  elevate  the  public  taste  to  the  best 
orchestral  music,  and  the  dimes  will  pour  into  tlu;  ad- 
mission boxes  at  the  Exposition  Auditorium  in  greater 
number  than  at  pres<'nl.  Besides,  we  want  a  munici- 
pal orchestra  that  will  be  a  credit  to  our  city,  just  as 
the  San  Francisco  Synipliony  Orchestra  is. 

The  writer  sat  through  a  few  orchestral  selettions 
the  other  evening,  they  being  the  overture,  Les  Drag- 
ons De  Villars,  by  Maillart;  Habillage  (for  strings) ,  by 
Oillet,  and  Scenes  Pittoresques,  by  Massenet,  the 
march  comprising  the  first  part  of  the  latter  compo- 
sition  being  brought  to  a  sad  ending   with   a  cracked 
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trumpet  blast.  In  the  Maillart  overture,  the  attacks 
were  uncertain,  the  pizzicati  passages  were  uneven  and 
an  absence  of  character  was  all  too  apparent,  in  the 
Babillage,  the  strings  had  a  thick  intonation  and  lacked 
color.  Miss  Weston,  with  her  violin  message  eloquent- 
ly delivered,  was  the  bright  particular  star  of  that  part 
of  the  program  heard  by  the  writer,  and  it  is  Miss 
Weston's  performance  that  happily  lingers  uppeimost 
in  memory. 


SYMPHONY    ORCHESTRA    AT    PALACE    HOTEL. 


Musical    Association    Members    and    Their    Friends    Re- 
galed   With    Light    Selections    Inspiringly 
Conducted   by   Alfred    Hertz. 


Wednesday  evening  of  last  week,  December  19th, 
brought  keen  pleasure  to  a  large  assemblage  of  promi- 
nent musicians,  amateurs  and  music-lovers,  the  occa- 
sion being  a  concert  in  the  beautiful  Palm  Court  of  the 
Palace  Hotel,  given  by  the  Musical  Association  of  San 
Francisco  only  for  its  members  and  their  personal 
guests.  This  organization  maintains  the  San  Francisco 
Symphony  Orchestra,  which,  under  its  distinguished 
conductor,  Alfred  Hertz,  played,  on  this  evening,  a  spe- 
cial program  of  light  music  of  the  kind  that  brought 
delight  and  relaxation  to  the  brilliant  audience. 

This  was  the  program:  Overture  Mignon  (Thomas), 
Largo,  from  the  New  World  Symphony  (Dvorak),  Two 
Hungarian  Dances  (Brahms);  (a)  Solvejg's  Song,  (b) 
Anitra's  Dance  (Grieg);  (a)  Serenade  (Moszkowski), 
(b)  Molly  on  the  Shore  (Grainger);  Under  the  Linden 
Trees  (Massenet),  clarinet  obligato,  .Mr.  Randall,  cello 
obligato.  Mr.  Britt;  (a)  The  Serenade  of  the  Doll  (b) 
The  Golliw(g's  Cake  Walk  (Debussy);  Meditation  from 
Thais  (Massenet),  violin  obligato,  Mr.  Persinger;  Hun- 
garian Rhapsody  No.  2  (Liszt);   Star  Spangled  Banner. 

In  the  Massenet  number.  Under  the  Linden  Trees, 
a  lovely  thing,  the  superb  clarinet  and  cello  obligato, 
rlayed  respectively  by  H.  B.  Randall  and  Horace  Britt, 
proved  to  be  one  of  the  captivating  joy.s  of  the  concert, 
and  both  of  these  artists  were  several  times  bidden  by 
.Mr.  Hertz  to  rise  from  their  chairs  and  bow  acknowl- 
edgement to  the  hearty  plaudits. 

Concertmaster  Louis  Persinger  sang  upon  his  violin 
the  Meditation  from  Massenet's  Thais,  and  so  exquis- 
itely was  it  performed  by  this  fine  artist  that  the  audi- 
ence would  gladly  have  listened  to  it  again  had  that 
pleasure  not  been  denied  them  by  the  no  encore  rule 
of  the  orchestra. 

The  Mignon  overture  was  given  a  powerful  and  musi- 
cal rendition  under  the  Hertz  baton,  in  fact  our  San 
Francisco  Synii^hony  leader  gets  more  out  of  the  fav- 
orite old  Mignon  melodies  than  we  have  ever  before 
enjoyed  here.  The  enticing  song  at  the  beginning  of 
the  overture  was  smoothly  and  sweetly  intoned  by  the 
F'rench   horns. 

The  concert  began  a  few  minutes  after  nine  o'clock 
and  closed  about  half  past  ten  with  a  stunning  delivery 
of  The  Star  Spangled  Banner  dramatically  conduited 
by  Mr.  Hertz,  who  was  rewarded  with  volleys  of  cheers, 
handclapping  and  handkerchief  waving.  It  was  an  even- 
ing filled  with  unalloyed  enjoyment,  ard  everyone  felt 
that  he  and  she  had  been  greatly  privileged  in  being 
l)res3nt. 

On  the  program  appeared  this  notice:  "This  room  is 
used  this  evening  through  the  courtesy  of  the  hotel 
management  in  compliment  to  the  members  of  the  Mu- 
sical Association  and  the  Woman's  Auxiliary." 


SEVENTH    PAIR    OF   SYMPHONY   CONCERTS. 


The  first  events  on  the  musical  calendar  of  the  San 
Francisco  Symphony  Orchestra  for  the  new  year  are 
announced  for  Friday  afternoon,  January  4,  and  Sunday 
afternoon,  January  6,  at  the  Cort  Theatre,  comprising 
the  seventh  regular  pair  of  symphonies.  With  his  cus- 
tomary skill  in  program  building.  Conductor  Alfred 
Hertz  has  contrived  an  arrangement  of  numbers  that 
should  make  for  most  delightful  events. 

Louis  Persinger  will  be  soloist,  playing  Mendelssohn's 
Concerto  in  E  minor,  the  most  popular  of  all  violin  con- 
certos. The  popular  concert-master  of  the  San  Fran- 
cisco Symphony  Orchestra  stands  for  all  that  is  lofty 
and  sincere  in  the  art  of  violin  playing.  His  playing 
combines  the  elegant  finesse,  richness  and  brilliancy  of 
the   Franco-Belgian  school   with  the  depth,    musical  in- 


tensity and  authority  of  the  German  traditions,  and  all 
of  his  performances  are  illuminated  by  that  genuine 
warmth  of  temperament  which  gives  life  and  inner 
meaning  to  music. 

Persinger  has  played  with  the  principal  symphony 
orchestras  on  both  sides  of  the  Atlantic,  and  in  his  as- 
sociation with  Alfred  Hertz  and  the  San  Francisco  Sym- 
phony Orchestra  has  become  an  important  factor  in 
music  circles  of  the  Pacific  Coast. 

The  program  for  the  seventh  pair  of  symphonies  will 
also  embrac,  for  the  orchestra  alone,  "A  Faust  Over- 
ture," by  Richard  Wagner,  a  marvelous  tragedy  in  min- 
iature, and  the  always  beautiful  Fifth  Symphony  of 
Beethoven. 

The  sixth  "pop"  concert  is  scheduled  for  January  13, 
wlicn  Eniilio  Puyans,  the  able  flutist  of  the  orchestra, 
will  be  soloist. 


ANTOINE  DE  VALLY'S  SONG  RECITAL. 


French  Tenor  Delights  Enthusiastic  Audience  With  Op- 
eratic Arias,  Folk  Songs  and  a  Group  of  Mis- 
cellaneous   Vocal    Compositions. 


By  ALFRED   METZGER 

Antoine  de  Vally,  the  distinguished  French  tenor,  who 
created  such  an  excellent  impression  while  a  member 
of  the  De  Vally  Grand  Opera  Company,  which  gave  a 
season  of  exceptionally  artistic  operatic  performances 
at  the  Savoy  Theatre  a  short  time  ago,  interpreted  a 
number  of  operatic  arias,  folk  songs  and  miscellaneous 
American,  Italian  and  French  compositions  in  the  Ball- 
room of  the  Fairmont  Hotel  on  Thursday  evening,  De- 
cember 20th,  in  the  presence  of  an  audience  that  gave 
vent  to  its  enthusiasm  at  frequent  intervals. 

Mr.  de  Vally  proved  himself  to  be  an  artist  of  the  first 
rank,  a  singer  who  has  grasped  vocal  art  in  a  manner 
to  present  it  not  only  artistically  but  intelligently  as 
well.  He  possesses  an  extraordinary  voice  which  in  its 
highest  as  well  as  lowest  reaches  rings  out  clearly, 
truly  and  pliantly,  exhibiting  the  characteristics  of  a 
lyric  organ  of  unusual  timbre  and  color.  Mr.  de  Vally 
also  enunciates  witli  distinction  and  brings  out  the  sen- 
timent of  the  words  in  a  manner  that  convinces  and 
that  establishes  him  as  an  expert  in  his  craft  If  we 
had  any  preference  at  all,  we  should  say  that  his  in- 
terpretations of  the  Flemish  folk  songs  revealed  an  in- 
dividuality of  style  and  an  originality  of  conception  that 
justify  Mr.  de  Vally  in  regarding  himself  as  a  specialist 
in  this  line.  He  secures  humor  as  well  as  pathos  from 
th.is  array  of  delightful  strains,  and  brings  his  audience 
in  complete  sympathy  with  his  ideas.  This,  after  all, 
is  the  real  mission  of  an  artist. 

Mr.  de  Vally  was  assisted  by  Mme.  Jules  Clerfayt, 
who,  backed  by  a  series  of  interesting  and  realistic 
sli 'es,  gave  an  eloqunt  lecture  on  the  Gothic  Cathe- 
c'rals  of  France  and  The  Spiritual  Interpretation  of  the 
Story  of  Jeanne  d'Arc,  which  evidently  made  an  excel- 
lent impression  on  her  sympathetic  audience.  The  en- 
tiro  evening  will  be  pleasantly  remembered  by  all  those 
who  attended,  and  the  following  program  is  ample  evi- 
dence of  the  artistic  atmosphere  that  prevailed.  Operas 
—  (a)  Sigurd— 3'acte  (E.  Heyer),  (Grand  air),  (b  Wer- 
thrr  (J.  Massenet),  (Invocation  a  la  Nature),  (c)  L'At- 
taque  due  Moulin,  2me  acte  (A.  Bruneau),  (Air  de  la 
foret),  Mons.  Antoine  de  Vally;  The  Gothic  Cathedrals 
of  France.  (Illustrated  with  Slides),  Mme.  Jules  Cler- 
fayt; Flemish  Folk-Songs — (a)  Het  Kwezelken,  (b)  De 
Reuzen,  (c)  Des  Winters  als  het  Regent  (14th  Centu- 
ry), (d)  Waarom  en  weet  ik  niet  (Edw.  E.  Keurvels), 
(e)  Wiegeliedje  (Edw.  E.  Keurvels).  Mons.  Antoine  de 
Vally;  The  Spiritual  Interpretation  of  the  Stoiy  of 
Jeanne  d'Arc  (Showing  the  destruction  of  the  Cathe- 
dral of  Rheims),  Mme.  Jules  Clerfayt;  (a)  Indian  Love 
Song  (Thurlow  Lieurance),  (b)  Mattinata  (Leoncaval- 
lo), (c)  Si  les  Fleurs  avaient  dcs  Yeux  (J.  Massenet), 
(d)  Printemps  Nouveau  (Paul  Vidal),  Mons.  Antoine  de 
Vally;  (a)  La  Brabanconne  (Belgian  National  Hymn), 
(b)  La  Marseillaise  (French  National  Hymn),  (c)  The 
Star  Spangled  Banner,  Benjamin  Moore  at  the  piano. 


The  Overseas  Club  will  give  a  concert  under  distin- 
guished patronage  for  the  benefit  of  the  Royal  Aviation 
Hospital  at  Scottish  Rite  Auditorium  on  Friday  even- 
ing. January  4th.  A  fine  program  will  be  rendered  by 
artist  pupils  of  H.  B.  Pasmore — among  them  many  of 
the  most  prominent  church  and  concert  soloists — and 
by  assisting   instrumentalists. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET.  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


nil.  (Aid. OS   Dr   MAM)II, 
Violin    VirtiiOMO 

lllMVi'il    STi(i\(;    «H  AUTKT 

'I'lir  wdi   liiinnii  <'linml><*r  MiimIc 

OrKniiiziilloii 

>ll(.  .I\<'lv    i':\\   \ltil   ilil.i.MW 
i'lir   i*<>|iiiliir  <'niir«riiln   lliiritoiir 

^ill.   isil  \ICI,  Si-.i. 
'i'lir    \oiliiK    UiiihIiii 


MMK.  JKAXXK  GISTI  \-KKUHIIOH 
Concert   and   Operntio   Sfiprnno 


MK.    IIICItillOUT   RIl.rCY 
Tile   liriliiiint   CeiliMt 


MRS.  ROnKRT  IirGHKS 
riir   riinrniinK   I'Iniio   ,\cooin|iunlMt 


:»I«)\S.  .VXTOI.VK  De  VAI.I.V 
(Mxratle  nud  fonoert   Tenor 

MISS  JWi'.T  MAI. HON 

Colorntnrn    Soprnno    in    t'OHtume 

RreiliilH 

.\RTiII  It  \\  KISS,  I'ii.  n. 

Dt.iruurHeM  on   (lie- IMilloxopiiy  of 

.MnKieni    Art 


<;m  A\ 

l-lnniNt 


MR.  I,K()  rOOPKR 
Sliul^eNpenriiiii    Scli«»liir    niiii     \<'f<ir 
ln«erpre(ii<i\e    l(<-iiiliiiUM    from    (lie   tire 
DriiniiitiHiM 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 
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FRANCES  PELTON-JONES'  HARPSICHORD  RECITAL 


Interested  and  Appreciative  Audience  Reveals  Thorough 

Appreciation  of  Refined   Progrann   Presented 

In    Musicianly  Style. 


By  ABBIE-GERRISH-JONES 

The  Harpsichord  recital  given  by  Frances  Pelton 
fones  at  Wheeler  Hall  of  the  University  of  California 
)n  Tuesday  evening,  December  4lh,  made  up  in  enthusi- 
ism  what  was  lacking  in  numbers,  for  though  the  audi- 
orium  was  not  more  than  half  filled,  there  is  seldom 
I  more  thoroughly  interested  and  appreciative  audience 
n  attendance  at  any  artist's  recital,  local  or  foreign 
o  our  community. 

Miss  Pelton-Jones  prefaced  her  recital  with  a  short 
ecture  on  the  harpsichord  and  its  relation  to  the  mu- 
ic  of  the  masters  as  contrasted  with  the  piano  of  mod- 
rn  times,  and  her  contention  is  for  the  liarpsichord.  on 
vhich  the  music  of  its  time  was  composed.  Truly  it 
vould  seem  a  just  contention  when  the  music  of  Bach, 
Scarlatti  and  Daquin,  Rameau,  Couperin  and  Dr.  John 
{ull  is  under  discussion,  for  the  daintiness  of  the  in- 
trument  with  its  tinkling  staccato  and  harp-like  arpeg- 
ios  lends  itself  most  gracefully  to  the  light  character 
f  the  music,  but  I  believe  that  Beethoven  in  his  glori- 
us  sonatas  visualized  with  the  mind  of  a  prophet,  the 
reater  instrument  which  was  later  to  give  his  music 

0  the  world  in  its  full  majesty  of  tone.  Even  the  Largo 
f  Handel  is  a  totally  different  composition,  lacking  the 
vertones  of  the  piano  to  carry  its  organ-like  chords, 
nd  one  feels  the  lack  of  the  perfect  legato  in  compo- 
itions  of  this  class. 

But  Miss  Pelton-Jones  has  a  very  dexterous  equip- 
lent  as  to  technique  and  well  trained  fingers.  She 
jlls  me  she  is  a  pupil  of  Dolmetsch,  who,  some  years 
go,  before  the  "Big  Quake"  in  fact,  gave  such  delight- 
j1  recitals  hero,  introducing  all  manner  of  ancient  in- 
truraents  to  our  ken,  and  she  is  a  worthy  representa- 
ve  of  the  school,  as,  in  lier  Marie  Antoinette  costume, 
he  presents  th.>  music  of  that  period  to  the  delight  of 
er  audiences. 

One  of  the  most  delightful  of  her  program  numbers 
as  the  Andante  con  Variazione  in  P  minor  by  Haydn, 
hich  she  adapted  to  her  instrument  at  the  request  of 
jme  of  her  Eastern  auditors,  and  which  lends  itself 
larmingly  to  the  little  instrument  from  which  she  jug- 
les  such  wonderful  effects.  Of  other  numbers  quaint- 
•  descriptive  and  utterly  delightful  were  the  King's 
U'.iting  Jigg  (Dr.  John  Bull),  Les  Fifres  (Francois 
andrieu),  and  Les  Tourbillions  (Dandrieu). 
The  entire  program  was  well  chosen  and  held  the 
idience  fascinated  till  the  close,  wlien  all  were  invited 

avail  themselves  of  the  opportunity  of  inspecting  the 
lalnt  little  instrument  of  our  musical  ancestors,  which 

this  instance  was  made  for  Miss  Pelton-Jones  by 
lickering  Brothers,  and  she  says  cannot  be  duplicated 
r  love  nor  money.  This  recreating  of  the  harpsichord 
'  an  American  firm  of  piano  manufacturers  was  made 
'cessary  by  the  fact  that  the  European  instruments 
d  not  stand  well  the  variableness  of  the  American 
<imate,  but  this  one  instrument,  made  especially  for 
iss  Pelton-Jones,  is  the  extent  of  their  manufacture, 
lough  it  is  an  exact  replica  of  the  eighteenth  century 
istrument. 

Miss  Pelton-Jones  played  for  the  San  Jose  i  ublic  re- 
(ntly,  and  returns  for  another  engagement  here  before 
iturning  East.  Following  is  the  very  interesting  pro- 
!am  of  December  4th:  Contrapuntal  School— Prelude, 
(minor  (Solfeggietto)  (Philipp  Emanuel  Bach)  (1714- 
188),  Prelude,  C  major  (Johann  Sebastian  Bach)  (1685- 
150),  English  Suite  III  (Gavotte  and  Musette)  (Johann 
Sbastfan   Bach),   Sonata  in   E   minor    (Domenico   Scar- 

1  ti)  (1683-1757),  Pastorale,  Capriccio;  Elizabethan  and 
l.mous  Old  Classics  — Sellinger's  Round  (William 
Irde)  (1538-16i;3),  (Oldest  village  dance,  harmonized 
fd  arranged  for  Queen  Elizabeth,  and  played  by  her 
ion  the  Virginal,  a  small-sized  harpsichord).  Largo 
(•om  "Xerxes")  (George  Friedrich  Handel)  (1685- 
1)9),  Harmonious  Blacksmith  (Air  with  Variations) 
('_andel).  The  King's  Hunting  Jigg  (Dr.  John  Bull 
()(i3-1628),  (Dr.  Bull  was  Queen  Elizabeth's  court  or- 
gtiist.  In  this  quaint  composition  are  distinctly  heard 
t;  galloping  of  steeds,  chasing  the  hounds,  and  the 
inter's  horn);  French  Descriptive  Pieces— (a)  Les  Fi- 
ts (The  Fifes)  (Francois  Dandrieu)  (1684-1740)  (b) 
Is  Tournbillons  (The  Whirlwind)  (Dandrieu)  '  (c) 
^eur  Monique  (Couperin)  (1668-1733).  (d)  Le  Coucou 
(he  Cuckoo)  (Claude  Daquin)  (1694-1772),  Andante  con 
\nazione  in  F  minor  (Haydn)  (1732-1809),  Rondo  a  la 
Irque  (Mozart)  (1756);  Court  and  Country  Dances— 
f?audon  (de  "Dardanus"),  Le  Tambourin  (Lively  Old 
1^^^^  Dances)  (Rameau)  (1683-1764).  Pavane,  From 
V<f«^"^L"°''''^^^°^''^P'"^"  (1650),  Gigue  (Loeillet) 
(.bO-1728),  Shepherd's  Hey  (Morris  Danes).  Arranged 
b  Percy  Grainger. 


MUSIC  TEACHERS'  CONFERENCE. 


he  following  important  notice  will  be  read  with  in- 
tiest  by  all  of  those  who  follow  the  trend  of  musical 
emnsion  and  get-together  good  fellowship  on  the  part 
othe  members  of  the  musical  fraternity 
T  the  Members  of  the  San  Francisco  and  Alameda 
County  Music  Teachers'  Association: 
.reetmgs:  It  has  been  the  custom  in  past  years  to 
o:erve  the  Yuletide   with   a  program  and   banquet,  to 

Irince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

Willi  Pic-direM  l»y 
MARV   VIRGi;VI.\   SIAIITIN 

S.e^t  nil   A*"""^"*"  ."i  *''""•■   '"    n«"iB"«f"I    Manner.      F  "; 
"■e  at  nil   Book  n.id  MilnIc-   StorrM. 


cement  among  the  members  a  spirit  of  good  fellowship 
and  cheer.  Acting  on  this  thought  and  on  the  further 
suggestion  of  the  State  Association,  plans  are  being 
made  for  a  joint  meeting  of  the  seveial  branches  in 
this  section  of  the  Stale  to  bo  known  as  the  Northern 
California  Conference  of  Music  Teachers. 

The  date  has  been  set  for  the  afternoon  and  even- 
ing of  Saturday,  December  29th,  and  the  place  of  meet- 
ing will  be  the  Claremont  Hotel,  Oakland.  It  is  the 
plan  to  make  this  a  one-day  convention,  with  the  after- 
noon, from  2  to  5,  given  over  to  programs  of  discus- 
sions, lectures  and  recital  work.  The  program  is  being 
arranged  by  Roscoe  Warren  Lucy,  of  Berkeley,  and 
Mrs.  Alice  Kellar  Fox,  of  San  Francisco.  These  pro- 
grams will  be  given  in  the  spacious  ballroom  of  the 
Claremont  Hotel,  and  in  order  that  they  may  be  of  the 
largest  possible  constructive  good,  members  are  privi- 
leged to  invite  as  many  of  tlieir  friends  as  they  wisli. 

At  seven  o'clock  will  come  the  opportunity  to  "feed 
the  inner  man,"  and  Mr.  Jordan,  manager  of  the  Clare- 
mont Hotel,  has  arranged  a  menu  that  is  most  inviting. 
There  will  be  a  Christmas  Tree,  singing  of  carols  and 
plenty  of  fun. 

Not  the  least  important  question  is  the  matter  of  ex- 
pense. Fortunately  the  San  Francisco  and  Alameda 
County  Associations  are  closing  the  year  with  treasur- 
ies not  entirely  depleted.  Jointly  these  Associations 
will  take  care  of  all  the  program  and  expenses,  and 
also  a  part  of  the  banquet  expenses.  Members  may 
secure  banquet  seats  for  one  dollar  for  themselves,  and 
for  one  dollar  and  twenty-five  cents  for  guests  if  they 
choose  to  bring  any,  and  the  Association  will  thus  as- 
sume part  of  the  banquet  expenses.  There  will  be 
dancing  for  those  who  wish.  Many  notable  musicians 
will  be  in  the  Bay  region  during  the  holidays.  It  is 
hoped  to  have  as  many  of  these  as  possible  as  our 
guests  on  this  occasion.  Sir  Henry  Heyman  is  looking 
after  this  matter. 


ALAMEDA   COUNTY   TEACHERS    ELECT   OFFICERS. 

The  Alameda  County  Music  Teachers'  Association 
elected  its  officers  for  the  year  1918  on  Sunday,  Decem- 
ber 16th.  Howard  E.  Pratt,  the  indefatigible  president 
of  the  previous  term,  was  re-elected,  together  with  the 
following  associate  officers:  Mrs.  Mabelle  S.  West, 
vice-president;  Girard  Tallandier,  secretary;  Mrs.  Ma- 
rion Holmes  Nash,  treasurer;  Directors — Charles  Mal- 
lory  Dutton,  Mrs.  Emma  Mesow  Fitch,  and  Mrs.  Wini- 
fred Footman.  The  Alameda  County  Music  Teachers' 
Association  was  exceptionally  active  during  the  year 
1917  and  expects  to  accomplish  even  bigger  things  dur- 
ing the  coming  year.  We  are  glad  to  note  such  oi  ti- 
mism  at  a  time  when  so  many  people  look  upon  profes- 
sional life  from  a  gloomy  standpoint.  The  membership 
of  the  Alameda  County  Music  Teachers'  Association  is 
140  and  steadily  growing.  This  exemplary  organization 
has  the  extreme  satisfaction  of  winding  up  the  year 
with  a  fully  paid-up  membership  list,  and  with  condi- 
tions that  are  satisfactory  to  the  highest  degree.  We 
congratulate  President  Pratt,  his  associate  officers  and 
the  members  of  the  Alameda  County  Teachers'  Associ- 
ation for  the  splendid  showing  they  have  made.  May 
the  New  Year  find  them  as  happy  and  prosperous  as 
their  noble  efforts  deserve. 


PASMORE   PUPILS  TO  GIVE   POPULAR  CONCERT. 


Artist   Students  of   H.   B.   Pasmore  Will   Give  a    Popular 

Concert  for  the   Benefit  of  the    Royal 

Aviation   Hospital. 


Artist  pupils  of  H.  B.  Pasmore  will  give  a  popular 
concert  under  the  auspices  of  the  Overseas  Club  for 
the  benefit  of  the  Royal  Aviation  Hospital,  at  the  Scot- 
tish Rite  Auditorium,  on  Friday  evening,  January  4th, 
The  event  will  be  given  under  the  patronage  of  promi- 
nent citizens  and  will  prove  one  of  the  most  extensive 
as  well  as  most  ambitious  events  of  the  kind  ever  given 
in  this  city.  Mr.  Pasmore  and  his  students  have  long 
been  known  to  represent  the  most  serious  and  most 
conscientious  phas?  of  musical  art,  and  the  array  of 
distinguished  talent  picked  for  this  occasion  ought  to 
attract  a  record  audience  to  this  auditorium,  where 
some  of  the  world's  most  distinguished  artists  have 
been  enthusiastically  applauded.  The  program,  which, 
as  has  been  stated,  will  be  of  a  popular  nature,  includes 
works  of  serious  musical  pretentions,  and  yet  of  a 
lighter  vein  of  musical  literature.  Among  the  special 
features  of  this  unique  event  will  be:  Favorite  songs 
and  arias,  songs  with  obligatos,  vocal  quartets  unac- 
companied, the  celebrated  Love  Songs  Waltzes  by 
Brahms,  for  four-hand  piano  accompaniment  and  vocal 
quartet. 

The  artists  participating  in  this  event  will  include: 
Soprani  —  Althea  Burns,  soloist  St.  Stephens  Church. 
San  Francisco;  Feme  de  Witt,  soloist  First  Presby- 
terian Church,  San  Francisco;  Lulu  Pieper,  soloist  P^irst 
Congregational  Church,  San  Jose;  Mrs.  Geo.  H,  Cool- 
idge,  Mrs.  Arthur  E,  Hackett,  Ethel  Johnson,  and  So- 
phye  Rottanzi,  Alti  —  Mrs.  Joseph  Mora,  soloist  St. 
Joseph's  and  St.  Patrick's  Church,  San  Jose;  Harriet 
Pasmore,  concert  singer,  and  teacher  of  singing  at  the 
Pasmore  College,  and  Louise  Thompson.  Tenori — Ches- 
ter Herold,  soloist  First  Christian  Science  Church,  San 
Jose,  and  Tliomas  P.  Nolan,  Sacred  Heart  Church,  San 
Francisco.  Baritoni— H.  B.  Pasmore,  Thomas  W.  Pear- 
son, soloist  Central  Methodist  Episcopal  Church,  San 
Francisco,  and  Rev,  Geo,  H.  B.  Wright,  Rector  St. 
Stephen's  Episcopal  Church,  San  Francisco.  Assisting 
artists — Mrs.  Wm.  G.  Poyner,  violinist;  Mary  Sherwood, 
violoncellist;  Mrs.  D.  L.  Brinker,  pianist;  Ruth  Cornell, 
pianist;  Mrs.  John  E.  West,  accompanist;  Miss  Eva 
Walker,  accompanist,  and  Elias  Hecht,  flutist. 


Harold  Bauer 

Farewell  Piano  Recital 

Columbia  Theater 
Sunday  Afternoon  at  2:30 

Mf.Klelsxol....    itcrthovfi.    (Sonntti    K    flnl.   <»|».   S]  », 
.Sc'l.iiniu..u   (Woodland  MoencK),  lirahinH,  (l.opln,  elf. 

Ticket.s,    $2,    $1.G0,    $1.    on    sale    at    Sherman,    Clay 
&  Co..   Kohler  &  Chase  and   theater. 

Mason    and   Hamlin   Piano   nsecl 


Special  Extraordinary  Event 
Chopin  Recital 

Isadora  Duncan 
Harold  Bauer 


Si.perl.  i.roKra.ns  of  li.e  tvonderful  norkH  of  Fred- 
eric Cl.oi.ii..  iln..eed  l.j  .Mi.MS  Diiucaii  and  played  by 
nir.   ituiier. 

Tickets,  $2,r,0,  $2,  $l..'-)0.  $1,  now  on  .sale  at  above 
offices. 

Mason   and    Hamlin    I'iano    used 


MAUD 
POWELL 

Famous  American 
Violinist 


Columbia  Theater 
Sunday  Afternoon,  January  6 
Friday  Afternoon,  January  16 

TicUcts,  $2.  $1.50.  $1,  on  sale  at  above  offces. 
Steinway  piano   used 


Godowsky 

Master  Pianist 
«»\K  KECITAI,.  SI :>!U.\V  .VFTKRXOO^'.  JAX.  IS 

>lail   Order,«i   for  aliove  attraelio..s  to  Sell.y  t".  Op- 
lioiil.eii»er.  itIa.ii.Ker.  care  Sherman,  (lay  *  Co. 
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Subscribe  for  the  Pacific  Coast  Musical   Review,  $2.00 
per  year  in  advance. 


PACIFIC  COAST  MUSICAL  REVIEW 


NEW  YORK  HEARS  OPERATIC  NOVELTIES. 

RIbaud's    Marouf    Already    Enjoyed    and     Liszt's    Saint 
Elizabeth    a    New    Year's    Offering  —  Recital    by 
Helen    Stanley — A    Harp    Ensemble — Try- 
ing a  Substitute  for  America. 


New  York,  December  23,  1317. 

Marouf,  the  Cobler  of  Cairo,  the  first  novelty  of  the 
opera  season,  was  produced  last  Wednesday  evening 
at  the  Metropolitan  Otera  House.  Tlie  new  lyric  play 
was  welcomed  by  a  large  and  sympathetic  audienc 
which  found  its  youthful  dreams  of  the  splendors  of  the 
Arabian  Nights  realized  in  the  brilliant  pic'tures  of  the 
Orient.  There  was  much  to  see  and  admire  in  the  new 
opera.  It  is  full  of  fancy,  humor  and  sentiment  without 
a  touch  of  tragedy. 

It  is  the  work  of  Henri  Rabaud,  now  a  conduclor  at 
the  Opera  Comique,  Paris.  At  that  theatre  Marouf  was 
produced  in  1914,  and  has  been  popular  with  Parisians 
ever  since.  The  libretto  of  the  work  is  by  Lucien  Ne- 
poty,  and  is  founded  on  one  of  the  later  tales  of  Schere- 
zade. 

The  cast  included  Frances  Alda,  Kathleen  Howard, 
Giuseppe  de  Luca,  Leon  Rothier,  Andrea  de  Segurola, 
Thomas  Chalmers,  Giulio  Rossi,  Robert  Leonard  and 
Pietro  Audisio. 

Later  performances  may  establish  the  popularity  of 
the  work.  Those  who  like  music  which  has  character, 
color  and  exquisite  fineness  of  texture  in  lieu  of  strik- 
ing melody  will  enjoy  Marouf. 

Liszt's  Saint  Elizabeth  in  English  is  the  next  novelty 
to  be  presented  at  the  Metropolitan  Opera  House.  Mr. 
Gatti-Casazza  has  set  Thursday,  January  8,  as  the  date 
of  the  first  performances.  The  operatic  form  in  which 
the  work  will  be  presented  here  for  the  first  time  is  due 
to  Artur  Bodanzky,  who  will  conduct  it.  He  has  had 
the  co-operation  of  Stage  Director  Ricliard  Ordynski 
ill  its  preparation.  The  cast  will  include:  Margaret 
Matzenauer,  Clarence  Whitehill,  Carl  Schlegel,  Basil 
Ruysdael,  Robert  Leonhardt.  and  Artur  Bodanzky,  con- 
ductor. 


noon.  Tho  members  of  the  ensemble,  pupils  ot  Mr. 
Salzedo,  were  the  Misses  Frazier,  Mallison,  Miller,  Os- 
trowska.  Seller  and  Sullivan.  A  feature  in  the  program 
was  the  singing  of  the  soprano.  Marcia  Van  Dresser,  of 
five  Greek  folk  songs  by  Ravel  (first  time  complete  in 
America),  to  the  accompaniment  of  six  harps.  Two  of 
these  songs,  a  Bridal  Song  and  one  called  Be  Gay,  were 
effective.  For  the  final  number  she  sang  again  with  the 
Harp  Ensemble  Duparc's  L'Invitation  au  Voyage. 

Mr.  Bagby's  third  musical  morning  of  the  season,  held 
last  Tuesday  in  the  grand  ballroom  of  the  Waldorf- 
Astoria,  brought  out  a  large  and  notable  gathering.  On 
the  program  were  Claudia  Muzio  of  the  Metropolitan 
Opera.  Guiomar  Novaes,  Brazilian  pianist,  and  Emilio  de 
Gogorza.  Miss  Muzio  sang  arias  from  Pagliacci.  Ma- 
dame Butterfly  and  Aida,  also  songs  in  French,  Italian 
and  English.  With  Mr.  Gogorza  she  sang  Faure's  Cru- 
cifix. Mr.  de  Gogorza  sang  a  group  of  English  songs  and 
some  in  Spanish  to  the  music  of  Alvarez.  The  numbers 
by  Miss  Novaes  included  compositions  of  Schumann, 
Beethoven,  Rubinstein  and  Liszt. 


La  Fille  du  Regiment  was  produced  at  the  Metropoli- 
tan Opera  House  to  the  satisfaction  of  a  Monday  even- 
ing assembly.  Donizetti's  work  was  last  heard  in  this 
city  at  the  Manhattan  Opera  House  in  the  season  of 
1909-1910.  At  that  time  Mnie.  Tetrazzini  was  the  Marie, 
a  role  which  she  sang  with  facility. 

At  the  Metropolitan  the  opera  had  not  been  sung  since 
the  season  of  1902-190.3,  wlien  Mme.  Sembrich  was  the 
Marie  and  Mr.  Gilbert  the  Sergeant  Sulpic?,  as  he  was 
again  at  the  Manhattan.  The  new  representative  of  the 
regimental  mascot  is  Frieda  Henipel,  who  by  reason  of 
her  voice,  style  and  musical  intelligence  has  fallen  heir 
to  several  of  Mme.  Sembrich's  roles. 


There  were  two  orchestral  concerts  last  Sunday  after- 
noon. The  Philharmonic  Society  at  Carnegie  Hall  gave 
its  regular  program,  with  the  young  Russian  violmist, 
■lascha  Heifetz,  as  the  solo  performer.  At  Aeolian  Hall, 
Jolni  Powell,  American  pianist,  was  the  soloist  with  th<J 
Symphony  Society.  It  was  the  fourth  appearance  of  Mr. 
Heifetz  here  within  a  few  weeks'  time  and  his  second 
one  with  orchestra.  He  was  heard  in  the  Tschaikowsky 
violin  concerto,  a  work  he  had  played  with  the  Philhar- 
monic in  Breeklyn  a  week  ago.  His  wonderful  perform- 
ance aroused  great  interest  and  enthusiasm. 

Mr.  Powell's  number  was  the  A  major  concerto  of 
Liszt.  The  pianist  gave  an  admirable  p<'rformance  ot 
the  solo  part,  playing  it  with  an  exquisite  feeling  for 
tonal  values,  vigor  in  style  and  brilliance  in  technical 
virtuosity.  His  performance  was  warmly  received.  The 
program  closed  with  Elgar's  effective  symphonic  study. 
Falstaff,  for  orchestra,  a  work  Mr.  Damrosch  brouglit 
out  here  in  December,  1913,  when  it  was  still  fresh  from 
the  composer's  pen. 

Helen  Stanley,  soprano,  gave  a  song  recital  on  Satur- 
day afternoon  in  Aeolian  Hall  to  a  large  audience  which 
she  entertained  on  a  stage  handsomely  decorated  with 
greens  of  the  Christmas  season.  Her  entertainment  was 
most  pleasing.  The  program  was  varied  in  content  and 
gave  the  singer  an  opportunity  to  display  a  lovely,  fresh 
and  sympathetic  voice  which  seems  to  be  suited  equally 
to  the  florid  airs  of  the  old  school  as  well  as  to  the 
more  modern  music. 

Gavin  Dhu  High. 


CHRISTMAS  EVE   CONCERT  BRILLIANT  SUCCESS. 


Francesco  Romel,  widely  known  in  theatrical  circles 
throughout  America  and  Europe,  and  for  ten  years  con- 
nected with  the  Metropolitan  Opera  Company  as  as- 
sistant conductor  and  musical  secretary,  died  last  Tues- 
day of  heart  disease,  in  the  Roosevelt  Hosi)ital.  There 
were  services  at  the  Funeral  Church  on  Friday  morn- 
ing at  which  Gounod's  Mors  et  Vita  was  sung  by  mem- 
bers of  the  .Metropolitan  Opera  Company,  and  later 
there  was  a  solemn  requiem  mass  at  St.  Patrick's  Ca- 
thedral.   Interment  will  bo  in  Italy. 


Exposition    Auditorium    Crowded    to    the    Doors    When 
Annual   Christmas   Music  is  Dispensed    by   Fa- 
mous Soloist  and  Choral  Singing. 


National  songs,  folk  songs  and  the  songs  that  soldiers 
sing  came  into  their  own  on  Sunday  afternoon  at  the 
New  York  Press  (;iub,  when  Dr.  James  J.  McCabe,  a 
district  superintendent  in  the  New  York  public  schools, 
led  many  newspaper  men  and  tlieir  guests  in  an  old- 
fashioned  singing  bee.  Rowlee  Elvery,  baritone,  and 
Marie  (^aglieris.  soprano,  assisted.  Twenty-five  songs — 
old  and  new — were  sung.  Dr.  McCabe  talked  about  old 
Irisli,  English,  Scotch  and  American  songs,  and  played 
tliem.  He  thought  George  M.  (^ohan  and  Irving  Berlin 
were  modern  troubadours  who  had  caught  the  knat'k  of 
translating  popular  thought  into  melody.  The  club  sang 
Dr.  McCabe's  new  music  for  America,  now  used  in  the 
schools,  and  Miss  Caglieris  gave  The  Humespun  Dress, 
an  old  Southern  tune  of  "befo'  the  wah"  days. 


The  Salzedo  Harp  Ensemble,  Carlos  Salzedo,  leader, 
gave  a  novel  concert  in  Aeolian  Hall  last  Tuesday  after- 


The  Exposition  Auditorium  was  packed  to  the  doors 
on  Monday  evening  when  San  Francisco  celebrated  its 
customary  Christmas  Eve  musical  feast  which  was  in- 
-troduced  by  Louisa  Tetrazzini  several  years  ago.  The 
entertainment  committee  had  prepared  an  exhaustive 
and  varied  program,  principally  patriotic  in  character, 
but  not  devoid  of  a  certain  .religious  devoutness  appro- 
priate to  the  occasion.  While  several  members  of  the 
entertainment  committee  contributed  ideas  to  the  pro- 
gram, the  principal  work  of  arrangement  and  fulfill- 
ment was  upon  the  shoulders  of  Frank  W.  Healy,  who 
acquitted  himself  most  creditably  of  a  task  that  is  not 
always  grateful.  The  star  of  the  evening  was  Mme. 
Jeanne  Jomelli,  wlio  was  in  excellent  voice,  and  who 
sang  with  that  fervor  and  enthusiasm  for  which  siie  is 
so  well  noted.  She  is  beyond  question  one  of  the  fore- 
most vocal  artists  before  the  public  today,  and  her 
forthcoming  concerts  are  awaited  with  much  pleasure. 

The  orchestra,  which  was  specially  selected  for  this 
occasion,  was  under  the  leadership  of  Paul  Steindorff 
and  Herman  Heller,  and  interpreted  the  numbers  al- 
lotted to  it  with  fine  musical  understanding.  There 
were  many  choruses  of  popular  patriotic  songs,  led  by 
the  University  of  California  Glee  Club  and  joined  in  by 
the  audience,   which  consisted   partially  of  representa- 


Florestan  Domascheditz,  Pianist  and  Teacher 


Original  Psycho-Physiological  Piano  Method, 


Will   liistriKt  Teachers  and  Students  in   li 
until  May  1,  191S. 

This  method  represents  the  NATURAL  way  to  play  the  piano,  consequently  the  quick- 
est uiul  easiest  way  to  get  a  correct  technic.  It  will  IMPHOVK  and  DEVELOP  speed, 
tone  duality  and  endinanfo.     It  make.s  piano  playing  a  healthy  exercise. 

Special  Technical  Courses — Coaching — Interpretation. 

liud  Tcchnlc  Corrected  and  therefrom  resulting  NEURITIS  and  I'lano  Cramp  cured  or 
at  least  bettered.  This  is  the  first  time  this  method  has  been  applied  anywhere,  and  the 
only  scnroe  from  which  it  may  Ije  olitalned. 

Endorsed  by  Tina  Lerner  and  Vladimir  Shavitch. 

Addresses  of  pupils  who  can  vouch  for  the  claims  made  for  this  method  may  be  ob- 
tained at  the  office  of  this  paper.     Terms:     Individual  lesson.s,  $10  per  hour      Class  le.s'Jon^ 

li;ilf  bom-  In  v:\rh   piipil,  %r,.i)n. 


Residence  Studio  1443-4th  Ave.  San  Francisco 


Phone  Sunset  2665 


tives  of  the  army  and  navy.  Among  tlie  well  known 
resident  artists  who  also  acted  as  leaders  in  the  sing- 
ing were:  Mrs.  Richard  Rees,  Mrs.  Florence  Drake  Le- 
roy,  J.  Francis  Jones,  Hugh  Allen  and  others.  Edwin 
Lemare  contributed  some  excellent  organ  solos  and  the 
Exposition  Chorus  also  joined  in  the  singing.  Mayor 
James  Rolph,  Jr..  and  Supervisor  Emmet  Hayden  made 
some  brief  and  appropriate  addresses.  The  evening 
closed  with  a  series  of  artistic  tableaux  under  the  able 
direction  of  Mrs.  D.  E.  F.  Easton.  Another  delightful 
event  has  been  added  to  San  Francisco's  numerous  civic 
entertainments. 


Jadassohn  was,  next  to  Reinecke,  the  most  important 
member  of  the  Leipsic  Conservatory  faculty.  He  was, 
at  the  time,  the  great  liberal  member,  a  sort  of  free- 
lance, a  prcgressive  and,  I  imagine,  he  was  not  par- 
ticularly beloved  by  liis  colleagues,  though,  of  course, 
that  was  never  permitt(  d  to  reach  the  student-body. 
To  the  student,  all  was  serene  among  the  i)rofessor8, 
but  it  would  have  been  interesting  to  peep  behind  the 
scenes.  Jadassohn  was  the  great  theorist  and  free 
contrapuntalist.  He  cut  away  from  the  long  period  of 
choral-variations,  etc.,  prescribed  by  the  older  school, 
and  as  soon  as  the  student  had  complete;!  his  studies 
in  strict  counterpoint,  set  him  to  work  at  original' canon 
and  fugue,  for  he,  rightly,  I  think,  used  to  say:  ""rhe 
only  way  to  attain  freedom  in  writing  is  to  work  at 
canon  and  fugue,"  and,  "Always  create  something  new. 
Do  not  work  over  the  old."  One  day  he  exclaimed, 
"It  is  wonderful  how  the  pupils  learn  in  sjiite  of  their 
teachers,"  and,  "Students  think,  wlien  they  arrive  in 
Germany,  that  they  will  hear  and  learn  only  what  is 
good:  but,  believe  me,  there  is  just  as  much  that  is 
bad  here  as  in  America,  and  it  is  only  the  discerning 
student  who  really  profits  by  his  studies  here."  He 
might  have  added,  or  anywhere  else.  Old  Doctor  Pap- 
rerits,  whose  room  was  next  to  Jadassolin's,  used  to 
continually  play  the  melody  8va  while  giving  piano  les- 
sons. Jadassolin  would  exclaim  in  exasperation  while 
correcting  a  counterpoint  exercise,  "If  the  good  Doctor 
would  ONLY  not  play  those  octaves!"  Before  I  went 
to  Leipsic  I  had  taught  harmony  quite  a  good  deal,  and 
considered  myself  a  good  harmonist.  When  I  took  my 
first  lesson  to  Jadassohn  for  correction,  he  kept  saying, 
"Braf,  selir  braf."  "Gut,  's  ist  gut."  He  had  a  decided 
lisp  and  a  wonderful  grin,  and  punctuated  each  word 
of  commendation  with  a  very  black  mark  of  a  very 
thick  pencil,  and  when  he  had  finished,  the  page  looked, 
to  my  eyes,  all  corrections.  Seeing  my  exceedingly 
crestfallen  look  he  said,  "Mr.  Pasmore,  you  came  to 
Leipsic  to  learn,  NICHT  WAHR?  Well,  you  are  learn- 
ing." Jadassolin  did  not  stint  his  praise  and  his  pupils 
got  ahead  under  his  genial  encouragement  in  a  way 
that,  I  am  sure,  must  have  puzzled  his  colleagues,  from 
whom  even  encouragement  could  only  be  wrung  by  al- 
most superhuman  endeavor.  Many  a  great  talent  has 
died,  shriveled  up,  under  a  discouraging  teacher.  No 
pessimist  can  be  even  a  good  teacher,  for  real  talent 
is  so  sensitive  that  it  dies  or  blossoms  in  accordance 
with  the  atmosphere  with  which  it  is  surrounded.  This 
is  a  lesson  that  is  much  needed  by  European  teachers 
and  might  be  studied  by  some  of  our  American  col- 
leagues. 

Jadassohn  was  the  busiest  man  I  have  ever  known. 
He  had  the  largest  classes  in  tlie  Conservatory,  wliere 
he  taught  piano  and  theory.  He  was  reader  for  the 
Breitkopf  and  Hi'irtel  Publishing  Company — the  largest 
in  the  world.  He  was  choir-master  in  the  largest  syna- 
gogue in  Leipsic,  he  being  a  great  Hebrew  scholar.  He 
was  director  of  a  large  singing  society.  He  composed 
prolifically^each  year  producing  a  cantata  or  a  quartet 
or  quintet  and  a  symphony,  besides  innumerable  i;iano 
compositions  and  songs.  In  addition  to  all  this,  in  the 
last  year  I  was  at  the  Conservatory,  he  wrote  his 
"Manual  of  Harmony"  (which  he  commissioned  Paul 
Torek  and  myself  to  translate  Into  English)  and  his 
book  on  counterpoint,  both  of  which  are  extensively 
used  in  this  country.  These  two  books  alone  would 
represent  a  year's  work  for  an  ordinary  mortal.  I 
mention  all  this  as  an  example  for  the  consideration 
of  students  in  our  midst  who  think  they  work  liard  when 
they  i)ractice  or  study  (if  they  study  at  all)  for  an  hour 
or  tw'o  daily. 

I  would  add  to  thfe  enumeration  of  Jadassohn's  attain- 
ments that  he  was  a  great  mathematician,  and  one  of 
his  favorite  -relaxations  was  to  discuss  problems  in 
higher  mathematics  with  the  TTniversity  students  who 
were  in  his  theory  classes.  But  I  think  his  greatest 
and  best  trait  was  his  sympathy  and  friendly  feeling 
for  his  pu|)ils.  He  had  an  eye  for  the  pupils'  spiritual 
welfare,  and  if  he  saw  one  of  them  down  and  out,  he 
would  extend  the  helping  hand,  and  many  a  good  artist 
has  been  thus  raised  out  of  the  slough  of  despair.  His 
life  ended  in  tragedy.  He  had  saved  a  competency  for 
his  old  age  whicli  he  trusted  to  a  personal  friend,  a 
Leipsic  banker,  who  wrecked  the  bank  and  all  in  it, 
Jadassolin  among  them,  and  his  days  ended  in  poverty 
and  distress,  wliich  was  slightly  alleviated  l)y  his  Amer- 
ican pupils.  His  compositions  are  sprightly,  full  of  vi- 
vacity and  dramatic  power  and  a  peculiar  Jadassohuian 
freshness.  They  were  always  well  received  in  Leipsic, 
where  they  were  frequently  played  and  sung.  I  recom- 
mend Mr.  Hecht  to  examine  his  chamber  music.  I 
remember  a  serenade  for  orchestra,  wliich  niiglit  well 
find  a  place  on  a  symphony  program.  Jadassohn  had 
many  San  Francisco  pupils,  and  he  used  frequently  to 
speak  of  Sir  Henry  Heyman. 


TACIFIC  CXJAST  MUSICAL  REVIl'AV 


CHOPIN  MATINEE  BY  DUNCAN  AND  BAUER 


A  unique  and  special  feature  of  the 
New  Year  music  season  will  be  a  joint 
Chopin  recital  by  the  distinguished  ar- 
tists, Isadora  Duncan,  interpretative 
dancer  and  Harold  Bauer,  'Master-Pian- 
ist." Tliese  two  splendid  artists,  each  a 
great  admirer  of  the  other,  have  ar- 
ranged with  Manager  Selby  Oppenheimer, 
to  present  at  the  Columbia  Theatre  next 
Thursday  afternoon,  one  of  the  finest  and 
most  interesting  prograjns  that  has  ever 
been  given  in  this  city.  Nothing  so  ar- 
tistic nor  charming  has  ever  been  at- 
tempted and  those  who  find  tlie  inclina- 
tion to  make  their  way  to  tlie  Columbia 
will  witness  a  performance,  the  memory 
of  which  will  live  with  them  forever.  To 
the  pianistic  interpretations  of  the  great 
Harold  Bauer,  the  dance  interpretations 
af  Isadora  Duncan  will  be  given,  and 
never  before  in  her  long  and  wonderful 
career  has  such  music  been  played  for 
ler  accompaniment. 

In   Paris,  such  matinees  as  this  were 


occasionally  given  by  Miss  Duncan  and 
her  own  pianist,  but  this  is  the  first  time 
tliat  an  artist  of  the  standing  of  Harold 
Bauer  has  joined  forces  in  giving  with 
her  an  important  group  of  Chopin  num 
bers.  Bauer  is  a  pre-eminent  Chopin  in- 
terpreter and  the  twain  will  make  the 
great  Polish  composer  live  again.  The 
program  numbers  include  the  following: 
Nocturne  in  C  minor  (piano  solo),  Etude 
in  E  fiat,  Prelude  in  B  minor.  Prelude  in 
E  major.  Prelude  in  D  ilat;  Sonata  in  B 
flat  minor;  Nocturne  in  E  flat.  Prelude 
in  A  major.  Waltz  in  G  flat.  Ballade  in 
c;  minor  (piano  solo);  Polonaise  in  C 
minor.  Polonaise  in  A  major. 

The  B  minor  sonata  is  the  one,  the  third 
movement  of  whicli  contains  the  famous 
"Chopin  funeral  march,"  and  alone  it  will 
be  well  worth  the  price  of  admission  to 
hear  Bauer  play  this  and  to  watch-  Dun- 
can dance  it.  This  great  event  will  start 
at  three  o'clock,  and  tlie  tickets  can  now 
be  secured  at  the  usual  box-offices. 


certo  is  the  first  number.  This  great 
Finnish  composition  was  first  introduced 
to  American  audiences  by  Miss  Powell. 
Then  slie  will  play  the  great  Sonata  in 
D  minor  by  Saint-Saens,  a  prelude  in  C 
minor  by  Fiorello,  Mozart's  Rondo  in  G 
Major,  Cadman's  "Little  Firefly,"  Baz- 
zini's  "Dance  of  the  Imps." 

At  the  Friday  afternoon  recital,  January 
nth,  the  Arensky  Concerto  for  violin  A 
minor.  Op.  54,  Brahm's  glorious  D  minor 
Sonata,  Bach's  unaccompanied  Prelude 
in  E  major.  Martini's  "Love's  Deliglit," 
Beethoven's  "Marche  Orientale,"  Miss 
Powell's  own  arrangement  of  "Songs  My 
Mother  Taught  me,"  Gretchaninow's 
"Songs  of  Autumn,"  ,and  tlie  famous 
Vieuxtemp's  Polonaise  will  be  played. 
Arthur  Loesser  will  act  as  accompanist 
and  assistant  to  Miss  Powell,  and  his 
piano  selections  include  works  by  Go- 
dowsky,  Mendelssohn,  Liszt,  and  Chopin. 
Tickets  for  these  fine  events  are  now 
on  sale  at  the  usual  ticket  offices. 


GODOWSKY 


HAROLD   BAUER'S   FINAL    RECITAL 


The  great  pianist,  Harold  Bauer,  whom 
ill  musical  San  Francisco  esteems  highly, 
.vill  give  his  last  recital  of  the  season  at 
he  Columbia  theatre  tomorrow  (Sunday) 
ifternoon,  when  a  remarkable  program 
)f  the  classics  will  be  played.  Bauer  on 
his  visit,  more  than  ever,  has  established 
lis  place  among  the  really  great  ex- 
ponents of  the  pianoforte,  and  the  ap- 
pearances he  had  with  the  Orchestra  and 
lis  sensational  recitals  will  live  long  in 
he  memory  of  music  lovers.  His  offer- 
ngs  for  tomorrow  include:  Mendelssohn 
—Prelude  and  Fugue  in  E  minor,  Op.  .35; 
ieethoven — Sonata  in  E  flat.  Op.  81  ; 
ichumann — Woodland  Scenes,  Op.  82; 
Jrahms — Rhapsody  in  B  minor.  Op.  79; 
:;hopin — Ballade  in  A  flat.  Op.  47. 
'  Tickets  are  on  sale  at  the  usual  places, 
'<r  may  be  had  at  the  theatre  any  time 
^fter  ten  o'clock  Sunday  morning. 


-%%- 


MAUD  POWELL 


,  Musical  1918  will  be  inaugurated  by 
he  delightful  Maud  Powell,  who  is  an- 
ounced  "for  two  most  interesting  violin 
ecitals  at  the  Columbia  Theatre  on  Sun- 


day afternoon,  January  6th,  and  Friday 
afternoon,  January  11  th.  Maud  Powell  is 
easily  the  first  among  tlie  woman  players 
of  the  violin,  and  very  near  the  top  among 
the  men:  her  art  lias  been  recognized 
the  world  over,  and  in  Europe  in  pre-war 
days  she  was  always  welcomed  as  the 
representative  American  artist,  and  as 
such  was  given  a  place  among  the  great- 
est of  the  cult.  Maud  Powell  is  pos- 
sessed of  great  strength  in  her  playing, 
sanity,  a  keen  sweep  of  vision,  and  fine 
musical  and  aesthetic  understanding;  she 
also  has  that  fine  emotional  quality  that 
characterizes  women,  but  lier  sentiment 
is  not  a  whispered  confidence,  nor  does  it 
degenerate  into  sentimentalism.  She 
comprehends  alike  the  noble  serenity,  the 
classic  spirit  of  the  old  Italians,  the  ro- 
manticism of  the  later  writers,  the  rest- 
lessness of  ultra-moderns,  in  sliort  she  is 
not  an  interpreter  of  any  one  particular 
school  but  an  exponent  of  tlie  complete 
art  of  the  violinist. 

On  her  programs,  are  works  of  every 
character,  and  in  Miss  Powell's  interpre- 
tation an  added  importance  is  given  the 
compositions.  At  her  first  recital  (Sun- 
day afternoon,  January  6th),  the  Allegro 
Moderato   from    the    Sibelius   violin    con- 


Leopold  Godowsky,  the  great  Polish 
pianist,  will  give  one  stupendous  piano 
recital  in  this  city  on  his  coming  visit. 
Under  Selby  Oppenheimer's  management 
this  consummate  artist  will  appear  at  the 
Columbia  Theatre  on  Sunday  afternoon, 
January  13th.  Godowsky  has  been  aptly 
called  "A  pianist  for  pianists — a  miracle 
worker,"  and  most  of  the  living  artists 
recognize  his  transcendent  art  and  do 
him  homage.  One  has  said  of  him  "His 
ten  digits  are  ten  independent  voices." 
He  is  like  a  Brahms  at  the  piano.  Before 
his  serene  and  all-embracing  vision  every 
school  appears  and  disappears  in  the  void. 
The  beauty  of  his  touch  and  tone  are 
matclied  by  the  delicate  adjustment  of  his 
plirasing  to  the  larger  curve  of  the  com- 
position. Nothing  in  music  is  foreign 
to  this  great  man. 

For  his  San  Francisco  program  lie  has 
crowded  a  veritable  host  of  gems  into 
one  offering.  The  great  Beethoven  son- 
ata op.  110,  will  come  first,  tlien  Brahms, 
represented  by  the  Intermezzo  op.  76,  A 
flat  No.  3  and  the  Rhapsody  op.  119,  No. 
4  in  E  flat.  A  group  of  Godowsky's  own 
arrangements  of  old  compositions  by 
Rameau,  Lully,  etc.,  come  next.  Then 
comes  tlie  Chopin  group,  and  a  Chopin 
group  played  by  Godowsky  means  some- 
thing to  piano  lovers.  His  interpretation 
of  his  great  countryman  is  recognized  as 


GODOWSKY 
:>lll^4ter  I'iniiisI,  Kerltnl  at  Columliiii  Thea- 
tre, Siiii4la>'  .Vfteriioon,  January  i:{ 

the  final  word  in  beauty  and  authority. 
The  Fantasie  Op.  49  F  minor,  Waltz  op. 
64,  No.  3,  in  A  flat.  Berceuse  and  Polon- 
aise op.  53,  A  flat,  are  the  programmed 
numbers.  A  final  group  contains  works 
by  Henselt,  Blumenfeld,  an  etude  for  the 
left  hand  alone,  Mendelssohn,  Liszt,  and 
Godowsky's  own  "Humoresque  from 
"Miniatures"  op.  29. 

A  truly  wonderful  list  of  music  gems, 
and  a  veritable  treat  for  the  pianists  and 
all  musicians  who  will  come  from  miles 
around  to  hear  the  great  Polish  genius. 
Godowsky  tickets  can  be  had  at  the  usual 
music  stores.    Mail  orders  should  be  sent 


HAROLD  BAUER 
WROTE  THIS 


HAKOI.D  U.M'ICR 


MlcssRs.  IMason  &  Hamliint  Co., 

Boston,  Mass. 

Gentlkmkn:  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  yotir  pianos. 

.Since  my  fir.st  vi.sit  to  this  cotintry  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instvuments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  atulience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 

Just  now  we  are  showing  the  Very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  trying  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ile)^B  Allen  (§. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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to  Selby  C.  Oppenheimer  in  care  of  Sher- 
iran,  Clay  &  Co.,  and  should  contain  cur- 
rent funds  and  10  per  cent  to  cover  the 
war  tax. 


PACIFIC  COAST  MUSICAL  RJAll-W 


TWO   RECITALS  BY   DE  GOGORZA 


ORPHEUM 


FEBRUARY  BUSY  MUSICALLY 


The  Will  L.  Greenbaum  office  will  have 
a  very  busy  February.  Manager  Oppen- 
heimer of  that  Concert  Bureau  announces 
Yvette  (iuilbert,  the  favorite  French  song 
actress  in  programs  on  Sunday  afternoon, 
p-ebruary  3d.,  Wednesday  evening,  Feb- 
ruary (ith  and  Saturday  afternoon,  Feb- 
ruary (HI),  at  tlie  Scottish  Rite  Hall.  The 
.Minneapolis  Symphony  Orchestra,  with 
Reinald  Werrenrath,  the  famous  bari- 
tone, and  Marguerite  Namara,  the  fine 
coloratura  soprano  as  soloists,  under  the 
direction  of  Emil  Oberhoffer,  will  play 
at  the  Columbia  Theatre  on  Thursday 
afternoon,  February  7th,  Friday  after- 
noon, February  8th  and  at  the  Tivoli 
Opera  House  on  Sunday  morning,  Feb- 
ruary 10th  and  in  Oakland  at  the  Audi- 
torium Opera  House  on  Saturday  after- 
noon and  night,  February  9th.  Then  Zim- 
balist,  the  celebrated  Russian  violinist, 
will  give  Sunday  afternoon  recitals  at  the 
Columbia  on  February  17th  and  24th. 


The  first  voculist  to  visit  us  in  ll'.e  New 
Year  under  the  Greenbaum  manasoment 
will  be  none  other  than  the  supreme 
baritone  Kmilio  de  Gogorza,  whose  place 
in  the  hearts  of  local  music  lovers  is  too 
well  established  to  need  extensive  ex- 
ploitation at  this  time.  De  Gorgorza  is 
unique  among  singers.  He  is  gifted  with 
a  marvelous  vocal  equipment,  and  pos- 
sesses the  most  perfect  art  on  the  con- 
cert stage.  His  singing  of  Mozartean 
arias,  and  his  rendition  of  French  and 
Spanish  songs  form  an  irresistable  de- 
light that  cannot  be  duplicated  on  the 
concert  stage.  As  an  attraction  he  is  one 
of  the  great  American  concert  institu- 
tions. Tlie  splendid  singer  will  appear 
at  the  Columbia  Tlieatre  on  two  Sunday 
afternoons,  the  20th  and  27th  of  .lanuary. 
Mail  orders  sliould  be  sent  at  once.  They 
will  be  tilled  in  the  order  of  receipt  and 
first  come  first  served  will  prevail  in  the 
distribution  of  tickets.  Checks  or  money 
orders  should  be  made  payable  to  Selby 
C.  Oppenheimer,  Manager,  care  of  Sher- 
man, Clay  &  Co.,  and  the  10  per  cent  war 
tax  must  be  added  to  remittances. 


JEANNE  JOMELLI  CONCERTS. 


Frank  W.  Healy 

PRESENTS 

Jomelli 


World  Famous  Soprano 
In  Concert 

Colonial  Ballroom 

Hotel  St.  Francis 
Thursday,  January  3d,  at  8:30 


'l'i<'ket.«,  91    to  f^. 


Jeanne  Jomelli,  prima  donna  soprano 
from  the  Manhatta,  Metropolitan  and 
great  opera  houses  of  Europe,  and  who 
was  the  bright  particular  star  of  the 
Christmas  Eve  Festival  at  the  Auditori- 
um, and  who  followed  her  triumph  with 
a  remarkably  fine  concert  at  the  Colonial 
Ballroom  of  the  Hotel  St.  Francis  last 
Thursday  niglit,  will  give  another  pro- 
gram there  next  Thursday  niglit  (Janu- 
ary 3)  at  8:30  o'clock.  Few  are  there 
who  can  give  a  more  satisfactory  con- 
cert than  can  Jomelli;  her  iirogranis  are 
all  that  the  most  exacting  could  desire 
and  tliere  is  no  more  cheerful  and  com- 
fortable concert  hall  in  America  than 
the  Colonial  Ballroom.  For  the  Jomelli 
concerts  the  management  of  the  St. 
Francis  opens  up  the  entire  floor  to  the 
Jomelli  patrons,  and  there  is  nothing 
more  pleasing  than  the  opportunity  to 
visit  one's  friends  in  a  comfortable  room 
during  the  intermissions.  It  is  suggest- 
ed that  all  music-lovers  who  have  not 
already  done  so,  avail  themselves  of  next 
Thursday  night's  concert  to  hear  Ma- 
dame Jomelli.  Great  artists  like  Jomelli 
do  not  often  come  our  wav. 


Tlie  Orpheum  bill  for  next  week  will 
be  one  of  the  very  best  ever  presented  in 
vaudeville.  A  glance  at  the  names  of  the 
artists  who  will  appear  in  it  will  convince 
even  the  most  sceptical  of  the  truth  of 
the  statement.  Mclntyre  and  Heath,  the 
famous  old-time  blackface  team,  whose 
names  are  household  words  throughout 
the  United  States  are  in  vaudeville  for  a 
brief  season  and  will  appear  in  a  revival 
of  their  old  military  travesty  "On  Guard," 
which  has  proved  one  of  the  greatest  hits 
of  their  extraordinary  successful  career. 
Mclntyre  and  Heath  entered  into  partner- 
ship in  1874  and  ever  since  that  time  they 
liave  been  associated  together  and  today 
they  are  if  anything  better  than  ever. 
Of  them  it  may  be  truthfully  said:  "Age 
cannot  wither  nor  custom  stale  their  in- 
finite variety."  Their  geniality  is  not 
confined  to  the  stage,  they  carry  it  into 
their  private  life,  and  during  the  forty- 
three  years  of  their  association  tliey  have 
never  quarreled  with  eiuh  other  but  have 
worked  harmoniously  together  and  have 
gloried  in  each  other's  success.  These 
great  artists,  for  they  are  great  artists 
to  their  fingers,  while  they  preserve  the 
finest  traditions  of  their  profession  have 
never  permitted  themselves  to  grow  rusty 
or  to  lag  behind  and  are  thoroughly  up- 
to-date  and  progressive. 

The  Alexander  Kids,  three  cute,  cun- 
ning, captivating  and  clever  children  will 
appear  in  a  series  of  dances  and  costume 
changes,  which  prove  them  youthful  won- 
ders. Noel  Travers  and  Rene  Douglas, 
two  popular  players  who  have  figured 
I  rominently  on  the  legitimate  stage  will 
be  seen  in  a  playlet  by  Edgar  Allan  Woolf 
called  ".Meadowbrook  Lane"  \vhich  is  not 
only  out  of  the  ordinary  but  is  also  bright, 
clean  and  clever.  Rae  Eleanor  Hall,  whom 
musical  critics  throughout  the  country 
agree  is  an  exceptional  violinist  and  who 
possesses  a  splendid  technic  and  a 
wonderful  tone,  will  be  heard  in  the 
choicest  selections  from  her  large  and 
varied  repertoire. 

.lames  H.  CuUen,  that  "fellow  of  in- 
finite jest,"  who  for  seventeen  consecu- 
tive years  has  set  the  Orpheum  audiences 
in  roars  of  laughter  will  present  an  en- 
tirely new  monologue.  The  only  thing 
about  him  that  never  changes  is  his  de- 
lightful and  genial  personality.  Herbert 
Clifton,  in  his  clever  burlesque  of  female 
iirpcrsoiiators:   Jim  and  Hetty  .Mors;aii  in 


Georgia  Kober 


.\Mi:UI<\\   IM  AMST 
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new  songs  and  Charles  Withers  and  Com 
I  any  in  the  melodramatic  travesty  "Foi 
Pity's  Sake"  will  be  the  remaining  acti 
in  a  joyous  entertainment. 

. %% 


'CANARY  COTTAGE"  AT  THE  COR" 


With  next  Sunday  night's  perform 
ance,  "Canary  Cottage"  enters  upon  th^ 
second  and  final  week  of  its  special  hell 
day  engagement  at  tlie  Cort  Theatre.  D( 
spite  the  enormous  patronage  this  mos 
popular  of  the  Oliver  Morosco  musica 
farce  has  been  attracting,  there  is  H' 
possibility  of  an  extension  of  the  engage 
ment.  There  will  be  a  special  matinei 
New  Year's  day,  in  addition  to  the  regii 
lar  Wednesday  and  Saturday  matinees. 

Producer  Morosco  has  sent  back  hi 
favorite  light  entertainment  in  its  nev 
Gotham  dress,  and  the  fresh  scenic  el 
fects  and  costumary  add  not  a  little  ti 
the  brightness  of  the  attraction,  Sucl. 
favorites  as  Herbert  Corthell,  Charle 
Ruggles  and  Dorothy  Webb  head  thi 
cast,  and  the  principals  further  embraci 
such  clever  players  as  Mae  Bronte,  Graci 
Ellsworth,  James  Dunn,  Helen  Higgins 
William  Naughton,  the  Ergotti  Lillipu 
tians  and  others.  The  stage  is  under  th^ 
direction  of  F'rank  Raiiiger,  who  is  wel 
known  here,  and  Sid  Riley  wields  th' 
baton  over  the  enlarged  "jaz"  orchestra 

The  beautiful  chorus  of  "canaries"  i 
quite  as  important  a  feature  as  anythini 
in  the  show,  and  in  tlieir  new  plumag< 
the  girls  look  very  captivating. 

"('anary  Cottage"  was  brought  to  Sai 
F'rancisco  especially  as  the  Cort's  holi 
day  attraction,  and  it  is  due  for  immed: 
ate  return  to  the  East  to  fill  many  im 
portant  engagements.  Because  of  th 
limited  time  it  will  not  be  presented  ir 
Oakland. 

"Fair  and  Warmer,"  Avery  Hopwood' 
very  funny  farce,  will  be  the  Cort's  al 
traction  beginning  Sunday  night,  Jam 
arv  f,. 


Two  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who  has   created   a   sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


S3t, 


"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it." 


26  O'Farrell  Street 
San  Francisco 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


n 


"Having  tried  it  and  never  found  it  wanting.  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  CaUfornia  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

Tlie  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
cliase  another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


4±y 


^\}t  Saliiuitu  pann  QInm|ianij 


31  n  ©uttrr  »Uttt 
&an  JffraitrJBro.  (Cal. 


SIGNIFICANCE  OF  "JAZZ"  BANDS. 


No  doubt  many  of  our  readers  have 
leard  the  expression  "jazz"  music  dur- 
ng  the  last  year  or  so,  and  have  won- 
iered  what  kind  of  an  animal  this  "mu- 
sic" is.  The  following  editorial  article 
'rem  the  Metronome,  a  journal  devoted 
0  orchestra  music,  will  shed  some  light 
)n  the  subject: 

The  eating  and  dancing  public  has 
aeen  treated  for  some  time  to  the  re- 
narkable  performances  of  s  o-c  a  1  le  d 
'Jazz,  Bands,"  unquestionably  the  most 
iccomplished  dispensers  of  nerve-rack- 
ng  noises  and  annoying  rhythmic  con- 
ortions  the  amusement-seeking  world 
las  ever  experienced.  Like  anything 
lew  and  novel,  these  noise  producers 
lave  gained  popularity  in  certain  quar- 
ers,  and  considerable  curiosity  has  been 
groused  as  to  what  Jazz  Bands  really 
^re. 

According  to  the  advice  of  a  prominent 
•Jew  York  musician,  well  known  as  a 
omposer  and  arranger  of  successful  pop- 
ilar  music,  the  word  "Jass"  or  "Jazz" 
[as  come  to  mean  any  accidental  or 
,reak  combination  of  instruments,  such 
s  saxophones,  banjos,  banjo-mandolins, 
lanjorines,  in  connection  with  small  or- 
:hestras.  The  original  meaning  of  "Jazz" 
s  supposed  to  be  "nigger"  or  "negro," 
nd  when  used  in  connection  with  music 
3  meant  as  a  reflection  of  their  peculiar, 
agtime  style  of  accenting  the  unaccented 
eats,  particularly  on  ties. 
In  addition,  the  slide  trombones  in  col- 
red  bands  were  always  supposed  to  put 
,1  their  "Jazz"  effects  with  which  they 
70Uld  "smear"  (not  a  very  elegant  sub- 
titute  for  the  "glissando")  every  con- 
eivable  passage  that  could  be  done  that 
ay.  In  fact,  as  the  above-quoted  musi- 
ian  says,  real  "Jazz"  is  nothing  more  or 
;ss  than  the  "smearing"  of  a  trombone 
1  a  ragtime  number  and  has  practically 
othing  to  do  with  the  instrumental  com- 
ination,  no  matter  how  freaky  it  might 
e.  The  allusion  to  the  peculiar  negro 
tyle  is  further  borne  out  by  the  recoHec- 
on  of  having  heard  negroes  greet  each 
ther  long  before  these  bands  came  into 
xistence  with  "Hello,  Jazz!' 


k 


Memorizing  Course 
Constructive,  Reliable 
niKl  I'eiietraiive.  B.ised 
on  Iiiiiei--feellii(;,  llen- 
N  o  II  i  II  »'  and  U  r  i  I  1  n 
t)i  rough  Ear,  Eye  and 
Touch  makes  the  performer 
.secure  and  establislies  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Motliers  and 
Students. 

Fourteen  Guiiles  lor  nicmor- 
ixiui;,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  FERFIEID   »fUSIC  SCHOOL 

Incorporated  and  Accredited 

!iriO-!ir>.'>  MeClurg  IUiIk.    218  So. 

\VnliaHii  Ave.,  Cliieago,  III. 


iiacomo  Minkowski 
Mme.  Minkowski 

l.ate  of    >ew   ^  ork.   Iterliii    niiil   DreHiIeii. 
i>eal  Studio,  Suite  .'iO<i,  Kuliler  >V  Cliaxe. 

i/enceslao   Villalpando 

VMH.INCEI.LIST 
ToueertM,   Miixienlex,    F:nMenilile,    Instrue- 
iMi,      PaiitaceM    lilile..    Studio   711,   by   ap- 
•iutment     only.       Oakland     address,     5439 
lies  Ave.     Phone  Piedmont  583S. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACIIEIl 

Studio:  375  Sutter  St.  Pboue  Kearny 
•M:17.  Residence  Phone  Prosiiect  437U. 
Aullable   for  Concerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

1102  Kobler  &  Chaae  BIdK.        San  Francisco 

Phonei    Kearny    5454. 

CECIL  FANNING 

II AUITOM''. 

Amerlcn'M   >loi<t   VerMallle  Sonc   Interpreter 
II.    II.  'riKPl.X,    Ac- paiiUt 

Atallillile  on  the  I'acillc  Coilxl  Front 
llarch  -20  to  May  I,  IIMIS.  AddreMx:  I,.  K. 
liehvnier.  Suite  705  Aiidlloriiini  lliilldliiK. 
I, OS   .liii;eleM,  Cal. 


THe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS!  CndurluK  beauty  of  tone; 
full  power  VTithoiit  forcinu  and  without 
loss  of  quality;  delicacy  without  weak- 
iieMM!  complete  range  without  mu.tcular  ef- 
fort;  perfect   liitouation. 

Residence  Studio:    1470  ■Washington  near 
Hyde.    Phone   Fraukiiu   836. 


Miss  Z.  W.  Potter 

CONCERT  HIANAGi^.R 
ManaKiiif^'  .\rti!<t.<»  Concert  Series,  Sym- 
phony Attraction.^,  Chamber  Slusic  and 
SiiiKle  Coiicert-M.  Ollice:  Room  C,  Sherman, 
Cliiy  &  Co.  nid«.,  Oakland,  Cal.  Phone 
Oakland  44!) — after  «  p.  m.  Oakland  451K. 


LEARN  TO  DO  MUSICAL 

RECITATIONS 

You  don't  need  a  Cultivated  Voice                 Merely 

Musical  Tastf 

,  Minimum  of 

Time 

Ask  to  See 

Sa».ty-Faced    Sophia    Price         To  Ma 

rr.v  or  Not  to 

Marry  Rj 

ckoir 

Published  by  CLAYTON  F.  SUMMY  CO 

,  CHICAGO, 

and  Sold  by 

HENRY    GR.OBE,    in   the  store  of  Wilej 

B.  Allen  Co., 

133-153  Kearny   St.       | 

Send  for  Complete  I 

IstH 

1 

Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CONTRALTO 
Teacher  of   SinKinc     3:1   Loretta  Avenue, 
i'icdnionl.    Tel.  Piedmont  304.  Mou.,  Kohler 
>V    CluiMe    Hide..    S.   F.   Tel.    Kearny   5454. 


Soloi.><t  St.  Mary's  Cathedral  and  Temple 
Einaiiii  101.  Coiicer<.s.  Oratoriii  and  Opera. 
5«»C  Oak  Grove  Avenue,  Oakland.  IMioue: 
IMedmont    .".400. 


ERNST  wiLHELMY        Johanna  Kristoffy 

Voice:    Correct    luteriirctntlon    of    Classic  ,,..,«,...,,.„ . "^ 


Voice;  Correct  Intcrprctiitiim  of  Classic 
and  >lodcrii  Soii^s;  Urania  and  Poetry. 
Studios:  Gall'ney  Uldg.,  370  Sutter  St.,  S.  F. 
and  2431  Coiieti;e  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1!I20  Scott  St.      Phoue  Fillmore  I.IOI 

Mme.  Isabelle  Marks 

tO.\TltAI,TO 
Voice      Culture.        Siille      "C"      Kohler      * 
rii.i«.-    Iliillillntt.       TeleplnMie:     Kcnriiv    .".4.'.4. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Studios:  San  I'rnncisco,  Hotel  Normandie, 
Sutler  and  (ioiiKh  Streets.  Berkeley,  1535 
Euclid    A»e.      Phone   Berkeley  S5,'.5. 


VIENNESE  I'RIJIA  DONNA 
Thorough   Vocal  and  Dramatic  Training. 
1300  Washington  St.     Phone  Franklin  1721. 
Oakland  Thursdays,  Pacific  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  SinKlng,  Re- 
citals. Concerts,  Church  and  Oratorio.  1000 
Paise  Street.     Phoue  Park  87. 

MISS  HELEN  COLBURN  HEATH 

Sopriiiio  Soloist  I'^irst  ITnltnrian  Church, 
anil  Temple  I'^miinii  El.  Vocal  Iiistruclioii, 
Concert    Work.      2.-.05    Clay    St.      ^Vest    481)0. 

MARY   CARR  MOORE 

Voice — Opera      CoachinR 

Harmony,    Orchestration 

235   Grntlan    Street.  Phone   Park   1007 


ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboni 


Griiiliinte  Schola  Cantonim,  Paris 

(Iru Pliiiio.    Iliiniioiiy,    Counter    Point. 

Studio:     Arriilnsn    Musical    Coliese.      Res.: 
13M  lOii-hth  A»e.,  S.  F.       I'lione  I'acillc  5740. 

ANIL  DEER  STUDIO 

140  CENTRAL  AVENUE 

SIikHo  TcI.   Vlarkct  5742.     Kesirtence  Phone 

^lissioii    2li7S.         By    .\ppoliitmeut    Only. 

Evelyn  Sresovich-Ware 

I'lAMST — ACCO:»IPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043    Buchanan   Street.     Phone  West   3558. 

Joseph  George  Jacobson 

PIANO 
1270   California    St.        I'lione   I'^rnnklln    1740 

R^ose    Relda   Cailleau 

SOPRANO 
Opera    Comlque,    Paris 
Studio:    1071     Sacramento    Street 

Phone   Fraiikliii    1  ti.'.2 

SIR    HENRY    HEYMAN 

S»)LO     VIOLINIST — SIIISICAL     DIRECTOR 
Teaches   Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fllliiiore    1131 

JOHN  W.  METCALF 

kiliKlio:    S1«    First     Savinirs    Bank    Bidg., 
Oakland.     Phone  Oakland  3172. 


Fickenscher  Studios 

420  Slitter  St.,  San  Francisco:  >loildnys 
and  'I'hursdays;  I'lione  Kearny  13(iS.  2(!35 
Wcbslcr  St.,  Ilcrkelcy;  Phone  Berk.  4(!!tl\\. 


Caroline  HaUted  L  ittle      Geo,  St^wf  t  McManus  --- 


Soprano  and  Teacher  of  Singiufj.  Eight 
years  study  abroad,  studied  with  Lilly 
i.ehmanii,  Regiiia  de  Sniles  and  Signor 
Com.  CotoRiii.  Studio  Room  004  Koliler  A; 
Chase    Bldg.      Phone   Kearny  54.54. 

Mrs.  John  Lofquist 

Interpreter  of  old  French  and  Eiigiish 
songs.      1300  Taninlpais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOI'RANO 

Res.    Studio:    Sun    I'^rnncisco,    2110    Scott    St. 

Phone    Fillmore    1S20 

ANNE  W.  NEALE 

TEACHER   OF    SINGING 

Studied   under  Alfred  AV.  Cogswell 

Room  30  GaOney  Bldg.     Phone  KearuTi-  277S 

ELZA  ANITA  WOOLF 

Arflstiquc.  Ciassique  and  Interpretive 
Dances.  Graduate  pupil  of  L'Dare,  New 
Aork.  I^ate  of  Metropolitan  Opera  and  Ca- 
sino. Studio:  1355  Hayes  St.  Phone  Fill- 
more 2171. 

Estelle  Heartt  Dreyfus 

IN   PIRI'OSE   PROGR.V:»lS 
SOl-2  Majestic  Theatre   Bldg.,  Los  .\ngeles 

Percy  A.  R.  Dow  -  Voice 

Old  Italian  "Bel  Canto"  Method,  studios: 
."•022  Ocean  View  Drive,  Oakland;  375  Sut- 
ter  Street,   San    Francisco. 


17  (;\Fl-Ni:V  ill  ILDINtJ.  37(i  Sutter  St. 
S.  F.  I'hoiie  Kearny  .•'.43S.  Res.  2300  Leav- 
eiiwiirlh  Street.     I'lione  Prospect  5430. 

Frederick  Maurer 

Teacher  of  I'iiino  anil  Harmony,  Ensem- 
lilc  Coaching.  Studio:  1720  Le  Roy  .Ave., 
Ilci'kclcv.      I'lione   iUrkcley   53!t. 


Ada  Clement  Piano  School 

I'^all  Term  September  1st 
3435   Sncramciito   St.        Phone  Fillmore   SOS 


MME.  BETTY  DRE^VS 

Soprano \>ailalile  For  Concerts 

Four  years  with  Etelka  Gerster.  Will 
teach  during  the  entire  summer.  Studio: 
1001  Kohler  A:  Clinse  Building.  Residence 
2312  Kcilh   A\c.,   Berk.    I'hoiie   Berk.  lO.'.W. 

Jack  Edward  Hillman,  Baritone 

Stiiilio:  Kohler  .V  Chase  Bldg.  I'hone 
Ivcaniv  .->454.  Open  for  Engagements.  Maii- 
agemciit:  Blake- Amber  Lyceum  Dept,.  S.  F. 


LYDIA  STURTEVANT 

JIEZZO    CONTRALTO 
Opera    and    Concert.      Studio:    210S    Shat- 
tuck    Ave..   Berkeley.     Phone   Berkeley  131. 


MAURICE 

AMSTERDAM 

CELLIST  Address  Fairmont  Hotel 

HENRY  SIERING 

Teacher  of  Violin   and   Ensemble 
1)00   Bush   Street  Phone   Franklin   .'S05 


VOICE     INTERPRETATION 
Kohler  *  Chase  Bidg.      Phone  Kearny  5454 


ARTISTS'  DIRECTORY 


ALBERTA    LIVERNASH-HYDE 

i;567  Post  St.,  S.  F.      Phone  Prospect  114:; 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER   SCHNEIDER 

Wednesday,     7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 
Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS,    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS,  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   TeL  Oak.  5154 

GEO,  N.  KRULL,  Baritone 
2158  Folsom  Street.     Phone  Douglas  1940 


LION  GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.   San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRASI.VTIC   CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


12  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  \V.  Mth  St.,  New  York 

In  America  Continuously.  Summer 
Dates  BookinK  for  Season.  1917-18. 

Steinwjy  Piano  Ustd 


I 


Maud  Powell 


JAM  AKY  :<,   SAX  DIEGO,  CAI,. 

JAM  AHY  n,   I.OS    ANGKI.KS.    CAI,. 

JAMAKY  «,   SAN    FRANCISCO,    <AI,. 

JAM  AKY  T,   KRKSNO,  lAI,. 

JAM  ARY  II,   SA.V    FRA.VCiSiO,    CAI,, 


For  'I'lmc  ami  TermM  A|i|ily  to 
I,,   v..   IIKHl  >IKR  M>S   A.\(iEI.ES,  CAI,. 

si'.MiY  I  .opim:mikimf,r     SA.\  FRAXCISCO,  CAI„ 

PerNoiiiil   Mnimjser,  H.  Gotlfre.v  Turner 
11(11)  liroiiiinay,  New  York 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

I.OCAI,   niRECTION 
I'urlliinil  mill  .\<>r(li\veHt     Sleer.s    &    Coninn 
Sim    FrnnciHco  Will    I,.   Greeuliauni 

I, ON    AiiKi'loN  I..    K.    Ileliynier 

Management:    Haensel  &  Jones, 
Aeolian   Hall,  New  York 

Knabe   Piano 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11       March  9,  1918 

LOCAL    DIRECTION 
Sail    FranriMPO  AY.  I,.  Greeiilinuni 

I, on     \iiKeles  I,.  E.  lipliyiner 

I'lirlliiiiil   anil    NortlmeMl      SterrM  A:  <'oman 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stflnway    riano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I.OCAI,    IIIHECriON 
Sun    IraiiiiNiii  Will    I..  Grernlmiini 

l.oM     \im<-irM  I,.    I<;.    lieliynirr 

rorllaiiil  and  NorliiwrMt     Mi-itm    .V    Coiiian 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKriiinN    of    >lael)iMTi-ll    MiimIi- 
.YlaniiKenienI :    (•criruile  F.  Caiweii,  I  tr>l    llroailway, 
Now   lurk 

I'loceeds    of    thp.se    recitals    revert    unreservedly    to    the 
MacDowell   Memorial   Association — Stelnway   Piano. 

Next  Biennial  MrrlinE  N.  I'.  IVI.  C.  to  l>r  hrld  al  Pclciborouuh 
Coaitt  Tour  Opeun  Sau  UleKO,  February  llilli 


Pacilic    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE   EMINENT   BARITONE 
Local  Direction 


Sau   Froiiclxco 
l.oM    Aiii^ele.i 


\Y.  I.,  (ireenliauni 
L.  E.  Ileiiynier 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Sleinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local   Direction 
Sail   Franclnco  >Y,  I,.  Greenliaiini 

l.oM   .\uKeleN  I.,  i:.  Ilrliymer 

I'urtlnnd   and    \orlliwent      Sleerw  &.   Cumau 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


DR.  ERNST  KUNWALD  PLACED  UNDER  ARREST. 


Conductor  of  the  Cincinnati  Symphony  Orchestra  Taken 
Into  Custody  by  Federal  Officers  and  Quickly  Re- 
leased—  Henry   Rothwell   Succeeds  Him. 


Dr.  Ernst  Kunwald,  the  well  known  conductor  of  the 
Cincinnati  Symphony  Orchestra,  was  placed  under  ar- 
rest in  that  city  last  week  by  United  States  .Marshal 
Devanny.  who  acted  on  telegraphic  instructions  from 
Attorney-General  Gregory  at  Washington.  The  order  to 
arrest  Dr.  Kunwald  was  given  under  regulation  12  of 
President  Wilson's  proclamation.  The  noted  leader  was 
taken  to  the  jail  at  Dayton,  Ohio,  and  later  released  and 
paroled  on  orders  from  the  Attorney-General,  "pending 
further  investigations." 

For  some  time  past  Dr.  Kunwald's  resignation  from 
the  conductorship  of  the  Cincinnati  Symphony  Orches- 
tra has  been  in  the  hands  of  Mrs.  Charles  P.  Taft,  presi- 
dent of  the  orchestral  association,  but  no  action  had 
been  taken  in  the  matter,  until  the  temporary  detention 
of  tlie  leader  finally  resulted  in  his  resignation  being 
accepted. 

Dr.  Kunwald's  successor  is  Walter  Henry  Rothwell, 
formerly  conductor  of  the  disbanded  St.  Paul  Sympliony 
Orchestra,  also  of  a  brilliant  series  of  summer  concerts 
in  Madison  Square  Garden,  New  York  City,  a  couple  of 
years  ago.  Mr.  Rothwell  is  a  gifted  baton  chief  and 
he  ought  to  be  a  strong  factor  in  the  activities  oi  tlie 
Cincinnati  Orchestra,  which  was  fortunate  to  have  se- 
cured liis  services  at  this  time. 

Dr.  Kunwald  is  a  citizen  of  Austria,  and  prior  to  com- 
ing to  Cincinnati,  was  conductor  of  the  Berlin  Philhar- 
monic Orchestra. 


OFFICIAL  INFORMATION  ABOUT  INCOME  TAX. 


The  Pacific  Coast  Musical  Review  has  received  the 
following  official  information  regarding  the  new  Income 
Tax  Law,  and  we  believe  this  to  be  of  sufficient  im- 
portance to  publish  it  in  these  columns  and  ask  our 
readers  to  read  it  very  carefully: 

You  won't  have  to  figure  out  your  own  income  tax  all 
by  yourself  hereafter.  The  Government  is  going  to  send 
out  men  to  help  you.  It  will  be  up  to  you  to  hunt  up 
these  men,  who  will  be  sent  into  every  county  seat 
town,  and  some  other  towns  besides,  to  meet  the  peo- 
ple. Postmasters,  bankers  and  newspapers  will  be  able 
to  tell  you  when  the  Government's  income  tax  man  will 
be  around,  and  where  to  find  him.  He  will  answer  your 
questions,  swear  you  to  the  return,  take  your  money, 
and  remove  the  wrinkles  from  your  brow.  Returns  of 
income  for  1917  must  be  made  between  January  1  and 
March  1,  1918. 

"The  Government  recognizes,"  Collector  of  Internal 
Revenue  Wardell  said  today,  "that  many  persons  ex- 
perience a  good  deal  of  difficulty  in  filling  out  income 
tax  forms.  It  recognizes,  too,  that  taxpayers  resident 
at  points  where  collectors'  offices  are  not  easily  acces- 
sible find  it  hard  to  get  proper  instruction  in  the  law. 


Next  year,  when  every  married  person  living  with  wife 
or  husband  and  having  a  net  income  of  $2000,  and  every 
unmarried  person  not  the  head  of  the  family  and  hav- 
ing a  net  income  of  $1000  for  the  year  1917,  must  make 
return  of  income  on  the  form  prescribed,  there  will  be 
liundreds  in  every  community  seeking  light  on  the  law 
and  help  in  executing  their  returns. 

".My  own  and  every  other  collection  district  in  the 
nation  will  be  divided  into  districts,  with  the  county 
as  the  unit,  and  a  government  officer  informed  in  the 
income  tax  assigned  to  each  district.  He  will  spend 
hardly  less  than  a  week  in  each  county,  and  in  some 
counties  a  longer  time,  very  likely  in  the  courtliouse 
at  the  county-seat  town.  In  cities,  where  there  are  col- 
lectors' brancii  offices,  he  will  be  there,  and  in  other 
cities  pos.sibly  at  the  city  hall.  My  office  will  in  due 
time  advise  postmasters  and  bankers  and  send  out  no- 
tice to  tlie  newspapers  stating  when  the  officer  will  be 
in  each  county.  It  will  be  unnecessary  for  prospective 
taxpayers  to  ask  my  office  for  forms  on  which  to  make 
returns.  The  officer  who  visits  their  county  will  have 
them. 

"It  may  be  stated  as  a  matter  of  general  informa- 
tion, tliat  'net  income'  is  the  remainder  after  subtract- 
ing expenses  from  gross  income.  Personal,  family,  or 
living  expense  is  not  expense  in  the  meaning  of  the 
law,  the  exemjition  being  allowed  to  cover  such  expense. 

The  new  exemption  of  $1000  and  $2000  will  add  tens 
of  thousands  to  the  number  of  income  taxpayers  in  this 
district,  inasmuch  as  practically  every  farmer,  merchant, 
tradesman,  professional  man  and  salary  worker  and  a 
great  many  wage  workers  will  be  required  to  make 
return  and  pay  tax. 

"The  law  makes  it  the  duty  of  the  taxpayer  to  seek 
out  the  collector.  Many  people  assume  that  if  an  in- 
come tax  form  is  not  sent,  or  a  government  officer  does 
not  call,  they  are  relieved  from  making  report.  This  Is 
decidedly  in  error.  It  is  the  other  way  round.  The 
taxiiayer  has  to  go  to  the  Government,  and  if  he  doesn't 
within  the  time  prescribed,  he  is  a  violator  of  the  law, 
and  the  Government  will  go  to  him  with  its  penalties." 


THE  JOSEPH    GEORGE   JACOBSON   CLUB. 


The  last  meeting  of  the  above  mentioned  club  was 
devoted  almost  entirely  to  the  compositions  of  Prof. 
Carlos  Troyer,  our  noted  California  composer,  who  has 
done  so  much  to  preserve  for  us  the  interesting  tradi- 
tion of  the  songs  of  the  Zuni  Indians.  Miss  Nellie 
Walker,  probably  the  most  prominent  interpreter  of 
these  songs  today,  sang  two  groups  of  them,  dressed 
in  the  native  Indian  costume.  She  displayed  fine  dra- 
matic talent  and  gave  a  splendid  interpretation  of  the 
songs,  which  aroused  great  enthusiasm.  The  composer 
accompanied  at  the  piano,  and  the  violin  obligato  was 
played  by  Fred  Hornick.  Mr.  Jacobson  gave  a  short  ■ 
description  of  the  life  of  the  composer,  and  piano  com- 1 
positions  by  Mr.  Troyer  were  given  by  Miss  Woll  and  i 
Mrs.  Ruttencutter.  A  most  interesting  lecture  on  the  I 
"Evolution  of  Time"  was  given  by  Mr.  Rohrer,  who  I 
showed  some  charts  and  some  very  old  instruments  i 
necessary  for  the  production  of  watches.  Quite  a  sen-' 
sation  was  caused  by  the  wonderful  talent  displayed  by  I 
little  Marian  Cavanaugh,  the  six-year-old  piano  prodigy,: 
of  whom  Mr.  Jacobson  is  very  proud  and  for  whom  he  I 
prerlicts  a  great  future. 


A  letter  has  been  received  by  the  Board  of  Directors  • 
of  the  California  Teachers'  Association  from  Lawrence 
Erb,  President  of  the  National  Association  of  Music 
Teachers,  requesting  that  the  California  Association 
send  its  President  as  a  delegate  to  the  National  Con- 
vention of  the  Association  to  be  held  in  New  Orleans 
in  December.  The  holding  of  this  convention  at  .Vew 
Orleans  is  witli  a  view  especially  of  the  participation 
of  Western  musicians.  It  is  hoped  to  make  this  con- 
vention a  common  meeting  ground  for  the  East  and  the 
West  in  order  that  there  may  be  a  discussion  of  impor- 
tant matters  affecting  the  music  profession  of  the  entire 
country. 


PIERCE -ARROW  LIMOUSINES 

At  Taxi  Rates 

Sutter  400 


Atlas  Taxicab  Co.,  120  Powell  St. 

Service  De  Luxe 
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MUSIC  TEACHERS  HOLD  DISTRICT  CONFERENCE 


Northern  California  Infractors  Meet  in  Busy  One-Day  Conven- 
tion at  Hotel  Claremont,  Oakland,  and  Li^en  to  Sound 
Advice,  Good  Musical  Program  and  Attend 
Appetizing  Evening  Banquet. 


By  HERBERT  I.  BENNETT. 


It  was  a  big  day  for  the  music  teacli- 
ers  of  the  upper  half  of  the  great  and  glo- 
rious State  of  California  when  a  goodly 
sprinkling  of  them  got  together  last  Sat- 
urday afternoon  and  evening,  Dectmber 
29th,  at  the  attractive  Hotel  Claremont, 
nestled  cozily  up  among  the  beautiful 
Berkeley  hills,  inside  the  Oakland  city 
line. 


formance  of  the  Largo  from  Dvorak's 
New  World  Symphony  and  Debussy's  Pe- 
tite Suite.  Piano  numbers  by  Mrs.  Ma- 
rion Vecki,  of  San  Francisco,  well  played, 
included  a  Chopin  Etude  and  MacDow- 
ell's  Polonaise  in  E  minor.  Vocal  selec- 
tions by  Mrs.  Rose  Relda  Cailleau,  finely 
accompanied  at  the  piano  by  Mrs.  Robert 
M.    Hughes,   wore   especially   interesting. 


Gretchaninow's  Hymn  of  Free  Russia. 

Miss  Elizabeth  Simpson  entertained 
her  charmed  listeners  by  a  very  delight- 
ful and  illuminating  talk  on  Prince  Melo- 
dy In  Music  Land,  this  feature  being  one 
ot  the  happiest  of  the  day's  doings. 

Following  Miss  Simpson  came  some 
songs  delivered  artistically  by  Mrs.  Ma- 
rion Holmes  Nash,  the  numbers  being 
Impressions  fausse.  Cortege — Poldowski; 
Les  giseaux — George  Hire;  Seraglio's 
Garden — Sjogren ;    Mattinata — Tosti. 

At  the  conclusion  of  the  afternoon  pro- 
cedings  the  teachers  had  a  get-together 
time  and  an  exchange  of  opinions  with 
good  fellowship  predominating  to  a  hap- 
py degree.  At  seven  o'clock  about  one 
hundred  and  fifty  members  of  the  asso- 
ciations participating  in  this  conference, 
and  a  few  guests,  adjourned  to  the  sun 
room    (lighted    by    electricity    and    much 


paces,  or  words  to  that  effect;  anyway, 
it  took  the  energetic  and  enthusiastic  Mr. 
Hall  (who  disclaimed  any  knowledge  of 
Uiusic  as  a  science)  but  a  moment  to  get 
things  going.  He  called  upon  Alice  Kel- 
lar-Fox  to  soprano  the  solo  measures  of 
Where  Do  We  Go  From  Here?  and  in- 
duced the  crowd  to  join  in  the  chorus 
which  was  lustily  vocalized,  presumably 
the  singing  teachers  and  artists  saving 
the  night,  because  the  poor  instrumental- 
i&ts(  and  a  lot  of  them  were  present)  are 
not  supposed  to  know  much  about  sing- 
ing. However,  I  detected  (secrets  should- 
n't be  betrayed,  perhaps)  some  of  the 
modest  pianists,  violinists,  and  a  well 
known  imiiresario  from  Los  Angeles,  yes, 
and  an  editor  of  a  well  known  weekly 
musical  journal  published  in  San  Fran- 
cisco, going  through  the  facial  move- 
ments,  at   least,   of   singing,  and   it   may 


M  VI  U   rO«  KM, 

The  Great   .\nieriean   YioliiiiNt  AVIio  Plays  a*   the  Columbia 

Theater  Suntla.v  .\fteruoun,  January  Utii  auil 

Friday  .\tternoon,  Janiiar.v  11th 


The  occasion  was  a  one-day  conference 
3f  the   members   of   the   San   Frar 
Alameda    County,    San    ''y»e    and   . 
tnento  branches  of  the  California 
Teachers'  Association,  the  official  1»..^  ^^ 
;he  event  being  the  first  district  confer- 
Jnce    of    these    combined    organizations, 
ind  the  spacious  ballroom  of  the  Clare- 
nont  hostlery  was  the  scene  of  the  car- 
■ying  out  of  the  afternoon  program. 

Among  the  artists  appearing  at  the  aft- 
ernoon session  were  the  Pacific  Quar- 
ette,  composed  of  Miss  Gertrude  Living- 
ston, Mrs.  J.  Behvalle,  Miss  Marguerite 
Darch  and  Mrs.  Jennie  Rosenberg,  who 
;ave  much  pleasure  by  an  excellent  per- 


■^'hey  were:  O  si  les  Fleurs  avient  des 
•  fix  by  Massenet,  L'Olsseau  bleu  by 
■nro='>  and  Sesaran  Rose  by  Arditi. 
came  a  very  enjoyable  and 
instructive  lecture-recital  by  George  Kru- 
ger,  who  chose  for  his  subject  "The  Art 
of  Pru  'icing  a  Piano  Composition," 
which  he  ii'nstrated  at  the  keyboard  by 
Etude,  Op.  10,  No.  7,  in  C  major,  and 
Nocturne,  Op.  15,  No.  2,  in  F  sharp  ma- 
jor, by  Chopin.  Vocal  numbers  by  Mr. 
Vecki.  accompanied  by  Mrs.  Marion  Vec- 
ki, included  an  aria  from  Tschaikowsky's 
Eugene  Onegin,  Balakirew's  Viens  pres 
de  moi,  Rimsky-Korsakow's  A  Southern 
Night.    Rachmaninow's    Morning    and 


LEOPOLD  (JOnOAVSK^ 
.Ha.ster  ot  Master  Pianists,  A\  hose  One  Concert  at  the  Coliinihin  Theater 

un  Sunila.v  Aftern< Inniiary  l.'tth,  is  AttraethiK 

Wiile   Attention 


witticism),  where  they  sat  down  to  a 
banquet  that  was  served  on  a  table  seem- 
ingly about  a  block  long,  but  it  wasn't 
too  elongated  to  prevent  the  banqueting 
m.elody-makers  from  hearing  the  songs 
and  toasts  that  filled  the  air  for  about 
three  hours.  The  table  was  long  but  the 
time  was  short. 

After  discussing  a  well-served  menu, 
that  also  provided  an  opportunity  for  the 
musical  lights  present  around  the  festive 
board  to  chat  merrily  with  their  side 
partners  and  across-the-table  neighbors, 
the  very  able  and  witty  toastmaster, 
Samuel  Savannah,  quietly  arose  and  an- 
nounced that  Lloyd  Hall,  song  leader  of 
the  soldiers  at  the  Presidio,  would  put 
the     musicians     through     some     chorus 


have  been  just  as  well  that  their  vocal 
EFFORTS  were  lost  in  the  large  volume 
of  sound  of  those  who  KNEW  HOW  to 
sing.  Maybe  the  writer  is  jealous,  so  he 
isn't  going  to  dwell  any  further  oa  this 
ticklish   subject. 

Howard  Pratt,  president  of  the  Alame- 
da County  Music  Teachers'  Association, 
was  called  upon  by  Mr.  Hall  to  sing  Tim 
Rooney's  at  the  Fightin'!  which  he  ten- 
cred  melodiously,  the  assemblage  swing- 
ing into  the  chorus.  Joan  of  Arc  was 
sung  with  verve  by  Mrs.  Alice  Kellar- 
Fox  and  chorus.  Helen  Colburn  Heath's 
splendid  soprano  voice  rang  out  in  Keep 
the  Home  Fires  Burning,  the  chorus  be- 
ing sung  with  a  vim  by  the  banqueters 
(Continued  on  Page  9) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO -ART  Piano 

The  Most  Marvelous  of  Pianofortes 


•JWe  particularly  invite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUO  ART  Piano.  It  is 
a  marvelous  instrument  and  is  undoubtedly  the  Player 
Piano  of  the  future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner— a  Stioud,  Steck,  Weber  or  Steinway — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 

^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all.  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  shading,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  .'-^aint-Saens,  Grainger,  Gabrilo- 
vitch  and  dozens  of  others.     Is  this  not  marvelous? 

^We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  eoerything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  jpay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ^.^cj^ENm GORDON,s.i.Tenor 


Teacher  of  Piano 


M    l.^iMi    Strri-t 


Mioiie   Weitt  7023 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Y«r.  Tenor  Soloist  o(  M.  B«rtholomews  Church  o(  New  Yort  Cily 
Solo  Artist  with  Worcester  and  Cincinnati  Muiic  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Stiiilio:  Zs:t:>  JiiokNon  !Street.  I'lioue  Went  4.'7 

ll.v    Aiipoiiiliiieiit    Only. 


ROSCOE  >VARREN  LUCY,  Piani.t  and  Teacher 
>\  III  iircnriit  n  .Normal  (iiiirMe  ti,  triirliiTM  in  my  mellioil 
of  rinnixlif  IJeirloiMnenl.  AImo  (uncliInK  ""<l  Inlrr|ire- 
liilion  fif  (he  .llnHtrr-N  Workx.  Koliirr  iiikI  <'linxe  IIIUk.. 
Sun  I'-rnn<-lM<-u,  i'liour  Kenrny  r,4r,4.  0I2S  IIlllcKaio  Ave., 
Onklmnl.    I'lmiiy    I'liMliiiont    r>(H>.'. 

"A  musician  fidiii  the  top  r)f  lii.s  lioad  to  tfio  toe.s  ot  his 
feet,  and  an  aiti.st  of  the  most  refined  characteristics," 
Alfred  Metzger  in   Pacific  Coast  Musical   Review. 
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THE  SPIRIT  OF  RECIPROCITY 


There  is  nothing  in  this  world  that  contributes 
.so  greatly  toward  universal  progress  in  art  or 
other  persuits  than  cooperation.  Anyone,  be  he 
lever  so  exalted,  who  thinks  that  he  can  get  along 
without  the  assistance  of  his  fellow-men,  sooner 
lor  later  awakens  to  the  realization  that  his  the- 
ories are  built  upon  shifting  sands.  Most  of  the 
failures  in  this  world  are  due  to  a  lack  of  the 
(spirit  of  reciprocity  that  should  exist  between 
man  and  man.  Tho.s'e  who  think  they  can  get 
along  without  the  helping  sympathy  of  their 
neighbors  usually  succumb  before  the  time  of 
their  apprenticeship  has  expired.  And,  let  us 
ask,  what  does  this  spirit  of  reciprocity  consist 
of?  How  should  it  i)e  practiced  among  mcnil)ers 
of  the  musical  profession,  in  order  to  secure  the 
greatest  benefit  for  the  greatest  number? 

Before  we  go  any  further  we  must,  once  and 
^or  all,  repeat  the  policy  upon  which  the  future 
of  this  journal  has  been  risked,  is  the  necessity  of 
only  encouraging  that  which  is  genuinely  effi- 
cient, and  the  uncompromising  attitude  against 
everything  that  is  absolutely  incompetent  and  un- 
Krraftsmanlike.  The  spirit  of  reciprocity  docs  not 
only  work  toward  the  elevation  of  that  which  is 
worthy,  but  should  be  exercised  with  equal 
energy  against  that  which  is  unworthy.  By  this 
we  do  not  mean,  that  the  efforts  of  the  beginner 
'or  the  student  should  not  be  encouraged,  even 
;hough  they  lack  the  roundness  and  maturity 
oi  the  efiforts  of  more  experienced  artists.  Nor 
do  we  mean  that  where  there  exists  no  opportuni- 
ty to  hear  the  best  that  can  be  had,  efforts  to 
'Tiakc  a  beginning  should  \k-  immediately  dis- 
:ouraged.  But  we  do  mean  that  when  maturity 
,ias  been  attained,  when  the  student  has  had  suf- 
icient  training  to  justify  a  demand  for  competen- 
:y,  then  no  compromise  should  be  had.  When  a 
■:ommunity  has  proved  that  a  demand  exists  for 
.he  best  that  can  be  secured,  and  when  the  means 
■re  available  to  actually  attain  the  finest  eflicicncy, 
10  mediocrity  should  be  permitted  to  lift  its  head. 

■  The  Pacific  Coast  Musical  Review's  attitude 
toward  the  Los  Angeles  Symphony  Orchestra  is 
,1  case  in  point.  That  city  possesses  the  neces- 
i-'ary  musical  appreciation  and  the  necessary  fi- 
lancial  means  to  liave  one  of  the  finest  symphony 
irchestras  and  some  of  the  finest  interpretations 
)f  the  classics  that  can  be  had  in  this  country. 
vVe  say,  under  such  circumstances  nothing  but 
he  best  should  satisfy.  Another  example  appro- 
mate  to  mention  here  is  the  San  Francisco  Muni- 
cipal Orchestra.  The  city  has  already  an  or- 
diestra  of  the  most  efficient  character,  led  by  a 
naster  conductor.  Nothing  less  competent  should 
•xist.  In  an  anonymous  letter  a  writer  complains 
hat  the  members  of  the  San  Francisco  Symphony 
Jrchestra  had  already  so  many  good  "jobs"  that 
ve  should  not  begrudge  the  musicians  in  the 
Vlunicipal  Orchestra  a  chance  to  earn  a  few  dol- 
ars.  This  is  not  a  question  of  jobs.  It  is  a  ques- 
lon  of  efficiency  pure  and  simple.  If  the  govern- 
nent  of  the  United  States  needs  competent  offi- 
■ers  It  can  not  regard  the  mere  question  of  em- 
ploying men  for  these  positions  in  order  to  give 
T^^^T^^"  opportunity  to  earn  a  living,  but  it 
^^^lt  '""^  °^  "^^'■'^  ^^'^  defense  ask  for  efficiency 
>iNLY,  and  not  for  distributing  "jobs"  amono- 
nen  who  need  them.  "  ^ 


If  the  musicians  of  the  Municipal  Orchestra  are 
to  be  retained,  then  the  city  of  San  Francisco 
should  give  them  sufficient  financial  support  to 
rehearse  adequately,  and  to  engage  a  conductor 
wlio  understands  his  profession  sufficiently  to  se- 
cure artistic  results.  We  have  no  quarrel  with 
Mr.  Schiller.  He  is,  to  all  intents  and  purposes, 
a  competent  musician,  but  he  is  not,  if  the  truth 
must  be  told,  a  conductor  of  authority  and  com- 
petency. Nor  is  he  given  the  necessary  support 
to  even  bring  conditions  within  the  narrow  con- 
fines of  his  own  wishes  or  desires.  We  are  not 
recommending  the  destruction  of  the  Municipal 
Orchestra.  We  are  recommending  its  improve- 
ment and  its  betterment.  Only  in  the  event  that 
the  city  can  not  raise  the  necessary  financial 
means  to  accomplish  this  worthy  purpose,  do  we 
suggest  to  come  to  an  understanding  with  the 
Musical  Association  of  San  Francisco,  to  give  the 
people  the  VERY  BEST  MUSIC  that  can  be  ob- 
tained with  the  means  at  command  of  the  muni- 
cipality. If  this  is  acting  against  the  best  musical 
interests  of  this  community  the  Musical  Review- 
is  willing  to  stand  or  fall  by  its  convictions. 

Now,  there  is  another  phase  of  i^eneficial  re- 
ciprocity. The  Pacific  Coast  Musical  Review,  in 
order  to  accomplish  its  purpose,  needs  the  united 
support  of  the  profession.  We  are  always  willing 
to  encourage  competency  and  talent,  provided  we 
are  given  the  opportunity  to  do  this.  A  music  journal 
needs  advertising  patronage  and  especially  sub- 
scription patronage  to  enable  it  to  continue  pul)- 
lication.  The  editor  of  this  paper  has  made  in- 
numerable sacrifices  to  continue  the  publication 
of  this  journal  for  a  number  of  years.  During 
the  last  six  months  we  asked  the  profession  to 
enable  us  to  enlarge  the  paper  in  order  to  give  the 
far  West  better  journalistic  service.  Although 
the  support  came  splendidly,  it  was  not  quite  suf- 
ficient to  accomplish  our  jnirposes,  nevertheless, 
we  secured  the  means  to  raise  the  missing  funds. 
Now,  we  expect,  having  done  our  duty  as  we  saw 
it,  that  those  in  whose  interests  we  have  made 
these  sacrifices,  will  also  show  some  inclination 
to  contribute  their  share.  Do  not  regard  this 
paper  as  getting  money  from  you.  Regard  it  as 
your  organ,  founded  and  published  solely  in  your 
interests,  fighting  your  battles,  defending  your 
rights,  and  demanding  recognition  for  all  of  you 
who  are  competent,  and  uncom])romisingly  make 
it  difficult  for  the  incompetent  ones  to  crowd  you 
from  your  well  merited  positions.  We  can  not 
destroy  incompetency  altogether;  but  w^e  can 
make  it  difficult  for  incomi)etcncy  to  hold  up  its 
head. 

^  oil  can  not  expect  in  the  columns  of  a  daily 
paper  the  service  that  a  music  journal  is  able  to 
give  you.  Money  is  the  guiding  principle  of 
the  daily  paper's  business  ofiice,  and,  with  shame 
do  we  confess  it,  of  most  of  the  music  journals. 
Unless  you  are  able  to  pay  down  so  much  per 
year,  you  can  not  secure  recognition,  no  matter 
how  hard  you  try.  The  Pacific  Coast  Musical 
Review  merely  asks  members  of  musical  clubs, 
members  of  music  teachers'  associations,  students, 
artists  and  indeed  everyone  who  contributes  to- 
ward the  progress  of  musical  endeavor  to  enable 
it  to  give  recognition  to  those  who  can  NOT  af- 
ford to  spend  money  to  gain  publicity  by  giving 
us  an  opportunity  to  exist  from  the  support  of 
those  who  CAN  afiford  to  spend  it.  If  every  fol- 
lower of  music  would  do  his  share  to  contribute 
his  or  her  support,  either  as  a  subscriber  or  an 
advertiser,  we  pledge  our  word  that  we  would  be 
enabled  to  work  in  the  interests  of  all  worthy 
musical  endeavors,  and  reach  a  greater  circle  of 
readers,  and  exercise  a  greater  influence  upon  the 
community  at  large,  than  any  daily  paper  that 
gives  its  space  according  to  the  financial  support 
it  receives  from  the  profession. 


AVe  have  yet  to  hear  of  any  member  of  the  pro- 
fession who  can  successfully  accuse  us  of  ever 
having  abused  the  confidence  bestowed  upon  us 
by  our  readers  and  advertisers.  \Ve  have  never 
,  permitted  the  business  office  to  interfere  with  the 
courage  of  our  convictions.  We  have  never  con- 
demned or  ignored  a  worthy  enterprise,  because  it 
did  not  give  us  its  financial  support.  If  we  have 
been  unwilling  to  betray  such  confidence  in  the 
past,  we  shall  not  do  so  at  this  late  date.  And  if 
we  tell  you  we  wish  to  increa.se  this  present  edi- 


tion to  sixteen  pages,  to  make  it  still  more  useful 
to  you  teachers  and  artists,  we  are  not  saying  this 
to  gain  personal  wealth,  but  to  really  enable  us 
to  help  you  secure  better  and  more  advantageous 
conditions  for  the  teaching  and  concert  giving 
members  of  the  profession. 

There  is  another  phase  of  this  spirit  of  recipro- 
city. During  the  course  of  a  season  the  managers 
of  New  York  send  to  the  Pacific  Coast  a  number 
of  artists  who  seek  the  patronage  of  the  public. 
They  are  asking  our  help  so  that  these  artists  may 
help  us  with  their  genius  and  give  us  the  oppor- 
tunity to  learn,  and  accumulate  musical  exper- 
ience by  means  of  hearing  the  best  in  art.  The 
Wolfsohn  Musical  Bureau,  Haensel  &  Jones,  M. 
II.  Hanson  Concert  Direction,  H.  Godfrey  Tur- 
ner, so  far  have  proved  that  they  understand  the 
situation,  by  advising  their  artists  to  regard  the 
far  West  from  the  same  standpoint  as  they  re- 
gard the  public  of  the  East.  That  is  to  say  if 
they  desire  the  public  to  honor  them  with  their 
patronage,  they  realize  that  they  must  give  that 
same  public  the  chance  to  become  acquainted 
with  the  artists.  It  is  obvious  that  a  paper,  be 
it  a  daily  or  a  weekly,  loses  just  so  much  in- 
fluence and  circulation  the  further  it  gets  away 
from  its  home  of  publication.  Any  solicitor  who 
denies  this  patent  fact  is  not  telling  the  truth,  and 
can  not  be  trusted.  Branch  offices,  correspond- 
ents, and  similar  devices,  do  not  alter  this  fact. 
That  paper  has  the  greatest  influence  and  circu- 
lation which  is  published  in  the  territory  that  it 
directly  benefits.  In  asking  New  York  managers 
to  suggest  to  their  artists  to  utilize  Pacific  Coast 
music  journals  we  have  not  the  spirit  of  commer- 
cial a<lvantage  at  heart.  We  are  making  special 
rates  that  seem  niggardly  besides  the  rates  charged 
in  the  East.  We  are  asking  this  just  the  same  for 
the  benefit  of  the  artist  as  for  our  own.  New 
York  managers  who  can  not  secure  dates  for 
artists  not  known  on  this  Coast,  must  blame 
themselves,  because  they  have  not  taken  adequate 
opiA)rtunity  of  the  advantages  to  make  their  ar- 
tists KNOWN  on  the  Pacific  Coast. 


No  dcjubt  there  are  some  managers  who  consid- 
er the  Pacific  Coast  Musical  Review  a  joke  in 
comparison  with  their  big  Eastern  papers.  These 
same  managers  in  their  heart  consider  the  PUB- 
LIC of  the  far  West  also  a  joke.  When  their  ar- 
tists draw  big  houses  they  brag  of  it  in  the  East- 
ern papers,  when  they  draw  small  houses,  they 
condemn  the  people  of  the  Pacific  Coast  as  wild 
and  wooley.  Do  they  ever  blame  themselves  for 
their  failures?  Not  by  a  long  shot!  They  are 
Idameless.  They  are  the  autocrats  of  the  artistic 
world,  who  believe  that  you  and  I  must  bow  down 
before  them.  They  do  not  believe  in  the  law  of 
reciprocity.  They  want  us  to  help  them,  but  re- 
fuse to  liclp  anyone.  If  a  young  artist  wishes  to 
secure  an  opportunity  to  appear  before  the  public 
they  demand  prohibitory  remuneration.  If  by 
chance  an  artist  wins  out,  he  must  pay  heavy 
tribute  to  their  treasury.  Reciprocity  is  a  word 
that  docs  not  appear  in  their  dictionary.  Today 
they  may  reign  supreme.  But  there  is  a  tomor- 
row. And  as  certain  as  the  law  of  gravitation 
reigns  upon  this  earth,  as  surely  as  the  sun  rises 
and  sets,  and  so  certainly  as  genius  is  ever  break- 
ing through  the  strongest  bonds  for  universal 
recognition,  so  will  these  self  sufficient  people 
one  day  come  to  the  realization  that  without  re- 
ciprocity they  can  not  succeed  in  the  end. 


After  the  excitement  of  the  holiday  season  is 
over,  let  us  all  work  toward  the  building  of  a 
symphony  hall  and  opera  house.  We  returned 
from  Los  Angeles  more  eager  than  ever  to 
see  San  Francisco  in  line  with  other  great 
American  music  centers  which  possess  their  .sym- 
phony hall  and  opera  house.  Surely  a  city  of  San 
Francisco's  size  and  resources  ought  to  be 
ashamed  to  permit  other  communities  to  get 
ahead  of  it.  Los  Angeles  has  a  beautiful  opera 
house  in  the  Clune's  Auditorium,  and  a  splendid 
concert  hall  in  the  Trinity  Auditorium.  And 
neither  are  municipally  owned,  either.  And 
don't  let  anyone  discourage  us  by  saying  that 
these  are  no  times  to  build  symphony  halls  and 
opera  houses.  The  war  can  not  last  forever,  and 
music  is  an  educational  necessity  which  should 
be  cultivated  at  all  times,  and  which  should  form 
an  important  part  of  the  body  politic. 


MUSICAL  WARMTH    IN    THE    FRIGID    EAST. 

Metropolitan  Substitutes  Tearful   La   Boheme  for  Usual 
Chrrstmas    Children's    Matinee-Alice    N.e  sen    Mar- 
Ties  a  Physician  and   Mrs.  Orville  Harrold  Weds 
a    Naval    Officer— Russian     Symphony     Re- 
turns—Chicago   Opera    Novelties. 

New  York.  December  .SO,  1!»17. 
Ill  lieu  of  Hansel  and  Gretel  for  the  children  as  a 
Christmas  matinee  at  the  Metropolitan  (since  Ccrman 
language  opera  has  been  temporarily  banished)  Impre- 
sarfo  G^atti-Casazza  came  to  the  conclusion  that  it  would 
be  better  to  let  grown-ups  weep  over  the  sorrows  of 
Rodolfo  and  Mimi  in  La  Boheme.  since  there  wasnt. 
after  all.  any  suitable  substitute  for  the  cli.Klren  s 
choice  So  that  was  the  opera  New  York  had  on  (  hrist- 
mas  afternoon.  The  fact  that  John  McCormack  him- 
self was  to  sing  in  person,  instead  of  by  means  of  a 
"record  "  was  enough  to  make  .the  performance  a  mem- 
orable one.  Another  feature  of  the  performance  was 
the  essay  of  Mimi.  by  May  Peterson,  who  looked  the 
Dart  and  in  general  acquitted  herself  creditably,  al- 
though she  had  the  misfortune  through  nervousness, 
due  to  her  first  appearance,  to  break  on  a  high  L.  llie 
remainder  of  the  cast  consisted  of  tried  and  true  artists. 

Leoni's  one-act  opera,  L'Oracolo,  had  its  first  perform- 
ance this  season  at  the  Metropolitan  on  Saturday  night. 
Scottl  was  Chim-Fang,  keeper  of  an  opium  den.  Mine. 
Florence  Easton  for  the  first  time  was  heard  as  Ah- 
Yoe  the  role  formerly  sung  by  Miss  Lucrezia  Bon  and 
Miss  Edith  Mason.  Slie  made  much  of  the  part  and 
sang  with  beautiful  voice  and  fine  dramatic  effect.  Paul 
Althouse  made  his  first  appearance  as  Win  San  Luy. 
Another  impersonation  was  offered  by  Adamo  Didur  as 
the  learned  dtoctor,  and  Miss  Braslau  gave  a  fine  per- 
formance as  the  nurse.  Mr.  Moianzoni  directed  a  spir- 
ited performance. 

Sylvio  Lazarri,  whose  opera,  La  Sauteriot,  will  have 
its  world  premiere  by  the  Chicago  Opera  Company,  has 
arrived  from  Paris.  Lazzari  in  La  Lepreuse,  an  earlier 
opera,  collaborated  with  the  playwright,  Henri  Bataille, 
author  of  The  Torches.  That  opera  was  a  sensation 
abroad  some  years  ago,  but  was  thought  to  be  unsuited 
to  America.  His  present  work  is  from  a  play  by  Count 
E.  de  Keyserling.  A  Sacrifice  of  Spring,  the  scene  laid 
in  modern  Lithuania.  It  was  translated  into  French 
prose  by  Henri  Pierre  Roche,  wlio  also  adapted  an 
American  play.  The  Yellow  Jacket,  for  Paris.  Martial 
Perrier  made. the  libretto  in  verse  for  Le  Sauteriot.  Mr. 
Campanini  intends  to  give  several  performances  in  Chi- 
cago before  his  company  brings  this  work,  with  two 
American  operas  and  other  novelties,  to  New  York  in 
January. 

The  Russian  Symphony  Orchestra  has  returned  after 
a  four  weeks'  tour  tlirough  the  South  Middle  West  and 
Canada.  The  opening  concert  took  place  at  Camp  Lee, 
Virginia,  on  November  18th,  a  fact  which  gives  the 
Russians  the  honor  of  being  one  of  the  first  of  the 
bigger  American  orchestras  to  give  their  services  for 
the  entertainment  of  the  soldier  boys.  The  second  sub- 
scription concert  of  the  Russian  Symphony  Society  will 
take  place  at  Carnegie  Hall  on  Saturday  evening,  Janu- 
ary 19th,  when  Sophie  Braslau,  tlie  Metropolitan  con- 
tralto, will  be  the  soloist.  A  feature  of  the  program  will 
be  a  i)erformance  of  Scriabine's  Poem  Extase  in  mem- 
ory of  the  composer. 


PACIFIC  COAST  MUSICAL  RE VIFAV 

with  the  singing  of  a  new  patriotic  chorus  by  Edward 
Horsman,  with  orchestral  accompaniment,  entitled, 
Stand,  Stand  Up,  America.  It  is  a  stirring  and  vigorous 
composition.  The  solo  quartet  for  The  Messiah  includ- 
ed Florence  Hinkle.  soprano;  Dan  Beddoe,  tenor;  Miss 
Mabel  Addison,  contralto,  and  William  Tucker,  bass. 

Fritz  Kreisler  came  back  Friday  night  to  play  in  the 
first  of  a  series  of  chamber  music  concerts  in  Aeolian 
Hall,  in  the  company  of  the  three  who  last  year  as- 
sisted Mr.  Kneisel  in  his  quartet,  Hans  Letz,  Louis 
Svecenski  and  Willem  Willeke.  Even  Mr.  Kneisel  him- 
self enjoyed  hearing  the  new  maestro. 


HAROLD  BAUER'S  INTELLECTUAL  PIANISTIC  ART 


Eminent   Piano   Virtuoso   Presents  Classic    Programs   in 

a    Manner    That    Delights    Serious    Musicians 

and   Entrances  Piano  Students. 


The  Society  of  Ancient  Instruments,  an  organization 
which  delighted  last  year,  came  into  a  new  setting  last 
Wednesday  afternoon  at  the  Tlieatre  du  Vieux  Colom- 
bier.  Us  charming  concert  began  with  a  Brunt  sym- 
phony for  the  quartet  of  viols  and  Mme.  Patorni's  clave- 
cin. Then  came  a  Francoeur  sonatine,  which  she  exe- 
cuted with  Messrs.  Hewitt  and  Casadesus.  Le  Pays  du 
Tendre,  by  Destouclies,  had  the  string  quartet,  and 
Mme.  Casadesus,  this  time,  who  played  a  harpe  lute. 
A  Galeazzi  suite  for  the  viole  de  gamba  won  M.  Has- 
selmans  applause  from  the  large  audience.  The  inter- 
esting program  ended  with  a  Montdair  Ballet  Divertis- 
sement for  tlio  viols  and  clavecin. 

Gavin  Dim  Higli. 


Mrs.  Lydia  Locke  Harrold,  the  opera  singer,  was  mar- 
ried on  the  22d  inst.,  to  Lieutenant-Commander  Arthur 
Hudson  Marks  of  the  Naval  Reserves,  in  the  Church  of 
the  Ascension,  at  Tenth  Street  and  Fifth  Avenue. 
Among  those  at  the  ceremony  were  Lady  Chatwynd, 
Due  de  Racelo,  Mr.  and  Mrs.  Albert  Cornell  and  Mrs! 
('harles  A.  Truax.  Commander  Fuerer,  Commander 
Hoyt  and  Count  Furuill  acted  as  ushers,  while  Andreas 
de  Segurola  gave  the  bride  away.  This  was  the  third 
marriage  of  Mrs.  Marks.  Her  first  husband  was  Robert 
Talbot  of  Reno,  Nevada,  and  her  second  Orville  Harrold, 
the  grand  opera  tenor,  from  whom  she  was  divorced 
last  August.  Commander  Marks  is  vice-president  of 
the  Goodyear  Rubber  Company  of  Akron,  Ohio.  The 
pair  will  spend  their  honeymoon  off  the  coast  of  Florida 
on  Commander  Marks'  yacht. 


Alice  Nielsen,  who,  upon  her  graduation  from  the 
Tlvoli  Opera  House,  San  Francisco,  appeared  with  The 
Bostonians,  after  which  she  starred  for  several  seasons 
in  liglit  opera  and  later  sang  in  grand  opera,  married 
Dr.  Le  Roy  R.  Stoddard  of  33  West  Forty-second  Street, 
this  city,  at  Greenwicli,  Conn.,  on  December  21st.  The 
ceremony  in  the  First  Presbyterian  Church  by  the  Rev. 
Frank  M.  Carson  was  attended  by  her  brother,  Erasmus 
Nielsen,  and  his  wife,  and  Charlqs  W.  White,  a  boyhood 
friend  of  Dr.  Stoddard.  After  spending  their  honey- 
moon in  Havana  tlie  physician  will  resume  his  practice 
in  this  city  and  Miss  Nielsen  will  continue  her  career 
in  opera.    Her  last  starring  vehicle  was  in  Kitty  Darlin'. 


SIGMUND    SEEL    HONORED    BY    COLLEAGUES. 


Sigraund  Beel.  the  distinguished  violinist  and  peda- 
gogue, received  the  following  resolution  from  the  Mu- 
sician Club  of  Los  Angeles,  and  it  is  not  necessary  to 
comment  further  on  this  token  of  esteem: 

Los  Angeles,  October  12,  litl7. 
Mr.  Sigmund  Beel,  San  Francisco,  Cal. 

Dear  Fellow  Member:  We,  the  following  members  of 
the  Musician  Club,  wish  to  express  to  your  our  sincere 
regret  at  your  departure  to  other  scenes  of  musical  ac- 
tivity. 

During  your  too-short  period  of  years  among  us,  we 
were  impressed  with  your  excellent  musicianshii).  broad 
culture,  your  interest,  not  only  in  the  works  of  the 
great  recognized  masters,  but  your  kind  helpfulness, 
your  sympathy  with  tlie  modern  school  of  composition, 
and,  last  of  all,  your  kind  comradeship,  interest  and 
love  shown  so  many  times  for  our  .Musician  Club. 

Wishing  you  all  the  success  wliicli  you  deserve,  and 
again  expressing  regret  that  you  can  no  longer  be  with 
us  in  person,  we  remain. 

Always  your  friends  and  co-workers  for  music. 
Signed — Roland  Paul,  Julius  V.  Seyler,  Wra.  Edson 
Strobridge,  Roland  Diggee,  C.  E.  Pemberton,  S.  Camillo 
Engel,  Homer  Grunn,  Harley  Hamilton,  Charles  G. 
Titcomb,  P.  Shaul  Hallett,  Charles  Henri  de  la  Plate, 
George  A.  Mirtimer,  Fred.  G.  Ellis,  J.  A.  Anderson, 
John  Marquardt,  Jay  Slowe,  Harold  Webster,  Morton 
F.  .Mason,  William  H.  Lott,  Reginald  Blend,  R.  M. 
Staples,  Frank  H.  Colby.  Arthur  Babcock,  W.  F.  Skeele, 
Clifford  Lott,  Robert  Alter,  G.  Haydn  Jones,  Oskar  Sell- 
ing. 

%% 


Following  Waller  Henry  Rothwell  in  the  pleasant 
task,  Victor  Herbert  is  to  conduct  the  Cincinnati  Or- 
chestra (luring  the  month  of  January  in  place  of  Dr. 
Ernst  Kunwald.  He  will  take  up  his  duties  with  the 
organization  tomorrow.  For  five  years,  from  1300  to 
1904,  Inclusive,  Mr.  Herbert  conducted  the  Pittsburg 
Symphony  Orchestra. 


MR.  BEEL  TEACHER  OF  CARRIE  GOEBEL  WESTON 


The  Pacific  Coast  Musical  Review,  always  ready  to  cor- 
rect an  unintentional  error,  is  pleased  to  reproduce  the 
following  splendid  letter  of  appreciation  from  Miss  Car- 
rie Goebel  Weston,  the  able  violin  soloist  at  the  recent 
Municipal  Orchestra  concert: 

Berkeley,  Cal. 
My  Dear  Mr.  Metzger: 

I  wish  to  thank  you  for  tlie  generous  criticism,  which 
appeared  in  the  last  issue  of  the  Pacific  Coast  Musical 
Review,  regarding  my  debut  with  the  Municipal  Orches- 
tra on  December  20th.  Also.  1  wish  to  say  that  I  owe 
a  great  deal  of  my  success  to  Mr.  Sigmund  Beel. 

During  the  past  year  I  took  up  my  residence  in  Los 
/^ngeles  in  order  to  study  with  liini.  and  when  he  re- 
signed his  position  as  concert-master  of  the  Los  An- 
geles Symphony  Orchestra,  and  returned  to  San  Fran- 
cisco, I  returned  also,  and  am  continuing  my  work  with 
him  here. 

I  should  feel  very  sorry  indeed  if  greatest  credit 
were  not  given  Mr.  Beel  as  a  slight  return  for  his  mu- 
sicianly  training,  and  untiring  interest,  and  I  feel  that, 
being  associated  with  a  man  of  such  unusuallv  high 
musical  ideals,  is  in  itself  the  greatest  privilege.' 
Cordially, 

CARRIE  GOEBEL  WESTON. 

December  twenty-ninth. 


— w- 


A    FINE    ISSUE   OF   PRESTO. 


By  ALFRED   METZGER 

Harold  Bauer,  the  eminent  piano  virtuoso,  gave  two 
concerts  after  his  sensational  appearance  as  soloist  at 
the  sixth  pair  of  symphony  concerts,  at  the  Columbia 
Theatre  on  Friday  afternoon,  December  28th,  and  Sun- 
day afternoon,  December  30th.  Mr.  Bauer  is  one  of 
those  great  artists  who  make  absolutely  no  conces- 
sions to  popular  taste.  They  keep  themselves  strictly 
within  the  confines  of  severe  musicianship,  and  their 
programs  contain  exclusively  works  of  the  most  tech- 
nical and  classical  outlines.  The  encore  fiend  is  no 
friend  of  theirs,  and'  the  student  on  the  threshold  of 
his  or  her  musical  education,  who  likes  to  hear  the 
lighter  forms  of  musical  compositions,  will  not  find  any 
consolation  at  a  Bauer  concert.  For  this  reason,  Mr. 
Bauer,  with  shame  must  it  be  confessed,  does  not  draw 
as  large  houses  as  some  of  his  contemporaries  who  arc 
willing  to  make  concessions  to  those  to  whom  the  s' 
verest  kind  of  pianistic  programs  are  not  always  pal: 
table. 

This  is,  of  course,  nothing  at  all  to  the  discredit  of 
Harold  Bauer,  who  is  entitled  to  the  greatest  respect 
for  his  uncompromising  attitude  as  an  artist  of  the  first 
rank.  Both  from  a  musicianly  and  technical  stand- 
point. Mr.  Bauer  satisfies  the  most  fastidious  demands, 
and  he  plays  the  classics  with  a  conscientiousness,  and 
a  religious  devotion  to  their  innermost  beauties,  that 
makes  the  heart  of  a  true  musician  beat  fast  witii  un- 
disguised admiration.  Some  of  the  most  beaut iiully- 
colored  runs  and  trills  we  have  ever  heard  were  played 
by  Mr.  Bauer  at  these  concerts.  This  may  be  rather  a 
small  matter  to  emphasize,  but  those  of  you  who  heard 
some  of  these  runs,  glissando-Iike  in  their  velocity,  will 
appreciate  our  admiration  in  this  respect.  To  hear 
Bauer  interpret  the  Brahms  Sonata  in  F  minor.  Op.  5, 
the  Childhood  Scenes  by  Schumann,  the  Woodland 
Scenes  by  the  same  composer,  the  Beethoven  Sonata 
in  E  flat.  Op.  81,  the  Mendelssohn  Prelude  and  Fugue 
in  E  minor,  the  Brahms  Rhapsodie  in  B  minor.  Op.  79, 
and  the  various  Chopin,  Liszt  and  Debussy  composi- 
tions, is  to  iiear  these  works  read  with  a  scholarly  in- 
sight, and  a  well  thought  out  emotional  intellectuality, 
that  can  not  be  surpassed,  and,  in  some  instances,  not 
equalled  by  any  other  pianist  of  today. 

Vigorous,  virile  and  emphatic  in  his  dramatic  inter- 
pretations, and  suave,  pliant  and  graceful  in  his  I'oetic 
readings.  Bauer  remains  to  us  the  most  satisfying  of 
the  pianists  we  have  heard.  No  matter  what  school  or 
period  he  may  play,  it  is  always  punctuated  by  the 
masterly  assurance  of  one  who  has  thoroughly  studied 
his  subject  with  the  eye  of  a  genius.  And  Bauer  ac- 
complishes all  this  with  an  ease  and  lack  of  demon- 
strativeness  that  does  one's  soul  good.  It  is  a  sincere 
pleasure  and  education  to  attend  these  Bauer  recitals, 
and  the  fact  that  the  theatre  is  not  packed  from  pit  to 
gallery  on  the  occasion  of  his  concerts  is  something 
that  San  Francisco  can  not  be  proud  of.  We  are  still 
a  long  way  from  matching  the  musical  atmosphere  of 
leading  music  centers,  if  we  can  not  pay  adequate  trib- 
ute to  artists  like  Harold  Bauer. 

** 


CLARENCE    EDDY    IS   INDISPOSED. 


The  Columbia  University  Chorus,  under  the  direction 
of  Professor  Walter  Henry  Hall,  at  its  annual  concert 
on  Thursday  evening  in  Carnegie  Hall  gave  a  Christmas 
performance  of  The  Messiah.     The  concert  was  begun 


Eighty  pages  is  the  proud  size  of  the  "Year  Book 
Number"  of  Presto,  the  enterprising  Chicago  music 
trade  weekly  journal.  To  C.  A.  Daniels  and  Frank  D. 
Abbott,  the  brilliant  and  up-to-date  editors  of  Presto, 
belongs  a  lot  of  credit  for  this  special  number  under 
date  of  December  20.  1917,  filled,  as  it  is.  with  "live 
wire"  editorials,  news,  interviews  and  advertising  dis- 
plays of  the  sort  tliat  appeals  to  the  busy  members  of 
the  piano  industry — manufacturing,  wholesale  and  re- 
tail. 

Presto  moves  forward  as  rapidly  as  its  name  implies, 
and  in  this  special  edition  there  is  found  but  another 
example  of  going  ahead  on  the  part  of  this  paper  and 
its  sponsors.  Typograpliically  and  in  its  arrangeinent, 
the  "Year  Book  Number"  of  I'resto  is  classy  and  a  fine 
testimonial  to  the  make-up  editor,  the  printing  and  en- 
graving departments. 

The  Pacific  Cloast  Musical  Review  extends  congratu- 
lations to  Presto  and  wishes  its  staff  all  the  success 
that  it  is  possible  for  it  to  enjoy  during  the  new  year 
now  with  us. 


Clarence  Eddy,  tlie  distinguished  organist,  contracted 
a  severe  cold  during  his  recent  hurried  trip  to  Wiscon- 
sin for  the  purpose  of  opening  several  new  organs,  and 
is  confined  to  his  home  in  San  P"'rancisco  with  an  at- 
tack of  rheumatism  that  settled  in  his  foot,  which  was 
injured  in  an  accident  a  couple  of  years  ago.  A  sub-  ' 
stitute  acted  for  Mr.  Eddy  last  Sunday  at  the  First  Pres- 
byterian Cliurch  in  Oakland,  where  the  noted  artist  pre- 
sides as  the  regular  organist. 

The  Eddy  home  is  further  inconvenienced  at  present 
by  the  illness  of  Mrs.  Eddy's  son,  a  quarantine  having 
been  established  and  which  prevented  Mrs.  Eddy  from 
getting  out  last  Sunday  to  take  her  place  in  the  solo 
quartet  at  the  First  Congregational  Cliurch  in  San 
Francisco,  a  substitute  contralto  being  secured  at  the 
last  minute.  Mrs.  Eddy  informs  the  Pacific  Coast  Mu- 
sical Review  that  she  lias  her  hands  full  to  the  limit 
at  her  home  just  now,  and  we  certainly  believe  her. 
May  the  incapacitated  patients  regain  their  normal  con- 
dition with  alacrity  is  the  wish  of  the  many  friends  and 
admirers  of  Clarence  Eddy  and  his  charming  wife,  both 
of  whom  are  missed  from  their  important  places  in  local 
musical  circles. 

w 


HAENSEL  GETS  COMMISSION    IN   ARMY. 


Pitzhugh  W.  Haensel,  of  the  concert-managing  firm  of 
Haensel  &  Jones,  New  York,  has  been  appointed  a 
Lieutenant  in  the  Intelligence  Department  of  tlie  United 
States  Army,  and  will  leave  very  shortly  for  France 
where  he  will  be  attached  to  one  of  the  General  Head- 
quarters. Mr.  Haensel  was  for  many  years  a  member 
of  the  National  Guard,  and  for  that  reason  felt  that  his 
military  experience  should  be  put  at  the  service  of  his 
country  at  this  time.  His  knowledge  of  languages  is 
also  another  great  asset  for  service  "over  there.' 
Thougli  he  did  not  expect  his  call  for  active  service  to 
come  so  quickly,  he  was  quite  ready  and  prepared  for 
it,  so  that  his  hasty  departure  in  no  way  will  affect  the 
business  affairs  of  the  firm.  These  will  be  faithfull.v 
looked  after  in  the  absence  of  his  partner,  by  W.  Spen- 
cer Jones  and  Miss  Blanche  Freedman,  who  will  con- 
tinue to  have  charge  of  the  press  and  publicity  depart- 
ment. 


I'Acii-'ic  Coast  musical  kEviKvv 


EXQUISITE   PERFORMANCE   OF  THE    MIKADO. 


MAUD   POWELL   NEXT  GREAT  ARTIST. 


JEANNE  JOMELLI  APPEARS   IN   SONG   RECITAL. 


Exceedingly  Accomplished  Dramatic  and  Musical  Talent 
Give    Enjoyable    Presentation    of  Gilbert  &   Sul- 
livan's  Droll   and    Catchy    Masterpiece. 


By  ALFRED   METZGER 

The  musical  section  of  the  Players'  Club  gave  recent- 
ly a  series  of  performances  of  Gilbert  &  Sullivan's  The 
Mikado,  at  the  Little  Theatre,  3209  Clay  Street,  near 
Presidio  Avenue,  that  deserves  to  be  put  on  record  as 
one  of  the  very  best  productions  of  this  opera  ever 
given  in  San  Francisco,  and  among  those  are  some  of 
the  exemplary  productions  at  the  Tivoli  Opera  House. 
After  two  complete  weeks,  that  crowded  the  cozy  little 
theatre  on  every  occasion,  the  club  was  justified  in  add- 
ding  three  extra  performances  on  December  26th  and 
29tli.  The  writer  attended  the  performance  on  Wednes- 
day evening,  December  26th,  and,  indeed,  was  greatly 
surprised  to  note  the  excellence  of  this  production. 

William  S.  Rainy  as  Nanki-Poo  exhibited  a  tenor 
voice  of  splendid  flexibility — smooth  and  even  in  the 
high  tones,  and  decidedly  resonant  in  the  middle  and 
low  positions.  His  enunciation,  like  that  of  every  one 
of  the  participants,  was  clear  and  easily  understood, 
and  his  phrasing  was  decidedly  artistic.  Histrionically, 
he  also  met  all  the  requirements  of  the  role.  Reginald 
Travers  extracted  every  particle  of  humor  from  the  tax- 
ing role  of  Ko-Ko,  and  what  he  lacked  in  voice  quality 
he  made  up  in  unctious  histrionic  abandon.  He  was 
one  of  the  sensational  hits  of  the  evening.  Rafaele 
Brunette's  Pooh-Bah  exhaled  the  realism  of  self-confi- 
dence with  which  the  character  abounds,  and  vocally 
as  well  as  from  the  standpoint  of  dramatic  action  it 
was  a  performance  well  worthy  of  the  enthusiastic  ap- 
proval of  the  audience. 

Sidney  Schlesinger  made  the  most  of  the  role  of  the 
Mikado,  which  could  easily  be  made  a  minor  part,  if 
not  interpreted  with  sufficient  emphasis  to  make  it 
stand  out  among  the  other  more  "meaty"  roles.  Jlr. 
Schlesinger  revealed  a  bass  voice  of  fine  compass  and 
resonance  and  accentuated  the  humorous  lines  of  the 
role  with  deliglitful  effect.  Rudolphine  Radel  in  the 
role  of  Yum-Yuni  virtually  entranced  her  hearers  with 
the  charm  of  lier  personality,  the  flexibility  of  her  voice 
and  the  dainty,  convincing  spirit  of  her  dramatic  de- 
portment. Emily  J.  Parent,  to  whom  fell  the  respon- 
sible task  of  interpreting  the  role  of  Katisha,  delighted 
everyone  with  the  realism  and  force  of  her  acting,  and 
the  emphatic  reading  of  her  lines.  The  program  con- 
tained the  following  names,  some  of  whom  appeared 
during  the  first  performance,  and  others  during  the 
second  and  third  performances,  and  all  of  whom  no 
doubt  acquitted  themselves  in  accordance  with  the  gen- 
eral excellence  of  the  performance:  Benjamin  Purring- 
ton  (Mikado),  Robert  W.  Adams  and  Arthur  Keith 
(Pish-Tush),  Mrs.  Leroy  Chase  (Yum-Yum),  Alice  El- 
liott and  Mrs.  Stanley  Richardson  (Pitti-Sing),  Inez 
Jackson  Welling  and  Wilda  Harris  (Peep-Bo),  Adanita 
Wolfskill-Detrick  (Katisha)  and  Willard  Caro  (Knee- 
ban). 

,  The  chorus  sang  excellently,  possessing  young,  fresh 
voices  and  singing  in  accurate  intonation,  with  precis- 
ion and  with  fine  artistic  shading.  Tlie  members  of 
the  chorus  in  all  performances,  some  of  them  alternat- 
mg,  were:  School  girls  —  Marguerite  Alpers  Alice 
Barkley,  May  Blakiston,  Bonnie  Coffman,  Rose  Kowals- 
kouske,  Annie  Lockwood,  Lucille  Potter,  Valerie  Radel 
Ruth  Salmonson,  Elsie  Walling,  Mabel  Willcox  Helen 
Wolff;  Nobles— Edward  Burke,  Ward  Dunn,  Thomas 
Hawkes,  Charles  Hoffman,  Arthur  Keith,  Emilio  Mar- 
tinez, Sylvester  Pearson,  Emanuel  Rosenthal,  Oscar 
Williams.  The  orchestra,  which,  notwithstanding  its 
necessarily  abbreviated  condition,  played  with  spirit 
and  spontaneity,  included:  Piano— Harry  Wood  Brown- 
Violins— Bernice  Sternberg,  Harriet  French;  Cellos— 
J^ertrude  Graham  Adams,  Anna  Mordhorst.  Lloyd  Wert- 
heimer;  Clarinet— Luda  Dorillion.  The  production  was 
directed  by  George  E.  Lask  with  that  craftsmanlike  pre- 
cision for  which  this  ideal  stage  director  is  so  well 
known,  and  Harry  Wood  Brown  as  musical  director  has 
itun  reason  to  be  proud  of  his  effective  work  It  was 
,a  performance  that  should  be  given  on  a  larger  scale 
to  give  everyone  an  opportunity  to  enjoy  it. 

w . 

YVETTE   GUILBERT  TO   RETURN. 

On  Sunday  afternoon,  February  3d,  Wednesday  uight 
February  6th,  and  Saturday  afternoon,  February  9th  the 
;reat  Yvette  Guilbert  will  again  be  in  this  city.  'The 
^onderfu  French  song-actress  so  firmly  established  her- 
lll  .  }^  °"  ^^^  appearances  last  season  that  no  ex- 
iggerated  comment  is  necessary  at  this  time.     The  art 

'min  H  f  T"^"  *^  ^"P^'"'''  ^i*''"  interpretations  un- 
equalled, and  when  it  is  promised  that  she  will  present 

\fZ  IaK  '^•°''''^'  ™^"y  "^^  to  this  city,  and  many 
viii  iL  »  favorites,  it  is  assured  that  all  San  Francisco 
vill  be  interested.  The  Guilbert  recitals  will  take  place 
LntL  ^"""Jl"^  ^""^  Auditorium  which  is  peculiarly 
tdapted  to  the  intimate  ait  of  the  great  Frenchwoman. 
1^T^%^  fP^  Oppenheimer  is  already  accepting  mail 
irders  for  these  events. 


MINNEAPOLIS  SYMPHONY    HERE    IN    FEBRUUARY. 

Emil  Oberhoffer  and  the  entire  Minneapolis  Svm- 
ili^Q  '^'^^^'■*-  eighty-five  artists  strong,  will  renew 
heir  San  Francisco  and  Oakland  acquaintance  with  fine 
•rograras  on  Thursday  and  Friday  afternoons,  Febru- 
«L  /"^5'''  ^'  ^^^  Columbia;  on  Saturday  after- 
iTc  ^""^  J^'f '/•  February  9th,  at  the  Auditorium  Opera 
inrnf  '"  9,^^'^"'''  a°d  in  a  special  program  on  Sunday 
■orn".T/'w  ^^'■"^"■^,  ^°"''  ^^  "^e  Tivoli  Opera  House, 
.einald-  Werrenrath,  the  famous  baritone,  and  Margue- 

oloist*'"^'"^'  ^"^^""^  coloratura  soprano,  will  be  special 


The  Maud  Powell  programs  which  will  be  given  by 
that  sterling  violinist  at  the  Columbia  Theatre  to-mor- 
row (Sunday)  afternoon,  and  on  next  Friday  after- 
noon, are  literally  studded  with  musical  gems.  This 
fine  and  consummate  artist,  whose  visits  to  this  city 
constitute  one  of  our  rare  musical  treats,  stands  at  the 
very  front  of  American  violinists,  irrespective  of  sex, 
and  ranks  high  among  the  great  exponents  of  the  in- 
strument of  whatever  nationality.  Maud  Powell's  pro- 
grams are  always  of  the  keenest  interest  to  music  lov- 
ers, for  she  is  known  to  be  a  great  student  of  the  litera- 
ture of  the  violin,  and  to  have  introduced  a  score  of  the 
world's  most  important  works  to  American  audiences. 
To-morrow  she  will  play  the  Allegro  Moderato  from  the 
Sibelius  Concerto  in  D  minor.  Op.  47;  Saint-Saens'  mag- 
nificent D  minor.  Op.  7.5  concerto;  Fiorella's  prelude  in 
C  minor;  Mozart's  Rondo  in  G  major;  Cadman's  Indian 
lyric  "Wah-wah-taysee"  (Little  Firefly),  and  Bazzini's 
Dance  of  the  Imps."  Arthur  Loesser,  Miss  Powell's  as- 
sisting artist,  will  preside  at  the  piano,  and  will  render 
suitable  aid  to  his  star  in  the  great  Saint-Saens  work, 
and  will  play  the  following  soli-numbers:  Gigue  in  E 
minor  (Loielly-Godowsky ),  Song  Without.  Words  (Men- 
delssohn), and  La  Campanella  (Liszt-Paganini). 

Next  Friday's  program  will  be  of  equal  interest,  con- 
taining the  big  Arensky  Concerto  in  A  minor.  Op.  54 
(introduced  to  this  country  by  Miss  Powell),  Brahms' 
great  Sonata  in  D  minor.  Op.  108,  with  the  assistance  of 
Loesser  at  the  piano;  Bach's  Prelude  in  E  major;  Mar- 
tini-Powell's Love's  Delight;  Beethoven-Auer's  Marche 
Orientale;  Dvorak-Powell's  Songs  My  Mother  Sung; 
Gretchaninow's  Songs  of  Autumn,  and  Vieuxtemp's  Pol- 
onaise. Loesser's  numbers  will  be  the  Chopin  Berceuse, 
Valse  in  A  fiat,  Op.  42,  and  Liszt's  Rakoczy  March.'' 
Miss  Powell  will  be  greeted  by  big  crowds  for  she  en- 
joys a  splendid  popularity  among  local  music  lovers. 


Dramatic   Soprano   Delivers  Well    Balanced    Program   at 

Her  First  Recital  at  Hotel  St.  Francis — Frederick 

Maurer  Accompanies  Superbly  at  Piano 


GODOWSKY. 


With  only  one  concert  announced  for  the  peerless 
pianist,  Leopold  Godowsky,  it  is  assured  that  the  Co- 
lumbia Theatre  will  be  crowded  to  its  fullest  car.acity 
on  Sunday  afternoon,  January  13th,  when  the  great 
Polish  genius  will  play  a  wonderful  program  of  piano 
classics.  Godowsky  has  been  aptly  described  as  the 
'Master  of  master  pianists."  His  appeal  is  remarkable, 
the  foremost  players  of  the  instrument  acknowledging 
that  in  Godowsky  the  master  has  been  found.  His  in- 
terpretations of  the  works  of  Beethoven,  Brahms,  Cho- 
pin, etc.,  are  taken  as  the  last  word  in  music,  and  his 
concerts  are  as  eagerly  sought  by  his  brother  artists  as 
by  the  music  public  in  general  .  As  a  composer,  too, 
Godowsky  is  pre-eminent,  and  his  own  original  works, 
as  well  as  his  arrangements  for  the  piano  of  much  of 
the  fine  old  seventeenth  century  music,  have  brought 
him  added  fame  and  importance. 

A  colossal  program  will  be  played  in  this  city,  open- 
ing with  the  big  Beethoven  Op.  110  sonata  in  A  flat. 
Brahms'  Intermezzo,  Op.  76,  No.  3,  in  A  flat,  and  Rhap- 
sody No.  119,  No.  4,  in  E  flat,  come  next.  Three  numbers 
from  his  Renaissance  are  next  on  the  list.  These  are  the 
Minuet  in  G  minor  of  Ranieau,  the  Courante  in  E  minor 
of  Lully  and  the  Tambourin  in  E  minor  of  Rameau.  The 
Chopin  group  includes  the  Fantasie,  Op.  49,  F  minor; 
Waltz,  Op.  64,  No.  3,  in  A  flat;  Berceuse,  and  Polonaise, 
Op.  53,  in  A  flat.  Henselt's  Ave  Maria,  Blumenfeld's  etude. 
Op.  36,  in  A  flat  (for  the  left  hand  alone),  the  Mendels- 
sohn-Liszt On  the  Wings  of  Song,  Liszt's  Polonaise  No. 
2  in  E  major  and  Godowsky's  own  Humoresque  are  also 
included  in  the  offering.  Manager  Selby  C.  Oppenhei- 
mer is  now  accepting  mail  orders  for  the  Godowsky  con- 
cert, which  should  include  current  funds,  and  include 
10  per  cent  additional  for  the  war  tax.  These  will  be 
filled  in  tlie  order  of  their  receipt. 


DE   GOGORZA   IN   TWO  CONCERTS. 


Two  Sunday  afternoon  recitals  by  Emilio  de  Gogorza 
are  always  a  rare  treat  for  music  lovers,  and  the  an- 
nouncement that  this  superb  Spanish-American  bari- 
tone is  to  appear  at  the  Columbia  Theatre  on  the  Sun- 
day afternoons  of  January  20th  and  27th  is  already  in- 
teresting the  hundreds  of  admirers  that  the  artist  has 
in  this  city.  Manager  Selby  C.  Oppenheimer  cf  the 
Greenbaum  office,  under  whose  auspices  the  de  Gogorza 
concerts  will  be  given,  is  already  accepting  mail  orders 
for  the  same,  and  the  indications  are  tliat  the  singer  will 
be,  as  usual,  greeted  by  great  throngs  at  both  events. 
Since  his  appearances  here,  de  Gogorza  has  added  large- 
ly to  his  already  extensive  and  wonderful  repertoire, 
and  critics  everywhere  are  agreeing  that  never  in  his 
career  has  he  been  in  sucli  wonderful  voice  nor  has  his 
art  been  more  beautiful  and  exquisite.  The  promise  is 
held  out  that  the  programs  that  he  will  offer  here  will 
be  specially  attractive  and  will  serve  to  charm  lovers  of 
beautiful  song  to  tlie  very  maximum.  Gogorza  is  one  of 
the  few  great  artists  that  appeals  alike  to  the  ultra- 
musical  and  to  the  merely  casual  concert-goer,  hence 
the  great  vogue  that  he  enjoys. 


RECIPE    FOR   JAZZ    MUSIC. 


Here  is  the  way  The  Aeolian  figures  out  the  Jazz 
music  concoction:  Take  a  Bissel  carpet  sweeper  un- 
oiled,  three  large  flatirons,  one  cowbell,  one  laundry 
mangle,  an  egg-beater  with  dustpan  attacliment,  sprin- 
kle a  few  catgut-stringed  instruments,  half  a  ton  of 
xylophones,  three  slide  trombones,  seventeen  drums  of 
varying  pitch,  shake  all  together  violently  after  stop- 
ping your  ears  with  absorbent  cotton.  If  you  survive 
until  the  ambulence  reaches  you,  you're  lucky;  if  not, 
good-bye!" 


By   HERBERT   I.  BENNETT 

Jeanne  Jomelli,  the  well-known  dramatic  soprano, 
gave  the  first  of  two  recitals  in  the  Colonial  Ballroom 
of  the  Hotel  St.  Francis,  on  Thursday  evening  of  last 
week,  December  27th,  and  pleased  a  small  but  appreci- 
ative audience  which  frequently  expressed  itself  by 
hearty  applause. 

Mme.  Jomelli,  looking  radiantly  regal,  began  her  re- 
cital with  a  rousing  rendition  of  La  Marseillaise,  bidd- 
ing her  audience  stand  while  she  vocalized  the  stirring 
anthem  of  France.  This  patriotic  part  of  the  opening 
ceremonies  being  over  with,  the  regular  i)rogram  was  en- 
tered upon.  The  first  group  contained  these  sung-in-Eng- 
lish  songs:  De  Profundis  (MacFayden);  To  You,  Dear 
Heart  (Class);  A  Little  Bird  (Crist);  He  Who  Moves 
in  the  Dew  (Cadman);  Spirit  Flower  (Campbell-Tip- 
ton); The  Cuckoo  (Lehman). 

In  each  of  these  numbers  the  Jomelli  art  of  interpre- 
tation and  compelling  style  were  in  evidence,  the  same 
ability  on  the  part  of  this  singer  to  create  'atmosphere" 
that  made  her  work  in  New  York  so  much  admired, 
being  one  of  her  chief  assets.  The  writer  has  listened 
to  Mine.  Jomelli  on  numerous  occasions  in  the  Ameri- 
can metropolis,  and  to  see  and  hear  her  again  the  other 
evening  in  San  Francisco  served  to  conjure  up  some 
pleasant  memories  of  New  York  musical  activities  of 
a  short  time  ago. 

The  extremes  in  style  lying  between  MacFayden's  ma- 
jestic De  Profundus  and  the  gay  and  saucy  Cuckoo 
song  by  Lehman  are  as  wide  apart  as  the  Poles,  but 
Mme.  Jomelli  did  them  both  full  justice,  and  in  re- 
sponse to  insistent  applause  gave  a  captivating  perform- 
ance of  Dichmont's  Such  a  Li'l  Fellow. 

The  second  group  contained  Chere  nuit  (Bachelet); 
Chanson  Indoue  (Rimsky-Korsakow) ;  J'ai  pleure  en' 
reve  (Jeanne  Jomelli),  a  lovely  thing  beautifully  sung 
by  its  composer;  Les  deux  roses — Jomelli  translation — 
(Gilberte);  Fantoches  (Debussy),  well  acted  out  by  the 
singer,  and  with  clever  facial  play  that  brought  joy  to 
the  assemblage;  Nymphes  et  Sylvains  (Bemberg).  As 
an  encore  "extra"  to  this  group  Mme.  Jomelli  gave  a 
powerful  presentment  of  Mrs.  Beach's  The  Years  at  the 
Spring. 

The  third  and  final  group  held  these  works:  Depuis 
le  jour,  from  Charpentier's  Louise;  Some  Day  He'll 
Come,  from  Puccini's  Madame  Butterfly,  and  The  Prayer 
from  Puccini's  Tosca.  These  highly  dramatic  songs 
were  all  placed  on  the  program  "by  request,"  and  it  is 
a  pleasure  to  record  that  Mme.  Jomelli  did  each  of  them 
complete  justice.  The  recital  was  concluded  by  the 
prima  donna's  singing  of  The  Star  Spangled  Banner,  and 
it  seemed  too  bad  that  she  was  obliged  to  refer  to  the 
written  words  from  time  to  time,  especially  when  the 
memorizing  of  the  same  is  expected  nowadays. 

Mme.  Jomelli  needs  a  larger  hall  than  the  Hotel  St. 
Francis  Ballroom  in  order  for  her  character  of  voice  to 
be  heard  to  advantage.  A  tendency  toward  hardness 
was  noted  last  week  in  the  fortissimo  demands,  a  fault 
that  is  more  or  less  toned  down  in  a  big  auditorium 
with  a  dramatic  voice  like  that  of  Mme.  Jomelli.  On 
tlie  whole  she  showed  herself  a  fine  artist  in  full  com- 
mand of  vocal  and  interpretative  powers  of  major  de- 
gree, and  she  has  a  message  that  she  knows  how  to  de- 
liver to  her  public. 

The  superlatively  elegant  musical  support  received  by 
the  singer  from  Frederick  Maurer  cannot  be  overlooked 
in  this  review.  The  compelling  accompanying  art  of 
this  sympathetic  pianist  adds  strength  and  lustre  to  a 
concert,  and  as  Mme.  Jomelli's  able  associate  he  added 
new  laurels  to  his  already  splendid  list  of  achieve- 
ments. 


FELICE  ANCHELL  AND  THE   RECTOR  SYSTEM. 


As  a  newcomer  to  this  city.  Miss  Felice  Anchell  has 
been  very  successful  in  establishing  a  class  in  the  in- 
struction of  piano  and  its  various  branches.  Miss  An- 
chell is  the  first  teacher  to  introduce  the  Rector  Sys- 
tem of  teaching  in  this  city,  having  been  a  student  of 
Heinrich  von  Stein  (the  founder  of  this  system)  at  the 
Von  Stein  Academy  of  Music  in  Los  Angeles. 

Miss  Anchell  says:  'I  find  the  Rector  System  an 
indispensable  help  in  teaching  my  pupils,  inasmuch  tiiat 
it  makes  teaching  easier  for  me  and  studying  and  learn- 
ing easier  for  the  pupils.  It  enables  me  to  give  har- 
mony, ear  training,  theory,  etc.,  along  with  the  instru- 
mental work,  whereas  it  would  otherwise  be  an  impos- 
sibility to  put  these  various  and  important  subjects  into 
the  lesson." 

The  pupils  of  Miss  Anchell  will  give  their  first  re- 
cital on  Friday  evening,  January  11th,  1918,  at  her 
studio,  2899  Washington  Street. 
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PACIFIC  COAST  MUSICAL  REVIEW 


SANTA  ROSA  CHORAL  SOCIETY  GIVES  MESSIAH. 

When  the  Santa  Rosa  Choral  Society,  ""^er  the  ener- 
getic and  inspiring  leadership  of  Howard  E.  Pratt,  cre- 
ated such  a  sensational  triumph  with  its  impressive  in- 
ferDretation  of  Mendelssohn's  Elijah  a  few  nionths  ago 
many  members  of  the  monster  audience  that  attended 
hirnroduction    in    Santa   Rosa,   gave   expression   to   a 
Sretha"  the  Messiah  should  be  given  some  time  near 
?he  Christmas  holidays.     This  wish  gave  the  members 
o    the  society  the  unique  inspiration  to  express  the  lat- 
her's gratitude  toward   the  fine  support  extended  to  .t 
bv  the  citizens  of  Santa  Kosa  by  means  of  a  Christmas 
resent    n  the  form  of  the  presentation  of  the  Messiah^ 
n  compirance  with  this  unusual  idea,  every  member  of 
he   San  a   Rosa   Choral    Society   contributed   toward    a 
und  dstined  to  defray  all  the  expenses  necessary  to 
g"ve  the  finest  performance  of  this  noble  work  that  pos- 

"Thatte  confdbutions  were  ample,  and  that  the  idea 
met  with  unanimous  response,  may  be  gathered  from 
the  fact  that  the  famous  oratorio  was  given  on  W  ednes- 
day  December  19th.  with  a  chorus  of  one  hundred  and 
the  following  soloists:  Mrs.  Fanny  Bailey  Scott,  so- 
nrano  of  San  Francisco;  Miss  Helen  Cochrane,  con- 
tralto' Robert  S.  Maile.  basso,  both  of  Santa  Rosa,  and 
Howard  E  Pratt,  tenor,  conductor  of  the  society  and 
President  of  the  Alameda  County  Music  Teachers  As- 
sociation. Miss  Leone  Nesbit  of  Santa  Rosa  was  the 
efficient  accompanist.  Soloists  and  chorus  were  heart 
and  soul  in  this  work,  and  the  result  was  an  interpre- 
tation of  the  Messiah  that  will  long  linger  in  the  mem- 
ory of  those  who  attended,  and  who  packed  the  spa- 
cious hall,  admiring  an  artistic  performance  that  sim- 
ply could  not  be  surpassed.  The  Santa  Rosa  Choral 
Society  has  every  reason  to  be  exceedingly  proud  of  its 
recent  achievement,  and  if  the  people  of  Santa  Rosa 
are  half  as  appreciative  of  the  work  of  this  able  organi- 
zation as  the  latter  is  of  the  encouragement  received 
from  its  subscribers,  the  future  of  tlie  society  is  as- 
sured. 

w 

SAN    IRANCISCO   MUSICAL  CLUB. 

By  Abbie  Gerrish-Jones 

A  fine  program  was  presented  by  the  San  Francisco 
Musical  Club  on  Tliursday  morning,  December  6tli,  the 
character  of  the  program  music  being  Heroic.  Mystic 
and  National.  In  the  first  category  was  classed  the 
'Hungarian  Fantasie"  of  Liszt,  which  was  played  by 
Mrs.  Alberta  Livernash  Hyde,  supported  at  a  second 
piano  in  the  orchestral  arrangement  by  Miss  Gertrude 
Byrnes.  Mrs.  Hyde  is  one  of  the  most  promising  of  our 
young  pianists  and  shows  development  with  every  new 
hearing.  The  performance  of  the  Liszt  number  was 
brilliant,  the  difficult  passages  being  taken  with  a  de- 
liglitful  fluency  and  ease.  There  was  not  much  oppor- 
tunity for  emotional  expression  in  a  composition  of 
this  character,  but  Mrs.  Hyde  brought  out  all  tlie  pos-  • 
sibilities  of  the  Fantasie  and  received  an  enthusiastic 
recall  from  the  audience. 

Miss  Barbara  Miller,  wlio  is  a  pupil  of  Mrs.  Carroll- 
Nicholson,  as  I  learned  later,  gave  three  difficult  num- 
bers in  the  Sibelius  songs  which  are  eminently  modern 
and  entirely  descriptive  in  character,  coming  under  the 
"Mystic"  heading,  and  without  notes  or  text,  sung  de- 
lightfully in  a  clear,  sweet  voice  with  perfect  enuncia- 
tion and  with  an  intelligence  that  proved  her  entire 
understanding  of  her  subject.  It  is  seldom  among  the 
young  singers  that  we  hear  such  an  equable  equipment 
as  is  shown  in  Miss  Miller's  singing  and  her  future  ap- 
pearances will  be  hailed  with  much  pleasure. 

Mrs.  Alfred  E.  Nasli,  wliose  fine  contralto  is  well 
known  to  members  of  the  San  Francisco  Musical  Club 
where  she  appeared  before,  has  made  such  a  reputation 
for  delightful  work  that  she  was  greeted  with  a  ripple 
of  applause  as  slie  appeared,  sang  the  Poldowski  songs 
and  proved  her  claim  to  her  reputation  in  a  most  fln- 
islied  performance.  Mrs.  Nash  has  a  vibrant  lower  reg- 
ister and  takes  witli  ease  head  tones  that  might  have 
been  written  for  a  soprano,  which  with  her  fine  clear 
enunciation  makes  for  a  delightful  ensemble  of  vocal- 
ism.  Mrs.  Clark  Pomeroy  was  the  accompanist  for 
these  two  vocalists  and  as  usual  was  sympathetic  and 
dependable  in  lier  support  of  the  voices. 

The  last  number  on  the  program  was  given  by  the 
Hundley  sisters,  who  I  am  told  are  twins,  which  prob- 
ably accounts  for  tlie  unanimity  of  their  work  together. 
Both  are  finished  performers  on  their  instruments.  Miss 
Katlierine  tlie  violinist  and  Miss  Harriet  at  the  piano. 
So  much  extraordinary  talent  has  been  manifested  in 
the  musical  development  of  these  two  young  musi.uans 
that  their  progress  has  been  keenly  observed  during  the 
last  three  years  and  the  results  are  most  gratifying. 
The  Nardini  Concerto  in  E  minor,  which  was  their  of- 
fering on  this  program,  was  given  a  rendition  at  once 
finished  and  facile  In  Its  performance,  and  throughout 
three  movements  of  varying  character  was  sustained 
with  accuracy  and  a  depth  of  expression  that  proclaimed 
the  sincerity  of  both  performers  to  the  profession  in 
which  they  have  enrolled. 

Miss  Wellendorf,  President  of  the  club,  opened  the 
program  with  a  few  announcements  of  interest  to  the 
members  and  presided  at  the  piano  while  the  national 
anthem  was  sung.  Tlie  program  follows:  Heroic.  Liszt; 
My.stic,  Sibelius.  Poldowski;  National.  Nardini;  Liszt— 
Hungarian  Fantasie.  Mrs.  Alberta  Livernash  Hyde.  Miss 
Gertrude  Byrnes  (orchestral  arrangement  for  second 
piano);  Sibelius— Roses  Funfebrcs.  The  Song  of  the 
Roses.  The  Tree.  Miss  Barbara  Miller.  Mrs  Clarke 
Pomeroy  at  the  piano;  Poldowski— Impression  Fausse. 
(;ythre.  Cortege.  Circonspection;  Mrs.  Alfred  E  Nash' 
Mrs.  Clarke  Pomeroy  at  the  piano;  Nardini— Concerto' 
E  minor.  Miss  Katlierine  Hundley.  Miss  Harriet  Hund- 
ley at  the  piano;  Miss  Olive  Hyde,  Chairman  of  the 
Program  Committee. 


Emma  Cecilia  Thursby 


it    lilt-   \\  I'll    Iv 
I'riillH    lloiili 


V    DOI.OKI 


Like  many  other  great  personalities.  Miss  Thursby 
impresses  one  at  once  by  her  simplicity.  In  her  direct 
sincerity  one  feels  a  mind  that  has  dwelt  in  lofty  places 
for  many  years  and  known  the  real  things  of  life,  yet 
there  are  few  things  insignificant  to  her.  "The  small 
things,  the  little,  common  places,  are  very  often  the 
important   things,"   she   says. 

During  the  months  in  which  I  had  the  privilege  of 
being  with  her  every  day,  I  learned  that  she  is  deeply 
interested  in  civic  and  community  affairs,  ever  ready 
to  give  financial  aid  or  moral  support  to  any  movement 
to  uplift  or  further  progress;  I  have  never  known  her 
to  turn  away  from  an  appeal  of  this  kind. 

Miss  Thursby  possesses  a  great  innate  spirituality 
and  is  religious  in  a  broad  sense.  The  believes  the 
great  inspirations  of  the  soul  are  too  vastly  universal 
to  be  confined  to  any  sect  or  creed,  and  says  that  "Ev- 
ery religion  has  something  of  God";  and  it  is  not  sur- 


today  is  confronted  with  is  that  of  being  method-bound. 
Many  beautiful  voices  are  held  down,  their  real  beauty 
all  hidden  by  what  is  called  method,  when  all  they  need 
is  to  be  allowed  to  come  naturally."  So,  "be  natural."  is 
one  of  her  most  frequent  commands. 

In  her  studio  is  a  statue  of  Mercury,  and  she  asks 
her  pupils  to  imitate  this  easy,  graceful  pose,  which 
suggests  mental  elation  and  perfect  control.  The  kind 
of  breathing  that  is  felt  all  through  the  body  and  actu- 
ally gives  one  the  feeling  of  "getting  higher,"  mentally 
and  inspirationally.  is  also  one  of  her  most  successful 
means  of  getting  the  extraordinary  results  which  she 
does  in  a  short  time. 

"Memorize  something  every  day.  Let  each  day  add 
a  jewel  to  the  storehouse  of  memory."  Anit  so  often 
1  have  heard  her  reminding  her  pupils  that  the  road 
to  success  was  not  to  be  gained  rapidly.  "It  must  be 
a  steady  development  and  a  growth  which  comes  only 
with  the  years."  As  an  example  of  this.  I  have  heard 
her  speak  of  David  Bispham.  whose  artistry  seems  to 
take  on  greater  beauty  and  finish  with  maturity  and 
greater  mental  development. 

The  bell-like  tone,  which  so  characterizes  the  sing- 
ing of  all  those  who  have  been  fortunate  enougli  to 
study  with  Emma  Thursby  for  even  a  short  time,  is 
what  made  her  own  voice  so  beautiful  and  placed  her 
as  one  of  the  greatest  sopranos  the  world  has  ever  had. 
One  morning,  after  an  unusually  long,  hard  strugle 
with  a  very  difficult  pupil,  she  came  to  me  with  such 
a  light  in  her  face,  and  told  me  that  she  thought  "the 
pure,  unbroken  resonance  in  the  voice  of  a  singer  might 
be  likened  to  the  sure  plan  of  'Eternal  Progression 
in  God's  Universe.'  "  Eternal  progression  must  follow 
the  principle  that  guides  it;  so  unbroken  resonance, 
clear,  musical  and  lovely,  must  be  the  result  of  teach- 
ing governed  by  such  lofty  principles. 


1;M^I  A    CKCII.IV    Tin  HSIIV 
The  DiKUnteuixli^tl  .\merli-au  Prima  Donna  and  PedaKOKue 

prising  that  believing  this  she  has  the  reverence  and 
graciousness  of  thought  to  all  sincere  followers  of 
Truth.  Art  in  any  of  its  many  forms  is  a  thing  of 
beauty  to  her,  and  much  of  her  time  is  given  to  the 
helping  and  encouraging  of  those  who  are  gifted,  and 
sincerely  desirous  of  achieving  artistry. 

Physically,  she  is  strong  and  wonderfully  active.  Few 
women  indeed  are  as  free  from  ills  of  any  description. 
In  the  expression  of  her  clear  blue  eyes  one  gets  a 
glimpse  of  the  beautiful  mind  which  has  grown  more 
beautiful  with  the  years. 

Miss  Thursby.  who  during  the  busy  winter  season  is 
often  in  her  studio  from  nine  o'clock  in  the  morning, 
teaching  the  entire  morning  through,  day  after  day,  is 
probably  doing  the  greatest  work  of  her  life,  for  she 
will  leave  some  voices  to  the  world  that  will  recall  the 
days  of  Jenny  Lind.  and  later  Emma  Thursby  herself. 

In  the  following  I  will  give  a  few  of  Miss  Thursby's 
own  views  and  most  helpful  hints;  I  might  say  more 
correctly,  priceless  helps  to  the  singer: 

"One  of  the  greatest  stumbling-blocks  the  singer  of 


PERSINGER    WITH    SYMPHONY    ON    SUNDAY. 


Louis  Persinger,  the  brilliant  concert-master  of  the 
San  Francisco  Symphony  Orchestra,  will  be  soloist  at 
the  seventh  regular  Symphony  concert,  announced  for 
the  afternoon  of  January  6.  at  the  Cort  Theatre,  under 
the  direction  of  Alfred  Hertz. 

The  program  which  was  received  with  such  favor  on 
Friday  afternoon,  at  the  Cort.  will  be  repeated  in  its 
entirety,  though  the  prices  will  be  just  half  tliose 
charged  for  the  previous  event.  Persinger's  wonderful 
violinistii-  art  will  again  be  displayed  in  that  favorite 
of  all  concertos  for  violin  and  orchestra.  Mendelssohn's 
E  minor  concerto. 

The  orchestra  alone  will  open  the  concert  with  "A 
Faust  Overture,"  one  of  the  few  compositions  written  i 
by  Richard  Wagner  for  concert  purposes  only,  and  a 
marvelous  tragedy  in  miniature,  based  on  the  immortal 
Goethe  tale.  Beethoven's  P^ifth  Symphony,  with  new 
beauties  revealed  through  the  inspired  conductorship 
of  Alfred  Hertz,  will  conclude  the  concert. 

The  sixth  "pop"  concert  will  be  given  on  Sunday 
afternoon,  January  13,  at  the  Cort,  with  the  entire  or- 
chestra iiarticipating,  and  Emilio  Puyans.  flutist,  as  solo- 
ist. Puyans  needs  no  introduction  to  local  music  lov- 
ers, for  his  artistry  is  well  known.  He  is  a  true  musi- 
cian and  has  occupied  the  position  of  first  flutist  with 
several  important  organizations.  This  is  his  fifth  sea- 
son with  the  Hertz  players.  Godard's  suite.  Opus  116, 
will  be  given  at  the  "pop"  by  Puyans  with  the  orchestra. 

The  remaining  ofl'erings  of  an  ideal  popular  program 
are:  Overture.  Poet  and  Peasant  (Suppe).  Nutcracker 
Suite  (Tschaikowsky).  Three  Slav  Dances  (Dvorak), 
Serenade  (Moszkowsky),  Overture.  William  Tell. 


EMILIO   PUYANS  SOLOIST  AT  SYMPHONY  "POP" 


Emilio  Puyans,  the  brilliant  flute  virtuoso,  and  first 
flutist  of  the  San  Francisco  Symphony  Orchestra,  will' 
be  the  soloists  at  the  next  "Pop"  concert,  which  will. 
take  place  Sunday  afternoon,  January  13th.  He  willi 
play  a  splendid  flute  concerto  in  the  orchestra  and 
those  who  have  already  learned  to  admire  the  thorough- 
ly rausicianly  style  and  the  exquisite  tone  of  this  ex- 
ceptional artist  will  no  doubt  look  forward  to  this  event 
with  more  than  ordinary  pleasurable  anticipation.  Mr. 
Puyans  is  one  of  the  most  distinguished  flutists  before 
the  public  and  his  appearance  with  the  symphony  or 
chestra  is  not  only  a  refreshing  novelty,  but  a  musical 
treat  of  the  rarest  character. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


on.  f'AKI.OS   De  M.VNDII, 
Violiu   A'irtuoao 

MIXKTTI    STRING   ftUARTET 

Tin-  well  knuwn  Clinnilier  MiiHic 
(>rKanl'/.nlioii 

MH.  J\riv  KW.VHIl  IIII.I.^IVN 
The  ■■■ipolnr  Cnllfi>riilii   llarllone 


MMK.  JK.\NNE:  GUSTIX-FKRIlIKIl 
Concert  and  Operatic  Soprano 


MR.    HKRHKRT   RILEY 

The   llrlllinnt   (elllHt 


MRS.  ItOIIRRT  IirOHKS 
The  Chnrniini;   I*lniio   .VeoonipiiiilMt 


MO>'S.  .\NTOI.\K  De  V.VLI.V 
Operatic  and   Concert   Tenor 

MISS  JANKT  M.VI.IION 

Coiorntura    Soprano    iu    Costume 

ReeitnlH 

ARTIIl  II  ^\  KISS,  I'h.  D. 

DlHCOurHCH  on   the  rhilOHOpby  of 

MuMienl    .Vrt 


Bill.  ISII Ai;i,  SKI.IGM.VN 
The    YoniiK    UiiNnian   PlanlHt 


MIt.  I,KO  C<tOPMK 

ShnkoNpcnriuii    Scholar    and    .\c<or 

InterpretnlUe    KendlneN   from    (he   (irent 

DrnmntlHlH 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


i'ACll'"iC  COAST  MUSICAL  REVIEW 


WERRENRATH    CHATS   ON    MUSICAL    CONDITIONS 


In    Lecture   Recital    Before   Victor  Talking    Machine 

Dealers,  Distinguished   Baritone  Tells  Some 

Interesting  Facts 


When  the  question  of  this  program  was  first  discussed, 
a  "lecture  recital"  was  planned,  and  now  I  see  that  on 
the  printed  programs  appears  the  title,  "(lomplimen- 
tary  Recital."  I  am  glad  indeed  that  it  is  not  a  "lec- 
ture-recital," and  feel  that  it  is  in  fact  "complimentary" 
to  me  to  be  selected  to  face  you  tonight.  What  I  pro- 
pose to  give  you  is  rather  a  recital  of  songs  with  a 
few  pertinent  or  impertinent  remarks — it  will  be  as  in- 
formal as  our  costumes  for  the  evening,  as  the  dinner 
which  you  have  enjoyed.  To  make  it  more  informal  I 
have  contracted  a  slight  bronchial  cold,  my  first  in  a 
long  time,  which  may  prevent  my  best  efforts. 

The  first  program  discussed  was  one  constituted  en- 
tirely of  folk-songs;  feeling  that  a  glance  at  the  present 
and  a  peep  into  the  future  would  better  satisfy  your 
taste  than  delving  into  the  past,  I  proposed  an  "All- 
American"  program.  A  compromise  was  arrived  at,  and 
here  we  have  tonight's  program;  it  represents  no  par- 
ticular propaganda,  but  is  a  concession  to  various  de- 
termining factors — the  Victor  catalogue,  the  musical 
worth  of  the  songs  individually,  and  the  building  of  a 
:oherent  program  that  would  be  good  to  hear.  That 
io  many  of  the  selections  are  already  listed  in  the  Vic- 
or  catalogue  is  a  marked  indication  of  the  value  of  that 
/olume — but  here  comes  the  message  that  I  want  to 
jring  you. 

'  Before  I  do  so,  however,  let  me  digress  a  moment. 
I'll  go  up  many  alleys  in  my  rambling  remarks,  but  I 
;hall  always  endeavor  to  return  to  the  main  thorough- 
are;  failing  to  do  so,  I  shall  just  stop  talking  and  be- 
;ixi  to  sing.  You  must  pardon  me  if  my  remarks  are  a 
)it  personal,  and  at  times  autobiographical  to  the  point 
if  egotism.  But  I  feel  that  I  am  especially  qualified  to 
)resent  certain  things  to  you,  as  I  have  been  in  touch 
|vith  musical  matters  in  America  and  Europe  for  the 
)etter  part  of  a  century.  To  explain  this  astounding 
itatement,  I  must  tell  you  that  not  only  both  parents, 
)ut  all  four  of  my  grandparents  were  singers.  In  1898, 
t  the  age  of  fifteen,  I  began  singing  in  public,  and  a 
.ear  later  sang  solos  in  a  prominent  Brooklyn  church, 
.'o  avoid  bothering  the  statisticians  present,  and  there- 
ry  taking  their  minds  oK  the  program,  I  will  tell  you 
hat  I  was  therefore  thirty-four  years  old  on  the  seventh 
f  the  present  month. 

I  So  much  for  my  qualifications  as  historian,  prophet, 
nd  preacher.  Here  is  the  message  I  want  to  bring 
ou,  trite  and  familiar  to  your  ears  though  it  may  be, 
;,  comes  from  the  heart  of  one  who  loves  his  home- 
md,  and  who  wants  to  see  her  take  her  place  at  the 
iCad  of  the  nations  in  music,  as  she  has  done  in  so 
lany  other  ways.  In  my  travels  over  the  United 
tates  (I  often  cover  more  than  fifty  thousand  miles  in 
season,  and  have  sung  fifty  to  one  hundred  concerts 
season  for  the  past  ten  years),  I  have  come  to  know 
jr  country  pretty  well.  It  is  a  source  of  wonderment 
)  me,  when  I  view  her  great  cities,  her  quiet  little 
iwns  and  villages,  the  countless  stretches  of  mountain 
,id  plain — when  I  think  of  the  sturdy  manhood  and 
orious  womanhood  making  up  our  population — that 
le  great  power  that  has  laid  Europe  in  waste  could 
er  hope  to  conquer  the  spirit,  the  power  of  our  Amer- 
an  nation. 

But  (and  this  time  It  is  a  faintly-uttered  "but"),  those 
I  us  who  have  our  finger  on  the  musical  pulse  of  this 
"untry  feel  the  lack  of  the  fine  musical  culture  en- 
.yed  by  our  cousins  on  the  other  side  of  the  Atlantic, 
sspite  the  utterances  of  many  sincere  but  misguided 
lopagandists,  many  years  must  elapse  before  we  ap- 
loach  the  musical  standards  of  Europe.  Our  sole  han- 
(cap  is  our  youth  as  a  nation,  the  very  factor  that  has 
1  Iped  us  in  so  many  other  ways.  We  have  been  termed 
'.loney-grabbers,"  "materialists,"  "lacking  in  Kultur" 
pelled  with  a  "K"),  but  our  detractors,  while  super- 
lially  correct,  have  failed  to  perceive  our  fundamental 
!i,  if,  indeed,  it  can  be  called  one — our  youth.  Al- 
lady  we  can  see  signs  of  true  greatness  among  some 
(  our  younger  composers.  I  wonder  how  many  of  you 
I'.ve  heard  of  the  following  men:  Deems  Taylor,  F. 
brris  Class,  David  Stanley  Smith,  Carl  Engel,  Ches- 
t."  Searle,  Bainbridge  Crist,  Charles  Fonteyn  Manney, 
t  name  only  a  few.  The  names  of  MacDowell,  Nevin, 
(ladwick,  and  Parker,  and  more  recently,  those  of 
lomis,  Brockway,  Burleigh,  Carpenter,  La  Forge,  and 
I"s.  Beach  will  go  down  to  posterity  as  pioneers  in 
i^iierican  music.  American  artists,  both  instrumental 
ad  vocal,  who  are  among  the  world's  greatest,  are  too 
\\\l  known  to  all  of  you  to  need  comment.  And  yet 
tj  future  of  music  in  America  lies  not  in  the  develop- 
nmt  of  its  composers,  pianists,  singers,  or  violinists, 
bt  in  the  careful  training  of  the  musical  appreciation 
o  coming  generations;  who  shall  be  the  ones  to  guide 
t.it  training,  if  not  you  who  ai-e  gathered  here  tonight? 
Vlany  times  has  it  been  put  up  to  Victor  distributors 
t'  "boost"  the  records  of  the  better  class.  My  good 
fiind  and  "boss,"  C.  G.  Child,  brought  this  point  be- 
f<e  the  distributers  in  no  uncertain  tones  at  their  con- 
vition  in  Atlantic  City  last  summer.  But  now  I  want 
tdmress  upon  you  men  and  women  of  the  Educational 
Dpartment  your  manifest  duty.  To  you  has  been 
hided  a  sacred  trust,  and  I  know  you  feel  its  impor- 
ti  ce.  You  catch  the  young  idea,  and  teach  it  to  shoot 
wile   still   young.     Show   them  that   there   are   other 
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things  in  music  besides  tlie  showy  operatic  selections 
and  the  latest  ragtime;  that  there  exists  what  in  many 
opinions  is  the  purest  form  of  musical  expression,  the 
song;  and  that  musical  appreciation  need  not  be  taken 
as  a  disagreeable  dose,  but  rather  as  enjoyment  of  the 
highest  type.  Music  appeals  to  the  head  and  to  the 
heart.  When  the  emotions  are  satisfied,  the  intellect 
has  developed  unconsciously,  and  the  musical  stature 
has  increased  to  an  unexpected  degree. 

All  this  and  more  has  been  said  to  you  by  Mrs. 
Frances  E.  Clark,  to  whom  I  must  pay  a  personal  trib- 
ute of  esteem  and  appreciation  for  her  mighty  work  in 
behalf  of  the  cause  in  which  we  are  all  so  greatly  in- 
terested'. But  I  want  to  add  my  little  "two  cents' 
worth,"  and  make  you  feel  that  the  American  concert 
artists  are  with  you  in  spirit  and  in  deed. 

As  I  said  at  the  beginning  of  these  wandering  com- 
ments, I  consider  it  a  privilege  to  appear  before  you 
tonight,  and  to  bring  you  a  little  message  of  song. 


-w- 


ORGAN    MUSIC   FOR  CHILDREN. 

"In  all  the  cities  and  larger  towns  of  the  United 
States  there  are  hundreds  and  thousands  of  boys  and 
girls  who  never  hear  good  music";  declares  Dr.  P.  P. 
Claxton,  U.  S.  Commissioner  of  Education.  "If  they 
hear  music  at  all,  it  is  of  the  ragtime  or  vaudeville 
type  or  the  mechanical  music  of  the  moving  picture 
theatres.  Some  of  them  hear  and  join  in  the  Sunday 
School  songs  to  the  accompaniment  of  small  organ  or 
piano.  Of  music  that  appeals  to  the  best  of  their 
emotions,  that  stirs  the  soul  and  helps  to  form  good 
taste  in  music,  they  hear  little  or  none.  Many  of  these 
children  live  amid  the  ugliness  and  squalor  of  the 
slums,  where  there  is  little  to  appeal  to,  and  help  form 
the  sense  of  beauty  and  grandeur  in  light  and  color, 
form  and  space.  Yet,  in  these  same  towns  and  cities 
are  scores  and  hundreds  of  costly  churches,  beautiful 
and  attractive  in  the  vaulting  of  their  ceilings,  in  the 
tinting  of  tlieir  walls  and  the  colors  of  their  windows, 
and  impressive  in  their  spaciousness.  In  almost  every 
church  there  is  a  great  organ  with  its  wide  range  of 
tone  and  its  possibilities  of  harmonies  which  stir  the 
soul  to  its  depths  and  may  help  toward  forming  better 
tastes  and  nobler  ideals.  But  these  churches  remain 
closed  and  the  organs  silent  while  the  children  work  in 
the  mills  or  play  in  the  alleys  and  their  souls  starve 
unconsciously. 

"Why  should  not  every  church  in  which  there  is  a 
good  organ  and  which  has  a  competent  organist  open 
its  doors  freely  to  children  between  the  ages  of  eight 
or  nine  to  seventeen  or  eighteen  for  one  hour  every 
week  at  such  time  as  may  be  most  convenient  for  the 
largest  number  of  the  children  within  its  reach,  and 
arrange  for  its  organist  to  render  for  the  children  the 
best  music  in  their  best  style?  Sometimes  the  organ 
music  might  be  varied  by  orchestra  and  singing,  but 
it  should  never  partake  of  the  nature  of  a  lesson  for 
the  children.  It  should  never  appear  to  be  in  any  way 
didactic,  nor  should  any  music  low  or  trashy  in  its 
nature  be  included  in  the  program.  The  music  period 
should  never  be  more  than  an  hour.  The  program 
should  be  arranged  for  the  young  people.  The  older 
people  should,  of  course,  be  admitted,  but  as  the  guests 
of  the  children.  Children  sliould  be  permitted  to  come 
and  go  quietly.  If  ushers  are  provided  to  help  them 
find  seats,  there  will  be  little  danger  of  their  becoming 
noisy  or  disorderly.  All  children,  the  poor  and  rich 
alike,  should  be  invited  and  made  to  feel  welcome. 
They  should  not  be  expected  to  dress  for  the  occasion. 
There  should  be  about  the  occasion  no  formality  that 
might  tend  to  keep  any  cliildren  away.  It  should  be 
easy  for  newsboys,  messenger  boys,  shop  girls,  boys 
and  girls  from  the  mills,  and  children  at  play  on  the 
street  to  go  immediately  from  their  occupations,  listen 
to  the  music  for  all  or  a  portion  of  the  hour,  and  re- 
turn directly  again  to  their  occupations  or  play. 

"If  for  any  reason  it  should  be  impossible  or  incon- 
venient for  any  church  to  provide  for  the  music  hour 
every  week,  then  two  neighboring  churches  might  well 
arrange  to  give  music  hours  on  alternate  weeks,  and 
the  children  might  be  invited  to  attend  one  church  on 
one  week  and  the  other  on  the  next. 

"The  cost  to  tne  church  for  this  hour  of  music  should 
not  be  much  in  any  case.  Most  organists  who  love 
music  and  know  its  value  for  culture  and  life,  will  no 
doubt  be  willing  to  give  this  additional  liour  of  service 
for  a  nominal  increase  in  pay.  There  may  be  some 
'Wear  of  church  carpets  and  pew  cushions  and  occa- 
sional small  damage  to  the  pews;  but  churches  are 
built  for  use.  Certainly,  any  congregation  might  well 
undertake  the  necessary  small  expense  even  for  the 
selfish  reason  of  attracting  to  the  church  children  who 
will  thus  be  induced  to  become  members  of  the  con- 
gregation. 

"No  one  who  knows  children  and  older  boys  and 
girls,  and  who  also  knows  the  educative  power  of  good 
music,  can  doubt  for  a  moment  the  moral  and  spiritual 
value  which  this  hour  must  have  for  the  present  and 
future  lives  of  those  wlio  may  come  under  its  influence. 
It  will  both  save  police  costs  and  add  to  the  richness 
and  fullness  and  fineness  of  the  life  of  the  Nation. 

'To  this  end,  and  in  the  name  of  fifteen  million  boys 
and  girls  living  in  our  cities  and  towns.  I  appeal  to 
pastors,  priests,  organists,  and  officers  of  the  churches 
to  give  this  suggestion  a  fair  trial;  and  if  the  plan 
proves  worthy,  then  to  co-operate  in  making  the  weekly 
children's  music  hour  a  part  of  the  program  of  all 
churches  in  urban  communities,  and  in  bringing  under 
its  influence  the  largest  possible  number  of  boys  and 
girls,  always  with  most  care  for  those  who  need  it 
most. 

"Much  thought  and  some  experimenting  (will  be 
needed  in  selecting  the  music  best  fitted  for  the  pur- 
poses of  this  hour.  But  gradually,  organists,  with  the 
help  of  teachers  and  others  who  know  children  best, 
will  be  able  to  make  out  extensive  lists  from  which 
selections   can   be   made   witli   assurance.     These   lists 


should  be  made  on  the  principle  that  in  music,  as  in 
literature,  common  people  and  children,  if  they  have 
not  understanding  for  the  best,  yet  have  feelings  for 
and  power  of  response  to  the  best,  and  that  only  that 
which  is  worthy  should  be  used  in  forming  the  tastes 
of  boys  and  girls  and  in  determining  their  powers  of 
response  through  all  their  lives." 
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PACIFIC  COAST  MUSICAL  REVIEW 


Stella  Power,  the  Australian  coloratura  soprano,  and 
nrotege  of  Mme.  Melba,  who  spent  a  clay  in  San  h  ran- 
cisco  recently  upon  her  arrivel  here  from  the  Antipo- 
des expressed  enthusiastic  admiration  for  this  city  s 
magnificent  harbor  and  scenery.  The  evergreen  euca- 
lyptus trees,  so  plentiful  in  California,  reminded  her 
of  her  native  Australia,  and  while  motoring  through 
the  Presidio  reservation,  where  forests  of  these  trees 
abound  the  charming  prima  donna  said  that  she  just 
felt  as  though  she  were  back  in  her  home  country  on 
the  other  side  of  the  Pacific  ocean.  Miss  Power  and 
Miss  Campbell,  her  teacher  and  traveling  companion, 
both  exclaimed  with  great  surprise  at  their  first  sight 
of  the  familiar  gum  trees,  which  they  did  not  know 
were  to  be  found  outside  of  Australia,  from  whence  the 
California  growth  was  originally  transplanted. 
«     *     « 

When  a  person  far  removed  from  New  York  desires 
to  ascertain  who  appeared  in  the  cast  of  an  opera,  and 
taking  up  a  paper  printed  in  the  American  metropolis 
finds  this  sort  of  a  report  about  the  particular  thing  he 
or  she  desires  information  about:  "Caruso.  Alda.  Scot- 
ti  and  the  familiar  cast  app;>ared."  what  is  such  a  per- 
son to  do  about  it?  To  whom  is  the  cast  familiar,  we 
might  query?  There  is  a  vast  world  lying  on  that  part 
of  the  earth  outside  of  New  York,  where  regular  opera 
attendants  and  critics  may  be  perfectly  familiar  with 
"the  familiar  cast."  but  how  about  the  poor  unfortu- 
nates (?)  who  are  dwellers  of  that  portion  of  the  globe 
that  tails  to  include  New  York,  and  who  do  not  .juite 
understand  the  riddle  about  "the  familiar  cast?"  New 
York  publications  that  might  be  hit  by  these  chiding 
lines  would  do  well  to  remember  that  thousands  of  mu- 
sicians and  music  lovers  on  earth  haven't  the  least 
idea    what   all   this   "familiar   cast'    business   is   about, 

even  if  some  New  Yorkers  have. 

*  *     • 

The  many  friends  of  Julius  Haug.  the  popular  San 
Francisco  violinist,  who  is  known  on  the  vaudeville 
stage  as  Jules  Rcmer,  of  the  musical  team  of  Carlisle 
&  Homer,  will  be  pleased  to  learn  of  the  success  en 
the  Easleni  Keith  circuit  of  this  talented  pair  ol"  mu- 
sicians in  their  new  act.  .The  Composer,  which  was 
written,  music  and  all,  and  the  latter  copyrightel.  by 
our  friend  Julius.  For  the  past  several  seasons  Car- 
lisle &  Romor  have  traveled  over  the  American  and 
Canadian  vaudeville  circuits  with  their  delightful  and 
refined  musical  act.  Just  a  Song  at  Twilight,  which  has 
been  seen  at  the  San  Francisco  Orpheura.  The  new 
act.  Tlie  Composer,  is  said  to  be  most  artistic  and  mu- 
sical, affording  Grace  Carlisle  fine  opportunities  to  dis- 
play her  sweet  and  well  controlled  soprano  voice,  and 
Jules  Romer  new  avenues  for  the  exhibition  of  his 
violin  virtuosity,  also  his  gifts  as  an  accompanist  at 
the  piano.  Both  Mr.  Homer  and  Miss  Carlisle  are  San 
Franciscans.  It  is  to  be  hoped  that  they  may  be  among 
the  Orphrum  attractions  of  the  not  distant  future.  Car- 
lisle &  Homer  recently  appeared  in  Tlie  Composer  in 
New  York  City  and  at  this  writing  are  playing  in  Boston. 

*  *     * 

Alfred  Hertz  has  shown  us  new  beauties  and  ihrills 
in  The  Star  Spangled  Banner,  which  he  conducts  as  it 
has  never  before  been  conducted  in  San  Francisco,  or 
perhaps  anywhere  else,  for  that  matter.  The  Hertz 
idea  of  tlie  national  anthem  is  musical  and  dramatic, 
and  tliat  is  why  he  rouses  the  audiences  at  the  San 
Francisco  Symphony  Orchestra  concerts  up  to  a  fren- 
zied pitch  of  enthusiasm  over  his  tremendous  rendi- 
tion of  The  Star  Spangled  Banner.  It  might  as  well  be 
added  here  that  the  same  degree  of  perfection  and 
warmth  that  characterizes  Mr.  Hertz'  compelling  in- 
terpretation of  the  national  anthem  also  embellisii  and 
liermeate  everything  conducted  by  him. 

*  *     • 

Henry  Clay  Baniebee.  of  the  wellremembered  light 
opera  company.  The  Famous  and  Original  Bostonians. 
passed  away  on  December  16th  at  his  home  in  Jamaica 
Plain.  Boston.  Mass..  in  his  eighty-fourth  year.  Per- 
haps .Mr.  Barnebee  is  best  remembered  by  many  of  us 
as  the  wily  Sheriff  of  Nottingham  in  DeKoven's  popu- 
lar Robin  Hood,  which  is  too  beautiful  a  work  to  re- 
main on  the  shelf.  With  his  "eagle-eye  and  massive 
brain,"  the  Barnebee  drollery  as  "Master  High  Sheriff" 
was  of  the  sort  that  is  not  seen  on  the  stage  in  present- 
day  musical  jingles.  What  a  light  opera  team  that  was 
in  the  heydey  of  The  Bostonians,  when  Jessie  Bartlett 
Davis.  Henry  Clay  Barnebee,  Tom  Karl,  Fay  Finlanson, 
William  MacDonald  and  George  Frothingham  enter- 
tained the  public  from  ocean  to  ocean  and  from  Canada 
to  the  Gulf  of  Mexico.  Fvery  one  of  them  has  passed 
from  this  world  I  But  those  singing-actors  and  actresses 
are  not  by  any  means  forgotten  by  a  grateful  public. 

*  *     • 

One  of  the  most  treasured  possessions  of  Leo  Cher- 
niavsky,  violinist,  the  eldest  of  the  three  remarkable 
brothers— Jan.  pianist,  and  Mischel,  cellist,  whose  trio 
playing  has  captivated  audiences  in  twenty-eight  differ- 
ent countries— is  an  original  letter  written  by  Paganini 
to  his  violin  dealer  concerning  the  disposal  of  one  of 
his  violins.  This  letter,  which  is  of  great  value,  formed 
part  of  the  collection  of  Senator  (Uarkn,  and  was  given 
to  Leo  Cherniavsky  as  a  souvenir  after  his  playing  at 
the  Senator's  home  in  Los  Angeles. 

*  *     * 

The  offices  of  the  Pacific  Coast  Musical  Review  are 
surrounded  by  music,  the  Kohler  &  Chase  Building 
being  a  beehive  of  studio  activities,  while  the  flre- 
house,  immediately  adjoining  on  the  west,  is  graced 
with  a  player-piano  that  seems  to  bring  happiness  to 


the  conllagration-Mghting  occupants  when  off  duty.   "Mu- 
sic liath  charms,"  etc.,  ad  lib.,  and  any  other  old  thing, 

and  so  forth. 

*  *     * 

What  has  become  of  the  "maccaroni  bands"  of  former 
years  on  the  San  Francisco  Bay  ferry  boats?  Gone, 
but  not  forgotten."  Would  that  New  York  might  be  so 
blessed.  Oh.  those  awful  things  on  the  Staten  Island 
municipal  ferry  boats  on  Saturday  afternoons,  Sundays 

and  holidays! 

*  *     * 

Mrs  H  L.  Malone,  well-known  voice  teacher  of  Lin- 
coln Nebraska,  has  recently  been  residing  in  Los  An- 
geles She  spent  part  of  the  vacation  with  her  parents. 
Mr  and  Mrs.  John  R.  Taylor,  in  Oakland,  but  had  to 
return  hurriedly  on  account  of  her  husband.  Lieutenant 
Malone,  being  called  to  the  front  in  the  capacity  of  X- 
Ray  specialist  in  the  army  medical  corps. 

*  ♦     * 

Miss  Mary  Pasmore.  the  well  known  California  vio- 
linist, who  is  now  in  New  York,  played  H.  B.  Pasmore's 
violin  concerto  (second  movement)  at  a  private  musi- 
cale  recently  at  which  a  number  of  prominent  musi- 
cians and  musical  people  were  in  attendance.  Her 
numbers  included  the  Tartini  Fugue.  Bach  Chaconne. 
Novacek  Perpetuum  Mobile,  and  Grainger's  Molly  on 
the  Shore.  The  concerto  made  an  excellent  impression 
and  the  artist  was  heartily  applauded  for  her  exquisite 

work. 

*  *     • 

Pupils  of  Ida  Hjerleid-Shelley  appeared  at  a  class  re- 
citals in  their  teacher's  studio  in  Sacramento,  on  Thurs- 
day afternoon.  December  20th.  and  they  presented  the 
following  program  excellently:  Duet  Waltz.  Perfume 
of  Roses  (Van  Gael),  Gus  Kortstein  and  Bertie  Kort- 
stein;  Invocation  to  the  Sun  God  (Carlos  Troyer). 
Gladys  Eastman;  Leola  Waltz  (Drogmann),  Sarah 
Naify;  Finger  Exercise,  secondf  and  fourth  fingers. 
Twinkle,  Twinkle.  Little  Star  (C.  and  D  major).  (Lis- 
sey).  Dickory.  Dickory  Dock  (G  and  A  major  (Livsey), 
Helen  Russel  (one  month's  lessons;  Duet.  Parade 
.March  (Loewe).  Abe  Harris  and  Gus  Kortstein;  Christ- 
mas Bells  (Bock),  Thelma  Ferguson;  Arioso  (Frey), 
Reita  Stevenson;  Cinderella  (.Mazurka)  (Kuehn),  Ber- 
tie Kortstein;  Etude.  Op.  105.  No.  10  (with  second 
piano)  (Burgmiiller).  Abe  Harris;  Sonatina  in  G,  first 
movement  (with  second  piano  (Kuhlau).  Edna  Jackett; 
La  Fcntaine  (Heynald).  Alice  Easier;  Ride  of  the  Storm 
WMtchfs  (Krogmann).  Gus  Kortstein;  March  of  the 
War  Gods  (Quigley).  Abe  Harris;  Rayons  d'Or  (Golden 
Rays)  (Wachs),  Ruth  Craver;  Morceau  Brilliant  (Wol- 
lenhaupt).  Evelyn  Goodson;  Sous  Bois  (In  the  Woods) 
(Staub).  Bessie  Casper;  Serenade  (Albeniz),  Marian 
Johnson;  Marche  Grotesque  (Sinding).  Helen  Colton; 
Impromptu.  Op.  142.  No.  4.  Marie  Lamb. 


STELLA   POWER   TO  SING  WITH    MME.   MELBA. 


CECIL   FANNING,   BARITONE. 

It  is  the  fortune  of  America  that  her  sons  are  loyally 
responding,  not  only  for  service  on  the  field  of  battle, 
but  likewise  for  other  duties  arising  from  the  conditions 
of  war.  To  put  music  in  the  hearts  of  soldiers  in  a 
democracy  is  to  awaken  the  aspiring  man.  Such  has 
been  the  patriotic  task  of  Cecil  Fanning,  the  famous 
baritone,  in  his  efforts  to  bring  music  to  the  soldiers 
at  Camp  Sherman. 

Mr.  Fanning  has  already  appeared,  and  will  again 
appear,  in  the  great  Red  Cross  auditorium  at  Chilli- 
cothe.  Moreover,  he  has  been  indefatigable  in  his  ef- 
forts to  obtain  suitable  musical  artists  for  the  bi-weekly 
concerts  planned  for  the  soldiers  by  the  War-Camp 
Community  Service.  As  chairman  of  the  central  com- 
mittee of  music,  he  has  been  instrumental  in  devising 
the  series  of  concerts  to  be  known  as  the  Governor's 
Morning  Musicales.  which  will  be  given  in  different 
cities  of  Ohio  in  order  to  obtain  a  sufficient  fund  for  the 
transportation  of  prominent  artists  to  be  sent  to  the 
camp.  The  first  of  this  series  of  recitals  will  be  given 
in  the  new  home  of  Governor  Cox  at  Dayton,  during  the 
second  week  of  January. 

.Mr.  Fanning  is  a  real  American,  reared  in  Ohio  and 
prepared  for  his  musical  career  in  his  own  native  state 
by  a  devoted  friend  and  teacher,  H.  B.  Turpin.  Though 
still  a  young  man.  he  is  known  throughout  Europe  and 
America  for  liis  exquisite  interpretation  of  songs.  In 
spite  of  his  exclusive  American  training.  Mr.  Fanning 
has  won  in  his  tours  abroad  the  admiration  and  praise 
of  the  severest  critics  of  Europe.  In  him  they  have 
found  a  fineness  of  understanding  and  a  delicacy  of 
technic  which  is  rare  in  these  days  of  operatic  display. 
Mr.  Fanning  will  be  one  of  the  four  Ohio  artists  who 
will  appear  in  the  Governor's  Morning  Musicales.  He 
will  be  assisted  by  his  teacher  and  accompanist,  H.  B. 
Turpin. 

*♦ 


STOWKOWSKY  GOLD   MEDAL. 


The  preliminary  hearing  of  pianists  and  violinists  for 
the  Stokowsky  Gold  Medal  will  be  held  at  Philadelphia 
early  in  April.  Through  the  courtesy  of  the  Philadel- 
phia Orchestra  Association,  the  successful  candidate 
will  have  a  public  appearance  with  the  orchestra  at 
two  of  the  regular  concerts. 


STEINWAY  &   SONS  SERVICE    FLAG. 


Last  week  the  Pacific  Coast  Musical  Review  told  of 
the  remarkable  Australian  coloratura  soprano.  Stella 
Power,  who  stayed  a  day  in  San  Francisco  while  en- 
route  from  her  home  in  Melbourne  to  New  York,  there  to 
join  the  great  Nellie  Melba,  whose  protege  Miss  Power 
is.  Just  before  going  to  press  this  week,  this  paper  re- 
ceived word  to  the  effect  that  the  young  Australian 
song-bird  had  arrived  safely  in  the  American  metropo- 
lis and  that  today,  Saturday.  January  5tli.  Miss  Power 
is  to  sing  one  number  at  the  Academy  of  Music.  Phila- 
delphia, in  a  Melba  concert,  and  will  also  appear  in  one 
number  on  a  Melba  recital  program  at  the  Academy  of 
Music  in  Brooklyn  on  January  8th. 

There  can  be  no  doubt  that  in  Stella  Power  a  new 
"stellar  power"  of  great  magnitude  is  about  to  shine 
forth  resplendent  in  the  musical  firmament.  And.  by 
the  way.  what  a  wonderful  name  this  young  artist  bears. 
If  there  is  anything  in  a  name,  then  surely  Stella  Power 
is  singularly  blessed.  The  career  of  Miss  Power  is 
going  to  be  watched  with  interest  by  the  small  com- 
pany of  fortunate  San  Franciscans  who  were  charmed 
by  her  extraordinary  voice  a  few  days  ago  in  the  stu- 
dio of  Elias  .M.  Hecht  in  the  Kohler  &  Chase  Building. 
w 


A  service  flag  with  eighty-four  stars  now  flies  from 
the  club-house  of  the  Steinway  Civic  and  Athletic  As- 
sociation. Steinway.  Long  Island  City,  bearing  testi- 
mony to  the  patriotism  and  unselfishness  of  tlie  mem- 
bers of  this  association,  the  great  majority  of  whom 
were  employes  of  the  factories  of  Steinway  &  Sons. 
The  foregoing  notice  appeared  in  The  Music  Trade  Re- 
view of  New  York  under  date  of  December  22d.  and 
then  followed  the  list  of  names  of  the  Steinway  people 
who  are  now  doing  "their  bit"  for  their  country. 


THE   PASSING  OF  OTTO   FLOERSHEIM. 


The  Musical  Courier  of  December  13th  contained  the 
following  item  of  wide  interest  to  the  musical  world: 
"Otto  Floersheim.  composer  and  writer  on  musical  top- 
ics, died  at  Geneva,  Switzerland.  November  .'iOth.  ac- 
cording to  a  cable  received  by  his  daughter.  Mrs.  Hum- 
mel, of  Flatbush,  Long  Island.  In  the  early  years  of  the 
Musical  Courier.  Mr.  Floersheim  was  associated  in  New 
York  with  this  paper  in  an  executive  and  editorial  ca- 
pacity, later  going  to  Berlin  (about  twenty-five  years 
ago)  and  making  his  headquarters  there  as  tlie  cor- 
respondent and  representative  of  the  Musical  Courier. 
His  connection  with  that  paper  ended  about  fourteen 
years  ago.  While  abroad.  Mr.  Floersheim  published 
some  compositions  for  piano,  voice,  and  orchestra,  his 
miniature  suite  being  played  by  the  Berlin  Philhar- 
monic and  his  piano  preludes  finding  a  place  on  numer- 
ous recital  programs.  For  the  past  dozen  years  or  so. 
the  deceased  had  made  his  home  in  Geneva,  and  was 
a  well  known  member  of  the  musical  colony  there.  Mr. 
Floersheim  was  noted  for  his  keen  critical  insight  and 
his  wide  musical  knowledge.  He  is  survived  by  a  widow 
and  several  children." 


MAYOR    ROLPH   AS  "MUSIC"  CRITIC." 


The  evening  papers  of  Saturday.  December  29th.  and 
the  morning  papers  of  Sunday,  December  30th.  con- 
tained the  following  expression  of  opinion  from  San 
Francisco's  chief  executive: 

"Mayor  Rolph  attended  the  Municipal  Orchestra  con 
cert  of  December  20th,  and  was  enthusiastic  in  his 
praise  of  Frederick  G.  Schiller,  the  director,  and  his 
musicians.  'I  think  what  has  been  accomplished  is 
more  than  surprising,'  said  the  mayor;  it  is  wonderful! 
And  this  audience,  I  think,  is  magnificent — that  all  of 
these  people  should  come  out  solely  to  hear  good  mu- 
sic!    Their  enjoyment  is  inspiring!'" 

The  writer  met  Mrs.   Rolph  recently,  and  he  is  con- 
vinced that  she  understands  music  from  the  ground  up. 
She  appreciates  the  best  of  music,  and  believes  in  en- 
couraging it.  and   she  also   possesses  decided  opinions 
regarding   inferior   music.      Now,   Mrs.   Rolph's   musical 
taste  and  training  can  not  be  entirely  without  influence 
on   .Mr.   Rolph's  ideas.     He  may  not  be  a  professional 
musician,  nor  a  critic,  but  he  must  know  that  neither  i 
the   Municipal   Orchestra  nor  the   Municipal   Band  are  i 
"wonderful."     Consequently  he  made  this  statement  for  i 
publication   as  a  diplomat,   who   wishes   to  curry  favor 
with  a  certain  element,  for  which  action  he  can  not  I" 
blamed  by  sensible  people. 

Of  course,  such  statements  in  the  papers  do  not  ma. 
these  concerts  artistic  events.  We  do  not  see  any  rea 
son  why  the  Municipal  Orchestra  concerts  should  not 
be  improved.  Nothing  is  perfect.  The  Pacific  Coast 
Musical  Review  is  absolutely  convinced  that  NOTHING 
is  TOO  GOOD  for  San  Francisco  audiences.  And.  we 
believe.  Mayor  Rolph  agrees  with  us.  We  are  also  con- 
vinced that  the  Municipal  Orchestra  concerts  are  not 
good  enough  for  San  Francisco.  And,  if  .Mayor  Rolpli 
does  not  say  so,  we  think  he  believes  it  in  his  heart. 
%* 


MLLE.  VIX  TO  COME   TO  THIS  COAST. 


("leofonte  Campanini  has  introduced  to  the  American 
public  another  first  magnitude  star  in  the  famous  French 
prima  donna  soprano,  Genevieve  Vix,  whose  complete 
success  on  the  occasion  of  her  recent  debut  as  Manon, 
in  Massenet's  opera  of  that  title,  with  the  Chicago 
Opera  Association  in  that  city,  quickly  followed  by  an- 
other triumph  in  Massenet's  The  Juggler  of  Notre 
Dame,  are  facts  already  well  known  throughout  the 
length  and  breadth  of  this  continent.  The  Eastern  mu- 
sical journals  and  the  Chicago  dailies  liave  told  the 
story  of  the  fine  artistry,  vocal  and  histrionic,  of  Mile 
Vix.  who.  judging  from  her  pictures,  is  also  a  very  at- 
tractive woman. 

Mr.  Camiianini  surely  possesses  the  knack  of  picking 
out  great  artists  for  his  splendid  operatic  organization, 
as  witness  Lucien  Muratore.  the  polished  French  tenor; 
Anielita  Galli-Curci.  the  wonderful  coloratura  soprano, 
and  now  he  adds  to  his  ranks  still  another  magnificent^ 
attraction — Genevieve  Vix.  i 

It  is  a  pleasure  to  announce  at  this  time  that  arrange- 
ments are  now  being  completed  for  a  spring  concert 
tour  of  the  Pacific  Coast  by  Mile.  Vix. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC  TEACHERS  HOLD  CON- 
FERENCE 


(Continued  from  Page  1) 

(a  dry  banquet,  too,  by  the  way,  the 
strongest  thing  served  being  small  black 
;:offee.  No  alcoholic  beverages  on  this 
jccasion,  thank  goodness;  and  congratu- 
lations to  the  music  teachers).  Miss 
I'oel,  who  sings  for  the  soldiers  at  the 
Presidio,  sang  There's  a  Long,  Long 
Frail,  with  chorus  provided  by  all  those 
present.  Mr.  Hall  worked  up  a  lot  of 
nirth  and  enthusiasm  and  just  made  the 
leople  sing  with  all  the  energy  at  their 
•ommand.  Miss  Ethel  Palmer  officiated 
it  the  piano  as  the  acompanist  for  the 
lanquet  songs  and  choruses  and  acquit- 
ed  herself  well  of  her  task. 

The  following  well  known  musicians 
esponded  to  the  toasts  cleverly  given  by 
Samuel  Savannah,  the  wide-awake  toast- 
naster,  who  caused  a  thrill  of  happiness 
o  ripple  over  the  assemblage  every  time 
le  arose  to  introduce  a  speaker.  Charles 
jutton  welcomed  the  guests  in  a  few  well 
hosen  words,  in  belialf  of  the  Alameda 
'ounty  Music  Teachers'  Association, 
reorge  Kruger,  president  of  the  San 
'rancisco  Music  Teachers'  Association, 
iiade  an  able  and  feeling  response  to  Mr. 
mtton,  and  told  of  the  great  work  that 
3  possible  of  accomplishment  through  co- 
peration  among  the  music  teachers.  Sir 
lenry  Heyman  made  a  brief  and  happy 
esponse  to  the  toastmaster  when  called 
pon  to  "do  his  bit."  Miss  Estelle  Car- 
enter,  Director  of  Music  in  the  San 
'rancisco  public  schools,  spoke  feelingly 
nd  beautifully  on  the  "Christmas  Spir- 
.."  Helen  Colburn  Heath  gave  a  strong 
alk  on  "Prophecy,"  in  which  she  showed 
,hat  is  possible  of  accomplishment 
mong  the  teachers  when  they  lay  aside 
Jalousies  and  misunderstandings  and 
live  one  another  credit  for  the  good  that 
ach  possesses.  Miss  Heath  made  her 
ebut  as  a  speaker  on  this  evening,  and 
roved  to  be  fully  equipped  in  her  new 
i)le  of  responding  to  a  toast.  L.  E.  Be- 
ymer  the  widely  known  California  mu- 
cal  manager,  affectionately  known  as 
Bee,"  gave  one  of  the  strongest  talks  of 
le  night,  showing,  as  he  did,  what  the 

usical  artists  are  doing  for  the  Cause 
Democracy   in  the   present  world-con- 


flict. Mr.  Behymer  told  of  the  great  sac- 
rifices that  are  now  being  made  by  Er- 
nestine Schumann-Heink,  Ignace  Jan 
Paderewski  and  John  McCormack,  and 
otherwise  roused  his  hearers  to  white- 
liot  interest  through  his  eloquence.  Miss 
Florine  Wenzel,  president  of  the  Sacra- 
mento Music  Teachers'  Association,  made 
a  few  happy  remarks  in  which  she  allud- 
ed to  the  convention  held  by  the  Califor- 
nia State  Music  Teachers'  Association  at 
Sacramento  last  summer.  Noel  Jacks, 
secretary  of  the  Y.  M.  C.  A.  work  at 
Camp  Fremont,  gave  a  powerful  talk  on 
what  music  is  doing  for  the  soldiers,  who 
need  melody,  and  all  they  can  get  of  it. 
Mr.  Jacks  brought  out  some  pathetic 
points  during  his  response  to  the  toast, 
and  injected  much  punch  into  his  inter- 
esting part  on  the  program. 

Altogether,  it  was  an  afternoon  and 
evening  of  great  pleasure,  and  the  affair 
closed  with  a  rousing  singing  of  The  Star 
Spangled  Banner. 

%% 


CORT  THEATRE. 


ORPHEUM 


The  Orpheum  bill  for  next  week  will 
include  seven  entirely  new  acts.  The 
Avon  Comedy  Four,  the  personnel  of 
which  is  Goodwin,  Kaufman,  Smith  and 
Dale,  will  present  a  new  hilarious  skit 
called  A  Hungarian  Quartet,  and  their 
songs  are  always  received  with  enthus- 
iasm. Their  popularity  today  is  if  pos- 
sible greater  than  ever,  and  their  new 
vehicle  has  scored  for  them  one  of  the 
greatest  hits  of  the  present  vaudeville 
season. 

Harry  Green,  who  shares  the  headline 
honor's,  will  appear  in  Aaron  Hoffman's 
novelty  skit.  The  Cherry  Tree,  the  motto 
of  which  is  that  it  is  better  to  lie  a  little 
than  to  be  unhappy  much.  Mr.  Green 
will  appear  as  George  Washington  Cohan, 
the  strongest  disciple  of  the  Cherry  Tree 
Fable,  who  falls  from  truth  when  he  dis- 
covers that  the  wholesale  telling  of  it 
brings  misery  upon  others.  Mr.  Green  is 
supported  by  his  own  company. 

Bert  Swor,  blackface  comedian,  and 
for  years  minstrel  endman,  will  introduce 
an  entirely  new  molologue  which  is  funny 
beyond  description.  Anna  Chandler  is  a 
splendid  comedienne  whose  songs  are 
descriptive  and  exclusive.  One  of  her 
numbers    is    entitled,    Breaking    Into    So- 


BiMiLio  de:  gogorz.v 

The  Kinineiit  Bnrifoiie,  AVlio  Will  Give  Two 

of  HiN  IiiimlliihU-  Son^  KroitnlN  nt   the 

Coiiiniliiu  on  Siiiiilay  AfteriiooiDi, 

January  20th  and  27th 

ciety,  and  as  this  is  the  keynote  of  her 
repertoire,  she  calls  her  song  cycle  after 
it. 

The  Gaudsmidt  Brothers  hail  from  the 
Netherlands  and  their  two  shaggy  black 
poodles  are  Spanish.  The  brothers  are 
eccentric  clowns  and  pantomimists  who 
have  no  difficulty  in  cajoling  laughs  from 
their  audiences. 

The  Levolos,  Pat  and  Julia,  will  intro- 
duce a  sensation  on  the  wire  which  is 
new  and  of  great  variety.  Their  most 
difficult  stunt  is  accomplished  when  they 
waltz  together  on  the  wire. 

The  only  lioldovers  in  this  remarkable 
bill  will  be  the  Alexander  Kids  and  Mc- 
Intyre  and  Heath.  The  latter  will  pre- 
sent entirely  new  acts,  appearing  Sun- 
day, Monday,  Tuesday  and  Wednesday 
in  the  greatest  of  all  their  successes.  The 
Georgia  Minstrels,  and  Thursday  and  the 
remainder  of  the  week  in  their  side- 
splitting travesty,  Waiting  at  the  Cliureh. 


The  latest  farce  by  Avery  Hopwood 
and  the  greatest  farce  hit  of  the  past  de- 
cade, "Fair  and  Warmer,"  will  return  to 
the  Cort  Theatre  by  popular  deman-d  on 
Sunday  evening,  January  6th,  after  a  tri- 
umphant tour  of  the  United  States.  It 
comes  under  the  direction  of  Selwyn  and 
("ompany,  who  have  sent  to  this  city  in 
the  past  such  successful  dramas  as 
"Within  the  Law,"  "Under  Cover,"  "Twin 
Beds,"  and  Margaret  Illington  in  "The 
Lie." 

"Fair  and  Warmer"  tells  a  piquant  tale 
ot  how  two  highly  respectable  young 
I'crsons,  one  a  domesticated  husband 
with  never  a  thought  beyond  his  own 
hearthstone,  and  the  other  a  charming 
little  wife  whose  sole  idea  of  lite  has 
been  gleaned  from  the  tip  of  her  moth- 
er's apron  strings,  suddenly  discover 
that  their  respective  partners  in  matri- 
n.ony  have  been  having  times  more  gay 
than  creditable,  and,  with  equal  sudden- 
ness, decide  to  be  revenged.  They  can 
think  of  nothing  better  to  do  than  some- 
thing as  wicked  as  their  spouses  have 
been  guilty  of,  but  having  had  no  prac- 
tice in  wickedness,  they  find  that  they 
cannot  aim  it  very  well.  All  they  get  is 
a  heavy  back-fire. 


--V*- 


EVELYN    VAUGHAN    AT    ALCAZAR. 


Under  the  most  delightful  conditions 
imaginable.  Miss  Evelyn  Vaughan  will 
return  to  the  Alcazar  Theatre  at  the 
niatinee  Sunday  afternoon,  at  the  bead 
of  a  brilliant  company  of  new  Alcazar 
players,  and  in  her  favorite  role  of  "Nan 
Carey,"  in  the  notable  Al  Woods  suc- 
cess, "Cheating  Cheaters."  The  combi- 
nation should  prove  irresistible  to  the- 
atregoers. The  star  is  a  superb  and 
proven  actress.  The  play  is  a  very  gen- 
uine Broadway  success,  with  a  record  of 
two  solid  years  of  triumph  to  its  credit. 
It  has  never  been  seen  in  San  Francisco. 
Its  iircduction  will  be  under  the  guid- 
ance of  George  Lask,  the  veteran  direc- 
tor. This  trinity  of  assets  should  make 
Miss  Vaughan's  season  at  the  Alcazar  an 
unquestioned  triumph. 

When  Belasco  and  Mayer  arranged 
with  Miss  Vaughan  for  a  season  at  the 
Alcazar,  the  star  stipulated  that  the  open- 
ing play  should  be  "Cheating  Cheaters." 


HAROLD  BAUER 
WROTE  THIS 


HAROLD  D.WEn 


Mkssks.  IMasox  &  Hamlin  Co., 

Boston,  M.^s.s. 

Gentlemen:  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago. 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  H.^rold  B.vuer. 

Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  trying  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilgy^BAUen® 


-MASON  AND  HAMLIN  PIANOS 


fVICTORS 

EDISONS 

.iRECORDSli 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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MAC  DOWELL'S   DREAM. 


Widow  of  Genius  Tells  Fine  Arts  Society 

of  Peterborough  Haven  Some 

Interesting   Facts. 


"When  dreams  come  true"  might  have 
been  the  subject  of  the  recital  given  by 
Mrs.  Edward  MacDowell  last  evening  un- 
der the  auspices  of  the  Fine  Arts  Socie- 
ty in  the  auditorium  of  the  National  Mu- 
seum. Edward  MacDowell  stands  un- 
challenged as  America's  foremost  com- 
poser, and  to  his  widow  has  been  given 
the  privilege  and  the  task  of  consummat- 
ing the  most  cherished  dream  of  this 
rare  spririt,  thereby  proving  how  great  a 
soul  there  was,  linked  to  the  greatness 
of  the  artist. 

This  dream  that  Mrs.  MacDowell  un- 
folded to  an  audience  that  filled  com- 
pletely the  large  auditorium  was  of  Pe- 
terborough, N.  H.  Mrs.  MacDowell  has 
the  personal  gift,  however,  of  leading  one 
tlirough  the  paths  of  ideality  that  in- 
spired the  genius  of  Edward  MacDowell, 
and  that  also  must  have  been  her  guid- 
ing star  in  enabling  her  to  put  through 
such  an  ideal  enterprise. 

For  Peterborough  is  a  colony  in  the 
mountain  quiet  of  New  England  that  has 
brought  to  creative  artists  of  all  the  arts 
a  liaven  in  which  to  labor  through  the 
summer  months,  a  haven  where  he  may 
renew  his  inspiration  and  also  perfect 
his  work.  The  conditions  here  that  gave 
to  Edward  MacDowell  the  ideal  facilities 
for  composition  are  being  extended  more 
and  more  througli  the  MacDowell  Memo- 
rial Association  to  poet,  painter,  sculp- 
tor, composer.  The  dream  of  MacDow- 
ell is  now  the  work  of  his  wife,  who  has 
given  her  labors  as  pianist  and  propa- 
gandist, that  this  ideal  environment,  that 
she  shows  in  stereopticon,  might  foster 
the  art  of  today,  might  give  the  artist,  as 
she  puts  it,  "an  oasis  in  his  struggle." 

One  felt  the  inspiration  of  Mrs.  Mac- 
dowell's  words.  She  also  revealed  this 
"fairy  tale"  influence  in  the  works  of 
MacDowell,  that,  as  a  skilled  and  gifted 
player,  served  to  illustrate  her  theme. 
She  said:  "MacDowell  did  not  believe  in 
nationalism  in  music,  but  in  ideas  cre- 
ated by  environment  and  the  influences 
of  literature."  He  needed  quiet  and 
space  for  his  creative  spirit,  and  thus  one 


understands  better  his  "Log  Cabin,"  his 
•Br'er  Rabbit,"  "The  March  Wind,"  or 
the  solemn  "Largo"  from  the  "Sonata 
Tragica." 

The  MacDowell  clubs  of  the  country 
now  contribute  half  to  the  upkeep  of 
the  colony,  that  charges  its  artists  but 
$1  a  day.  Mrs.  MacDow-ell  contributes 
the  other  halt  through  her  efforts.  An 
endowment  fund  is  another  bit  of  her 
optimism.  It  is  growing  as  a  memorial 
to  the  late  John  W.  Alexander,  who  was 
an  enthusiastic  worker  there.  To  tliis 
great  opportunity  all  lovers  of  art  may 
subscribe,  as  Miss  Mechlin  pointed  out, 
in  small  or  large  sums.  The  colony  is 
now  open  to  creative  artists  of  Europe 
without  price.  What  this  may  mean  to 
the  future,  Mrs.  MacDowell  expressed 
when  she  told  how  75  per  cent  of  the 
members  of  the  Beaux  Arts  are  now 
maimed  or  killed,  it  may  be  that  here 
at  Peterborough  will  be  created  the 
American  privilege  to  succor  and  inspire 
many  of  those  foreign  born  artists  who 
still  remain  in  the  devastated  art  cen- 
ters of  Europe. — J.  McB.,  in  Washington 
(D.  C.)  Times,  March  30,  1917. 


MUSIC   IN   MOTION   PICTURES. 

By  Joseph  O'Sullivan 

(Mr.  O'Sullivan  is  director  of  music 
for  tlie  Mutual  Film  Corporation  and  dic- 
tates the  musical  programs  of  hundreds 
of  motion  iiicture  theatres.  He  was  for- 
merly connected  with  the  Boston  English 
Opera  Company  and  later  with  the  Chi- 
cago Englisli  Opera  Company,  and  has 
gained  recognition  as  a  composer  of  in- 
cidental music. — The  Editor.) 

In  keeping  with  the  demand  for  pro- 
duction of  motion  pictures  that  meet  the 
requirements  of  a  taste  grown  critical  as 
regards  photography,  accuracy  in  scenic 
investiture  and  costuming,  as  well  as 
a  dramatic  structure  and  sequence  pecu- 
liarly its  own,  is  the  desire  of  the  great 
l)icture-going  public  to  have  the  music  in- 
cidental to  the  picturized  action  in  ac- 
cord, as  nearly  as  possible,  with  the 
mood  induced  by  the  action. 

Realizing  the  necessity  for  meeting 
this  demand,  practically  all  the  large 
film  distributors  and  some  of  the  pro- 
ducing companies  have  trained  musi- 
cians on  their  staff — many  of  tliem  com- 


posers of  incidental  music,  and  all  of 
them  versed  in  the  requirements  of  dra- 
matic synchronization  of  music  and  ac- 
tion— who  adapt  music  and  cue  it  for 
each  star  production.  When  the  spoken 
drama  was  at  its  zenith,  the  demand  for 
incidental  music  gave  many  composers 
an  opportunity  of  developing  the  germ 
of  creative  dramatic  talent  that,  in  many 
instances,  developed  into  works  of  great- 
er scope  and  more  ambitious  character. 
In  times  past  the  most  eminent  compos- 
ers have  given  their  talent  to  the  en- 
hancing of  the  works  of  the  dramatists 
with  appropriate  music.  The  composer 
of  today  who  is  called  upon  to  musically 
dramatize  pictures,  finds  himself  con- 
fronted w^th  difflculties  that  arise  from 
tlie  peculiar  construction  of  motion  pic- 
tures. The  most  confusing  of  these  dif- 
ficulties is  the  lack  of  continuity  in  ac- 
tion, which  makes  it  practically  impos- 
sible to  continue  any  certain  theme  for 
longer  than  two  or  three  minutes,  at  the 
most,  with  any  consistency.  A  scene  of 
a  mother  grieving  for  her  wayward  son 
may  be  followed  by  a  riotous  cafe  scene, 
where  said  errant  boy  is  disporting  him- 
self to  the  strains  of  "Walkin'  the  Dog" 
— followed  in  rapid  succession  by  a  ten- 
der love  scene,  or,  perhaps,  a  murder  or 
fight,  and  each  scene  may  be  nothing 
more  than  a  flash,  or  will  last  for  half  a 
minute  at  the  most.  Obviously,  in  adapt- 
ing music  to  such  spasmodic  action,  it  is 
impossible  to  follow  literally  every  se- 
quence of  action  intelligently.  The  re- 
sult would  be  a  patchwork  of  widely  con- 
trasting themes,  lacking  the  elements  of 
artistic  cohesiveness. 

A  picture  that  lends  itself  to  music  of 
an  interesting  and  higli  order,  and  of 
contrasting  character,  is  "The  Devil's  As- 
sistant." a  Mutual  release,  in  which  Mar- 
garita Fischer  plays  the  role  of  the  in- 
nocent victim  of  an  unscrupulous  doctor 
who  administers  "dope"  to  bring  her  un- 
der his  malign  influence.  A  church  wed- 
ding, showing  the  ceremony  and  bridal 
procession,  is  followed  by  a  scene  of 
"Motherhood,"  and  the  pathetic  scene  of 
a  dead  baby,  and  that  by  the  introduction 
of  the  .Mephisto-like  character  of  the  doc- 
tor oc<:upied  in  his  nefarious  practices. 
The  effect  of  "dope"  is  not  a  subject  eas- 
ily pictured  by  a  musical  theme;  but  a 
rather  weird  "Song  of  India,"  by  Uinisky- 
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Korsakow,  is  admirably  adapted  to  por- 
tray the  atmosphere  induced  by  the  sight 
of  a  deranged  mind  in  the  first  stages 
of  a  "dope  fiend."  Later,  when  the  in- 
fluence of  the  drug  takes  a  firm  hold  on 
its  victim,  causing  hallucinations  and 
fantastic  figures  to  appear  and  dance 
wierdly  before  the  drug-crazed  "fiend," 
the  Dance  Macabre,  of  Saint-Saens,  is 
mightily  effective,  and  can  be  used  in 
its  entirety,  for  these  phantoms  domi- 
nate scenes  lasting  at  least  five  minutes, 
practically  witliout  interruption.  When 
in  a  delirium  the  victim  imagines  she 
sees  Death  approaching,  and  taking  her 
in  his  bony  arms,  places  her  on  his 
liorse  behind  him,  what  more  effective 
than  the  Erl  King,  of  Schubert,  as  they 
are  seen  madly  riding  through  the  night? 

The  adaptor  must  not  only  have  an 
unerring  instinct  for  the  dramatic  ele- 
ments of  music  and  extensive  knowledge 
of  the  best  in  musical  literature,  but 
must  Ijeware  of  anachronisms,  the  un- 
pardonable sin  of  the  silent  stage.  A 
darkey  in  a  Civil  War  picture  singing  a 
modern  coon  song  is  not  in  keeping  with 
the  period,  though  the  elementary  char- 
acteristic is  present;  but  a  fox-trot 
played  while  an  old-fashioned  country 
dance  or  minuet  is  shown,  is  certainly 
conflicting.  Costume  plays  of  the  sev- 
enteenth century  demand  something  in 
the  rococo  stylo,  while  the  modem 
drama,  with  its  inevitable  happy  ending, 
calls  for  music  of  a  light  character  not 
at  all  serious  in  intent. 

Tlie  frequent  use  of  the  "cut-back,"  or 
reversion    to   prior  action,   and   the   "vis- 
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Two  Great  Artists 


Leo 

Ornstein 

Pianist 
Extraordinary 

who   has   created   a   sensation   among   the   musical 
public  of  San  Francisco,  writes  of 


Alma 

Gluck 

America's 
Greatest  Soprano 

who  charmed  a  great  audience  at 
the  Columbia  Theatre  last  Sun- 
day, writes  of 


to 
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"To  me  the  Knabe  is  a  living  instrument.     It  vi- 
brates to  the  finest  demands  which  I  may  ask  of  it.'' 


26  O'Farrell  Street 
San  Francisco 


"Having  tried  it  and  never  found  it  wanting,  I  am 
sure  of  at  least  one  pleasure  during  my  artistic  ex- 
ertion, that  of  listening  to  it's  beautiful  tone." 


535  Fourteenth  Street 
Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
Rives  a  perfect  eveness  of  tone  and  action 
Uiroughout  the  keyboard,  easy  mechanism  and 
ci  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


®l|r  Sal^uitu  3^tan0  fllDmpanii 


31  n  Gutter  SUreti 
&an  SfraiiriBrn.  (Cal. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

TR  \«   ri<  Al.  S(AI,E  III  II.OEH  For  Mujoi-  aiKl   Elinor  SoiiU-s 
Uy  ROUERT  J.  RI.\(; 

Price  25  cent.s 
Teaches  pupils  to  THINK.  CONSTRUCT  and  KNOW  Scales 

.-Vccuiately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENRY    OR.OBE,     in  the  store  of  AViley  B.  Allen  Co.,  13.--.153  Kearny   St. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teneher  of  Slni^lnt;.     32  Loretta  Avenue, 
Pledniout.    Tel.  Piedmont  304.  Mon.,  Kohler 
>\:    CliiiMe    Bids..    S.   F.   Tel.   Kearny  5454. 

ERNST  -WILHELMY 

Voiee;  Correct  Interpretation  of  Clasnlc 
and  Modern  Songs;  Drama  and  Poetry. 
StudioN:  (ialt'ney  Bldtt.,  37«  Sutter  St.,  S.  F. 
(ind  i;i:U  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OP   SINGING 

Studio:  lilUO  Scott  St.      Phone  Fillmore  1.'61 


STUDIO  TO  RENT 

Furnished  or  ITnrurniMhed.  818  Grove  St. 
Formerly  Occupied  by  Ashlev  Pettis.  For 
informiHloi.    tclepl.one    Plirk    I  O.-.O. 

Johanna  Kristof fy 

VIENNESE  PRIMA  DONNA 
Thorouch  Vocal  and  Dramatic  Trninlne. 
13«0  Washington  St.     Phone  Franklin  1721. 
Oakland  Thursdays,  Pncinc  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, C  oncerts,  Church  and  Oratorio.  1090 
I'agc  Street.      IMione  Park  S7. 


—   Mme.  Isabelle  Marks      i^^ss  helen  colburn  heath 


on,"  which  is  used  to  indicate  thoughts 
passing  in  the  mind  of  the  character, 
'such  as  remembrance  of  a  love  scene, 
houghts  of  a  mother  for  her  lost  child, 
itc,  gives  the  opportunity  for  the  use 
')f  themes  reminiscently — an  old  trick, 
ind  one  used  with  wonderful  effect  by 
>peratic  writers.  A  striking  instance  of 
his  is  in  Puccini's  Butterfly,  where  he 
ntroduces  the  Humming  Chorus  theme 
.vfeile  the  "Consul"  is  attempting  to  read 
.Pinkerton's"  letter  to  "Butterfly."  The 
laive  simplicity  and  reminiscence  of  the 
:heme  impress  more  strongly  than  any 
)ther  means  could  the  pathos  of  the  situ- 
ition.  Sometimes  such  methods  can  be 
ised  in  an  ironical  sense.  For  instance, 
,n  "Mrs.  Balfame,"  a  Nance  O'Neil  pic- 
ture, the  brutal  drunkard-husband  is  ca- 
■ousing  in  a  bar-room,  paying  for  all  the 
Irinks,  as  "good  fellows"  always  do. 
[For  He's  a  Jolly  Good  Fellow"  can  be 
Ised  in  a  legitimate  way  here.  But  when 
le  has  choked  his  wife  almost  into  in- 
ensibility,  and  staggering  into  his  room, 
hrows  himself  on  the  bed  in  a  drunken 
itupor,  "He's  a  Jolly  Good  Fellow," 
ilayed  pianissimo,  preferably  in  minor, 
ias  an  ironical  meaning  which  cannot 
jut  fail  to  impress. 

The  use  of  a  distinct  theme  for  each 
haracter,  is,  of  course,  impracticable,  and 
an  be  made  ludicrous  by  too  frequent 
epetition.  A  misterioso-pizzicato  for  the 
ntrance  of  a  burglar  or  detective,  will 
ecome  monotonous  and  wearisome  if 
epeated  some  twenty  or  thirty  times,  or 
-henever  said  burglar  or  detective  is 
een,  even  though  he  be  intent  on  the 
rosecution  of  his  chosen  vocation.  Char- 
cters  cannot  be  arbitrarily  "labeled" 
4th  set  "motifs,"  but  when  discretion  is 
sed,  this  "leit-motif"  scheme  is  effec- 
ive.  By  using  a  few  characteristic 
lemes  of  contrasting  mode,  and  apply- 
ig  them  at  tense  moments  where  the 
ubject  of  such  themes  dominate,  and  by 
dapting  set  numbers  as  far  as  possible 
'here  the  continuity  of  action  svill  per- 
lit,  a  musical  setting,  in  many  cases 
iioroughly  adequate,  can  be  obtained, 
nd  at  least  far  superior  to  the  usual 
aphazard  manner  of  "anything  that 
Dunds"  that  prevails. 
For  one  thing,  the  music-lovers  will 
rise  en  masse  and  "call  him  blessed" 
ho  puts  the  "shock-absorber"  of  intelli- 
ent  music  cues  into  his  production  of 
;al  pictures,  and  the  Philistine  himself 
ill  eventually  be  led  to  better  things. 
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Memorizing  Course 
Constructive,  Reliable 
and  Penetrntive.  13ased 
on  Inner-feeling,  Rea- 
son i  n  g  and  Drills 
through  Ear,  Kye  and 
Toiicli  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
puljlic  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
ising, $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

O.'O-!!.".  McClurg  Illdg.    218  So. 

\\'abnsli  A^e.,  Chicago.  111. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2(;37.  Residence  Phone  Prospect  4370. 
A  tillable   for  Concerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohlvr  <&  Chnne  Bldg.        San  Franclaco 

Phonei    Kearny    5454. 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chase    Hulldlng.      Telephone;    Kearny    .'i4.'i4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Norniandle, 
Sutter  and  Gough  Streets.  Berkeley,  l.')35 
Euclid   Are.     I'hone   Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

<iriifliinte  Scliola  Cautoruni,  PariH 
Oruaii,    l*laiio,    Ilarnioiiy,    Counter    Point. 
Studio:     Arrlllaea    Musical    College.      Res.: 
i:t.s   l<:i)£htli   Ave.,   S.  F,       I'hone   I'aelfic  .%740. 

ANII.  DEER  STUDIO 

140  CENTRAL,  AVENUE 

Studio  Tel.   Market  5742.     Residence  Phone 

>lission    2078.        Ily   .V|>p4iintnient    Only. 


CECIL  FANNING        Evclyn  Sresovich-Warc 


RARITfJNE 

America's  Most   Versatile  Song   Interpreter 
II.   U.  TIIRPIN,   Acco nnlst 

Aiailahle  on  the  PnclOc  Coast  From 
!«lnrch  20  to  May  1,  litlO.  Address:  L.  E. 
Ilehvmer,  Suite  705  Auditorium  llnildlug, 
l.<»s   Angeles,  Cal. 


TKe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  poner  vrlthout  forcing  and  ivlthout 
loss  of  quality;  delicacy  ivithont  n^eak- 
ness;  complete  range  ivlthout  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:    1470  AVnshlngton  near 
Hyde.     Phone   Franklin   830. 


PI.VNIST — j\CCO:»IPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   nuchanau   Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIAXO 
1271!   (alifornin    St.        Phone   Franklin    1740 

R.ose    Relda    Cailleati 

SOPRANO 
Opera    Comique,    Paris 
Studio:    l(i7l     Sacramento    Street 
Phone   Friinkliii   Hi.".2 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola.  Ensemble  Playing 
434   Spruce   Street.         Phone:    Fillmore   1131 


CONCERT   JI.VNAGER 

Alanaglng  Artists  Concert  Series,  Sym- 
phony .Attractions,  Chamber  Music  and 
Single  Concerts.  Offlce:  Room  0,  Sherman, 
Clay  •&  Co.  lildg.,  Oakland.  Cal.  Phone 
Oakland  440 — after  0  p.  m.  Oakland  451K. 


Studio:  810  First  Savings  Bank  Rldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St..  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1,308.  2035 
Uebster  St..  Herkeley;  Phone  Ilcrk.  4C91W. 


C  aroine  Halsted  Little      Geo.  Stewart  McManus  "^nist 


i/enceslao   Villalpando 

A  lOLINCELLIST 

: Concerts,  ^Insicales,  Ensemble,  Instruc- 
on.  Panlages  Hldg.,  Studio  711.  by  ap- 
•intment  only.  Oakland  address,  ."5439 
lies  .\ve.      Phone  Piedmont   5,S38. 


Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studieil  ^vith  Lilly 
i.ehmann,  Regina  de  Sulles  and  Siguor 
Com.  Cotogui.  Studio  Room  004  Kohler  Ai: 
Chase   Illdg.      Phone  Kearny  5454. 

Mrs.  John  Lofquist 

Interiiretci*  of  old  French  and  E^nulish 
Non^is.     i:<!U>  TanialpniN  Hoad,  Berlveley. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2110    Scott    St. 

Phone  Fillmore   1.S20 

ELZA  ANITA  "WOOLF 

Artlstlqiie,  Classique  and  Interpretive 
Dances.  Graduate  pupil  of  L'Dare,  NeiT 
Aork.  Late  of  Metropolitan  Opera  and  Ca- 
sino. Studio:  1355  Hayes  St.  Phone  Flll- 
more  2171. 

Estelle  Heartt  Dreyfus 

IN    PlIRPOSE    PROGR.VMS 
SOI -2  Majestic  Theatre   lildg.,  Lo.s  .Angeles 

Percy  A.  R.  Dow  -  Voice 

t)ld  Italian  "Bel  Canto"  Method,  studios: 
.'<!22  Ocean  View  Drive.  Oakland;  375  Sut- 
ter   Street.    San    Francisco. 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  A'ork,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  50G,  Kohler  &  Chase. 


47  GAFFNEV  III  ILDING.  370  Sutter  St. 
S.  F.  IMione  Kearny  543S.  Res.  2300  Leav- 
enworth Street.     Phone  Prospect  .'5430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble. Coaching.  Studio;  1720  Le  Roy  -Ave., 
Berkeley.      Phone   Berkeley  S.SO. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Fillmore   S!)8 

mme:.  BETTY  DREMrS 

Soprano — Available  For  Concerts 

Four    years    with    Etelka    Gerster.      AA'III 

teach    during   the   entire   summer.      Studio: 

1001    Kohler  &  Chase  Building.     Residence 

2312  Keith   Ave.,   Berk.    Phone  Berk.  lO.-.AV. 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  .■>4.">4.  Open  for  Engagements.  Man- 
agement: Blake-Amber  Lyceum  Dept.,  S.  F. 

LYDIA  STURTEVANT 

MEZZO   CONTRALTO 
Opera    and    Concert.      Studio:   2108    Shat- 
tuck  Ave.   Berkeley.     Phone  Berkeley  131. 

MAURICE 

AMSTERDAM 


CELLIST 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of   Violin  and  Ensemble 
000   Bnsh   Street  I'hone  Franklin   5805 


Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Enianu  El.  Vocal  Instruction, 
t  oncert    AVork.      2505   Clay   St.      West   4800. 

MARY  CARR  MOORE 

Voice — Opera      Coaching 

Harmony,    Orchestration 

235   Grattan    Street.  Phone   Park  1097 


Mme.  M.  Tromboni 

VOICE    INTERPRETATIO.N 
Kohler  .S:  Chase  BIdg.      Phone  Kearny  .•54.54 


ARTISTS'  DIRECTORY 


PIANISTS 


ALBERTA   LIVERNASH-HYDE 

1367  Post  St.,  S.  P.      Phone  Prospect  1142 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


Miss  Z.  W.  Potter  JOHN  W.  METCALF  ^ 


EDWARD    FABER   SCHNEIDER 

Wednesday,     7005  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 
MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   TeL  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Douglas  1940 

ANNE  W.  NEALE 

36  Gaftney  Building.      Phone  Kearny  2778 

VIOLIN     % 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  P. 


STANISLAS   BEM 
1000  Kohler  &  Chase  BIdg.   San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRAM.\TIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


12  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  VV.  J4th  St.,  New  York 

In  America  Continuously.  Summer 

Dates  Booking  for  Season,  1917-18. 

Slfinwjy  Piano  Used 


I 

Maud  Powell 


j.\M  AHV    :t,  s\y  i>if:go,  CAL. 

.lAM  AKY  .'..  LOS    AXGEI,KS,    V\I.. 

JAM  AKV  «,  SAN    FKANCISCO.    CM.. 

JAM  AKV  T,  FRKSNO,  CAI,. 

JAM  AHV  11.  SA\    KRAXriSCO,    CAI- 

For  Time  null  Termx  .\|»pl>-  to 

I,.  K.  iiKHv>ii;ii  i.«>s  \.\(;ki,ks,  cai,. 

SKI,BV  C.  OIM'KMIF.IMKR      SAN   FRANCISCO,  C.\I,. 

I>rrNOiinl  l^lniinBer,  II,  GoiUrey  Turner 
140«>  HromlMoy.  New  1  ork 


Pacific  Coast  Tour 

During  February  and  March,  1918 

Leopold  Godowsky 

THE  GREAT  MASTER  PIANIST 

I.OC.VI.  DIRECTION 
l>or<Iiin<l  niKl  .NortlMveHt     Steerd    &    Coinnii 
Sun    l''rniielHe<i  Will    I..  Oreenbnuni 

l.oN   .ViiKelex  I'.    10.    Ilehynier 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Knabe   IMano 


Pacific  Coast  Tour 

ZIMBALIST 

Feb.  11  -  March  9,  1918 

I. OCA  I,    DIRECTION 
Siiu    I'ranelix'o  AV.  I,.  Greenlmiiin 

l.iiM    AuKele.s  ,         I.,  E.  Ilehynier 

rorllaiid   nnil    NortliweMt      SteorM  4V  Coninn 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steinway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

l.tX'AI,   DII<l<:CTION 
Sun    I'riuK'lNeii  Will    I,.  Grecnliaiim 

I. on    AuiteloH  I,.    !•;,    Ilehynier 

I'lM'tlnnil  nnil  Nnrdment     SteerM   A:    Coninn 

Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

rroitriiniN   of    tlnelloivell    Mimle 
.>lnnnKeiiieut :    Gertriiile  F.  (  imeii,  14.'l  Urunilway, 
New   lork 

Proceeds   of   these   recitals   revert    unreservedly   to    the 
MacDowell  Memorial  Association — Steinway  Piano. 

Next  Biennial  Meeting  N.  I-.  M.  C.  to  be  held  at  Peleiboroiieh 
CoaMt  Tour  Opeua  San  Diego,  February  ISth 


Pacific    Coast    Tour 

During  January,  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local  Direction 


Snii  FranrlMCO 
I. OH  Aiiicelen 


\\*.  I'.  Greeiibniiin 
I>.  K.  Ilehynier 


Management:     Wolfsohn    Musical    Bureau 
1  W,  34th  Street,  New  York 

Steinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local  Direction 
San   Franeltieo  W.  I,.  Greenbnuni 

l.oM   .tnKeleM  I..  E.  Ilehymer 

rorllanil   mill    Norlhwent      SleerM  A;   Coinau 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


SACRAMENTO  SATURDAY  CLUB  EVENTS, 


Recent  programs  presented  by  the  Saturday  Club  of 
Sacramento  included  the  appearance  on  November  22d, 
of  Leo  Ornstein,  the  remarkable  young  piano  genius, 
whose  numbers  were  as  follows:  Ornstein — Sonata,  Op. 
54;  Uavel— The  Barque;  Liszt — Rhapsodic,  No.  13; 
Schumann  —  Des  Abends,  Kreisleriana;  Debussy  —  La 
Soiree  dans  Grenade;  Scott — Irish  Reel,  Danse  Nf-gre; 
Ornstein — A  la  Chinoise,  Funeral  March,  Wild  Men's 
Dance;  Chopin — Berceuse,  Valse,  Op.  42,  Impromptu, 
Scherzo.  B  flat  minor;  Rachmaninoff — Prelude,  C  sharp 
minor.  Prelude,  G  minor;  Alabieff-Liszt — The  Nightin- 
gale; Liszt — Rhapsodie,  No,  12. 

At  the  Elks'  Hall,  on  November  17th,  the  419th  recital 
of  the  Saturday  Club  brought  forward  the  following 
program:  Sketch — Leo  Ornstein,  pianist  and  composer, 
Mrs.  Louise  Gavigan;  Goetz — Melisande  in  the  Wood, 
Wideman  —  Ozymandias,  Kreisler — Cradle  Song,  Miss 
Edna  Zimmerman,  Mrs.  Edward  Pease  at  the  piano;  De- 
bussy— I  ere  Aral>esqu  e,  Vogrich  —  Staccato  caprice, 
Miss  Constance  Mering;  Bach-Kreisler — Gavotte,  E  ma- 
jor (6th  violin  sonata),  Gaertner-Kreisler  —  Viennese 
Melody,  Grieg^Two  Norwegian  Dances,  Op.  35,  Cesar 
Qui — Orientale,  Op.  50,  No.  9,  Bach-Kreisler — Praeludi- 
um,  E  major,  Gilbert  Reek,  Mrs.  Edward  Pease  at  the 
piano;  A  Henselt — Etude,  Op.  2,  No.  6,  Tschaikowsky — 
In  the  Troika,  Op.  37,  No.  11,  Miss  Hazel  Pritchard; 
Verdi — Caro  nome  (Rigoletto),  Miss  Irma  Shinn,  Mrs. 
Edward  Pease  at  the  piano;  Mendelssohn — Konzert,  Op. 
25,  No.  1,  Miss  Marion  Johnson,  Miss  Ruth  Pepper,  sec- 
ond piano  accompaniment. 

The  425th  recital  of  the  club,  presented  in  the  Elks' 
Hall,  December  1st,  carried  this  program:  Bach — My 
Heart  Ever  Faithful  (Pentecost  Cantata),  Rondo-Gavotte 
(Sixth  violin  sonata).  Miss  Evelyn  Armstrong;  Somer- 
vell— Songs  from  Tennyson's  Maud,  A  Voice  by  the  Ce- 
der  Tree,  Go  Not,  Hally  Day,  Come  Into  the  Garden, 
Maud,  My  Life  Has  Crept  So  Long,  Charles  D.  Web- 
ster, Miss  Ruth  Pepper  at  the  piano;  Chopin — Etude, 
A  flat  major.  No.  2  (3  Etudes),  Mendelssohn — Song 
Without  Words,  Op.  53,  No.  20,  Miss  Jean  Barne.s;  Fi- 
bich — Scliindler — Souvenir  poetique,  Zimbalist — Orien- 
tale, Ysaye — R6ve  d'enfant,  Wieniawski — Obertass,  Miss 
Emily  C.  Rulison,  Miss  Florence  Linthicum  at  the  piano; 
Handel — Aria,  Lascia  ch'io  pianga  (Rinaldo),  Meyerbeer 
— Ballata — Nel  lasciar  la  Normandia  (Roberto  il  Diavo- 
lo),  Mrs.  Charles  D.  Higgins,  .Miss  Constance  Mering  at 
the  piano;  Rachmaninoff — Prelude,  G  minor,  Borodine — 
Au  Couvent,  Arensky — Etude,  F  sharp  major,  Miss  Marv 
Kendall. 


w 

WERRENRATH  SELLS  LIBERTY  BONDS, 


Reinald  Werrenrath  established  a  record  for  selling 
Liberty  Bonds  at  his  recital  Wednesday  afternoon,  Oc- 
tober 24th,  at  Aeolian  Hall.  Between  the  second  and 
third  group  of  his  songs,  Mr.  Werrenrath  made  humor- 


ous, but  sincere  and  earnest  appeal  to  his  audience  to 
buy  bonds. 

In  exactly  twenty  minutes  the  generosity  and  patri- 
otic spirit  of  his  hearers  was  made  manifest  to  the  ex- 
tent of  $20,650.  Of  the  many  prominent  people  who 
usually  attend  Mr.  Werrenrath's  recitals  the  following 
responded  generously:  John  McCormack  started  the 
subscription  by  taking  $10,000  worth  of  bonds.  Mr. 
Werrenrath's  manager,  A.  W.  Adams,  of  the  Wolfsohn 
Musical  Bureau,  came  next  with  a  $5000  subscription; 
and  other.s  who  contributed  were  Marcia  van  Dresser, 
Wm.  Wheeler,  Christine  Miller,  Emilie  Frances  Bauer, 
Richard  Aldrich,  Grenville  Vernon,  and  Mr.  Werrenrath 
himself,  who  said  he  would  have  given  the  gross  re- 
ceipts of  his  recital  towards  the  purchase  of  bonds,  but 
"I  changed  my  mind  because  I  have  decided  to  give 
a  SUBSTANTIAL  amount,"  concluded  the  baritone, 
to  the  amusement  of  his  hearers. 

When  Mr.  Werrenrath  reappeared  after  his  second 
group,  everyone  was  quite  surprised  to  hear,  instead  of 
the  next  song  on  the  program:  "I  do  not  know  if  any 
of  you  are  particularly  interested  in  reading  street  car 
advertisements;  but,  if  you  are,  you  will  remember  a 
recommendation  for  a  certain  tobacco  by  the  well- 
known  humorist,  Irvin  Cobb,  who  wrote:  'I  can't  think 
of  any  leason  why  I  shouldn't  say  I  like  your  tobacco, 
because  I  do — very  much  indeed!"  Well,  that  is  the 
way  I  feel  about  Liberty  Bonds.  I  have  been  trying  to 
think  up  some  reason  why  I  should  not  buy  more  bonds, 
and  I  can't  think  of  a  single  one.  I  am  going  to  ask  you 
to  do  the  same  thing.  If  you  can't  think  of  a  reason, 
step  up  here  and  subscribe  immediately.  Figure  out  as 
1  did  this  morning,  just  how  many  bonds  you  think  you 
can  afford  to  buy,  and  then  take  just  a  few  more  so  you 
will  be  sure  not  to  make  a  mistake." 

"Yes,  this  is  the  way.  Bill,"  said  Mr.  Werrenrath  to 
William  Wheeler,  the  first  man  to  resijond,  as  he  helped 
the  young  tenor  up  to  the  platform.  "I  hope  all  the 
others  will  follow  suit  and  hit  the  trail  with  you."  And 
as  the  singer  looked  around  the  auditorium  he  found 
that  they  did. 

"One  man  in  this  audience  has  already  subscribed 
fifty  thousand  dollars  to  the  Liberty  Loan.  I  will  not 
mention  his  name  now,"  continued  the  baritone,  laugh 
ing,  "but  this  bond  in  my  hand  is  singing  one  of  his 
songs  to  you — I  Hear  You  Calling  Me." 

Mr.  Werrenrath  prefaced  his  appeal  by  a  few  words 
on  the  necessity  of  music  under  the  present  conditions 
an(|  concluded  by  sayin  gthat  he  felt  it  was  a  great 
credit  to  music  in  America  to  have  an  audience,  whc 
had  come  wholly  unprepared,  subscribe  so  spontaneous 
ly  and  generously  to  an  amount  of  that  size. 


RUEGGER-LICHTENSTEIN    ITINERARY. 


Tlie  many  friends  and  admirers  of  Elsa  Ruegger,  eel 
list,  her  husband,  Edmund,  Lichtenstein,  violinist,  an* 
Zhay  Clark,  the  harpist,  will  be  glad  to  hear  of  the  sue 
cesses  that  are  attending  the  Orpheum  Circuit  appear 
ances  of  these  artists.  A  recent  notice  in  the  Omahf 
World-Herald  had  this  to  say  about  the  Ruegger-Lich 
tenstein  association:  "Whoever  cares  for  beautiful  mu 
sic,  playing  that  has  not  only  technique,  but  sympathj 
and  soul,  should  not  miss  hearing  the  well-known  Elsf 
Ruegger,  cellist.  Miss  Ruegger  is  probably  the  mos 
famous  woman  cellist  in  the  world,  and  she  has  tht 
temperament  which  holds  an  audience,  whatever  sh< 
may  happen  to  play.  Exquisite  sweetness  of  tone  qual 
ity  is  one  of  the  most  delightful  elements  of  her  pei 
formance.  Her  company,  Zhay  Clark,  the  harpist,  am 
Edmund  Lichtenstein,  violinist,  each  give  a  solo  nun 
ber,  unusually  charming  and  effective." 

December  and  January  Orpheum  Bookings  for  thes> 
popular  musicians  are  as  follows:  December  2d,  Di 
luth;  December  9th,  Minneapolis;  December  17th,  Win 
nipeg;  December  24th,  Calgary;  December  31st,  Van 
couver;  January  1st,  Seattle;  January  14th,  Portland 
and  January  20th,  Oakland. 
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Service  De  Luxe 
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SYMPHONY  GUARANTORS  ASKED  TO  GO  ON  RECORD  FOR  NEXT  SEASON 


If  Present  Excellent  Orchestra  is  to  be  Kept  Intact  it  Will  be  Necessary  For  Guarantors  Whose  Pledge  Expires  This 

Season  to  Declare  Their  Readiness  to  Renew  Their  Guarantee— Musicians  Very  Justly  Claim  They  Can 

Not  Afford  to  Wait  Till  Next  Fall  as  Many  Lucrative  Positions  Are  Open  to  Them  in  The  East 


By  ALFRED  METZGER 


The  Pacific  Coast  Musical  Review  lias 
frequently  called  attention  to  the  dila- 
tory methods  that  made  the  personnel 
of  our  excellent  symphony  orchestra 
doubtful  until  practically  one  month  be- 
fore the  concerts  began.  That  under 
such  conditions  the  same  excellence  of 
ability  could  be  maintained  is  partly  due 
to  the  personal  influence  exercised  by 
Alfred  Hertz,  and  partly  to  good  fortune. 
Some  of  the  best  artists  in  the  orchestra 
waited  here  to  find  out  whether  their 
contracts  would  be  renewed,  rather  than 
to  go  East  and  accept  positions  that  might 
be  better  from  a  financial  standpoint,  but 
not  so  congenial  as  to  climate  and  op- 
portunity for  an  occasional  breathing 
space. 

*  *     * 

But  conditions  are  considerably  chang- 
ed now.  Owing  to  the  war  which  on  one 
hand  has  taken  many  of  the  younger  gen- 
eration of  musicians  away  from  home, 
and  on  the  other  hand  is  making  inroads 
in  the  personnel  of  orchestras  on  account 
of  the  "alien  enemy  act,"  musicians  are 
now  in  greater  demand  than  ever,  and 
naturally  the  inducements  made  are  at 
times  difficult  to  withstand.  We  do  not 
mean  to  say  that  these  musicians  would 
not  accept  higher  remuneration,  and  leave 
this  city  anyhow,  but  we  do  maintain  if 
opportunity  is  given  them  NOW,  to  sign 
contracts,  they  will  be  outside  the  pale  of 
temptation,  and  the  excellence  of  our 
orchestra  will  remain  intact. 

*  *     « 

Surely  no  one  can  deny  the  influence 
•■  which  the  San  Francisco  Symphony  Or- 
chestra, directed  by  that  master  conduc- 
tor, Alfred  Hertz,  has  exercised  over  this 
community.  During  the  last  three  years 
we  have  had  'every  reason  to  feel  proud 
of  our  symphony  orchestra.  We  did  not 
need  to  be  ashamed  of  it,  when  Eastern 
orchestras  visited  us.  We  did  not  need 
to  be  afraid  of  the  ridicule  of  visitors  ex- 
perienced in  listening  to  great  orchestras. 
The  city  has  been  included  among  the  few 
that  supported  GENUINE  symphony  or- 
chestras. We  are  sure  that  everyone  of 
the  guarantors  has  had  no  reason  to  feel 
sorry  about  his  or  her  share  in  maintain- 
ing this  orchestra  for  San  Francisco. 
I  *     *     * 

Of  course,  a  large  proportion  of  the 
guarantors  have  pledged  their  amounts 
for  a  period  of  five  years;  but,  owing  to 
the  necessity  of  increasing  the  pledge,  a 
certain  number  of  guarantors  were  ac- 
cepted upon  the  one-year  term.  Now,  in 
order  to  maintain  the  present  excellent 
artistic  character  of  the  orchestra,  these 
one-year  pledges  are  just  as  necessary  as 
the  five  year  pledges,  and  the  Board  of 
of  Directors  of  the  Musical  Association 
wishes  to  know  whether  it  can  depend 
upon  these  one-year  pledges  before  the 
season  is  over.  And  the  Pacific  Coast 
Musical  Keview,  now  as  in  the  past,  has 
sufficient  confidence  in  the  pride  and 
generosity  of  San  Francisco's  music  pa- 
rous, to  be  convinced  that  the  necessary 
guarantees  will  be  forthcoming. 
*     *     * 

Now,  these  amounts  are  expected  to  be 
)ledged  not  later  than  February  1st,  so 
hat  Manager  A.  W.  Widenham  can  pro- 
teed  to  sign  up  the  musicians  for  next 
reason.  Anyone  who  has  admired  the 
iplendid  work  of  the  musicians,  who  occa- 
lonally  were  called  upon  to  play  solo 
)assages,  will  understand  why  it  is  neces- 
sary to  keep  these  people  here.  Besides 
he  longer  an  orchestra  is  kept  intact  as 
o  the  personnel  the  better  it  becomes 
md  It  would  be  the  greatest  of  all  follies 
o  permit  frequent  changes  among  the 
1st  representing  the  members  oi  the  or- 


chestra. We  do  not  see  any  reason  why 
San  Francisco  should  not  complete  its 
justification  to  belong  to  the  great  music 
centers  that  support  symphony  orches- 
tras, by  doing  as  the  others  do,  and  de- 
cide RIGHT  NOW,  before  the  season  ends 
what  it  is  going  to  do  aboui  next  season's 
work. 

*     •     * 

There  is  but  one  obstacle  that  we  can 
possibly  see  that  might  be  presented,  and 
that  is  the  war.  Now,  the  most  difficult 
times  are  right  in  the  start,  when  the  ex- 
citement is  greatest,  and  when  the  panic 
is  at  fever  heat.  San  Francisco  passed 
this  time  most  courageously,  as  it  has  al- 


year  to  give  San  Francisco  an  orchestra 
to  be  proud  of,  will  surely  not  refrain 
from  continuing  to  exhibit  their  gener- 
osity, and  good  will,  during  times  of 
stress. 

San  Francisco  has  been  singularly  free 
from  the  disgraceful  frictions  that  plung- 
ed a  number  of  Eastern  communities  in- 
to the  vortex  of  personal  controversies 
about  music  and  musicians.  Great  credit 
is  due  to  the  San  Francisco  press  that  has 
not  given  attention  to  the  mean  personal 
spites  of  little  people  who  do  not  seem  to 
be  happy  except  when  they  can  tear  rep- 
utations to  pieces  or  endeavor  to  build 


EMILIO   PIV.VNS 

The  DiHtliigruished  Flute  VirtuoMo,  FirMt  FlutUt  of  the  Snu  FraneiNVO  Syniphour 

OrcheMtra.  Who  Win  He  Soloi.-<t  at  the  Sunday  Concert, 

January  i:ith   (.See  P.  5,  Col.  I) 


ways  passed  critical  times.  Surely,  speak- 
ing from  a  purely  local  standpoint,  the 
fire  was  a  far  greater  calamity  to  this 
city  than  the  war,  and  yet  it  did  not  kill 
our  taste  for  music.  In  Europe  all  pos- 
sible sacrifices  are  made  to  retain  a  pro- 
minent place  for  music.  The  officers  of 
the  army  are  intent  upon  seeing  that  the 
soldiers  sing.  Music  must  retain  its  guid- 
ing position  in  the  artistic  life  of  the  com- 
munity, if  we  are  to  remain  a  proud  and 
courageous  people.  And  those  guarantors 
who  have  pledged  their  support  for  one 


up  tlieir  own  fortunes  by  endeavoring  to 
besmirch  the  character  of  their  neigh- 
bors. In  this  respect  San  Francisco  is 
truly  a  metropolis.  And  now,  the  guar- 
antors who  pledged  their  support  of  the 
symphony  orchestra  for  one  year  are 
asked  to  renew  that  pledge  NOW,  instead 
of  waiting  until  next  fall.  Will  they 
possess  that  unselfishness  and  pride  in 
their  work  that  induced  them  to  give  the 
pledge  in  the  first  place?  We  believe  they 
will.  And  it  is  the  faith  we  possess  in 
San   Francisco's   music    patrons   that  in- 


spires us  to  predict  that  secretary-man- 
ager Widenham,  will  be  able  to  announce 
next  month  that  the  necessary  pledges 
have  been  renewed,  and  that  contracts 
will  be  signed  with  musicians  for  next 
season,  before  the  last  concert  has  been 
given  in  March. 
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BEM  TRIO  PLEASES  STOCKTON 


The  Bem  Concert '  Trio  appeared  in 
Stockton  on  Saturday  afternoon,  Decem- 
ber loth,  and  their  success  may  be  gath- 
ered from  the  following  tribute  that  ap- 
peared in  the  Stockton  Evening  Record 
of  Monday,  December  17th: 

The  Saturday  Afternoon  Club  closed 
their  pre-holiday  season  last  Saturday 
with  a  concert  featuring  Eugenia  Argie- 
wicz-Bem,  violinist,  and  her  husband, 
Stanislas  Bem,  violoncellist,  both  of  more 
than  national  fame  as  soloists.  Mrs. 
Maude  Wellendorf  of  San  Francisco,  the 
president  of  the  San  Francisco  Musical 
Club  was  the  accompanist.  The  ar- 
tists seemed  to  touch  every  emotion  in 
the  musical  gamut  with  their  four  num- 
bers and  the  two  encores.  The  trio,  op. 
50  by  Tschaikowsky  was  the  first  number 
on  the  program  and  it  held  the  large  au- 
dience motionless  until  the  last  note  had 
died  away. 

In  Mendelssohn's  Concerto  for  the  vio- 
lin, Mrs.  Bem  who  is  exceedingly  girlish 
looking,  displayed  a  fire  and  a  strength 
that  was  marvelous.  There  was  a  big- 
ness in  movement,  and  a  finish  that 
rounded  out  the  whole  with  an  artistry 
th;it  can  hardly  be  put  into  words.'  And 
the  serious  looking  little  artist  can  also 
put  a  most  alluring  tenderness  into  her 
notes.  For  the  encore  she  gave  a  Polish 
Mazurka  by  De  Kontski. 

"Arioso"  (Bach)  and  "Bouree"  (Han- 
del) were  the  violoncello  solo  numbers. 
The  former  was  interpreted  with  a  rich- 
ness and  melody  that  was  entrancing 
and  the  latter  displayed  more  of  the  ar- 
tistry of  technique  with  perhaps  all  the 
charm  of  the  former.  Mr.  Bem  responded 
to  the  encore  with  La  Palocca  by  Sera- 
zais. 

The  concluding  number,  "Pascalin" 
(Handel)  was  immensely  interesting  from 
its  technical  side.  It  was  given  by  Mr. 
and  Mrs.  Bem  only  and  their  instruments 
almost  seemed  to  converse  as  the  theme 
of  the  composition  was  carried  first  by 
one  and  then  by  the  other,  and  now  and 
then  blending  into  the  most  beautiful 
of  harmonies. 

Following  the  concert  the  three  artists 
were  entertained  at  tea  by  Miss  Eva 
Brooks,  the  president  of  the  club.  The 
fourth  section  of  the  club  will  furnish  the 
program  at  the  next  meeting  which  will 
take  place  on  January  5th. 
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SUCCESS  OF   FICKENSCHER    PUPIL 


One  of  the  new  singers  at  the  Metro- 
politan Opera  House,  New  York,  is  Miss 
Helen  Kanders,  a  pupil  of  Arthur  Ficken- 
scher.  She  is  meeting  with  most  gratify- 
ing success.  She  sang  twice  last  week, 
and  the  New  York  Tribune  of  December 
23d  says:  "A  new  singer.  Miss  Helen 
Kanders,  disclosed  a  voice  of  unusual 
purity,  and  wonderful  training." 

The  Times  spoke  of  the  artist  in  the 
following  terms:  "It  was  a  pleasure  to 
hear  the  remarkable  purity  and  clear 
enunciation  of  Miss  Helen  Kanders  who 
sang  the  Barbarino." 

Mr.  Fickenscher,  who  went  to  New 
York  to  hear  her  debut  will  return  about 
February  1st.  During  his  stay  in  the 
East  his  pupils  on  the  Coast  have  been 
continuing  their  studies  under  Mrs. 
Fickenscher's  able  guidance. 


PACIFIC  COAST  MUSICAL  REVIEW 


STEINWAY 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

•I  But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
thnmghout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the    truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

CflThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  roorth,  Pianola  Pianos,  jJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanJpay&Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^,^£'^en£e GORDON,s.i.Ten.r 


ROSCOE     ■WARREN    LUCY.  PianUt  and  Te.cher 


Teacher  of  Piano 

7.14   Lyou    S«rf-<-t  Phone   Went  7023 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ttn  Y«r.  Ttnor  Soloist  o(  M    B.rtholomcw'8  Chuich  of  Ntw  York  C.ly 
Solo  ArlisI  with  WorcMl<-i  and  Cincinnati  Muiic  Fcslivali 
Soloist  with  thr  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Stiiilio:  2.s:{2  Jiii-kxon  Strve-t.  IMiune  West  4S7 

iiy    Aiiiioiiiliiiriit    Oiil.v. 


W  III    |ir<v.i-ii>    II     Ntsni 

iir     IMiiiiiMtir     n<>irl<i|>inent. 

Iiili r    llie    .^InMtrr'N    U  <i 

<nii    i'riiiK-lHfo,    I'iione    Ivfiii 


Onklniiil. 


•Ii.i 


le    l'lr<lni<iiit    .'OI).''i. 


pMe  t«»  <«*tii'lierN  In  my  method 
AIno  ConcliliiK  >■■•<■  liilrrpre- 
kii.  KohltT  niMl  ChllNe  ltl<l|E„ 
4r>4.     in^H    IIIIIeKUMH    Ave„ 


•■.\  imi.siclan  from  the  top  of  his  head  to  the  toes  of  his 
feet,  and  an  artist  of  the  most  refined  characteristics," 
Alfred  Metzger  in   I'aciflc  Coast  Musical   Review. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"   Kodfern   Mason   in   S.   F.   Kxamlner. 


Georgiana  Strauss  Notre  Dame  College  of  Music         LAJOS  FENSTER,  Violinist 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

A rtists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fcriiiiiiilo  :>llf'li(-l<-iiii.  rreHlilrnt:  A.  I..  ArlicuoM,  \  i<-e 
rrc-Mhleut;  V.  <lc  Arrilliigii,  Director 

rnrxi-rlled    fnellitlrii    for    the   Htiiiiy    of   miiHle    in    nil    Hh 
liriinehcN,     l.nrKe  i'lpe  Orgnn — lloeltnl  llnll. 

•j:tl.'.  .InckHoii  St.,  Sun  I'murlHCo,  Cnl.  I'lione  Went  47;{7 

Clarence  Eddy 


Sim  JoNe,  Cnl. 

Coufer.M  DeereeM  AnnrilM  CertlHeates 

Kor  l*arll<'iilarN  Apply  to  Sl«ter  Sniierlor 


SIikIIo:  2S4' 


UI-;«  TI'AI.S — IVSTKI  «  TKIN 

lllmore  St.,  neur  (ireeii.    IMione  AVext  251(1. 


BERINGER  CONSERVATORY 
OF  MUSIC 

IMi    i'liree   St.   nr.    Me  A  IINIer.     l'-|llmore  N40 


Miss  Elizabeth  Westgate 


iCuria  Suni|am 

UHAMA'I'IC   St>l"IIA\0 

AdilreNN  S0!>  I'oittnl  Telecrniih   lliilliling,  Snn  Frnnrlneo 
'relepiioiio    Siitt.T    i:{s 

\A/a||:i/«A     A       Martin     OrKiinlxt  Temple  Knmuii-EI, 

ll«t.  nireitor  f.orliiK  (  luh.  S.  l\.  Well..  1(117  t^nllfornln  St.; 
Tel.  I'rnnklyn  lililCt.  Sat..  ChrlMtlan  Selenee  Hall;  Went  (164.%. ' 
llerk..  >loii.  and  ThiirN..  .114:.'  I.enlxton   Ave.:  Tel.  IMed.  :»«24 


|'IA\(> — «>k(;a\- 


lEOKV 


(oiM'erl  OrKiinlNt — Oruii 
^01:1    (  iiliroriila   Street. 


I'lllmnre  210 


Mrs.  Clarence  Eddy 

Contrnllo    Soloini  —  Viienl    InNtriietioii 
Stilllloi    2021  Cnlirornla  Street.  Telephone  l''illMiore  210 

JANET  MALBON,  Colorature  Soprano 

Ten.liiT    of    Slnislnic — (  oinliliii;    I'lilill.'    nnil    Private    Ile- 

eltalH  and  Co r(M.      Stnillo:  Kohler  .V  I'haHe  Hide.,  I'hone 

Kearny  .'.4.'.l.     HeM.  NNS   Hyde   Street,   i'lione   I'rnnkiin   1500. 

SIGMUND    BEEL 

C'oneert  MaHter  of  I,.  A.  Symphon.v  OreheMtra  during  Iniit 
four  yearn  will  iieeept  pil|iilM  In  adviineiMl  violin  anil  m- 
neinhle  pln^lnic.     Studio   i:t7:i  I'oMt   St.      IMiiiiie  I'ronpeel  7". 

EUGENE  BLANCHARD 

IMA  NO — COMI'OSITKHV 

Studiot  40  liiKhland  Avenue,  Piedmont 

Telephone    I'iedmont    4079 


OrKmiixt  and  t'hoir  Director  of 

■■■"IrMt    I'reMhvterinii    Church.    Alameda 

IManixt   of  <  alifornin   Trio 

Home    Studio:    1117    I'nrii    St..   Alameda.     'I'el.    Alameda    ]."> 

Onkliind     Studio:     ( 'i'luirMdii.i  h  I.     >IImh     >lerrimau'M     School 

i;20  ^ItiripoNii    Aieiiiic.     'i'clephone   I'iedmont   2770 

M<nv  SONGS 

by 

Abbie  Gerrish  Jones 

The  Meaiiow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  near  Little  Irish  Rose,  Clayton  F  Summy  Co.,  Chicago, 
linjia tlence,  Clayton  V.  Summy  Co.,  Top  o'  the  Mornin' 
I'eggy,   .Musician   Pub.   Co.,   Los  Angeles. 

For  Sale   by   all   Dealers. 


Mrs.  M.  E.  Blanchard  m 


EZ7,O-CONTRALT0l 


lli< 


>r  Vocal  Department,  ^iillM  College) 
Teacher    of    SinKinK,     Concertis,    t.ecture-Kecital.i.       Stu- 
io:     Kohler  .V    I'linNc    illdK.,   Koom   ilO.'i.    Tel.   Ivearuy  .'>454. 
evidence,  N4.'.  .\xliliilry   SI.     I'hone   I'ark  .'.(iOt;. 

AVALTER  L.   GOUGH 


studio:  r,",   DoloreM  Street. 


TKACHEIl   OF   VIOLIN 


Phone   Park  870 


Mme.    Ida    Westerberg,    Soprano  and  Teacher 

I'ormerly  «ith  the  Ilo>ai  ColiNcrtatory  of  >Iu»ic.  Stock- 
holm. Amhllioiis  and  persevering  piipll'i  c!«i>cclnliy  noli- 
clteil.  Studio:  II07  Kohler  &  Chaste  llldg.  liourN,  1  to  3, 
e.vceiit    Satiirda.iN. 


.\fter  a  ^luxical  ICvening  n  Few  MinuteN  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  just  the  right  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  interesting 
to   woman  and   man   in   every    issue. 

Everywoman,  $2.00  per  annum 

Oniclal  Journal  of  the 
NATIOXAI,   COl'XCII,    OF   WOMKIW 

627-628  Hearst  Building,  San   Francisco 
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O'r.^RREI.l,  ST.  bttneen  Stockton  and  Powell 
PJJ  IJI  S.ifest  and  Most  Masnilicent  Theatre  in  Anietica 


Week  tjecinnini!  this  Sunday  aft.-Matii 


\\(»'i'iii':ii  (;kkvt  \kw'  iiii.i> 

.loNcph  !•;.  Howard  and  a  Company  of  40  in  "A 
.Musical  World  Revue;"  Reicina  <-onnelil  &  Ruby 
Criiveu.  in  the  Washington  S<iuare  Players  Success 
'■.Mni.iidown  ;■'  Knrry  SyiveHter  &  Maida  Vance,  in 
Willard  Mack'.s  Satirical  Comedy  with  Songs  "Get 
<)iit  of  the  Theatre;"  Vivian  Holt.  Operatic  Soprano 
and  I.llllDu  Roaedale,  Pianist  Composer  in  Songs 
and  Stories  to  Music;  Kanazawa  IloyM.  Kquilibrists 
with  ii  Laugh;  ilert  Swor,  Blackface  Comedian;  .\n- 
■111  Chandler.  "Breaking  Into  Society;"  The  Avon 
Comeil.v  l''our. 

Kvenlng  Prices  10c,  2oc,  60c,  76c.     Matinee  Prices 
(Except   Sundays   and   Holidays)    10c,   25c,   60c. 
Phone  Douglas  70 
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CALIFORNIA'S  MANAGERIAL  SITUATION 


The  Pacific  Coast  Musical  Review  is  on  the 
friendliest  of  terms  with  everyone  active  in  the 
concert  field  in  California.  If  any  antagonism 
does  exist,  it  is  not  our  fault.  If  any  one  of  the 
managers  is  unfriendly,  he  is  so  without  telling 
us  about  it.  Furthermore,  while  in  late  years, 
one  or  two  of  the  managers  have  given  us  con- 
siderable support,  and  helped  us  in  many  ways, 
during  the  first  years  of  our  struggle,  that  is, 
until  the  fire  of  1906,  we  had  to  make  our  fight 
alone.  And  if  we  were  enabled  to  fight  alone  in 
those  harrowing  times,  we  could  do  so  now,  if 
necessity  arose.  We  are  merely  mentioning 
these  things,  because  we  want  to  prove  that  in 
this  sul)sequent  discussion  we  have  no  reason  to 
give  credit  to  anyone,  because  we  want  his  as- 
sistance, nor  need  we  be  afraid  to  tell  the  truth 
about  another,  because  we  fear  him.  We  are 
not  afraid  of  anybody.  If  ever  the  time  should 
come  when  we  have  to  be  afraid  to  say  what  we 
think,  then  our  usefulness  as  an  editor  of  a  Pa- 
cific Coast  music  journal  has  expired.  In  this 
spirit  we  will  review  the  managerial  situation  of 
California. 


At  the  present  time  there  are  three  forces  in 
the  field.  Two  of  these  have  been  guiding  the 
musical  destinies  of  the  city  and  State  for  some- 
ithing  like  twenty  or  thirty  years,  the  other  has 
been  in  the  field  of  the  city  for  five  or  six  years. 
Of  course  hairs  could  be  split  in  this  last  in- 
stance, by  including  his  activity  in  theatrical  oc- 
;cupations,  and  his  connection  with  the  Tetraz- 
zini  concerts,  for  which  W.  H.  Leahy  really  mer- 
its exclusive  credit.  But  we  are  speaking  here  of 
the  managerial  field  in  the  sense  of  one  person 
risking  financial  losses  as  well  as  making  his  liv- 
ing by  bringing  artists  of  national  and  interna- 
tional reputation  to  this  part  of  the  country.  In 
other  words,  we  include  only  those  ])eoi)le  who 
make  a  living  by  giving  concerts  with  artists  vis- 
iting this  Coast.  We  shall  speak  of  each  of  these 
J)eople  in  turn,  and  then  draw  our  conclusion  as 
to  the  managerial  situation.  We  are  forced  to 
go  on  record  in  this  matter,  because  some  of  the 
Eastern  music  journals  have  recently  published 
letters  regarding  our  managerial  conditions,  and 
■^ome  of  our  readers  in  the  East  have  drawn 
wrong  conclusions — especially  one  or  two  of  the 
artists — and  it  is  to  set  their  minds  at  ease  that 
we  pen  these  lines. 


The  great  big  musical  force  of  the  Far  West  is 
L.  E.  Behymer,  of  Los  Angeles,  and  no  matter 
Whether  you  like  him  or  not — and  nearly  every- 
one we  know  likes  him — you  can  not  conscien- 
;iously  deny  this  undisputable  fact,  that  he  is  the 
'nost  influential  factor  in  the  musical  life  of  this 
:erritory.  Why?  Because  he  has  the  necessary 
:erritory  under  his  control.  If  L.  E.  Behymer 
loes  not  book  an  artist,  he  or  she  can  not  afiford 
o  come  here ;  and  if  he  does  come  anyhow,  he 
dimply  loses  money  for  himself  and  his  manager. 
And  how  has  L.  E.  Behymer  built  up  his  terri- 
ory  during  years  of  hard,  up-hill  work?  By 
joing  from  town  to  town,  making  some  of  his 
effective  speeches  and  actually  organizing  NINE- 
TY per  cent  of  the  musical  clubs  of  California, 
Nevada,  New  Mexico,  and  Arizona.  In  other 
A'ords,  he  has  CREATED  the  opportunities  for 


himself  and  the  artists  who  visit  this  Coast,  and 
any  artist  or  New  York  manager  who  in  the  past 
has  made  thousands  of  dollars  on  account  of 
coming  to  the  Pacific  Coast,  is  indebted  in  great 
measure  to  L.  E.  Behymer.  There  are  even  art- 
ists who  never  could  have  come  out  here  if  it 
hadn't  been  for  Mr.  Behymer's  wonderful  mis- 
sionary work.  The  income  of  the  managerial  of- 
fices in  New  York  has  been  increased  by  thou- 
sands of  dollars  because  of  Mr.  Behymer's  pio- 
neering, and  that  man,  be  he  the  highest  of  them 
all,  who  is  endeavoring  to  injure  Mr.  Behymer, 
is  one  of  the  most  ungrateful  wretches  that  is 
permitted  to  strut  upon  the  face  of  the  earth. 

It  is  true  that  among  the  many  musical  clubs 
that  look  to  L.  E.  Behymer  for  their  artists, 
there  are  some  "kickers."  It  is  impossible  to 
conduct  a  business,  such  as  Mr.  Behymer  has, 
without  occasional  mistakes  occurring,  and  it  is 
just  as  impossible  for  this  paper,  or  you,  dear 
reader,  to  please  everybody  as  it  is  for  Mr.  Behy- 
mer. He  is  dealing  on  one  hand  with  artists  of 
high-strung  temperaments,  and  on  the  other  with 
clubs  who  consider  themselves  robbed  if  they 
have  to  pay  a  few  extra  dollars  for  an  artist. 
They  forget  that  a  city  like  San  Francisco,  which 
attends  concerts,  has  to  pay  many  thousands  of 
dollars  more  for  an  artist  than  the  community 
whose  musical  club  is  able  to  purchase  these  art- 
ists outright.  At  one  concert  of  John  McCor- 
mack,  last  year,  about  $12,000  were  in  the  house. 
This  one  McCormack  concert  therefore  cost  San 
Francisco  $12,000.  How  much  more,  do  our 
friends  think,  does  San  Francisco  pay  during  the 
course  of  a  year,  including  the  symphony  con- 
certs, which  cost  us  about  $135,000.  But  when  a 
musical  club  in  a  community  of  from  twenty  to 
thirty  thousand  inhabitants  is  expected  to  con- 
tribute $5000  to  the  musical  standing  of  Califor- 
nia, a  big  howl  goes  up  in  the  air  that  the  man- 
agers and  artists  are  making  too  much  money. 
No  one  considers  the  risks  taken.  No  one  con- 
siders the  losses  on  some  artists.  No  one  seems 
to  think  of  railroad  fares,  hotel  bills,  dresses,  the 
preliminary  musical  education  of  artists,  instru- 
ments in  case  of  violins,  etc.,  office  expenses,  and 
the  many  things  that  add  to  swell  the  disburse- 
ments necessary  to  keep  a  managerial  office  open. 
The  only  reason  why  Mr.  Behymer  represents 
such  an  influential  factor  in  the  managerial  line 
of  this  part  of  the  country  is  because  he  has 
worked  up  his  field  year  by  year,  and  has  made 
it  sufficiently  large  so  that  he  can  aflford  to  lose 
once  in  a  while,  because  he  is  able  to  make  it  up 
in  .some  way  at  another  time. 

Usually  the  least  important  and  the  least  wor- 
thy club  or  person  does  the  greatest  amount  of 
"knocking,"  and  so  it  is  disgraceful  that  a  big 
New  York  music  journal  should  have  printed  an 
attack  upon  Mr.  Behymer,  who  has  always  sup- 
ported it,  without  investigation,  when  the 
"knockers"  mentioned  were  of  no  importance 
whatever  to  the  musical  life  of  the  Far  We.st._ 
We  are  .sorry  that  Mr.  Behymer  paid  any  at- 
tention at  all  to  these  accusations.  He  could 
have  easily  afforded  to  ignore  them,  for  their 
very  venom  characterized  them  as  spiteful  ex- 
pressions intended  to  injure  a  business  colleague. 
The  writer  and  this  paper  despise  these  little  at- 
tacks, because  they  occasionally  do  harm,  and 
in  most  cases  the  originator  of  them  is  ashamed 
of  them  after  he  has  done  it.  We  believe  that 
in  his  heart  the  man  who  wrote  that  letter  was 
sorry  after  he  did  it. 

The  next  important  force  in  California's  musi- 
cal life  is  Selby  Oppenheimer,  who  is  now  at  the 
head  of  the  office  of  the  Greenbaum  attractions. 
Mr.  Creenbaum  did  the  very  same  thing  for  San 
Francisco  and  vicinity  that  Mr.  Behymer  did  for  the 
rest  of  California,  Nevada,  Arizona  and  New  Mex- 
ico. And  for  the  same  reason  that  Behymer  de- 
served to  succeed,  Greenbaum  is  entitled  always  to 
the  credit  of  making  this  city  accessible  to  the  great 
artists.  Of  course,  others  might  have  done  the 
same;  but  they  didn't,  so  what's  the  use  of  ar- 
guing about  it.  Mr.  Greenbaum  had  the  oppor- 
tunity and  he  grasped  it.  Other  people  had  op- 
portunities and  lost  them.  Now  Mr.  Oppenhei- 
mer has  been  in  the  Greenbaum  office  for  several 
years,  and  he  evidently  made  good,  otherwise 
Greenbaum    would    not    have    kept    him.      Mr. 


Greenbaum  was  not  used  to  doing  charity  in 
this  way.  Now  Mr.  Oppenheimer  having  been 
selected  by  Mr.  Greenbaum  to  succeed  him,  is 
entitled  to  the  support  of  the  public,  and  to  the 
loyalty  of  the  artists  who  have  made  thousands 
of  dollars  through  the  Greenbaum  office,  in  the 
same  way  as  business  patronage  of  any  reliable 
establishment  will  frequently  be  passed  on  to  fol- 
lowing generations.  The  only  time  Mr.  Oppen- 
heimer would  become  unworthy  of  the  loyalty  of 
the  artists  and  managers,  and  the  support  of  the 
public,  would  be  when  he  failed  to  make  good, 
and  so  far  he  has  not  done  so. 


Now,  when  two  forces  like  Behymer,  of  Los 
y\ngeles,  and  the  Greenbaum  offices,  through 
Oppenheimer,  of  San  Francisco,  combine,  there 
can  not  be  any  question  as  to  the  eventual  re- 
sults. Their  influence  will  become  greater,  their 
working  ability  stronger,  their  efficiency  more 
pronounced,  and  their  support  larger.  No  un- 
prejudiced mind  can  possibly  see  anything  else 
in  this  combination  than  a  tremendous  improve- 
ment. And  any  artist  or  manager  who  for  a  mo- 
ment believes  that  this  combination — as  long  as 
it  is  guided  by  honest  and  conscientious  motives 
— can  easily  be  overthrown,  makes  one  of  the 
greatest  mistakes  in  his  career.  The  Behymer- 
Oppenheimer  combination  is  a  strong  and  un- 
breakable one,  as  long  as  the  two  managers  un- 
derstand the  situation,  and  do  not  permit  any- 
one—EITHER  THROUGH  FEAR  OR  TIM- 
IDITY— to  prevent  them  from  doing  that  which 
they  consider  right  and  proper. 


We  now  come  to  Frank  W.  Healy.  Person- 
ally, Mr.  Healy  is  one  of  the  most  likeable  and 
magnetic  personalities  we  have  met  in  the  mana- 
gerial field.  He  has  as  much  right  to  enter  this 
branch  of  musical  endeavor,  as  you  have  to  pub- 
lish another  musical  paper  in  this  city,  if  you 
want  to.  Neither  Mr.  Behymer  nor  Mr.  Oppen- 
heimer, we  believe,  object  to  Mr.  Healy's  compe- 
tition. If  they  do,  it  will  not  do  them  any  good 
as  long  as  FIcaly  goes  along  doing  business  on 
legitimate  lines.  If  Mr.  Healy  should  conduct 
his  business  on  illegitimate  lines,  they  have  a 
right  to  object.  But  they  need  not  worry,  for 
illegitimacy  has  never  yet  brought  anyone  any- 
thing worth  while.  Now,  Mr.  Healy  is  an  ex- 
ceedingly clever  and  skillful  young  man — let 
there  be  no  mistake  about  this,  and  if  he  con- 
tinues on  lines  that  can  be  backed  up  by  this 
paper — that  is  to  say,  on  lines  that  put  honesty 
and  straightforwardness  above  the  mere  hunger 
to  get  business  and  defeat  the  other  fellow — we 
have  no  doubt  that  from  the  splendid  beginning 
he  has  made,  Mr.  Healy  will  arise  powerful  and 
a  friend  worth  having.  This  country  out  here  is 
so  large  and  its  future  so  great  that  one  or  two 
men  can  not  possibly  dream  of  controlling  the 
situation.  The  time  has  passed  long  ago  when 
the  Far  West's  musical  activities  can  be  monopo- 
lized by  any  one  person.  And  so  there  is  just 
as  much  of  a  chance  for  Frank  W.  Healy  now  as 
there  was  for  Behymer  and  Greenbaum  at  the 
time  they  laid  the  foundation  for  their  splendid 
business.  As  manager  for  four  years  of  the  San 
Francisco  Symphony  Orchestra,  Mr.  Healy  had 
a  splendid  opportunity  to  establish  himself.  He 
should  not  have  lost  that  opportunity.  No  mat- 
ter what  the  reason  is  for  his  failure  to  hold  the 
position,  he  should  not  have  lost  it.  But  he  has 
maintained  himself  in  spite  of  this  loss.  And  he 
has  managed  several  artists  since  then  with  grat- 
ifying success.  He,  like  any  other  manager,  can 
make  money  when  the  artist  is  popular,  and  will 
lose  money  when  the  artist  is  unpopular. 


There  is  one  thing  that  neither  Mr.  Healy, 
nor  any  other  manager  on  this  Coast  has  been 
able  to  do,  and  that  is  to  make  money  with  un- 
known artists — with  one  or  two  exceptions.  In 
this  the  Eastern  managers  and  artists  must  help 
them.  Our  managers  receive  the  smallest  share 
of  the  profits.  Hence  they  can  not  spend  the 
amounts  necessary  for  advertising  adequately. 
This  paper  will  always  help  anyone  who  sincere- 
ly is  endeavoring  to  raise  musical  conditions  in 
this  part  of  the  country.  If  he  does  so  frankly, 
openly  and  courageously,  he  will  always  find  us 
his  friend.  If  he  tries  to  do  things  underhand- 
edly  or  hypocritically,  we  are  going  to  fight,  and 
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fight  as  hard  as  we  can.  There  may  be  mana- 
gers in  New  York,  and  artists,  too,  who  may  con- 
sider this  paper  lacking  in  influence,  but  we  have 
yet  to  see  that  individual  or  Ijusiness  enterprise 
that  does  not  exercise  vast  power  when  restrict- 
ing itself  to  the  truth  and'  honesty  of  purpose. 
There  is  room  for  several  managers  in  the  Far 
\\est.  Two  have  combined  their  forces  in  Cali- 
fornia. Two  have  combined  their  forces  in  Ore- 
gon, Washington  and  British  Columbia.  One  is 
just  breaking  into  the  field  and  has  made  con- 
siderable headway,  with  the  possibility  that  he 
will  win,  if  he  continues  on  legitimate  lines.  This 
is  the  situation  in  a  nutshell.  Draw  your  own 
conclusions.  There  is  only  one  w-ay  in  which 
the  tremendous  influence  of  the  Behymer-Oppen- 
heimer  combination  can  ever  be  interfered  with. 
and  that  is  a  far  distant  possibility,  namely,  to 
establish  the  same  powerful,  financially  solid  or- 
ganization. No  other  way  will  be  successful. 
It  will  take  many  years  and  much  money  to  do 
this.  It  is  not  a  question  as  to  how  much  money 
an  artist  gets  per  concert ;  but  as  to  how  many 
dates  he  can  have,  and  dates  can  only  be  booked 
according  to  the  territory  under  one's  control. 
The  Pacific  Coast  Musical  Review  suggests  an 
amicable  co-operation  among  all  the  managers 
in  the  Far  West,  but  if  this  is  made  impossil)le 
through  the  actions  of  one  or  the  other  of  the 
managers,  then  the  survival  of  the  fittest  will 
have  to  be  the  rule.  The  artists  and  public 
should  not  be  made  to  suffer. 


-w- 


DUNCAN-BAUER  RECITAL  UNQUALIFIED  SUCCESS 


Chopin  Program   Interpreted  by  Famous  Classic  Dancer, 

and    Eminent    Piano    Virtuoso    Attracts 

Large  and  Enthusiastic  Audience. 


Isadora  Duncan  and  Harold  Bauer  gave  a  program  of 
Chopin  compositions  at  the  Columbia  Theatre  on  Thurs- 
day afternoon,  January  3d,  which  attracted  a  throng 
that  crowded  that  cozy  place  of  amusement  and  evoked 
an  enthusiasm  whicli  spoke  in  eloquent  terms  of  the 
splendid  impression  made  by  both  artists.  No  doubt 
Manager  Selby  Oppenheimer  must  have  felt  gratified 
with  the  results  at  the  box  office.  The  program,  which 
has  already  been  published  in  these  columns  prior  to 
the  event,  consisted  exclusively  of  Chopin  composi- 
tions and  both  artists  did  their  utmost  to  do  justice  to 
the  classic  beauty  of  the  works  of  the  great  Polish  mas- 
ter. 

The  occasion  was  unique  in  that  it  combined  the 
artistic  efforts  of  two  artists  high  in  the  ranks  of 
their  respective  arts  of  expression.  Isadora  Duncan 
represents  the  modern  style  of  the  old  classic  mode  of 
terpsichorean  grace,  and  Harold  Bauer  is  beyond  doubt 
one  of  the  foremost  masters  of  the  keyboard.  It  was 
a  delight  to  watch  these  two  distinguished  leaders  in 
their  respective  crafts  express  their  poetic  ideas  in  cor- 
respondingly impressive  ways,  particularly  as  they 
seemed  to  be  in  such  harmonious  accord  with  the  spirit 
of  the  compositions  which  they  interpreted.  The  fre- 
quent and  enthusiastic  expressions  of  pleasure  on  the 
part  of  the  big  audience  was  proof  positive  that  both 
artists  struck  a  responsive  chord  in  the  hearts  of  their 
auditors,  and  this,  after  all,  is  the  essence  of  individual 
success.  The  event  was  one  of  the  most  interesting, 
most  unique  and  most  effective  of  the  season's  splendid 
musical  bill  of  tare. 

** — 


MRS.  PRICE  AND  MR.  HECHT  AT  EUREKA. 


Mrs.  Marie  Partridge  Price,  the  gifted  soprano,  and 
Ellas  Hecht,  the  flutist  of  the  Chamber  Music  Society  of 
San  Francisco,  were  billed  for  a  joint  recital  in  Eu- 
reka, Cal.,  on  January  7th.  These  two  artists  have  ap- 
peared together  with  great  success  and  their  repertoire 
of  soli  and  obligato  songs  are  received  everywhere  with 
enthusiastic  delight.  It  was  they  who  introduced  to 
this  coast  the  beautiful  Brandts-Buys  songs  with  flute, 
which  were  hitherto  unknown  to  our  public. 

Their  appearances  have  been  arranged  by  Mrs.  Jes- 
sica Colbert,  who  is  fast  making  herself  felt  in  the  big 
managerial  field. 


-*v- 


FLORENCE    STERN    A    REMARKABLE    CHILD. 


On  Thursday  evening,  January  24th,  Florence  Stern, 
the  world's  youngest  violin  soloist,  and  a  child  of  re- 
markable musical  powers,  will  appear  in  her  first  re- 
cital, which  event  is  to  be  lield  in  the  colonial  Ballroom 
of  the  Hotel  St.  Francis  in  San  Francisco. 

This  tiny  nine-year-old  miss  has  been  heard  privately 
by  prominent  local  musicians,  including  Alfred  Hertz, 
Louis  Persinger,  Sigmund  Beel,  Horace  Britt  and  oth- 
ers, who  have  been  impressed  by  the  precocity  and  tal- 
ents of  the  little  girl,  and  now  the  public  is  to  be  af- 
forded an  opportunity  to  hear  and  see  one  of  the  most 
unique  and  legitimate  musical  attractions  of  the  season. 

At  her  recital  in  the  Hotel  St.  Francis  Ballroom,  Miss 
Stern  will  present  a  varied  program  that  is  going  to 
surprise  her  audience,  and  she  is  to  have  the  piano  as- 
sistance of  Gyula  Ormay,  which  means  that  she  is  to 
have  the  very  finest  possible  associate. 

Miss  Stern  has  studied  violin  exclusively  with  Sig- 
mund Anker  of  San  Francisco,  her  teacher  being  justly 
proud  of  his  gifted  little  pupil. 


PERSINGER  TRIUMPHS  AS  SOLOIST  AT  SYMPHONY  CONCERT 

Concert  Master  and  Violin  Virtuoso  Receives  Well  Merited  Ovation  on  Account  of  Effec- 
tive Interpretation  of  Mendelssohn's  Exquisite  E  Minor  Concerto -Conductor 
Alfred  Hertz  Adds  to  His  Already  Long  List  of  Artistic  Laurels- 
Orchestra  Proves  to  be  in  Splendid  Musicianly  Form 

By  ALFRED  METZGER 


The  seventh  pair  of  symphony  concerts  was  given  at 
the  Cort  Theatre  on  Friday  afternoon,  January  4th,  and 
Sunday  afternoon,  January  6th,  with  the  usual  splendid 
attendance  on  the  part  of  the  public,  and  the  familiar 
excellence  in  the  form  of  artistic  atmosphere.  The 
program  opened  with  that  inspiring  and  thrilling  inter- 
pretation of  the  American  national  anthem  which  has 
become  such  a  welcome  feature  at  these  events.  Those 
who  are  afraid  to  go  to  symphony  concerts,  because 
they  believe  classical  music  to  be  boresome  to  them, 
should  attend  just  once  to  hear  the  Star  Spangled  Ban- 
ner played  by  the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz.  They  will  agree 
with  us,  that  they  have  never  heard  it  played  with  the 
same  spirited  enthusiasm.  Incidentally,  we  would  like 
to  remark  that  the  difference  that  exists  between  Mr. 
Hertz's  conducting  of  the  Star  Spangled  Banner,  and 
the  interpretation  of  the  same  work  by  otlior  conduc- 
tors, is  also  prevalent  in  the  playing  of  all  the  other 
works.  People  will  understand  our  attitude  regarding 
Mr.  Hertz's  pre-eminence  as  a  symphony  conductor  bet- 
ter when  they  can  discover  for  themselves  this  power 
which  is  so  evident  in  works  with  which  they  are  fa- 
miliar. 

The  first  of  the  three  works  presented  on  this  occa- 
sion was  A  Faust  Overture  by  Richard  Wagner.  While 
there  can  not  be  any  difference  of  opinion  regarding  the 
artistic  excellence  of  this  composition,  we  can  not  deny 
the  fact  that  we  did  not  always  receive  a  favorable  im- 
pression of  this  work  when  hearing  it  under  different 
auspices.  Somehow,  it  does  not  seem  to  possess  that 
vigor  and  that  compelling  force  which  is  such  an  irre- 
sistible characteristic  of  the  later  Wagner  composi- 
tions. But  somehow,  notwithstanding  this  apparent  lack 
of  spirited  color,  Alfred  Hertz,  with  that  convincing 
mode  of  emphasizing  the  beauty  of  musical  ideas,  made 
the  work  quiver  with  suppressed  emotion,  and  brought 
out  certain  phases  that  were  hidden  to  us  before.  This 
has  become  such  a  familiar  occurrence — this  making 
compositions  sound  better  than  we  believed  them  to 
be — tliat  we  always  look  forward  to  a  symphony  con- 
cert with  as  much  curiosity  as  pleasure. 

Tlie  Mendelssohn  Concerto  gave  Louis  Persinger  his 
annual  opportunity  to  shine  as  soloist.  And  this  time, 
as  usual,  he  took  fine  advantage  of  his  opportunity  and 
gave  his  audience  a  performance  the  artistry  of  which 
will  long  be  remembered  by  those  who  had  the  good 
fortune  to  hear  him.  There  is  in  this  Mendelssohn  con- 
certo a  certain  elegance  of  style  and  grace  of  musical 
sentiment  that  requires  the  same  elegance  and  grace 
on  the  part  of  the  soloist  to  give  it  adequate  expression. 
Too  dramatic  or  vigorous  a  mode  of  interpretation 
would  spoil  the  very  character  of  the  periods  intended 
to  convey  poetic  sentiment.  -Mr.  Persinger  seemed  here 
especially  well  equipped  to  display  the  finesse  of  his 
art.  He  expressed  himself  in  tones  so  subtle  and  ca- 
ressing that  their  very  elegance  caused  a  thrill  of  pleas- 
ure. His  technic  proved  so  clean  and  pure  that  in  the 
last  movement  the  rapid  runs  and  jumping-bow  pas- 
sages were  conveyed  with  an  ease  and  smoothness  that 
could  not  but  arouse  genuine  admiration.  Mr.  Persin- 
ger's  painstaking  and  expressive  phrasing  of  the  mag- 
nificent Andante  movement  sang  its  way  into  the  hearts 
of  all  who  heard  it,  and  the  artist's  truly  entrancing 
mode  of  accentuation  and  proper  rhythmic  swing  proved 
one  of  the  delights  of  the  occasion.  That  Mr.  Persinger 
is  .'in  artist  of  the  highest  rank  is  always  evidenced  by 
the  fact  that  he  makes  you  feel  thoroughly  at  ease 
when  he  raises  his  bow  to  begin  his  exquisite  perform- 
ance. Your  mind  is  at  rest,  because  you  are  convinced 
that  here  is  an  artist  who  could  not  offend  your  musi- 
cianly sensibilities  if  he  would,  for  he  has  fathomed  the 
innermost  mysteries  of  his  craft  by  instinctively  know- 
ing what  the  composer  intends  to  convey.  If,  at  times, 
the  body  of  his  tone  seems  to  be  a  shade  too  timid, 
this  is  amply  made  good  by  its  charming  quality  and 
purity  of  intonation.  Mr.  Persinger  has  every  reason 
to  feel  absolutely  proud  of  his  performance,  and  the 
spontaneous  ovation  accorded  him  was  fully  justified. 
He  had  a  delightful  support  from  conductor  and  or- 
chestra. 

The  program  ended  with  Beethoven's  Fifth  Sympho- 
ny, which  was  given  one  of  those  satisfying  and  thor- 
ough readings  to  which  Alfred  Hertz  has  accustomed 
us.  Charged  with  emotional  color,  at  times  tranquil 
and  calm,  and  at  times  throbbing  with  passionate  aban- 
don, Mr.  Hertz  led  the  orchestra  through  that  maze  of 
musical  beauty  which  abounds  so  greatly  in  all  of  this 
master's  ideas.  This  Fifth  Symphony  is  not  one  of  the 
least  beautiful  of  his  works.  The  sprightly  nature  of 
the  first  movement  found  its  impressive  contrast  In  the 
sootliing  phrases  of  the  Andante,  and  again  the  spirit 
of  vivacity  was  apparent  in  the  scherzo  which  so  grace- 
fully leads  over  to  the  finale  w^ith  its  strong,  iiealthy 
climax,  which  Mr.  Hertz  punctuated  with  that  startling 
instinct  which  always  seems  to  enable  him  to  bring  the 
most  dramatic  dissolution  to  the  exact  spot  where  you 
think  it  should  be.  The  orchestra  is  now  in  excellent 
condition.  It  sounds  better  every  time  we  hear  it,  and 
a  few  more  months  of  such  excellent  training  as  Mr. 
Hertz  is  giving  it  will  bring  it  to  a  state  of  efficien- 
cy   which    will    bring    it    as    close    to    the    leading    or- 


chestras of  the  country  as  it  is  possible  for  it  to  attain. 
Verily,  we  may  be  justifiably  proud  of  the  San  Francisco 
Synipliony  Orchestra  and  its  virile  leader.  May  we 
long  be  able  to  enjoy  the  thrill  that  takes  hold  of  us 
while  listening  to  both! 

\% 


CHAMBER    MUSIC   SOCIETY   AT   HOLLISTER. 


"The  very  best  concert  Hollister  has  ever  heard,''  was 
the  verdict  after  the  recent  performance  of  the  Cham- 
ber Music  Society  of  San  Francisco  at  the  Opal  The- 
atre. Much  was  expected  from  the  organization  and 
the  theatre  was  crowded  to  the  doors.  From  the  very 
first  note  in  the  Beethoven  quartet,  the  audience  real- 
ized that  it  was  hearing  a  great  organization,  and  the 
enthusiasm  rose  to  the  pitch  of  cheers  after  each  move- 
ment of  the  various  compositions  played. 

The  solos  of  Louis  Persinger  and  Horace  Britt  were 
enthusiastically  encored,  as  was  also  the  Suite  by  Ce- 
sar Cui  for  fiute,  violin  and  piano,  while  the  spirited  ren- 
dition of  the  Saint-Saens  trio  took  the  house  by  storm 
at  the  close  of  the  concert. 

The  concert  was  arranged  by  Jessica  Colbert  and 
was  under  the  local  direction  of  Miss  Scott. 

Several  parties  motored  over  from  Del  Monte  to  hear 
this  concert,  and  the  Eastern  people  among  them  de- 
clared the  Chamber  Music  Society  to  be  the  equal  of 
any  of  the  great  ensemble  organizations  in  the  country. 


SIR    HENRY    HEYMAN    AND    JASCHA    HEIFETZ. 


It  is  not  generally  known  that  the  marvelous  young 
Russian  violinist,  Jascha  Heifetz,  who  is  one  of  the 
major  musical  sensations  of  the  present  season  in  the 
East,  made  his  first  landing  upon  American  soil  at  San 
Francisco,  arriving  in  this  city  the  end  of  last  August 
on  the  steamship  Siberia  Maru,  having  traveled  from 
Russia  across  Siberia  and  the  Pacific  ocean  to  reach 
America,  where  he  was  t(J  at  once  conquer  the  public 
by  the  wizardry  of  his  fiddle  and  bow  art. 

Young  Heifetz  came  to  this  country  in  company  with 
his  fatlier.  mother  and  two  sisters,  and  after  spending 
a  couple  of  days  in  San  Francisco,  the  party,  accom- 
panied by  Mr.  and  Mrs.  John  T.  Adams  (Mr.  Adams 
being  a  member  of  the  Wolfsohn  Bureau  of  New  York, 
under  whose  management  Heifetz  is,  and  who  came  to 
California  to  meet  the  wonderful  youth  from  Russia), 
departed  for  the  East  on  Sunday  afternoon,  Septem- 
ber 2nd. 

On  the  morning  the  Heifetz  boat  was  due  at  San 
P>ancisco,  Sir  Henry  Heyman,  while  in  the  act  of  pack- 
ing his  grip  preparatory  to  starting  for  a  vacation  trip 
to  Paso  Robles  to  visit  Mr.  and  Mrs.  Paderewski  on 
their  special  invitation,  was  surprised  to  receive  a  tele- 
phone call  from  his  friend,  Mr.  Adams,  who  had  just 
arrived  from  the  East  in  company  with  Mrs.  Adams, 
and  who  desired  that  Sir  Henry,  San  Francisco's  noted 
violinist,  pedagogue  and  prince  of  good  fellows  and  en- 
tertainers, should  go  down  to  the  wharf  to  assist  in 
welcoming  the  young  artist  from  abroad,  which  Sir 
Henry  was  glad  to  do. 

In  this  connection  it  will  be  of  interest  to  read  what 
the  Pacific  Coast  Musical  Review  said  at  the  time  rela- 
tive to  the  meeting  of  Sir  Henry  Heyman  and  Jascha 
Heifetz:  "Sir  Henry  was  tremendously  impressed  by 
the  young  virtuoso  and  describes  him  as  being  a  good- 
looking  young  fellow  of  eighteen  years  of  age,  with 
fine  features,  refined  manners,  most  intelligent  powers 
of  conversation,  exceedingly  polite  deportment,  and  well 
bred  and  modest  bearing.  Sir  Henry  heard  him  prac- 
tice and  describes  his  playing  as  phenomenal." 

All  that  Sir  Henry  said  about  Heifetz  has  since  been 
discovered  to  be  true  by  audiences  throughout  the  East, 
where  triumph  after  triumph  is  being  won  by  the  young 
genius  during  this,  his  first  season  in  America.  The 
managing  editor  of  the  Pacific  Coast  Musical  Review 
liad  the  rare  good  fortune  of  hearing  Heifetz  play  re- 
cently as  soloist  with  the  Chicago  Symphony  Orchestra 
in  that  citv,  and  never  will  he  forgot  the  magnificent 
treatment  "accorded  by  Heifetz  to  the  Tschaikowsky 
violin  concert,  or  the  immense  ovation  tendered  the 
youth  bv  audience.  Conductor  Frederick  Stock  and  the 
men  of  the  orchestra.  All  that  Sir  Henry  Heyman  said 
about  Heifetz  is  correct  in  every  detail.  Such  refine- 
ment, modesty  and  imise  as  are  possessed  by  this  won- 
derful violinist  constitute  qualities  that  make  an  m- 
stantaneous  appeal  to  everyone  privileged  to  hear  him. 

It  can  truthfully  be  said  that  Sir  Henry  Heyman  was 
the  first  musician,  and  perhaps  the  first  person  in 
America  to  hear  the  transcendentally  beautiful  "ei[e« 
violin  tone,  which  is  produced  without  the  s'lentesi 
effort  even  in  the  most  diflficult  positions  and  under 
the  most  taxing  flights  of  technic,  while  t'le  young 
man's  harmonics  are  positively  staggering  m  their  <=  »'■ 
itv  and  certainty.  Sir  Henry  was  impressed  with  the 
Heifetz  family,  finding  each  member  charming,  attrac- 
tive and  most  cultured. 

While  Heifetz  was  in  San  Francisco,  Sir  Henry  gave 
a  luncheon  at  the  Bohemian  Club  in  his  honor  bir 
Henry  acted  as  host  in  his  customary  polished  ana 
aftable  manner. 
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EMILIO  PUYANS— A  MASTER  OF  THE  FLUTE. 


First  Flutist  of  the  San  Francisco  Symphony  Orchestra, 

and    Soloist    at   the    Sunday    Concert,    a 

Virtuoso  of   High    Rank. 


By  ALFRED   METZGER 

Emilio  Puyans,  first  flutist  of  the  San  Francisco  Sym- 
phony Orchestra,  and  a  virtuoso  of  international  repu- 
tation, who  will  be  the  soloist  at  the  symphony  "pop')" 
concert  tomorrow  (Siinday)  afternoon,  January  13th, 
Is  one  of  the  most  admired  and  most  popular  members 
of  this  excellent  body  of  musicians.  In  fact  he  has 
endeared  himself  so  greatly  to  the  enthusiastic  audi- 
ences that  assemble  to  hear  the  best  music  interpreted 
in  the  best  possible  manner,  that  greater  familiarity 
with  his  life  and  work  will  be  welcome  by  every  music 
lover  reached  by  this  journal.  And  so  we  will  give  our 
readers  as  accurate  an  account  of  Emilio  Puyans'  splen- 
did achievements  as  it  has  been  possible  for  us  to 
accumulate  on  short  notice. 

Emilio  Puyans  was  born  on  May  22d,  1883,  at  San- 
tiago de  Cuba.  Ever  since  his  earliest  childhood  he 
revealed  tendencies  of  a  decidedly  artistic  nature.  At 
the  age  of  six  years  he  was  already  sufficiently  in- 
genious and  skilled  to  make  himself  a  flute  from  reeds. 
He  went  to  France  when  he  was  eight  years  old,  and 
later  entered  the  University  with  the  intention  of  study- 
ing for  a  medical  career.  But  his  musical  ambitions 
would  not  be  downed. 
He  heard  of  a  competition  for  entrance  at  the  Paris 
National  Conservatory,  and  notwithstanding  the  dis- 
couraging fact  that  only  one  candidate  was  to  be  ad- 
mitted, he  entered  this  competition,  and  had  the  satis- 
faction of  being  the  winner  among  many  competitors. 
He  entered  the  class  of  Paul  Taffanel,  the  eminent 
flute  virtuoso,  and  at  the  same  time  studied  harmony 
witli  Emile  Persard  and  Paul  Vidal.  Later  he  ap- 
peared in  numerous  concerts  in  Paris  with  brilliant 
success,  and  achieved  sufficient  recognition  to  obtain 
the  coveted  honor  of  being  soloist  with  the  famous 
Colonne  Orchestra  in  Paris.  We  have  before  us  a  copy 
of  L'Echo  artistique  et  litteraire  of  Paris,  which  speaks 
of  Mr.  Puyans'  graceful  and  easy  mode  of  interpreta- 
tion, at  the  same  time  calling  attention  to  his  ability 
to  also  be  vigorous.  It  also  refers  to  his  soft  tone  and 
his  unquestionable  virtuosity. 

Mr.  Puyans,  later,  was  engaged  as  soloist  with  the 
Philharmonic  Orchestras  in  Berlin  and  Dresden.  He 
was  soloist  with  Tetrazzini  during  one  of  her  triumph- 
ant transcontinental  American  concert  tours,  and  also 
with  Melba,  scoring  well-merited  artistic  successes  on 
both  occasions,  and  practically  establishing  himself 
thoroughly  as  belonging  among  the  first  flutists  before 
the  public  today.  He  has  been  repeatedly  invited  to 
play  for  some  of  the  crowned  heads  of  Europe,  among 
whom  were  the  late  King  Edward  VII  of  England, 
Queen  Margherita  of  Italy,  and  the  late  Pope  Pius  X, 
Mr.  Puyans  being  the  first  artist  to  appear  before  his 
Holiness. 

Mr.  Puyans  occupied  the  position  of  first  flutist  with 
the  Pittsburgh  Symphony  Orchestra  under  Emil  Paur, 
and  before  becoming  first  flutist  of  the  San  Francisco 
Symphony  Orchestra  he  appeared  as  soloist  with  that 
.organization,  playing  the  Mozart  Concerto  for  flute, 
harp  and  orchestra.  He  has  been  first  flutist  of  the  San 
Francisco  Symphony  Orchestra  for  a  period  of  six 
years,  and  we  may  truly  say  that  he  has  established 
himself  firmly  in  the  affections  of  all  those  who  rejoice 
in  the  excellence  of  fine  musicianship. 

In  addition  to  his  skill  as  virtuoso,  Mr.  Puyans  is 
also  a  successful  composer.  He  wrote  the  music  for 
the  recent  Family  Plight  entitled  The  Spirit  of  the 
Family,  to  which  Edward  O'Day  wrote  the  libretto. 

During  his  activities  in  Berlin,  Mr.  Puyans  received 
the  unqualified  endorsement  of  press  and  public,  and, 
while  at  this  time  the  German  press  may  not  be  par- 
ticularly popular,  it  may  interest  our  readers  to  know 
how  well  a  Parisian  artist  was  welcomed  in  Berlin  at 
that  time.  Here  are  a  few  extracts  from  the  more  im- 
portant papers: 

nrrliiKT  l,oknl-.4n»:elKer.^In  Bechstein  Hall  a  concert 
conducted  by  the  flutist,  M.  Emilio  Puyans,  interrupted 
pleasantly  the  round  of  piano  and  song  evenings.  The 
superb  playing-  of  IM.  Puyans,  always  thoroughly  artistic 
and  of  perfect  techni<)ue.  was  heard  here  some  little  time 
ago  with  great  satisfaction.  Since  that  time  his  playing 
has  lost  none  of  its  merits.  Indeed,  his  tones  are  of  the 
purest  and  sweetest.  They  possess  a  winsomeness.  as 
indeed  does  the  entire  manner  in  which  the  tlutist  handles 
his   instrument. 

Ilerlincr  Ilor.sen-Zeituiie'. — I.  for  my  part,  with  a  great 
deal  of  pleasure  always  hear  the  flute  played.  Especially 
when  it  is  played  so  beautifully,  as  it  was  on  Tuesday 
evening  in  Bechstein  Hall  by  the  Parisian  master,  M. 
Emilio  Puyans.  I  am  persuaded  that  a  great  majority  of 
the  audience  that  day  felt  exactly  as  I  did.  M.  Puyans 
handles  his  instrument  very  cleverly.  His  technical 
ability  is  perfect;  his  tones  are  sweet,  rich  in  color;  his 
play  is  highly  articulated  and  of  the  most  artistic  taste. 
He  had  an   immense  suc-cess. 

jVonlileiitsdie  .Mlaemeiiie  Xvituii);. — The  delicate  tones 
af  the  flute  held  spellbound  the  audience.  It  was  played 
by  M.  Kniilio  Puyans.  of  Paris,  and  indeed  in  a  masterful 
manner,  as  was  shown  in  his  execution  of  the  G  major 
L'oncerto  of  Mozart,  which  stood  at  the  head  of  the  pro- 
gramme.     The   rendition   satisfied   the   most  critical. 

Die  Kelt  nm  Mouta^,  Berlin. — M.  Emilio  Puyans,  the  dis- 
tinguished and  accomplished  flutist,  played  in  Bechstein 
Hall  before  an  audience,  which  completely  filled  the  build- 
ing. I  heard  three  parts  of  the  Bach  C  Minor  Sonata 
for  flute  and  piano.  M.  Puyans  played  the  Allegro  with 
superb  breathing  technique.  He  rendered  the  Adagio 
section  remarkably  well,  a  most  difficult  passage  for  the 
Bute,  and  the  Minuet  he  also  played  with  great  charm 
ind  grace. 


ARTHUR  LEWIS 
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123  CHERRY  STREET,  SAN  FRANCISCO 

Phone  Pacific  8535 


The  world's  greatest 
catalog  of  music 


Victor 
Recorai 


A  book  that  every 
music-lover  will  want 


It  has  required  20  years  of  constant  research,  of  steady 

application,  of  tireless  effort,  and  the  expenditure  of  more  than 

EUeven  Million  Dollars  to  place  this  Victor  Record  catalog  in  your  hands. 

This  great  book  of  542  pages  is  the  recognized  authoritative  index  to  the 
world's  best  music;  to  the  greatest  musical  achievements  of  all  time. 

Its  pages  are  living  tributes  to  the  years  of  unceasing  vigil  spent  in  gather- 
ing the  best  music  from  every  portion  of  the  globe.  They  reflect  the  hours 
upon  hours  which  the  greatest  artists  have  devoted  to  recording  their  superb 
art  for  the  delight  of  all  generations.  They  attest  to  the  enormous  amount  of 
time  and  millions  of  dollars  spent  in  developing  the  art  of  recording  to  its  pres- 
ent state  of  perfection.  And  through  each  and  every  page  runs  the  story  and 
proof  of  Victor  supremacy. 

Every  music-lover  will  want  a  copy   of  this   great  Victor   catalog  of  music.     Everybody  should  have  this  book, 

_ whether  or  not  they  have  a  Victrola.     All  will  appreciate  it  because  of  the  information  about 

artists,  opera  and  composers,  and  the  numerous  portraits  and  illustrations  it  contains. 

Any  Victor  dealer  will  gladly  give  you  a  copy  of  this  great  catalog  of  music,  or  we  will 
mail  you  a  copy  free,  postage  paid. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

Berliner  Grauiophone  Co.,  Montreal,  Canadian  Distributors 
Important  Notice.     Victor  Records  and  Victor  Machines  are  scientifically  CO 
ordinated  and  synchronized  by  our  special  processes  of  manufacture,  and  their 
use,  one  with  the  other,  is  absolutely  essential  to  a  perfect  Victor  reproduction. 

New  Victor  Records  demonstrated  at  all  dealers  on  the  1st  of  each  month 


HIS  MASraS  VOICE" 


Uerliner  Uor.scu-Conrler. — The  Parisian  flutist,  M.  Emi- 
lio Puyans,  who  played  with  such  great  success  in  Bech- 
stein Hall  yesterday,  is  an  artist  whom  one  always  likes 
to  meet  in  the  concert  hall.  He  handles  his  instrument 
with  the  technique  of  a  master,  as  only  a  master  can. 
His  breathing  is  faultless,  and  his  phrasing  of  the  best 
taste.  He  possesses  all  the  tiualities  of  a  good  musician. 
These  merits  displayed  in  his  playing  made  it  again  a 
pleasure  to  listen  to  him  in  his  rendition  of  Bach's  sonata 
for  the  flute  and  piano  and  of  a  Langer  Flute  Concerto 
(which  latter,  however,  is  not  of  the  same  worth  as  the 
former);  merits  which  won  for  him  on  the  part  of  the 
audience  a   most   brilliant   reception. 

Tiniew,  Loudon. — M.  Puyans  handles  his  instrument  most 
cleverly.  His  technical  ability  is  faultless;  his  tones  are 
extiuisite,  rich  in  color;  his  execution  highly  articulated, 
and  of  the  best  artistic  taste.  A  wealth  of  applause  re- 
warded  the  excellent  performance. 

Heralilo,  Madrid. — The  Parisian  flutist  gave  a  second 
concert,  in  which  again  he  held  spell-bound  his  audience 
by  his  wonderfully  sweet  tones  and  his  superb  technique. 


and  was  highly  appreciated  by  the  audience  which  ad- 
mired the  fine  intonation  and  clear  enunciation  of  the 
singer.  The  concert  was  an  artistic  success,  and,  let 
us  hope,  financially,  as  it  was  for  a  good  cause,  The 
Red  Cross. 


The  Academy  of  Fine  Arts  is  giving  free  Sunday  aft- 
ernoon concerts  which  are  very  successful  and  well 
attended.  The  fifth  of  the  series  had  Miss  Cecile 
Ayres,  pianist,  and  Jere  Shaw,  tenor. 

MAURITZ  LEEFSON. 
%\ 


FRANK    PATTERSON    IN    SAN    FRANCISCO. 
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STOKOWSKI    LEADS    TSCHAIKOWSKY    PROGRAM. 


Philadelphia    Orchestra    Presents    a    Requested    Repeti- 
tion of  Last  Year's  Popular  Russian  Program 
Superbly   Rendered 


Philadelphia,  Pa.,  December  28,  1917. 

At  the  request  of  the  patrons,  the  Philadelphia  Or- 
chestra, under  the  leadership  of  Leopold  Stokowski, 
gave  a  repetition  of  last  year's  Tschaikowsky  program, 
these  numbers  being  listed:  Symphony  No.  6  (Pa- 
thetique),  played  in  memoriam — Richard  Y.  Cook;  Suite 
from  the  Nutcracker  ballet;  Overture,  1812.  During  the 
intermission  a  silk  flag  was  presented  to  the  Philadel- 
phia Orchestra  Association  by  the  Women's  Committee 
of  the  Orchestra. 

The  Pathetique  symphony  was  played  as  a  tribute  to 
Richard  Y.  Cook,  a  promotor  of  music  education  in  the 
city  and  one  of  the  Directors  of  the  Orchestra  Associa- 
tion. The  different  styles  of  the  Nut  Cracker  Suite 
dances  were  clearly  brought  out  by  Mr.  Stokowski  and 
his  musicians.  The  thrilling  1812  Overture  brought  the 
brilliant  concert  to  a  fitting  close. 


A  welcome  caller  at  the  new  offices  of  The  Pacific 
Coast  Musical  Review  during  the  past  week  was  Frank 
Patterson,  Pacific  Coast  representative  of  the  New  York 
Musical  Courier.  Mr.  Patterson,  who  has  made  his 
headquarters  in  Los  Angeles,  announces  that  he  has 
come  to  San  Francisco  for  the  winter,  and  will  look 
after  the  Musical  Courier  interests  along  the  coast  from 
the  latter  northern  metropolis  during  the  present  sea- 
son. Mr.  Patterson  is  a  man  of  wide  experience  as  a 
musician  and  journalist,-  and  this  paper  welcomes  him 
to  the  city  by  the  Golden  Gate. 


Edwin  Evans,  one  of  our  foremost  local  baritones, 
gave  a  successful  recital  recently  at  Witherspoon  Hall. 
The  program  was  composed  chiefly  of  English  ballads 


FIRST  RECITAL 

FLORENCE  STERN 

(World's   >ouni;;eMt   Violin  Soloist) 

Colonial  Rail  Itooni,  Hotel  St.  FrauoiM 
I'liurKilay  Kv.iiiiiK,  January  2i.  HUH 
S    (»VIock    Sharp.  Adinission   $1.00 

Tickets  on  sale  at  Sherman.  Clay  &  Co..  Kohler 
&  Chase,  The  Wiley  B.  Allen  Co.,  and  Hotel  St. 
Francis  Newstand.  Mail  orders  to  .1.  Stern,  Box 
g.'iS.   Hotel   St.   Francis. 


g  PACIFIC  COAST  MUSICAL  RKVIKW 

JAY  PLOWE,  FLUTE  SOLOIST,  WITH  LOS  ANGELES  SYMPHONY 

Second  Symphony  Concert  of  Season  Attracfts  Large  Audience  and  Mr.  Plowe  Is  Enthu- 
siastically Received— Maud   Powell  Gives  Splendid   Program   Before 
Appreciative  Audience— New  Million  Dollar  Theatre  to 
Open  with  Rudolph  Kopp,  Leader,  and 
Arnold  Krauss,  Concert  Master 

By  ROBERT  ALTER 


Los  Angeles,  January  7,  1918. 
The  second  concert  of  the  Los  Angeles  Symphony 
Orchestra,  with  Jay  Plowe,  flute  soloist,  took  i)lace  Fri- 
day afternoon,  January  4th,  before  a  fairly  well-filled 
house.  It  is  remarkable  what  management  can  do  .to 
get  an  attendance,  and  F.  W.  Blanchard,  manager  of  the 
orchestra,  deserves  the  greatest  credit  for  his  unceas- 
ing labor  in  bringing  about  such  an  attendance.  It  is 
the  first  time  since  the  Harley  Hamilton  leadership  of 
the  orchestra  that  the  Symphony  lias  been  so  well  at- 
tended, although  there  was  a  noticeable  decrease  in 
attendance  from  tlie  first  concert.  The  program  was 
as  follows:  In  Springtime  Overture  (Goldmark);  Sym- 
phony No.  5  in  C  minor.  Op.  67  (Beethoven),  I — Allegro 
con  brio,  II — Andante  con  inoto.  III — Scherzo,  Allegro, 
.IV — Allegro,  Presto.  Intermission.  La  Flute  de  Pan, 
Suite  Op.  16,  for  flute  and  orchestra  (Mouquet),  I — 
Pan  et  les  Bergers  (Pan  and  the  Shepherds),  II — Pan 
et  les  Oiseaux  (Pan  and  the  Birds),  III — Pan  et  les 
Nymplis  (Pan  and  the  Nymphs),  Jay  Plowe,  soloist; 
Esquisses  Caucasiennes  (Caucasian  Sketches)  (Ippo- 
litow),  I — Dans  le  Defile  (In  the  Valley),  II — Danse 
I'auole  (In  the  Market-place),  III — Danse  la  Mosquee 
(In  the  Mosque),  IV — Cortege  de  Sarder  (Procession  of 
the  Sirdar). 

Jay  Plowe,  the  soloist,  played  with  a  keen  knowledge 
of  the  work  rendered  and  showed  his  mastery  of  the 
flute.  No  doubt  there  are  reasons  why  a  silver  flute  is 
used  by  Mr.  Plowe,  and  I  imagine  it  is  because  it  is 
more  scintillant  and  the  notes  can  be  heard  more  clear- 
ly and  distinctly,  but  a  flute  is  a  wood-wind  instrument 
and  the  quality  of  a  flute  should  be  a  woody  quality,  but 
in  the  hands  of  Mr.  Plowe  there  was  really  no  differ- 
ence, and  if  your  eyes  were  shut  while  listening  to  him, 
especially  in  the  lower  register,  you  would  imagine  that 
he  was  playing  on  a  wooden  flute.  The  orchestra  ac- 
companied the  number  at  a  concert  two  years  ago  and 
it  was  understood  and  played  by  the  Orchestra  as  if 
they  knew  it  thorouglily  well.  .Mr.  Plowe  graciously 
played  an  encore  for  flute  alone. 

The  Maud  Powell  Concert. 

Maud  Powell's  recital  on  Saturday  afternoon,  January 
5th,  was  very  largely  attended,  and  rightly  so.  The 
women  of  today  should  be  proud  of  Miss  Powell  in  set- 
ting the  standard  of  artistry  on  the  violin  in  such  a 
way  as  to  put  her  name  in  a  class  among  tlie  foremost 
violinists  of  today  without  distinction  as  to  sex.  In 
the  general  run  of  women  instrumentalists,  there  is  al- 
ways that  lack  of  strength  necessary  to  bring  out  the 
tone  and  teclinic,  but  in  Miss  Powell's  playing  tlie  manly 
art  is  conquered,  as  was  expressed  in  the  footnote  in  the 
first  number  programmed,  the  Allegro  Moderato  from 
Concerto,  D  minor,  Op.  47,  by  Sibelius,  where  it  is  said: 
"A  vivid  story  of  the  Finnish  race,  originally  sprung 
from  the  Tartars,  is  epitomized  in  this  pregnant  work, 
the  first  movement  of  the  composer's  violin  concerto. 
Tlierein  are  voiced  the  spirit  of  vast  northern  stretches 
and  forbidding  climate.  Strong  women  (who,  by  the 
way,  had  the  suffrage  long  ahead  of  us)  struggle  for 
political  freedom  side  by  side  witli  the  men  folk.  Hope 
and  despair  commingled,  speak  out  from  every  bar  of 
this  pulsing  music,  reflecting  the  strong,  poetic  imagi- 
nation of  a  people  stern,  well-poised,  strong-fibred  in 
both  mind  and  body." 

Miss  Powell's  playing  was  certainly  a  replica  of  the 
strong  women  of  those  days,  and  the  well-balanced  play- 
ing proved  the  wonderful  poise  of  the  woman.  The 
Sonata  for  Piano  and  Violin,  D  minor,  Op.  75,  by  Saint- 
Saens,  was  admirably  rendered,  and  introduced  to  us 
Arthur  Loesser,  the  accompanist  for  Miss  Powell,  as  a 
piano  virtuoso,  and  in  his  piano  solo  numlMsrs  lie  proved 
it  witliout  any  doubt.  The  third  numbers  on  the  pro- 
gram were:  Love's  Delight,  by  Martini-Powell,  and 
Dance  of  Imps,  by  Bazzini,  put  Miss  Powell  on  a  pedes- 
tal in  showing  the  wonderful  control  of  the  wrist  and 
muscles  of  her  bow-arm  in  the  legato  and  in  the  bounc- 
ing bow  necessary  in  these  numbers.  It  was  worth  ten 
lessons  to  any  student  of  the  violin  to  have  heard  Miss 
Powell  in  these  particular  numbers.  The  "Wah-wah- 
taysee"  (Little  Firefly),  by  Cadraan,  was  the  next  num- 
ber on  the  program  and  was  rendered  by  Miss  Powell 
in  a  very  Indianescpie  manner.  It  is  a  wonderful  com- 
position whicli  rightly  belongs  on  the  program  of  any 
violinist.  The  Polonaise,  by  Vieuxtemps,  was  the  last 
number,  excluding  several  encore  numbers  and  de- 
serves special  comment,  as  one  could  compare  her  vio- 
lin playing  with  other  masters,  since  in  the  general  run 
this  number  appears  on  most  of  the  violin  programs, 
and  proved  to  those  present,  if  anyone  was  ever  in 
doubt  concerning  Miss  Powell's  mastery  of  tlie  violin, 
that  she  is  a  violinist  par  excellence.  Los  Angeles 
could  stand  another  concert  by  Miss  Powell  this  season 
and  no  doubt  it  would  be  very  well  attended. 

*  *     • 

The  Erailio  De  Gogorza  concerts,  which  were  slated 
for  Tuesday,  January  15th,  and  Saturday  matinee,  Janu- 
ary 19th,  have  been  postponed  indefinitely  owing  to  the 
illness  of  Mr.  De  Gogorza. 

*  •     * 

A  new  work  for  oratorio  is  just  being  completed  by 
Edward  Lebegott,  well-known  director  and  composer  of 


the  Pacific  Coast,  entitled  "Revelation,"  on  the  words 
of  St.  John,  and  those  who  have  had  an  opportunity  of 
going  over  certain  parts  of  it  pronounce  it  a  true  reve- 
lation in  the  music  world.  It  is  expected  to  be  pro- 
duced in  about  a  month,  and  members  and  soloists  of 
the  Los  Angeles  Oratorio  Society  are  working  diligently 
on  tlieir  parts  for  its  premiere.  John  A.  Wilferth,  Presi- 
dent of  the  Los  Angeles  Oratorio  Society,  and  the  mem- 
mers  thereof,  should  be  justly  proud  in  having  as  a  di- 
rector such  a  leader  and  director  as  Mr.  Lebegott. 

Opening  of  Million  Dollar  Theatre. 

Managing  Director  Sid  Grauman,  for  his  new  Million- 
Dollar-Theatre,  has  secured  Rudolph  Kopp,  former  mem- 
ber of  the  Los  Angeles  Symphony  Orchestra,  to  direct 
a  thirty-piece  orchestra.  Knowing  tlie  musicianship  of 
Mr.  Kopp,  Los  Angeles  will  undoubtedly  hear  an  orches- 
tra which  any  city  can  be  proud  of.  He  has  secured 
for  his  concert-master  Arnold  Krauss,  who  is  well 
known  in  Los  Angeles  and  San  Diego,  and  who  was 
concert-master  of  the  Los  Angeles  Symphony  Orchestra 
when  under  the  leadership  of  Harley  Hamilton.  All 
success  to  Director  Kopp. 

Mine.  Lena  Reggiana,  grand  opera  star,  who  is  under 
the  management  of  L.  B.  Behynier,  is  to  be  the  soloist 
at  the  opening  of  the  new  Million-Dollar-Theatre,  and 
those  who  remember  her  in  the  La  Scala  Opera  Com- 
pany know  that  they  have  a  rare  treat  in  store  when 
they  can  hear  Mme.  Reggiana.  It  will  be  worth  the 
price  of  admission  to  hear  the  orchestra,  under  the  di- 
rection of  Mr.  Kopp,  and  the  soloists,  regardless  of  any 
other  feature  that  may  happen  to  be  on  the  bill. 

•  *     * 

In  the  program  of  the  Symphony  Orchestra,  I  noticed 
a  concert  which  is  programmed  for  Friday  evening, 
January  25th,  at  the  Trinity  Auditorium  by  Estelle 
Heartt-Dreyfus,  contralto,  under  the  management  of  L. 
E;.  Behymer.  Mrs.  Dreyfus  has  been  giving  a  series  of 
concerts  through  the  North. 

Owing  to  the  general  holiday  spirit  and  festivities  in 
the  nature  of  "Jazz  Music"  prevalent  at  the  different 
clubs  and  other  organizations,  there  was  practically 
nothing  going  on  in  the  way  of  classical  or  semi-classi- 
cal concerts,  therefore  refrained  from  writing  until 
this  time.  It  seemed  that  the  war  did  not  in  any  way 
dampen  the  holiday  sjiirit,  and  the  people  went  into 
their  jollifications  with  as  much  enthusiasm  as  has  been 
the  habit  in  the  holiday  season  of  previous  years. 

•  *     * 

The  Los  Angeles  Symphony  Orchestra,  with  Desider 
Josef  Vecsei  as  soloist,  played  in  the  Union  High  School, 
Fullerton,  on  December  17th,  to  an  audience  of  students 
and  parents  of  students  and  was  fully  enjoyed  by  them. 
The  same  program  that  was  given  at  the  first  concert 
of  the  Symphony  in  Los  Angeles  was  repeated.  Mr. 
Vecsei  again  proved  his  artistry  and  thorough  musi- 
cianshi])  in  the  Saint-Saens  Piano  Concerto. 

*  *     * 

On  the  19th  of  December,  Harold  Bauer,  the  pianist, 
played  to  a  capacity  house  at  Trinity  Auditorium,  under 
the  auspices  of  the  California  Teachers'  Association, 
and  as  usual  played  with  his  wonderful  understanding 
of  all  tlie  works  rendered.  He  was  especially  good  in 
the   Schumann   numbers. 

*  *     * 

On  Sunday  afternoon,  December  30th,  at  the  Trinity 
Sunday  .Afternoon  Concerts,  under  the  direction  of 
Joseph  Dupuy,  the  Coutelenc  String  Quartette  played, 
and  were  assisted  by  Mrs.  Edward  C.  Crussman,  con- 
tralto. There  was  quite  a  full  attendance  and  the  quar- 
tette and  soloist  were  very  warmly  received.  Mrs. 
Grussman's  voice  showed  up  exceptionally  well. 


The  Messiah  was  given  its  yearly  rendition  at  Clune's 
Auditorium  on  Sunday  aftenioon,  December  30th,  by  the 
Los  Angeles  Oratorio  Society,  under  the  able  leadership 
of  Edward  Lebegott,  with  organ  and  piano  accompany- 
ing. There  has  never  been  heard  a  quartette  of  solo- 
ists in  the  Messiah  as  there  was  heard  at  this  per- 
formance. The  quartette  soloists  were  Harold  Proctor, 
tenor;  Fred  McPhorson,  baritone;  Nell  Lockwood,  con- 
tralto, and  Helen  Newcomb,  soprano.  The  voices  blend- 
ed very  beautifully  and  showed  that  the  quartette  very 
much  enjoyed  singing  together,  as  well  as  putting  spe- 
cial time  and  effort  in  bringing  about  the  desired  en- 
semble. Mr.  Lebegott  had  the  voices,  numbering  180, 
well  under  control,  and  it  was  really  a  sin  not  to  have 
had  a  full  orchestra  in  the  accompaniment. 


MUSIC   THRIVES    DESPITE    NEW    YORK'S   ZERO. 

Henry  Hadley  Wins  Hinshaw  Prize  and  Production  of  a 

New  Opera — Oratorio  Society's  Performance  of 

Messiah  —  Men   in  Uncle  Sam's  Service  to 

Attend  Concerts   Free — Recitals  by 

Jacques  Thibaud  and  Others 

New  York,  January  6,  1918. 

Four  judges  in  the  William  Wade  Hinshaw  $1000  opera 
prize  contest,  at  a  meeting  held  at  the  home  of  Mme. 
Louise  Homer,  announced  the  award  of  the  prize,  with 
full  promise  of  a  stage  production  in  1918,  to  Henry 
Hadley  for  his  opera,  "Bianca,"  among  eighteen  sub- 
mitted. The  libretto  is  by  Grand  Stewart,  the  actor, 
and  the  story  is  from  an  old  Italian  comedy  by  Goldonl, 
entitled,  "The  Mistress  of  the  Inn.V 

The  award  came  within  three  days  after  the  produc- 
tion of  Hadley's  three-act  opera,  "Azora,"  by  the  Chi- 
cago Opera  Company.  The  composer,  who  was  born  in 
1871  at  Sommerville,  Mass..  also  earned  in  1901  both 
the  New  England  Conservatory  and  the  Paderewski 
prizes  for  a  symphony,  written  during  his  ten  years  as 
musical  director  at  St.  Paul's  School,  Garden  City. 

Hadley's  "Bianca,"  under  the  terms  of  the  recent  con- 
test, will  be  produced  by  the  Society  of  American  Sing- 
ers next  Spring  or  Fall. 


Felix  Borowski,  a  Chicago  critic,  reviewing  the  pre- 
miere of  "Azora,"  a  new  American  opera,  by  Henry 
Hadley  and  David  Stevens,  in  the  Auditorium  in  that 
city.  wrot<>: 

"The  Chicago  Opera  Association,  which  thus  present- 
ed the  composer's  new  work  to  the  world,  had  loved 
greatly  to  do  justice  to  an  American  composition.  In 
the  cause  of  artistic  patriotism  it  not  only  made  a  spe- 
cial effort  to  glorify  the  season  with  a  native  work,  but 
it  engaged  a  cast  of  native  singers  to  interpret  it. 

"While  the  enthusiasm  for  Christianity  presented  on 
the  stage  at  the  close  of  Azora  is  greatly  to  the  credit 
of  the  librettist,  it  cannot  be  said  to  be  entirely  con- 
vincing as  a  dramatic  exigence.  The  text  of  Azora  is 
better  than  some  of  its  exemplars  have  been,  but  it  is 
not  as  good  as  Mr.  Hadley's  music  deserved.  The  char- 
acters are  merely  puppets,  whose  sentiments  are  ex- 
pressed in  the  flowery  terms  of  an  age  only  once  re- 
moved from  The  Bohemian  Girl. 

"Of  Mr.  Hadley's  music  words  of  greater  commenda- 
tion must  be  expressed.  There  is  a  great  deal  that  is 
fine  in  the  score.  Nor  should  there  be  omitted  a  word 
of  admiration  for  Mr.  Hadley's  orchestration.  The  score 
is  admirably  iiut  together." 


The  annual  performance  of  Handel's  Messiah  by  the 
Oratorio  Society  took  place  Saturday  evening  in  Car- 
negie Hall.  Walter  Damrosch,  who  is  once  again  the 
conductor  of  the  organization,  was  fortunate  in  obtain- 
ing four  competent  soloists.  Mary  Jordan,  who  was  to 
sing  the  contralto  solos,  was  taken  ill,  but  there  was  an 
excellent  substitute  in  the  person  of  Nevada  Van  der 
Veer,  who  sang  with  beauty  of  voice  and  commendable 
style.  Mabel  Garrison  was  heard  to  advantage  in  the 
soprano  music.  Theodore  Karle,  the  tenor,  sang  with 
excellent  enunciation  and  with  appreciation  of  his  mu- 
sic, while  Henry  Scott  delivered  tlie  bass  recitatives 
and  solos  with  splendid  vigor  and  with  perfect  clarity 
of  diction.  The  chorus  sang  well  and  the  Symphony 
Society  orchestra  supplied  a  substantial  instrumental 
background,  with  the  aid  of  Frank  Sealy  at  the  organ. 


Some  of  the  New  York  concert  managers  are  consid- 
ering the  Cedar  Rapids  idea  which  is  explained  in  the 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following-Distinguished  Artists 


nil.  CAIll.OS    De  M.\iVDII- 
Violin    Vlrtuono 

MINETTI    STIIIXG    ftl  AUTET 

Tlip  noil   kiKMvn   Clinnilipr  Miinic 

OrKnnl/.n<l<>>i 

MH.  .I\(  K    KWAKI)   IIII.I.MAX 
'I'ho  ri>|iiiliir  (nlifuriiln   linrltoiie 


MMK.  JEVXXE  GIJSTIX-EEUHIEK 
foiieort   niKl   OperaUf    Soprnno 


MH.    IlEKIII'.ItT    KII.EY 
The   Ilrlllinnt   CrIliHt 


Mils.  ROIiEIlT  III  GIIES 
Tilt'   <'liiirniliiK   I'lniio   .\f<M>iiipiiuiHt 


M«).\S.  AXTOIXE  IJe  VAI.I.V 
Opcrnllc  mid   Concert   Tenor 

MISS  JAXET  MAI. HON 

rolorntiirn    Soprnno    in    CoHdime 

KecitniM 

Alt  rill  II  \\  KISS,  I'll.  n. 

Dt-HcoiirMON  on   llie  riitlo.Hopliy  of 

MuHionI   Art 


MR.  ISIIAEI,  SEI.IGM.W 
The    VounK   UiixiiiHn   PlanlHt 


Mil.  I.EO  COOPER 

ShnkeKpeiirliin    St'holiir    mill    .\otor 

lii<rrpretnli\e    KeniliiiKM    from    the   Great 

DriimnliNlH 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


following  letter  sent   from   that  Iowa  city  to  the   Na- 
tional Committee  on  Army  and  Navy: 

"Your  recent  request  for  soldiers  in  camps  to  be 
given  concert  privileges  has  given  us  an  idea  here.  In 
our  concerts  we  propose  to  admit  every  man  in  uni- 
form with  an  accompanying  person,  and  will  advertise 
the  fact  in  connection  with  every  concert.  All  that  is 
necessary  for  a  soldier  to  do  is  to  present  himself  and 
he  will  be  cordially  invited  to  join  with  us  in  enjoying 
what  concerts  we  have." 

(Continued  on  Page  9) 

GODOWSKY  TOMORROW  (SUNDAY)  AFTERNOON 

Not  inaptly  has  Leopold  Godowsky  been  called  "a 
pianist  for  pianists — a  miracle  worker"  and  the  majority 
of  living  pianists  recognize  his 
transcendent  art  and  gladly  do  him 
homage.  One  has  said  of  him: 
"His  ten  digits  are  ten  independent 
voices  recreating  the  ancient  poly- 
phonic art  of  the  Flemings.  He  is 
like  a  Brahma  at  the  piano.  Before 
his  serene  and  all  embracing  vision, 
every  school  appears  and  disap- 
pears in  the  void.  The  beauty  of 
his  touch  and  tone  are  only  match- 
ed by  the  delicate  adjustment  of 
his  phrasing  to  the  larger  curve  of 
the  composition.  Nothing  musical 
is  foreign  to  this  great  man  who 
will  give  one  superb  piano  concert 
at  the  Columbia  theater  tomorrow 
(Sunday  afternoon).  Colossal  as 
is  the  man  in  his  art,  so  his  pro- 
gram, which  comes  close  to  absorb- 
ing enough  poetic  beauty  for  four 
ordinary  recitals.  The  splendid 
list  is  herewith  given  in  full: 

I 
;  1.  a.  Sonata  Op.  110,  A  flat 

Beethoven 

b.  Intermezzo,  Op.  76,  No.  3, 

I          A  flat  Brahms 
c.  Rhapsody,  Op.  119,  No.  4, 
E  flat  Brahms 

,  II 

'  2.  a.  Minuet,  G  minor,  Rameau 

[  (1683-1764) 

'       b.  Courante,  E  minor,  LuUy 

(1633-1687) 
I      c.  Tambourin.   E   minor,  Rameau 
,  (1683-1764) 

i     Nos.  4,  10,  6  from  "Renaissance" 
I  Godowsky 

III 
3.  a.  Fantasie,  Op.   49,  F  minor 

I  Chopin 

I      b.  Waltz,  Op.  64,  No  3,  A  flat 

]  ; Chopin 

)      c.  Berceuse    Chopin 

I      d.  Polonaise,  Op.  53,  A  flat.  Chopin 

I  IV 

'4.  a.  Ave  Maria  Henselt 

b.  Etude.    Op.    36,   A   flat    (for    the 
left  hand  alone)  Blumenfeld 

c.  "On   Wings  of   Song" 
Mendelssohn -Liszt 

d.  Humoresque  from  "Miniatures  ' 
No.   29  Godowsky 

e.  Polonaise,  No.  2,  E  major. .Liszt 

'    Godowsky  tickets  can  be  had  at  Mnttfr  "^  'j,j"''j^fj, 

Sherman,  Clay  &  Co.  today  and  at     ^ 

he  Columbia  ticket  office  tomorrow. 

\% 

MAUD   POWELL  GIVES   MASTERLY   RECITAL. 


ing  in  its  natural  repression.  In  other  words,  Maud 
Powell  is  one  of  the  truly  great  violinists  of  our  day, 
and  not  to  hear  her  simply  means  to  forego  a  chance 
to  rejoice  in  a  genius  singularly  fortunate  in  all  those 
various  qualifications  that  combine  to  make  the  artist 
par  excellence.  In  addition  to  her  numerous  personal 
artistic  qualifications.  Miss  Powell  understands  how  to 
compile  artistic  programs.  Last  Sunday  she  used  as 
the  introductory  number  Sibelius'  Concerto  in  D  minor. 
Op.  47,  from  which  she  played  the  allegro  moderato 
movement.  This  is  a  composition  almost  inconsolably 
difficult  for  the  student,  from  a  technical  point  of  view. 
It  is  rather  weird  in  spots,  and  contains  that  atmos- 
phere of  pathos  for  which  the  music  of  the  North  has 
become  so  famed.  It  has  its  fiercely  passionate  mo- 
ments, but  through  it  all  the  technical  maze  of  almost 


I,KOPOLD  GODOWSKY 

I'luniMtx  Who  GIveH  CoIo.shrI  Program  of  the  Classics 
iimbia  Theater  Tomorrow  (Suuday)  Afteriioou 


\ssisted   by  Arthur   Loesser,  an   Excellent   Pianist,   Dis- 
tinguished Virtuosa  Delights  a  Critical  Au- 
dience  With    Her   Splendid    Art 


By  ALFRED   METZGER 

From  the  purely  artistic  point  of  view,  the  occasional 
isits  of  Maud  Powell,  the  distinguished  violin  virtuosa, 
epresent  some  of  the  most  welcome  and  delightful 
Qusical  events  that  a  busy  reviewer  has  the  privilege 
o  attend.  It  seems  to  us  that  there  should  be  no  violin 
tudent  or  teacher  residing  in  this  city  who,  possessing 
ufl[icient  funds  to  pay  for  lessons  or  other,  less  impor- 
ant,  purposes,  can  afford  to  stay  away  from  a  Powell 
oncert.  The  mere  opportunity  to  observe  the  refine- 
lent  of  this  artist's  playing  should  prove  an  irresis- 
ible  incentive  to  those  anxious  to  constantly  add  to 
lieir  musical  knowledge,  and  constantly  be  enthusias- 
ically  willing  to  hear  someone  play,  whose  authority 
i  undisputed.  That  people,  supposedly  interested  in 
le  art  of  violin  playing,  are  absent  from  a  Maud  Pow- 
11  concert,  only  goes  to  show  that  there  does  not  exist 
lat  affection  for  the  art  necessary  to  make  a  genu- 
lely  efficient  musician  or  an  artist  of  more  than  ordi- 
ary  capabilities. 

In  the  first  place,  Maud  Powell  controls  a  tone  of  the 
tmost  beauty  and  pliancy.  She  phrases  with  an  in- 
;llectual  discrimination  that  cannot  help  but  make 
lyone  seriously  fond  of  music  rejoice  in  the  very 
idgment  of  her  emotional  coloring.  Technically,  she 
leets  the  most  exacting  demands,  overcoming  the 
?emingly  impossible  obstacles  with  an  ease  astound- 

Vince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

With  Pictures  by 
M.VUV  VIRGINI.\   MARTIN 

Twelve  Rxquislte  Fairy  Tales  for  Musical  Children, 
eachlng  Klements  of  Music  iu  UellKhtfuI  Manner.  For 
lie  at  All   Dook  and  Music   Stores. 


acrobatic  dimensions  seems  to  force  itself  involuntarily 
on  your  attention  above  the  merely  musical  value.  It 
is,  however,  a  work  well  worth  playing,  provided  you 
can  do  so,  and  well  worth  listening  to. 

The  Saint-Saens  Sonata  in  D  minor  is  one  of  the 
French  master's  more  dramatic  works.  Usually  we 
are  accustomed  to  hear  him  in  his  more  poetic  or  lyric 
mood.  This  is  particularly  true  of  the  first  movement, 
which  Maud  Powell  played  with  an  intensity  of  feeling, 
and  a  genuinely  musicianly  regard  for  its  beauties,  that 
aroused  her  hearers  to  prolonged  acknowledgements  of 
her  exquisite  artistry.  The  beauty  of  Maud  Powell's 
playing  is  that  she  delves  into  the  very  vitals  of  a  com- 
position and  extracts  therefrom  the  essence  of  con- 
trasting emotional  sentiments  in  a  manner  that  brings 
the  true  meaning  of  the  work  plastically  before  your 
mind's  eye. 

The  Fiorello  Prelude  in  C  minor  and  the  Mozart  Rondo 
in  G  major,  two  representative  works  of  the  splendid 
old  school,  were  given  by  Miss  Powell  a  devout  read- 
ing— her  phrasing  being  here  decidedly  graceful  and 
charged  with  the  suavity  of  classic  beauty.  The  great 
violinist  closed  her  program  with  a  delightful  little  gem 
by  Cadman  entitled  Wah-wah-taysee  (Little  Firefly), 
and  Bazzini's  Dance  of  the  Imps,  bringing  one  of  the 
most  enjoyable  afternoons  of  the  season  to  an  end. 

We  cannot  close  this  review  without  complimenting 
Miss  Powell  upon  her  choice  in  the  form  of  her  ac- 
companist, Arthur  Loesser.  This  exceptionally  able 
panist  is  not  only  an  accompanist  of  rare  judgment,  who 
supports  the  soloist  with  that  discriminatory  instinct 
which  changes  the  accompaniment  into  actual  support 
of  the  artist,  but  he  is  also  a  pianist  of  the  first  rank. 
His  tone  is  limpid  and  bell-like,  his  digital  facility  is 
smooth  and  clean,  and  his  sense  of  artistic  proportions 
is  sane  and  musicianly.  The  latter  fact  was  especially 
in  evidence  during  his  interpretation  of  the  piano  part 
of  the  Saint-Saens  Sonata,  while  the  beauty  he  se- 
cured from  the  piano  part  of  the  Sibelius  concerto 
caused  us  to  greatly  admire  the  same  by  reason  of  his 
bringing  out  its  inherent  beauties  without  ostentation. 
His  group  of  piano  soli  included:  Gigue  in  E  minor 
(Loeilly-Godowsky),  Song  Without  Words  (Mendels- 
sohn),   La   Campanella    (Paganini-Liszt). 


^Oliver  Ditson  Company 
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The  Head  Voice  and  Other 
Problems 

PRACTICAL,   TALKS    OIV    SINGING 

By  D.  A.  CLIPPINGER 
Price,  HT,  cents  net,  postage  extra 

This  is  an  intensely  practical  and  valuable 
treatise,  which  shows  its  author  to  be  pos- 
sessed of  humor,  insight,  and  wisdom  born 
of  experience.  It  consists  of  a  series  of  talks 
on  singing,  dealing  with  its  technical  nature, 
and  likewise  with  its  interpretative  and 
emotional  aspects.  The  volume  will  prove  an 
excellent    guide    to    illuminate    the    realm    of 

d?ffi?'„ur  =  ^/«^.""'.n*^   help   over   the    technical 
aitliculties   of  singing. 

"One  of  the  most  interesting  trea- 
tises upon  vocal  music  that  I  have 
ever   read." — David   Bispham. 

Order  of  your  local  dealer. 


Leopold 

owiSKr 

Columbia  Theatre 

This  Sunday  (January  13) 
Afternoon  at  2:30 

.Superb  iiroerani:      Ileethoven,  Qrahnis.  Godonsky, 
Cliopln,   Lixatf,  Meudei-s.solin,  Hen.><eit.  etc. 

Tickets,   $2,   $1.50.   $1,  on   sale  at  Sherman,  Clay  & 
Co.,    Kohler   &   Chase   and    theater. 
Knabe  Piano  tTsed 


Gosorza    Recitals   Temporarily    postponed. 
Dates  will  be  announced   in  due  time. 


Coming  — Yvette  Guilbert 


SYMPHONY 

ORCHESTRA 

Alfr£dHcrtz Conductor. 

Sixth  "POP"  Concert 
Soloist — KMILIO  PIIV,\NS.  Flutist 

C^rt  Theatre,  Sunday  Aft.,  Jan.  13,  at  2:30  Sharp 

Prog^ram 

1 — Overture.     Poet  and  Peasant"   Suppe 

2 — "Nutcracker   Suite"    Tschaikowsky 

3 — Suite,  Opus  116,  for  Flute  and  Orchestra. ...Godard 
(Emilio   Puyans) 

4 — Three  Slavonic  Dance  Dvorak 

5 — (a)   "Serenade"  Pierne 

(b)    "Serenade"   Moszkowsky 

G — Overture,     "William    Tell"    Rossini 

Tickets    at    Sherman.    Clay   &   Co..    except   concert 
day:   at  Cort   Theatre  on  concert  day  only. 

NEXT — .January    IS,   :>(» Stii    P.VIR    SYMPHONIES 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Foundrd    hy    E,    At.    Hllhs 

Leading  Ensemble  Organi- 
zation of  the  Wett 

Chamber  Music 
Recitals 


Lot4is  Fersinger 
Louij  W.  Ford 
Nathan  Firestone 
Engagements  Now  Booking 


General  ManasemeBt 

Horace  nr„t       Jgssica     Colbeft 

Gyula  Urmay 

Elias  M.  Hechi      990  Geary  Street 
San  Francisco 


WALDEMAR    LIND 

Formerly  Conductor  I'ortlaiid  Syiiipliony  Orchestra.  In- 
structor of  Violin  and  Ensemble.  Kohler  &  Chase  Build- 
ing;.     Residence   Phone  AVest   (i4S.S. 

Mme.  BETTY  DREWS 

DIstlii^ulMlieil    I'Uiropeaii   Coii4-ert    .S4>pran4» 
.Vvailnble   for  concerts  on    the    I'aclflc   Const   during  the 
Winter  of  1»1N.    A  limited  number  of  pupils  accepted.     Ad- 
dress Kohler  &  Chase  Bldg.,  S.  V.,  or  phone  lierkclej'  2025J, 


PACIFIC  COAST  MUSICAL  RFAaKW 


Minor  Notes 


HUGHES-WISMER  CONCERT  POSTPONED. 


Anonymous  letters  sent  to  newspapers  are  proof  pos- 
itive that  the  world  contains  cowards  afraid  to  sign 
their  names  to  a  missive.  Newspaper  writers  and  crit- 
ics, those  on  the  Pacific  Coast  .Musical  Review  includ- 
ed, are  not  afraid  to  sign  their  names,  even  though 
their  criticisms  may  sometimes  be  caustic  in  the  in- 
terests ot  bettering  conditions  that  need  correcting. 
Then  why  should  anyone  reply  to  well  meant  criticism 
via  the  mean  ambushed  trail  of  anonymous  letter  writ- 
ing? Why  not  come  right  out  in  the  open,  sign  a  pro- 
test to  an  article  or  criticism  and  thereby  add  dignity 
and  strength  to  a  communication?  A  signed  protest 
Is  apt  to  be  jjrinted  by  the  paper  receiving  it,  and  this 
in  the  interest  of  fair  play  to  all,  while  an  unsigned 
missive  of  the  contemptible  anonymous  brand  is  usu- 
ally consigned  to  the  waste  basket,  the  place  where 
it  logically  belongs.  Anonymous  letters  do  not  emanate 
from  writers  who  place  any  value  on  their  opinion; 
such  screeds  are  penned  by  people  of  cowardly  natures 
who  are  afraid  to  reveal  their  identity,  although  the 
paper  and  writer  at  whom  the  shots  are  aimed  are  not 
in  the  least  timid  as  to  their  own  title  and  name. 
Anonymous  in  such  cases  is  synonymous  with  cow- 
ardice. 

•  *     * 

On  Sunday  afternoon,  December  30th,  the  New  York 
Symphony  Society  (Walter  Damrosch,  conductor),  fea- 
tured Frances  Starr,  the  actress,  in  a  recitation  of  the 
Belgium  poem.  Carillon,  by  Canimaerts,  for  which  Sir 
Elgar  wrote  the  orchestral  accompaniment.  Miss  Starr 
gave  a  thrilling  recitation  of  this  patriotic  poem  on  De- 
cember 5th,  at  the  concert  of  the  Oratorio  Society  of 
New  York,  also  conducted  by  Walter  Damrosch. 

•  •     * 

The  new  year  finds  the  Pacific  Coast  Musical  Review 
holding  its  proud  position  as  the  only  musical  journal 
that  is  published  weekly  in  the  territory  west  of  Chi- 
cago. Fifty-two  times  a  year  this  paper  brings  musi- 
cal news  to  the  followers  of  St.  Cecilia's  art  in  the  land 
between  the  Pacific  ocean  and  the  Rocky  mountains. 

•  *     « 

Wonderful,  fascinating  and  petite  Mary  Pickford, 
queen  of  the  "screen"  shows,  marched  at  the  head  of  a 
recent  Red  Cross  parade  in  San  Francisco,  dressed  as 
a  nurse  of  that  order,  and  charming  little  Mary  with 
those  fetching  blonde  curls  had  things  all  her  own  way 
along  the  line  of  march,  which  carried  the  noted 
"movie"  star  through  one  long  series  of  ovations  and 
past  the  offices  of  the  Pacific  Coast  Musical  Review. 
In  tliis  parade,  Mary  had  a  great  big  dog — a  superb 
St.  Bernard — instead  of  "a  little  lamb." 

•  *     « 

The  Pacific  Coast  Musical  Review  wants  San  Fran- 
cisco to  have  a  Municipal  Orchestra  tliat  is  worthy  of 
the  name,  or  none  at  all.  This  paper  told,  two  weeks 
ago.  how  to  improve  present  rulings  regarding  the  mu- 
nicipal orchestral  concerts  in  the  Exposition  Audito- 
rium, a  most  unsatisfactory  edifice  from  the  standpoint 
of  acoustics.  San  Francisco  is  entitled  to  the  very 
best  in  music,  and  the  only  way  to  get  the  best  is  to 
keep  hammering  away  until  the  very  best  is  obtained. 

•  *     * 

Victor  Herbert  has  been  engaged  to  conduct  the  Cin- 
cinatti  Symphony  Orchestra  on  its  Southern  tour  dur- 
ing January. 

•  *     * 

The  Chicago  Opera  Association  will  open  its  season 
in  New  York  on  January  22d,  at  the  Lexington  Avenue 
Opera  House.  New  Yorkers  are  pleasantly  anticipating 
the  appearances  of  Cleofonte  Campanini's  fine  organiza- 
tion from  the  West  with  Amelita  Galli-Curci,  Lucien 
Muratore,  Genevieve  Vix,  Riccardo  Stracciari  and  other 
stellar  luminaries  of  the  vocal  world. 

•  *     * 

One  of  the  best  speakers  on  the  Pacific  Coast  is  L.  E. 
Behymer,  the  impresario  known  all  over  the  civilized 
world.  "Bet^'  is  never  at  a  loss  for  a  word  when  called 
upon  to  speak,  and  the  Behymer  eloquence  is  proverbial 
in  the  Far  West.  He  gave  one  of  his  characteristic 
extemporaneous  talks  at  the  recent  banquet  of  the 
several  Northern  California  Music  Teachers'  Associa- 
tions, held  at  the  Hotel  Claremont,  Oakland,  and  made 
his  usual  big  hit  with  everyone  present.  He  told  what 
the  musicians  are  doing  for  the  Allies  in  the  war,  and 
he  told  it  so  well  tliat  another  record  in  speech-making 
was  established  by  Mr.  Behymer. 

•  '*     • 

With  zero  weather  reported  in  the  East  just  now, 
while  balmy  climatic  conditions  are  the  rule  in  Cali- 
fornia, the  musicians  of  this  State  are  quite  satisfied 
with  their  lot,  thank  you. 

•  •     • 

Oakland  has  a  municipal  auditorium  and  opera  house 
combined  that  is  a  credit  to  that  city.  It  is  a  handsome 
structure,  inside  and  out. 

•  *     * 

Henry  Hadley  was  the  guest  conductor  at  the  con- 
certs of  the  Chicago  Symphony  Orchestra  in  that  city 
on  December  21st  and  22d.  Mr.  Hadley  led  his  own 
tone-poem,  Salome,  which  evoked  admiration  for  the 
skill  shown  by  the  American  composer  in  writing  for 
the  orchestra. 

•  *     * 

Savannali,  Ca.,  has  a  new  municipal  auditorium  which 
was  formally  opened  on  December  lOtli  by  a  concert  for 
the  War  Relief  Fund.  Mi.ss  Margaret  Wilson,  soprano, 
daughter  of  the  President  of  the  United  States,  was  the 
priP'  inal  artist  of  the  occasion. 


Owing  to  holiday  interruptions  that  prevented  rehear- 
sals, the  third  Hughes-Wismer  Sonata  Recital  has  been 
postponed  from  Tuesday  evening,  January  15th,  to  Tues- 
day evening,  January  29th,  at  the  Sorosis  Club  Hall, 
San  Francisco.  For  this  recital  a  very  interesting  pro- 
gram has  been  prepared,  and  includes  the  Richard 
Strauss  Sonata  for  violin  and  piano,  and  a  group  of 
violin  solos  by  American  composers  to  be  played  by  Mr. 
Wismer. 


MINNEAPOLIS  ORCHESTRA  EN   ROUTE  TO  S.   F. 

The  famous  Minneapolis  Symphony  Orchestra,  now 
started  on  its  annual  transcontinental  tour,  which  will 
bring  it  to  San  Francisco  for  concerts  at  the  Columbia 
Theatre  on  Thursday  and  Friday  afternoons,  February 
7th  and  8tb,  and  at  the  Tivoli  Opera  House  for  a  spe- 
cial concert  on  Sunday  morning,  February  10th,  and  for 
two  concerts  at  the  Oakland  Auditorium  Opera  House 
on  Saturday  afternoon  and  night,  February  9th,  is 
unique  in  that  it  is  the  only  one  of  the  g'-eat  Ameri- 
can orchestras  which  has  grown  to  artistic  maturity 
under  the  conductor  who  formed  it,  and  still  continues 
under  his  baton.  Emil  Oberhoffer  has  been  the  con- 
ductor cf  the  Mineapolis  Symphony  Orchestra  from  its 
inception,  fourteen  years  ago,  aiid  the  unprecedented 
develonment  of  this  orchestra  from  its  beginning  to  its 
present  position  as  one  of  the  greatest  symphonic  bod- 
ies in  the  world,  is  due  largely  to  his  genius,  tact,  and 
magnetic  rersonality.  Mr.  Oberhoffer  has  been  called 
the  "Po' t-Conductor, "  and  his  interpretations  are  re- 
markable for  their  virility,  unusual  musical  insight,  and 
a  temperamental  warmth  which  lends  a  peculiar  charm 
and  reveals  new  and  unsuspected  beauties,  even  in  fa- 
miliar works. 

The  entire  Minneapolis  organization  of  eighty-five 
musicians,  the  same  that  annually  invade  New  York 
a"d  Boston  with  signal  success,  is  making  the  coast 
trip,  and  specially  attractive  programs  of  unusually  in- 
teresting music  will  be  given  in  this  city.  Selby  C.  Op- 
renhdmer  will  manage  the  local  concerts  of  this  fine 
tr^l'.estra. 


DE   GOGORZA  CONCERTS   POSTPONED. 


Manager  Oppenheimer  has  just  been  advised  that  the 
famous  American  baritone,  Emilio  de  Gogorza,  has  con- 
tracted a  severe  cold  in  Chicago,  and  will  have  to  post- 
rone  Ms  \isit  to  San  Francisco  for  the  present.  De 
Ccg-rza  h-^s  telegraphed  that  he  does  not  want  to  re- 
turn to  this  city  unless  his  voice  is  at  its  absolute  best, 
and  promises  to  speedily  advise  Manager  Oppenheimer 
just  when  he  will  be  able  to  make  the  journey  to  Cali- 
fornia, which  will  probably  be  some  time  during  the 
lat'.er  rart  of  F'abruary. 

** 

PASMCRE  ARTIST-PUPILS  SING  FOR  CHARITY. 


Tosca  (Puccini),  Danza  (Chadwick,  Miss  Feme  De  Witt, 
Miss  Eva  Walker,  accompanist;  Violin  solo — Berceuse 
(Faure),  Siciliano  and  Rigaudon  (Francouer),  Mrs.  Wil- 
liam G.  Poyner;  Love  Songs — (Brahms),  (a)  When  Thy 
Glance  is  Soft  and  Kind,  (b)  If  That  a  Pretty  Bird 
Were  I,  (c)  Oh,  How  Soft  You  Murmuring  Stream,  (d) 
In  Wood  Embowered,  (e)  Nay,  Tarry,  Sweetheart,  (Ten- 
or solo),  (f)  No  There  is  No  Bearing  With  These  Spite- 
ful Neighbors,  Miss  Pieper,  Mrs.  Mora,  Mr.  Herold  and 
Mr.  Pasmore,  Mrs.  Brinker  and  Miss  Ruth  Cornell  at 
the  piano;  Spirit  Flower  (Ronald),  Down  in  the  Forest 
(Campbell-Tipton),  Mrs.  Arthur  E.  Hackett;  Until  (San- 
derson), If  I  Were  King  of  Ireland  (Fay  Foster),  Thos. 
P.  Nowlan ;  Aria,  Voi  lo  Sapete  from  Cavalleria  Rusti- 
cana  (.Mascagni),  When  Love  is  Kind  (Old  English), 
Miss  Ethel  Johnson;  Admiral  Broom,  The  Death  of  Nel- 
son (Brahms).  Thomas  W.  Pearson;  The  Message  (vio- 
lin and  'cello  obligato)  (Pasmore),  Fairy  Pipers  (Brew- 
er), Chanson  des  Noisettes  (Dupont),  Chore  Nuit  (vio- 
lin and  'cello  obligato  (Bachelet),  Miss  Harriet  Pas- 
more. 

Owing  to  indisposition.  Miss  Louise  Thompson,  con- 
tralto, was  unable  to  appear,  thus  the  fourth  number 
on  the  i)rogram  allotted  to  her  was  dispensed  with  re- 
gretfully, and  owing  to  the  lateness  of  the  hour  the 
final  number,  part  songs,  was  abandoned,  because,  as 
Mr.  Pasmore  explained  to  the  audience,  three  members 
of  the  quartet  reside  in  San  Jose,  and  asked  to  be  ex- 
cused so  as  to  catch  the  train. 

Both  as  soloist  and  as  obligato  performer,  Ellas  M. 
Hecht,  the  well  known  flutist  and  founder  of  the  Cham- 
ber Music  Society  of  San  Francisco,  gave  an  artistic 
account  of  himself  and  proved  to  be  one  of  the  features 
of  the  concert.  Mr.  Hecht  possesses  a  beautiful  tone 
and  adequate  technic  to  meet  the  demands  of  flute  vir- 
tuosity, and  his  performances  are  marked  by  ease  and 
abandon. 

Space  forbids  entering  into  detailed  treatment  of  each 
singer,  but  suffice  it  to  say  that  these  Pasmore  artist- 
pupils,  one  and  all,  gave  their  hearers  considerable 
pleasure,  and  it  was  unfortunate  that  more  people  were 
not  present  to  enjoy  the  concert.  Mrs.  William  G. 
Poyner  played  her  two  violin  soli  with  expression  and 
finish  and  was  rewarded  witli  merited  plaudits.  The 
Brahms  Love  Songs,  sung  by  a  quartet  comprising  Miss 
Pieper,  Mrs.  Mora,  Mr.  Herold  and  Mr.  Pasmore,  had 
a  very  beautiful  accompaniment  in  the  form  of  a  four- 
hand  piano  arrangement  played  by  Mrs.  Brinker  and 
Ruth  Cornell. 

Another  feature  lay  in  the  violin  and  'cello  support  ■ 
given  to  Miss  DeWitt  in  the  Prayer  from  Tosca.  Miss 
Harriet  Pasmore  closed  the  entertainment  with  splen- 
didly sung  contril)utions  that  included  Pasmore's  The  I 
Message,  sung  to  violin  and  'cello  obligato,  and  which 
is  a  lovely  thing.  Another  Pasmore  composition  on  the 
program  that  aroused  interest  and  pleasure  was  The 
Weathercock  and  the  Maiden,  sung  by  Miss  Burns. 


By  Herbert  I.  Bennett 

Un-'er  the  patronage  of  The  Overseas  Club,  a  popular 
concert  was  given  in  San  Francisco  on  Thursday  even- 
ing. January  4th,  by  artist-pupils  of  H.  B.  Pasmore,  Scot- 
tish Rite  Auditorium  being  the  scene  of  the  event  held 
for  the  benefit  of  the  Royal  Aviation  Hospital. 

What  th'^  audience  lacked  in  size  it  made  up  for  in 
enthusiasm  over  the  well  carried  out  program  that  en- 
listed the  services  of  these  professional  students  of  Mr. 
Pasmore  and  several  assisting  artists:  Sopranos — Al- 
thea  Burns,  soloist  at  St.  Stephen's  Church  of  San  Fran- 
cisco; Mrs.  George  H.  Coolidge,  Mrs.  Arthur  E.  Hack- 
ett. Ethel  Johnson,  Feme  De  Witt,  soloist  at  First  Pres- 
byterian Church  of  San  Francisco;  Lulu  Pieper,  soloist 
of  First  Congregational  Church  of  San  Jose.  Altos — 
Mrs.  Joseph  Mora,  soloist  at  St.  Joseph's  and  St.  Pat- 
rick's, San  Jose;  Harriet  Pasmore,  concert  singer  and 
teacher  of  singing  at  Pomona  College;  Louise  Thomp- 
son. Tenors — Chester  Herold,  soloist  at  First  Church 
of  Christ,  Scientist,  of  San  Jose;  Thomas  P.  Nowlan, 
of  Sacred  Heart,  San  Francisco.  Baritones — H.  B.  Pas- 
more, Thomas  W.  Pearson,  soloist  at  Central  Methodist 
Episcopal  Church,  San  Francisco;  Rev.  H.  B.  Wright, 
rector  of  St.  Slei)he"4',s  Church,  San  Francisco. 

Afsisting  artists  were:  Elias  M.  Hecht,  flutist;  Mrs. 
Wm.  G.  Poyner,  violinist;  Mary  Sherwood,  violoncellist; 
Mrs.  D.  L.  Brinker,  Ruth  Cornell,  pianists;  Mrs.  May- 
belle  S.  West  and  Miss  Eva  Walker,  accompanists. 

The  program  was  as  follows:  Quartet — Ecco  quel 
fiero  istanti  (Costa),  Miss  Lulu  Pieper,  Mrs.  Joseph  J. 
Mora,  Chester  Herold  and  H.  B.  Pasmore,  Mrs.  D.  L. 
Brinker,  accompanist;  Jewel  Song  from  Faust  (Gounod), 
The  Weathercock  and  the  Maiden  (Pasmore),  Miss  Al- 
thea  W.  Burns,  Miss  Eva  Walker,  accompanist;  Flute 
Solo  —  Bagatelle  (Flashman),  Humoreske  (Dvorak), 
Elias  M.  Hecht,  Mrs.  Maybelle  Sherburne  West,  accom- 
ranist;  Coppelia  (Delibes),  Lo,  Here  the  Gentle  Lark 
(Bishop),  Mrs.  Geo.  H.  Coolidge,  flute  obligato  by  Mr. 
Hecht;  Pilgrim's  Song  (Tschaikowsky),  Border  Ballad 
(Cowan),  Geo.   H.   B.   Wright;    Aria,   Vissi  d'Arte   from 


Minneapolis  Symphony 
Orchestra 

85  Solo  Musicians 
EMIL  OBERHOFFER,  Conductor 


Pacific  Coast  Tour 

ManaKement 
L.  E.  Behymer  Los  Angeles 

S.  C.  Oppenheimer  San  Francisco 


Reinald  Werrenrath,  Baritone 

Marguerite  Namara,    Soprano 

Special  Soloists 


Wendell  Heighton 

Manager,  Minneapolis  Symphony  Orchestra 
Auditorium  Bldg.  Minneapolis,  Minn. 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 


Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion — Correct  Breathing — Enunciation — Acting 

Rebuilding  of  Ruined  Voices 

Mise-en-scene 


Complete  Course  in  Operatic  and  Lyric  Art 

Periodical  Public  Appearance 


Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 


Manaccment  :  BLAKK  &  AMBER 


Director:  MONSIEUR  ANTOINE  V.  K.  de  VALLY 


PACIFIC  COAST  MUSICAL  REVIEW 


NEW   YORK    LETTER. 


Messrs.     Whitehill,     Ruysdael,     Leonard 
and   Schlegel,  Mr.   Bodanzky  conducting. 


(Continued  from  Page  7) 

Jacques  Thibaud  and  Robert  Lortat 
lad  a  full  house  at  Aeolian  Hall  Satur- 
lay  afternoon,  when  these  French  art- 
sts  gave  the  first  of  two  chamber  music 
recitals,  a  string  quartet  assisting  on 
his  occasion  in  their  concluding  num- 
)er,  the  concerto  for  violin  and  pianoforte 
ly  Chausson.  The  two  players  opened 
vith  a  sonata  by  another  composer,  the 
Jelgian,  Lekeu,  whose  career  had  been 
s  brilliant  and  brief  as  that  of  their  own 
ompatriot,  and  between  the  pair  of  mod- 
rns  they  placed  the  sonata  in  B  flat,  No. 
5,  of  Mozart,  a  genius  ever  young.  The 
pirit  of  youth,  indeed,  was  in  all  they 
layed,  and  the  music  was  much  ap- 
lauded- 


Mascagni's  latest  opera,  "Lodoletta," 
1  three  acts,  book  by  G.  Forzano,  based 
n  Ouida's  "Two  Little  Wooden  Shoes," 
;  the  next  novelty  announced  by  Gen- 
ial Manager  Giulio  Gatti-Casazza.  It 
'ill  have  its  premiere  in  this  country 
ext  Saturday  afternoon.  The  cast  will 
iclude  Miss  Geraldine  Farrar  in  the  title 
lie,  Mr.  Caruso  as  Flammen,  Mr.  Ama- 
^  as  Ginnoto,  Miss  Robeson  as  La  Paz- 
i,  Miss  Egner  as  Maud,  Miss  Arden  as 
'a  Vanard,  Mr.  Didur  as  Antonio  and 
!r.  De  Segurola  as  Franz.  Mr.  Moran- 
Wi  will  conduct. 

Other  operas  this  week  will  be  as  fol- 

ws:  "Marta"  on  Monday  evening, 
ith  Mmes.  Hempel  and  Perini  and 
^essrs.  Caruso,  De  Luca,  Malatesta,  Lau- 

■nti  and  Reschiglian,  with  Mr.  Bodanz- 
y  conducting. 

"Aida"  on  Wednesday  evening,  with 
,mes.  Muzio,  Matzenauer  and  Sparkes 
id  Messrs.  Martinelli,  Amato,  Mar- 
ines,  Rossi   and   Audisio.     Miss   Smith 

ill  dance.  Mr.  Moranzoni  is  to  con- 
iict. 

"Marouf"  on  Thursday  evening,  with 
,'mes.  Alda  and  Howard  and  Messrs. 
^  Luca,  Rothier,  De  Segurola,  Chal- 
isrs,  Rossi,  Malatesta,  Bada,  Bloch, 
aiss  and  Audisto.  Miss  Galli  and  Mr. 
^nfiglio  will  lead  the  Oriental  ballet. 
Jr.  Monteux  will  conduct. 

"Saint  Elizabeth"  on  Friday  evening, 
'th  Mmes.  Easton  and  Matzenauer  and 


Mme.  Namara,  the  lyric  soprano, 
whose  recital  at  the  Princess  Theatre 
was  postponed,  has  entirely  recovered 
and  will  give  the  recital  next  Tuesday 
afternoon,  assisted  by  Herman  Sanby, 
cellist. 


Willem  Willeke,  the  Dutch  cellist,  who 
for  ten  years  was  a  member  of  the  Knei- 
sel  Quartet,  will  give  a  recital  in  Aeo- 
lian Hall  on  January  15th.  His  program 
will  consist  of  numbers  by  French,  Bel- 
gian, Italian  and  English  composers. 


Jacques  Thibaud,  the  French  violinist, 
following  his  three  appearances  with 
Harold  Bauer,  and  his  two  with  Robert 
Lortat,  will  give  a  recital  in  Aeolian  Hall 
on  Saturday  afternoon,  January  19. 


The  second  subscription  concert  of  the 
Flonzaley  Quartet  will  be  given  in  Aeo- 
lian Hall  on  Tuesday  evening,  January 
22,  the  program  being  devoted  to  works 
of  Beethoven,  Schumann  and  Daniel 
Gregory  Mason. 


Mme.  Julia  Claussen,  mezzo  soprano, 
will  give  her  first  recital  since  she  be- 
came a  member  of  the  Metropolitan  Op- 
era Company  in  Aeolian  Hall  on  Friday 
afternoon,  January  25. 

Harold  Bauer  will  give  a  recital  in 
Aeolian  Hall  on  Saturday  afternoon,  Jan- 
uary 26th,  in  conjunction  with  the  So- 
ciety of  the  Friends  of  Music,  for  the 
benefit  of  "L'Aide  Affecteuse  aux  Musi- 
ijiana."  The  entire  receipts  of  the  con- 
cert will  be  given  to  the  funds  of  this 
society,  all  expenses  being  paid  through 
independent  contributions. 

Gavin  Dhu  High. 


attracted  is  certain,  and  those  who  con- 
template attendance  are  urged  to  make 
reservations  in  advance  to  avoid  the  an- 
noyance of  standing  in  line  at  the  Cort 
box-office  on  the  day  of  the  event,  as 
well  as  disappointment  in  not  being  able 
to  secure  tickets  at  the  last  moment. 

Emilio  Puyans,  the  able  flutist  of  the 
orchestra,  and  an  artist  of  the  first 
water,  will  be  soloist,  playing  Godard's 
Suite,  Opus  116,  with  the  orchestra,  a 
composition  graceful  and  effective  and 
admirably  calculated  to  exhibit  Puyans' 
art  at  itf.  finest. 

That  the  concert  in  its  entirety  is  the 
most  popular  yet  offered  is  evidenced  by 
contemplation  of  the  program  which  em- 
braces many  old  favorites.  Every  "pop" 
concert  follower  loves  Suppe's  Poet  and 
Peasant  overture  and  Rossini's  overture 
to  William  Tell.  Tschaikowsky's  Nut- 
cracker Suite  is  always  a  favorite.  Mosz- 
kowski's  Serenade  will  be  given  in  re- 
sjionse  to  many  requests  tor  its  repeti- 
tion. Another  Serenade  by  Pierne,  is 
certain  of  appeal.  Three  Slavonic  Danc- 
es, by  Dvorak,  which  are  new  to  the 
baton  of  Alfred  Hertz,  and  The  Star 
Spangled  Banner,  now  an  established 
feature  of  all  programs,  will  be  the  re- 
maining offerings  of  a  prodigal  feast  of 
light  music. 

The  eighth  regular  pair  of  symphonies 
is  announced  for  Friday  afternoon,  Janu- 
ary 18,  and  Sunday  afternoon,  January 
20,  at  the  Cort.  Tschaikowsky's  Fourth 
Symphony,  Debussy's  La  Mer,  and  Cha- 
brier's  Rhapsody,  Espana,  will  make  up  a 
program  of  vital  interest. 


"Yvette  Guilbert!  A  name  that  is  syn- 
onymous with  all  that  is  perfect  in  in- 
terpretative song."  The  New  York  Eve- 
ning Post  says:  "Mme.  Guilbert  rose  to 
supreme  heights  in  her  recitations  of  the 
Passion.  .  .  Applause  seemed  as  complete- 
ly out  of  place  after  that  as  it  does  after 
the  first  and  last  act  of  Parsifal.  It  made 
the  cold  chills  run  down  one's  spine  to 
have  her  visualize  the  agony  of  Christ  as 
she  did.  It  was  like  seeing  a  masterpiece 
from  the  brush  of  a  great  religious  paint- 
er of  the  middle  ages." 

"Mme.  Guilbert's  programs  are  in 
French  and  English.  She  sings,  she  re- 
cites, she  acts.  She  grips  the  heart- 
strings of  her  hearers  with  this  song,  or 
provokes  hilarious  laughter  with  that. 
Often  the  audience  finds  itself  weeping 
through  its  smiles  or  smiling  through  its 
tears,  so  subtle  is  her  heart."  According 
to  the  New  York  Sun.  "Recitals  is  but 
a  faint  description  of  the  entertainment 
which  Mme.  Guilbert  provides.  She  is  more 
eloquent  in  one  of  her  songs  than  many 
an  actress  in  a  five-part  play,  and  she  is 
able  to  express  more  by  her  voice  than 
some  of  the  most  famous  prima  donnas 
in  an  Opera." 

Those  who  had  the  good  fortune  to  hear 
this  wonderful  woman  on  her  visit  here 
last  season  will  fully  agree  with  the 
scribes  of  the  papers  quoted  above.  For 
this  season  she  has  arranged  three  pro- 
grams, each  entirely  different  from  the 
other,  and  containing  mostly  works  in 
which  she  has  not  appeared  here  before. 
Mail  orders  for  the  Guilbert  recitals  can 
now  be  sent  to  Manager  Oppenheimer  at 
Sherman,  Clay  &  Co. 


CRITICS  EXTOL  GUILBERT'S  ART 


ORPHEUM. 


PUYANS  SOLOIST  AT  'POP'  CONCERT 

For  the  sixth  "pop"  concert  of  the  San 
Francisco  Symphony  Orchestra,  which  is 
announced  for  Sunday  afternoon,  Janu- 
ary 1.3,  at  the  Cort  Theatre,  Conductor 
Alfred  Hertz  has  contrived  a  program  of 
wider  appeal  than  any  he  has  yet  of- 
fered.    That  a  capacity  audience  will  be 


Admirers  of  great  art  will  be  afforded 
tlie  privilege  of  hearing  one  of  the  very 
greatest  artists  of  the  age.  when  Mme. 
Yvette  Guilbert,  the  famous  French- 
woman, returns  to  this  city  to  give  three 
distinctive  programs  at  the  Scottish  Rite 
Auditorium  on  Sunday  afternoon,  Feb- 
ruary 3d,  \\'ednesday  night,  February  6th, 
and  Saturday  afternoon,  February  9th, 
under  the  management  of  Selby  C.  Oppen- 
heime.*. 

The  word  "great"  has  been  so  much 
abused  that  it  has  often  proven  mis- 
leading. In  applying  it  to  Mme.  Guilbert, 
it  is  fittingly  employed,  if  the  unanimous 
verdict  of  the  critics  of  two  continents  is 
a  just  one.    The  Baltimore  Star  exclaims: 


The  Orpheum  bill  for  next  week  will 
not  only  maintain  the  highest  standard 
of  vaudeville  but  will  be  rich  in  novelty 
and  variety.  Joseph  E.  Howard,  the  well 
known  composer,  will  present  "A  Musi- 
cal World  Revue"  in  four  scenes  which 
has  proved  one  of  the  big  successes  of 
the  vaudeville  season.  It  is  a  summary 
of  various  of  the  Howard  musical  com- 
positions introduced  with  proper  scenic 
settings  and  a  company  of  forty  players 
to  enact  tlie  songs. 

Regina  Connelli  and  Ruby  Craven  will 
appear  in  the  Washington  Square  Play- 
ers' success,  "Moondown."  Miss  Connelli 
will  be  remembered  for  the  great  hit  she 


HAROLD  BAUER 
WROTE  THIS 


HAKOI.D   H.\IIKR 


Messrs.  Mason  &  Hamlin  Co., 

Boston,  Mass. 

Gentlemen:  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  e.xcellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  achniration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 

Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  tiding  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MASON  AND  HAMLIN  PIANOS 
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scored  in  the  title  role  of  "The  Lollard," 
one  of  Edgar  Allan  WoUf's  best  sketches. 
She  was  also  one  of  the  Washington 
Square  Players.  Miss  Craven  is  a  re- 
cruit from  the  legitimate  stage  where 
she  is  highly  thought  of.  Harry  Sylves- 
ter and  Maida  Vance,  clever  comedians 
and  singers,  will  appear  in  a  satirical  com- 
edy with  songs  entitled  "Get  Out  of  the 
Theatre,"  the  author  of  which  is  Wil- 
lard  Mack. 

Vivian  Holt,  operatic  soprano,  and  Lil- 
lian Rosedale,  pianist  and  composer,  will 
be  heard  in  songs  and  stories  to  music. 
Both  girls  are  Americans  and  have 
achieved  marked  success  in  Europe. 
Miss  Holt,  wlio  was  a  pupil  of  Lazar 
Samaloff,  is  a  lyric  coloratura,  and  Ed- 
ward Markham,  the  American  poet,  de- 
scribed her  singing  when  he  exclaimed, 
"She  sings  with  a  lark's  tongue."  Miss 
Rosedale  is  a  concert  pianist  and  com- 
poser of  much  ability.  She  also  uses  a 
group  of  stories  to  music  which  are  her 
own  composition,  as  also  is  the  song, 
"Within  Thine  Eyes  I  Gaze,"  which  Miss 
Holt  sings. 

The  Kanazawa  Boys  are  a  trio  of  Ja- 
panese who  are  Risley  artists  of  extra- 
ordinary ability.  One  of  them  is  a  natu- 
ral comedian  who  throughout  the  per- 
formance keeps  his  audience  in  the  best 
ol  humor.  Bert  Swor,  the  popular  black- 
face comedian;  Anna  Chandler,  in 
"Breaking  Into  Society,"  and  the  Avon 
Comedy  Four  will  be  the  remaining  acts 
in  a  most  enjoyable  bill. 


PACIFIC  COAST  MUSICAL  REVIEW 
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CORT  THEATRE. 


"Fair  and  Warmer,"  the  Avery  Hop- 
wood  farce-classic,  has  not  outlived  its 
usefulness  in  San  Francisco,  as  is  prov- 
en by  the  throngs  that  have  been  enjoy- 
ing it  to  the  fullest  during  the  past  week, 
and  who  no  doubt  will  continue  to  do  so 
during  the  final  week  of  its  stay  which 
begins  next  Sunday  evening,  January  13. 

"Fair    and    Warmer"    is    indisputably 


the  brilliant  Avery  Hopwood  at  his  best. 
His  "Seven  Days"  and  "Nobody's  Widow" 
had  run  the  standard  of  American  farces 
to  the  very  top — in  fact,  it  was  the  first 
of  these  which  first  displaced  the  for- 
eign farce  from  its  post  of  honor.  "Fair 
and  Warmer"  has  settled  once  and  for 
all  any  question  of  his  supremacy. 

There  is  not  a  flagging  moment  from 
Mr.  Hopwood's  first  curtain  to  his  last, 
and  the  sparkle  of  wit  enlivens  every 
lapid-fire  situation.  In  the  perfect  cast 
is,  Henry  Stockbridge,  Lillian  Foster, 
Jack  Hayden,  Grace  Benham,  Alexander 
J.  Herbert,  Bessie  Brown,  Joseph  A. 
Bingham,  Thomas  Springer  and  others. 
The  engagement  will  positively  end  Sat- 
urday evening,  January  19th,  owing  to 
previous  engagements  elsewhere  which 
must  be  fulfilled. 

"The  Bird  of  Paradise"  comes  back  on 
January  20th. 


MUNICIPAL  ORCHESTRA  CONCERT 


ALCAZAR 

So  marked  has  been  the  triumph  of 
Evelyn  Vaughan  in  "Cheating  Cheaters," 
at  the  Alcazar,  that  the  management  has 
decided  to  continue  the  Max  Marcia  play 
for  seven  more  days,  announcing,  how- 
ever, that  "Cheating  Cheaters"  positive- 
ly will  close  on  Saturday  of  the  coming 
week. 

Unquestionably  both  star  and  play 
have  scored  a  smashing  and  genuine  suc- 
cess at  the  O'Farrell  playhouse.  Miss 
Vaughan  is  an  actress  of  power  and  dis- 
tinction who  needs  only  a  fitting  role  to 
show  her  great  gifts.  Such  a  role  she 
has  in  "Cheating  Cheaters,"  and  the  re- 
sult is  a  foregone  conclusion — unquali- 
fied triumph  for  both  play  and  players. 

Theatregoers  in  San  Francisco  are 
proverbially  quick  to  recognize  a  sterling 
bit  of  playwriting,  and  a  fine  perform- 
ancle  on  the  part  of  a  star,  and  tliat  is 
why  the  Alcazar  Theatre  has  been  packed 
during  the  week  by  judicious  playgoers. 


The  next  concert  of  the  San  Francisco 
Municipal  Orchestra  will  take  place  at 
the  Exposition  Auditorium  on  Thursday 
evening,  January  17.  The  orchestra  di- 
rector, Frederick  G.  Schiller,  has  given  a 
prominent  place  on  the  programme  to 
William  J.  McCoy,  the  noted  Western 
composer,  from  whose  tuneful  opera, 
"Egypt,"  several  songs  will  be  taken. 

.Miss  McCoy,  daughter  of  the  composer, 
will  sing  "The  Prayer,"  Charles  Hulotti 
will  make  tlie  -Auditorium  resound  with 
tlie  •Drinking  Song"  of  the  operas,  and 
Miss  McCoy  and  Bulotti  will  join  in  the 
"Egypt"  duet  for  soprano  and  tenor. 

In  keeping  with  the  Oriental  tinge 
given  to  the  programme  by  the  "Egy|)t" 
selections  will  be  orchestral  numbers  re- 
flecting the  spirit  of  the  far  East,  such  as 
"Luigini's  "Fete  Arabe,"  Saint-Saens' 
"Bacchanale"  from  "Samson  and  Delilah," 
and  lighter  pieces. 

Kipling  says  that  "East  is  East  and 
West  is  West,  and  never  the  twain  shall 
meet,"  but  in  a  way  there  will  be  such 
a  meeting  at  the  January  concert,  with 
the  conjunction  of  oriental  music  and 
Western  talent. 

The  performance  begins  at  8:30  o'clock 
sharp.  The  Auditorium  will  open  at  7. 
.\dmission  10  cents. 


CLEMENT  PIANO  SCHOOL   RECITALS 


The  pupils  of  the  Ada  Clement  Piano 
School  gave  three  Christmast  Recitals  at 
the  home  of  the  school,  3435  Sacramento 
street,  on  December  18,  19  and  20.  The 
exhaustive  programs  were  ably  inter- 
preted by  well  taught  students  and  the 
following  programs  tell  in  eloquent  terms 
of  the  excellent  work  done  on  these  oc- 
casions: 

First  and  second  primary  grades,  De- 
cember 18th — Christmas  Song  —  Holy 
Night,  Barbara  Von  Sturmer;  Schmitt — 
Evening  Bells,  Song — Tommy  Tinker's 
Dog,  Patricia  McCoy;  Song — Pretty  Little 


Georgia  Kober 

AMERICAN  IM.VNIST 


:UIO   KINK    AIITS    lilll.ni.NU 
ClIKAdO.    II. I,. 

Nan,  Evelyn  Hodghead;  Maxim — The 
Grandfather's  Clock,  Emerson — Song- 
Happy  Stars,  Ruth  Elkus;  Song — Little 
Lassie,  Marion  Smith;  Song — When  the 
Waves  are  Rolling,  Doris  Bailey;  Schmitt 
— Duet — May  Day,  Jean  and  Doris  Bailey; 
Tapper — Waltz,  Jean  Bailey;  Paldl — 
Jumping  Rope,  Phillys  Barnette;  Rei- 
necke — Song — Tlie  Violet,  Rogers — Hop 
Scotch,  Marian  Camp;  Rogers — Bed  Time 
Song,  Mary  Coleman:  Lynes — Pleasant 
Beginning,  Margaret  Gibbons;  Gaynor — 
Guitar  Serenade,  Eleanor  Turner;  Spauld- 
ing — Song — A  Child's  Good  Niglit,  Rogers 
— Swing  Me  Higher,  Dorothy  Dow;  Gay- 
nor— Mother's  LuUabye,  Mary  Maling; 
Song — Once  I  Got  Into  a  Boat,  Mildred 
and  Nettie  Long  and  Dorothy  Dow;  Rei- 
necke — Telling  Fairy  Stories,  Mildred 
Long;  Rogers — A  Little  Dance,  Vemice 
Collins;  Gurlitt — Theme,  Harriet  Bake- 
well;  Jenkins — May  Day  Party,  Esther 
Rohde;  Martin — Gavotte,  Helen  Ander- 
son; Jenkins — Song  of  the  Wind,  Vera 
Rohde;  Ellemerich — Spinning  Song,  Isa- 
bella Bouick;  Jenkins — Winter  Rain, 
Katharine  Deahl;  Gade  —  Christmas 
Bells,  Adrienne  Hedger;  Geibel— The  Bee 
In  the  Clover,  Virginia  Phillips;  Gurlitt 
— Peasant's  Frolic,  Barbara  Von  Sturmer; 
Emerson  —  Butterflies,  Ethel  Bumham; 
Jenkins — Drive   Around   the   Lake,   Fran- 


ALICE  GENTLE 

Li;AI>l><i  MK7./.0  SOIMIANO,  SIKTRO- 
I»<»I,1T.\.\  OI'KUA  CO.MI'.WY 

.\vnilnlilr  for  rnciflc  CoaMt  Diitrn  During 
Mny.  KxrIiiMlve  MaiinKeniciit,  llai-iiHei  & 
Joii«*N,   .\rollnu    llnll,    .\c%v    ^  ork. 


I'lirur  KriiBor,  IVt-Hlilpiit  of   the    Sail   iranciHco   Mimic  TeaolKTN-    \MHO<iatl<>n.    \  Ii-Iiioho  \o«    llriiiK  Hooked  For  a  Calirornla  Coiirert  Tour  anti  One  of  the 
ForrmoMt   I'laiio  l'(MlnK<>KiiPM  aii<l    VIrtuoNOM   In   ihe  Wetil    KndorMrH  and  KxcluMively    l«ie«  the  Knabe   IMnno.      On   Sale  at 

Kohier  &   Chane,  2«  O'Karrell   Street,  San   Frnneliioo 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


3l|0  Salbmht  pann  fflompany 


3in  Suttrr  gitrrrt 
&ait  IfranciBca.  (Cal. 


cis  Walker;  Tapper— The  Mill  Wheel, 
Marjorie  Whitehead;  Rogers— Tarantelle, 
Nettie  Long;  Mozart — Minuet,  Lillian 
Kent;  Paldi— The  Firefly,  Cecelia  Cole- 
man; Gurlitt— Trio-Hunting  Song,  Nettie 
and  Mildred  Long  and  Dorothy  Dow. 
■  Boys'  and  first  intermediate  grade,  De- 
cember 19th:  Tapper— Alexander  March, 
Holman  Wood;  America,  Elizabeth  Sher- 
wood; Gaynor — Autumn  Leaves,  Look  At 
:he  Soldiers,  Robert  Kenward;  Martin — 
Happy  Dreams,  Newell  Clement;  Schmitt 
—Duet— Bell  Song,  Newell  Clement  and 
Gorden  Graham;  Andre — Little  Sonatina, 
Gordon  Graham;  Maxim — The  Shoemak- 
er, Dohrman  McCoy;  Gurlitt — Valse,  .Jer- 
ry Bishop;  Jenkins — Come  In  the  Garden, 
Ernst  Ophuls;  Crosse — Duet — Waltz,  Ro- 
3ert  and  Allan  Kenward;  Gaynor — Song 
)f  the  Armorer,  Allan  Kenward;  Gurlitt 
—The  Return,  Eminal  Halsted;  Martin — 
hunting  Song,  Philip  Wessa;  Martin — 
Minuet,  Ross  Freimuth;  Rheinhold — Boat 
'3ong,  Walter  Gibbons;  Bach — March, 
-lenry  Gibbons;  Heinse  —  Blacksmith, 
Douglas  Thompson;  Von  Wilm — Gavotte, 
Richard  Nason;  Kullak — Grand  Parade, 
Poland  Knig;  Gurlitt — Butterflies,  Mor- 
on Gibbons;  Spaulding — Song  and  Duet 
—Come  to  School,  Walter  and  Henry  Gib- 
)ons  and  Class. 

Girls'  of  first  intermediate  grade,  De- 
?ember  19th:  Reinecke — Rain  Song,  An- 
;el — Jewel  Dance,  Audrey  Fossey;  Maxim 
—The  Kangaroo,  Elizabeth  Sherwood; 
logers — Ring  Around  the  Rosy,  Alice 
VIofflt;  Rogers — Parlor  Dance  of  the  Fire- 
lies,  Claudine  Spreckels;  Kohler — AUe- 
Tretto,  Marion  Crawford;  Tschaikowsky 
—Sweet  Revery,  Margaret  Larsh;  Burg- 
auller — Ave  Maria,  Stella  Stevens;  Kul- 
ak— The  Ghost  in  the  Chimney.  Frances 
:;orbusier;  Gurlitt  —  Nocturne,  Clara 
)phuls;  Rogers  —  Minuetto,  Marie 
)'Brien;  Schumann  —  Italian  Sailors' 
;ong,  Virginia  Mysell;  Reinhold — Hun- 
;arian  Battle  Song,  Louise  Zeh. 

Second  and  third  intermediate  grades, 
)ecember  20th:  Gaynor — The  Slumber 
5oat,  Chopin — Prelude  in  C  Minor,  Char- 
ntte  Turner;  Parlow — Through  Wood 
nd  Field,  Frances  Barry;  German — Mor- 
is Dance,  Ruth  Korn;  Krogmann — Dolls' 
)ance,  Beulah  Gibbons;  Round — Evening 
iells,  The  Class;  Chopin— Prelude  in  A 
lajor,  Margaret  Deahl;  WoUenhaupt — 
^  o  r  c  e  a  u  Characteristique,  Eleanor 
ipreckels;  Beethoven — Sonatina  in  G  Ma- 
:)r,  Elsie  Foge;  Heller — ^  Impatience, 
Cathryn  Kent;  Burgrauller — Limpid 
tream,  Marean  Hatch;  Song — First  Noel, 
Schumann — Bold  Knight  Rupert,  Marion 
lement;  Arranged  by  Kleinmichel — Hun- 
arian  Dance,  Antoinette  Olympie;  Chopin 
-Polonaise  in  A  Major,  Dorothy  Wolf; 
chumann  —  Little  'Romance,  Marion 
cott;  Gurlitt— Rondo  for  Two  Pianos, 
larion    Scott   and     Barbara     Benjamin; 


Memorizing    Course 
Coiistruotive,    Itelinble 
and    IVnetrntive.    Based 
on      Iiiiior-fevliiii:,     Uen- 
M  o  11  i  II  g;     and     Drills 
tlii-ough     Ear,     Eye    and 
Touch     makes     the     performer 
secure    and    establishes    aban- 
don    that     is     invaluable     for 
puMic  performances. 

Class  and  individual  lessons 
for  Teachers,  Motliers  and 
Students. 

Fourteen  Guides  for  memor- 
Izinicr,  910.00.  These  are  in  pro- 
gressive order  'for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIEID  MUSIC  SCHOOL 

Incorporated  and  Accredited 

O.'iO-O.',.';  McClurt;  nidg.    218  So. 

WaboHli  Ave.,  Cliieng^o,  111. 


Mendelssohn — ^  Christmas  Piece,  Ruth 
Cook;  Moszkowsky — Serenata,  Elizabeth 
McCoy;  Chopin — The  Raindrop  Prelude, 
Else  Barth;  Ornstein — Humoreske,  The 
Star  Spangled  Banner,  Annette  Rolph. 

GIUSEPPE  JOLLAIN 

VIOLl.V  TEACHER 

Studio:  375  Sutter  St,  Phoue  Keiirny 
2037.  Itesldeuiee  Phone  Prospect  4370. 
Aallnbie   (or   Crtueerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  &  Chnae  Bldg.        San  Francisco 

Phone  I    Kearny    5454. 


CECIL 

FANNING 

IIAUri'O.M'J 

Aiiierlcn'M   Host    V 
11.    II.  Tilt 

■rsiilile   SoiiK    liileriiret 

er 

\\nllnlile     on     tiie     I'licitic     Const     From 
^Inrcli    20    to    ^Inv    I,    Ijllll.    Address:    I..    E. 

Ilehv r.    Suite    70.'>    AiidMoriuui    llulldlng. 

Los    AMKcles,   Cal. 


TKe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  tone) 
full  pon'er  vrtthout  forcing  and  irlthout 
loss  of  quality;  delicacy  without  Tveak- 
nessf  complete  range  n'lthout  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:    1470  AVashlngton  near 
Hyde.     Phone   Franklin   836. 


Miss  Z.  W.  Potter 

CONCERT  MANAGER 
^lanagliig  Artists  Concert  Series,  Syni- 
Iilioiiy  .Attractions,  Cliamber  !IIusic  and 
Single  Concerts.  Oflice:  Room  <i,  Sliermnu. 
CIny  <&  Co.  nidg.,  Oakland,  Cal.  Phone 
Oakland  44j) — after  G  p.  m.  Oakland  451Iv. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
:('ears  study  abroad,  studied  >vitli  Lilly 
l.elimnnn,  Regiiia  do  Salles  and  Signor 
Com.  Cotogni.  Studio  Room  !)04  Kohler  & 
Clinse   Illdg.      Phone  Kearny  54.'>4. 

Mrs.  John  Lofquist 

Interpreter  of  old  French  and  English 
songs.     13!)!)  Tamalpais  Road,  lierkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:    San    Francisco.   2119    Scott    St. 

IMioiie  Fillmore   1N20 

Estelle  Heartt  Dreyfus 

l.\    PURPOSE   PROGRASIS 
SOl-2  Majestic  Theatre   Illdg.,  Los  Angeles 

Percy  A.  R.  Dow  -  Voice 

Old  Italian  "Ilel  Canto"  ^lethod.  studios: 
.'i«22  Ocenn  A'iew  Drive,  Oakland;  375  Sut- 
ter  Street,    San    Francisco. 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Herlin  and  Dresden. 
Vocal  Studio,  Suite  500,  Kohler  &  Chase. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL   SCALE  IIUILDER  For  Jlajor  and  Minor   Scales 
Uy  ROBERT  J.  RING 

Price  25  cents 

Teaches  pupils  to  THINK.  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENR.Y    GR.OBE,    in   the  store  of  AVIley  B.  Allen  Co.,  13."i-153  Kearny   St. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
*   Chase    BIdg.,   S.   F.   Tel.   Kearny   54,'>4. 

ERNST  "WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  iModeru  Songs;  Drama  and  Poetry. 
Studios:  GalTney  Bldg.,  37G  Sutter  St.,  S.  F. 
Bud  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1920  Scott  St.      Phone  Fillmore  1561 


STUDIO  TO  RENT 

Furnished  or  I'nfnrnished.  S18  Grove  St. 
Formerly  Occupied  by  Ashley  Pettis.  For 
Inforniatloii   telephone   Park   lO.'.O. 

Johanna  Kristof fy 

VIENNESE  PRIMA  DONNA 
Thorough   Vocal  and  Dramatic  Training. 
1300  Washington  St.     Phone  Franklin  1721. 
Oakland  Thursdays.  Pacific  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page   Street.      IMioiu-  Park  S7. 


Mme.  Isabelle  Marks      ^iss  helen  colburn  heath 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     <K 
Chnse    Building.      Telephone:    Kearny    .%4.'i4. 


Soiirano   Soloist    First    Unitarian    Church, 

■""   niple  Emanii    El.    Vocal   Instruction, 

t    Work.      2.-0.-.   Clay   St.      AVest   4890. 


ALMA  SCHMIDT- KENNEDY    ^^^  ^'^^^  ^'^^^^  School  of  Music 


PIANIST 

Studios:  San  Francisco,  Hotel  Normandle, 
Sutter  and  Gougli  Streets.  Berkeley,  1535 
Euclid   Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cnntorum,  Paris 
Organ,    I'Inno.    Harmony,    Counter    I'olnt. 
Studio:     Arrlllaga   Musical    College.      Res.: 
i:tH  Eighth  .\ve.,  S.  F.       IMione  I'aclflc  5740. 

ANIL  DEER  STUDIO 

14G  CENTRAL  AVENUE 

Studio  Tel.   Market  5742.     Residence  Phoue 

^lission    2078.        By   Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan   Street.    Phone  AVest  3558. 

Joseph  George  Jacobson 

PIANO 
127(1   California    St.        I'hone   Franklin    1740 

R.ose    Relda   Cailleztti 

SOPRANO 
Opera    Conilque,    Paris 
Studio:    1071     Sacrnmcuto    Street 

Phone  Frnnkllii   1052 

SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — SIUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  81 «  First  Savings  Bank  Bldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Slitter  St.,  San  Francisco:  :Moiiilays 
and  Thursdays;  Phone  Kearny  1308.  2t;35 
Webster  St..  Berkeley;  I'hone  Berk.  4001  ^V. 

Geo.  Stewart  McManus  pianist 

47  G AI'FNEV  BUILDING,  370  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2.'{0C  Leav- 
enworth Street.     Phone  Prospect  ,'>4.'!0. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      Phone   Berkeley  539. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435   Sncraniento   St.        Phone  Fillmore   808 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  Bldg.  Phone 
Kenniy  .5454.  Open  for  Engagements.  Man- 
agement: Blake--Vinber  Lyceum  Dept.,  S.  F. 

MAURICE 

AMSTERDAM 

Address  Fairmont  Hotel 


CELLIST 


HENRY  SIERING 

Teacher  of  Violin  and  Ensemble 
ilOO  Bush   Street  Phone  Franklin   .5805 

Wenceslao   Villalpando 

VIOLINCELLIST 

Concerts,  Muslcales,  Ensemble,  Instruc- 
tion. I'nntages  Bldg.,  Studio  711,  by  ap- 
lioiiitment  only.  Oakland  address,  5430 
Miles    Ave.      I>hone  Piedmont   5838. 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


Voice — Opera      Coaching 

Harmony,    Orchestration 

1334  Page  Street.  Phone  Park  1097 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  *  Chase  Bldg.      Phone  Kearny  ,"»4.VI 


ARTISTS'  DIRECTORY 

PIANISTS 

ALBERTA   LIVERNASH-HYDE 
1.367  Post  St.,  S.  F.      Phone  Prospect  1142 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER   SCHNEIDER 

Wednesday,    7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
11.5  Monte  Ave..  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Douglas  1940 

ANNE  W.  NEALE 

36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
lOOG  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRAM.\TIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  \V.  34th -St.,  New  York 

In  America  Continuously.  Summer 
Dates  Bookine  for  Season,  1917-18. 

Sleinway  Piano  Used 


I 


Maud  Powell 


J.\M  .\UY  S,  S.\N  DIEGO,  CAL. 

JA.M'AUV  .1,  I-OS    .\MGEI,ES.    CAL. 

J.IXUARV  «,  SAN    FR.*NCISCO,    CAL. 

JANlf.\RY  7,  FRESNO,  C.\I.. 

JANIARY  11,  SAN    FRANCISCO,    CAL. 


For  Time  auil  Termtt  .\pply  to 
I,.   E.   REHVMER  LOS   ANGELES,  CAL. 

SEI.UY  C.  OI'I'ENHEIMER      S.\N  FRANCISCO,  CAL, 

Perxonnl  MnnaBer,  H.  Godfrey  Turner 
l-lOO  Brouilnay,  New  York 


Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

Snii  FriiMcl«<ei>.  Jim.  f.i;  Fresii",  .Ian.  H;  llerk«'ley, 
.Ian.  I.';  i'alo  Alio,  Jan.  17;  I.om  Vnceles.  .Inn.  2^; 
San  I>ieKo  Jan.  'M;  l.uuK  lleaeli.  Jan.  'iTt;  Claremonl. 
Jan.  2«;  HlvernUle,  Jan.  2il;  San  FranelJieo,  Jan  :{1  : 
Stockton,   Feb.   1. 

LOCAL  DIRECTION 
i'orllanil    aii<l    VortlmeMt      SteerM  &  Coman 
Snn    l-'ranclst'o  Selliy  ('.  Oppenheinier 

I, OK    AiiKelex  I..  E.  Ilehymer 

Management:    Haensel  &  Jones, 

Aeolian  Hail,  New  York 

Knabe   Piano 


ZIMBALIST 

\llini|iirri|ue.  Fel>.  ."i;  Look  lleaeh,  Feb.  H;  Rlver- 
fhle.  Fell.  I-;  I. on  AnKeleH,  Feb.  I-l;  San  F^ranelseo, 
Feb.'  17;  FreHnn,  Feb.  IK;  Pali>  .\lto,  Feb.  21;  San 
FranelMeti,    Feb.   24. 

LOCAL    DIRECTION 

San    FrnnelMeo  Selhy  C  Oppenbeimer 

I. OH   AnjjeleM  L.  E.  Ilebymer 

I'ortlnnil   and    NorthweHt      SteerM  A  Coman 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steinway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 


LOCAL  DIRECTION 

CO  Selb.v  C.  Oppenlielmer 


Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKrnniM  of    >lnenowell   MuhIo 
MnnnKement:    Gerlrnde  F.  4'oncn,  1451  llroadnay, 
\e»-   lork 

Proceeds   of    thene    recitals    revert    unreservedly    to    the 
MacDowell  Memorial  Association — Steinway  Piano. 

Next  Biennial  Meeline  N.  F.  M.  C.  to  be  held  at  Peterboioueh 
Coawt  Tour  Open*  San  DicKo,  February  I3th 


Pacific    Coast    Tour 

During  February  and  March 

Emilio  De  Gogorza 

THE    EMINENT   BARITONE 


Local   Direction 


San    FraiK'iNei 
l.oM    AiiyceleN 


Selby  C.  Oppenlielmer 
I,,    i:.    Ilehymer 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

Steinway  Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 


San  Frnnelsv 
I. ON  XniteleM 
I'orlhind    nnd 


Local  Direction 

Selby  C.  Oppenbeimer 
L.  K.  Ilehymer 
.>«rlh«eKt      SteerM  A    Coman 


Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MME.  CAILLEAU  SINGS  FOR  MUSIC  TEACHERS 


Mme.  Aumand  Cailleau,  the  delightful  soprano  solo- 
ist, sang  at  ttie  conference  of  the  San  Francisco  and 
Alameda  County  Music  Teachers"  Association,  which 
took  place  in  Berkeley  last  Saturday  afternoon.  She 
created  a  most  favorable  impression  with  Iter  splendid 
art  and  secured  such  enthusiasm  among  her  colleagues 
that  her  interpretation  left  a  recollection  of  being 
among  the  most  enjoyable  artistic  feature  heard  on 
this  auspicious  occasion.  Mme.  Cailleau  will  leave  for 
New  York  in  a  few  days,  where  she  will  no  doubt 
conquer  new  and  well  merited  artistic  triumphs. 


ACCIDENTS   WILL    HAPPEN. 


David  Bispham  tells  a  new  story  on  himself: 

For  all  the  many  operas,  hundreds  of  oratorios  and 
thousands  of  songs  I  have  sung,  my  memory  has  to  be 
carefully  watched,  and  I  dare  not  allow  my  attention 
to  be  distracted  when  before  an  audience,  by  faces  of 
men  or  of  clocks  which  sometimes  stare  one  out  of 
countenance  in  concert  halls,  or  indeed  by  anything 
which  might  take  my  mind  off  the  performance  in  band. 
An  amusing  thing  happened  recently  when,  in  the  midst 
of  Harriet  Ware's  vocal  gem,  A  Boat  Song,  my  eye  hap- 
pened to  catch  that  of  a  friend  who  sat  toward  the  front 
of  the  hall.  My  slippery  mind  immediately  slid  into 
a  train  of  recollections,  and  with  the  sliding  my  tongue 
slipped  ,and  I  made  a  mistake  which  landed  me  in  still 
another,  but  I  went  on  as  if  nothing  had  happened. 

The  song  contains  the  line,  "lazily,  drowsily  sway 
little  boat,  etc,"  but  I,  witli  seeming  composure,  lilted 
leisurely  into  "lowsily,  drasily,  bay  little  swoat"! 

The  following  morning,  in  "The  Sun,"  Mr.  Henderson 
remarked,  apropos  of  my  concert:  "Mr.  Bispliam's 
memory  played  him  false  at  one  point  of  the  program; 
but  then,  no  one  makes  mistakes  with  such  authority  as 
Mr.  Bispham." 

w 


NEW  CLAYTON   F.  SUMMY  THEMATIC  CATALOGUE 


The  new  Thematic  Catalogue,  No.  2,  of  the  latest  pub- 
lications of  Clayton  F.  Summy  is  before  us.  It  is  the 
most  comprehensive  catalogue  issued  by  this  progres- 
sive house,  being  carefully  arranged  as  to  grades  of 
difTu'ulty,  with  helpful  comments  as  to  the  teaching 
value  of  the  works.  We  quote  from  the  preface  of  this 
useful   catalogue  as  follows: 

Realizing  how  greatly  the  ultimate  success  of  music 
study  depends  upon  the  choice  of  material,  we  offer 
this  Thematic  Catalogue  with  the  hope  that  it  will  be  of 
real  aid  to  customers  in  making  their  selections.  The 
themes  have  been  chosen  to  i-epresent  as  far  as  possible 
the  principal  Ideas  of  the  various  compositions.  To 
still  further  aid  in  selection  the  music  has  been  graded 
according  to  a  scale  of  one  to  seven,  and  commented 
upon  with  regard  to  its  availability  for  teaching  and 
playing    purposes.     Since  .it    would    be    impossible    for 


customers  to  examine  in  detail  the  whole  of  our  Cata- 
logue, this  method  commends  itself  as  the  only  satis- 
factory means  of  conveying  a  definite  idea  of  the  con- 
tent of  the  music  and  at  the  same  time  affords  a  wider 
range  of  selection  than  would  be  permissible  in  any 
other  way.  If  the  themes  and  comments  create  inter- 
est sufficiently  to  warrant  further  investigation,  we 
shall  be  glad  to  send  such  music  on  approval. 

CLAYTON  F.  SUMMY  CO. 
Represented  in  San  Francisco  by  Henry  Grobe. 


DR.    KINGSLEY   RESIGNS   FROM   "CALIFORNIA." 


Dr.  Bruce  Gordon  Kingsley,  the  distinguished  organ- 
ist, has  resigned  from  his  position  at  the  California  The- 
atre, which  he  occupied  since  the  opening  of  that  elab- 
orate moving  picture  house.  Evidently  the  confinement 
to  the  music  picture  schedule  did  not  give  him  that  op- 
portunity to  display  his  internationally  known  reputa- 
tion for  exquisite  artistry,  nor  his  technical  skill.  He 
will  now  again  be  in  a  position  to  fill  some  concert  en- 
gagements and  devote  himself  exclusively  to  the  more 
serious  side  of  his  art. 


MRS.    MACDOWELL    AT    BARNARD    COLLEGE. 


In  the  New  York  Musical  Courier  of  December  27th, 
the  following  editorial  tribute  was  paid  to  a  great 
woman:  "In  view  of  many  considerations,  it  was  a 
graceful  act  on  the  part  of  Columbia  University  to  en- 
gage Mrs.  Edward  A.  MacDowell  to  give  one  of  her 
recitals  at  Barnard  College  very  recently.  The  even- 
ing was  a  huge  success  personally  and  artistically  for 
Mrs.  MacDowell,  and  the  attendance  was  so  large  that 
many  persons  had  to  be  turned  away  from  the  doors, 
as  tnly  standing  room  could  be  had  before  the  begin- 
ning of  the  recital." 

Barnard  College  is  the  feminine  branch  of  Columbia 
University  in  New  York  City. 

%% 


PASSING   OF    MRS.    E.   A.   GEISSLER. 


It  is  with  profound  sorrow  that  this  paper  is  obliged 
to  announce  the  recent  demise  of  Mrs.  E.  A.  Geissler, 
the  charming  and  popular  wife  of  the  manager  of  the 
George  J.  Birkel  Company  at  Los  Angeles.  Mrs.  Geiss- 
ler had  been  ailing  in  health  for  some  time,  the  end 
coming  a  few  days  ago  in  the  Southern  California  me- 
tropolis, and  the  Pacific  Coast  Musical  Review  joins 
Mr.  Geissler's  legion  of  friends  in  extending  to  him 
heartfelt  sympathy  and  condolence  in  his  hours  of  trial 
and  grief  over  the  loss  of  his  life-comi)anion  and  help- 
mate. 

Leander  S.  Sherman,  president  of  Sherman,  Clay  & 
Co.,  went  from  San  Francisco  to  attend  Mrs.  Geissler's 
funeral  services  held  at  Los  Angeles. 

%% 


LUCY  VAN  DE  MARK  SINGS  AT  MOTHER  CHURCH.  I 


Lucy  Van  De  Mark,  the  well  known  and  popular  con- 
tralto of  Oakland  and  the  Bay  Cities,  who  went  East  a 
few  months  ago  to  pursue  her  musical  studies  and  work 
in  the  larger  centers  of  the  country,  is  at  the  present 
time  filling  the  important  solo  position  at  The  First 
Church  of  Christ,  Scientist,  known  as  The  Mother 
Church  of  the  Christian  Science  denomination,  in  Bos- 
ton, Mass.,  and  reports  are  to  the  effect  that  Miss  Van 
De  Mark's  lovely  voice  sounds  beautiful  in  the  im- 
mense auditorium  that  seats  over  five  thousand  people. 
The  clear  enunciation  of  Miss  Van  De  Mark  also  is 
mentioned  as  a  valuable  asset  in  connection  with  her 
solo  work  at  The  Mother  Church. 

Miss  Van  De  Mark  was  for  several  years  the  greatly 
admired  soloist  at  First  Church  of  Christ,  Scientist, 
of  Oakland,  and  her  legion  of  friends  in  California  will 
be  happy  to  learn  of  her  present  activities  in  Boston. 
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PUYANS  ACCLAIMED  AT  SIXTH  "POP"  CONCERT  GODOWSKY  THRILLS  CRITICAL  MUSIC  LOVERS 


Distinguished  Flutist  of  San  Francisco  Symphony  Orchestra  Gives  Endowed  With  Truly  Marvelous  Powers  of  Emotional  Expression, 
Great  Pleasure  to  Large  Audience  on  Sunday  Afternoon  by  Blessed  With  a  Tone  of  Entrancing  Mellowness,  and  Gifted 

His  Superb  Virtuosity  in  Godard's  Suite  For  Flute  and  With  a  Technic  of  Unbelievable  Velocity  and  Purity, 

Orchestra  —  Alfred  Hertz  Arouses  People  to  The  Master  Pianist  Aroused  a  Responsive  and  In- 

High  Pitch  of  Enthusiasm  telligent  Audience  to  Great  Enthusiasm 


By  HERBERT  I.  BENNETT 


By  ALFRED  METZGER 


Last  Sunday  afternoon,  in  the  Cort 
Theatre,  Alfred  Hertz  treated!  a  capacity 
, audience,  including  many  standees,  to  a 
program  of  light  music  that  made  a  quick 
, appeal  to  all  tastes,  the  result  being  that 
the  Sixth  Popular  Concert  of  the  season 
by  the  San  Francisco  Symphony  Orches- 
tra was  a  brilliant  success  from  start  to 
finish,  and  the  orchestra  was  in  fine 
fettle  under  its  masterly  conductor. 

The  program  was  as  follows:  Over- 
ture, Poet  and  Peasant,  Suppe;  Nutcrack- 
er Suite,  Tschaikowsky;  Suite,  Op.  116, 
for  Flute  and  Orchestra,  Godard;  Three 
Hungarian  Dances,  Brahms;  (a)  Sere- 
nade, Pierne,  (b)  Serenade,  Moszkowski; 
Overture,  William  Tell,  Rossini. 

When  the  old  "war-horses"  Poet  and 
Peasant  and  William  Tell  overtures  can 
thrill  and  work  up  an  audience  to  the 
ipoint  of  cheering  as  was  the  case  last 
Sunday  afternoon,  then  it  simply  goes  to 
prove  that  there  is  a  lot  of  real  music 
in  these  so-called  worn  out  compositions 
when  interpreted  by  an  Alfred  Hertz,  for 
instance.  And  many  musicians  joined  in 
:he  outburst  of  plaudits  after  Mr.  Hertz 
ind  his  musicians  had  finished  those 
pioneer  overtures  of  the  long  ago  period. 
The  solo  passages  at  the  opening  of  both 
;he  Poet  and  Peasant  and  William  Tell 
ivere  played  with  ravishingly  beautiful 
;one  by  Horace  Britt,  principal  'cellist 
)f  the  orchestra  and  Stanislas  Bern. 

The  climax  of  the  program  lay  in  the 
iolo  appearance  of  that  sterling  young 
irtist,  Emilio  Puyans,  principal  flutist  of 
he  San  Francisco  Symphony  Orchestra, 
ind  whose  virtuosity  places  him  among 
he  best  flutists  of  the  present  day.  In 
he  Godard  Suite  for  Flute  and  Orches- 
ra,  Mr.  Puyans  chose  a  fine  vehicle  to 
lisplay  his  gifts  of  musicianship,  a  warm, 
Qellow  and  exquisitely  shaded  tone,  and 
lerfect  technic.  Mr.  Puyans'  perform- 
nce  was  characterized  by  absolute  re- 
lose  even  while  dashing  off  the  most  per- 
ilexing  figures  demanding  immense  tech- 
lical  resourcefulness  which  this  flutist 
'Ossesses  in  abundance.  Never  is  there 
he  slightest  indication  of  a  "breathy" 
one  on  the  part  of  Mr.  Puyans  who  gave 
,  wonderful  account  of  himself  on  this 
,ccasion  and  stirred  his  listeners  deeply, 
ecall  after  recall  being  the  result  after 
e  had  concluded  his  solo  and  shaken 
ands  with  Alfred  Hertz  as  a  token  of 
ppreciation  for  the  splendid  and  sympa- 
letic  support  given  him  by  conductor 
nd  orchestra.  Mr.  Puyans  added  new 
iurels  last  Sunday  to  those  already  won 
y  him  in  San  Francisco,  and  entrenched 
imself  deeper  than  ever  in  the  esteem 
f  our  symphony  patrons.  He  certainly 
1  a  great  flutist  and  a  boon  to  the  com- 
lunity.  One  of  the  charms  about  Mr. 
uyans  is  his  modest  demeanor.  It  is 
jfficult  to  conceive  of  a  more  satisfying 
jndition  of  the  lovely  three-movement 
odard  Suite  than  was  brought  to  it  by 
16  gifted  Emilio  Puyans. 
Tschaikowsky's  captivating  Nutcracker 
uite,  always  a  favorite,  pleased  greatly, 
ad  Mr.  Hertz  seemed  to  enjoy  it  as 
uch  as  the  audience.  The  Dance  of  the 
ee  Dragee  movement  of  this  Suite  with 
le  sugary  tones  of  the  celesta  solo, 
ayed  by  Henri  Salz  in  faultless  fashion, 
short  and  sweet  in  fact.  In  the  Dance 
the  Mirlitons,  the  woodwind  choir 
ive  an  ejoyable  account  of  itself,  the 
sinuating  melodies  being  smoothly 
ayed  by  that  excellent  department  of 
in  Francisco's  symphony  orchestra.  The 
St  movement,  Dance  of  the  Flowers, 
most  Johann  Strauss-like  in  its  Vien- 
?se  waltz  style,  was  played  with  a  lilt 
at   "brought   down    the   house."      Here 


the  French  horns  came  in  for  some  well 
presented  work. 

Brahms'  Three  Hungarian  Dances,  sub- 
stituted for  the  programmed  Three  Sla- 
vonic Dances  by  Dvorak  (  a  slip  announc- 
ing the  change  being  inserted  in  the  pro- 
gram), were  played  in  a  manner  to  suit 
the  most  exacting  persons,  and  the  two 
popular  serenades  by  Pierne  and  Mosz- 
kowski, played  by  request,  could  not  have 
been  improved  upon  in  their  performance 
under  the  guiding  hand  of  Mr.  Hertz. 
After  the  intermission.  The  Star  Spangled 
Banner,  in   the  Hertz  interpretation,  eli- 


Xever  before  did  we  hear  quite  such 
impressive  pianistic  artistry  as  that  re- 
vealed by  Leopold  Godowsky  at  the 
Columbia  Theatre  last  Sunday  afternoon 
before  an  audience  of  select  music  lovers, 
that,  notwithstanding  its  gratifying  size, 
was  not  sufficiently  large  to  do  justice  to 
this  splendid  occasion.  Up  to  this  occa- 
sion Josef  Hofmann  was  our  favoritt 
pianist,  but  now  his  position  in  our  esti- 
mation has  been  surplanted  by  the  truly 
wonderful  pianistic  art  of  Leopold  Go- 
dowsky. During  his  previous  visits,  Go- 
dowsky  played  so  many  of  his  arrange- 


YVETTE   GlII.nERT 

Celebrated  and   I'neqiialled   Iiiteriireter  of  Soiikn,   ScotUsh   Rite  .Viiditorluni, 

San  Fraiieiseu,  Sunday  Afternoon,  February  3;  AVedneMday  Eve, 

February  (>,  and  Saturday  Afternoon,  February  !» 


cited   salvos   of   cheers   from   a   patriotic 
assemblage. 

Now  is  the  time  for  the  guarantors  to 
come  forward  and  renew  their  financial 
pledges  of  support  for  next  season  in 
order  that  there  shall  be  no  possible 
doubts  as  to  the  continuance  of  Alfred 
Hertz  as  conductor  of  the  San  Francisco 
Symphony  Orchestra  and  the  musicians 
who  comprise  it.  San  Francisco  cannot 
afford  to  take  any  chances  of  losing  its 
great  symphony  leader,  who  has  elevated 
our  orchestra  to  a  proud  and  lofty  posi- 
tion where  it  now  takes  rank  with  the 
best  symphonic  organizations  in  the  coun- 
Continued  on  Col.  4.) 


ments,  that  we  were  unable  to  realize 
his  gigantic  powers  of  expression  when 
applied  to  the  works  of  the  classics.  On 
Sunday  his  program  was  so  judiciously 
arranged  that  we  received  a  much  finer 
idea  of  this  master's  intellectual  power, 
and  his  matchless  dissection  of  the  min- 
utest details  of  representative  gems  in 
piano  literature. 

Although  the  program  contained  works 
by  Beethoven,  Brahms,  Chopin,  Godow- 
sky, Liszt,  etc.,  we  can  not  state  which 
of  these  masters  were  interpreted  in  a 
manner  best  suited  to  our  taste.  Go- 
dowsky played  every  one  of  these  com- 
positions according  to  ideals  that  can  not 


be  improved  upon.  Particularly  entranc- 
ing was  his  cantabile  playing  wherein  he 
revealed  a  mastery  of  the  pedals  that  we 
have  not  seen  surpassed,  and  as  far  as 
we  can  remember  not  even  equalled.  He 
even  invests  the  passages  of  a  practically 
exclusive  technical  character  with  a  cer- 
tain emotional  color  that  is  astounding 
in  its  caressing  attributes.  When  some- 
one has  called  Godowsky  the  master  of 
master  pianists,  "he  said  a  whole  mouth- 
ful," to  use  a  common  idiom  of  speech. 

We  can  now  realize  why  virtuosos  like 
Hofmann,  De  Pachmann,  and  others — to- 
gether with  the  foremost  critics  in  this 
and  other  countries — do  not  hesitate  to 
shower  Godowsky  with  the  highest  trib- 
utes. It  is  because  his  dignified,  masterly 
and  uncompromisingly  exalted  artistic 
attitude  commands  the  respect  and  ad- 
miration of  everyone  who  is  a  musician 
at  heart.  Anyone  who  is  not  eager  to 
attend  a  Godowsky  concert  is  lacking  in 
those  essentials  that  constitute  the  es- 
sence from  which  genuine  musical  en- 
thusiasm is  generated,  and  which  really 
forms  the  foundation  upon  which  a  truly 
intelligent  musical  career  is  built.  Take, 
for  instance,  Godowsky's  Chopin  interpre- 
tations. They  simply  breathe  the  essence 
of  poetic  inspiration.  They  are  not  too 
poetic  so  as  to  sound  effeminate,  nor  are 
they  too  dramatic  to  sound  excessively 
"masculine."  Godowsky  attains  the  hap- 
py medium  of  lyrical  expression,  and 
gives  us  a  reading  of  Chopin  that  we  may 
easily  regard  absolutely  authoritative  and 
worthy  of  hearty  emulation.  It  is  a 
modern  reading  of  an  "old-school"  work. 

Godowsky's  own  arrangements  of  works 
of  what  he  calls  the  musical  rennaisance, 
are  exquisitely  dainty  and  elegant.  They 
are  not  unliike  the  splendid  arrange- 
ments made  so  familiar  to  us  by  Frit:fi 
Kreisler  of  compositions  of  the  same 
period  and  character.  Godowsky  attains 
the  same  dainty  effect  on  the  piano  which 
Kreisler  attains  on  the  violin.  If  you 
add  to  this  the  master's  stupendous 
grasp  of  the  Beethoven  and  Brahms 
works,  bringing  out  every  particle  of  their 
inherent  beauty,  you  have  an  idea  of 
Godowsky's  colossal  versatility  of  expres- 
sion. In  addition  to  his  fine  musicianly 
qualities  Godowsky  is  most  liberal  to- 
ward his  audience.  He  is  generous  with 
his  encores,  and  he  shows  that  he  likes 
the  homage  unstintingly  given  him.  To 
miss  a  Godowsky  concert  is  inexcusable 
from  a  musicianly  point  of  view,  and  we 
can  not  imagine  anyone  studying  or  teach- 
ing the  piano,  who  willingly  neglects  to 
attend  a  Godowsky  concert.  This  match- 
less artist  gives  another  concert  in  this 
city  at  the  Columbia  Theatre  on  Thurs- 
day afternoon,  January  31st.  If  you  really 
love  your  music,  don't  miss  this  event. 
It  will  prove  one  of  the  most  valuable 
experiences  you  can  possibly  have  during 
your  musical  career. 


PUYANS  AT  SIXTH   "POP"  CONCERT. 


(Continued  from  Col.  2.) 
try.  As  this  paper  announced  last  week, 
neither  Mr.  Hertz  nor  the  members  of  the 
orchestra  are  going  to  wait  around  until 
just  before  the  beginning  of  next  season 
for  a  renewal  of  their  contracts,  there 
being  too  many  positions  open  in  the 
East  to  warrant  delays  at  this  critical 
time. 

San  Francisco  undoubtedly  will  rise  to 
the  occasion  in  the  full  realization  and 
appreciation  of  what  its  magnificent  or- 
chestra and  its  conductor,  Alfred  Hertz 
mean  to  the  musical  uplift  and  advance- 
ment of  the  community. 


TACIFIC  COAST  MUSICAL  REVIEW 


S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

CjBut  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
thruughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an  instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  ■a)orth,  Pianola  Pianos,  JJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  (Bond 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman,Play  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^'^^'■^.^''^^^^'±1^' 


Teacher  of  Piano 


7:!»  I.you   Street 


riioue  >V'est  7023 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Y«r.  Tenor  Soloisl  of  S,.  Barlholomews  Church  o(  New  York  City 
Solo  ArlisI  with  Worcester  anj  Cincinnati  Muiic  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
^ituiliu:  ::>;:tl>  JiirkHt>u  street.  Phone  West  457 

Uy    Apiiollllraelit    Only. 


ROSCOE  "WARREN  LUCY,  Pianist  and  Ttacbtr 
Will  preMciif  II  \i»riiinl  t'oiirne  til  tenelierM  in  my  method 
or  I'innixtif  nevrl»|inieiil.  Almi  t'oat-hliiK  iiiiil  Interpre- 
liilloii  iif  liie  SIniiter'M  Works.  Ivohler  niiil  Chiixe  IIIUk., 
Sail  I'rniielHcu,  I'lione  Iveiirny  ."1-154.  iSI'iS  IlilleKasm  Ave., 
Onklniui.    IMione    ririlniiint    ■•iO»5. • 

■■.\  inu.'iician  from  the  top  of  liis  head  to  the  toes  of  his 
fcot.  and  an  aiti.st  of  the  most  refined  characteristics," 
Alfred  MetzKer  in   racitlc  Coast  Musical  Iteview. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"    Uedfern   Jlason   in   S.   F.   Kxaminer. 


GeOrriana  Strauss  Notre  Dame  College  of  Music         LAJOS  FENSTER,  Violinist 

^^  Sail  .loMp.  Cnl.  Ill's '■'■' t  IS I  vs-rui  <'rmv 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Frriinniio  Mi<h<l<iin.  I'rinld.-iK  :  A.  I,.  ArlicuoH,  Vloe 
rreMlileiil;  V.  ilr  Arrillaca,  Dlreelor 

I'nexeelled  farillllex  for  the  Mliiily  of  imiihIc  In  all  ItH 
liraneheN.     l.arKe  Pipe  OrKaii — Kerltal  Hall, 

fMTi  .lackNoa  St.,  .San  FrnnelHeo,  Cal.  Phone  West  47117 

Clarence  Eddy 

ColK'STt   OrKlllllMl — OrKlln    I  iixl  riirl  ion 
'.•Olil   ('iilirornla  S(r.<(.  reUiihoiie  I'illmore  :!10 

Mrs.  Clarence  Eddy 

CoiilrHllo    SoIolMt — VoenI    I  lixt  rnelioii 
Sluilio:    l'li::l   (nllrornia  Street.  Telephone  Fillmore  lilO 

JANET  MALBON,  Colorature  Soprano 

Teaeher  of  SIiikIok — fouehlnii  I'lihllc  anil  Private  Ite- 
eltalH  anil  (onoertn.  Stiiillo:  Kohler  A:  thane  llldK.,  Phone 
Kearny  .''>4.'>4.    IteH.  NHS   Hyde   Street,  IMione   Franklin   150(1. 

SIGMUND    BEEL 

t'oiieert  i>lnHler  of  I,.  A.  Symphony  OreheHlra  iliirliiK  last 
four  yearM  ^vlll  ai'i'eiit  piipilN  In  ail\iiii<'eil  violin  ami  en- 
Meinble  playlnK.     Studio  i:i7:<  PoMt   St.     Phone  I'roMpei-l  7.'>7. 

EUGENE  BLANCHARD 

PIA\«> — t<)MI'«»SlTI<>X 

Studio:  40  Highland  Avenue,  I'ledmont 

Telephone   Piedmont   4079 


Sail  JoMe,  C'n 

Confer.-s  IleKreesi  AwardM  Certlfleateii 

For  Parlleiilar<<  Apply  to  Sinter  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

!)::<;   Pleree   St.   ur.   >leAlllMler.    Fillmore  840 


Miss  Elizabeth  Westgate 

PI  A  \»> — out;  \  \ — TIIEOH  V 

OrKanl.Nt  I  4'hoir  nireetor  of 

FirMt    PreKhvlerlaii    (liiireh,    Alameda 

PlaniMl  of  Ciiliforiiia  'I'rlo 

Home    Sliiillo:    1117    Pnrii    St.,    Alameda.     Tel.    Alameda    l.'>5 

Oiiklnnd     siiiilio:     ( TliiirKdii.i  k  I,     MIhh     >lerriman'M     School 

(il!0  ^liiripoNii   A\eiiiie.     Telephone  Piedmont  •770 

.NEW   SONGS 
by 

Abbie  Gerrisb  Jones 

The  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Rose.  Clayton  F  Suinmy  Co.,  Chicago. 
Impatience,  Clayton  F.  Summy  Co.,  Top  o'  the  IMornin' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

l''or  Sale  by  all   Dealers. 


iti:<  ri'Ai.s — i.Ns'iui  (  Ti<)\ 

studio:  2S47  Fillmore  St.,  near  tireen.    I>hone  Weat  2510. 

ICurta  Sunliam 

I>ftAMATIC   SOPHAXO 

AddrexH  SOO  PoMtal  Telegraph   Iluilding,  .San  FrnnelHeo 

Teieiihone    Sutler    l.'tS 

lA/ allar'**  A  KaV»in  Orjcanlut  Temple  Fniann-I<:i, 
VV  dlldCe  /\.  OaOin  ,»,  <  hureh  «f  t  hri»«  Selen- 
tlnt.  Direelor  l.orlni;  Club.  S.  F.,  Wed.,  1(117  ('alifornin  St.;  ■ 
Tel.  I'ranklyn  UUO.'t.  Sal.,  t'hriHtian  Science  Hall;  Went  (i(l45. 
llerk.,  ^t and  'I'liurM.,  :(I4S  Leniiiton  Ave.:  Tel.  Pied.  .■|«24 


Mrs.  M.  E.  Blanchard  mezzo-contralto 

I  Head  of  \'oeal  Department,  MIIIh  College) 
Teaeher    of    SliiKing.     <  oneertM,    k,eeture-ICeeital!i.       Stu- 
dio:    ivohler  .V   ChaKe    llld(j.,   Hooni   DO.'..    Tel.   Ivearny  .'.454. 
KexiileiK-e.  St.-.  Awhliiiry  SI.    Plione  Park  .'.(IIMi. 

'WALTER  L.   GOUGH 


TKACHKR   OF   VIOLIN 


Studio:  5.'>5   DoloreM   Street. 


'hone   Park  STO 


Mme.    Ida    Westerberg,    Soprano  and  Teacher 


Formerly  >vllh  Ihe  Ko.i 
holm.  AliililtioiiM  and  i>i' 
eiled.  Sliidio:  il(l7  ivohie 
exi-ept    Siilurilii.>M. 


(■on»er»atory  of  :tIuMie,  Sloek- 
leverinu:  piipIlM  eNpeeiallv  Holl- 
.\:    ('li».«e    HIiIk.      IIourM,    1    to  3, 


After  a  ^liixieal  ICveninK  a  Ven  Minute.s  Spent  With 

Everywoman's  Magazine 

Will  put  you  In  just  the  right  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  interesting 
to  woman  and  man  in  every   issue. 

Everywoman,  $2.00  per  annum 

onielnl  Journal  of  the 
N.VTI<)\AL   ttU'NCIL   OF  WOMKN 

627-628  Hearst  Building,  San  Francisco 


mp[\ 


OI'ARRF.LL  ST.  between  Stockton   and  Powell 
Pltltt  S.ilest  and  Most  Mai-nilicent  Theitie  in  America 
**•••  Week  beeinninj  this  Sunday  a(t.-Matint«  Daily 


A  GREAT  NEW  SHOW 

\laii  llrookN,  111  Hi.s  Successful  Coniinly  Dramalet, 
"1 'Hilars  and  Sense;"  TootM  Paka  and  Her  Hawaiian 
Native  Singers  &  Instrumentalists;  Jaek  Klnir  & 
Morton  Harvey  in  a  Song  Programme;  Kellnr  Maek 
&  Anna  Karl,  Original  Songs  and  Patter;  Bee  Ho 
(Jray  The  Versatile  Cowboy  and  .\da  Summervllle, 
with  her  Trained  Horse  "Onion"  in  a  Pot-Pourri  of 
Comedy  and  Skill;  The  Le  (irohH,  A  Pantomine 
Novelty;  Roy  RIee  &  Mary  Werner,  "On  the  Scaf- 
fold;" Jcmepli  K.  Howard,  the  Well  Known  Com- 
poser and  his  Company  of  Forty  in  "A  Musical 
World   Kevue.  ' 

Evening  Prices  10c,  25c,  50c.  75c.  Matinee  Prices 
(Kxcept  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
r.Or.        Phone  Douglas  70. 
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"DEMOCRATIZING"  MUSIC 


I  Of  all  the  foolish  and  idiotic  propositions  that 
I  have  recently  been  espoused  in  the  columns  of  an 

easily-imposcd-upon  press  is  the  demand  for  $10.- 
'000  from  the  Hoard  of  Supervisors  for  the  purposes 
I  of  the  Municipal  Orchestra  during  the  year  1918. 

The  object  is  to  "democratize"  music.  Have  you 
lever  heard  of  such  silly  jirattle?     In  other  words, 

&  few  people  eager  to  put  their  hands  into  the  i)ul)- 
1  lie  treasury  really  want  to  secure  funds  under  ab- 
'solutely  false  pretenses.     It  is  just  as  impossible  to 

"democratize"  good  music  as  it  is  to  cheapen  any- 
! thing  which  required  years  of  hard  labor  and  great 

financial  disbursement  to  achieve.  You  might  just 
I  as  well  endeavor  to  "cheapen,"  for  "democratizing" 

under  this  arrangement  is  really  meant  for  making 

things  "cheap,"  the  genius  of  a  great  physician,  at- 
itorney,  sculptor,  painter,  or  any  other  disciple  of 
'art,  than  to  bring  music  down  to  the  ten-cent  level. 

There  is  no  credit  at  all  involved  in  a  i)roposition 
■of  this  kind.      If   Schumann-Heink,   Tina   Lerner, 

Fritz  Kreisler  and   the  other  artists  mentioned  in 

the  article  wanted  to  "democratize"  music  to  the 

extent  of  letting  people  hear  them   for  ten  cents, 

they  could  do  so  without  the  assistance  of  Frederic 
, Schiller  and  his  municipal  orchestra  (spelled  in 
.small  letters),  and  without  the  ten-thousand-dollar 

guarantee  of  the  Uoard  of  Supervisors. 


The  fact  that  artists  of  standing  and  reputation 
do  not  appear  at  ten-cent  admission  prices  is  on  a 
par  with  the  fact  that  competent  instructors,  includ- 
;ing  Mr.  Schiller,  do  not  give  lessons  for  ten  cents. 
.  If  the  city  of  San  Francisco  ever  wishes  to  do  some- 
thing for  its  citizens  who  really  want  to  hear  great 
artists,  let  it  distribute  tickets  among  them  to  attend 
'  concerts  of  great  artists.     We  are  sure  that  many 
■managers  would  be  willing  to  sell  to  the  city  a  num- 
,  her  of  tickets  at  reduced  prices.     15ut  to  deliberately 
cheapen  music  to  the  extent  of  bringing  it  down  to 
i  the  nickelodeon  level  is  an  insult  to  music.     There 
is  the  gravest'  mistake  in  the  world  made  that  ten- 
cent  concerts  would  help  music.     The  AFusical  As- 
sociation of  San  b'rancisco  has  the  right  idea  about 
music.    The  city  of  San  Francisco  has  done  nothing 
to  merit  the  privilege  of  ruining  the  high  staudarcl 
of  visiting  artists.     They  had  to  expend  large  sums 
of  money  before  they  attained  their  present  stand- 
ing. The  musical  ])ublic  of  the  entire  civilized  world 
had  to  contribute  toward  their  fame  and  renown. 
The  fact  that  these  artists  can  come  to  San  Fran- 
cisco at  all  is  something  for  which  musical  people 
are  decidedly  grateful.     To  even  suggest  to  exploit 
these  artists  for  the  purpose  of  keeping  a  few  mu- 
sicians in  a  job,  anrl  to  continue  an  orchestra  that 
is  of  no  musical  value  to  this  community  is  one  of 
these  exorbitant  frauds,  which  only  politics  seem  to 
force  upon  us. 


If  the  Board  of  Supervisors  wishes  to  really  help 
the  people  of  San  Franci,sco,  without  putting  up 
$10,000  to  be  thrown  away  on  inefficient  musical 
enterprises,  it  should  try  to  make  an  arrangement 
with  the  Board  of  Directors  of  the  Musical  Asso- 
ciation of  San  l'>ancisco  to  secure  the  .Symphony 
Orchestra  for  a  series  of  concerts,  and  make  a 
schedule  of  prices  including  ten  cents,  twenty-five 
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SAN  JOSE  TO  HEAR  SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

Herbert  Meyerfeld,  Manager  of   Blake  &  Amber's  Lyceum  Bureau,  Secures  Guarantee 

From  Prominent  San  Jose  Citizens  to  Bring  Great  Orche^ral  Organization,  Under 

Direction  of  Alfred  Hertz,  to  Garden  City— Splendid  Program  to  Be 

Presented— Showing  for  San  Jose's  Musical  Appreciation. 

Last  Tuesday,  Herbert  Meyerfeld,  manager  of  the  Blake  &  Amber  Lyceum  De- 
partment, telephoned  to  the  Pacific  Coast  Musical  Review  from  San  Jose,  inform- 
ing this  paper  that  he  succeeded  in  securing  a  sufficient  guarantee  from  leading 
citizens  of  that  enterprising  city  to  bring  the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz,  to  the  Victory  Theatre  for  Friday  evening, 
January  25th.  Mr.  Meyerfeld  is  to  be  congratulated  for  the  success  of  his  personal 
efforts  in  bringing  the  people  of  San  Jose  to  the  realization  that  their  community 
is  entitled  to  hear  the  very  best  in  music.  They  evidently  were  convinced  that  it  is 
possible  for  San  Jose  to  do  big  musical  things,  if  the  necessary  energy  and  spirit 
can  be  summoned.  We  are  sure  that  there  are  other  communities  in  California  whose 
residents  can  be  induced  to  financially  guarantee  the  appearance  of  the  San  Fran- 
cisco Symphony  Orchestra,  with  Alfred  Hertz  as  conductor,  and  so  establish  a  musi- 
cal foundation  upon  which  future  enterprises  may  safely  be  erected. 

The  engagement  of  the  San  Francisco  Symphony  Orchestra,  UNDER  DEFIN- 
ITE INDIVIDUAL  GUARANTEE,  means  more  for  the  musical  life  of  San  Jose, 
than  can  be  imagined  at  this  time,  for  the  prominent  ladies  and  gentlemen  who  made 
this  guarantee  possible,  will  become  so  enthusiastic  with  the  pleasure  and  education 
afforded  them  by  listening  to  this  organization  intelligently,  that  in  future  their 
city  will  become  one  of  the  outstandine:  points  of  musical  interest  in  this  territory. 
The  Pacific  Coast  Musical  Review,  seeing  this  ambition  of  the  Garden  City,  is  pre- 
naring  to  issue  a  special  edition  setting  forth  the  numerous  musical  activities  now 
in  force  in  San  Jose,  and  pointing  out  the  possibilities  of  the  future.  A  thriving 
community  so  closely  situated  in  the  vicinity  of  the  metropolis  of  the  Pacific  Coast, 
should  not  be  indifferent  to  musical  achievements.  It  alreadv  possesses  some  splen- 
did educational  institutions  in  the  form  of  the  Notre  Dame  Conservatory  of  Music, 
the  Pacific  Conservatory  affiliated  with  the  College  of  the  Pacific,  and  the  King  Con- 
servatory of  Music.  For  a  number  of  years  these  institutions  have  educated  young 
students  in  the  art  of  music.  The  time  is  now  ripe  to  prove,  by  more  important  ac- 
tivities than  just  an  occasional  concert  or  two,  that  this  education  has  resulted  m 
arousing  interest  in  music  amons;  the  rising  generation.  This  engagement  of  the 
San  Francisco  Symphonv  Orchestra  should  be  so  successful  that  subsequent  engage- 
ments will  be  immediately  considered,  and  we  are  sure  that  other  communities  m 
this  section  of  California"  will  be  aroused  by  the  enterprise  of  San  Jose  to  emulate 
this  worthy  example.  We  believe  that  San  Jose  deserves  more  credit  for  bringing 
the  San  Francisco  Symuhonv  Orchestra  to  its  citizens  by  personal  guarantees  than 
a  citv  that  has  a  musical  club,  and  merely  gives  the  concerts  for  its  members,  for  it 
appeals  to  the  communitv  at  large,  and  not  to  a  favored  few  only.  We  trust  that 
the  concert  will  be  so  well  patronized  that  the  seating  capacity  of  the  house  will  be 
taxed  to  its  utmost  limit. 

Schiller  and  the  Municipal  Orchestra.  We  plead 
guilty  to  having  committed  this  terrible  crime.  Of 
course  we  are  "boosting"  this  organization.  It  meets 
every  artistic  principle,  and  conforms  to  the  de- 
mands of  efficient  musical  performance,  under  the 
supervision  of  an  experienced  conductor  who  domi- 
nates his  musicians.  This  paper  always  will  boost 
everything  worth  while.  It  can  never  be  in  accord 
with'  a  musical  enterprise  of  anything  less  than  ef- 
ficiency, even  though  it  is  being  excused  on  account 
of  cheapness  of  price.  The  price  does  not  cut  any 
figure  as  long  as  the  artistic  value  is  nil. 

-%\ — 

EVEN  ORCHESTRA  PIT  CROWDED 


cents,  fifty  cents,  seventy-five  cents  and  one  dollar 
scats.  Then  neither  the  wealthy  people  nor  the 
iwor  ])eople  will  be  favored.  Everyone  will  go,  and 
instead  of  throwing  $10,000  to  the  dogs,  the  City  of 
San  Francisco  will  pack  the  Auditorium,  and  make 
money  for  the  purpose  of  improving  its  acoustics. 
If  thev  do  not  wish  to  guarantee  a  certain  fixed 
sum.  we  believe  that  an  arrangement  on  a  percen- 
tage basis  can  be  made.  But,  for  Heaven's  sake, 
let  us  give  the  people  of  this  fine  city  the  BEST 
that  can  be  given  them ! 

There  is  another  angle  to  this  "democratization" 
of  music  proposition.  A  number  of  our  able  resi- 
dent artists  have  been  asked  to  donate  their  services 
to  this  municipal  orchestra  enterprise.  They  have 
been  of  invaluable  assistance,  and  in  some  instances 
have  saved  the  concerts  from  the  odium  of  utter 
incompetency.  Now,  when  there  is  a  chance  to  get 
some  real  money  from  the  Board  of  Supervisors, 
efiforts  are  made  to  secure  these  sums  to  pay  visit- 
ing artists — for  these  artists,  unlike  our  resident 
musicians,  cannot  be  had  for  nothing— and  thus, 
after  exploiting  our  resident  people,  PAY  someone 
who  has  not  been  of  assistance  to  the  city  at  all. 
It  is  the  usual  ungrateful  way  of  doing  things. 
First,  get  your  resident  artists  to  GIVE  their  ser- 
vices under  the  false  jjretension  of  "advertising" 
them,  and  then,  when  money  is  to  be  distributed, 
give  it  to  those  who  refused  to  do  anything  ,for 
nothing.  This  is  what  they  call  "democratizing" 
music.     Heaven  save  the  mark ! 

-\% • 

OF  COURSE  WE  ARE 


At  the  last  popular  concert  of  the  San  Francisco 
Symphony  Orchestra  at  the  Cort  Theatre  on  Sun- 
day afternoon,  January  13,  every  available  seat  was 
disposed  of,  many  people  were  standing,  and  even 
the  orchestra  pit  was  sold  out.  This  only  goes  to 
show  that  these  popular  concerts  are  in  great  de- 
mand. Now,  if  there  are  two  or  three  thousand 
people  (for  many  were  turned  away)  who  are  eager 
to  listen  to  these  concerts  at  prices  ranging  from 
25  cents  to  $1,  there  are  unquestionably  from  ten 
to  fifteen  thousand  people  willing  to  attend  these 
concerts  at  from  ten  cents  to  fifty  cents.  Cannot  our 
Board  of  Supervisors  put  aside  politics  for  a  suffi- 
ciently long  time  to  see  the  advantage  of  coming  to 
an  arrangement  with  the  ISlusical  Association  of 
San  Francisco? 


In  a  recent  anonymous  communication  a  writer 
accused  us  of  "boosting"  Alfred  Hertz  and  the  San 
Francisco  Symphony  Orchestra  as  against  Frederic 


Several  cities  are  denying  themselves  the  pleasure  of 
visits  from  the  Boston  Symphony  Orchestra  owing  to 
the  "alien  enemy"  act,  as  it  is  construed  to  apply  to 
Conductor  Karl  Muck  and  some  of  the  musicians  in 
the  world-renowned  orchestra.  From  an  artistic  stand- 
point the  music  lovers  of  those  several  communities  are 
losing  much  this  season. 


PACIFIC  COAST  MUSICAL  REVIEW 


MISS  WESTGATE  VISITS  LOS  ANGELES 


Hears    Prominent    Artists    at    Reception    Given    In    Her 

Honor  and   Receives   Interesting    Information   From 

Charles    Wakefield    Cadman    About    His    New 

Opera  to  be   Performed   in   New  York  at 

at  the    Metropolitan   This   Season. 

Editorial  Note— Miss  Elizabeth  Westgate,  the  Pacinc 
roast  Musical  Keview's  Oalcland  Representative  recently 
visited  Los  Angeles,  and  the  impressions  slie  leceivcd  of 
Diomincnt  Southern  California  artists  will  l)e  interesting 
reading  to  everyone  here.  Of  special  interest  is  Miss 
Westeate's  interview  with  Charles  Wakefield  Cadman, 
whose  opera  Shanewis  will  be  presented  at  the  Metropoli- 
tan Opera  House  in  New  York  this  season  with  Alice 
Gentle  creating  the  title  role.) 

A  visit  to  Los  Angeles,  undertaken  between  Sundays 
in  Christinas  week,  was  rich  in  pleasures  of  many  sorts, 
not  the  least  of  these  being  a  musical  reception  given 
in  the  spacious  studios  of  Horatio  Cogswell,  the  well- 
known  baritone,  formerly  of  San  Francisco  and  this 
side  of  the  Bay.  Mr.  Cogswell  is  the  head  of  the  vocal 
department  of  the  flourishing  music  school  of  the  Uni- 
versity of  Southern  California,  a  position  which  he  has 
filled  for  several  years,  to  the  enduring  advantage  of 
the  institution.  His  professional  pupils  are  many,  and 
occupy  prominent  pfaces  in  churches  and  elsewhere. 

Although  holiday  week  was  very  full  of  engagements 
for  musicians,  a  goodly  number  were  able  to  respond 
to  the  invitations  of  Mr.  and  Mrs.  Cogswell,  and  a  de- 
lightful  program   was   informally   given. 

Gertrude  Ross,  the  composer,  whose  skill  increases 
with  every  work  she  puts  forth,  played  many  of  the 
accompaniments;  and  was  fortunate  in  having  Madame 
Hesse-Sprotte  to  sing  several  of  her  compositions.  The 
distinguished  song,  "Dawn  in  tlie  Desert,"  and  another, 
even  more  inspired,  called  'Night  in  the  Desert,"  as 
well  as  the  latest  by  this  gifted  woman,  "Tlie  Open 
•Road,"  were  given  with  authority  and  with  a  profound 
and  intense  sympathy.  Madame  Hesse-Sprotte  is  a 
polished  artist,  with  a  noble  voice,  and  the  ability  to 
embody  the  song,  so  to  speak.  She  has  a  large  class 
of  students  in  Los  Angeles  and  vicinity,  all  gained 
since  her  arrival  in  the  South  last  Spring.  And  all 
these  whom  I  met  were  most  enthusiastic  in  regard  to 
their  work.  However,  such  constant  teaching  gives 
Madame  Sprotte  little  time  to  prepare  for  public  ap- 
pearances; and  the  public  is  the  loser  thereby. 

As  to  Mrs.  Ross's  songs,  the  second  mentioned  above 
is,  to  my  mind,  her  most  notable  work.  That  it  is  also 
oiie  of  her  latest,  promises  splendid  things  for  the  fu- 
ture. Whenever  possible,  she  is  having  criticism  and 
lessons  in  advanced  composition  with  Frederick  Steven- 
son, the  famous  teacher  and  composer,  now,  for  his 
health's  sake,  living  in  Santa  Barbara.  Mrs.  Ross  is  a 
notably  good  accompanist,  in  whidi  capacity  she  is 
much  in  demaiul. 

A  young  contralto  with  a  lovely  voice  and  fine  taste 
in  singing— a  pupil  of  Mr.  Cogswell— is  Virgie  Lee- 
Mattoon.  Until  her  marriage,  a  few  months  ago,  which 
necessitated  her  removal  for  a  time  to  Arizona,  she  held 
the  solo  position  in  one  of  the  most  important  churches. 
On  the  occasion  of  the  reception  she  sang  an  interest- 
ing lullaby  written  by  Mrs.  Jamieson,  the  president  of 
the  Southern  California  Music  Teachers'  Association, 
and  lately  president  of  the  Federated  Association  of 
Musical  Clubs.  (Mrs.  Jamieson.  by  the  way.  expressed 
to  me  her  strong  desire  that  a  musician  from  the  North 
should  be  a  member  of  her  board  of  managers,  for  the 
sake  of  mutual  benefits;  and  1  am  afraid  I  must  own 
to  having  given  her  the  name  of  an  already  busy  wom- 
an, whom  she  might  ;»  proach  on  the  subject.  The 
idea  appealed  to  me;  it  was  a  genuine  bit  of  courtesy 
to  the  North  on  Mrs.  Jamieson's  part.) 

To  return  to  Mrs.  Mattoon:  Besides  other  songs 
given  with  charm,  she  was  heard  in  duets  with  Mrs. 
Roy  Charles  Arnold,  soprano,  also  one  of  Mr.  Cogswell's 
professional  students,  filling  a  solo  position  in  one  of 
the  larger  churches.  It  was  as  nearly  a  perfect  ex- 
ample of  duet  singing  as  one  could  wisli  to  hear — a 
pleasant  exposition  of  a  difficult  art.  Mrs.  Arnold  also 
sang  solos  with  taste.  She  is  the  wife  of  the  president 
of  the  Orpheus  Club,  an  organization  similar  in  scope 
to  our  own  Oakland  Orpheus,  and  having  in  its  mem- 
bership many  of  the  professional  as  well  as  amateur 
singers  of  Los  Angeles. 

A  suite  of  pieces  for  violin  and  viola  with  piano  ac- 
companiment, by  Godard,  were  played  by  Arthur  Perry, 
violin,  and  Josef  Ros  nfeld.  both  members  of  the 
Symphony  Orchestra,  the  latter  lately  come  to  the 
Southern  city,  and  in  large  measure  taking  the  place 
left  vacant  when  Mr.  Beel  returned  to  the  North.  His 
playing  is  marked  by  temperamental  warmth  and  no- 
tably good  technic.  Mr.  I'erry  gave  the  titles  before 
each  number  of  flic  suite;  and  in  their  performance 
proved  himself  an  artistic  and  authoritative  player. 
Mrs.   Ross   played   the   piano   part. 

Miss  Trowbridge  is  one  of  the  piano-teachers  at  the 
University,  her  success  with  younger  students  being  es- 
pecially marked.  Miss  Trowbridge  also  is  an  excellent 
accompanist. 

Miss  Alchin.  the  author  of  a  book  on  Harmony  which 
is  extensively  used  in  Southern  California  and  else- 
where, was  present.  And  when  I  asked  her  what  text- 
book she  preferred  as  a  basis  to  work  on,  she  laughingly 
said,  "Well,  in  iioint  of  fact,  1  have  a  sort  of  sneaking 
fondness  for  my  own!"  And  this  led  us  into  pleasant 
bypaths,  away  from  the  beaten  road,  an  excursion  which 
I  shall  not  forget. 

Mrs.  Elliott — formerly  Grace  Carroll  of  Oakland — was 
a  guest,  and  I  was  sorry  that  she  did  not  sing.  Mrs. 
Klliott  is  the  sister  of  Mrs.  Carroll  Nicholson,  and  has, 
like  her,  a  deep  and  resonant  contralto  voice. 

Miss  Chute,  teacher  of  public  school  methods  at  the 
University,  was  among  the  guests;  and  her  enthusiasm 
concerning  Iter  work  makes  itself  felt  among  tlie  stu- 
dents, I  feel  certain. 


I  am  sure  Mr.  Cogswell,  with  his  customary  modesty, 
would  wish  to  be  spoken  of  last,  if  at  all.  His  very 
beautiful  voice  has  gained  in  every  possible  way  since 
we  heard  him  here  in  the  North  four  or  five  years  ago. 
He  has.  as  always,  that  fine  temperamental  fervor,  held 
well  in  clieck  by  his  unfailing  good  taste;  and  the  voice 
itself  seemed  to  me  twice  as  powerful  as  formerly, 
while  it  has  lost  nothing  of  its  exquisite  lightness  antl 
delicacy  when  tliose  qualities  are  demanded  by  the 
songs  he  interprets  in  such  insiiired  fashion.  As  al- 
ways, again,  his  enunciation  is  absolutely  clear,  not  a 
syllable  being  lost  to  the  ear,  while  tone-quality  is  not 
sacrificed  for  a  moment  to  the  end  of  clear  diction. 
There  is  no  baritone  more  in  demand.  Besides  his 
very  large  class  cf  private  students,  Mr.  Cogswell  has 
charge  of  no  less  than  four  choruses,  one  of  these  in 
connection  with  a  lajge  commercial  concern  which  gives 
concerts  in  different  parts  of  the  West  under  Mr.  Cogs- 
well's baton. 

Charles  Wakefield  Cadman's  Opera. 

1  was  fortunate  enough  to  receive  news  of  Charles 
Wakefield  Cadman's  new  opera  from  .Mr.  Cadman  him- 
self. And  of  great  consetiuence  indeed  it  is.  It  was 
the  composer's  earnest  wish  that  only  American  sing- 
ers should  be  chosen,  and  in  this  desire  he  was  gratified, 
Alice  Gentle  having  been  selected  for  the  chief  woman's 
part,  and  Paul  Althouse  for  one  of  the  main  characters. 
Of  the  work  itself  the  following  items  will  be  of  inter- 
est. 1  think: 

The  text  is  by  Nellie  Kberhart,  who  has  collaborated 
with  Mr.  Cadman  in  much  of  his  work.  It  is.  of  course, 
grand  opera,  no  word  being  spoken,  and  is  in  the  ver- 
nacular— "very  much  so."  as  Mr.  Cadman  himself  ex- 
pressed it.  It  rpquires  exactly  an  hour  and  ten  min- 
utes in  its  perfoiinance.  and  is  in  one  act  of  two  scenes, 
witli  an  intermezzo.  The  first  scene  is  laid  in  Califor- 
nia, and  the  second  in  Oklahoma — surely  very  Western 
in  character.  Indian  th(>mes  are  much  employed.  The 
story  is  a  tragedy,  and  concerns  the  love  of  a  man  for 
an  Indian  girl,  in  the  face  of  his  engagement  of  mar- 
riage to  a  woman  of  society.  There  are  but  five  char- 
acters involved  (and  no  chorus),  and  the  action  and 
music  are  vt  ry  intense  throughout — as  indeed  they  must 
be  to  be  enacted  in  so  short  a  time.  For  the  story 
itself  would  have  served  for  any  full-length  opera  ever 
devised.  I  cannot  lielp  thinking  that  the  Cadman  work 
may  be  the  beginning  of  a  new  day  for  operatic  per- 
formances, in  more  ways  than  one. 

Its  title  is,  unless  my  memory  is  at  fault,  "The  Snow 
Woman."  That,  however,  does  not  particularly  matter 
now.  What  is  important  is  that  the  opera  is  to  be 
given  at  the  Metropolitan  in  New  York  in  the  early 
Spring,  and  that  the  performance  will  probably  be 
rounded  out  with  a  ballet.  Mr.  Cadman  had  just  come 
on  to  his  home  in  Los  Angeles,  having  been  in  New 
York  for  some  time  superintending  matters  connected 
with  this  significant  event 

At  the  liome  of  Mr.  and  Mrs.  Frank  C.  Colby  I  heard 
some  of  Mr.  Colby's  compositions  sung  charmingly  by 
Mrs.  Colby,  who  has  a  dramatic  soprano  voice  of  fine 
quality.  Mr.  Colby  delights  to  experiment  with  the  mono- 
tone, and  with  only  two  tones,  producing  compositions 
of  originality  in  that  way.  He  was  good  enough  to  give 
us  a  hint  of  portions  of  a  mass  in  process  of  construc- 
tion. This  musician  is  editor  of  The  Pacific  Coast  Mu- 
sician, publislied  monthly  in  Los  Angeles.  He  has 
cliarg^  of  one  of  the  largest  dioirs  in  the  city. 

The  courtesy  and  cordiality  to  a  stranger,  of  all  the 
musicians  I  met,  will  always  be  a  happy  memory. 

ELIZABETH   WESTCATK. 
w . 

ESTELLE    HEARTT-DREYFUS'    FINE    PROGRAMS. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  one 
of  the  latest  programs  of  Mrs.  Estelle  Heartt-Dreyfus, 
the  delightful  Los  Angeles  contralto,  and  which  is  to 
be  rresented  at  Trinity  Auditorium,  Los  Angeles,  on 
Friday  evening,  January  25th.  This  program  consists 
of  three  distinct  "Purpose"  Programs,  a  most  apt  title, 
which  Mrs.  Dreyfus  has  used  exclusively  during  the 
last  ten  years  or  more.  The  first  part  is  entitled. 
Rhymes  and  Rhythms  of  the  Romany;  the  second  is 
headed.  Love  Epitome  in  Song — The  Love  of  Him  and 
Her;  and  the  third  part  consists  of  Modern  Songs  of 
Russi  1. 

The  first  and  last  programs  Mrs.  Dreyfus  has  given 
many  times  with  sjiontaneous  success  and  unparalleled 
enthusiastic  receptions;  but  the  second  group  is  from 
an  entirely  new  program.  It  has  the  following  most 
interesting  sub-titles:  I.  Motherhood — The  Love  of 
Mother  and  Child;  II.  Loverhood — The  Love  of  Him 
and  Her;  III.  Countryhood— The  Love  of  Each  and  All. 

Unusual  interest  is  being  shown  by  the  Los  Angeles 
musical  public  in  this  forthcoming  concert  by  Mrs. 
Dreyfus,  and  the  prediction  tliat  the  house  will  be 
crowded  is  not  by  any  means  premature.  Anyone  fa- 
miliar with  musical  progress  will  see  at  a  glance  that 
this  new  program  regarding  Love's  Epitome  in  Song 
is  as  original  as  it  is  ctlcver,  and  clubs  who  are  con- 
stantly seeking  new  paths  in  the  way  of  modern  pro- 
gram construction,  should  not  fail  to  secure  the  ser- 
vices of  Mrs.  Estelle  Heartt-Dreyfus.  who  is  under  the 
able  management  of  L.  E.  Behymer.  of  Los  Angeles,  for 
one  of  his  season's  concerts.  They  will  find  that  any 
expenditure  necessary  to  obtain  this  desirable  artist 
will  be  amply  compensated  for  by  the  pleasure  re- 
ceived from  her  exquisite  and  unique  artistry. 

Here  is  the  complete  program  to  be  presented  in  Los 
Angeles  on  January  2r.th,  and  we  call  your  attention 
particularly  to  the  group  of  songs  constituting  the  sec- 
ond part  of  this  excellent  program: 

Part  1.    Rhymes  and  Rhythmes  of  the  Romany 
llungari<an 

Czardas  Korbay 

Clrief    .■. Brahms 

Spanish 

^M  Gitana  Sturgis 

IIabaner(i Romeo 


Russian 

The  Evening's  Glow  Zielinskl 

Nights  of  Folly  Cpero 

Bohemian 

Freedom   Dvorak 

The  Songs  My  Mother  Taught  Me  Dvorak 

Part  2.     I^oves  Epitome  In  Song.  The  Love  of  Him  and  Her. 

Declarative  L,ove  Songs 

The  Keys  of  Heaven  , Old  English 

Love  Lay  of  Japan   (from  Six  Art  Songs  of  Japan) 
: Gertrude  Ross 

Narrative  Love  Songs 

Flow  Gently,  Sweet  Afton  Spillman 

When  I  Walk  With  You  Arthur  Hartmann 

The   Swans   A.   Walter   Kramer 

Aprile  Tostl 

Spiritual  Love  Songs 

0  Let  Me  Speak  to  Thee Holmes 

Prospice  Sidney  Homer 

Part  3.  •Modern  Songs  of  Russia 

Biblical 

Psalm  61   Ivanoft 

Psalm  99  Ivanoff 

Lyrio 

1  Heard  a  Rose  Complain  Rubinstein 

O  Come  to  Me  Balakireft 

Dramatic 

To  the  Murmuring  Stream  Tschaikowsky 

Circassian  Song  Cul 

Realistic 

After  the  Battle  Moussorgsky 

Hcipak Moussorgsky 

♦* 

MR.    HECHT    DEFENDS   THE    SILVER    FLUTE. 


San  Francisco,  Cal.,  January  14,  1918. 
To  the  Editor  of  the  Pacific  Coast  Musical  Review: 

In  your  issue  of  January  12.  you  i)ublish.  on  page  6, 
a  criticism  by  Robert  Alter  of  the  second  Los  Angeles 
Symphony  concert.  In  speaking  of  the  flute  solo  ren- 
dered at  this  concert,  Mr.  Alter  says:  "No  doubt  there 
are  reasons  why  a  silver  flute  is  used  by  Mr.  Plowe, 
and  I  imagine  it  is  because  it  is  more  scintillant  and 
the  notes  can  be  heard  more  clearly  and  distinctly,  but 
a  flute  is  a  wood-wind  instrument  and  the  quality  of  a 
flute  should  be  a  woody  quality,  but  in  the  hands  of 
Mr.  Plowe  there  was  really  no  difference,  and  if  your 
eyes  were  shut  while  listening  to  him,  especially  in  the 
lower  register,  you  would  imagine  that  he  was  playing 
on  a  wooden  flute." 

Now  I  thought  that  the  old  controversy  about  wooden 
and  silver  flutes  had  died  some  twenty  years  ago.  I 
am  surprised  to  see  it  revived  in  a  serious  manner  by 
a  modern  critic.  Inasmuch  as  it  has  come  up,  will  you 
have  patience  with  me  while  I  set  down  a  few  words 
on  the  subject? 

As  a  matter  of  fact,  the  material  of  which  a  wind 
instrument  is  made  has  very  little  to  do  with  the  qual- 
ity of  tone.  The  bore  of  the  instrument,  its  correct 
acoustical  dimensions,  and  careful  finish  and  workman- 
ship are  the  factors  that  govern  the  richness  of  the 
tone.  This  was  proved  in  Paris  at  the  Sorbonne,  when 
five  cornets  of  wood,  silver,  glass,  gold  and  brass  were 
successively  played  behind  a  screen  by  the  same  player 
and  a  committee  of  musicians  and  scientists  were  un- 
able to  guess  one  from  the  other. 

Although  Mr.  Alter  has  answered  his  own  question, 
in  saying  that  "in  the  hands  of  Mr.  Plowe  there  was 
really  no  difference,  and  if  your  eyes  were  shut  while 
listening  to  him,  •  *  *  you  would  imagine  he  was 
playing  on  a  wooden  flute,"  I  think  it  is  only  fair  to 
admit  that  a  controversy  did  once  exist,  and  to  give  the 
reasons  why  the  silver  flute  has  superseded  the  wooden 
instrument  nearly  everywhere  in  the  world. 

The  difference  is  quite  a  marked  one  to  the  per- 
former. The  silver  flute  has  a  much  easier  attack  than 
the  wood  and  requires  much  less  breath  in  sustained 
passages.  It  is  capable  of  much  flner  shading  and  has 
greater  flexibility  of  color.  It  requires  a  finer  embou- 
clnire  and  will  not  stand  as  rough  handling  as  wood. 
Hence  artists  prefer  it  for  solo  and  ensemble,  while 
wood  is  perhaps  better  suited  to  the  theatre  and  caf6. 
As  against  this,  the  silver  flute  must  be  watched  much 
more  carefully  for  intonational  errors,  as  it  is  easily 
overblown,  and  the  metal  itself,  on  getting  warm  hasi 
a  strong  tendency  to  sharpen  the  instrument.  Wood  is 
not  so  susceptible  to  changes  in  temperature,  and  oncei 
warmed  up  tends  to  keep  its  pitch. 

Wooden  flutes  are  made  of  grenadilla  or  cocos  wood, 
imported  "material  of  increasing  value,  and  wliich  must 
be  carefully  seasoned  and  aged  before  it  can  be  con 
verted  into  flutes.  The  slightest  flaw  in  the  wood' 
means  that  the  entire  piece  must  be  thrown  out;  or 
imperfect  seasoning  allows  a  crack  to  develop,  the  re 
suit  being  the  same;  whereas,  a  silver  instrument,  i' 
defective,  can  be  melted  down  and  rebuilt  with  very 
little  loss  of  material.  This  is  one  of  the  reasons  wh^ 
the  manufacturers  have  practically  given  up  making, 
wooden  flutes.  From  the  player's  standpoint,  this  is 
very  important,  as  a  wooden  instrument,  even  aftei 
being  well  broken  in,  can  develop  a  crack  overnight 
and  become  absolutely  worthless. 

The  use  of  silver  has  become  general,  owing  to  th( 
fact  that  there  is  really  no  difference  in  tone  as  far  as 
the  auditor  is  concerned;  it  lends  itself  to  greater  east 
of  playing,  artistry  and  coloring;  it  is  a  more  practica 
material  for  tlie  manufacturer,  and  a  safer  material  foi 
durability.  For  these  reasons,  silver  flutes  are  nov 
generally  used,  and  the  day  of  the  wooden  flute,  as  wel 
as  of  the  controversy,  has  definitely  passed. 

ELIAS  M.  HECHT, 
Flutist  Chamber  Music  Society  of  San  Francisco 


MARY    PASMORE   MEMBER   OF   ELMAN   QUINTET. 


Mary  Pasmore  is  making  fine  headway  in  New  York 
She  has  been  appointed  teacher  of  violin  in  the  Manne 
School,  is  in  n  quartet  with  the  Russian  cellist.  Savi 
Gurowitz.  and  has  just  been  made  a  member  of  th 
Mischa  Elnian   Quintet. 


PACIFIC  COAST  MUSICAL  REVIEW 


SAN    FRANCISCO  ORCHESTRA    IN   OAKLAND. 


Alfred   Hertz  Conducts  a  Splendidly   Balanced   Program 
and   Brings  a  Great   Reading  to   Brahms'   Sec- 
ond   Symphony — Horace    Britt    Ac- 
claimed for  His  Rare  Art. 


The  Quest  for  a  Teacher 


Ily    H.    n.   PASMOIIE 


CLARENCE    EDDY  AT  WORK   AGAIN. 


By   HERBERT    I.   BENNETT 

li  On  Friday  evening,  January  lltli,  at  tlie  Oakland 
Vuditorium  Theatre,  the  third  concert  of  the  half-dozen 
hat  are  to  be  g-iven  this  season  in  Oaltland  by  the  San 
<'rancisco  Symphony  Orchestra  was  held  under  the  in- 
ipiring  conductorship  of  Alfred  Hertz,  and  the  concert 
vas  just  one  more  tribute  to  the  ability  of  Mr.  Hertz 
is    a   program-builder. 

Despite  the  claims  of.  the  anti-Brahmites  to  the  ef- 
ect  that  his  works,  especially  of  the  symphonic  and 
ionata  type,  are  dry  and  uninspired,  the  Brahms  crea- 
ions  are  seemingly  destined  to  withstand  all  opposi- 
ion,  and  while  we  have  an  Alfred  Hertz  to  penetrate 
nto  the  heart  and  mysteries  of  this  mighty  composer's 
itorehouse  of  golden  treasures,  the  world  of  music  is 
foing  to  learn  both  to  love  and  find  interest  in  the  in- 
;eniously  expressed  ideas  of  "Johannes  the  Great."  On 
<'riday  evening  of  last  week  the  Oakland  patrons  of 
he  San  Francisco  Symphony  Orchestra  were  afforded 
in  opportunity  to  listen  to,  perhaps,  one  of  the  most 
sane  and  polished  interpretations  and  performances  of 
he  Brahms  Symphony  No.  2,  D  major,  ever  vouchsafed 
o  an  American  audience.  This  is  not  a  broad  state- 
nent  at  all  from  one  who  has  been  constantly  hear- 
ng  the  principal  orchestras  of  this  nation,  back  East, 
hrough  the  past  dozen  seasons.  The  writer  can  truth- 
uUy  record  here  that  Mr.  Hertz  opened  up  new  vistas 
md  gave  him  many  thrills  during  the  Brahms  sym- 
)hony  rendition  that  have  never  before  been  experi- 
inced  in  that  particular  classic.  Brahms,  as  Alfred 
^ertz  presents  him,  is  a  healthy  genius  bubbling  over 
vith  melody  and  whose  interwoven  harmonies  form  a 
.'eritable  diadem  of  sparkling  gems. 

The  four  movements  were  played  con  amore,  the  pas- 
.iages  for  French  horn  near  the  close  of  the  first  move- 
nent  being  smoothly  negotiated,  the  second  movement 
)eing  iioetic  in  delivery,  the  woodwinds  and  horns 
)eing  in  grateful  evidence  in  the  third  part,  while  the 
inal  chapter  of  the  symphony  was  thrillingly  set  forth. 
U  the  conclusion  of  the  Brahms  number,  Mr.  Hertz 
vas  showered  with  plaudits,  finally  coming  forward 
ind  bidding  the  men  of  the  orchestra  to  rise  and  share 
jionors  with  their  conductor. 

The  next  number,  Boellmann's  Symphonic  Variations 
or  Violoncello  and  Orchestra,  Op.  23,  presented  Hor- 
;ice  Britt,  leader  of  the  'cello  section  of  the  orchestra, 
IS  soloist,  and  it  is  hardly  necessary  to  set  down  here 
iny  more  than  the  statement  that  Mr.  Britt  gave  a 
nasterly  account  of  himself  as  soloist  and  interpreter 
n  this  lovely  theme  and  variations  that  are  actually 
nusical,  and  which  keep  within  the  bounds  of  legiti- 
nate  'cello  demands.  The  suave  and  opulent  tone  pos- 
sessed by  Mr.  Britt  was  a  joy  at  all  times  throughout 
^is  solo;  his  graceful  bowing  and  flawless  technic  can- 
,iot  be  overlooked,  and  the  support  accorded  to  liim  by 
lAr.  Hertz  and  his  musicians  must  have  been  inspiring 

0  the  'cellist.  Mr.  Britt  was  called  out  many  times 
it  the  conclusion  of  his  contribution  to  bow  his  ac- 
tnowledgement  to  his  delighted  audience. 

Tschaikowsky's  beautiful  Suite  No.  3  was  the  clos- 
ng  number  regularly  listed,  but  the  actual  finale  of 
he  evening  was  The  Star  Spangled  Banner,  which  Mr. 
iertz  has  transformed  into  a  masterpiece  by  his  dra- 
matic setting  forth  of  the  national  anthem,  and  which 
•oused  the  Oaklanders  to  volleys  of  cheers.  The  three 
novements  of  the  Tschaikowsky  Suite  received  a  per- 
ormance  at  once  compelling  and  finished,  and  the  soli 
igures  allotted  to  the  violin  were  presented  with  the 
exquisite  art  always  at  the  command  of  Concertmaster 
Louis  Persinger.  The  final  movement.  Theme  and  Va- 
-iations,  revealed  a  well  balanced  and  sonorous  brass 
;hoir,  the  Suite  closing  amidst  explosive  applause  for 

1  tremendous  accomplishment  under  the  baton  minis- 
rations  of  Alfred  Hertz.  It  was  a  most  satisfying  con- 
cert. 


DOROTHY  CRAWFORD'S  SUCCESS. 


Incorapetent  instruction  cannot  be  blamed  if  San 
Francisco's  reputation  as  a  cradle  of  music  art  is  not 
Jnhanced  by  Miss  Dorothy  Crawford,  who  went  to  New 
york  about  two  months  ago  to  pursue  her  studies  in 
composition.  She  has  written  to  friends  here  that  her 
eaclier  is  Goldmark,  the  master  who  developed  the 
atent  genius  of  Jacobi,  of  "California  Suite"  fame,  and 
ivhose.  guidance  is  sought  by  most  students  in  New 
i'ork. 

Goldmark  accepted  Miss  Crawford  as  a  pupil  on  rec- 
ommendation of  Kurt  Schindler,  of  the  big  music-pub- 
ishing  house  of  Schirmer,  after  the  latter  had  ana- 
yzed  some  of  her  works  and  been  surprised  by  their 
inique  and  api^ealing  idealism.  "She  is  richly  endowed 
>vith  the  melodic  gift,"  was  his  message  to  Goldmark, 
tvho  had  her  play  and  sing  the  songs  that  elicited  such 
I  warm  tribute  from  such  an  eminent  authority,  and 
hen  admitted  her  to  his  limited  list  of  pupils. 

Miss  Crawford's  adoption  by  such  big  guns  as  Schind- 
er  and  Goldmark  endorses  the  judgment  of  Mrs.  Lil- 
ian Birmingham,  Helen  Colburn  Heath,  Mrs.  Richard 
flees,  Lawrence  Strauss,  Jack  Hillman  and  other  prom- 
inent San  Francisco  vocalists  who  have  publicly  sung 
some  of  her  earlier  songs,  and  to  whose  urging  was 
largely  due  her  resolve  to  challenge  criticism  in  New 
York.  ■  They  and  a  host  of  other  local  musicians  are 
watching  the  girl's  career  with  friendly  interest. 


For  the  sum  of  seventy-five  dollars  a  year,  the  Leipsic 
Conservatory  offered  the  pupil  lessons  in  piano,  violin, 
cello,  organ,  voice,  harp,  any  orchestral  instrument, 
musical  theory  (compulsory)  and  lectures  on  the  esthe- 
tics of  musical  art.  The  pupil  is  expected  to  choose  at 
least  two  instrumental  courses  and  is  urged  to  join 
the  conservatory  chorus.  The  new-comer  usually  un- 
dertakes twice  as  much  as  he  can  possibly  carry  out, 
aud  often  ends  up  with  doing  less  than  he  should.  The 
idea  that  one  can  learn  violin,  piano,  singing,  organ 
and  theory  for  a  little  more  than  six  dollars  a  month, 
looks  big.  I  was  a  good  example  of  the  ambitious  pupil 
and  entered  for  organ,  piano,  voice,  two  courses  in 
theory,  review  of  harmony  and  continuation  of  counter- 
point. This  gave  ten  lessons  weekly  to  prepare.  Each 
teacher  expectant  of  a  full  measure  of  work,  and  in  my 
case,  a  little  more  than  full  measure,  for  I  managed 
(very  smartly,  as  I  thought)  to  convey  the  idea  to  each 
teacher  that  I  was  majoring  in  his  class!  That  was  a 
troublesome  role  to  live  up  to,  as  I  soon  discovered. 
Dr.  Robert  Papperitz,  organ;  Weidenbach,  piano;  Reb- 
ling,  voice;  Jadassohn,  theory;  Klesse,  choral  work; 
Dr.  Paul,  esthetics  of  art.  It  looks  very  big,  and  it  was 
an  excellent  schooling,  but  when  it  is  taken  into  con- 
sideration that  the  classes  had  from  six  to  eight  stu- 
dents in  an  hour,  the  degree  of  personal  attention  the 
average  student  received  was  very  small,  but  the  one 
with  exceptional  ability  was  given  the  time  that  was 
taken  from  him  who  was  a  lame  duck.  Any  conserva- 
tory is  a  rather  poor  place  for  the  average  student 
whose  fee,  as  President  Stratton  of  the  University  of 
the  Pacific  remarked,  "serves  to  pay  for  the  education 
of  the  bright  pupil." 

As  a  consequence,  I  found  my  piano  lessons  very 
short,  and  uninteresting  to  Weidenbach.  My  organ  les- 
sons were  much  better  rewarded  by  the  attention  of  old 
Dr.  Papperitz,  who  usually  half  slept  through  the  aver- 
age student's  lesson.  Rebling  was  well  interested  in 
my  singing,  and  I  often  got  forty  minutes  of  the  coun- 
terpoint lesson — the  other  eight  pupils  receiving  the 
remaining  twenty  minutes.  And  so  it  went  through  the 
whole  conservatory.  One  of  the  most  interesting  phases 
of  our  studies  was  the  weekly  Gewandhaus  rehearsal, 
to  which  we  went  every  Thursday  morning,  free!  An- 
other was  the  a-cappella  choir  of  the  St.  Thomas  Church 
(where  Bach  once  officiated),  every  Saturday  afternoon, 
also  free.  The  opera,  under  Nikisch,  at  reduced  rates, 
(reduced  from  12V^  cents)  where  all  the  standard 
operas,  including  Wagner,  were  given,  completed  our 
privileges,  which  were  certainly  great  for  the  price.  We 
read  that  the  old  Egyptians  were  free  with  the  use  of 
the  rod,  for  they  said  "boys  learn  through  the  hide." 
We,  of  Leipsic,  absorbed  music  through  the  pores  rather 
than  from  any  particular  teaching  that  we  received  from 
the  teachers. 

Weidenbach's  great  "stunt"  was  to  call  out  suddenly, 
"play  the  scale  of  F  sharp  in  thirds"  and  the  pupil  w^as 
expected  to  dash  it  off  in  rapid  tempo  like  a  pistol  shot. 
Personally,  he  might  as  well  have  shot  me  with  a  pistol, 
for  his  command  was  so  sharp  and  sudden,  that  he 
killed  every  nerve  in  my  body,  instanter.  I  had  to  be 
quiet  or  go  into  nervous  prostration,  so  changed  to 
Piutti,  who  was  mild  in  manner,  but  sarcastic.  Many 
pupils  found  Weidenbach  an  excellent  teacher,  and  I 
have  no  doubt  he  was  for  those  who  could  stand  him. 
Dr.  Papperitz  was  strong  in  his  wise  choice  of  studies 
that  would  overcome  the  weaknesses  of  the  pupil.  He 
kept  me  for  a  whole  year  playing  the  Bach  fugues  for 
piano,  arranged  for  organ  by  Van  Eyken;  the  Bach 
sonatas  for  organ  and  finally,  the  Bach  preludes  and 
fugues  for  organ,  before  he  gave  me  anything  else. 
Then  came  the  Mendelssohn  sonatas,  Rheinberger  and 
Merkel  sonatas,  etc.  It  was  heavy  food,  but  it  agreed 
with  me  first  rate.  Dr.  Papperitz  was  a  classicist  of 
the  classicists.  He  once  remarked  "Yes!  Mendelssohn's 
music  is  so  simple  and  natural  that  it  seems  as  though 
anyone  could  write  it,  but  who  can?"  Just  after  Brahms 
had  conducted  the  first  performance  in  Leipsic  of  his 
third  symphony,  the  old  Doctor  remarked,  "Yes!  It 
may  be  questioned  if  Brahms  writes  music,  but  at  least 
he  writes  BRAHMS." 

Jadassohn  was  looked  upon  by  his  colleagues  as  being 
a  freelance  but  one  day  remarked,  "Nowadays  music  is 
so  peppered  and  bespiced  that  we  have  completely  lost 
our  taste  tor  the  simple  and  beautiful  in  music."  This 
before  Strauss  had  been  heard  or  Max  Reger,  etc.,  even 
thought  of!  On  another  occasion  Jadassohn  remarked 
that  he  had  congratulated  Rubinstein  on  the  beauty  of  a 
work  that  had  just  met  with  success.  Rubinstein  re- 
plied, "Oh,  I  wrote  that  when  I  was  young."  Jadassohn 
said  to  the  class,  "What  a  pity  he  did  not  remain  young!" 

The  musicians  at  that  time  were  concerned  chiefly 
with  the  poetry  of  music.  Music  had  settled  down  into 
a  pretty  deep  rut  of  classicism,  and  Liszt  and  Wagner 
did  a  great  service  to  the  art  when  they  shook  it  up  as 
they  did.  Now,  it  seems  to  me,  music  is  again  moving 
along  in  another  and  deeper  rut  of  modernism  and  it 
is  about  time  for  another  great  genius  to  come  along 
and  save  the  situation  by  shaking  us  out  of  this  rut. 
Perhaps  the  Russians  are  doing  this  very  thing.  Rach- 
maninoff? Perhaps  Sibelius?  At  any  rate,  it  would 
seem  that  we  need  and  badly  need,  to  turn  from  the  dis- 
play of  technique  in  composition  to  the  expression  of 
poetry  in  music. 

ARTHUR    LEAVIS 

IiiMtriiotioii  lu 

Theory,  Coni|»o.Hittoii,  Orehestrntiou  and  Viola 

123  Cherry  Street,  Sau  Fraueisco.  Phone  Paeiflc  S53« 


Clarence  Eddy,  the  distinguished  organist,  has  recov- 
ered from  his  recent  indisposition  and  again  is  about 
his  duties,  including  those  as  organist  and  choir  direc- 
tor at  the  First  Presbyterian  church  in  Oakland.  Mr. 
Eddy  soon  will  start  off  on  his  annual  transcontinental 
recital  tour  which  will  consume  a  couple  of  months. 

Apropos  of  Mr.  Eddy's  transcontinental  tours,  the 
Managing  Editor  of  the  Pacific  Coast  Musical  Review 
is  pleasantly  reminded  of  a  great  treat  that  was  ac- 
corded him  one  evening  last  Spring  when  he  had  the 
rare  privilege  of  attending  a  brilliant  recital  given  by 
Clarence  Eddy  in  the  Church  of  New  Jerusalem  at 
Newton  Center,  one  of  the  most  exclusive  and  beauti- 
ful of  the  many  lovely  suburbs  of  Boston.  The  writer 
of  these  lines  had  seen  an  advance  notice  of  the  Eddy 
recital  in  a  Boston  paper,  so  on  the  evening  of  the  event 
he  went  out  to  Newton  Center,  supposing,  of  course, 
that  a  quarter-to^eight  would  be  ample  time  in  which 
to  get-to  the  church;  but  to  his  surprise  the  big  church 
edifice  was  so  crowded  even  at  that  early  hour,  that 
many  persons  were  coming  away  disappointed  because 
unable  to  obtain  a  seat.  The  place  was  literally  packed 
to  the  doors,  even  standing  room  being  a  difficult  thing 
to  find.  The  Managing  Editor  of  this  paper  stood  up 
throughout  the  whole  recital,  rubbing  shoulders  with 
others  densely  crowded  into  the  large  church,  and  so 
uplifting  and  inspiring  was  the  Eddy  art  that  the  time 
simply  flew,  and  the  same  stand-up  experience  would 
gladly  be  endured  again  for  the  sake  of  listening  to 
Clarence  Eddy  perform  in  his  masterly  manner  at  the 
organ. 

On  this  occasion  Mr.  Eddy  was  dedicating  a  new  in- 
strument, and  it  seemed  as  though  every  Boston  or- 
ganist of  repute  was  in  attendance.  One  of  them  told 
the  writer  after  the  recital,  on  the  way  back  to  town 
that  night,  that  he  never  misses  an  organ  recital  by 
Clarence  Eddy,  who  always  has  a  message  to  deliver  in 
his  own  original  and  captivating  style.  "The  Dean  of 
Organists,"  as  Mr.  Eddy  is  termed  in  the  East,  gave  a 
fine  account  of  himself  at  Newton  Center,  as  he  always 
does  everywhere,  and  his  huge  audience  was  treated  to 
a  number  of  thrills  on  that  memorable  evening  when 
the  Eddy  virtuosity  was  in  full  evidence. 

Such  a  musical  event  does  not  deserve  to  go  unre- 
corded, so  this  meagre  tribute  to  a  great  artist,  gentle- 
man and  friend  is  humbly  put  into  print  by  one  whose 
admiration  for  Clarence  Eddy  has  been  for  many  years, 
and  yet  remains,  unbounded. 


-w- 


MME.   SCHUMANN-HEINK    SINGS    FOR    SOLDIERS. 


The  San  Diego  Union  of  January  1,  1918,  had  the 
following  laudatory  article  about  Ernestine  Schumann- 
Heink,  under  the  heading,  "Diva  Delights  in  Singing 
for  Benefit  of  Service  Men": 

"With  all  the  world  to  choose  from,  Madame-Schu- 
mann-Heink  has  honored  San  Diego  as  the  place  she 
calls  home,  and  since  building  her  residence  on  Gross- 
raont  several  years  ago,  has  spent  many  of  her  vaca- 
tion weeks  here  each  year  with  her  children.  She  has 
become  so  much  a  part  of  the  life  and  has  so  en- 
deared herself  to  the  people  of  this  city  that  San  Diego 
claims  her  for  its  very  own,  and  she  is  looked  upon  as 
our  most  beloved  citizen  with  no  rival  in  the  affections 
of  the  people. 

"She  has  interested,  herself  in  all  the  activities  of 
the  city  and  with  a  generosity  only  equaled  by  her  love 
for  San  Diego.  She  sang  a  free  concert  to  28,000  peo- 
ple during  the  1915  exposition,  and  the  lights  of  the 
exposition  went  out  to  the  music  of  her  wonderful  voice. 
She  has  sung  for  the  soldiers  and  is  never  more  happy 
than  when  having  luncheon  in  the  mess  tent  with  the 
men  of  the  Twenty-first  Infantry.  She  has  sung  the 
Star  Spangled  Banner  for  the  boys  during  the  drill  on 
the  parade  grounds  in  the  park  when  most  artists  would 
have  been  protecting  themselves  from  the  dust  and  sun; 
she  has  sung  for  the  mission  church  in  El  Cajon  valley 
and  has  motored  the  fourteen  miles  from  lier  home  in 
the  early  morning  to  sing  at  the  Catholic  mass  at  the 
organ  pavilion;  she  has  given  a  charity  concert  for  San 
Diego's  poor,  which  netted  more  than  $2000  and  was 
one  of  the  most  beautiful  concerts  ever  given  in  the 
city — and  these  are  just  a  few  of  the  things  she  is  con- 
stantly doing  for  San  Diego. 

"Critics  agree  that  Madame  Schumann-Heink's  voice 
now  is  more  beautiful  than  ever,  and  she  aserts  that 
her  perfect  physical  condition  is  due  to  the  weeks  she 
spends  every  summer  and  mid-summer  in  her  'sunny 
San  Diego,'  where  she  lives  all  the  time  in  the  open  air, 
motoring  through  Southern   California. 

"Her  concert  tours  carry  her  each  season  to  the  four 
corners  of  the  United  States,  but  wherever  she  may  be, 
she  remains  always  our  own  beloved  Schumann-Heink." 


FIRST  RECITAL 

GIVEIV  BY 

FLORENCE  STERN 

(World's  Youngest  Violin  Soloist) 

Colonial  Ball  Room,  Hotel  St.  FranoiM 
Tliurxday  Kveuing-,  January  24,  lOl.S 
8   O'cloeli^   Sharp.  AdniiHHion   $1.00 

Tickets   on   sale   at   Sherman,   Clay  &  Co.,   Kohler 

&    Chase.    The    Wiley    B.    Allen    Co.,  and    Hotel    St. 

Francis    Newstand.      Mail    orders    to  J.    Stern,    Box 
958,   Hotel   St.   Francis. 


PACIFIC  COAST  MUSICAL  REVI1-:W 


.S7  Louis  Post-Dispatch,   Oct.  26,   igl7 

SpieringOne  of  Great 
Masters  of  the  Violin 

By  RICHARD  L.  STOKES 

The  older  classical  school  predominated  in 
the  violin  recital  given  last  night  at  the  Shel- 
don Memorial  Auditorium  by  Theodore 
Spiering,  as  was  evident  not  only  in  his 
choice  of  program  and  his  personal  style  of 
playing,  but  also  in  three  compositions  of 
his  own,  called  "Artist  Studies."  Not  that 
the  romantic  was  entirely  absent,  but  it  was 
the  other  that  was  to  the  fore. 

His  chief  numbers  were  Tartini's  Sonata 
in  (i  Minor,  the  Vieuxtemps  Concerto  No.  5 
in  A  Minor,  and  the  Pugnani-Kreisler  Prae- 
ludium  and  Allegro,  added  as  an  encore. 
These  are  all  of  the  type  of  plastic  music, 
reoicing  in  the  harmonious  play  of  lovely 
designs,  not  greatly  intrigued  by  emotional 
expression,  and  frankly  reveling  in  virtu- 
osity for  its  own  sake. 

Masterful  Command  of  Violin 

To  the  performance  of  these  compositions, 
Spiering  brought  a  command  of  his  instru- 
ment entitling  him  to  rank  with  the  fore- 
most masters,  a  spacious,  mellow  and  re- 
splendent .tone,  sensuously  rich  without 
much  aid  from  impassioned  coloring,  and  a 
sense  almost  Hellenic  for  reposeful  beauty 
of  form  and  line. 

His  prodigious  technical  accomplishments 
were  displayed  with  easy  brilliance  in  the 
rapid  passages  of  the  sonata  and  concerto, 
l)ut  perhaps  most  of  all  in  his  own  third 
study,  dedicated  to  Jacques  Thibaud.  This 
is  two-part  music,  one  of  the  lines  through- 
out being  constructed  from  a  fluttering 
tremolo  figure.  So  simply  and  uncjbtrusive- 
ly  was  this  feat  effected,  so  .smooth  and  facile 
was  its  performance,  that  only  a  student  of 
the  violin  would  have  appreciated  what  a 
tremendously  difficult  exploit  was  occurring, 
one  so  exacting  that  the  fingers  of  many 
players  would  have  been  exhausted  after  the 
first  few  bars. 

Absolute  music,  of  course,  need  not  be 
without  a  content  of  feeling,  though  it  is 
vaguer  and  usually  less  passionate  than  that 
of  expressive  music.  One  could  not  expect 
an  artist  of  Spiering's  restraint  and  refine- 
ment to  drench  his  music  with  sentimental- 
ity or  to  tear  a  passion  to  tatters;  but  in  his 
l)laying  of  melodies  there  was  always  ])oetic 
sensibility  though  .so  chaste  and  delicate 
that  grosser  ears  sometimes  missed  the 
meaning.  His  utterance  of  the  melody  in 
Beethoven's  Romance  in  G  Major  was  par- 
ticularly characterized  by  these  qualities. 

His  Unaffected  Demeanor 

Spiering  is  one  of  the  few  artists  who  can 
command  the  violin  to  speak  in  the  authen- 
tic accents  of  its  individual  eloquence — that 
sujjcrb,  d()minating  and  overpowering  ora- 
tory that  is  uncqualed  among  instruments. 
Organ-like  opulence  of  tone  in  double-stop- 
ping, immense  firmness  and  strength  in  bow- 
ing, and  incredible  ease  of  fingering  in  the 
most  formidable  passages— all  these  arc  his. 

The  imi)ression  made  by  him  as  an  artist 
was  enhanced  by  his  singularly  modest  and 
unaftected  demeanor  on  the  platform.  It 
was  as  if  he  were  playing  in  a  drawing  room 
U)r  friends,  his  only  idea  being  to  give  pleas- 
ure to  his  hearers. 


UNIVERSITY   EXTENSION    DIVISION. 


Students  who  could  not  otherwise  afford  to  take  ad- 
vantage of  excellent  instruction  in  music  are  given  an 
opportunity  for  study  with  the  Extension  Division  of 
the  University  of  California.  This  instruction,  for  which 
a  small  fee  is  charged,  is  given  under  the  supervision 
of  Miss  Dorothy  Pillsbury  and  Professor  Charles  L. 
Seeger  of  the  Music  Department.  Classes  are  now  being 
organized  in  San  Francisco  and  Oakland  to  be  con- 
ducted by  Lawrence  Strauss,  Mme.  Rose  Relda  Cail- 
leau  and  George  S.  McManus. 

Mr.  Strauss  has  just  returned  from  a  most  interesting 
trip  in  the  East  where  he  has  coached  with  Mme.  Yvette 
Guilbert.  He  is  resuming  his  classes  in  singing  in  San 
Francisco  and  Oakland  this  week.  The  classes  meet 
on  Tuesday  mornings  at  the  Hotel  Claremont  in  Oak- 
land at  10  O'clock;  also  on  Tuesday  evenings  at  8 
o'clock;  on  Friday  afternoons  at  4  o'clock,  in  the  Oak- 
land Teclinical  High  School.  Room  207.  The  San  Fran- 
cisco classes  meet  in  Room  328  Lick  Building,  62  Post 
Street,  on  Monday  evenings  at  8:30,  Saturday  mornings 
at  10:15,  and  on  Thursday  mornings  at  9:45. 

Mme.  Cailleau,  also  instructor  in  Lessons  in  Singing, 
leaves  for  New  York  on  January  16  and  will  return 
about  February  15.  While  in  that  city,  Mme.  Cailleau 
will  visit  her  many  friends  and  spend  some  time  in  tlie 
great  studios.  She  will  be  the  guest  of  Mme.  Sembrich 
and  Mme.  Galli-Curci,  and  will  see  also  Mrs.  FYank 
Fuller,  and  her  former  pupils.  Miss  Myrtle  Donnelly, 
now  a  student  of  Herbert  Witherspoon,  and  Miss  Merle 
Epstein,  now  enjoying  a  sdiolarship  in  tlie  Conservatory 
of  Musical  Art,  of  which  Frank  Damrosch  is  the  head. 
On  her  return,  Mme.  Cailleau  will  resume  her  Saturday 
morning  class  in  Room  328  Livk  Building,  San  Fran- 
cisco, and  will  also  organize  new  classes. 

Mr.  McManus  is  conducting  classes  in  Piano  Playing 
in  Room  328,  Lick  Building,  on  Tliursday  mornings  at 
11  o'clock  and  Thursday  evenings  at  7:1.").  It  is  pos- 
sible that  new  classes  will  he  organized  within  the  next 
two  or  three  weeks. 

Another  course  which  is  proving  very  popular  is  a 
series  of  twehe  lectures  on  the  programs  of  the  San 
Francisco  Symphony  Orchestra  given  on  alternate  Mon- 
days at  4  p.  m.,  in  the  San  Francisco  Public  Library, 
in  the  room  adjoining  the  Music  Department.  These 
lectures  are  given  by  Professor  Seeger  or  Redfern  Ma- 
son and  illustrated  by  Mr.  McManus.  The  single  ad- 
mission for  each  of  these  lectures  is  seventy-five  cents. 
The  next  lecture  of  this  series  is  to  be  given  on  Janu- 
ary 28. 

Miss  Virginia  Graham  of  the  University  is  conducting 
a  class  in  the  Rudiments  of  Music  in  San  Francisco  in 
the  Lick  Building  on  Tuesdays  at  4  p.  m.,  meeting  one 
hour  each  week.  The  course  includes  sight  singing  and 
ear-training  and  is  a  preparatory  course  for  further 
study    in    music. 

The  Extension  Division  is  planning  to  organize  a 
course  in  Harmony,  to  be  given  on  Tuesdays  in  the 
Lick  Building  at  7:30  p.  m.,  probably  beginning  on  Jan- 
uary 22.  It  is  hoped  that  a  large  number  will  enroll  in 
this  class. 

Further  information  concerning  these  classes  may  be 
obtained  in  Room  330,  Lick  Building,  62  Post  Street, 
San  Francisco,  telephone  Kearny  100;  or  in  Room  301, 
California  Hall,  ITniversity  of  California,  telephone 
Berkeley  7100. 

DOROTHY   PILLSBURY. 
Organizer  for  Music. 


OAKLAND  CONCERT  DATE  CHANGED 


The  next  concert  in  Oakland  by  the  San  Francisco 
Sympliony  Orchestra  will  be  given  at  the  Oakland  Audi- 
torium Opera  House  on  Thursday  evening,  January  31st, 
instead  of  Tuesday  evening,  January  22d,  as  originally 
announced,  owing  to  the  i)roximity  of  the  two  symphony 
concerts  scheduled  for  Oakland  in  January,  the  last,  the 
third  in  the  series,  having  been  given  on  Friday  evening, 
January  11th,  a  full  report  of  which  is  to  befound  in 
another  column. 

Alfred  Hertz,  conductor  of  the  San  Francisco  Sym- 
phony Orchestra,  has  prepared  the  following  attractive 
program  for  the  next  Oakland  concert  on  January  31st: 
Symphony  Xo.  5,  C  Minor,  Op.  67,  Beethoven;  Finlandia, 
Sibelius:  Afternoon  of  a  Faun.  Debussy:  Rhapsodic  Vien- 
noise,  Florence  Scliniitt. 


Ditson  C( 


liver  1^1 1  son  v^ompany 

nvTrfmonl  Sheel'^oston   ■   ■  SIOIZ  Cast  M'i  Sired 


How  to  Master  the  Violin 


\    ■•riK'lifiil    (Miiilc   f..r   SiiiUfiitH  mill   Trnclu-rH 
ll.v  l'AVi;i>   I,.   iniOVKTZSKI 

i"ric«'.  :fi.a."  poMtiHiiii 

A    new  voliimr  of  The  >liiMlr  SdiileiitH  l.ilirnry 

1-oli  Til  10  STIIDIONT— It  1.S  a  concise  and 
vital  exposition  of  points  proved  by  emi- 
nent  teacher.s. 

FOR  TIIIO  YOUNG  TIOACHKR— It  provides 
.speclHc  methods  for  solving:  the  technical 
problems  of  his  pupils. 

KOU  TlIK  KXI'KUIKNCKn  TPJACHKR— It 
saves  repetition  of  explanations,  conHrm.s 
his  teachinffs,  and  instils  like  procedure  in 
his  pupils'   practice. 

TIOSTIMONIAL: 
"This  little  hook  really  deserves 
the  description  'Multuni  in  parvo  ' 
.Such  a  work  cannot  be  too  highly 
recoininended  both  to  teacher  and 
pupil.  •— I.OUIS  C.  ELSON,  in  the 
Boston  Daily  Advertiser. 

Order  of  your  local  deaJer. 


SOUNDS   LIKE  CLARENCE    LUCAS. 


That  rare  erudite  critic  and  scribe.  Clarence  Lucas, 
one  of  the  associate  editors  of  the  New  York  Musical 
Courier,  also  a  composer  of  wide  repute,  has  a  style  all 
his  own.  The  following  editorialette  appeared  in  a 
recent  issue  of  the  musical  journal  mentioned,  and  it 
certainly  bears  the  impress  of  the  style  Lucasian:  "We 
hear  on  good  autliority  that  enthusiasm  for  open-air 
concerts  is  now  at  zero.  Perhaps  the  enthusiasm  will 
revive  when  the  thermometer  goes  above  zero.  By  the 
way,  January  is  tlie  name  of  the  month  dedicated  by 
the  Romans  to  Janus.  The  doors  of  the  temple  of 
Janus  were  thrown  open  in  war  time  and  closed  during 
peace.  The  cold  snap  which  snapped  everything  snap- 
able  during  the  past  week  was  caused  by  Janus  leav- 
ing the  door  open.     Janus  had  two  faces." 


NATHAN  FIRESTONE  EXEMPT  FROM  SERVICE 


Nathan  Firestone's  brother,  Eddy  Firestone,  is  in  re- 
ceipt of  a  wire  to  the  effect  that  the  former  has  been 
rejected  at  Camp  Lewis  for  physical  reasons,  and  is 
now  visiting  relatives  in  St.  Paul.  From  there  he  will 
go  to  New  York  to  look  over  new  music  for  the  (Cham- 
ber Music  Society  of  San  F'rancisco,  and  also  to  get  in 
touch  with  leading  musicians  and  their  work  in  the 
East.  He  will  return  to  San  Francisco  during  the  early 
Spring,  and  will  resume  his  duties  at  the  viola  desk 
of  the  Chamber  .Music  Society.  Owing  to  the  delicate 
condition  of  Mr.  Firestone's  health  not  very  long  ago, 
we  were  surprised  when  we  heard  that  he  had  been 
called  into  service.  His  release  is  really  what  we  ex- 
pected, and  while  tlie  army  is  evidently  losing  a  patri- 
otic member,  the  musical  world  here  in  the  West  is 
gaining  a  factor  most  important  in  these  troublous 
times.  Mr.  Firestone  will  be  found  of  greater  use  at 
home  than   abroad. 


We  are  in  receipt  of  a  new  patriotic  song  by  Miss 
Frances  Nevin  of  Boston.  The  work  is  creating  quite 
a  sensation  in  the  East  and  will  be  found  a  most  grati- 
fying addition  to  your  modern  song  library.  It  is  en- 
titled Our  Motherland,  and  the  song,  which  is  in  march 
tempo,  is  quite  spiritet^  and  inspiring.  The  words 
breathe  the  essence  of  patriotism  and  do  not  contain 
that  cheapness  of  sentiment  so  frequently  found  in 
works  of  this  kind.  It  is  a  good  song  well  written. 
Miss  Nevin  is  a  cousin  of  Ethelbert  Nevin. 
%* 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
the  announcement  of  the  marriage  of  Ada  Belle  Norris 
Jacobson  to  William  Frank  Backes  of  this  city.  Miss 
Jacobson  is  the  daughter  of  Mr.  and  Mrs.  Joseph  George 
Jacobson,  and  the  wedding  took  place  on  Saturday,  De- 
cember 1st.  The  young  couple  will  be  at  home  after 
January  15th  at  390  Thirtieth  Avenue.  The  many 
friends  of  the  young  people  wish  tliem  prolonged  hap- 
piness and  prosperity. 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


I>K.  t'.\HI,OS    I>e   M.WDII. 
Vlollii    VtrtuoMO 

MINKTTI    STHIXG   <ll  ARTKT 

The  well  known  Cliiiniber  MumIc 

OrKaulxntloii 

Mn.  j.vcK  Kw.vnn  iiim.man 

'I'lic  Poiiiiliir  Cnllforiiln   llarltone 


MMK.  JE.1X.\K  <;i  STIN-KKRHllCR 
Conoert  nnd   Operntle   Soprnno 


MR.    Iir.RDKRT   RII.EY 
The  Rrllltiiiit  CelllHt 


MRS.  ROBRRT  HUGHES 

The  Chnrniliii;  I'liino  Aoonmpunliit 


^lONS.  A\TOI\K  De  VAI.LV 
<tprrntlo  and  Concert   Tenor 

MISS  JANET  M.V I.HON 

Coloratura    Soprano    In    Co»tume 

RecitaU 

ARTIIl  R  WKISS,  IMi.  D. 

DlMOOiirHeH  on  the  Fhllo.Mophy  of 

Muiilcal   .Vrt 


SIR.  ISR.VIOI.  SELIGMAX 
The    YoiinK   RuHMian   I'lanlMt 


MR.  I.EO  COOPER 

ShakeHiienrlan    Scholar    and    .\rtor 

Interpretalixe    RendincN   from    the   Creat 

DrnniallNtM 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


A  CLEVER  NINE-YEAR-OLD  VIOLINIST 


When  little  Florence  Stern  comes  out  before  her  au- 
ience  next  Thursday  evening,  January  24th,  in  the 
olonial  Ballroom  of  the  Hotel  St.  Francis,  San  Fran- 
scans  are  going  to  see  a  tiny  miss  of  nine  summers 
ho  is  rarely  gifted,  because  in  Miss  Stern  there  are 
)mbined  the  genius  as  an  executant  on  the  violin  and 
le  interpretation  of  its  literature.  Here  is  a  child 
rodigy  who  seems  to  be  destined  to  attain  to  a  high 
immit  of  success,  judging  from  what  already  has  been 
jard  from  the  little  girl  at  private  performances  be- 
ire  musical  authorities  of  San  Francisco,  like  Alfred 
ertz,  conductor  of  the  San  Francisco  Symphony  Or- 
lestra;  Louis  Persinger,  concertmaster,  and  Horace 
ritt,  principal  cellist  of  the  orchestra;  Sigmund  Beel, 
le  noted  violinist  and  until  recently  the  concertmaster 

the  Los  Angeles  Symphony  Orchestra,  but  now  again 
•siding  in  San  Francisco;  Nathan  Firestone,  the  gifted 

ola  player  of  the  San  Francisco  Symphony  Orchestra 
id  Chamber  Music  Society  of  San  Francisco,  and  Elias 

.    Hecht,    flutist   and    founder   of   the    latter    chamber 

usic  organization. 

Next   Thursday    Miss    Stern    is    to    effect   her   initial 

iblic  appearance  in  a  varied  program  of  violin  works, 

eluding  the  Mendelssohn  Concerto,  and  her  associate 
;  the  piano  will  be  Gyula  Ormay,  a  sufficient  guarantee 
•    the   very   best    support   at   the   keyboard.      Sigmund 

tiker,  of  San  Francisco,  has  been  little  Miss  Stern's 
'ily  teacher,  and  he  has  every  reason  to  fell  proud  over 

e  progress  made  from  the  very  start  by  his  unusually 

lented  and  studious  pupil.    At  every  private  audition. 

e  child  has  made  a  deep  impression  by  her  precocity 
ad  sense  of  musical  proportion,  and  there  is  good  rea- 
!n  for  anticipating  a   successful   public   debut   at   the 

otel  St.  Francis  next  Thursday  evening  when  her  pro- 
jam  is  to  be  as  follows:  Sonata  No.  5,  in  F  minor, 
.  S.  Bach;    Rondino,  Kreisler;    Air  on  G  string,  J.   S. 

ich;  Tlie  Bee,  Schubert;  Concerto  in  E  minor,  Men- 
clssohn;   Der  Sohn  der  Haide,  Keler  Bela;   Forget  Me 

jt,  Allan  Macbeth. 


CECIL  FANNING  SINGS   FOR   SOLDIERS. 


Soldier  camp  work  is  at  present  occupying  much  of 
(veil  Fanning's  time,  the  noted  baritone  being  busily 
ivolved  musically  at  the  Cantonment,  Camp  Sherman, 
(lillicothe,  Ohio,  fifty  miles  from  Columbus,  Mr.  Fan- 
iig's  home  town.  The  Commission  on  Camp  Recrea- 
tin,  sent  out  by  the  War  Department,  has  a  repre- 
ftitative  in  Columbus,  and  this  Commission  has  found- 
t  a  Committee  on  Music  for  Camp  Sherman.  This 
cramittee  comprises  Cecil  Fanning,  chairman;  Carl 
Lenig,  vice-chairman;  Mrs.  H.  H.  McMahon  (Presi- 
tnt  of  the  Columbus  Women's  Music  Club) ;  Messrs. 
Lberts  (head  of  Public  School  Music),  Barrington  and 
Cines,  well  known  musicians. 

Mr.  Fanning  writes  the  Pacific  Coast  Musical  Review: 
"/e  are  sending  to  the  camp  bi-weekly  musical  enter- 
t  nments,  and  run  in  extra  attractions  as  they  become 
Bailable.  Thus  far  we  have  had  no  money  to  pay  the 
tpenses  of  the  entertainers  to  and  from  the  Camp,  so 
?•.  Turpin  (Mr.  Fanning's  teacher  and  accompanist) 
ad  I  have  started  a  series  of  concerts  known  as  The 
(,  vernoi's  Musicales,  to  raise  three  thousand  dollars 
f"  such  a  fund.  The  Governor  of  Ohio,  a  friend  of 
I'lg  standing,  has  loaned  us  his  house  for  the  opening 
nsicale,  which  will  be  on  the  12th  of  January.  This 
tuse  of  Gov.  J.  M.  Cox  is  new  and  was  built  on  the 
ege  of  Dayton  at  an  expense  of  three  hundred  thou- 
sid  dollars.  The  house  is  just  completed  and  has 
rver  been  used  for  any  sort  of  entertainment.  Mr. 
Irpin  is  managing  this  concert  by  private  sale,  and 
e.gry  ticket  has  been  sold,  for  the  seating  capacity  is 
liited. 

'On  the  afternoon  of  the  14th  of  January  we  repeat 
t  s  program  in  Columbus,  in  the  ballroom  of  the  Desh- 
1  Hotel,  which  has  been  given  us  for  the  occasion.  We 
epect  to  have  an  audience  of  one  thousand,  which  is 
tj  capacity  of  the  room.  Major-General  Glenn  will 
c':upy  a  box,  and  so  will  Governor  and  Mrs.  Cox  and 
t>  Mayor  of  Columbus.  Young  officers  will  be  ushers, 
ad  after  the  program,  tea  will  be  served  in  a  special 
r)m  while  the  ballroom  floor  is  being  cleared  for  danc- 
i:;.  We  have  formed  an  association  of  one  hundred 
C)minent  business,  musical  and  social  people  in  Co- 
1  hbus  to  push  this  througli  to  success.  The  gross  re- 
cpts  tor  these  concerts  will  be  clear  profit,  for  every- 
t  ng  is  being  donated,  from  the  services  of  the  musi- 
c  ns  on  through  the  list  to  the  tickets.  The  program 
vll  enlist  the  services  of  Cecil  Fanning,  accompanied 
b  H.  B.  Turner;  Mrs.  F.  A.  Seiberling,  contralto  (wife 
oF.  A.  Seiberling,  president  and  founder  of  the  Good- 
yir  Rubber  Company.  Mrs.  Seiberling  is  one  of  the 
nst  important  women  in  Ohio,  as  she  is  the  leader  in 
ejrything  musical  or  of  a  public-spirited  nature,  and 
isa  singer  of  much  charm) ;  and  Miss  Marie  Herten- 
sin,  pianist." 


PHILIP  T.  CLAY  ON   EASTERN  TRIP. 


'hilip  T.  Clay,  vice-president  of  Sherman,  Clay  & 
C ,  left  San  Francisco  a  few  days  ago,  in  company  with 
^s.  Clay,  for  an  Eastern  business  trip  of  a  few  weeks. 
^.  and  Mrs.  Clay  went  right  through  to  New  York, 
tl  former  spending  some  time  at  Steinway  and  Aeo- 
hi   Halls.' 

Irince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

With  Pictures  by 
MARY  VIRGINIA   MARTIN 

'welve"  Exquisite  Fairy  TalcM  for  Musioai  Cliildren, 
•  lehine  BlementH  of  Music  in  Deliglitful  Mauuer.  For 
»e  at  all  Booli  aud  Music  Stores. 


PACIFIC  COAST  MUSICAL  REVIEW 


MAUD    POWELL'S    SECOND   VIOLIN    RECITAL. 


Distinguished   American   Violin   Virtuosa,  Assisted   by 
Brilliant   Young   Accompanist-Pianist,   Again    En- 
thuses a   Decidedly   Responsive  Audience. 


Another  exceptionally  demonstrative  audience  assem- 
bled at  the  Columbia  Theatre  on  Friday  afternoon,  Jan- 
uary 11th,  to  listen  to  one  of  the  finest  demonstrations 
of  violinistic  art  tliat  it  is  possible  to  hear  during  the 
course  of  a  musical  season  that  brings  the  world's 
greatest  artists  to  a  large  city.  Nothing  too  extrava- 
gant can  be  said  about  this  expert  of  the  bow,  who  has 
fathomed  the  utmost  depths  of  those  works  that  appeal 
so  greatly  to  those  fond  of  the  best  in  music.  Maud 
Powell  is  surely  one  of  the  elect  in  the  arena  of  violin- 
istic geniuses,  and  those  who  fail  to  hear  lier  simply 
neglect  one  of  those  rare  opportunities  to  enjoy  a  thor- 
oughly artistic  and  niusicianly  performance,  and  at  the 
same  time  add  not  a  little  to  one's  higher  musical  edu- 
cation. 

We  have  already  gone  on  record,  in  last  week's  issue 
of  this  paper,  concerning  Maud  Powell's  numerous  ar- 
tistic advantages,  and  it  would  be  merely  repeating 
what  we  have  already  stated  with  the  utmost  sincerity, 
if  we  were  to  go  into  details  regarding  the  program  of 
this  second  and  latest  recital  of  America's  splendid  vio- 
linist. The  program,  as  already  published,  included 
Arensky's  Concerto  in  A  minor,  Op.  54;  Brahms'  So- 
nata, D  minor.  Op.  108,  for  violin  and  piano;  Bach's 
Prelude- in  E  major,  unaccompanied;  Martini-Powell's 
Love's  Delight,  Beethoven-Auer's  Marche  Orientale, 
Dvorak-Powell's  Songs  My  Mother  Sang,  Gretchani- 
noff-Hartmanrs  Songs  of  Autumn,  and  Vieuxtemp's  Pol- 
onaise. To  these  were  added  a  few  charming  encores 
with  which  Miss  Powell  is  so  generous. 

Arthur  Loesser,  the  pianist  and  accompanist,  again 
acquitted  himself  splendidly,  both  as  staunch  supporter 
of  the  soloist's  exquisite  artistry  and  in  a  group  of  piano 
soli  which  included  works  by  Chopin  and  Liszt.  Mr. 
Loesser  is  beyond  question  one  of  the  most  competent 
and  skillful  i)ianists  brought  to  this  Coast  by  one  of 
the  most  distinguished  artists.  Both  Powell  concerts 
will  be  treasured,  by  those  who  heard  the  violinist,  as 
belonging  to  the  foremost  events  of  the  season.  Violin 
students  who  do  not  take  advantage  of  the  visits  of 
such  artists  will  surely  regret  sooner  or  later  their  lax- 
ity in  listening  to  the  best  that  is  offered  during  the 
concert  season. 


JEANNE   JOMELLI   CONCERT. 


Jeanne  Jomelli,  the  distinguished  dramatic  soprano, 
pleased  an  appreciative  audience  at  her  second  recital, 
on  Thursday  evening,  January  10,  in  the  Colonial  Ball- 
room of  the  Hotel  St.  Francis.  Mme.  Jomelli,  beaming 
with  felicity,  made  a  stately  appearance  in  a  cloth  of 
silver  gown.  The  program  opened  with  two  request 
numbers,  II  est  doux,  from  Herodiade  (Massenet),  and 
Depuis  le  jour,  from  Louise  (Charpentier).  Her  beau- 
tiful high  tones  and  intensely  dramatic  expression  made 
one  wish  to  hear  her  in  Louise. 

The  next  group  included:  L'Invitation  au  Voyage 
(Dupare),  Trahison  (Chaminade),  J'ai  pleure  en  reve 
(Jeanne  Jomelli),  Psyche  (Paladilhe),  Le  lever  de  la 
Lune  (Saint-Saens),  Nymphes  et  Sylvains  (Bemberg). 
Chaminades  Trahison  pleased  the  audience  most.  Her 
trills  in  the  Bemberg  number  were  glorious.  The  Call 
of  Radha  by  Ware,  written  for  Mme.  Jomelli,  was  the 
opening  number  of  the  last  group.  This  was  followed 
by:  Call  Me  No  More  (Cadman),  Ah,  Love  But  for  a 
Day  (Gilberte),  Rhapsodie  (Campbell-Tipton),  The 
Cuckoo  (Lehman),  Spring's  Singing  (McFadyen).  Mme. 
.lomellie  entered  into  the  spirit  of  these  works  and  in- 
terpreted them  with  much  variety  of  expression  and 
lone  coloring. 

The  accompaniments  were  skillfully  played  by  Fred- 
erick Maurer.  His  brilliant  technic  and  sense  of  tone 
value  made  his  renditions  very  enjoyable. 

P.  H. 


THE    HUGHES  WISMER  CONCERT. 


Hother  Wismer  and  Mrs.  Robert  Hughes  will  give 
their  third  Sonata  Recital  of  this  season  on  Tuesday 
evening,  January  29th,  at  Sorosis  Hall.  An  excellent 
program  will  be  interpreted  including  the  Richard 
Strauss  Violin  and  Piano  Sonata,  Op.  18;  Leclaire's 
D  major  Sonata;  Haydn's  E  major  Sonata  and  a  group 
of  violin  soli  by  American  composers  to  be  played  by 
Hother  Wismer.  Arthur  Foote's  Ballade,  Op.  69,  will 
be  included  in  this  group.  It  is  a  work  which  Mr.  Wis- 
mer performed  at  the  Bohemian  Club  Midsummer  Jinks 
at  Bohemian  Grove  with  the  composer  during  the  lat- 
ter's  visit  here. 

w 


CLEMENT   LECTURE    RECITAL. 


An  exceptionally  interesting  lecture  recital  devoted  'k) 
works  by  Franz  Schubert  was  given  by  Miss  Ada  Clem- 
ent at  the  Ada  Clement  Piano  School,  3435  Sacramento 
Street,  at  4  o'clock,  Friday  afternoon,  January  11th. 
The  following  program  was  presented:  Wanderer  Fan- 
tasie.  Op.  15,  C  major,  Menuetto,  from  C  major  senate. 
Op.  78,  16  Liindler.  Miss  Clement  again  pleased  her 
audience  by  the  clever  remarks  preceding  the  selec- 
tions which  she  played  so  charmingly.  The  next  lec- 
ture recital,  on  January  25,  will  include  Mendelssohn 
and  Schumann  compositions. 


est  artists.  Maud  Powell  extended  to  him  a  cordial  in- 
vitation to  luncheon  at  the  St.  Francis  Hotel  at  noon, 
while  Leopold  Godowsky  was  his  host  for  dinner.  No 
doubt  this  birthday  celebration  made  Sir  Henry  still 
younger  than  he  already  appeared,  and  again  the  alle- 
gation that  thirteen  is  an  unlucky  number  has  been 
proven  fallacious. 


Leopold 

Godowsky 
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Columbia  Theatre 
Thursday  Afternoon,  January  31st 
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AlfredHcktz Conductor. 
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Tschaikovvsky    Fourth    Symphony 

Debussy  "La  Mer"    (The  Sea) 

Cha brier    "Espana" 
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Sir  Henry  Heyman  is  not  superstitious,  lience  he  did 
not  object  to  being  lionored  on  his  birthday  on  Sunday, 
January  13th.    His  hosts  were  two  of  the  world's  great- 


M^ALDEMAR    LIND 

F<>rinerly  Coiitlui'lor  Portluiid  S>  niplioiiy  Orchestra.  lu- 
Nlriiet<»r  of  Violin  niid  Kii.senible.  ivohler  &.  Chase  liiiild- 
lug,      Resideuce   l*lionc  AVest  <l4sa, 

Mme.  BETTY  DREWS 

DiNtiiigui.shed   ICiii-0|ieaii   Concert    Soprnno 
Available   for  concerts   on    tiic   I'aciflc   Coast   diiriiiju;  the 
AVinter  of  1J»1.S.    A  limited  iinmher  of  |>n|»ilN  accepted.     Ad- 
dress Kohler  A:  Chase  Itldi;.,  S.  F.,  or  phone  Ilerkeley  1£025J. 
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Thirty-two  thousand  people  constituted  the  audience 
that  witnessed  Gounod's  Faust  performed  by  the  Si- 
galdi  Opera  Company  in  tlie  Bull  Ring  "El  ToreoT  at 
Mexico  City  on  Sunday,  November  18tli  last.  The  con- 
ductor of  the  al  fresco  show  was  Giorgio  Polacco,  Edith 
Mason  was  Marguerite,  Millo  Picco  was  Valentine,  Hip- 
olito  Lazaro,  the  new  tenor  of  the  Metropolitan  Opera 
Company,  was  Faust,  and  Sig.  Lazzari  was  Mephisto- 
pheles.  This  was  not  a  "throwing  the  bull'  exhibition, 
but  merely  the  setting  forth  to  the  gaze  and  hearing 
of  the  Mexicans  the  polite  happenings,  if  you  please, 
of  several  episodes  in  the  Goethe-Gounod  amorous  en- 
tertainment. 

*  *     * 

George  Hamlin  and  Philip  Spooner,  both  American 
tenors,  have  been  selected  to  serve  as  directors  of  the 
New  York  Commonwealth  Opera  Company,  which  or- 
ganization was  recently  established  in  the  metropolis. 

*  *     • 

Jascha  Heifetz,  the  phenomenal  young  Russian  vio- 
linist, was  tendered  a  dinner  by  the  New  York  Bohe- 
mians at  the  Hotel  Biltmore  on  Saturday  evening,  De- 
cember 29th,  when  about  four  hundred  persons  gathered 
10  do  honor  to  the  genius  of  the  bow  and  strings,  who 
is  the  lion  of  the  season  this  year  in  the  East. 

*  *     * 

Many  musicians  who  spend  their  summers  and  re- 
laxing periods  at  Carmel-by-the-Sea,  California's  attrac- 
tive watering  place,  were  sorry  to  hear  of  the  total  de- 
struction by  fire  of  Pebble  Beach  Lodge,  situated  near 
Carniel.     This  disaster  occurred  on  Christmas  night. 

*  *     • 

Tina  Lerner,  the  noted  pianist,  is  having  a  very  suc- 
cessful recital  tour  through  the  Eastern  cities,  and  re- 
cently she  charmed  the  people  of  Havana,  Cuba,  by 
her  fine  artistry.  Miss  Lerner  will  be  welcomed  back 
to  San  Francisco  when  she  makes  her  solo  appearances 
with  the  San  Francisco  Symphony  Orchestra,  Alfred 
Hertz,  conductor,  at  the  pair  of  concerts  of  March  1st 
and   3rd. 

«     *     * 

The  Musical  Courier  says:  it  is  likely  that  owing 
to  the  taking  over  of  the  railroads  by  tlie  I'nited  States 
Government  and  the  consequent  increased  expedition 
of  commercial  traffic,  some  of  the  symphony  orchestras 
may  be  compelled  to  cancel  their  tours."  Such  a  move 
would  not  be  at  all  surprising  in  view  of  the  rapidly 
changing  conditions  all  over  the  country,  the  railroads 
now  being  needed  in  tlie  legitimate  interests  of  the 
business  of  war,  which  is  the  real  business  of  prime 
importance  to  the  Allies  and  the  safety  of  the  whole 
world  at  present. 

*  *     • 

At  a  recent  organ  recital  given  by  Charles  A.  Shel- 
don, Jr.,  City  Organist,  in  the  Atlanta,  Ga.,  Auditorium- 
Armory,  one  of  the  principal  numbers  on  the  program 
was  Clarence  Eddy's  magnificent  Festival  Prelude  and 
Fugue  on  "Old  Hundred." 

*  *     * 

Lecturer:  "The  idea  of  eternity,  my  friends,  is  some- 
thing too  vast  for  the  human  mind  to  conceive." 

Voice  from  Audience:  "Did  you  ever  pay  for  a  seven- 
hundred-dollar  piano  on  the  installment  plan?" — Life. 

*  •     * 

A.  Robins,  "The  Walking  Music  Store,"  is  just  be- 
ginning an  Orpheum  Circuit  route.  Robins  was  one  of 
the  sensational  hits  of  a  Broadway  musical  comedy  last 
season  and  he  continued  with  it  this  season  until  re- 
cently. 

*  *     * 

According  to  tlie  Monthly  Bulletin  of  the  California 
Development  Board,  for  December,  "Stockton's  assess- 
ment roll  now  totals  $51,605,491.  This  increase  from 
$29,743,137  last  year  is  accounted  for  by  the  reappraise- 
ment  last  spring  to  equalize  values  for  taxation  pur- 
poses." The  question  might  be  asked:  "What  has 
Stockton's  financial  gains  got  to  do  with  music?"  A 
whole  lot;  because  a  thriving  community  has  more 
money  to  spend  for  music  lessons  and  concert  attend- 
ance than  a  poor  community  has. 

*  •     • 

On  Christmas  Eve  the  Alameda  County  Hospital  was 
the  scene  of  an  interesting  miscellaneous  concert. 
Amongst  tliose  taking  part  in  the  program  was  Miss 
(k)n8uelo  de  Laveaga,  a  very  promising  young  pupil  of 
Mrs.  C^arroll  Nicholson.  She  sang  Ernest  R.  Ball's  In 
the  Garden  of  My  Heart,  and  as  an  encore,  Hermann 
Lohr's  Where  My  Caravan  Has  Rested. 


CARRIE  GOEBEL-WESTON  AT  NOTRE  DAME. 


Exceedingly  Gifted  and  Well  Equipped  Young  California 
Violinist  Plays  Before   Enthusiastic   Audi- 
ence  of  Young   Students. 

At  a  private  recital,  before  students  of  Notre  Dame 
College  of  Sari  Francisco  at  Dolores  Street,  Carrie  Goe- 
bel-Weston,  the  brilliant  young  California  violinist,  gave 
a  program  of  violin  compositions  that  elicited  well-mer- 
ited enthusiasm  from  an  audience  of  young  music  stu- 
dents who  followed  tlie  gifted  violinist  with  breathless 
attention  during  more  than  an  hour's  excellent  inter- 
pretations. The  writer  had  not  heard  Miss  Weston  play 
on  such  an  occasion  since  he  heard  lier  at  Notre  lianie 
College  in  San  Jose,  from  wliich  institution  slie  gradu- 
ated  with   high   honors.     Since  her  graduation   she   has 


studied  with  prominent  violin  pedagogues,  and  during 
the  past  year  she  has  been  a  student  of  Sigmund  Beel, 
than  whom  there  is  no  more  capable  teacher  or  artist 
residing  in  the  Far  West. 

Naturally,  we  noted  big  strides  of  progress  since  last 
hearing  this  unquestionably  gifted  young  musician. 
Miss  Weston  plays  witli  virility  and  decidedly  exquisite 
emotional  coloring.  She  enters  heart  and  soul  into  her 
work,  and  succeeds  in  securing  sentiments  that  appeal 
strongly  to  her  audiences.  Her  tone  is  big  and  round, 
and  her  technic  fluent  and  conscientious.  She  gives 
evidences  of  being  a  sincere  musician  and  talented  art- 
ist, who  has  imbibed  with  success  from  a  source  of  un- 
questionable knowledge.  That  further  practical  experi- 
ence in  the  field  of  musical  endeavor  will  still  more 
mature  her  already  advanced  ideas  cannot  be  ques- 
tioned, and  we  look  forward  to  our  next  hearing  of 
Miss  Weston's  art  with  more  than  ordinary  anticipa- 
tion. 

During  the  program  of  standard  violin  compositions, 
which  were  selected  for  the  melodic  as  well  as  techni- 
cal possibilities.  Miss  Weston  was  ably  assisted  by  Miss 
Marion  Prevost,  a  young  pianist-accompanist  of  great 
resources.  Miss  Prevost  |)lays  most  of  the  works  from 
memory,  and  plays  witli  an  understanding  of  the  solo- 
ist's artistic  individualities  which  proves  that  she  is  an 
artist  to  the  manner  born.  Her  touch  is  exquisitely  mel- 
low and  her  technical  execution  fluent  and  precise.  She 
phrases  with  fine  judgment  and  in  every  way  proves 
that  she  has  made  good  use  of  an  excellent  musical 
education.  She  is  an  accompanist  of  rare  ability,  and 
is  a  graduate  of  Notre  Dame  ('oUege  in  San  Jose. 

Another  soloist  of  the  afternoon  was  Miss  Edith  Ben- 
jamin, who  sang  a  group  of  French  songs  with  more 
than  usual  finesse  and  artistic  judgment.  Her  voice  is 
smooth  and  firm,  and  her  phrasing  denotes  excellent 
intellectual  calibre  and  a  refined  emotional  sense  of 
vocal  proportions.  She  is  a  vocalist  who  sings  with 
her  head  as  well  as  with  her  heart,  and  who  has  solved 
the  problems  of  expressing  deep  sentiments  by  means 
of  word  and  sound.  There  being  no  program,  and  the 
various  selections  being  announced  by  the  artists,  we 
are  unable  to  jot  down  the  selections  played  and  sung 
on  this  occasion.  We  can,  however,  say  that  they  be- 
longed to  the  representative  class  of  musical  literature 
familiar  to  the  intelligent  concert  attendant. 

ALFRED  METZGER. 

*     •     • 

A  day  prior  to  the  above  appearance.  Miss  Carrie 
Goebel-Weston  had  the  honor  to  play  for  Maud  Powell 
at  Notre  Dame  Convent  of  this  city,  and  she  has  the 
satisfaction  of  knowing  that  the  great  artist  was  de- 
lighted with  her  work,  congratulating  her  on  her  ex- 
cellent performance,  and  paying  a  special  compliment 
to  her  teacher,  Sigmund  Beel,  for  his  fine  training. 
V* 


TO  REPEAT  PRODUCTION  OF  SNOW  WHITE. 


Nelly  Laura  Walker,  well  known  as  a  singer,  has 
arranged  to  give  a  repetition  of  the  child  play  of  Snow 
White  and  Red  Rose  at  the  Sequoia  Club,  1725  Wash- 
ington Street,  at  2:30  p.  m.,  Saturday,  January  26.  Miss 
Walker  composed  the  drama,  the  tlieme  of  which  is 
taken  from  a  well  known  fairy  tale,  and  she  has  se- 
cured a  large  cast  of  about  forty  children  of  ability  and 
has  trained  them  carefully  so  that  what  they  do  is  re- 
ally vastly  entertaining.  They  act,  sing,  dance  and 
rollick  just  like  real  children  in  a  real  fairyland.  Their 
efforts  are  supported  by  an  orchestra  composed  of  well 
known  instrumentalists. 

Snow  White  and  Red  Rose  was  given  an  initial  pre- 
sentation, before  the  California  Club,  on  invitation.  It 
created  such  a  favorable  impression  that  the  California 
Club  invited  Miss  Walker  to  produce  another  new 
drama  of  which  she  is  the  composer,  in  tlie  Spring.  The 
performance  of  Snow  White  and  Red  Rose  on  the  26th 
inst.  will  have  an  enlarged  cast,  handsome  scenery  and 
many  attractive  features. 

The  San  Francisco  Examiner,  reviewing  the  original 
performance  of  Snow  White  and  Red  Rose,  published 
the  following:  Miss  Nelly  Laura  Walker,  a  young  Cali- 
fornia author,  presented  a  program  at  the  California 
Club  last  Tuesday  which  should  place  this  literary  as- 
pirant high  in  the  ranks  of  creative  work.  The  pleas- 
ing fairy  drama  given  Tuesday  entitled  Snow  White 
and  Red  Rose  was  replete  with  happy  situations,  re- 
freshing in  dialogue  and  monologue  parts,  abounding 
witli  the  vitality  of  youth.  Miss  Walker  not  only  wrote 
the  holiday  skit,  but  she  directed  its  production  and 
wrote  much  of  tlie  music. 

The  Little  Players'  Club  essayed  the  character  roles, 
with  a  liking  for  their  parts.  The  entire  play  was  a 
bit  of  fairyland  made  real  for  the  children,  who  brought 
with  them  their  own  original  ideas  of  what  fairyland, 
wood  sprites,  flower  folks  and  dwarfs  should  be  like. 
To  say  a  word  of  praise  of  any  one  of  the  capable  little 
players  would  be  to  include  the  entire  cast — so  worthy 
and  sincere  they  were  in  rendering  the  character  parts. 
Miss  Walker  has  been  heard  in  musical  interpretations 


many  times  in  the  local  club  world,  delighting  her  au- 
diences with  her  voice  qualities.  Now  she  conies  from 
the  land  of  book  lore,  and  club  women  especially  are 
heaping  congratulations  on  her  young  head,  bidding  her 
to  continue  in  this  creative  field  where  she  has  already 
found  so  much  favor. 

%\ 


SAN    FRANCISCO    MUSICAL  CLUB  CONCERT. 


By   Abbie   Gerrish-Jones 

The  San  Francisco  Musical  Club  held  their  regular 
morning  musicale  at  the  St.  Francis  Hotel  on  Thurs- 
day, January  3rd,  giving  a  program  of  unusual  excel- 
lence. Mrs.  W.  S.  Noyes  opened  the  program  with  Car- 
naval  Mignon,  by  Schutt,  a  group  of  six  pantomomic 
scenes,  each  a  gem  in  itself,  and  given  a  nice,  clean-cut 
interpretation  by  the  i)ianist,  who,  despite  a  most  an- 
noying vibration  somewhere  in  the  piano,  kept  her 
nerves  steady  and  her  fingers  true  to  the  text  until  the 
finish  of  her  group.  Miss  Evelyn  Wilson,  with  Miss 
Marguerite  Raas  at  the  piano,  sang  three  French  songs 
with  fine  effect,  and  was  followed  by  Miss  Edith  Ben- 
jamin in  a  group  of  four  French  songs  in  which  she 
was  accompanied  by  Miss  Marion  Prevost,  who  played 
without  notes  and  with  a  delicacy  and  sympathy  that 
proclaims  her  as  a  developing  artist  of  much  value  to 
our  musical  community;  for  accompanists  are  born, 
not  made,  and  here  is  one  that  is  alive  to  her  finger 
tips  with  that  fine  musical  sense  of  the  soul  of  a  song 
that  makes  her  piano  a  vital  part  instead  of  a  mere 
accessory.  Miss  Benjamin  sang  charmingly  and  shows 
a  decided  growth  in  her  work  over  a  last  hearing. 

Sigmund  Beel  was  the  visiting  artist,  and  with  Miss 
Wellendorf  at  the  piano  gave  the  Kreutzer  Sonata  of 
Beethoven  a  noble  interpretation.  The  difficult  work 
was  a  fitting  climax  to  a  fine  program  and  received  a 
splendid  tribute  of  appreciation  from  a  delighted  audi- 
ence. At  the  close  of  the  program  Mr.  Beel  received 
congratulations  from  many  old  friends  and  admirers 
who  seized  the  opportunity  to  shake  him  by  the  hand 
and  welcome  him  again  to  the  musical  community  of 
San  Francisco,  to  which  he  rightfully  belongs  and  from 
which  he  has  for  so  long  a  time  been  absent  while 
gathering  laurels  in  Europe.  The  program  follows  in 
detail:  Schutt — Camaval  Mignon  (Scenes  Pantomimi- 
ques),  Mrs.  W.  S.  Noyes;  Thomas — Le  Soir,  Massenet — 
Les  Larnies  (from  Werther),  Open  Thy  Blue  Eyes, 
Miss  Evelyn  Wilson,  Miss  Marguerite  Raas  at  the 
piano;  Hue — J'ai  Pleur6  en  Rfeve,  Vidal — Printemps 
Nouveaux.  Hahn— Trois  Jours  de  Vendage,  L'Automne, 
Miss  Edith  Benjamin,  Miss  Marion  Provost  at  the 
piano;  Beethoven — Sonata,  A  major.  Op.  47.  (violin 
and  piano).  Sigmund  Beel,  Miss  Wellendorf;  Miss  Olive 
Hyde,  Chairman  of   Program  Committee. 

Subscribe  for  the  Pacific  Coast  Musical  Review,  $2.00 
per  year  in  advance. 
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■HE   SUNDAY   SYMPHONY   CONCERT. 


The  unusually  interesting  program  ren- 
lered  on  Friday  afternoon  by  the  San 
I'rancisco  Symphony  Orchestra,  under 
he  direction  of  Alfred  Hertz,  will  be 
epeated  on  the  afternoon  of  January 
:0th,  at  the  Cort  Theatre,  as  the  regu- 
ar  Sunday  event  of  the  eiglith  pair  of 
ymphonies. 

The  Fourth  Symphony  of  Tschaikow- 
ky,  which  opens  the  program,  is  quite 
s  well  known  as  the  great  Russian  com- 
loser's  Pathetique  Symphony  and  ranks 
,8  high  in  popular  favor  as  the  latter 
omposition.  The  Fourth  Symphony  was 
edicated  to  Nadesha  von  Meek  and  was 
irst  performed  in  Moscow,  in  1878,  un- 
ler  the  direction  of  Nickolas  Rubinstein, 
t  a  concert  of  the  Imperial  Musical  So- 
iety. 

Particular  interest  attaches  to  the 
hree  symphonic  sketches  by  Debussy 
ailed  La  Mer  (The  Sea),  which  is  one 
t  the  most  diflRcult  works  yet  interpret- 
d  by  the  San  Francisco  Symphony  Or- 
hestra.  To  its  performance  Mr.  Hertz 
as  brought  vast  study,  and  several  ex- 
ra  rehearsals  have  been  required  by  the 
rchestra,  which  is  augmented  for  this 
umber.  The  score  calls  for  five  trum- 
ets,  two  harps,  three  bassoons  and  other 
nusual  requirements.  La  Mer  repre- 
enfs  Debussy  in  his  most  advanced 
lood,  and  is  notable  for  the  marvelous 
Dnal  effects  he  has  secured. 

Espana,  a  Spanish  rhapsody,  by  Cha- 
rier, will  conclude  the  concert  brilliant- 
r.  It  is  an  elaborate  composition  deal- 
ig  with  dance  rhythms  and  melodies. 

The  seventh  "pop"  concert  will  be  giv- 
n  at  the  Cort  Theatre  on  Sunday  after- 
oon,  January  27th,  and  Conductor  Hertz 
as  contrived  another  feast  of  popular 
lasterpieces  that  is  certain  to  find  fa- 
or.  These  will  be  the  offerings:  Over- 
ire,  Merry  Wives  of  Windsor  (Nico- 
li) ;  Largo,  from  New  World  Symphony 
Dvorak) ;  Ballet  Music  from  Le  Cid 
Massenet) ;  Voices  of  the  Forest,  from 
iegfried  (Wagner);  British  Folk  Song 
ettings      (Grainger) ;      Irish      Rhapsody 

lerbert). 

** 


worthy  of  special  mention,  and  in  truth, 
with  reason,  as  to  do  so  requires  a  thor- 
ough study  of  the  score,  and  a  full  grasp 
of  every  musical  thought  and  phrase. 
There  are  many  conductors  who  so  con- 
duct certain  works  of  which  they  have 
made  a  special  study,  but  few  possess 
the  genius  to  conduct  a  large  repertoire 
without  a  score  before  them.  The  re- 
markable gifts  of  Emil  Oberhofl'er,  con- 
ductor of  the  Minneapolis  Symphony  Or- 
chestra, in  this  direction  have  excited 
comment  everywhere.  He  not  only  con- 
ducts practically  all  the  standard  orches- 
tral works  from  memory,  but  his  study 
and  grasp  of  the  many  new  works  pre- 
sented by  the  orchestra  are  so  thorough 
that -even  new  and  modern  works  pre- 
sented for  the  first  time  have  been  con- 
ducted this  season  without  the  use  of 
the  score. 

Undoubtedly  much  of  the  unusually 
magnetic  and  interesting  interpretations 
for  which  the  Minneapolis  Orchestra  is 
famous  is  due  to  the  foregoing,  for  Ober- 
hoffer  has  been  the  director  of  this  fa- 
mous organization  since  its  inception, 
fourteen  years  ago.  The  Minneapolis 
Orchestra  will  make  its  annual  visit  to 
San  Francisco  next  month,  giving  superb 
programs  at  the  Columbia  Theatre  on 
Thursday  and  Friday  afternoons,  Febru- 
ary 7th  and  8th,  and  a  special  program 
at  the  Tivoli  Opera  House  on  Sunday 
morning,  February  10th.  In  Oakland 
they  will  play  at  the  Auditorium  Opera 
House,  Saturday  afternoon  and  night, 
February  9th.  Reinald  Werenrath,  the 
great  American  baritone,  has  been  en- 
gaged as  special  soloist  at  the  Thursday 
and  Sunday  concerts,  and  Marguerite 
Namara,  famous  coloratura  soprano,  will 
sing  at  the  Friday  event.  Mail  orders 
should  be  directed  now  to  Selby  C.  Op- 
penheimer,  manager,  in  care  of  Sherman, 
Clay  &  Co. 


supporting  company.  Toots  Paka  and 
her  Hawaiians,  native  singers  and  in- 
strumentalists, will  present  the  instru- 
mental music,  songs  and  dances  of  their 
island.  Toots  Paka's  Hula  Hula  dance 
has  never  been  equalled  on  the  vaude- 
ville stage. 

Jack  King  and  Morton  Harvey  will  be 
heard  in  songs  of  unusual  excellence. 
They  are  as  popular  as  song  writers  as 
they  are  as  singers  and  they  will  sing 
their  latest  success,  The  Tunes  My  Dear 
Old  Daddy  Loved  So  Well.  Mr.  King 
composes  the  music  and  plays  the  ac- 
companiments of  their  songs  and  Mr. 
Harvey  sings  the  lyrics  of  which  he  is 
the  author.  Kellar  Mack  and  Anna  Earl 
will  present  original  songs  and  patter. 
Miss  Earl  is  a  decidedly  clever  singing 
comedienne  and  Mr.  Mack  is  a  clever 
song  and  humorous  writer.  Bee  Ho 
Gray,  the  versatile  Cowboy,  and  Ada 
Summerville,  with  her  trained  horse, 
"Onions,"  will  appear  in  a  potpourri  of 
comedy  and  skill.  Bee  Ho  Gray  holds 
the  world's  championship  for  riding  and 
roping.  Miss  Summerville  gained  the 
title  of  World's  Champion  Horsewoman 
through  her  riding  and  trained  horse  ex- 
hibition. 

The  Le  Grohs,  two  men  and  one  girl, 
are  pantomomic  contortionists  who  pre- 
sent an  eccentric  novelty  that  is  full  of 
twists.  Roy  Rice  and  Mary  Werner  will 
introduce  a  novelty  by  Blanche  Merrill 
called  On  the  Scaffold.  The  only  hold- 
over in  this  great  and  novel  bill  will  be 
Joseph  E.  Howard  and  his  company  in 
his  Musical  World  Revue  which  has 
scored  a  tremendous  success. 


Georgia  Kober 

AMIi:RIC.\]V  PIANIST 


300   FINE   ,\RTS    HUILDING 
CHICAGO.    ILL. 

fails  miserably,  and  ends  it  all  by  plung- 
ing into  the  seething  volcano. 

Prominent  among  the  other  members 
of  the  company  are  Forrest  Stanley,  as 
Dr.  Wilson,  who  degenerates  under  the 
tropic  spell;  John  Richardson  as  the 
beach-comber,  who  regenerates  tlirough 
his  love  for  an  American  girl;  Roberta 
Forrest  as  Diana;  James  Applebee,  Jack 
Ellis,  James  Nelson,  Rose  Watson, 
Maude  Melville,  James  Glasgow  and  A. 
Francis  Lenz. 

Then  there  are  the  Hawaiian  singers, 
dancers  and  musicians.  These  natives 
are  credited  with  making  Hawaiian  mu- 
sic popular  in  this  country  and  giving 
the  proper  atmosphere  to  the  play. 


ALCAZAR  THEATRE. 
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ORPHEUM. 


OBERHOFFER'S   MEMORY. 


When  an  orchestral  conductor  directs 
symphony  or  a  concert  from  memory  it 
■   usually    commented    upon    as    a    feat 


There  will  be  seven  new  acts  in  next 
week's  Orpheum  bill.  Alan  Brooks,  one 
of  vaudeville's  cleverest  and  most  popu- 
lar actor-authors,  will  appear  in  his  suc- 
cessful comedy-dramalet.  Dollars  and 
Sense,  which  is  keen  satire.  The  action 
is  retrospective  and  is  disclosed  in  four 
separate  scenes,  each  a  period  earlier 
than  the  other.  Mr.  Brooks  is  seen  at 
his   best   and   as   usual   has  an   excellent 


CORT  THEATRE. 

Oliver  Morosco's  production  of  Richard 
Walton  Tully's  pulsating  Hawaiian  ro- 
mance. The  Bird  of  Paradise,  will  be  the 
offering  at  the  Cort  Theatre,  beginning 
Sunday,  January  20th.  It  comes  this 
season  with  an  entire  new  scenic  inves- 
titure and  a  complement  of  players  said 
to  be  superior  to  that  seen  in  several 
years.  This  will  be  the  fifth  visit  of 
America's  favorite  drama. 

The  cast  this  season  includes  Marion 
Hutchins,  who  for  five  seasons  has  been 
playing  leading  roles  in  A.  H.  Woods' 
productions.  She  will  be  seen  as  Luana, 
the  little  Kanaka  who  tries  so  hard  to 
be   a    credit    to   her   white   husband,    but 


The  announcement  that  Cheating 
Cheaters  positively  would  not  be  played 
at  the  Alcazar  longer  than  this  week  has 
added  to  the  keen  interest  in  Evelyn 
Vaughan's  remarkably  successful  engage- 
ment, for  all  day  long  a  line  of  ticket- 
buyers  is  discernible  at  the  Alcazar  box- 
office.  Max  Maroin's  remarkable  mys- 
tery play  could  easily  have  remained  at 
the  Alcazar  a  month,  but  Miss  Vaughan 
liad  contracted  to  produce  two  other' 
plays  during  her  brief  season  here,  and 
that  is  why  Cheating  Cheaters  is  to  end 
its  run  on  Saturday  night,  even  though 
the  crowds  are  clamoring  for  an  exten- 
sion of  its  production.  Just  a  Woman, 
a  big  drama  with  a  powerful  punch,  by 
Eugene  Walters,  is  to  be  Miss  Vaughan's 
offering,  with  her  players,  at  the  Alca- 
zar on  Sunday  afternoon. 


ALICE  GENTLE 
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HAROLD  BAUER 
WROTE  THIS 


HAROLD  B.WER 


Mkssus.  Masox  &  Hamlin  Co., 

Boston,  Mass. 

Gentlemkn  :  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  Ijeautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 


Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  incite  a  careful  trying  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


-MASON  AND  HAMLIN  PIANOS— 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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GODOWSKY   IN  TWO   MORE   RECITALS. 


Contrary  to  expectation,  the  master-pianist,  Leopold 
Godowsky,  liab  been  able  to  rearrange  his  California 
tour,  and  will  return  to  this  section  following  his  South- 
ern appearances  to  play  once  more  at  the  Columbia 
Theatre,  on  Thursday  afternoon,  January  21st,  and  onop 
in  Oakland  at  the  Auditorium  Opera  House  on  Friday 
night,  February  1st.  This  will  be  good  news  to  piano 
lovers,  for  Godowsky  holds  a  place  high  in  the  estima- 
tion of  all  in  any  way  interested  in  the  proper  interpre- 
tation of  the  works  of  the  master  writers  for  the  glori- 
ous instrument.  Godowsky  has  prepared  special  pro- 
grams for  thes^e  two  events,  each  entirely  different  from 
anything  he  nas  yet  played  in  this  city.  At  the  San 
Francisco  recital  he  will,  by  popular  request,  play  the 
wonderful  Syniphonic  Studies  of  Robert  Schumann,  a 
work  in  whicli  no  living  pianist  can  comiiare  to  the 
great  Polish  player.  Brahms'  Rhapsody,  Op.  79,  No.  1 
(B  minor),  and  Cappriccio,  Op.  76,  No.  2  (B  minor),  will 
come  next,  to  be  followed  by  the  Grieg  Ballade  in  the 
form  of  a  set  of  variations  on  a  Norwegian  theme.  The 
Chopin  grou))  includes  the  Fantasie-Improniptu,  the  im- 
promptu No.  3  in  G  flat,  the  Scherzo,  Op.  20,  in  B  minor, 
and  the  Andante  Spianato  and  Polonaise,  Op.  88.  Fin- 
ally will  come  a  group  containing  the  Islamey  of  Bala- 
keriefl",  Ravel's  Jeux  d'eau,  and  the  Liszt  Mephisto 
Waltz. 

In  Oakland,  the  program  includes  such  gems  as  the 
Beethoven  Op.  81  sonata  and  the  famous  Chopin  B  flat 
minor  sonata.  Brahms'  Rhapsody  Op.  70,  Shakespeare's 
Serenade  by  Schubert-Liszt,  a  special  Chopin  group, 
Henselt's  Berceuse,  Scriabine's  Poeme,  Moszkowski's 
Autumn,  Henselt's  If  I  Were  a  Bird,  arranged  by  Godow- 
sky, and  the  Schubert-Tausig  Marche  Militaire.  Tick- 
ets for  the  San  Francisco  concerts  are  on  sale  at  the 
usual  places,  r.nd  for  the  Oakland  concert  at  Sherman, 
Clay  &  Co.'s  in  Oakland. 

%% 


cardinal  elements  of  all  other  arts.  A  recital  by  this 
wonderful  Frenchwoman  cannot  aptly  be  described  in 
words — it  must  be  witnessed  to  be  appreciated. 

Manager  Selby  C.  Oppenheimer  proudly  announces 
three  programs  by  Mme.  Guilbert.  These  will  be  given 
in  the  Scottish  Rite  Auditorium,  where  she  found  such 
great  success  on  her  San  Francisco  visit  last  year,  and 
where  it  will  be  possible  for  her  to  give  an  evening  re- 
cital. These  events  take  place  on  Sunday  afternoon, 
February  3rd;  Wednesday  night,  February  6th,  and  Sat- 
urday afternoon,  February  9th,  and  can  be  counted  upon 
as  the  patriotic,  as  well  as  artistic  events  of  the  year, 
for  Mme.  Guilbert  at  this  time  is  assuredly  the  greatest 
propaganda  for  our  allies  that  has  ever  appealed  to 
this  country. 

At  her  first  recital  Mme.  Guilbert's  jirogram  will  in- 
clude the  Great  Songs  of  Great  France,  costumed  ap- 
propriately according  to  the  period  they  represent,  and 
her  wonderful  new  creation  called  The  Life  of  Pierrot, 
said  to  be  a  most  wonderful  allegory  of  French  bravery 
and  heroism  as  exemplified  in  the  present  war.  On 
Wednesday  night  a  group  of  mafiy  songs  typifying  the 
various  Parisian  people  will  be  the  program  feature, 
and  the  Saturday  matinee  includes  wonderful  groups 
of  songs  mainly  treating  of  the  Army  and  Navy  life  of 
the  Republic.  Emily  Gresser,  the  talented  violinist, 
will  be  assisting  artist,  and  Maurice  Eisner  will  preside 
at  the  piano.  Mail  orders  for  the  Guilbert  concerts 
should  be  sent  in  at  once  to  Selby  C.  Oppenheimer, 
manager,  in  care  of  Sherman,  Clay  &  Co.,  and  should 
include  current  funds,  with   war  tax  added. 


follows:  (a)  Cradle  Song  (Franz  Ries),  (b)  Spring 
Beauties  (Geo.  Chadwick),  Miss  Bettye  Payne,  Miss 
Beatrice  (harden,  Miss  Ruth  Hall  Crandall;  (a)  Re 
member  (Landon  Ronald),  (b)  La  Donna  e  Mobile 
(Verdi),  (c)  I  Sang  of  Love  (Huntington  Woodman) 
Ivan  Gronosky;  (a)  Passing  By  (Purcell),  (b)  The  First 
Primrose  (Eduard  Grieg),  (c)  Amour,  viens  aider,  from 
Samson  et  Dalila  (Saint-Saens),  Miss  Ruth  Hall  Cran 
dall;  (a)  Adagio,  from  the  Concerto  in  G  (Max  Bruch) 
(b)  Hungarian  Dances  (Brahms),  Arthur  Gunderson 
Miss  Gertrude  Ahlberg;  (a)  Who  is  Sylvia?  (Schubert) 
(b)  Fairy  Tales  (Erich  Wolf),  (c)  A  Song  of  the  Foui 
Seasons  (Samuel  Savannah),  Miss  Beatrice  Garden; 
The  Fislierman  (Gaboussi),  Ivan  Gronosky,  Avery  Wal 
wortli;  Quartet  from  Rigoletto  (V'erdi),  Miss  Betty< 
Payne,  Ivan  Gronosky,  Miss  Ruth  Hall  Crandall,  Averj 
Walworth. 


BERINGER    MUSICAL  CLUB   ELECTS  OFFICERS. 


CONCERT  OF   FICKENSCHER    PUPILS. 


INCOMPARABLE  YVETTE  GUILBERT  COMING  SOON 


Someone  has  said  of  Yvette  Guilbert,  the  supremacy 
of  whose  art  has  exhausted  the  superlatives  in  praise 
of  critics — that  she  is  the  most  beloved  in  France  of  all 
her  countrywomen.  And  after  witnessing  one  of  her 
performances  it  is  easy  to  realize  in  wliat  love  indeed 
she  must  be  held.  In  the  presence  of  .\lme.  Guilbert 
one  understands  that  it  is  not  art  which  creates  per- 
sonality, but  personality  which  creates  art,  and  makes 
of  art  the  highest  expression  of  a  great  common  ex- 
perience. And  the  art  of  Yvette  Guilbert,  so  easily  in- 
telligible even  to  those  who  know  no  French,  lies  not 
only  in  her  complete  mastery  of  the  finest  shading  of 
vocal  expression  but  in  her  grace  of  movement,  her 
unlimited  powers  of  resource  and  of  characterization, 
her  marvelous  i;antomime,  her  sense  of  color  and  line — 
an  art  which  she  has  created  and  developed  absolutely 
as    her   own.    and    further,   an    art    which    contains    the 


Five  of  the  Fickenscher  pupils  gave  the  interesting 
program  which  follows  as  a  benefit  for  the  Peoples' 
I.,iberal  Church,  in  the  Colonial  Room  of  the  St.  Francis 
Hotel,  the  last  week  in  December.  Miss  Carden,  v/ho 
has  been  the  soloist  there  for  several  montlis,  disclosed 
a  voice  of  unusual  richness,  and  her  interpretation  of 
the  Fairy  Tales,  of  Wolf,  was  very  charming.  The  en- 
sembles and  shading  in  the  trios  were  delightful  and 
the  quartet  from  Rigoletto  called  forth  tremendous  en- 
thusiasm. 

.Mr.  Gronsky  is  blessed  with  a  tenor  robusto  of  most 
unusual  quality  and  we  predict  will  be  heard  of  in  the 
future. 

Miss  Crandall  was  at  her  best  in  the  difficult  aria 
from  Samson  et  Dalila.  It  was  a  joy  to  hear  a  contralto 
who  was  free  from  any  strain  in  the  upper  register. 
But  most  noticeable  in  all  the  work  was  the  clarity  of 
enunciation  as  well  as  the  perfect  production  and  breath 
control. 

Mrs.  Fickenscher,  who  is  carrying  on  her  husband's 
class  in  his  absence  in  the  East,  has  every  right  to  feel 
gratified  at   the  success  of  the  evening.     The   program 


The  Beringer  Musical  Club  at  its  meeting  held  last 
Saturday  elected  the  following  officers:  Miss  Zdenka 
Buben,  President;  Miss  Mabel  S.  Goode,  Vice-Presi 
dent;  Miss  Monica  Heffernan,  Secretary  and  Treasurer 
The  Club  intends  to  give  a  theatre  jiarty,  followed  b> 
a  dinner,  in  honor  of  tlie  newly-elected  President,  whicli 
will  take  place  on  February  9th.  The  next  concert 
which  will  be  tlie  fortieth  recital  of  the  Club,  will  be 
given  at  the  beginning  of  March  at  Century  Club  Hall 
Active  members  of  the  Club  are:  Miss  Charlotte  lb 
scher.  Miss  Vernita  Pellow,  Miss  Louise  Cameron,  Miss 
Irene  De  Martini,  Mrs.  Helen  McKinlay,  Mrs.  Frances 
Westington-Mowbray. 

It  is  indeed  gratifying  to  hear  that  the  Beringer  Mu 

sical   Club   is  enjoying  such   prosperity.     The  members 

are   very   enthusiastic   and   earnest   in   their   work,  and 

have  succeeded  in  gaining  social  and  artistic  influence. 

%% 


A  telegram  from  Efrem  Zimbalist  and  his  charming 
wife.  Alma  Gluck,  to  .Manager  Selby  C.  Oppenheimer 
wishing  him  the  compliments  of  the  season,  condudec 
with  the  assurance  that  Zimbalist  was  preparing  spe 
cial  and  interesting  programs  for  his  forthcoming  Sar 
Francisco  recitals,  which  will  take  place  at  the  Colum 
bia  Theatre  on  the  Sunday  afternoons  of  February  17th 
and  24th. 

** 


A  tenor  new  to  San  Francisco,  yet  whose  successes 
have  been  tremendous  throughout  the  country,  is  the 
young  American  singer,  Theodore  Karle,  who  will  short 
ly  appear  hero  in  superb  recitals. 

MISS  ALICE  DAVIES 


\  ii>llniH<   anil 


rl.  Oiiklniiil. 


'Ii4iiie  Ofikliii 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 


pano 

In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
ot  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
ot  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  Nth  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  Cahfornia  Street,  writes  of  the  Baldwin  Piano: 


San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


0l|0  lalJimtn  pann  fflompani| 


31  n  &utlfr  *trrrt 
S>an  If raiiriaro.  (£al. 


PERCY  A.   R.   DOW   INJURED. 


The  many  friends  and  admirers  of  Per- 
r  A.  R.  Dow,  the  prominent  vocal  in- 
nictor  and  conductor,  and  president  of 
le  St.  Cecilia  Club,  will  be  sorry  to  learn 
iBit  he  sustained  a  fractured  leg  last 
inday  week,  as  a  result  of  being 
ruck  by  an  automobile  while  in  the 
;t  of  boarding  a  street  car  in  company 
ith  Mrs.   Dow.     The  accident  occurred 

Ocean  Drive  and  Claremont  Avenue, 
akland,  and,  according  to  the  police, 
e  driver  was  operating  his  machine  on 
e  wrong  side  of  the  street.  The  lat- 
.r,  Zeb  Robinson,  of  Idaho,  removed 
V.  Dow  to  Fabiola  Hospital  for  treat- 
lent.  Robinson  explained  to  the  police 
•at  he  is  a  stranger  in  town  and  turned 

the  wrong  side  of  the  street  because 
e  riglit  side  was  torn  up. 
The  Pacific  Coast  Musical  Review  joins 
ith  Mr.  Dow's  legion  of  friends  in  wish- 
g  him  a  speedy  recovery,  as  he  is  too 
duable  a  musician  to  be  spared  from 
}s  many  activities. 


MUSIC  IN  MODESTO 


immunity  "Sing"  Under  the  Auspices  of 
the  Chamber  of  Commerce,  and  Un- 
der the  Direction  of  Mrs.  Carrie 
Brown   Dexter  Arouses 
Enthusiasm 

Modesto  was  the  scene  of  an  enthusias- 
(;  Community  Christmas  "Sing"  during 
le  holiday  season.  This  event  was  un- 
( r  the  auspices  of  the  Chamber  of  Com- 
lerce-  and  under  the  musical  direction 
(  Mrs.  Carrje  Brown  Dexter,  and  the 
mowing  exhaustive  program  was  ably 
lesented  by  the  well  trained  partici- 
mts: 

Patriotic  Airs,  M.  H.  S.  Orchestra: 
lings — America  (Carey)  (1745),  Onward 
tiristian  Soldiers  (Sullivan(),  Audience; 
'le  Flag  Without  a  Stain,  (White),  The 
lirsellaise  (Rouget  de  Lisle),  (1792), 
lale  Quartette;  Messrs.  H.  J.  Dawson, 
Ugh  High,  Floyd  Wisecarver,  Dr.  J.  P. 
hare;  Songs — It  Came  Upon  the  Mid- 
ight  Clear  (Willis),  Adeste  Fideles 
I'omposer  Unknown),  Audience;  Selec- 
bns — Instrumental  Trio,  Miss  Cosette 
>nes.  Trombone,  Mr.  Herbert  Corlett, 
"olin,  Mr.  Oliver  Scott,  Piano;  Songs — 
lirk,  the  Herald  Angels  Sing  (Mendels- 
shn),  Silent  Night,  Holy  Night!  (Grub- 
el,  Audience;  Cantique  de  Noel  (Adams), 
Irs.  Carrie  Brown  Dexter,  Mr.  Charles 
"lerry.  Violin;  Songs — Old  Folks  at 
]>me  (Foster),  Audience;  Somewhere  in 
lance  Is  the  Lily  (Howard),  Mr.  Hugh 
Igh;  Songs — Good-bye,  Broadway,  Hello, 
lance  (Baskettei),  Star-Spangled  Banner, 
I'rancis  Scott  Key),  Audience,  Accom- 
inist,  Mrs.  O.  H.  Williams.  Direction, 
Irs.  Carrie  Brown  Dexter. 


/ 


Memoriziug  Course 
ConstrMCtive,  Kelinble 
and  Peiietrntivf,  Based 
on  Iiiiier-feeliiiK,  Ken- 
H  o  II  i  II  g  and  D  r  i  I  I  h 
throug-h  Ear,  Eye  and 
ch  makes  the  performer 
re  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  menior- 
if.lag,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

050-0.''..-  McCIurg  IUdg.    21S  So. 

Mabasli  Ave.,  Chicago,  III. 


If  you  want  to  really  revel  in  the  ar- 
tistry of  a  great  master  of  pianistic  art, 
be  sure  and  attend  the  return  concert 
of  Leopold  Godowsky  which  will  be  given 
at  the  Columbia  on  Thursday  afternoon, 
January  21st.  To  willingly  stay  away 
from  such  an  important  and  highly  ar- 
tistic event  is  to  confess  your  indiffer- 
ence toward  the  more  serious  phase  of 
musical  art.  The  theatre  should  be 
packed  on  this  occasion. 

GIUSEPPE  JOLLAIN 

VIOI,l.\  TE.VCHER 

Studio:  37.'>  Sutter  St.  Plione  lieurn;' 
'2(".iT.  Itesideuce  Flione  Pronpect  4370. 
Aailable   for   t'oucerts.      AddrcNS   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STITDIO 

002  Koiilvr  &  Chase  Bldg.        San  Francisco 

Phonei    Kearny    S4S4. 

CECIL  FANNING 

UAItlTOMC 

America's  Dlost   Versatile  Soiig   Interpreter 
II.   U.  TlIltPIN,   Accoinpanist 

Available  on  the  Piiclflc  Count  From 
.tlnrch  20  to  .>Iay  1,  101)1.  Address:  I..  F. 
Ileh.vnier,  Suite  705  .Auditorium  iliiildlni;, 
Los   Aneeles.  Cnl. 

THe  Pasmore  System. 
ofVocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  VTtthout  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   iiitoiiatiou. 

Residence  Studio:  1470  IVashlngton  near 
Hyde.     Phune   Franklin   830. 

Miss  Z.  W.  Potter 

CONCERT   SI.VXAGER 

j^laiingiiig  .\rtists  Concert  Series,  Sym- 
phoiiy  .\ttractioiis.  Chamber  ]>Iusic  and 
Single  Concerts.  Oflice:  Room  0,  Sherman, 
Clay  &  Co.  llldg.,  Oakland.  Cal.  Phone 
Oakland  449 — after  G  p.  m.  Oakland  451K. 


Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studied  ivitii  Lilly 
Lehnianu,  Regiiia  de  Sailes  and  Sigiior 
Com.  Cotogui.  Studio  Room  004  Koiiler  & 
Chase   Bidg.      Phone   Kearny  5454. 

Mrs.  John  Lofquist 

Interpreter  of  old  French  and  Engli.sh 
songs.     i:{i)»  Tainnlpnis  Road,  Ilerkeley. 

Mary  Alverta  Morse 

SOPR.ANO 

Res.   Studio:    San    Francisco.   2110    Scott   St. 

Phone   Fillmore   1S20 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTIC.VL  SCALE  BUILDER  For  I>lujor  and  Jlinor  Scales 
By  ROBERT  J.  RI.\Ci 

Price  25  cents 

Teaches  pupils  to  THINK.  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENRY    GR.OBE,    in   the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny   St. 


Mrs.  Carroll  Nicholson     Percy  A.  R.  Dow  -  Voice 


CONTRALTO 

Teacher  of  Singing.     32  Loretta  Avenue, 

Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 

*    Chase    BIdg.,    S.   F.   Tel.    Kearny   5454 


Old  Italian  "Hel  Canto"  Slethod.  studios: 
5022  Ocean  View  Drive,  Oakland;  375  Sut- 
ter   Street,    San    Francisco. 


ERNST  wiuHELMY        Johaiina  Kristoffy 


Voice;  Correct  Interpretation  of  Classic 
and  ^lodern  Songs;  Drama  and  Poetry. 
Studios:  Gattney  Bidg.,  370  Sutter  St.,  S.  F. 
■  nd  2431  College  .We.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 

Studio:  1020  Scott  St.      Phone  Fillmore  1561 


VIENNESE  PRIM.V  DONNA 
Thorough   Vocal  and  Dramatic  Training. 
1300  AVashington  St.     Phone  Franklin  1721. 
Oakland  Thursday.s,  Pacilic  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
Page  Street.      I'hoiie  I'ark  S7. 


Mme.  Isabelle  Marks      miss  helen  colburn  heath 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     <& 
Chnse    niiiidlng.      Telephone;    Kearny    .'>4.'>4. 


Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emnnu  El.  Vocal  Instruction, 
Concert    Work.      2.-105   Clay   St.      West   4890. 


ALMA  SCHMIDT- KENNEDY    Mary  Carr  Moore  School  of  Music 


PIANIST 

Studios:  San  Francisco,  Hotel  Normandle, 
Sutter  and  Goiigh  Streets.  Berkeley,  1535 
Euclid   .\»e.      Phone   Berkeley  85,55. 


Voice — Opera      Coaching 

Harmony,    Orcliestratiou 

1334  Page  Street.  Phone  I'nrk  1007 


ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboiii 


Griidiinte  Schola  Cantoriim,  Paris 
Organ,    I'iiino.    Harmony,    Counter    Point. 
Studio:     Arrillaga    Musical    College.      Res.: 
13S  lOighth   .Ave..  S.  F.       IMioue  Pacilic  5740. 

ANIL  DEER  STUDIO 

140  CENTRAL  .WENUE 

Studio  Tel.   :^lnrket  5742.     Residence  Phone 

^lisslon    207S.         Ily    .Appointment    Only. 

Evelyn  Sresovich-Ware 

PI  A  N  IS  T — ACCOMP.V  NIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.     Phone  'West   3558. 

Joseph  George  Jacobson 

PIANO 
1270   California    St.        Phone  Franklin    1740 

R.ose    Relda   Caillestti 

SOPRANO 
Opera    Comiqiie,    Paris 
Studio:    1071     Sacrninento    Street 

I'hoiie   Friinklin   1052 

SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
431    Spruce    Street.        Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  S10  First  Savings  Bank  Bidg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St..  San  Francisco:  >Iondnys 
and  Tliiirsdavs:  I'iione  Kearny  1.3(iS.  2035 
\Vebsler  St.,  Ilerkeley:  Phone  Berk.  4CniAV. 

Geo.  Stewart  McManus  ^anist 

47  G\FF.\KV  BUILDING.  370  Sutter  St. 
S.  F.  I'hoiic  Kearny  543S.  Res.  230(!  Leav- 
enworth Street.     Phone  Prospect  5430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      I'hone   Berkeley  .')39. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435    Sacramento    St.         Plione   Fillmore    898 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  Bidg.  Phone 
Kearny  .•H54.  Open  for  Engagements.  Man- 
agement: Blake-.Vmber  Lyceum  Dept.,  S.  F. 

MAURICE 

AMSTERDAM 

CELLIST 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of  Violin  and  Ensemble 
090   Bush   Street  Phone  Franklin   5805 


^''4'tll^f/lE:;!/*"*     Wenceslao   Villalpando 


IN   PURPOSE   PROGR.VMS 
801-2  Majestic  Tlieatre   Bidg.,  Los  .\iigeles 

Giacomo  Minkowski 
Mme.  Minkowski 

Late   of   New   York.   Berlin    and   Dresden. 
Vocal  Studio,  Suite  500,  Kohler  &  Chase. 


VIOLI.NCELLIST 

Concerts,  Musicnies,  Ensemble,  Instruc- 
tion. Pantnges  Bidg..  Studio  711.  by  ap- 
pointment only.  Oakland  address,  5439 
Sliles   .Vve.      IMione  IMedmont   5S3S. 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


VOICE    INTERPRETATION 
Kohler  *  Chase   Bidg.       Phone  Kearny  .'>4.54 

ARTISTS'  DIRECTORY 


ALBERTA   LIVERNASH-HYDE 

1367  Post  St.,  S.  F.      Phone  Prospect  1142 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD   FABER   SCHNEIDER 
Wednesday,     7005  Kohler  &  Chase  Bidg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bidg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone  ~ 

2458  Folsom  Street.     Phone  Douglas  1940 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bidg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Chase  Bidg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bidg.   San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DR.\MATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  VV.  34th  St.,  New  York 

In  America  Continuously.  Summer 

Dates  Booking  for  Season.  1917-18. 

Steinwiy  Piano  Used 


GARDEN  AND  FARRAR  IN  SAN  FRANCISCO. 


"Screened"  they  were,  of  course,  and  that  is  the  way 
the  two  celebrated  prima  donni  happened  to  play  si- 
multaneous engagements  last  week  in  San  Francisco, 
Mary  Garden  being  shown  in  "Thais"  at  the  Tivoli 
Opera  House,  while  Geraldine  Farrar  was  featured  in 
"The  Devil  Stone"  at  the  Imperial  Theatre.  Both  opera 
divas-movie  stars  drew  a  large  patronage  at  the  re- 
spective places  of  amusement.  Even  New  Yorkers  have 
seen  the  charming  Mary  in  her  "screen"  version  of 
"Thais,"  as  witness  what  Leonard  Liebling  has  to  say 
in  bis  Musical  Courier  "Variationettes,"  under  date  of 
January  3rd:  "One  of  the  funny  sights  in  Mary  Gar- 
den's 'Thais'  film,  playing  here  this  week  at  the  Strand 
Theatre,  is  in  the  last  part,  where  the  repentant  cour- 
tesan comes  on  with  lips  heavily  carmined  and  eye- 
brows thickly   pencilled." 


FREDERICK    W.  ZIMMERMAN    GOES    EAST. 

The  Pacific  Coast  Musical  Review  received  a  call  last 
week  from  Frederick  William  Zimmerman,  the  tenor 
and  vocal  instructor  of  Seattle,  and  a  former  resident 
of  San  Francisco.  Mr.  Zimmerman  arrived  in  the  lat- 
ter city  on  the  morning  of  Saturday,  January  12th, 
leaving  the  same  afternoon  for  Los  Angeles  and  the 
East.  This  well  known  Pacific  Coast  musician  pur- 
poses spending  about  two  months  in  the  principal  mu- 
sical centers  of  the  country  where  he  expects  to  avail 
himself  of  the  opportunity  of  enjoying  some  of  the 
present  season's  tonal  activities. 


Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

Son  FniuolKco,  Jtiii.  V.t;  Fre.Miio,  Jnii.  14;  Ilerkele.v, 
Jan.  1.';  I'nio  Alto,  Jan.  17;  I.oh  .VnKelrH,  .Ian.  'i'^; 
Sail  IJIeno,  Jan.  S:»;  i.ouii;  Heaoli,  Jan.  2r.;  Ciaremont, 
Jan.  2«;  Hlverwide,  Jan.  29;  San  Kranclm-o,  Jnn  HI; 
Stuekton,   Feb.   1. 

I,OC.\I,  DIRECTION 
I'ortlanil    au«l   Xor»li«e»l      SteerM  &  <'<>man 
San   FrnneUco  Selby  C.  Opiirnheimer 

L.OH  AnneleM  I-.  K.  Ileliymer 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Knabe   Piano 


ZIMBALIST 

\llnit|iieri|ue,  Feb.  .'■:  l.4>nK  lleneh.  Fob.  .S;  River- 
dlile,  Feb.  12;  Lou  AnKelex,  Feb.  14;  San  FrnnelMeo, 
Feb.  17;  Freiino,  Feb.  1»;  I'alo  Alto,  Feb.  21;  Sau 
FraneiHeo,   Feb.   24. 

LOCAL    DIRECTION 

San   Franrineo  Selby  C.  Oppenheimer 

l.oM    Anicelen  I>.  K.  ilehymer 

I'ortlnnil   and   Norlli^veNt      SleerN  &   i'oninn 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Slelnway    Piano 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 


l.tX'.Vi,   DIRI'U'i'IO.V 

i'Vnncloeo 
\nK.leM 
iiiliil    MiMl    \ortliv 


Selby  r.  Oppenheimer 
I..  K.  Ilehymer 
Sli-erM   A:    Comnn 


Management:    Wolfsohn  Musical  Bureau 
1   West  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKriiiiiM   of   MneDonell    Mnnle 
MnnnKemeut:    Gen  mile  F.  (owen,  14r>l  llroailway, 
.Ve«    Vork 

Proceeds   of    these    recitals    revert    unreservedly    to    the 
MacDowell  Memorial  Association — Stelnway  Piano. 

Next  Birnniil  M«ting  N.  F.  M.  C.  lo  bt  held  it  PFleiboioii£li 
CoBiit  Tour  Opens  Sau  Dleicu,  February  ]3tb 


Pacific    Coast    Tour 

During  February  and  March 

Emilio  De  Gogorza 

THE   EMINENT  BARITONE 


Local  Direction 


San    Franeifteo 
I. OH   AnKeleN 


Selby  V.  Oppenhelmer 
Is,  E.  ilehymer 


Management:     Wolfsohn    Musical    Bureau 
1  W.  34th  Street,  New  York 

i^ti'inway   Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

San    FraneUco  Selby  V.  Oppenhelmer 

I. ON    AnKeleM  I..  K.  Ilehymer 

I'ortlnnil   and    NorthneHt      Steern  &   Coman 

Manaoement:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


THE   HARTMAN   FAMILY  GET  A  CHRISTMAS  BABY. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  in- 
teresting news  from  Ferris  Hartman,  the  most  artistic 
comedian  that  ever  made  the  hearts  of  San  Francisco 
audiences  glad,  to  the  effect  that  Mrs.  Hartman  had 
presented  him  with  a  Christmas  baby  on  December 
20tli.  She  is  a  young  prima  donna  named  Virginia  Lee, 
and  was  born  near  tlie  Fairyland  of  Picture  Life,  Holly- 
wood. We  would  not  be  surprised  if  one  of  these  days 
Ferris  Hartman — a  la  Eddie  Foy — would  come  here  on 
the  Orpheum  Circuit.  He  has  now  four  sturdy  scions 
of  his  family — two  boys  and  two  girls,  and  no  one 
wishes  him  more  good  luck  (always  including  of  course 
Mrs.  Hartman)  than  does  the  Pacific  Coast  Musical 
Review. 

w 


BOSTON  CONCERT  FOR   HALIFAX  SUFFERERS. 


A  recent  concert  given  in  Symphony  Hall,  Boston,  by 
the  Boston  Symphony  Orchestra,  under  the  baton  of  Dr. 
Karl  Muck,  with  Mme.  Melba  and  Fritz  Kreisler  as  solo- 
ists, brought  over  $10,000  to  the  Halifax  sufferers,  for 
whose  benefit  this  great  concert  was  planned.  It  is 
reported  from  Boston  that  more  than  $500  in  mail  or- 
ders had  to.be  returned,  and  fully  that  amount  was 
turned  away  from  the  Symphony  Hall  box-office  after 
the  house  had  been  entirely  sold  out  for  so  worthy  a 
c^use.  It  is  needless  to  state  that  the  concert  was  a 
magnificent  affair  with  such  a  great  orchestra,  likewise 
conductor,  and  two  of  the  most  noted  stars  before  the 
public  i)articipating. 

It  will  be  gratefully  recalled  by  San  Franciscans  that 
the  Boston  Symphony  Orchestra,  at  that  time  conduct- 
ed by  Wilhelm  Gericke.  was  one  of  the  first  mus'cal 
organizations  to  give  a  monster  benefit  concert,  in  Bos- 
ton, for  the  San  Francisco  sufferers,  following  the  1906 
disaster  in  this  city,  a  very  large  amount  being  real- 
ized and  sent  to  our  people  in  distress. 


MARY  CARR    MOORE   BRINGS  JOY  TO  THE  SICK. 


On  the  afternoon  of  January  10th,  Mary  Carr  Moore, 
head  of  the  Mary  Carr  Moore  Scliool  of  Music,  gave  a 
musicals  in  the  tubercular  ward  of  the  San  Francisco 
CMty  and  County  Hospital,  which  event  brought  solace 
and  joy  to  the  patients.  This  fine  artist  was  assisted 
by  Iter  pupil,  the  remarkable  young  Chinese  baritone, 
Chang  Lee,  and  Miss  Margaret  Snook,  pianist.  Tlie 
concert  was  attended  by  the  medical  corps  which  is 
about  to  leave  for  France.  The  interesting  program 
was  as  follows:  Group  of  songs — (a)  Road  Song,  (b) 
It  the  Stars  Were  Only  Fishes,  (c)  The  Cruise  of  the 
Pillow-Sli|) — Mary  Carr  Moore;  (a)  You,  (b)  At  Dawn, 
(c)  Friend  of  Mine— >Chang  Lee;  (a)  Midsummer,  by 
Mary  Carr  Moore,  (b)  The  Vow,  by  Meyer  Hellniund; 
Two  Chopin  valses — Miss  Snook;  Prologue — Mr.  Lee; 
Jewel  Song  from  Faust — Mary  Carr  Moore. 


BEHYMER-MOODY    WEDDING    IN    LOS   ANGELES. 

Daughter   of   Well    Known   California    Impresario    Wee 

Lieutenant  Earl   E.  Moody  at  a  Quiet  and 

Exclusive    Home    Affair. 


The  numerous  friends  of  L.  E.  Behymer,  the  we 
known  C^alifornia  impresario,  will  be  glad  to  hear  < 
the  marriage  of  his  daughter  Elsie  to  Lieutenant  Eai 
E.  Moody.  The  Los  Angeles  Morning  Tribune  of  Moi 
day,  December  10th,  had  this  to  say  of  the  event 
"Shortening  their  engagement  six  months  because  ( 
the  war  and  dispensing  with  the  elaborate  convention? 
ceremony  they  had  planned,  Lieut.  Earl  E.  Moody  c 
tlie  medical  corps,  and  Miss  Elsie  Behymer,  daught€ 
of  L.  E.  Be'hymer,  the  impresario,  were  married  las 
night  at  the  home  of  the  bride's  parents,  623  Sout 
Carondelet  Street.  Tiie  wedding,  which  had  bee 
planned  for  next  June,  was  hurried  because  Lieutenar 
Moody  is  soon  to  leave  the  Southland  and  go  "ove 
there"  where  the  fighting  is,  and  the  ceremony  wa 
made  simple  and  quiet  as  more  in  keeping  with  th 
times.  The  couple  met  about  two  years  ago  when  bot 
were  students  at  the  University  of  Southern  Californii 
The  engagement  was  announced  three  months  ago,  bt 
only  a  few  friends  knew  when  the  date  of  the  weddin 
was  advanced.  Mrs.  Roy  Malcom,  sister  of  the  bridt 
was  matron  of  honor  and  Harold  Stonier  was  best  mai 
The  ceremony  was  performed  by  the  Rev.  TuU 
Knowles.  Lieutenant  and  Mrs.  Moody  expect  to  tou 
the  Southland  for  a  short  honeymoon  before  he  n 
turns  to  his  station  at  Linda  Vista.  The  bridegroor 
was  graduated  from  the  school  of  medicine  at  the  Un 
versify  of  Southern  California  and  passed  the  stat 
board  of  medical  examinations  with  high  honors." 

The  Pacific  Coast  Musical  Review  joins  the  host  c 
friends  of  the  impresario  and  his  daughter  in  extent 
ing  the  heartiest  congratulations  and  best  wishes. 


LAWRENCE   STRAUSS    IN    THE    EAST. 


Lawrence  Strauss,  of  the  music  staff  of  the  Univei 
sity  Extension  Division  of  the  University  of  California 
went  East  recently  to  attend  a  course  of  lectures  give 
by  Yvette  Guilbert.  Before  returning  home  a  few  day 
ago,  it  is  reported  tliat  Mr.  Strauss  made  som 
records  of  French  songs  for  the  Victor  Talking  Mf 
chine  Company,  and  conferred  with  the  heads  of  tii 
music  departments  at  Harvard,  Yale,  Columbia,  and  th 
University  of  Pennsylvania. 

%\ 


CALIFORNIA  TEACHERS   ELECT  OFFICERS. 


The  following  officers  of  the  California  Music  Teacl 
ers'  Association  were  chosen  at  the  annual  election 
Albert  Conant,  of  San  Diego,  President;  George  S.  M( 
Manus,  of  San  Francisco.  General  Vice-President;  San 
uel  Savannah,  of  San  Francisco,  and  Mrs.  Loleto  Rt 
wen  and  Willihald  Lehman,  of  San  Diego,  Directors. 

Two  members  of  the  former  Board  of  Directors,  A 
ben  Elkus  and  George  S.  McManus,  were  held  over  a 
members  of  the  Board  for  another  year  by  virtue  of  a 
election   for  a  two-year  term. 

An  adjourned  meeting  of  the  State  Association  t 
complete  unfinished  business  of  tlie  semi-annual  mee 
ing  was  called  for  Thursday  evening,  January  17,  a 
the  studio  of  George  Kruger,  in  the  Kohler  &  Chas 
Building.  San  Francisco.  At  this  meeting  the  annui 
report  of  the  President,  Alexander  Stewart,  who  is  n 
tiring  as  an  officer  of  tlie  State  Association  after  a  ten 
of  two  years,  was  presented.  Other  matters  in  conne 
tion  witli  the  transfer  of  the  affairs  of  the  Associatio 
to  the  new  officers  came  before  the  meeting. 

The  new  Constitution  and  By-Laws,  which  was  adop 
ed  by  an  almost  unanimous  vote  of  the  Association  a 
the  recent  election,  was  a  special  topic  of  discussio 
by  request  of  Henry  Bretherick,  former  President  c 
the  State  Association. 
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rSCHAIKOWSKY  AND  DEBUSSY  WORKS  IDEALLY  RENDERED  UNDER  HERTZ 

|,  

Ian  Francisco  Symphony  Orchestra  Under  the  Matchless  Direction  of  Alfred  Hertz  Interprets  Tschaikowsky's  Fourth 

Symphony  and  Debussy's  La  Mer  in  a  Manner  That  Brought  Conviction  to  Every  Music  Lover  Seriously  Fond 

of  Musicianly  and  Skillful  Performances — Chabrier's  Espana  Waltz  Closed  Program  Cheerfully 


By  ALFRED  METZGER 


The  eighth  pair  of  symphony  concerts 
t  the  season  1917-1918  was  given  by  the 
an  Francisco  Symphony  Orchestra,  un- 
er  the  direction  of  Alfred  Hertz,  at  the 
ort  Theatre  on  Friday  and  Sunday  after- 
oons,  January  18th  and  20th.  We  at- 
;nded  the  Friday  concert  and  standing 
)om  only  was  the  order  of  the  day.  No 
oubt  the  Sunday  concert  also  attracted 
large    and    enthusiastic    assemblage. 

fter  the  well  known  impressive  and 
itriotic  rendition  of  the  National  An- 
\em,  the  orchestra  intoned  the  opening 

rains  of  Tschaikowsky's  Symphony  No. 

in  F  minor,  Op.  36. 

Somehow  we  have  always  been  exceed- 

gly  fond  of  Tschaikowsky's  works,  but 
lis  Fourth  Symphony  contains  a  depth 
id  colorful  contrast  that  seems  to  touch 
^  just  a  little  more  than  any  of  his 
'her  works.  The  composer  appears  to 
■>  more  serious  and,  shall  we  say,  more 
love  with  his  work,  if  this  is  at  all 

issible.  The  broad  and  impressive 
I'lening    movement,    with    its    ominous 

•ass  theme,   rivets   your  attention,   and 

e  persistent  repetition  of  certain  peri- 
ls emphasize  their  importance  and  their 

lation    to   the    general   scheme    of   the 

3rk.    The  second  movement,  while  still 

infining  itself  to  the  more  tragic  side 
human  life,  develops  in  a   somewhat 

;hter  mood  than  the  first,  and  its  me- 
Idic  sprightliness  is  not  one  of  the  least 
itractive  features. 

The  scherzo,  with  its  pizzicato  emu- 
Ites  the  spirit  of  animation  and  joy, 
<  ly  occasionally  a  harsh  note  being  in- 
tjduced  by  way  of  the  wood-winds  or 
lass.  And  finally  the  last  movement 
snply  bubbles  over  with  joy,  and  conies 
t  a  close  among  strains  of  unrestrained 
(hilaration.  It  did  not  need  Tschaik'ow- 
iy's  own  description  of  tliis  symphony 
t  extract  its  meaning,  for  the  work  was 
liyed  with  such  excellent  adherance  to 
i;  vital  import  that  the  moods  were 
fasped  without  effort.  Tschaikowsky's 
i)rks  belong  to  the  school  of  obvious 
usic — a  school  of  which  the  writer  is 
irticularly  fond.  The  teclinical  part  of 
t3  third  movement,  with  its  sprightly 
)'.zlcato,  was  rendered  with  such  excel- 
ht  coloring  and  ease  of  execution  that 
\^  audience  very  justly  burst  forth  in  a 
tantaneous  ovation.  The  brass  section 
Equitted  itself  remarkably  well  in  this 
ctnposition.  Indeed  this  particular  sec- 
t  n  has  improved  wonderfully  this  sea- 

S3. 

The  second  number  on  the  program 
v.s  Debussy's  Suite,  La  Mer.  In  con- 
t  St  to  Tschaikowsky's  work,  which,  as 
V  said,  belongs  to  the  school  of  obvi- 
03  music,  we  have  here  the  ultra-mod- 
ei  school  of  impressionistic  music. 
>w,  if  we  do  not  seem  to  like  this 
siool,  we  trust  our  readers  will  not 
nstake  our  failure  to  appreciate  it  for 
a  intention  to  condemn  it.  There  are 
nny  people  who  honestly  are  very  fond 
othis  kind  of  music.  We  simply  do  not 
s^m  to  feel  affected  by  it  in  the  same 
wy.  Now  this  Debussy  work  consists 
o  three  separate  sketches,  as  it  were, 
nnely:  From  Dawn  to  Noon  at  Sea, 
Cmbols  of  the  Waves,  and  Dialogue  Be- 
1 3en  the  Wind  and  the  Sea.  The  first 
0  these  we  could  not  understand  at  all. 

from  Dawn  to  Noon  there  is  a  certain 
i(a  of  expansion,  or  shall  we  say  a 
gidual  rise  to  a  climax.  If  we  under- 
s  nd  the  title  correctly  at  all,  it  means 
iirease  of  light  from  early  morning  un- 
ti  noontime,  when  the  light  is  supposed 
ti  be  brightest.     Now,  you  would  natu- 


rally expect  the  music  to  work  toward 
a  grand  climax.  But  nothing  of  the  sort 
happened.  Debussy  simply  employs  his 
hazy,  misty,  blurred  tone  color  effects, 
and  ends  the  sketch  in  a  manner  that 
suggests  a  dying  away  of  light  rather 
tlian  a  breaking  forth.  We  note  in  the 
program  that  Debussy  claims  that  "no 
fixed  rule  should  guide  the  creative  art- 
ist; rules  are  established  by  works  of 
art,  not  for  works  of  art.  One  should 
seek  discipline  in  freedom,  not  in  the 
precepts  of  a  philosophy  in  its  decline — 


sionistic  school  established  any  rule 
which  they  consistently  follow.  Now 
throughout  the  rendition  of  this  first 
sketch.  From  Dawn  to  Noon  at  Sea — • 
we  could  not  find  any  particular  rule  that 
could  give  us  even  a  slight  idea  of  what 
the  composer  was  driving  at,  and  we 
surely  endeavored  to  listen  intelligent- 
I>.  Besides,  this  sketch  was  played  so 
excellently  and  with  such  painstaking 
observation  of  the  slightest  details  in 
tone  color  and  phrasing  that  nothing 
could  possibly  have  escaped  us.     There 


RKIM ALD  WEIinEXRATH 

The  Fnninus  American  Dnritone,  Who  W  ill  Appear  as  Soloist  With  the  Min- 

neapoIiN  Syniphouy  Orcliestra  at  Tlieir  Concerts  at  Columbia  Tlieater 

Thursday  Afteriioou,  February  7th,  and  at  Tivoll  Opera 

House,  Sunday  Morning,  February  lOtli 


that  is  good  only  for  those  who  are  weak. 
*  ■*  *  It  is  natural  that  my  works 
should  incur  the  risk  of  displeasing  peo- 
ple who  like  'certain'  music." 

Now  "certain"  music  is  not  the  best 
word  to  express  what  Debussy  means. 
He  realy  means  "obviousV  music — music 
that  is  easily  grasped,  while  his  school 
represents  music  that  can  only  be 
"sensed,"  but  not  grasped.  It  is  a  mat- 
ter of  taste,  and  our  taste  does  not  run 
in  this  direction.  As  to  creative  artists 
making  their  own  rules,  that  is  all  very 
well,  provided  they  really  make  rules  that 
can  be  followed;  but  we  note  that  hard- 
ly any  of  these  disciples  of  the  impres- 


was  no  tangible  rule  established  here, 
unless  to  be  floundering  around  hopeless- 
ly in  a  sea  of  misty  and  befogged  mental 
emotional  pictures  could  be  called  a 
rule.  Without  rules — or  laws — there  is 
no  order,  and  without  order  there  is  cha- 
os. And  this  is  exactly  the  impression 
we  received  by  listening  to  this  sketch. 
The  second  sketch.  Gambols  of  the 
Waves,  impressed  us  more  favorably. 
The  action  of  the  waves  caressingly 
playing  along  the  shore  is  in  itself  im- 
pressionistic, and  Debussy's  scheme  of 
registering  mental  kaleidoscopic  impres- 
sions of  nature's  life  is  more  suited  to 
a  scene  of  this  kind.     We  could  easily 


follow  him  in  his  music  here.  But  why 
employ  outlandish  dissonances  and 
shocking  harmonic  and  theoretical  com- 
plications, when  the  gamboling  of  the 
waves  is  such  a  simple  and  primitive 
conception?  Here  the  orchestra  proved 
itself  simply  exquisitely  responsive  to 
the  mind  of  its  great  leader.  Technical- 
ly as  well  as  musically,  this  work  is  as- 
toundingly  difficult,  and  absolutely  im- 
possible to  play  by  an  organization  less 
eflicient  than  the  San  Francisco  Sym- 
phony Orchestra.  Although  we  can  not 
say  that  we  liked  this  composition,  the 
beautiful  blending  of  tone,  and  the  in- 
expressibly fine  shading  reconciled  us 
much  to  our  lot. 

The  last  movement  again  was  a  mys- 
tery to  us.  It  is  entitled  Dialogue  Be- 
tween the  Wind  and  the  Sea.  Surely 
here  should  be  ample  opportunity  for 
vigor  and  dramatic  intensity.  But  again 
we  find  that  hazy,  blurred  effect  so  dear 
to  the  lover  of  the  impressionistic  school. 
It  is  true  we  lean  toward  the  school  of 
the  obvious  in  music.  We  want  to  hear 
without  effort  and  pain  what  the  com- 
poser has  to  tell  us.  We  do  not  want 
to  worry  along  and  guess  what  he  might 
have  to  say.  Now  in  this  last  sketch  the 
composer  gives  a  title,  and  still  for  the 
life  of  us  we  can  not  fathom  this  dia- 
logue between  the  wind  and  the  sea. 
What  had  they  to  tell  each  other?  Sure- 
ly the  writer  could  not  make  it  out,  and 
I  don't  think  anyone  else  did.  There 
are  people  who  can  tell  you  what  im- 
pressions the  music  made  on  them,  but 
their  imagination  is  greater  than  ours, 
and  so  we  shall  call  it  a  difference  of 
opinion.  For  although  we  have  repeat- 
edly gone  on  record  as  not  being  fond 
of  this  impressionistic  school  of  the 
modern  writers,  we  repeat  that  we  are 
not  so  foolish  as  to  pass  judgment. 
Many  sincere  people  have  opinions  other 
than  ours,  and  we  respect  them,  just 
as  we  hope  they  respect  ours. 

The  program  closed  with  a  sprightly 
rendered  interpretation  of  Chabrier's 
Kspana. 


OAKLAND    SYMPHONY    CONCERT 


Alfred  Hertz  has  arranged  a  program 
of  unusual  attractiveness  for  the  fourth 
concert  of  the  special  series  being  given 
by  the  San  Francisco  Symphony  Orches- 
tra. The  concert  is  announced  for  the 
Oakland  Auditorium  Opera  House  on 
Thursday  evening,  January  31,  and  will 
be  under  the  local  direction  of  Miss  Z.  W. 
Potter. 

Florent  Schmitt's  "Rhapsodie  Vien- 
noise"  will  be  played  for  the  first  time 
by  the  San  Francisco  Symphony  Orches- 
tra and  it  will  be  its  first  performance  in 
Oakland  by  any  organization,  incidentally. 
Here  is  a  novel  and  fascinating  orches- 
tral arrangement  of  a  Viennesse  waltz 
by  a  French  composer  of  singular  gifts. 
Debussy's  popular  "Afternoon  of  a  Faun," 
based  on  Stephane  Mallarme's  "L'Apres- 
Midi  d'un  Faune."  one  of  the  finest  works 
of  the  poet  of  symbolism,  is  to  be  given. 
Sibelius'  "Finlandia"  will  prove  a  fine 
contrast.  The  symphony  will  be  Beeth- 
oven's glorious  Fifth,  in  C  Minor,  Opus  67. 

Tickets  are  priced  from  50c  to  $2.00, 
and  are  on  sale  at  Sherman,  Clay  &  Co., 
Oakland.  They  may  be  had  at  the  audi- 
torium on  the  evening  of  the  concert. 

The  present  Oakland  series  will  consist 
of  six  concerts  as  against  four  last  sea- 
son. A  stirring  rendition  of  "The  Star 
Spangled  Banner"  is  a  feature  of  each 
occasion. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  TE  IN  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

•I  But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an  instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everythmg  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  JJeolian  Pipe  Organs,  Victor  Vicirolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman ipay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


M;ee   Poiil;»..   U^ll^nkvon/I      MACKENZIE  GORDON,  Solo  Tenor 

Imbd    rdUlinc    nillCllUI  aim  lieder      concert      opera       oratorio 


Teacher  of  Piano 


■.•«4   I,}""    S«roc-t 


•hoiie   Went   7023 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Y«n  Twor  Soloist  o(  -l   Barlholomtw'.  Church  of  Ntw  York  Cily 
Solo  ArlisI  with  Woiccslei  «nJ  Cincinnili  Muiic  Feslivali 
Soloist  with  the  Hnndfl  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  'M'M  Jnrksoii  Street.  I'houe  Went  457 

lly    A|i|ioiiitmeut    Only. 


ROSCOE  ^VARREN  LUCY,  Pianist  and  Teathtr 
WIN  iireieiil  n  >orninl  tfiurne  »<>  teiiolierM  lu  my  method 
of  IMiiiiInIIc  Oct  el<>|>meiit.  Alxo  (onfhliiK  <>■■•■  liiterpre- 
lulion  of  tlie  .>liiislcr-M  \\ OrkM.  Koliler  niitl  Clinxe  llldK.. 
Sim  I'miiclxfo,  I'lioiie  Keiiriiy  .M.Vl.  0I2)S  lllllet;aiis  Ave., 
Oiikliiiid.    IMioiie    I'li-iliiioiit    .'.Oil.'.. 

■■.\  imisician  from  the  top  of  liis  licad  to  the  toes  of  his 
feet,  and  an  artist  of  tlie  most  refined  characteristics," 
Alfred  Metzger  in   Pacific  Coast  Musical   Kevlew. 

".\  gifted   young  artist   who   plays  with   rare   purity  of 

tone,"   Jtedfein   Mason   in   .S.   F.   Examiner. 


Georffiana  Strauss  Notre  Dame  College  of  Music         LAJOS  FENSTER,  Violinist 

W  <Sail  JoHe.  Cnl.  HKCIT  VI.S IVSTHIfT'IOV 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

flxecutive  Offices: 

705  AuditoriiiTn  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Ferniiiiilo  >lii'li<l<-iiii.  I>r<-Nid<-iit ;  A.  I,.  ArtlKiieM,  Viee 
I'rcHlileiit ;  V.  de  Ari-illllKn,  Uirector 

ITiiex<<llrd  fiKilllUx  for  the  Mtiidy  of  miiMir  In  nil  Mh 
lirnnclii-M.     I.nrKe  i'ipe  OrKun — Kt-t'itnl  Ilnll. 

i-.'.ir,  JnekMon  St.,  Snn  l-'raiii-inoo,  Cnl.  Tlione  AVcst    17::' 

Clarence  Eddy 

<  I •Tl   OrKHiiiNt — DrKnn   iiiNlriii-lioii 

20-il    tnliforiilii   Slr<-<-(.  'rclf|ihonc  IMIlinorr  IIIO 

Mrs.  Clarence  Eddy 

<  i.iilriilt4>    SiiIoIhI  —  \ofiil    liiHIriK-llon 

Sliiillo:    ::(i::i   t  nlilornin   Street.  'r<-le|ili<iiu-  I'lllliiore  ::ill 

JANET  MALBON,  Coloralure  Soprano 

r<tielii.r  of  SinuiiiK — (  <in(liiiiK  rul.ll.-  mid  I'riviite  Ke- 
eitnlH  nnd  t  iilirertM.  Studio:  ivoiiler  .V  t'liiiNC  Illdi;.,  IMionc 
Kenrny  .'.l.'.l.    He«.  SSS   llydi-  Street,  IMioiie   I'rniiklln    l.'.tKI. 

5IGMUND    BEEL 

Concert  ^Inxler  of  I,.  A.  Syiniilioiiv  t>relieNtrn  dnrliiK  last 
four  >earH  >\ill  ae<-e|it  |Mi|iilM  In  inMniieeil  >lolln  nn<l  en- 
nenilile  |iln>lnK.      Studio   i::7:i  I'oKt   St.      i'lione  TroMiieet  7r>7. 

EUGENE  BLANCHARD 

I'l  \,Nt) — t  inirt>srriti\ 

studio:  -It*  lllKliland   Avenue,  I'ledniont 
Teleiihoue    I'ledmont    407U 


San  JoHe,  Cnl 

t'onferM   IJenreex  AwardM  CertlflcBten 

I''<>r  PartieiilarM  A|»|>l>'  to  Sixter  Superlt.r 


BERINGER  CONSERVATORY 
OF  MUSIC 

::<!   IMeree  SI.  nr.  McAlllxter.    Fillmore  N40 


Miss  Elizabeth  Westgate 

I'l  A  M> — tHU;  W — THICDUV 

Oriianlxt  and  Choir  Direetor  of 

KIrKi    I'reMhyteriiin    Clinreli,    AInniedn 

I'lnnlHt  of  Cnlifornia  'I'rio 

Home    Studio:    1117    Pnru    St.,   .Vlamedn.     Tel.    Alnmedn    1". 

t>nKiand     Studio:     ('riiurNda.t  h),     MImm     >lerrlmnu'H     Sehool 

•  :::<>  >l»ri|io<<H   Aienue.     Teleplioiie   i'ledniont   1:770 

xi:\v  SO.\OS 
by 

Abbie  Gerrish  Jones 

The  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Rose.  Clayton  F  Summy  Co..  Chicago. 
Impatience.  Clayton  F.  Summy  Co..  Top  o"  the  Mornin' 
feggy.  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 


KKCITAI.S — IXSTHl  CTIOX 
Stiidio:  '2S47  Kilimore  St.,  near  Green.    I'lione  ^VeMt  2510. 

iCnrta  !tluul|am 

DHA^IATIC  SOI'UA.VO 

.\ddreH»  SOU  I'oNtai  TeleKrnpli   llulldinK,  San  KrnnelHCO 

'I'eleiilione   Suiter    tlis 

\A/o||ar>A  A  Martin  OrKanlxt 'I'eniple  F.mann-EI, 
VV  dliaCe  /\.  OaOin  ,,,  <  l,„reli  of  Cnrl-t  Selec- 
tiKt.  DIreetor  I.oriiiK  Club.  S.  F.,  Ued.,  I«I7  California  St.i 
Tel.  Franklyii  l'(iO:{.  Sat.,  ClirlNtlaii  Seleuee  Hall;  Went  tilU.V 
llerk.,  :»loii.  nnd  'I'burH.,  :(l-4::  i.enixlon  Ave.:  Tel.  fled.  :t03-l 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vo<-iil  l>e|>artnient,  MIIIh  Colleice) 
Teaelier    of    SiiiKiiiK-     CoiieertH,    k.eeture-Iteeltaln.       Sfn- 
dio:     Koliler  A    Clinxe   IlldK.,   Hoom   Iior..    Tel.   Kearny  54M. 
Itesldenee.  S4r.  Awlibiiry  St.    I'lione  I'lirk  .'.(lOd. 

"WALTER   L.   GOUGH 


TFACIIF.H    OF    VIOLIN 
ireM   Street. 


I'houe   I'ark  870 


Mme.    Ida   Westerberg,    Soprano  and  Teacher 

Formerly  «llli  the  Hovnl  (  onxer^  atory  of  Musie.  Stoek- 
bolni.  Amiiitioiis  mid  perNex  eriiiK  pupils  oNpeelally  xoU- 
elle.l.  Studio:  !I07  Kobler  &  ChaHe  IlldK.  llourM,  X  fo  J. 
exeept    Satiirda.iM. 


After  a  llu.sleni  I^veniiiK  a  Few  MliiuteN  Spent  AVIth 

Everywoman's  Magazine 

Will  put  you  In  just  the  right  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  Interesting 
lo  woman  and  man   In  every   issue. 

Everywoman,  $2.00  per  annum 

ninelnl  Journal  of  the 

\iiit)\Ai,  CO!  \cii,  OF  MO>ir:\ 
627-628  Hearst  Building,  San   Francisco 


(§rp\} 


OFARREI.L  ST.  belwetn  Stockton  and  Powell 
Plltlt  S;ilcst  .ind  Most  Macnificfnt  Theatre  in  America 
*  ••••♦  Wi-ckbeEinnins  this  Sundav  aft. -Matinee  Daily 


A  SPLENDID  NEW  BILL 

Four  Marx  KrotherH  *  Co.,  Present  the  Musical 
Comedy  "Home  Again ;"  lieHHle  Kempel  and  Players 
ill  Harriet  Remiiel's  Kymliolie  I'laylet  "You;"  George 
AuMtIn  Moore  A:  Cordelia  llaaKer,  "From  Texas  tO 
Kentuckv:'  Comfort  *  KliiK,  in  "Coontown  Dlvor- 
eiins;"  Frank  Crumit,  "The  One  Man  Glee  Club;" 
Five  of  ClubM,  In  "Pierrot's  Dream;"  Doc  O'Melll. 
with  Ills  New  Laugh  Prescriptions;  TootH  Pnka  and 
her  Hawaiian  Singers  and  Instrumentalists;  .\lan 
llrookN,  In  the  Comedy-Dramalet,  "Dollars  and 
Sense  " 

Rvenlng  Prices  10c,  25c,  50c,  75c.  Matinee  Price* 
(Kxcept  Saturdays.  Sundays  and  Holidays)  10c,  25c, 
50c.       Phone  Douglas  70. 


PACIFIC  COAST  MUSICAL  REVIEW 


ALFRED  MET2GER 
HERBERT  I.  BENNETT 


EDITOR 
MANAGING  EDITOR 


Sail  Frniioiseo  OITice 

Suite  SOI,  Kohler  &  Chase  Building,  26  O'Farrell  Street. 
Telephone  Kearny  5454 


VOL.  XXXIII        SATURDAY.  JANUARY  26,  1918.      No.  17 

The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at 
the  sheet-music  departments  of  all  leading  music  stores. 


Entered  as  second-class  mail  matter  at  S.  F.  Postoffice 


SubMcriptiouH — Aiiuiinlly  iu  advance  including;  Postagre: 

United  States  J2.00 

Foreign   Countries   3.00 


SEVENTEENTH   YEAR. 


OUR  FIRST  SIXTEEN  PAGE  EDITION 


I  We  are  presenting  today  to  our  readers  the  first 
bixteen  page  edition  of  the  Pacific  Coast  Musical 
[Review  since  its  enlargement  to  the  present  size. 
Our  friends  will  remember  that  during  the  first 
itwo  years  the  paper  was  published  in  smaller 
bized  pages  than  now.  The  large  sized  pages 
were  necessitated  to  prevent  constant  addition  of 
new  pages  when  just  a  few  new  advertisements 
were  received.  It  was  then  impossible  to  make 
one  page  of  advertisements  pay  for  the  expense 
necessary  to  add  four  pages  at  a  time. 

We  will  endeavor  to  publish  one  such  sixteen 
oage  edition  a  month  until  the  support  will  justify 
i  weekly  edition  of  this  size.  If  the  musical  pro- 
fession of  San  Francisco,  Oakland,  Berkeley  and 
A^lameda  and  a  few  more  cities  located  in  this 
jart  of  the  State  would  patronize  this  paper  ac- 
:ording  to  the  service  it  is  giving  them,  and  ac- 
rording  to  the  indirect  benefit  they  receive  from 
t,  we  would  easily  be  able  to  give  them  an  edition 
ike  this  one  every  week.  But  it  seems  so  diffi- 
"ult  to  convince  certain  people  that  a  music  jour- 
aal  is  as  necessary  to  a  musician  as  a  medical 
'ournal  is  to  a  physician. 

'  Then  there  are  many  muiic  Students  who 
should  be  on  our  subscription  list.  There  appear 
luring  the  course  of  a  year  several  thousand 
lames  in  this  paper.  Of  these  only  a  compara- 
ively  small  proportion  appear  on  our  regular 
innual  subscription  list.  Most  of  our  subscribers 
,iave  no  cause  to  be  mentioned  in  these  columns, 
)ecause  they  are  music  lovers  who  are  not  pro- 
,essionally  active.  Now,  it  is  safe  to  say  that 
■hese  people  who  are  mentioned  in  these  columns 
)uy  one  or  more  papers  every  time  their  name 
ppears.  They  will  thus  spend  almost  half  of  an 
'nnual  subscription  price.  Why  not  add  a  dollar 
nd  receive  the  paper  regularly  every  week? 
i  As  a  matter  of  fact  we  should  have  more  than 
vvice  the  subscribers  we  have.  And  we  are  not 
laying  this  merely  because  we  desire  to  add  to  the 
nfluence  of  the  paper,  but  also  because  we  feel 
hat  musical  people  should  be  kept  informed  of 
he  musical  activities  of  their  own  community  as 
veil  as  others.  Any  teacher  or  student  who  is  in- 
'.ifferent  in  the  matter  of  reading  a  music  journal 
3  indifferent  toward  artists,  and  if  he  is  indiffer- 
nt  in  both  respects  he  or  she  is  a  sham  and  a 

elusion  as  far  as  music  is  concerned. 

Teachers  who  do  not  believe  in  advertising, 
itudents  who  do  not  wish  to  be  informed  on  musi- 
.al  subjects,  people  who  do  not  think  it  necessary 
o  attend  concerts,  are  all  parasites  on  the  body 
lusical.  They  just  want  to  suck  the  blood  out 
f  the  musical  profession  and  those  who  support 
:,  but  they  do  not  wish  to  contribute  anything 
n  their  side  towards  attaining  fine  results  for 
lieir  community.  They  belong  to  that  large  body 
f  useless  hangers-on  who  know  music  indifYer- 
ntly  well,  sail  under  false  pretenses  and  become 
ngry  when  someone  tells  the  truth  about  them, 
'he  only  way  in  which  they  think  they  can  pro- 
ict  themselves  is  to  abuse  and  vilify  their  betters, 
nd  brag  about  their  own  virtues. 

Then,  too,  lately  some  of  our  advertisers  have 
egun  to  think  that  advertising  patronage  is  bene- 

cial   even   when    the   accounts   are   not    settled 

romptly.    True,  the  percentage  of  those,  either 

nable  or  careless  in  meeting  their  monthly  obli- 


OAKLAND -BERKELEY -ALAMEDA  EDITION  FOR  NEXT  MONTH 

Realizing  That  Oakland,  Berkeley  and  Alameda  Have  Become  Important  Musical  Centers, 
and  That  the  Musical  Profession  is  Therefore  Entitled  to  Individual  Recog- 
nition, This  Paper  Will  Publish  a  Special  Edition  Setting  Forth 
Activities  Across  the  Bay 

The  Pacific  Coast  Musical  Review  has  always  felt  that  Oakland,  Berkeley  and 
Alameda,  being  three  communities  that  practically  work  toward  one  purpose  in  the 
matter  of  musical  enterprises  should  be  permitted  to  stand  upon  their  own  feet  and 
retain  a  certain  individuality  which  the  proximity  of  a  big  city  like  San  Francisco 
frequently  impairs.  Now,  that  the  paper  is  enlarged,  it  is  possible  to  realize  this 
justifiable  wish,  and  to  give  the  musical  colony  of  these  transbay  cities  an  opportun- 
ity to  register  their  wishes  in  this  direction,  we  shall  publish  a  special  Oakland- 
Berkeley- Alameda  Edition  of  this  paper  on  Saturday,  February  23d.  This  edition 
will  set  forth  the  wonderful  musical  progress  that  has  been  made  across  the  bay 
during  the  last  year  or  two,  and  who  has  been  responsible  for  the  same. 

The  Musical  Review  has  established  a  Branch  Office  of  this  paper  at  the  store 
of  Sherman,  Clay  &  Co.  in  Oakland,  Clay  and  Fourteenth  streets,  where  communi- 
cations may  be  left  for  the  present  at  the  desk  of  G.  Vargas,  and  where  appoint- 
ments can  be  made.  The  paper  has  made  arrangements  with  an  advertising  man- 
ager for  this  edition  who  will  call  at  the  office,  and  who  will  take  care  of  appoint- 
ments and  inquiries.  The  editor  as  well  as  the  managing  editor  of  this  paper  will 
visit  Oakland  two  or  three  times  a  week,  and  will  be  glad  to  meet  anyone  interested 
in  this  Oakland  edition.  Should  this  edition  be  a  success,  and  we  doubt  not  that  it 
will  be,  we  shall  devote  an  entire  page  every  week  to  Oakland  activities  and  see  to 
it  that  all  events  of  merit  will  be  carefully  reviewed,  so  that  the  musical  public  of  the 
Pacific  Coast  is  constantly  kept  informed  regarding  the  praiseworthy  efforts  of  the 
musicians  residing  in  the  transbay  cities. 

Oakland,  Berkeley,  and  Alameda  have  not  been  treated  fairly  by  the  press  re- 
garding their  musical  activities.  The  University  of  California,  the  Berkeley  Mu- 
sical Association,  the  Oakland  Teachers'  Association  music  section,  the  Alameda 
County  Music  Teachers'  Association,  Paul  Steindorff  and  his  choruses  and  orches- 
tras, Alexander  Stewart  and  the  Alameda  County  Chorus,  The  Piano  Club  of  Berk- 
eley, the  Orpheus  Club,  the  Alameda  Club  that  engages  artists  occasionally,  and  the 
numerous  artists  and  church  choirs  that  make  these  communities  redolent  with 
musical  achievements,  deserve  far  better  recognition  than  they  have  been  getting  of 
late.  If  the  Musical  Review  receives  the  slightest  encouragement  from  the  trans- 
bay musical  colony  to  go  ahead  with  the  Oakland-Berkeley- Alameda  page,  we  shall 
follow  the  publication  of  the  special  edition  with  weekly  departments  of  dignified 
and  definite  proportions.  We  really  believe  there  is  a  universal  demand  for  such  a 
department  and  therefore  we  will  take  the  first  step  in  this  direction. 


gations  is  small,  but,  small  as  it  is,  it  is  necessary 
to  enable  this  journal  to  pay  its  own  bills.  We 
can  not  go  along  month  after  month  paying  out 
big  bills  for  printing  and  so  forth,  without  eventu- 
ally coming  to  grief,  unless  those  who  are  kind 
enough  to  lend  us  their  support,  also  give  us 
visible  evidence  of  their  willingness  to  promptly 
fulfill  their  pledges  in  the  payment  of  their  bills\ 
Our  rates  are  so  reasonable,  and  we  give  every- 
one the  choice  as  to  what  he  or  she  can  afford  to 
pay,  that  we  see  no  excuse  to  permit  accounts  to 
accumulate  to  unreasonable  amounts. 

We  do  not  send  collectors,  because  we  know 
that  professional  people  are  busy  and  do  not  de- 
sire to  be  interrupted  in  their  work.  In  one  or 
two  cases  when  we  were  compelled  to  resort  to 
such  means,  we  seem  to  have  made  enemies.  Now, 
having  such  consideration  for. members  of  the 
profession,  we  surely  deserve  a  little  considera- 
tion ourselves.  There  is  now  a  large  sum  of 
money  on  our  books  owed  by  people  who  have 
permitted  their  accounts  to  accumulate.  We 
know  they  do  not  wish  intentionally  to  shirk  their 
obligations.  But  there  are  accounts  among  these 
which  represent  sums  of  50  cents  or  75  cents  a 
week,  and  none  higher  than  a  dollar  a  week,  and 
even  such  small  amounts  have  been  permitted  to 
accumulate.  Do  you  think  this  is  treating  us 
fairly? 

If  any  member  of  the  profession  feels  that  he 
or  she  can  not  afford  these  fifty  or  seventy-five 
cents  a  week — in  some  cases  it  is  only  twenty-five 
cents  a  week — then,  why  in  the  name  of  all  that 
is  reasonable,  do  they  advertise  at  all?  If  the 
advertisement  does  not  bring  them  in  enough  re- 
turns, either  directly  or  indirectly  through  read- 
ing space,  then  the  best  thing  to  do  is  to  stop  it. 
But  to  permit  an  account  of  a  few  cents  a  week 
to  accumulate  until  it  reaches  several  dollars,  is 
surely  irreconcilable  with  the  usages  of  careful 
men  and  women. 

We  have  also  been  told  that  times  are  now 
hard,  and  that,  on  account  of  the  war,  conditions 


arc  such  as  to  either  prevent  regular  payments, 
or  making  new  expenses  for  advertising.  It  is 
true,  there  are  a  few  teachers  who  complain,  and 
also  some  artists.  But  there  always  have  been 
such  people.  They  always  complain.  They  can 
never  get  enough.  During  times  of  peace  and 
war  there  are  people  naturally  eager  to  tell  you 
how  hard  up  they  are.  But,  if  they  can  not  afford 
to  spend  money,  they  should  not  make  someone 
else  do  it  for  them.  They  should  simply  retrench. 
We  know  plenty  of  musicians  who  are  doing 
splendidly  just  now,  and  if  only  they  would  use 
the  columns  of  this  paper,  we  could  easily  do 
without  the  others. 

But  in  times  like  these  it  is  more  necessary  to 
arouse  people  to  a  sense  of  their  opportunities 
than  at  any  other  time.  When  times  seem  to  be 
hard  and  when  it  appears  to  be  difficult  to  achieve 
financial  results,  then  is  the  time  to  endeavor  to 
stimulate  business.  When  everybody  has  money, 
and  is  willingly  spending  it,  it  is  not  lialf  as  neces- 
sary to  advertise,  than  at  a  time  when  it  is  diffi- 
cult to  induce  people  to  part  with  their  means. 
And  this  is  the  reason  why  the  Pacific  Coast 
Musical  Review  is  enlarging  its  size  at  this  time. 
It  wants  to  set  you  an  example  that  it  is  foolish 
to  sit  down  and  mope.  What  we  want  to  do  is  to 
get  up  and  act  and  work,  thus  setting  our  neigh- 
bors the  example  of  activity. 

In  these  times,  when  people's  minds  are  occu- 
pied with  so  many  conflicting  problems,  and  when 
the  daily  newspapers  are  simply  crowded  with 
news  of  a  depressing  nature,  it  becomes  an  ab- 
solute necessity  for  the  profession  to  see  that 
music  is  not  crowded  to  one  side.  And  your  music 
journal  is  exactly  the  medium  through  which  to 
accomplish  this  result.  If  you  want  to  lie  down 
and  refuse  to  fight,  why  then  our  appeal  does  not 
apply  to  you ;  but  if  you  have  the  fighting  blood 
in  your  veins,  which  tells  us  that  you  are  courage- 
ous and  ambitious,  then  you  will  see  that  we  are 
right,  and  that  the  success  of  our  own  fight  means 
logically  the  success  of  your  fight. 


PACIFIC  COAST  MUSICAL  REVIEW 


SIR  HENRY  TENDERS^ODOWSKY  A  LUNCHEON 

"Master  of  Master  Pianists"  Guest  of  Honor  at  a  Brilliant  Mid-Day  Function  in  Famous 
Red  Room  of  Bohemian  Club  Arranged  by  San  Francisco's  Dean  of  Violinists- 
Guests  Include  Prominent  Musicians,  Artists,  Judges 
Lawyers  and  Men  of  Affairs 


Sir  Henry  lleyman,  Dean  of  San  Francisco's  violin- 
ists, noted  pedagogue,  urbanity  itself,  and  a  host  of 
international  repute,  again  rose  to  the  occasion  on 
Thursday  of  last  week,  January  17th,  when  he  gave  a 
typical  Sir  Henry  luncheon  in  the  beautiful  Red  Room 
of  the  Bohemian  Club  in  honor  of  Leopold  Godowsky, 
the  great  pianist  now  touring  California  and  the  Pacific 
Coast. 

Sir  Henry  fulfilled  the  ofllice  of  host  in  his  customary 
gracious  and  unassuming  manner,  and  after  his  guests 
were  assembled,  they  were  bidden  to  repair  to  the 
Red  Room  and  there  take  their  places  at  the  hand- 
somely decorated  festive  board  upon  which  was  served 
a  most  appetizing  menu,  the  relish  of  the  various  dishes 
being  enhanced  by  a  steady  flow  of  wit,  wisdom  and 
rare  good  fellowship,  so  characteristic  of  liohemian 
Club  events,  which  are  indeed  "different"  from  anything 
on  earth,  especially  when  Sir  Henry  acts  the  role  of 
host  in  his  inimitable  style. 

The  renowned  guest  of  honor  received  a  happy  wel- 
come from  Sir  Henry  in  the  following  well  chosen 
words:  ".Mr.  Godowsky — good  friends!  It  is  my  great 
pleasure,  not  only  to  greet  you  all  heartily,  but  also 
to  especially  give  the  very  lieartiest  welcome  of  which 
I  am  capable  to  my  genial  guest  of  honor,  Mr.  Leopold 
Godowsky. 

"Mr.  Godowsky,  as  you  all  know,  is  a  distinguished 
musician  of  international  fame.  As  a  pianist,  however, 
he  occupies  a  unique  position  in  our  musical  world,  for 
lie  has  won  the  admiration  of  all  the  other  great  pian- 
ists. James  Huneker,  the  brilliant  author  and  musical 
critic,  in  his  moSt  interesting  volume  entitled  'Uni- 
corns,' speaks  of  Godowsky  as  'the  superman  of  piano 
playing.'  And  I  am  also  told  that  Josef  Hofmann,  de 
Pachmann  and  other  celebrated  pianists  proclaim  him 
'the  master  pianist  of  today.'' 

"We  are  fortunate  in  having  him  with  us  again,  and 
I  am  especially  happy  in  enjoying  the  privilege  of  being 
his  host  in  our  dear  old  Bohemian  Club.  Let  us  hope 
tliat  he  will  return  soon  and  often.  He  will  always  be 
sure  of  a  hearty  welcome. 

"And  now.  good  friends,  I  beg  of  you  all  to  rise,  lift 
your  glasses  and  with  me  drink  to  the  continued,  wel- 
fare of  our  great  friend,  Leopold  Godowsky." 

P'rora  that  moment  forward,  the  spirit  of  Bohemia 
reigned  supreme,  the  minutes  fairly  fiying  to  the  ac- 
companiment of  merriment  and  melody,  and  the  two 
brief — as  well  as  the  "too"  brief — hours  occupied  by 
the  lunclieon  and  impromptu  festivities  sped  by  on  the 
wings  of  lightning. 

Those  invited  by  Sir  Henry  were:  Leopold  Godow- 
sky— Guest  of  Honor;  William  Sproule,  President  of 
both  the  Southern  Pacific  Railroad  Company,  and  the 
Musical  Association  of  San  Francisco,  which  maintains 
the  San  Francisco  Symphony  Orchestra;  Frank  P.  Deer- 
ing,  Ex-President  of  tlie  Bohemian  Club  and  distin- 
guislied  Attorney;  Charles  K.  Field,  Ex-President  of  the 
Bohemian  Club  and  President  of  the  Sunset  Magazine; 
Judge  M.  C.  Sloss,  Chief  Justice  of  California  Supreme 
Court;  Edwin  H.  I^mare,  noted  organ  virtuoso  and 
San  Francisco's  Municipal  Organist;  Alfred  Hertz,  Con- 
ductor of  the  San  Francisco  Symphony  Orchestra;  Rich- 
ard M.  Hotaling,  known  as  "the  great  and  only  'Dick' 
Hotaling";  Judge  IL  A.  Melvin,  Justice  of  the  Supreme 
Court  of  California  and  a  fine  amateur  singer;  Pierre 
Douillet,  noted  pedagogue  and  pianist;  Vanderlynn 
Stow,  Executive  Manager  of  Stanford  University  and 
Ex-President  of  the  Boliemian  (Mub;  J.  B.  Levison,  Pres- 
ident of  tlie  Fireman's  Fund  Insurance  Company  and 
talented  amateur  flutist;  George  Q.  Chase,  Vice-Presi- 
dent of  the  music  house  of  Kolilcr  &  Chase;  Col.  Thos. 
S.  Wilson,  Eugene  J.  Bates,  Thomas  M.  Pennell,  E.  T. 
Osborn  and  Alex.  M.  Robertson,  prominent  Bohemians 
and  factors  in  San  Francisco's  commercial  activities; 
Ilaig  Patigian,  noted  sculptor;  Hugh  Allan,  tenor  of  the 
Montreal  and  other  Grand  Opera  C!ompanics;  George 
Kruger,  President  of  the  San  Francisco  Music  Teach- 
ers' Association  and  well  known  i)ianist;  L.  E.  Behy- 
mer,  noted  California  impresario;  Mark  Daniels,  promi- 
nent landscape  engineer;  Benjamin  S.  Moore,  rising 
young  pianist  and  organist  at  Trinity  Church,  San  Fran- 
cisco; Edward  F.  Schneider,  composer-pianist  and  Dean 
of  Music  at  Mills  College:  John  P.  Young,  Managing 
p:ditor  of  the  San  Francisco  Chronicle;  Alfred  Metzger, 
Editor,  and  Herbert  I.  Bennett,  Managing  Editor  of  the 
Pacific  Coast  Musical  Review,  and  George  Sterling,  Cal- 
ifornia's great  poet. 

From  the  above  list  of  guests  it  will  be  seen  that  Sir 
Henry  possesses  the  happy  faculty  of  surrounding  him- 
self with  friends  who  are  so  distinguished. 

During  the  luncheon,  Charles  K.  Field  made  a  few 
brief  and  brilliant  remarks  apropos  to  the  occasion. 
Tlie  party  was  frequently  enlivened  by  the  scintillating 
infusions  of  wit  spontaneously  supplied  by  "Dick"  Ho- 
taling. Judge  Melvin,  in  his  usual  happy  vein,  was  lis- 
tened to  with  genuine  pleasure.  L.  E.  Bohymer  cre- 
ated much  interest  by  his  illuminating  remarks  on  Cali- 
fornia and  its  musical  advancement. 

The  gonial  Hugh  Allan,  altliough  still  suffering  from 
a  cold,  most  obligingly  sang  some  Neapolitan  folk  songs, 
supplying  his  own  accompaniment  most  artistically  at 
the  piano.  Mr.  Allan  is  a  thorough  artist  and  he  brought 
great  pleasure  to  the  occasion. 

After  a  few  remarks  of  appreciation  and  expressions 


of  thanks  to  his  host.  Sir  Henry,  the  great  pianist, 
Leopold  Godowsky  arose  from  his  seat  at  the  table 
and  most  graciously  sat  down  at  the  piano  and  played 
marvelously  these  numbers:  Humoresque,  Godowsky; 
Tambourin,  B  minor,  Rameau;  March  Militaire,  Schu- 
bert. 

This  never-to-be-forgotten  entertainment  closed  im- 
pressively with  a  few  appropriate  words  spoken  witli 
much  feeling  by  that  master  of  eloquence,  Frank  P. 
Deering. 

In  conclusion,  it  may  be  stated  that  Sir  Henry's  lunch- 
eon tendered  to  Leopold  Godowsky  marks  another  mile- 
stone in  the  functions  that  only  Sir  Henry  so  well 
knows  how  to  give  in  the  way  of  entertaining  artists 
visiting  San  Francisco,  and  whose  generous  enactment 
of  the  role  of  host  is  but  another  example  and  proof  of 
California's  fared  hospitality. 


-%%- 


JULIA    D.    MUSSER'S    DELIGHTFUL    MUSICALE. 


Hotel  Oakland  Is  the  Scene  of  an  Informal  Affair 

That  is  Attended  by  Some  Prominent 

People  of  the  Bay  Cities. 


By   HERBERT   I.   BENNETT 

On  Thursday  evening,  January  10th,  in  the  beautiful 
Rose  Room  of  the  Hotel  Oakland,  there  was  given  a 
very  attractive  informal  musicale  by  Julia  Dolores 
Musser.  coloratura  soprano,  and  pupil  of  Miss  Emma 
Thursby  in  New  York,  Mrs.  Musser  taking  this  occa- 
sion to  introduce  herself  to  a  few  of  her  friends  and 
admirers  in  Oakland  and  San  Francisco. 

Julia  Dolores  Musser  expects  to  return  to  New  York 
in  February  to  continue  her  studies  in  the  Thursby 
studio,  and  for  her  pluck  and  ambition  she  is  deserv- 
ing of  a  full  meed,  of  credit,  affording,  as  she  does,  an 
example  for  others  to  emulate.  In  the  great  American 
metropolis,  where  a  person  has  to  figure  closely  and 
struggle  Iiard  for  the  wherewithal  to  carry  on  studies 
(when  one  wasn't  born  with  a  golden  spoon  in  the 
mouth),  this  petite  lady  has  held  her  own  splendidly, 
having,  amongst  other  creditable  duties,  filled  with  suc- 
cess the  position  of  press  representative  of  the  Civic 
Orchestra  summer  concerts  given  in  Madison  Square 
Garden  under  the  fine  baton  guidance  of  Walter  Henry 
Rothwell;  also  she  has  acted  as  Miss  Thursby's  Secre- 
tary, and  these  functions  have  been  performed  as  a 
means  of  income  to  enable  Mrs.  Musser  to  continue  her 
vocal  studies  in  New  York.  Altogether,  slie  has  been 
studying  there  for  a  little  more  than  a  year;  first 
with  Mme.  Rothwell-Wolff,  and  latterly  with  Miss 
Emma  Thursby.  and  she  has  accomplished  notable  re- 
sults in  a  short  period  of  time  by  dint  of  hard  work 
and  serious  attention  to  details. 

At  her  Hotel  Oakland  musicale,  Mrs.  Musser  had  the 
valuable  assistance  of  Miss  Aileen  Murphy,  solo  pian- 
ist, and  the  accompanying  piano  support  of  that  sterling 
pianist,  Roscoe  Warren  Lucy,  who  followed  Mrs.  Musser 
with  his  customary  skill  and  sympathy.  Mrs.  Musser. 
although  handicapped  not  a  little  by  hoarseness  on  that 
evening,  nevertheless  gave  a  good  account  of  herself 
in  these  selections:  Ernani,  Ernani  Involami  from  the 
opera  Ernani  by  Verdi;  Bonnie  Sweet  Bessie,  Gilbert; 
Depuis  le  Jour,  from  the  opera  Louise  by  Charpentier; 
From  the  Land  of  the  Sky  Blue  Water,  Cadman;  Danny 
Boy  (Old  Irish  Air),  Weatherly. 

In  each  song,  Mrs.  Musser  revealed  an  intelligent 
employment  of  her  vocal  equipment,  good  breath  con- 
trol and  excellent  interpretative  powers  for  a  singer 
who  has  been  studying  for  a  comparatively  short  time. 
The  upper  register,  the  best  developed  as  yet,  reveals 
a  coloratura  voice  of  purity  and  elasticity,  the  passages 
in  the  Ernani  aria  calling  for  display  of  technic  being 
very  nicely  negotiated.  In  the  taxing  Louise  aria  the 
singer  accomplished  some  good  work,  entering  into  the 
mood  of  the  dramatic  Charpentier  scene  with  a  major 
degree  of  intelligence  and  sense  of  proportion.  In  the 
Gilbert,  Cadman  and  Weatherly  contributions,  the  can- 
tabile  quality  of  the  voice  was  in  evidence  sufficiently 
to  indicate  that  there  are  fine  possibilities  in  the  middle 
and  lower  registers  with  further  instruction  and  study. 

Miss  Aileen  Murphy,  an  unusually  accomplished 
young  pianist,  endowed  with  rare  personal  charms  and 
manners,  and  an  artist-pupil  of  Roscoe  Warren  Lucy, 
showed  her  keyboard  prowess  and  musicianship  of  an 
advanced  order  in  these  beautifully  performed  gems 
of  piano  literature:  Caprice  Espagnol,  Moszkowski- 
Shepherd's  Hey.  Grainger;  Prelude,  No.  2,"?.  Op.  25.  Cho- 
pin; Rigoletto  Paraphrase.  Verdi-Liszt.  Miss  Murphy 
commands  a  fine  tone,  big  technic  and  a  warmth  of 
expression  well  guided  that  should  carry  her  far  up 
and  along  the  narrow  road  to  fame,  because  she  has 
the  requisite  qualities  all  within  her  artistic  make-up. 
She  is  an  eloquent  credit  to  lier  teacher.  Mr.  Lucy,  who 
has  ample  reason  to  bo  proud  of  his  gifted  young  pu- 
pil's accomplishments.  Miss  Murphy  afforded  her  criti- 
cal audience  genuine  pleasure  at  each  appearance  on 
Mrs.  Musser's  program. 

The  hostesses  on  this  enjoyable  occasion  were:  Mrs 
C.  B.  Barton.  Mrs.  A.  B.  Goold  and  Mrs.  H.  C.  Mont- 
gomery. The  guests  were:  Mrs.  Herbert  I.  Bennett. 
Mrs.  A.  K.  Crawford,  Mrs.  Clarke  Pomeroy.  Mrs  Susan 
Parsons.  Mrs.  J.  Pendleton,  Mrs.  J.  Tremble,  Mrs.  John 
Slavich,    Mrs.    Roscoe    Warren    Lucy,    Mrs.    Robertson, 


Mrs.  Alice  Britten,  Miss  Doris  Crawford,  Miss  Rose 
Pendleton,  Miss  Adrian  Slavich,  Miss  Wells,  Miss  Ai- 
leen Murphy,  Miss  Grace  Peters,  Clarence  Eddy,  Her- 
bert I.  Bennett,  Roscoe  Warren  Lucy,  Dr.  A.  K.  Craw- 
ford, Dr.  P.  P.  Musser,  Theodiore  Jenkins,  W.  J.  Rob- 
ertson, H.  C.  Montgomery,  Harry  Glazier  and  George 
.Moore. 

On  the  evening  of  February  12th,  Lincoln's  Birthday, 
just  prior  to  her  departure  for  further  study  in  New 
York  with  Miss  Emma  Thursby,  Julia  Dolores  Musser 
announces  that  she  is  to  give  a  public  recital  at  the 
Hotel  Oakland,  when,  no  doubt,  she  will  be  greeted  by 
many  friends  and  admirers  who  will  constitute  the  list 
of  patrons. 

%% 


OAKLANDERS  TREATED  TO  SOME  RARE  MUSIC. 

Chamber    Music    Society    of    San     Francisco    Brings    a 

Polished     Performance    and     Fine    Interpretation    to 

Compositions  by  Bach,  Brahms  and   Ravel. 


By   HERBERT   I.   BENNETT 

It  was  about  an  hour  and  a  half  of  unallowed  pleas- 
ure that  was  afforded  a  distinctly  musical  audience  in 
Ebell  Hall,  Oakland,  on  Monday  afternoon.  January 
14th,  when  the  San  Francisco  ('hamber  Music  Society 
gave  one  of  its  satisfying  concerts.  After  listening  to 
this  splendid  company  of  artists  banded  together  for 
the  uplifting  purpos(>  of  playing  the  best  music  in  the 
absolute  form,  the  writer  is  impressed  with  the  debt 
of  gratitude  this  community  owes  to  Elias  M.  Hecht, 
flutist  and  founder  of  the  organization  that  easily  can 
take  a  firm  place  amongst  the  foremost  chamber  music 
ensembles  on  earth,  and  which  came  into  its  being 
through  the  enthusiasm  and  generous  support  of  Mr. 
Hecht. 

And  why  should  the  Chamber  Music  Society  of  San 
Francisco  not  rank  among  the  very  elect  with  a  per- 
sonnel that  includes  such  distinguished  artists  as  Louis 
Persinger,  director  and  first  violin;  Louis  W.  Ford,  sec- 
ond violin:  Nathan  Firestone,  viola;  Horace  Britt,  vlo- 
lorticello;  Gyula  Ormay,  piano,  and  Elias  M.  Hecht, 
flute,  and  such  assisting  artists,  when  the  occasion  de- 
mands, as  B.  Emilio  Puyans,  flute;  L.  Rovinsky,  violin; 
Leon  Goldwasser,  viola,  and  I.  J.  Previati,  contra  bass? 
These  are  musicians  and  artists  of  large  accomplish- 
ments of  whom  San  Francisco  has  a  right  to  be  proud. 
At  the  Oakland  concert  in  question,  the  viola  chair  was 
occupied  by  Mr.  Goldwasser,  who  is  acting  in  that  ca- 
pacity during  the  absence  of  Nathan  Firestone,  who 
has  been  rejected  from  the  Army  for  physical  inca- 
pacity, and  is  expected  to  resume  his  place  in  this  or- 
ganization in  the  early  Spring,  as  this  paper  announced 
recently. 

The  program  offered  variety,  starting  off  with  a  note- 
worthy performance  of  the  Brahms  Trio,  B  major,  Op. 
8,  for  piano,  violin  and  'cello,  Messrs.  Ormay,  Persin- 
ger and  Britt  being  the  players  of  those  respective  in- 
struments. Each  had  thoroughly  assimilated  his  part 
in  the  Trio,  the  result  being  an  ensemble  delivery  of 
exquisite  balance  and  fineness  of  detail  that  could 
hardly  be  improved  upon.  In  the  second  movement, 
the  tricky  Scherzo,  the  spiccati  bow  work  of  Messrs. 
Persinger  and  Britt  was  perfectly  treated.  It  can 
justly  be  stated  that  Mr.  Ormay  had  his  hands  full  at 
the  piano,  the  score  of  this  Brahms  Trio  making  de- 
mands that  none  but  a  player  with  a  virtuoso  technical 
equipment  can  hope  to  get  through  witli  successfully; 
but  the  Ormay  sure  grasp  of  tlie  work  in  hand,  to- 
gether with  his  masterly  gifts  as  accompanist  and 
soloist,  brought  him  out  with  flying  colors.  The  sing- 
ing tone  of  Mr.  Persinger  and  the  opulent  tone  of  Mr. 
Britt  were  satisfying  in  the  extreme. 

The  next  offering  on  the  program  was  the  Bach 
Suite  in  B  minor  for  flute  and  strings,  played  by  Messrs. 
Persinger.  Ford.  Goldwasser.  Britt  and  Hecht,  and  from 
beginning  to  end  of  this  very  difficult  composition  the 
quintet  of  artists  was  in  full  and  sympathetic  accord. 
The  intricate  figures,  literally  filled  witli  notes  to  be 
rapidly  dashed  oft",  had  no  terrors  for  the  players  at 
this  concert,  who  treated  old  Bach  as  though  he  was 
their  intimate  friend.  The  five  movements  were  gone 
through  with  in  a  manner  calling  for  praise,  the  Polo- 
naise with  its  enticing  duet  for  'cello  and  flute  proving 
a  happy  by-way  on  the  little  journey  in  Bacbdom,  while 
the  finale  movement,  Badinerie,  taken  at  a  stiff  tempo, 
showed  off  the  clean-out  flute  technic  of  Elias  M.  Hecht, 
who  played  his  part  superbly.  We  are  told  that  there 
are  perhaps  only  three  organizations  in  this  country 
which  take  the  Badinerie  at  the  tempo  of  the  other  day 
in  Oakland,  they  being  the  Barrere  Ensemble  in  New 
York,  tlie  Marquarre  sextet  in  Boston  and  the  Cham- 
ber Music  Society  of  San  Francisco. 

The  third  and  last  number  was  the  Ravel  Quartet 
in  F  major,  for  strings,  played  by  Messrs.  Persinger, 
Ford.  Goldwasser  and  Britt  with  fine  regard  for  tone 
values  and  balance.  Here  the  polished  technic,  rav- 
ishingly  lovely  intonation  and  unity  of  purpose  and  ex- 
pression in  chamber  music  ensemble  performance  at 
once  revealed  the  elegant  qualities  of  the  Chamber  Mu- 
sic Society  of  San  F'rancisco,  whose  playing  was,  at 
the  end  of  each  movem.ent  on  the  program,  punctuated 
by  spontaneous  plaudits  from  an  admiring  and  justly 
entliusiastic  gathering  of  true  music  lovers. 


AN  OAKLAND  CHOIR  BENEFIT  CONCERT. 


A  choir  concert  will  be  given  in  the  First  Presby- 
terian Church,  at  Broadway  and  Twenty-sixth  street, 
Oakland,  next  Friday  evening  at  8:15  o'clock,  with 
Clarence  Eddy  as  organist  and  director,  assisted  by 
Mrs.  Zilpha  R.  Jenkins,  soprano;  Miss  Amy  Holraan, 
contralto;  Maurice  Anger,  tenor;  John  F.  Jones,  bass; 
Miss  Zhay  Clark,  harpist;  Mrs.  Julia  H.  Cochrane,  vio- 
linist; Miss  Claire  M.  McClure,  organist;  Fred  Em- 
erson Brooks,  the  poet,  and  the  Temple  Chorus  of  fifty 
voices. 


PACIFIC  COAST  MUSICAL  REVIEW 


"MERRY  WIVES"  MADE  SAD  BY  MUNICIPAL  ORCHESTRA 


DISTINGUISHED  JAPANESE   COMPOSER    HERE. 


Nicolai's  Overture  Receives  Handorgan-like  Interpretation— Extracts  From  McCoy's 

Opera  Cleopotra  Given  Such  Immature  Reading  That  the  Composer's 

Idea  Could  Not  Possibly  be  Ascertained — Soloists 

Drowned  by  Orchestra 

By  ALFRED  METZGER 


Kasaku    Yamada,    a    Young    Composer    of    Remarkable* 

Gifts,   is   in    San    Francisco  en    Route  to    New 

York    and    Much    Entertained. 


The  Pacific  Coast  Musical  Review  has  always  been 
in  favor  of  encouraging  the  efforts  of  resident  artists 
and  civic  institutions  in  behalf  of  music.  It  has  never 
been  our  intention  to  discourage  anything  at  all  that 
might  lead  later  to  better  things.  When  it  was  impos- 
sible to  hear  the  best  in  opera,  we  encouraged  whatever 
could  be  had.  When  it  was  impossible  to  raise  enough 
money  to  give  a  symphony  orchestra  of  sufficient  merit 
to  justify  unrestricted  praise,  we  did  not  hesitate  to 
assist  in  the  maintenance  of  such  an  orchestra.  But 
when  the  time  came  that  San  Francisco  had  all  the. 
mediocrity  that  it  needed  to  bring  it  to  a  point  where 
the  best  was  not  too  good  for  it|,  and  when  we  were 
convinced  that  the  financial  support  could  be  had  for 
the  best,  we  ceased  to  close  our  eyes  and  simply  fought 
for  the  best. 

The  result  of  this  fight  has  been  the  present  San 
Francisco  Symphony  Orchestra,  under  Alfred  Hertz, 
and  the  present  high  standard  of  musical  taste  among 
the  larger  portion  of  our  fellow  citizens.  Besides,  we 
have  now  better  music  teachers  and  more  ambitious 
music  students.  There  is,  however,  a  large  portion  of 
our  citizens  whose  means  do  not  permit  them  to  spend 
more  than  ten  or  twenty-five  cents  for  good  music. 
These  are  the  people  that  go  by  the  thousand  to  the 
Civic  Auditorium,  and  listen  to  the  Municipal  Orches- 
tra. 

The  sponsors  of  that  orchestra  tell  you  that  they  wish 
to  "democratize"  music.  They  want  to  make  music 
accessible  to  the  poor  people  as  well  as  to  the  rich. 
Of  course,  this  phrase  is  only  a  camouflage  to  hide  their 
real  intentions.  They  simply  use  these  means  to  get 
a  little  money  and  fame  through  the  pockets  of  the 
poor  people.  The  San  Francisco  Symphony  Orchestra 
is  made  possible  through  a  guarantee  of  .$75,000  by  a 
number  of  wealthy  citizens  who  wish  to  see  San  Fran- 
cisco on  a  par  with  all  other  important  music  centers. 
The  music  patrons,  teachers  and  students  furnish  the 
other  $50,000  or  more,  through  subscriptions  and  single 
ticket  sales.  The  limited  space  of  the  theatre  makes 
it  necessary  to  charge  on  Friday  from  75  cents  to  two 
dollars,  and  on  Sundays  from  25  cents  to  one  dollar. 
Since  the  theatre  is  mostly  crowded  to  the  doors,  it 
shows  that  we  have  sufficient  people  who  gladly  pay 
these  amounts  to  enjoy  genuine  music. 

Now,  the  Municipal  Orchestra  says  to  the  people, 
"We  will  give  you  the  same  music  for  ten  cents."  This 
is  a  falsehood  pure  and  simple.  It  is  absolutely  im- 
possible to  give  the  same  music  in  the  same  way  at 
cheap  prices.  In  the  first  place,  the  musicians  have 
to  be  engaged  for  six  months  at  weekly  salaries;  re- 
hearsals have  to  be  daily,  and  a  master  conductor  of 
unquestionable  genius  has  to  direct  them.  If  anyone 
tells  you  to  the  contrary,  he  is  either  intentionally  de- 
ceiving you,  or  he  has  some  personal  axe  to  grind.  No 
man  or  woman  with  common  sense  will  disagree  with 
us  On  this  subject.  Under  these  false  pretensions  the 
Municipal  Orchestra  and  its  sponsors  are  attracting 
from  four  to  five  thousand  people  to  the  Auditorium 
every   month.  • 

Naturally,  these  people  enjoy  whatever  music  they 
can  get.  If  you  can  not  buy  an  original  oil  painting,  you 
will  be  satisfied  with  an  imitation  or  a  copy.  If  you 
can  not  aiford  to  buy  a  meal  at  the  St.  Francis  or  the 
Palace,  you  gladly  go  to  an  Italian  restaurant  or  a  cafe- 
teria. But  while  in  the  latter  instances  you  have  your 
own  choice  as  to  what  you  want  and  what  you  consider 
the  best,  in  the  case  of  the  Municipal  Orchestra  the 
people  are  not  permitted  to  form  their  own  conclusions. 
Their  mayor,  their  supervisors,  their  friends  tell  them 
this  is  the  best  they  can  hear  in  music — just  as  good 
as  other  people  pay  two  dollars  for — and  the  public, 
being  child-like  in  many  respects,  actually  believes  it. 
You  see  where  the  crime  comes  in?  People  deliber- 
ately deceive  the  public,  inexperienced  in  musical  mat- 
ters, and  let  tJiem  think  they  can  get  as  good  music 
for  ten  cents  as  is  given  others  for  two  dollars. 

Of  course,  people  suflSciently  devoid  of  honor  to  de- 
ceive in  this  manner,  can  not  be  aroused  to  the  unfair- 
ness of  their  campaign.  And  so  when  we  saw  about 
four  thousand  people  (we  were  shown  the  diagram  of 
the  Auditorium  and  saw  for  ourselves  that  the  place 
only  seats  8000  people,  and  at  the  utmost  8600)  pres- 
ent, and  heard  the  music  they  received,  we  could  not 
help  thinking,  if  the  Mayor  and  the  Board  of  Super- 
visors want  to  be  really  honest  in  their  intention  of 
doing  something  for  these  thousands  of  people,  anxious 
lo  hear  good  musio,  why  give  them  the  worst  music 
that  can  be  given  them?  Why  not  give  them  the  best? 
The  very  nature  of  these  concerts  make  them  impos- 
sible as  artistic  events.  The  musicians  do  not  attend 
"ehearsals  regularly;  in  fact,  there  are  not  sufficient 
•ehearsals;  the  city  can  not  pay  them  enough  salary 
)n  account  of  the  small  admission  fee,  and  the  con- 
luctor  is  unable  to  dominate  the  members  of  the  or- 
chestra. Besides,  his  ideas  are  very  primitive.  He  is 
I  good  fellow,  a  most  likeable  chap,  but  he  is  not  an 
irchestral  conductor.  From  what  we  heard  on  this 
iccasidn,  he  has  not  the  remotest  idea  of  what  con- 
lucting  means,  for  if  he  did  he  would  hang  his  head  in 
•'hame  at  the  results  achieved  on  that  occasion.  He 
vould  refuse  to  conduct. 
He   didn't   even    conduct    "America"    properly,     with 


which  the  program  opened.  The  Merry  Wives  of  Wind- 
sor was  played  so  draggingly  and  with  such  lack  of 
accentuation  and  phrasing  that  a  street-organ-grinder 
seemed  to  have  more  expression.  That  the  four  thou 
sand  people  applauded  this  banal  offering  so  enthusi- 
astically only  goes  to  show  how  hungry  they  are  for 
music.  How  much  greater  would  be  this  enthusiasm 
if  they  could  hear  this  overture  played  as  it  should  be 
played!  Why  give  these  people  an  imitation,  when 
they  can  get  the  real  thing? 

Catherine  Retallick,  soprano,  and  Charles  Bulotti, 
tenor,  who  sang  extracts  from  William  McCoy's  Cleo- 
patra, could  hardly  be  heard,  inasmuch  as  the  orches- 
tra drowned  their  voices.  There  was  to  be  an  organ 
and  distant  chorus,  and  evidently  two  distant  cornets. 
They  all  sat  in  the  organ  loft.  It  is  true  they  were 
distant  from  the  platform,  but  the  effect  was  alto- 
gether too  near.  We  are  sorry  for  Mr.  McCoy.  He 
has  done  such  excellent  things  in  music,  and  is  such  a 
splendid  factor  in  our  musical  life,  that  he  should  not 
permit  any  orchestra  to  distort  his  music.  At  least  we 
will  give  him  the  benefit  of  the  doubt,  and  say  that  the 
orchestra  was  absolutely  unable  to  do  justice  to  his 
composition.  There  were  moments  when  we  thought 
the  whole  organization  would  stop  playing,  so  sadly 
mixed  was  the  whole  affair.  Mr.  Schiller  seemed  to 
be  flabbergasted.  He  did  not  know  where  he  was  at. 
And  the  musicians  scrambled  along  as  best  as  they 
could.  Of  course,  lack  of  rehearsals  and  lack  of  con- 
ductorship  were  responsible.  But  why  aak  the  poor 
people  to  listen  to  such  a  conglomeration  even  for  ten 
cents?  These  ten  cents  are  just  as  much  to  these 
people  as  ten  dollars  are  to  others.  Why  take  it  away 
from  them,  like  candy  from  a  baby? 

We  simply  could  not  stay  any  longer.  It  was  more 
than  we  could  stand  and  remain  calm.  We  noticed 
that  we  were  ndt  alone.  Some  prominent  people  left 
at  the  same  time  we  did  (you  see  how  modest  we  are), 
and  they,  too,  expressed  their  indignation.  They  all 
were  friends  of  the  people  who  had  wasted  their  ten 
cents,  and  those  in  authority  in  this  city.  It  was  no 
prejudice  on  their  part. 

Now,  as  we  said  before,  we  would  not  write  so  scath- 
ingly of  these  concerts,  if  we  did  no:t  know  that  the 
people  could  hear  the  best  of  music  for  the  same  price. 
It  would  only  be  necessary  to  reserve  four  thousand 
ten-cent  seats;  which  would  take  ample  care  of  the 
people  who  usually  attend  these  concerts,  and  a  scale 
of  prices  ranging  from  25  cents  to  75  cents  or  a  dollar 
could  be  made  on  the  lower  floor,  thus  giving  an  addi- 
tional four  thousand  people,  who  can  afford  to  pay 
more,  also  a  chance  to  hear  the  best  of  music.  These 
municipal  concerts  are  now  keeping  away  thousands 
of  people  who  know  the  best  of  music,  and  who  simply 
refuse  to  listen  to  the  imitation  article.  Why  not  give 
them  ALL  a  chance? 

By  thus  making  a  scale,  reserving  four  thousand  ten- 
cent  seats  for  the  people  who  can  not  afford  more,  and 
higher-priced  seats  for  the  people  glad  to  pay  more, 
the  Auditorium  Committee  of  the  Board  of  Supervisors 
would  really  be  able  to  make  arrangements  with  the 
San  Francisco  Symphony  Orchestra  for  a  series  of 
summer  concerts,  like  the  Boston  Symphony  Orches- 
tra gives,  and  would  be  able  to  put  aside  money  in- 
stead of  trying  to  raise  it  all  the  time.  Wouldn't  that 
be  much  finer  than  giving  people  badly  rehearsed  and 
inefficiently  conducted  concerts,  simply  because  they 
can  not  afford  to  pay  more  than  ten  cents? 

We  do  not  blame  the  Auditorium  Committee  of  the 
Board  of  Supervisors  for  this  inefficiency.  They  evi- 
dently are  being  deceived  by  people  who  tell  them  that 
this  is  the  best  kind  of  music,  and  they  possibly  re- 
sent criticism,  and,  instead  of  improving  matters,  may 
give  it  all  up  in  disgust.  We  trust  they  are  reasonable 
men  and  understand  the  situation.  The  members  of 
this  committee  are:  J.  Emmet  Hayden,  chairman; 
Andrew  J.  Gallagher,  Edward  J.  Brandon,  Richard 
Walsh  and  Frederick  Suhr.  Some  of  these  have  only 
recently  been  elected,  and  may  know  that  we  are  tell- 
ing the  truth.  The  point  we  are  making  is  this:  Wlay 
give  the  people  poor  concerts,  when  they  can  have  the 
best  in  town  for  the  same  price?  If  anyone  can  answer 
us  this  question  we  shall  be  happy. 


Kasaku  Yamada,  a  distinguished  Japanese  composer, 
is  here  on  his  way  to  New  York  where  he  will  place  a 
number  of  his  compositions  for  publication.  Mr. 
Yamada,  after  five  years'  sojourn  in  Berlin,  where 
he  studied  composition  with  Leopold  Wolf,  is  a  high- 
ly educated  and  extraordinarily  talented  young  mu- 
sician. Although  he  began  the  study  as  late  as  in  his 
twentieth  year,  he  has  accomplished  truly  remarkable 
things  during  the  thirteen  years  of  his  musical  educa- 
tion. He  showed  some  of  his  works  to  Alfred  Hertz, 
Julius  Gold  and  Elias  Hecht,  and  they  all  agreed  that 
his  works  are  not  only  interesting,  but  intelligently 
scored  and  contain  decidedly  original  and  poetic  senti- 
ments. 

Mr.  Yamada  was  leader  of  the  Tokio  Philharmonic 
Orchestra,  consisting  of  fifty  musicians,  and  he  intro- 
duced to  his  countrymen  works  by  Haydn  and  Beetho- 
ven, who,  he  claims,  are  favorite  composers  in  Japan. 
The  people  there  have  not  yet  become  used  to  Ravel 
and  Debussy.  Indeed,  German  music  seems  to  enjoy 
particular  favor  in  the  Land  of  the  Mikado.  Mr.  Ya- 
mada was  about  to  present  a  two-act  opera  in  Berlin 
when  the  war  broke  out.  Arrangements  for  the  pre- 
sentation of  this  opera  in  Japanese  had  already  been 
made,  and  Mr.  Yamada,  at  the  time  of  the  outbreak  of 
the  war,  was  in  Japan  for  the  purpose  of  securing  the 
original   costumes. 

His  idea  in  composition  is  both  unique  and  original. 
He  is  using  the  character  of  the  Japanese  music  and 
clothing  it  in  modern  harmonies  and  orchestration.  He 
has  with  him  a  symijhony,  a  symphonic  poem,  a  coro- 
nation march,  a  quintet  for  strings,  a  violin  sonata  and 
other  interesting  works.  The  latter  composition  was 
printed  in  Japan  and  is  the  first  musical  work  marked 
in  the  Japanese  language.  Mr.  Yamada  is  unquestion- 
ably the  first  Japanese  of  distinction,  and  it  is  our  sin- 
cere belief  that  those  who  met  him  here,  met  a  genius 
that  will  eventually  be  to  Japan  what  Grieg  was  to  the 
Norse   people. 

Some  of  Mr.  Yamada's  songs  have  been  published 
by  the  Schlesinger  publishing  house  in  Berlin.  He 
studied  at  the  Royal  High  School  for  Music  under  Leo- 
pold Karlhof,  and  he  speaks  both  German  and  English 
fluently.  He  is  a  highly  educated  young  man,  and  made 
an  excellent  impression  upon  everyone  he  has  come  in 
contact  with.  "There  is  no  doubt  in  our  mind  that  he 
has  a  message  which  will  be  enthusiastically  received 
by  an  eager  world.  A.  M. 
w 


MISS  CLIFFORD  AND   MRS.   PRICE  TRIUMPH. 


Miss  Beatrice  Clifford,  organist,  and  Mrs.  Marie  Par- 
tridge Price,  soprano,  appeared  at  the  three  Dedica- 
tory Services  of  the  Third  Church  of  Christ,  Scientist, 
on  Haight  street.  Every  one  of  these  services  atract- 
ed  capacity  assemblages  and  both  artists  made  an  ex- 
cellent impression.  The  success  of  the  musical  part  of 
the  services  may  be  judged  from  the  fact  that.although 
the  three  services  were  exactly  the  same,  the  church, 
which  seats  over  900,  was  packed  at  each  service  and 
hundreds  were  turned  away. 

Miss  Clifford's  organ  selections  included:  Chant  de 
Bonheur  (Lemare),  Reve  Angelique  (Rubinstein),  Night- 
ingale and  the  Rose  (Saint-Saens),  Offeratory.  Pilgrim's 
Song  of  Hope  (Batiste),  and  Prelude  to  Hallelujah 
Chorus  (Handel).  Mrs.  Price  sang  with  that  finesse 
and  purity  of  voice  which  has  caused  her  to  be  re- 
garded among  California's  prominent  vocal  artists. 


A    NEW    COMPOSITION    BY    U.    MARCELLI. 


Just  before  going  to  press  we  are  informed  that 
Ulderico  Marcelli  has  finished  a  new  composition  en- 
titled Water  Colors,  and  consisting  of  four  symphonic 
sketches,  graceful  and  melodious,  and  arranged  accord- 
ing to  modern  ideas.  Mr.  Marcelli  is,  as  our  readers 
know,  an  equally  accomplished  artist  of  the  brush,  and 
hence  he  should  be  particularly  successful  in  the  de- 
picting of  colors.  He  has  subdivided  these  four  sketches 
into  :  (1)  Little  Shepherd's  Love  Dream;  (2)  Sunday 
Morning  in  the  Village;  (3)  A  Moonlight  Night  (Idyll); 
(4)  The  Burning  Arrow  Dance.  Judging  from  Mr.  Mar- 
celli's  previous  successes  in  composition,  this  new  work 
will  no  doubt  be  received  with  equal  enthusiasm.  We 
trust  that  we  will  soon  have  a  chance  to  hear  it. 


PASSING  OF  JOHN    PARROTT. 


In  the  demise  of  John  Parrott,  millionaire  and  music 
patron,  San  Francisco  loses  one  of  the  staunchest  sup- 
porters of  good  music  in  this  city.  Mr.  Parrott  person- 
ally backed  the  first  Scheel  symphony  concerts  and 
received  hardly  any  credit  for  his  generosity.  He  was 
a  fairly  good  musician  himself,  having  composed  a  num- 
ber of  works  and  being  an  admirer  of  the  best  of  music. 
He  studied  with  Frederick  Zech,  whose  symphonic 
poem.  Lamia,  was  recently  given  by  the  San  Francisco 
Symphony  Orchestra.  Mr.  Parrott  was  also  chairman 
of  the  music  committee  of  the  Musical  Association  of 
San  Francisco,  which  position  he  was  very  fond  of,  and 
in  which  he  took  so  much  interest  that,  up  to  the  time 
of  his  death,  he  was  constantly  enquiring  after  the 
progress  of  the  orchestra.  Music  patrons  like  John 
Parrott  are  hard  to  spare. 


CHAMBER    MUSIC   SOCIETY  CONCERT. 


The  next  concert  of  the  Chamber  Music  Society  Is 
scheduled  for  Tuesday  afternoon,  January  29th,  at  3:30, 
in  the  Italian  Room  of  the  St.  Francis.  The  concerts  of 
this  organization,  which  has  now  acquired  a  national 
reputation,  are  wonderful  treats  and  the  hall  is  always 
crowded  to  the  doors.  On  this  occasion  we  are  to  hear 
the  Debussy  String  Quartet,  a  composition  in  the  French 
master's  happiest  vein;  a  Sonata  for  flute,  viola  and 
piano  by  Jean  Marie  Leclair,  one  of  the  few  existing 
compositions  for  this  unusual  combination — and  an 
American  composition  by  Arthur  Foote,  the  Quartet  for 
piano  and  strings. 

An  Eastern  critic,  who  recently  heard  the  Chamber 
Music  Society  in  Oakland,  declared  that  San  Fran- 
cisco need  not  look  to  the  East  for  chamber  music  in 
the  future,  as  long  as  its  own  Chamber  Music  Society 
remains  in  existence.  San  Francisco  is  justly  proud 
of  this  representatlYe  organization  and  every  concert- 
goer  in  the  community  should  not  fail  to  be  "among 
those  present"  at  these  charming  and  authoritative  re- 
citals. 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES  CRITICS  DISAGREE  WITH  THE  MUSICAL  REVIEW 

W.  Francis  Gates  in  The  Los  Angeles  Grapliic  and  Frank  H.  Colby,  in  the  Pacific  Coast 

Musician  Takes  Exception  to  Some  of  the  Statements  Made  in  a  Casual  Review 

of  Musical  Conditions  Published  in  the  Musical  Review  About 

the  Middle  of  December 


By  ALFRED  METZGER 


As  was  to  be  expected,  the  extensive  review  regard- 
ing musical  conditions  in  Los  Angeles,  which  was  pub- 
lished in  this  paper  after  the  writer's  return  from  the 
South,  caused  considerable  discussion  in  Soutliem  Cali- 
fornia. Naturally  the  impressions  made  depended  en- 
tirely on  the  viewpoint  of  those  who  read  the  article. 
Adolf  Tandler  and  his  friends  could  not  possibly  be  im- 
pressed favorably,  while  the  opponents  of  the  sym- 
phony leader  and  their  followers  were  of  course  de- 
lighted with  this  repetition  of  their  own  ideas.  Tlie 
Musical  Review  has  heard  from  an  autlioritative  source 
that  the  article  caused  much  comment  among  the  mem- 
bers of  the  Board  of  Directors  of  the  Los  Angeles  Sym- 
phony Orchestra,  and  the  report  is  current  that  a 
change  will  be  made  next  season.  But,  since  we  heard 
these  same  promises  in  San  Francisco  from  the  day  we 
began  a  campaign  for  better  conditions  in  our  sym- 
phony orchestra,  we  feel  that  Los  Angeles  is  not  cer- 
tain in  regard  to  its  musical  standing  until  tlie  back- 
ing is  forthcoming  tliat  makes  a  change  for  the  better 
possible  without  the  slightest  doubt. 

*  *     * 

The  only  possible  way  in  which  this  desirable  end 
can  be  achieved  is  by  constantly  hammering  away  at 
this  condition,  until  the  pride  of  some  leading  citizens 
is  sufficiently  aroused  to  influence  the  people  willing 
and  able  to  lend  tlieir  financial  support  to  awaken  from 
their  slumber  and  put  some  action  into  the  musico- 
social  machinery.  And  the  Pacific  Coast  Musical  Re- 
view, having  had  experience  in  this  business  of  doing 
pioneer  service,  is  willing  to  become  the  target  of  all 
kinds  of  attacks,  if  in  the  end  it  can  attain  the  same 
results  in  tlie  Los  Angeles  symphonic  conditions  which 
it  has  attained  in  San  Francisco.  Those  who  know  us 
realize  that  we  do  not  do  this  because  of  arrogance  or 
undue  pride,  but  simply  because  we  know  that  the  bet- 
terment of  symphonic  conditions  means  the  betterment 
of  musical  conditions  in  general,  and  the  increase  of 
earning  capacity  among  members  of  the  profession. 
Such  increase  means  at  the  same  time  better  recogni- 
tion of  music  journals,  not  only  for  this  paper,  but  for 
all  the  music  journals  published  on  this  Coast.  As  long 
as  the  public  at  large  does  not  realize  that  music  is 
self-sustaining,  it  will  be  somewhat  reluctant  to  permit 
young  people  to  enter  a  musical  career;  but  if  you  once 
convince  the  American  man  or  woman  that  music  is  a 
profession  in  which  children  may  earn  a  comfortable 
living,  you  will  find  that  the  number  of  young  people 
anxious  to  take  up  music  as  a  profession  will  increase 
materially.  But  you  can  not  convince  the  i)ublic  that 
music  is  useful,  if  your  concerts  are  palpably  uninter- 
esting, and  the  opportunities  for  concert  artists  few 
and  far  between. 

•  •     • 

It  is  the  duty  of  every  music  journal  to  work  toward 
the  attainment  of  constant  improvement  in  musical  con- 
ditions. It  can  only  do  harm  to  close  your  eyes  and 
say,  "This  is  good  enough,"  and  "Let  us  wait  until 
something  better  turns  up."  If  a  music  journal  does 
not  constantly  hammer  away  upon  demanding  better 
conditions  until  the  BEST  has  been  attained,  it  simply 
neglects  to  do  its  duty,  for  tliis  is  one  thing  a  daily 
paper  will  never  do — to  take  a  definite  stand  in  the  in- 
terests of  the  best  educational  problems  of  a  commu- 
nity. The  weekly  press  is  destined  to  do  this.  And  we 
believe  the  writers  employed  on  the  weekly  and  month- 
ly papers  in  Los  Angeles  know  that  we  are  right  on 
this  subject;  they  know  we  have  no  personal  axe  to 
grind,  and  they  know  that  improvement  is  absolutely 
necessary.  But  for  some  reason  or  other  they  dislike 
admitting  that  an  outsider  can  be  absolutely  honest  in 
his  intentions;  can  enter  such  a  campaign  with  an  open 
mind  and  without  intending  to  be  conceited  or  consid- 
ering himself  above  his  fellowmen.  We  have  never  yet 
considered  ourselves  as  particularly  superior  to  anyone 
else.  Indeed,  we  are  always  willing  to  learn.  If  we 
can  see  something  wortliy  of  praise  in  our  worst  enemy, 
we  are  willing  to  give  him  credit  for  it.  The  policy  of 
this  paper  has  always  been,  first  comes  the  public,  and 
then  our  own  interests.  Because  of  this  policy  we 
have  progressed  at  a  slower  rate  than  others,  but  we 
believe  we  have  established  a  certain  reputation  for 
sincerity  and  squareness,  which  otherwise  would  have 
been  absolutely  impossible.  And  to  possess  the  confi- 
dence of  our  readers  is  worth  more  to  us  than  the  mere 
gain  of  dollars. 

Two  of  the  I^s  Angeles  critics,  and  we  do  not  hesi- 
tate to  say,  the  two  best  writers,  have  commented  on 
our  dissertation.  They  are  W.  Francis  Gates,  music 
critic  of  the  Los  Angeles  Graphic  and  associate  editor 
of  the  Pacific  Coast  Musician,  and  Frank  H.  Colby, 
editor  of  the  Pacific  Coast  Musician.  We  will  take  ad- 
vantage of  tliis  opportunity  to  quote  some  of  their  re- 
marks, and  to  reply  to  them  in  an  absolutely  frank  man- 
ner, without  intending  to  be  critical,  fault-finding  or 
unsportsmanlike.  Mr.  Gates,  in  the  Ix)s  Angeles  Graph- 
ic of  January  7,  says  in  his  opening  remarks: 

WhfiieviM-  .luplttT  Pliivhi.x  Is  around  it  is  safe  to  look 
for  rain.  So  whon  I  saw  Alfred  MotZKPr  at  the  openlntr 
symphonv  conet-rt,  I  lookpd  for  "remaiks-  In  tlie  next 
Isue  of  the  Musical  Uevlew.  I  found  them.  Mr  MetzKer 
is  bathed  in  disanpolntment  .as  to  our  orchestra  conduc- 
tor. Me  had  predicted  Kreat  things  from  Mr.  Tandler  and 
now  has  the  pain  that  comes  to  a  prophet  whose  prophecy 
does  not  measure  up  with  his  later  oiilnloiis 


Then  Mr.  Gates  proceeds  to  quote  from  our  article 
on  Los  Angeles  musical  conditions  and  adds:  ••  •  *  * 
and  admits  that  he  is  perfectly  willing  to  tell  the  or- 
chestra association  wlio  it  should  engage  as  conductor. 
Is  it  to  be  Sokoloff  or  Rieggen?  Possibly  he  is  even 
willing  to  donate  Hertz  in  a  missionary  effort.  Inci- 
dentally, Mr.  Hamilton  states  that  he  much  deilores 
being  brought  into  the  discussion." 
•     •     • 

When  we  made  the  .suggestion  of  being  able  to  name 
a  conductor  of  international  reputation  that  was  avail- 
able for  Los  Angeles,  at  a  salary  in  accordance  with  its 
conditions,  we  knew  our  friend  Gates  would  take  it  up 
exactly  as  he  did.  We  did  not  believe  that  he  could  see 
an  honest  intention  to  be  willing  to  suggest  an  improve- 
ment at  the  same  time  we  advised  a  change  of  condi- 
tions. It  is  against  our  principles  to  ask  people  to  give 
up  a  musical  condition  unless  we  are  able  to  propose 
something  to  put  in  its  place.  One  of  tlie  most  injuri- 
ous individuals  that  beset  the  body  musical  is  he  who 
constantly  carps  and  criticizes  and  is  unable  to  suggest 
an  improvement.  Unless  you  are  able  to  make  good 
your  promise,  your  criticism  is  of  no  value  at  all.  And 
so  when  we  advised  the  wealthy  people  of  Los  Angeles 
to  abandon  the  present  inefficient  series  of  symphony 
concerts,  and  place  in  their  stead  concerts  of  the  high 
est  artistic  character,  we  declared  ourselves  ready  to 
make  any  suggestions,  in  case  the  question  arose,  "Who 
can  we  get  to  take  the  place  of  our  present  director?" 
It  is,  of  course,  not  our  intention  to  dictate  to  anyone. 
We  could  not  do  so,  if  we  would.  But  in  case  our  ad- 
vice were  asked,  we  would  be  ready  to  make  an  answer. 


«     *     * 


We  are  pleased  to  note  that  Brother  Gates  agrees 
with  us  on  the  matter  of  inadequacy  regarding  the  hand- 
ling of  music  in  the  daily  press.  Says  Mr.  Gates: 
"However,  there  is  one  feature  of  the  Los  Angeles  mu- 
sical situation  which  seems  to  strike  Brother  Metzger 
the  same  way  it  does  the  local  musical  fraternity  and 
visiting  musicians,  one  which  even  the  New  York  pa- 
pers have  commented  upon,  and  that  is  the  way  in 
which  music  is  handled  in  the  daily  press."  And  here 
Mr.  Gates  quotes  what  we  said  on  this  subject  last 
month.  In  the  following  week's  issue  of  the  Graphic 
(January  10),  Mr.  Gates  says: 

Orchestral  music  Is  like  anything  else — you  can  have 
it  If  you  pay  the  price.  Anything  can  be  had  If  one  will 
Invest  money  enough.  With  $1,5,000  one  gets  a  $15,000 
orchestra.  With  $l.'i0.000  one  gets  a  $1.')0.000  orchestra. 
With  $l."i00  one  gets  a  $1500  conductor;  with  $10,000  one 
gets  a  $10,000  conductor.  You  don't  get  a  Damrosch  or 
an  Oberhoffer  or  a  Hertz  with  a  Tandler  salary. 
*     «     « 

Well,  we  don't  exactly  agree  with  Brother  Gates  in 
all  he  says  here.  San  Franicsco  paid  $10,000  for  Had- 
ley,  and  for  one  year  it  got  Hertz  for  almost  a  Hadley 
salary.  As  to  whether  Tandler  is  worth  $1500  is  open  to 
discussion.  This  is  especially  so  when  the  $1500  conduc- 
tor only  directs  six  concerts,  making  $250  per  concert, 
for  under  ordinary  conditions,  when  twelve  concerts 
are  given,  this  salary  may  be  $3000.  We  do  not  think 
Mr.  Gates'  figures  agree  with  musical  conditions.  A 
$1500  conductor  may  be  worth  $30,000.  It  all  depends 
upon  the  point  of  view.  Conductorsliip  can  not  be 
measured  by  dollars  and  cents.  Fritz  Scheel  used  to 
get  something  like  $3000  a  season,  and  surely  Brother 
Gates  can  not  tell  us  that  Scheel  was  a  $3000  conductor. 
The  same  is  true  of  an  orchestra.  Measured  by  abso- 
lutely intrinsic  means,  the  San  Francisco  orchestra  may 
be  a  $125,000  orchestra,  but  from  an  artistic  stand- 
point it  is  invaluable — it  can  simply  not  be  measured 
by  dollars  and  cents.  The  Los  Angeles  Orchestra  from 
the  standpoint  of  actual  financial  remuneration  is  worth 
just  as  much  as  the  San  Francisco  Orchestra,  if  it  has 
the  same  number  of  men;  but  from  an  artistic  stand- 
point under  the  present  leadership  it  is  worth  less  than 
nothing.  We  do  not  mean  that  the  membership  is  not 
craftsmanlike  or  competent,  but  that  this  efficiency  is 
not  brought  out  through  the  conductor,  and  hence  has 
no  artistic  value. 

*     *     * 

Mr.  Gates  furthermore  says: 

Los  Angeles  has  been  enjoying  the  pleasurable  occupa- 
tion of  crossing  the  stream,  in  the  last  four  years;  and 
one  of  the  adages  says  not  to  swap  horses  at  that  time, 
especially  if  one  can't  pay  the  bonus  on  the  other  horse. 
There  Is  no  doubt  In  the  world  that  Mr.  Tandler  is  doing 
his  best  with  the  reheari-als  he  has  at  his  command.  What 
more  can  you  ask  of  a  man?  Ask  him  to  transmogrify 
himself  into  a   CJpricke  or  Nickisch? 

Evidently  Brother  Gates  is  trying  valiantly  to  come 
to  the  defense  of  Adolf  Tandler  and  the  Los  Angeles 
Symphony  Orcliestra.  but  is  finding  it  difficult  to  cite 
the  facts  to  prove  his  case.  He  is  mistaken  if  he  thinks 
Los  Angeles  has  been  crossing  the  stream  during  the 
last  four  years.  The  stream  was  in  process  of  being 
crossed  when  Harley  Hamilton  was  directing  the  des- 
tinies of  the  orchestra  under  disheartening  conditions, 
and  came  out  with  flying  colors.  We  are  sorry  to  hurt 
Mr.  Hamilton's  feelings  in  bringing  him  into  this  dis- 
cussion against  his  will,  hut  he  can  not  wipe  out  the 
twenty  odd  years  of  splendid  evolutionary  progress  for 
which  he  has  been  responsible.  This  is  a  matter  of  his- 
torical fact,  and  we  can  not  shut  our  eyes  to  it,  when 
discussing  Los  Angeles  musical  affairs.  According  to 
Mr.  Gates,  Mr.  Hamilton  is  sorry  that  he  is  mentioned 
here.  If  so,  why  in  tlie  world  did  he  commit  the  ter- 
rible indiscretion  of  conducting  the  Los  Angeles  Sym- 


phony Orchestra  better  than  Mr.  Tandler  does?  So  we 
repeat,  the  stream  was  in  the  process  of  being  crossed 
under  Hamilton's  directorship,  and  L.  E.  Behymer's 
business  management,  and  the  fare  paid  for  this  cross- 
ing was  pretty  exorbitant,  even  in  these  days  of  the 
high  cost  of  living;  we  do  not  mean  financial  sacrifices, 
but  heartaches,  disappointments  and  lack  of  apprecia- 
tion. 

*  •     • 

Now,  Mr.  Hamilton  and  Mr.  Behymer  having  built  the 
bridge,  it  was  Adolf  Tandlor's  business  to  start  on  the 
other  side  of  the  stream;  but  instead,  he  retraced  his 
steps  and  pulled  the  bridge  in  after  him.  Wlienever  a 
ship  finds  that  its  pilot  does  not  know  his  way  about, 
it  must  eitlier  get  a  new  pilot,  or  founder  sooner  or 
later.  This  is  the  position  the  Los  Angeles  symphony 
orchestra  is  in.  It  must  either  find  a  more  eflicietit 
conductor,  or  interest  will  eventually  be  lost,  and  there 
will  be  no  symphony  concerts  in  the  big  city  at  all. 
Finally,  we  do  not  expect  Mr.  Tandler  to  transmogrify 
himself  into  someone  else.  We  would  like  to  see  him 
transmogrified  into  a  real  conductor.  A.t  present  it  is 
mortifying  to  listen  to  him. 

*  *     * 

Mr.  Gates  continues  as  follows: 

If  our  symphony  board  had  funds  enough  to  set  aside 
$7000  or  $SOO0  a  year  as  conductor's  salary,  and  refused 
to  consider  Itothwell,  or  Monteux  or  Hertz — then  would 
be  the  time  to  thro^v  stones;  but  not  now  when  the  weal- 
thy public  gives  It  a  paltry  few  thousand  dollars  to  work 
with. 

Now  this  sort  of  talk  is  very  familiar  to  our  ears. 
During  three  years  of  unsatisfactory  conditions  under 
Hadley,  this  paper  has  been  fighting  for  a  better  con-  ■ 
ductor.  and  the  same  excuse  has  been  handed  out  to 
us  in  San  Francisco:  "We  have  no  money."  And  we 
repeat  at  this  time  what  we  said  then,  that  if  you  have 
no  money,  you  must  get  it.  You  must  get  it  from  some 
wealthy  people  who  can  be  convinced  that  it  is  needed, 
and  needed  badly.  We  sincerely  believe  that  if  the 
Los  Angeles  people  of  wealth  and  social  standing  could 
be  brought  to  hear  an  orchestra  of  unquestionable 
VIRILITY  and  ENTHUSIASM,  under  a  conductor  of 
force  and  certain  musicianly  skill,  tliey  would  see  for 
themselves  that  municipal  pride  can  not  be  permitted 
to  receive  a  death  blow.  San  Francisco's  improvement 
is  in  large  measure  due  to  the  visit  of  the  Boston  Sym- 
phony Orchestra.  This  paper  had  aroused  public  sen- 
timent to  such  an  extent  that  curiosity  was  manifested 
as  to  whether  we  were  right  or  wrong.  The  people 
found  we  were  right.  In  addition,  the  Musical  Associ- 
ation was  fortunate  in  securing  the  services  of  William 
Sproule  as  president,  a  man  who  knew  how  to  approach 
the  wealthy  people  in  this  respect.  There  must  be  such 
a  man  in  Los  Anugeles.  Don't  tell  us  there  is  no  such 
a  man.  There  surely  is,  and  if  he  is  found,  the  sym- 
phony situation  in  Los  Angeles  is  solved.  This  paper, 
by  means  of  its  persistent  campaign,  will  eventually 
assist  in  bringing  that  man — or  woman — into  the  sun- 
light. And  this  is  the  real  reason  for  this  campaign. 
Without  forceful  comment  and  constant,  persistent,  un- 
afraid exposure  of  the  true  facts,  nothing  can  ever  be 
accomplished.  And  there  is  no  time  for  such  a  purpose 
as  the  present.  Procrastination  has  never  achieved 
anything. 

*  *     * 

And  finally,  Mr.  Gates  suddenly  flops  over  into  his 
fastidious,  or  facetious,  mood  like  this: 

Hut  why  should  we  trouble  about  the  matter?  Editor 
Metzger  has  promised  to  come  down  to  Los  Angeles  and 
show  the  management  how  to  run  the  orchestra,  where 
to  get  the  money  and  whom  to  place  in  Mr.  Tandler's 
shoes.     So  all  may  yet  be  %vell. 

Of  course,  this  does  not  mean  anything  but  trying  to 
be  funny.  Brother  Gates  has  almost  an  uncanny  abil- 
ity to  be  funny  at  the  wrong  time.  Surely  this  matter 
of  the  Los  Angeles  symphony  situation  is  not  a  joke. 
We  would  be  just  as  conceited  and.  arrogant  as  Mr.  ' 
Gates  suggests,  if  we  believed  that  there  is  no  man  or 
woman  of  wealth  in  Los  Angeles  who,  if  properly  ap- 1 
proached,  would  not  gladly  aid  the  orchestra.  But  as 
long  as  mediocrity  prevails,  and  as  long  as  no  definite 
proposition  is  made,  no  one  will  be  interested.  We 
decidedly  disagree  with  Mr.  Gates  about  the  Board  of 
Directors  in  Los  Angeles  not  failing  to  take  advantage 
of  opportunities  to  secure  a  fine  conductor.  Alfred 
Hertz  was  there.  Here  was  an  opportunity  to  interest 
someone.  Mr.  Gates  can  not  make  us  believe  that  Mr. 
Hertz  could  not  have  been  retained  under  adequate 
conditions.  But  no  one  made  an  effort  to  raise  the 
money.  The  wealth  is  in  Los  Angeles,  and  the  con- 
stant whine,  that  the  wealthy  people  do  not  want  to 
give  some  of  it  for  edifying  purposes,  does  not  hold 
good.  The  truth  is  that  so  far  no  one  has  been  able 
to  get  at  the  matter  in  the  right  way.  Some  day  soine 
one  will  do  it?  And  the  ma,n  who  will  succeed  will 
earn  the  undying  gratitude  of  the  people  of  Los  Angeles. 
The  question  is  not  as  to  what  better  thing  CAN  be 
done,  but  that  it  MUST  be  done. 

Editor  Colby's  Point  of  View. 

Editor  Frank  H.  Colby,  of  the  Pacific  Coast  Musician, 
devotes  nearly  three  columns  of  editorial  comment  to 
this  matter  in  the  January  issue  of  his  paper.  Mr. 
Colby  begins  his  defense  as  follows:  i 

Criticism  now  and  then,  we  wot.  Is  good  for  most  men. 
And  we  venture  the  assertion  that  when  he  devoted  so 
extended  space  in  a  recent  Issue  of  the  Pacific  Coast  Mu- 
sical Review  to  a  critical  survey  of  the  musical  situa- 
tion In  Los  Angeles,  Editor  Alfred  Metzger  meant  to  00 
Los  Angeles  a  good  turn.  But  had  he  had  a  comprehen- 
sive understanding  of  the  real  situation  here,  such  as  "'* 
brief  visit  to  Los  Angeles  seems  not  to  have  given  nlin. 
he  doubtless  would  have  modified  his  statements.     •  I 

Mr.  Metzger's  observations  on  Los  Angeles'  musical  Journ-  , 
allsm  as  represented  in  Its  dally  press,  unfortunately  are  ■ 
too  largely  true.  Also,  there  Is  substantial  truth  In  w"»' 
he  savs  of  our  people  of  means  being  insufflciently  in- 
terested In  the  artistic  welfare  of  our  symphony  orcnes- 
tra.  Yet  these  are  old  stories  here  and  subjects  wn'=" 
have  been  commented  on  time  and  again  in  the  columns 
of  the  Pacific  Coast  Musician. 

Now,  Brother  Colby,  the  whole  gist  of  our  comment 
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is  based  on  the  very  contentions  wliich  are  admitted 
in  the  columns  of  the  Pacific  Coast  Musician.  But  just 
as  little  as  there  is  any  valid  reason  for  the  Pacific 
Coast  Musician  to  stop  discussing  these  matters  frank- 
ly as  long  as  conditions  have  not  been  bettered,  there 
is  no  reason  why  we,  as  one  interested  in  musical 
progress  on  the  entire  Pacific  Coast,  should  not  ex- 
press our  opinion.  The  la.xity  of  interest  on  the  part 
of  the  daily  press  and  the  niggardliness  of  tlie  wealthy 
musical  element  in  Los  Angeles  are  the  two  factors 
that  for  the  present  prevent  a  betterment  of  conditions. 
And  that  such  improvement  is  possible  is  admitted  in 
this  opening  paragraph  of  this  eloquent  defense  of  the 
symphony  orchestra. 

•  *     * 

Mr.  Colby  furthermore  endorses  the  correctness  of 
our  view  by  saying: 

As  to  the  Los  Angeles  Symphony  Orchestra,  its  short- 
comings have  by  no  means  been  wholly  ignored  here,  nor 
has  its  director  been  free  from  criticism,  yet  there  has 
been  a  disposition  to  temper  criticisin  with  a  knowledge 
of  circumstances  under  which  both  orchestra  and  director 
have  had  to  labor.  Whether  or  not  Mr.  Tandler  is  qualified 
for  the  post,  the  fact  remains,  that  no  symphony  director, 
no  matter  what  may  be  his  competency,  can  do  justice 
to  the  work  at  hand,  if  he  be  placed  in  a  position  where 
he  is  not  given  ample  opportunity  to  thoroughly  familiar- 
ize himself  with  his  scores  and  apply  his  knowledge  under 
favorable  conditions.  Nor  can  the  best  that  is  in  them 
be  given  by  symphony  players  who,  also,  find  it  neces- 
sary to  piece  out  a  living  income  with  outside  professional 
work.  This  is  and  always  has  been  the  conditions  under 
which  the  Los  Angeles  orchestra  has  had  to  labor,  and 
the  wonder  is  not  that  the  work  fails  to  measure  up  to 
an  enviable  standard,  but  that  it  is  as  creditable  as  it  is. 

Strange!  If  Mr.  Colby  had  actually  heard  and  read 
the  replies  given  us  when  fighting  the  same  conditions 
in  San  Francisco,  under  Hadley's  regime,  he  could  not 
have  quoted  the  excuses  in  a  more  correct  manner. 
During  the  three  years  of  our  campaign  here,  the  very 
same  replies  were  given  us  when  we  objected  to  the 
conditions.  And  we  said  then,  as  we  say  now,  that 
the  conductor  who  is  SATISFIED  with  such  deplorable 
conditions,  and  who  is  willing  to  sacrifice  his  pride  and 
musicianship  to  the  extent  of  leaving  well  enough  alone, 
is  not  an  orchestral  conductor  in  the  true  sense  of  the 
word.  If  conditions  are  unsatisfactory,  a  genuine  con- 
ductor, with  some  backbone  and  some  spirit,  will  IN- 
SIST that  conditions  MUST  be  improved,  or  he  will 
absolutely  refuse  to  go  ahead.  If  a  conductor  is  cursed 
with  a  jelly-spine,  and,  instead  of  demanding  his  rights, 
grovels  before  people  who  have  a  little  money  and  in- 
fluence, then  his  position  as  conductor  rests  upon  shift- 
ing sands.  He  can  not  be  a  conductor,  for  he  can  not 
DOMINATE;  he  cannot  be  a  musician,  for  he  does  not 
defend  his  art.  Unsatisfactory  conditions  can  not  be 
excused.  They  must  be  remedied,  and  constantly  im- 
proved. The  artist  wlio  thinks  he  knows  it  all,  and 
that  he  need  not  progress  by  constant  study  and  evo- 
lution, is  no  artist  at  all;  he  is  a  rolling  stone.  Musi- 
cal conditions  in  a  community  MUST  progress  steadily 
year  after  year.  They  can  not  stand  still.  And  if,  as 
in  the  case  of  Los  Angeles,  they  retard,  then  the 
sooner  a  halt  is  called  the  better.  To  procrastinate 
and  put  the  blame  on  someone  else's  shoulders  does 
not  effect  anything.  If  a  music  journal  does  not  pro- 
reed  with  fearless  purpose  to  force  improvement  of 
musical  conditions  it  is  not  doing  its  share  toward  the 
musical  welfare  of  the  community  which  supports  it. 

*  *     * 

One  more  point  and  we  shall  stop  this  lengthy  dis- 
sertation. Mr.  Colby,  like  Mr.  Gates,  looks  enviously 
)n  San  Francisco's  expenditure  of  $125,000  on  its  sym- 
)hony  orchestra.  Let  us  leave  other  orchestras  out  of 
he  question.  It  is  not  material  what  San  Francisco, 
)r  Boston,  or  Chicago,  or  New  York  is  doing.  The  real 
juestion  is,  what  will  Los  Angeles  do?  It  does  not 
lelp  matters  to  bewail  the  fact  that  at  the  present 
ime  Los  Angeles  does  not  receive  sufficient  financial 
•ecognition.  The  sole  question  is,  what  is  Los  An- 
jeles  going  to  do?  Is  it  going  to  be  satisfied  with 
nediocrity,  or  is  it  determined  to  come  in  line  with 
'he  leading  music  centers  of  the  country?  Is  it  willing 
o  actually  receive  credit  for  having  established  a  sym- 
)hony  orchestra  to  be  proud  of,  or  will  it  be  satisfied  to 
alk  about  its  musical  superiority  at  banquets  or  meet- 
ngs?  Is  it  going  to  raise  the  money  necessary  to  give 
t  a  symphony  orchestra  equal  to  any  in  America,  or 
vill  it  continue  to  wait,  and  wait  and  wait,  until  some- 
hing  miraculous  happens?  It  has  the  musicians,  the 
vealth,  the  music  lovers,  the  city  pride,  the  teachers, 
he  students,  the  schools,  the  education,  the  intelli- 
;ence,  the  enthusiasm,  the  concert  hall,  the  social  ele- 
nent — how  is  it  going  to  utilize  all  this?  Is  it  going 
o  remain  asleep,  or  is  it  going  to  awaken?  This  is  the 
uestion  we  would  like  to  see  answered.  Nothing  else 
aterests   us. 

w — 
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Hy    II.    II.   PASMORE 


MADAME   CAILLEAU    LEAVES    FOR    NEW   YORK. 


Madame  Rose  Relda  Cailleau,  the  distinguished  con- 
ert  soprano  and  pedagogue,  left  for  New  York  a  few 
ays  ago  to  remain  for  a  month.     Mme.  Cailleau,  who  is 

member  of  the  Faculty  of  the  University  of  Califor- 
ia  Extension  Courses,  will,  of  course,  utilize  her  visit 
)  gain  information  from  dstinguished  musicians  which 
'ill  be  of  good  use  to  those  in  charge  of  these  courses, 
hould  an  opportunity  arise  which  will  enable  her  to 
ppear  in  public,  she  will  of  course  not  shirk  any  re- 
ponsibility  in  giving  some  of  her  exquisite  art  to  those 
ager  to  hear  it.  She  will  also  take  advantage  of  this 
pportunity  to  gain  information  of  value  to  her  many 
■  upils  here.  Incidentally,  she  will  visit  some  of  her 
iccessful  pupils,  among  whom  she  includes  Miss  Con- 

ance  Alexander  and  Miss  Claire  Donnelly.  That  Mme. 
ailleau  will  also  take  in  as  many  musical  events  of 
nportance  as  her  time  permits  will  not  be  doubted  by 
nyone  familiar  with  the  luxury  of  an  Eastern  music 
sason.      Mme.    Cailleau    will    return    to    resume    her 

asses  during  the  latter  part  of  February. 


Great  artists  are  frequent  guests  at  the  Gewandhaus 
concerts,  where  a  concerto  or  vocal  number  with  or- 
chestra is  given  at  each  concert,  and  frequently  a  solo, 
either  vocal  or  violin  or  cello,  with  pianoforte  accom- 
paniment. I  recall  Eugene  d'Albert,  Joachim,  Sarasate, 
Sauret,  Reinecke,  vou  Buelow,  Rubinstein,  Schroeder 
(the  cellist),  Schradieck  (who  later  went  to  Cincin- 
nati), Gerster,  Fraulen  Spiess  (a  protege  of  Brahms), 
Amalie  Joachim  and  many  others.  Local  players  were 
also  engaged,  for  the  Germans  are  fond  of  their  own 
people,  and  when  Clara  Schumann  played,  there  was 
a  veritable  love  feast  and  people  standing  in  every 
point  of  vantage.  Shortly  after  I  left  Leipsic,  our  own 
Hugo  Mansfeldt  played  there  with  great  success,  so 
one  of  my  friends  wrote  me.  I  wish  to  digress  to  say 
that  I  recently  heard  Mansfeldt  play  the  Liszt  con- 
certo at  the  Fairmont  Hotel  with  a  brilliancy  of  tech- 
nic  and  beauty  of  interpretation  rarely  heard,  and  I 
am  sure,  never  surpassed.  Mansfeldt  should  be  heard 
with  our  Symphony  Orchestra.  A  few  love  feasts  of 
our  own  would  do  us  no  harm.  Indeed,  I  venture  to 
say  that  a  more  democratic  policy  in  our  Symphony 
Orchestra  management  toward  our  local  artists — some 
of  whom  at  least,  are  well  able  to  give  a  masterly  per- 
formance of  the  concertos — would  simply  be  an  act  of 
justice  toward  deserving  musicians  and  a  stroke  of 
good  policy  as  well. 

To  return  to  Leipsic.  The  students'  acquaintance 
with  the  great  artists  being  from  the  distance,  tends 
to  keep  them  (the  students)  in  a  state  of  admiration 
mixed  with  awe.  The  artist  has  a  place  in  that  holy 
of  holies  to  which  the  students,  one  and  all,  aspire. 
Every  move,  every  feature  of  manner  and  dress  is 
noted.  Buelow  would  enter  a  few  moments  and  before 
the  appointment,  glare  fiercely  at  the  audience,  take 
his  seat  at  the  piano,  watch  in  hand,  glare  some  more 
at  the  audience,  loudly  snap  his  watch  to  and  start 
playing  on  the  second.  For  me,  he  never  got  much 
below  the  surface  in  the  matter  of  expression,  but 
many  of  the  students  went  crazy  over  him.  He  was 
supposed  never  to  strike  a  wrong  note,  but  I  heard  him 
play  the  concerto  which  was  composed  for  him  and 
dedicated  to  him  by  Raff  in  London,  with  the  Philhar- 
monic Orchestra,  Hans  Richter  conducting,  and  he  com- 
pletely forgot  his  part  and  floundered  hopelessly  for  a 
few  bars.  He  was  mad  about  it  and  showed  his  dis- 
pleasure to  the  audience.  One  night,  at  a  recital,  Ru- 
binstein forgot-^ds  he  was  very  apt  to  do — in  the  slow 
movement  of  the  Moonlight  Sonata,  but  went  right  on, 
improvising  so  beautifully  that  we  all  felt  sorry  when 
he  remembered  again.  When  Gerster  sang  some  one 
of  her  light  Italian  things,  Reinecke  conducting,  she 
took  so  many  liberties  with  the  tempo,  in  true  Italian 
style,  that  the  orchestra  was  completely  floored,  and  it 
ended  by  Reinecke's  accompanying  her  on  the  piano. 
It  may  interest  young  singers  to  know  that  at  the  re- 
hearsal Gerster  merely  hummed  her  part  until  she  was 
told  that  the  students  wanted  to  hear  her.  She  then 
gave  us  of  her  best,  which  was  very  beautiful,  for  Ger- 
ster had  a  voice  of  almost  incomparable  sweetness  and 
beauty  of  tone,  albeit  slightly  throaty. 

One  of  the  most  notable  events  was  the  first  per- 
formance of  the  Brahms  Third  Symphony  under  the 
direction  of  the  composer  .  Brahms  had  an  exceedingly 
rough  and  gruff  voice,  which  he  used  with  great  vigor. 
He  seemed  to  be  nagging  the  orchestra  viciously — 
scolding  them  soundly;  in  fact,  we  thought  there  was 
going  to  be  a  row,  when  suddenly  all  the  men  roared 
with  laughter.  It  was  one  of  Brahms'  practical  jokes. 
After  this  episode,  the  orchestra  played  with  an  in- 
spiration that  was  a  joy  to  witness.  The  scene  is 
often  recalled  to  my  mind  by  Alfred  Hertz  in  his  in- 
spired moments,  for  Hertz  is  not  unlike  Brahms  in 
manner  and  appearance — that  is,  when  he  has  his  hat 
on.  It  will  be  seen  that  we  are  as  well  off  in  San  Fran- 
cisco as  Leipsic,  or,  for  that  matter,  any  otlier  city,  as 
regards  the  opportunity  to  hear  fine  concerts,  with  the 
difference  that  we  have  a  larger  orchestra,  and,  on  the 
whole,  better  players  than  the  Gewandhaus  men,  and 
far  more  "visiting  artists."  We  must  have  an  estab- 
lished opera,  an  endowed  conservatory,  a  fine  choral 
association,  if  we  would  equal  Leipsic  in  other  respects. 
Leipsic  then  had  a  population  of  150,000.  We  have  a 
population  of  a  million  to  draw  from.  What's  the  mat- 
ter with  us?    When  will  we  get  over  it? 


S.   F.    MUSICAL  CLUB'S  CHILDREN'S  CONCERT. 


By  Abbie  Gerrlsh-Jones 
Thursday  afternoon  of  December  27th  was  set  apart  by 
the  San  Francisco  Musical  Club  for  the  children,  and 
the  entire  program,  performed  by  the  grown-ups  for 
the  most  part,  was  made  up  of  themes  that  would  en- 
tertain the  youngsters.  That  the  grown-ups  were  vastly 
entertained  also  was  very  apparent,  and  the  screams 
of  laughter  that  greeted  some  of  the  most  amusing  fea- 
tures of  the  program  did  not  emanate  entirely  from  the 
children.  The  President  of  the  club  prefaced  the  pro- 
ceedings with  a  little  talk  in  which  she  explained  that 
owing  to  the  "gentleman"  who  was  to  act  as  announcer 
being  late  it  was  part  of  the  President  to  take  his  place 
temporarily,  and  as  the  character  was  somewhat  frivo- 
lous she  entreated  the  audience  not  to  be  shocked.  Miss 
Wellendorf's  next  appearance  was  in  the  garb  of  a 
grasshopper,  and  that  she  did  much  credit  to  that  very 
agile  insect  might  be  difficult  to  believe  by  anyone  who 
had  known  her  only  as  the  very  dignified  President  of 
the  San  Francisco  Musical  Club,  but  I  can  bear  witness 


that  she  is  as  light  as  a  feather  on  her  feet  and  hopped 
with  true  grasshoppery  dexterity. 

A  Danish  Garden  scene  opened  the  program,  and  Mrs. 
Mathilda  Wismer  as  grandmother  came  on  with  a  little 
band  of  children  who  sang  with  her  a  number  of  Danish 
Hymns  which  had  been  translated  into  English  by 
Gerda  Wismer  Hofmann  for  the  occasion,  and  by  her 
had  been  taught  to  the  children.  The  last  of  the  songs 
sung  by  the  children  and  Mrs.  Wismer  was  in  the  form 
of  a  conversation,  and  made  inquiry  as  to  the  contents 
of  Grandmother's  market  basket.  It  transpired  that  it 
contained  not  only  domestic  fowls,  but  many  wild  and 
strange  animals,  which  as  she  named  them  the  chil- 
dren imitated.  Then  from  the  back  appeared  a  strange 
spectacle:  All  the  animals  named  by  Grandmother 
seemed  to  have  come  to  life,  and  a  grapd  processional 
of  all  sorts  of  queer  creatures,  to  the  music  of  Gerda 
Wismer  Hofmann's  Marching  Song,  "France,  to  You," 
came  up  tlie  aisle,  feathered  creatures  and  wild  ani- 
mals moving  with  a  most  impressive  dignity  for  the 
most  part,  but  in  some  cases  needing  much  prodding 
from  the  keeper  to  overcome  their  reluctance  to  be- 
have as  they  should.  Behind  the  animals  and  birds 
came  a  set  of  animated  alphabet  blocks,  followed  by 
the  schoolma'm  with  her  ruler  which  kept  them  in  or- 
der. These  were  made  to  spell  out  many  words  and  the 
names  of  all  the  animals  on  the  program  during  the 
course  of  the  entertainment.  This  was  a  very  clever 
feature  and  was  entitled  "A  School-teacher's  Night- 
mare." The  schoolma'm  was  Mrs.  Charles  Ayres  and 
the  idea  originated  with  Mrs.  P.  W.  Nahl. 

A  duet  by  a  Duck  and  a  Turkey,  and  a  Trio  by  three 
darling  Penguins  made  the  musical  part  of  the  program, 
and  then  the  harrowing  details  of  John  Gilpin's  wild 
ride  from  Edmonton  to  the  Calender's  and  back  were 
given  most  graphically  in  pantomime,  the  story  being 
read  meanwhile  by  Miss  Henrietta  Stadtmuller.  This 
would  have  to  be  seen  to  be  appreciated;  mere  words 
cannot  do  credit  to  the  intense  excitement  that  pre- 
vailed during  the  wild  race  on  a  fiery  steed  over  miles 
of  country  road,  toll  gates  thrown  open  as  if  by  magic, 
and  a  post-boy  in  pursuit  with  a  crowd  at  his  heels 
crying,  "Stop  thief,"  as  poor  Gilpin  sped  on  his  unwill- 
ing way.  If  you  do  not  believe  that  it  was  a  wonderful 
representation  of  the  old  English  tale,  ask  anyone  who 
was  present  last  Thursday  and  you  will  speedily  be- 
come con\  iucrd. 

Not  the  least  realistic  of  all  the  characters  presented 
was  the  donkey,  which  with  his  wild  and  untimely  bray 
was  the  cause  of  Gilpin's  homeward  flight  at  the  same 
pace  in  which  he  had  arrived.  That  the  entire  program 
was  enacted  by  members  of  the  club  was  one  of  the 
most  admirable  features  of  Thursday's  program.  There 
were  no  group  members  of  the  other  sex  in  evidence, 
and  but  few  children.  The  program  given  below  will 
show  where  credit  is  due,  and  the  San  Francisco  Mu- 
sical Club  is  to  be  congratulated  on  having  carried  out 
one  of  the  most  unique  as  well  as  entertaining  pro- 
grams of  the  entire  season. 

1 — Danish  Garden  Scene,  Mrs.  Mathilde  Wismer  and 
Children,  with  Danish  folk-songs  and  carols.  2 — Grand 
Processional  of  Animals;  music  by  Gerda  Wismer  Hof- 
mann. 3 — Duet:  Duck  and  Turkey,  Mrs.  Maurice  Gale, 
Mrs.  R.  G.  Cahalan.  4 — Trio  of  Penguins:  (Words  by 
Marian  Cummings,  music,  "Three  Little  Maids  from 
School"),  sung  by  Miss  Marian  Cummings,  Mrs.  Rus- 
sell Richards  and  Mrs.  B.  T.  Dyer.  5 — Animated  Blocks 
and  the  Schoolma'm's  Nightmare;  Directed  and  cos- 
tumed by  Mrs.  Perham  W.  Nahl.  Schoolma'm,  Mrs. 
Charles  S.  Ayres.  6 — Animal  Song:  "Clown,"  Mrs.  Jas. 
Pressley  (solo);  "Polar  Bear,"  Mrs.  Fred  Zeile;  "Lion," 
Miss  Elise  Golcher:  "Tiger,"  Mrs.  Cecil  Stcne:  "Hip- 
popotamus," Miss  Elizabeth  Montgomery.  7 — Shadow 
Pantomime,  "John  Gilpin's  Ride,"  directed  and  read  by 
Miss  Henrietta  Stadtmuller.  Cast:  John  Gilpin,  Mrs. 
George  Hyde;  Mrs.  John  Gilpin,  Mrs.  A.  C.  Rulofson; 
The  Callender,  Mrs.  Digby  Brooks:  Betty,  Mrs.  F.  H. 
Porter;  Customs,  Miss  Estelle  Southworth;  Boy,  Mrs. 
William  Poyner;  First  Child,  Miss  Vera  Westerfeld; 
Second  Child,  Miss  Junita  Westerfeld.  Miss  Maude 
Wellendorf  was  the  accompanist  for  the  vocal  numbers 
and  presided  at  the  piano  for  the  instrumental  numbers. 


WERRENRATH    INSPIRES   PLAYWRIGHT. 


We  often  guess,  but  seldom  actually  know,  the  effect 
produced  on  the  individual  by  various  forms  of  music. 
Richard  Housum  has  finally  given  us  the  opportunity 
in  his  latest  play.  The  Gypsy  Trail,  now  running  at  the 
Plymouth  Theatre,  New  York,  as  he  has  seen  fit  to 
construct  a  complete  three-act  play  around  Mr.  Gal- 
loway's song  by  that  name.  In  spite  of  the  play's  analy- 
sis of  the  song,  we  are  still  in  doubt  what  inspired  Mr. 
Housum  to  choose  this  particular  number.  Without 
resolving  this  compound  into  elements  we  have  Mr. 
Housum's  word  that  wliatever  made  him  finally  adopt 
this  splendid  Kipling  song-poem,  his  attention  was  first 
attracted  to  it  by  Reinald  Werrenrath's  record.  "Mr. 
Werrenrath's  delightful  interpretation,  lovely  voice,  and 
excellent  diction  brought  very  forcibly  to  my  attention 
the  charming  treatise  offered  by  the  much-loved  Eng- 
lish poet,  Rudyard  Kipling,  and  revealed  to  me  the  pos- 
sibilities which  helped  to  make  me  decide  to  write  my 
play,"  says  Mr.  Housum.  The  Gypsy  Trail  is  popular 
as  a  college  song,  being  permanently  included  in  the  rep- 
ertoires of  Vassar  and  Wellesley  Colleges,  and  it  may 
be  remembered  as  having  been  a  great  help,  along  with 
other  stirring  songs,  during  the  Spanish-American  War. 

When  Mr.  Werrenrath  was  first  told  about  Mr.  Hou- 
sum's play  he  said:  "That's  great.  Housum  is  one  of 
those  valuable  subconscious,  non-cognizant  press  agents, 
who  are  worth  their  weight  in  the  proverbial  aurated 
coin  of  the  realm." 


PACIFIC  COAST  MUSICAL  REVIEW 


CHAMBER  MUSIC  SOCIETY  REPLACES  DE  GOGORZA 

When  Emilio  de  Gogorza  had  to  postpone  his  West- 
ern dates,  on  account  of  illness,  the  musical  commu- 
nity of  Reno,  Nevada,  embracing  a  most  critical  musi- 
cal public,  was  at  a  loss  to  replace  this  distinguished 
baritone.  Not  for  long,  however,  for  the  reputation  of 
the  Chamber  Music  Society  of  San  Francisco  having 
reached  them,  they  wired  to  Jessica  Colbert  to  secure 
the  services  of  this  splendid  organization  for  de  Go- 
gorza's  date.  Usually,  when  a  community  is  disap- 
pointed in  its  arrangements  with  a  great  artist,  it  turns 
New  Yorkwards  to  find  an  equally  great  attraction  to 
replace  him  or  her — so  it  is  a  great  feather  in  San 
Francisco's  musical  cap  that,  for  the  first  time  in  musi- 
cal history,  such  replacement  has  been  sought  from  a 
sister  State  in  the  West.  It  is  alike  a  tribute  to  the 
hign  standing  of  the  Chamber  Music  Society  and  the 
development  of  music  in  California.  And  it  is  just  that 
it  should  be  so,  for  our  musical  advancement  is  due 
mainly  to  our  San  Francisco  Symphony  Orchestra  un- 
der Alfred  Hertz,  and  our  Chamber  Music  Society  of 
San  Francisco,  founded  by  Elias  Hecht,  and  directed  by 
Louis   Persinger. 

The  Chamber  Music  Society  will  play  on  February 
4th  in  Reno,  and  we  feel  that  it  will  give  that  artistic 
account  of  itself  which  makes  every  one  of  its  concerts 
such  enjoyable  and  uplifting  affairs. 

%\ 

MISS    BRENDEL    STIRS    BIG    AUDIENCE. 


ALVINA   EARTH'S  SONG   RECITAL. 


Miss  Margaret  Brendel,  whose  splendid  voice  and  art 
is  not  unfamiliar  in  San  Francisco,  appeared  recently 
in  a  concert  in  Santa  Rosa,  of  which  the  Santa  Rosa 
Democrat  had  the  following  to  say: 

Miss  Gretchen  Brendel,  charming  prima  donna, 
daughter  of  Mr.  and  Mrs.  John  Brendel.  aroused  a 
storm  of  applause  with  her  rendition  of  the  Marseillaise 
at  the  Cline  Theatre  on  Wednesday  night  at  the  close 
of  her  song  numbers,  and  was  compelled  to  respond 
with  an  encore,  for  which  she  rendered.  When  the 
Boys  Come  Home,  a  new  and  inspiring  war  song.  Miss 
Brendel  again  delighted  her  many  friends  and  surprised 
others  not  familiar  with  her  work  by  her  rendition  of 
the  song  program. 

Miss  Brendel  in  O  Don  Fatale  showed  in  most  marked 
advantage  the  ricliness  of  her  voice,  while  in  A  Resolve, 
the  control  and  daintiness  of  tone  developed  was  capti- 
vating. In  Come  I'Amore,  rendered  in  Italian,  she  was 
equally  as  pleasing. 

But  it  was  The  Marseillaise  where  she  excelled  and 
caused  the  big  theatre  to  almost  sway  with  enthusiasm. 
The  song  was  given  a  magnificent  rendition  by  Miss 
Brendel.  Into  it  she  combined  all  the  exquisite  tonal 
qualities  she  ))ossessed  and  gave  the  number  an  inter- 
pretation that  was  truly  wonderful. 

Miss  Brendel's  many  friends  were  specially  glad  of 
the  opportunity  afforded  them  to  hear  her  sing  again, 
after  her  tour  of  many  of  the  principal  cities  of  the 
country  in  grand  opera  and  concert  tours.  Santa  Rosa 
is  proud  of  having  her  so  admirably  to  the  fore  among 
her  daughters  who  have  triumphed  in  their  chosen  pro- 
fessions. 


OTTO  RAUHUT'S  PUPILS'  RECITAL. 


The  pupils  of  Otto  Rauhut  will  give  a  violin  recital  at 
Sorosis  Club  Hall  on  Friday  evening,  February  1st. 
They  will  be  assisted  by  Miss  Pauline  Hope  Buttner 
and  Lincoln  Batchelder  at  the  piano.  Previous  events 
of  tliis  nature  justify  the  prediction  that  the  following 
program  will  be  delightfully  presented:  Allegro  Bril- 
liant (two  violins,  piano)  (Allen),  Charles  Foye,  Arthur 
Loeserman,  Milton  Loeserman  at  the  piano;  Capriccio 
(Ten  Have),  Miss  Gladys  Shoemaker;  Ballade  and  Polo- 
naise (Vieuxtenips),  Eugene  Brandlein;  Valse  Caprice 
(Seybold),  Lola  Hughes;  Ave  Maria  (three  violins, 
piano)  (Schubert),  Miss  Edna  Horan,  Eugene  Brand- 
lein, Otto  Rauhut;  Air  Varie  No.  5  (De  Beriot),  Arthur 
Loeserman,  Milton  Loeserman  at  the  piano;  Mazurka 
de  Concert  (L.  Condi),  Miss  Josephine  Holub;  Scene 
de  Ballet  (De  Beriot),  Charles  Foye;  Airs  Russes 
(Wieniawski),  Miss  Edna  Horan;  Marche  Militaire 
(Schubert),  Miss  Edna  Horan,  Miss  Gladys  Shotmaker, 
Miss  Josephine  Holub,  Miss  Laura  Jones,  Miss  Kathar- 
ine Behrmann,  Miss  Lola  Hughes,  Shirley  Greenlaw, 
Eugene  Brandlein,  Chester  Brandlein,  Chester  Kinsman, 
John  F.  Drew,  Nicholas  Colias,  Arthur  Loeserman, 
Charles  Foye,  Otto  Rauhut. 


MISS  ANCHEL'S    FIRST   STUDENTS'    RECITAL. 


Pupils  of  .Miss  Felice  Anchell  gave  their  first  stu- 
dents' recital  at  the  studio  of  their  teacher  on  Friday 
evening,  January  11th.  Miss  Anchell  has  been  teacli- 
ing  the  Rector  System,  so  ably  compiled  by  Heinrich 
von  Stein,  and  is  herself  a  graduate  and  former  in- 
structor of  the  Von  Stein  Academy  in  Los  Angeies. 
Every  one  of  the  pupils,  who  appeared  on  this  occa- 
sion, gave  evidence  of  thorough  training  and  accurate 
Instruction,  and  showed,  by  their  intelligence  and  ease 
of  bearing,  that  they  had  no  reason  to  regret  their  de- 
cision of  accepting  Miss  Anchell's  guidance. 

The  following  program  was  excellently  interpreted, 
and  both  Miss  Anchell  and  her  pupils  are  entitled  to 
more  than  ordinary  credit:  Etude  No.  1  (Lebert  and 
Stark),  Dorothy  Gross;  Going  to  Camp  (Smith),  Felix 
Juda;  Spring  Flowers  (Bildermann),  Alice  Ford-  Slum- 
ber Song  (Gurlitt),  Winifred  Heller;  The  Cat  (Maxin) 
Laura  Jane  Heller;  Cradle  Song  (Dutton),  Edith  Her- 
mann; When  the  Boat  Tins  (Dutton),  Symour  Mar- 
ceuse;  The  Grasshopper  (Swift),  Catch  Me  (Smith) 
■Terese  Gosliner;  Sonatina  (dementi).  Valse  Serieuse 
(Fradel),  Henry  Susskind;  Awarding  of  prizes 


Alvina  Barth,  soprano,  pupil  of  Mary  Alverta  Morse, 
will  give  a  song  recital  at  Sorosis  Club  Hall  next  Thurs- 
day evening,  January  31st.  Miss  Barth  possesses  an 
exceptionally  fine  voice  which  she  uses  with  consider- 
able judgment,  and  the  event  will  unquestionably  be 
attended  by  numerous  friends  of  the  young  singer  who 
has  conquered  for  herself  an  enviable  reputation  during 
her  frequent  appearances  under  her  teaclieiVs  super- 
vision. Miss  Barth  will  be  assisted  by  Hother  Wismer, 
violinist,  and  Benjamin  S.  Moore,  pianist.  The  program 
will  be  as  follows:     Widmung  (Franz),  Du  hist  wie  eine 


suss    .\I,VI.\.\    IIAHTH 

A  Clever  nnil  Talenleil   1  ounK  SiiiKcr,  I'uptl  of  Misii 

Alvertn    MorMe    Who    Will    Give   n    Concert    at 

SoroMls  Club  Hall  Next  Thursday  Kvenlngr 

Blume  (Rubinstein),  An  den  Sonnenschein  (Schumann), 
Spinnerliedchen  (Reimann),  Lachen  und  Weinen  (Schu- 
bert), Er  ist's  (H.  Wolf),  Alvina  Barth;  Aria  (Deme- 
tris)  (Mazzoni),  Ballatella  (Pagliacci)  (Leoncavallo), 
Alvina  Barth;  Romanze  in  G  (Svendsen),  Two  Slavonic 
Dances  (Dvorak).  Hotlier  Wismer;  Menuet  Martini  (arr. 
by  Weckerlin),  Chanson  Indoue  (Rimsky-Korsakow),  At 
Parting  (Emil  Barth),  violin  obligate,  Alvina  Barth; 
Allah  (Chadwick),  Big  Lady  Moon  (Coleridge-Taylor), 
Bendemeer's  Stream  (Old  Irish),  Sweet  o'  the  Year 
(Willeby),  Fairy  Tales  (E.  Wolff),  My  Lover  He  Comes 
on  the  Skee  (Clough-Leighter). 


SYmphMY 

ORCHESTRA 

Alfr£dHcrtz Conductor. 

Srtfiitli    "IMM'"    Coiicrrt 

Cort  Theatre,  Sunday  Aft.,  Jan.  20,  at  2:30  Sharp 

I'roKrnin 

Overture,   "Merry  Wives  of  Windsor"   Nicolal 

Largo   from   "New   World"  Symphony   Dvorak 

Ballot  Music   from  "I,e  Cld"   Massenet 

Voices  of  Forest,   from   "Siegfried"  Wagner 

British    Kolk    Song   Settings   Grainger 

Iri.'-h    Rhapsody   Victor  Herbert 

I'HICKS:     a.-ie,  .'.Oe,  7r.e,  111.00. 

Tlekols  nt  Slierinnn,  <'lay  &  Co.,  except  concert 
<liij;  nt  Cort  on  <-f>ii<-i-rl  Any  only. 

-M;XT — l-cliniiiry    I    niid  :»,   Mnlli   I»alr   S>  niplionlcv 


Oliver  Ditson  Company  ^^ 

Fifty  Vocalises  by  Old 
Italian  Masters 

Coinpilrd  nnd  edited  by  TonininMo  Unlloxxl 

Medium  nnd  hlKli  voice:  DitHon  Kdltlon,  \o.  .'tO.'l 

I.ow  voice:   Dltxon   lOdltlou.  .\o.  310   (In  preiw) 

Price,  each,  91.00 

These  exercises  were  collected  by  the  com- 
I)iler  over  a  period  of  years  in  the  various 
libraries  of  lOurope.  They  were  written  by 
tlio  old  Italian  masters  of  singing  for  the  use 
of  their  pupils,  who  later  became  famous:  and 
the  material  here  presented  for  the  first  time 
is  of  extraordinary  value,  mention  being  made 
of  it  by  such  artists  as  Mario,  Malibran  and 
othor.s. 

"I  consider  it  to  be  absolutely  the 
best  thing  of  its  kind.  ...  It  would 
be  well  to  prepare  a  second  and  even 
a  third  volume  uniform  with  this." 
— David   Bispham. 

Order  of  your  local  dealer. 


ALBERT    RAPPAPORT    TO    GIVE    CONCERT. 


Albert  Rappaport,  dramatic  tenor,  and  one  of  the  most 
effective  singers  that  ever  came  to  this  city,  will  give 
a  concert  at  Scottish  Rite  Hall  on  Sunday  afternoon 
February  24th,  at  2:. 30  o'clock.  His  patrons  and  patron 
esses  include  the  following  leading  people:  Mr.  anc 
Mrs.  Alfred  Hertz,  Mr.  and  Mrs.  M.  A.  Gunst,  Judgf 
and  Mrs.  M.  C.  Sloss,  Mr.  and  Mrs.  Mark  Gerstle,  Mr 
and  Mrs.  M.  Fries,  Mr.  and  Mrs.  I.  W.  Hellman,  Dr 
and  Mrs.  Martin  Meyer,  Dr.  and  Mrs.  Nieto,  Mr.  and 
Mrs.  M.  Spiegelman,  Mr.  and  Mrs.  Eugene  Elkus,  Mr 
and  Mrs.  David  Hirschler,  Mr.  and  Mrs.  William  Gold 
man,  and  Mr.  and  Mrs.  Robert  Stark. 

Mr.  Rappaport  is  a  native  of  Kieff,  Russia,  and  h( 
has  sung  with  brilliant  success  in  opera  and  conceri 
in  Russia,  Austria,  Germany  and  Roumania.  He  ha; 
also  appeared  here  with  the  Pacific  Musical  Society 
and  other  clubs.  He  possesses  one  of  the  most  beauti 
ful  dramatic  tenors  ever  heard  here,  and  he  sings  witl 
an  abandon  and  natural  judgment  that  is  indeed  i 
pleasure  to  hear.  He  has  studied  with  Giacomo  Mini 
kowsky,  who  predicts  a  brilliant  future  for  him,  ana 
Mr.  Minkowsky  is  not  very  generous  with  his  predic 
tions. 

Mr.  Rappaport  will  be  assisted  by  Charles  Miller,  oi 
Los  Angeles,  a  violinist  of  experience  and  skill.  Th( 
program  will  include  Aria  from  La  Boheme,  Aria  fron 
L'Africaine,  and  Aria  from  Gioconda.  He  will  also  sm 
extracts  from  a  Song  Cycle  entitled  Omar  Kayyam,  bj 
Giacomo  Minkowsky,  and  dedicated  to  Mr.  Rappaport 
Among  other  features  on  this  splendid  program  will  bi 
works  by  Russian  composers  including  Rachmaninoff 
Tschaikowsky,  Scriabine  and  Cesar  Cui.  Reservec 
seats  will  be  |1.50  and  $1,  and  general  admission  5< 
cents.  Tickets  will  be  on  sale  at  Sherman,  Clay  & 
Co.,  and  10  per  cent  should  be  added  for  war  tax. 


MISS    JANET    MALBON'S    ACTIVITIES. 


Miss  Janet  Malbon,  the  charming  and  accomplishec 
young  soprano  soloist,  will  sing  at  the  third  Sonata  Re 
cital  to  be  given  by  Hother  Wismer  and  Mrs.  Rober 
Hughes  at  Sorosis  Club  Hall  on  Tuesday  evening,  Janu 
ary  29th.  She  will  no  doubt  be  a  splendid  attraction 
She  will  sing:  With  Verdure  Clad  (Haydn),  Aime 
Moi   (Bemberg),  My  Heart  Ever  Faithful  (J.  S.  Bach). 

She  also  was  soloist  at  the  recent  concert  given  fo 
the  benefit  of  the  Guatamala  Relief  Fund,  at  the  St 
Francis  Hotel,  on  Thursday  evening,  January  17tli 
She  was  received  with  spontaneous  enthusiasm,  bf 
cause  of  her  delicacy  of  expression  and  her  bell-lik'l 
voice. 

Miss  Malbon  has  also  been  engaged  as  soprano  solr 
ist  of  the  Fifth  Church  of  Christ,  Scientist,  and  thi' 
clioice  will  surely  not  be  regretted,  for  the  young  art 
ist  possesses  all  those  qualifications  that  combine  t 
arouse  interest  and  pleasure  among  tliose  who  hear  hei 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


DR.  CAHI.OS   De  MAIVDII. 
VIoIlu    Vlrtiioao 


.MI.VKTT 
The  well 


Mil.  JVC 
Tlic  I'opu 


I    STIIIXG   QIIAHTKT 
known  Clinmber  Music 
Orgnnlxntlon 

K  KWAUn  nil. I, MAX 
lar  Cnllfornln   liarllone 


MMK.  JKA.NWE  GUSTIN-FERUIEU 
Concert  and  Operatic  Soprano 


MR.    IIICRDERT   RILEY 
The  Urilllant  Cellist 


MRS.  ROBERT  IIHGHES 
The  Charming  I'lauo  Accompanliit 


MO.\S.  .VIVTOINE  De  VALLY 
Operatic  and  Concert   Tenor 

MISS  J.VNET  M.VLDON 

Coloratura    Soprano    In    Costume 

Recitals 

ARTIICR  WEISS,  Ph.  D. 

DlHCOurscM  on   the  Philosophy  ot 

Musical    .\rt 


MR.  ISRAEL  SEI.IGMAN 
The    Young   Runslan   I'lanlwt 


MR.  I-EO  COOPER 

ShakcHpenrlan    Scholar    anil    .Vctor 

Interpretative   Rending"   from    the  Great 

DrnnintlHts 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  CHICAGO  OPERA  CO. 

Announces 
Mmes.  Galli-'Curci,MelDa  and  Mr.  Stracciari 

as  tne  Stars  or  tne  second  \veek  m  New  York 

Stracciari's  epochal  debut  in  Rigoletto  with  the  Chicago  Opera  the 
night  of  November  25,  1917,  as  the  mad  passion  of  the  flaunted  jester 
reached  its  heighth  in  the  "Cortigiani  vil  razza  dannata,"  as  Stracciari 
hurled  himself  against  the  surrounding  courtiers  and  cursed  and  wept  his 
anger  in  the  raging  strains  of  the  famous  aria — a  remarkable  event  took 
place.  Half  way  through  the  aria  the  audience,  unable  to  contain  the 
emotion  aroused  by  the  greatest  singing  and  acting  of  "Rigoletto"  ever 
brought  together,  burst  into  applause.  It  will  be  a  matter  of  history  that 
the  curtain  was  forced  up  at  the  close  of  the  scene  and  the  dramatic  end- 
ing of  the  second  act  was  repeated — almost  an  unknown  happening  in 
the  annals  of  opera. 

Mr,  Stracciari  is  available  for  concerts  during  Spring  and  Autumn 

Sole  manager  for  his  concert  appearances 

M.   H.   HANSON,  437  Filtk  Ave.,  New  York  City 


S.   F.  SYMPHONY  ORCHESTRA    IN    SAN    JOSE. 


UNIVERSITY   EXTENSION    DIVISION. 


The  San  Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  went  to  San  Jose  last 
evening,  to  give  the  first  concert  under  this  direc- 
tion in  the  Garden  City.  The  fact  that  this  splen- 
idid  organization  of  expert  musicians,  under  the  lead- 
ership of  a  master  in  the  art  of  conducting,  is  able  to 
; visit  that  thriving  city,  was  due  to  the  civic  spirit  and 
generosity  of  a  number  of  prominent  citizens,  among 
whom  may  be  mentioned: 

Robert  Syre,  S.  E.  Johnson,  Wm.  Knox  Beans,  E.  N. 
^Richmond,  W.  E.  Blauer,  Judge  Hiram  Tuttle,  Chester 
Herold.  Dr.  J.  J.  Miller,  Mrs.  Marie  Canhape,  Mrs.  W. 
J.  Leet,  Mrs.  D.  A.  Beattie,  Mrs.  Charles  Braslan,  Mrs. 
J.  E.  Auzerais,  and  Mrs.  C.  M.  Richards.  Some  of  these 
ladies  and  gentlemen  live  in  Cupertino,  Campbell  and 
Los  Gatos,  but  are  interested  in  the  musical  progress 
of  San  Jose 

Herbert  Meyerfeld,  manager  of  the  Blake  &  Amber 
Lyceum  Department,  who  is  responsible  for  obtaining 
the  guarantee,  was  in  San  Jose  all  week  preparing  for 
the  concert,  which,  from  present  appearances  (this  is 
written  on  Wednesday),  should  .-attract  a  crowded 
house.  If  newspaper  publicity  and  other  advertising 
campaigns  can  do  anything,  the  Victory  Theatre  will  be 
crowded  to  the  doors  on  the  evening  of  this  auspicious 
occasion.  This  paper  awaits  with  more  than  ordinary 
Interest  the  success  of  this  event. 

The  editor  and  managing  editor  of  this  paper  will  at- 
tend the   concert. 

** 


ALICE   DAVIES  PUPILS'   RECITAL. 


Violin  pupils  of  Alice  Davis,  the  delightful  and  gifted 
violinist  of  Oakland,  gave  a  recital  at  the  home  of  Mrs. 
(Walter  Frederick  on  Friday  evening,  January  4th,  when 
;he  following  program  was  splendidly  presented:  Le 
Petit  Tambourin  (Guido  Papini),  William  Neary;  Play- 
ul  Rondo  (W.  Green),  Burch  Fitspatrick;  Flower  Song 
(Lange),  Alfred  Hopkins;  (a)  Cradle  Song  (Kelley), 
(b)  Gypsy  Melody  (Kohler),  Frederick  Anderson;  Loin 
iu  Bal  (Gillet),  Phillip  Champion;  Faust  (Gounod), 
5arah  Dudley;  Piano  Solo — Spanish  Dance  (Sartorio), 
lane  Frederick;  (a)  Romance  (Dancla),  (b)  Liebeslied 
(Kreisler),  Albert  White;  Serenade  Triste  (Tarenghi), 
ildward  Fitspatrick;  Introduction  et  Polonaise  (Allen), 
^ucile  Cody;  Mignon  (Thomas),  (Transcription,  Riss- 
and),  Walter  Frederick,  Jr.;  (a)  Elegie  (Luigi  Musso), 
b)  Gavotte  (Gossec),  James  Disher;  Gavotte  (Popper), 
Vlice  Erickson;  Berceuse  from  "Jocelyn"  (Gounod), 
lelen  Martin;  La  Serenade  (Herman),  Raymond 
Phrockmorten;  (a)  Nocturno  (Rieding),  (b)  Dance  of 
he  Goblins  (Saenger),  Victoria  Hartmann;  La  Sere- 
lata  (Braga),  Cyril  Gilfether;  Scene  de  Ballet  (Ch.  de 
Jeriot),  Helen  Hjelte;  Concerto  for  two  violins  (Bach), 
i.lice  Davies,  Fern  Bateman;  (a)  Cavalleria  Rusticana 
Mascagni),  (b)  Lucia  di  Lammermoor  (Donizetti), 
laymond  Ambrose;  Mazurka  (Mylnarski),  Elmer  Stay- 
on;  (a)  Cavatina  (Raff),  (b)  Kuyaurak  (Wieniawski), 
*aul  King;  (a)  Thais  (Massenet),  (b)  Liebesfreud 
Kreisler),  Elizabeth  Rutherford;  Accompanists  —  Es- 
he  Hjelte,  Grace  Hjelte,  Alice  Davies. 

Prince  Melody  in  Music  Land 

By  ELIZABETH  SIMPSON 

With  Pictures  by 
MARY   VIRGINI.V   MARTIN 

Twelve  Exquinite  Fairy  Tales  for  Musical  Children, 
'eachiiig  Elements  of  Music  In  Dellshtful  Manner.  For 
nie  at  all  Book  and  Music  Stores. 


Berkeley,  Cal.,  January  18,  1918. 

It  will  no  doubt  be  of  musical  interest  to  note  the  in- 
crease of  registration  in  the  music  classes  of  the  Ex- 
tension Division  of  the  University  of  California.  There 
is  a  constant  demand  for  the  formation  of  new  classes, 
and  at  the  present  writing  it  appears,  in  addition  to  a 
new  class  in  the  Rudiments  of  Music,  which  will  hold 
its  first  meeting  on  January  22nd,  at  4  o'clock,  that  we 
will  have  to  organize  another  class  to  meet  in  the  even- 
ings. We  are  also  organizing  a  class  in  Harmony,  to 
meet  January  22nd,  at  7:30.  The  applications  for  this 
work  in  the  afternoon  amounts  practically  to  a  demand 
which  must  be  satisfied  by  the  organization  of  an  after- 
noon class  in  this  subject. 

The  Music  Department  of  the  Extension  Division  aims 
to  satisfy  the  demand  for  work  in  the  various  subjects 
of  theory,  appreciation,  and  training  for  performers  on 
any  particular  instrument.  New  classes  are  continually 
being  organized  to  handle  all  the  applicants  who  desire 
lessons  in  singing  and  piano  playing. 

On  Monday,  January  28th,  in  the  absence  of  Redfern 
Mason,  Professor  Charles  Louis  Seeger,  head  of  the  Mu- 
sic Department  in  the  University  of  California,  will 
deliver  the  usual  presymphony  lecture-recital  upon  the 
program  of  the  San  Francisco  Symphony  Orchestra. 
Professor  Seeger  will  be  assisted  by  George  S.  Mc- 
Manus  at  the  piano.  For  these  lectures,  one  may  pur- 
chase single  admissions  either  at  the  door  before  the 
lecture  or  at  the  Lick  Building,  62  Post  street.  In  re- 
sponse to  a  request  on  the  part  of  the  subscribers  for 
this  series,  an  arrangement  has  been  made  to  change 
the  hour  from  4  o'clock  to  3:30,  this  change  of  hour  to 
take  effect  on  Monday,  January  28th.  Tlirough  the 
courtesy  of  the  Trustees  of  the  San  Francisco  Public 
Library,  these  lectures  are  given  in  the  room  adjoining 
the  Music  Department.  Mr.  Rea,  the  librarian,  and 
those  in  charge  of  the  Music  Room  of  the  Library,  have 
accorded  the  University  of  California  and  its  public  a 
most  cordial  welcome. 

DOROTHY  PILLSBURY, 

Organizer  for  Music. 
w 


HUGHES-WISMER   SONATA   RECITAL. 


The  third  evening  of  Sonata  Recitals  by  Mrs.  Robert 
Hughes,  pianist,  and  Hother  Wismer,  violinist,  will  be 
given  next  Tuesday  evening,  January  29th,  in  Sorosis 
Club  Hall.  San  Francisco,  the  assisting  artist  being  Miss 
Janet  Malbon,  coloratura  soprano.  The  program  is  va- 
ried and  rich  in  the  selection  of  the  noble  and  chaste 
style  of  music  written  for  violin  and  piano,  and  with 
two  such  splendid  artists  as  Mrs.  Hughes  and  Mr.  Wis- 
mer to  interpret  the  works,  it  is  a  foregone  conclusion 
that  the  usual  delightfully  entertaining  and  instructive 
evening  characterizing  the  Hughes-Wismer  recitals  is 
in  store  for  lovers  of  music  in  the  absolute  form. 

Included  on  the  program  is  a  work  by  Edward  F. 
Schneider,  the  well-known  San  Francisco  composer,  its 
title  being  Midwinter  Idyl,  and  which  will  be  listened 
to  with  interest.  Antonio  de  Grassi  is  another  local 
composer  and  violinist  represented  on  the  program  by 
his  Berceuse.  The  complete  list  of  numbers  to  be  per- 
formed is  as  follows:  Two  Sonatas  for  Violin  and 
Piano — Sonata  in  E  flat  (Haydn),  Sonata  in  D — Old 
French — (Leclair) ;  Songs  —  With  Verdure  Clad 
(Haydn),  Aime-Moi  (Bemberg),  My  Heart  Ever  Faith- 
ful (J.  S.  Bach) ;  Violin  Solo— Midwinter  Idyl  (Edward 
F.   Schneider),  Folk-dance   (Danish) — dedicated  to  Joa- 


chim— (Niels  Gade) ;  Berceuse  (Antonio  de  Grassi); 
Sonata  in  E  flat.  Op.  18,  for  Violin  and  Piano  (Richard 
Strauss). 

These  splendid  sonata  recitals  are  very  much  appre- 
ciated by  our  best  musicians  and  music-lovers,  and  are 
being  largely  attended. 

w 


FRANK  THOMPSON    DIES  SUDDENLY. 


Frank  Thompson,  Bohemian,  singer  and  good  fellow, 
died  last  week  in  this  city  and  his  host  of  friends  were 
shocked  upon  hearing  of  his  death.  Mr.  Thompson  was 
possibly  the  most  popular  among  the  male  singers  of 
this  city,  possessing  a  bass  voice  of  resonant  quality 
and  fine  range,  and  was  always  willing  to  contribute  to 
any  program  of  a  club  or  fraternal  society.  For  a  time 
he  appeared  in  comic  opera  at  Idora  Park  when  Ferris 
Hartman  crowded  the  place.  He  was  a  genial,  kind- 
hearted  fellow  and  thousands  of  friends  will  miss  him. 


Leopold 

ilODOWSKY 


F>l  .A.IM  I  S  T 


Columbia  Theatre 
Next  Thursday  Afternoon 


Schumann    "Symphonic    Etudes,"    Brahms,    Grieg, 
Chopin,  Ravel,   Balakireff,  Liszt,  etc. 

Tickets,  *2,  SL.'iO,  $1,  at  Sherman,  Clay  &  Co.,  Koh- 
ler &  Chase  and  Theater. 


Godowsky  in  Oakland 

.iiDiroRiiM  oi'EiR.v  house: 

JVEXT  FRIDAY    NIGHT,  FEBRUARY   1 

Beethoven   Op.   81   and  Chopin   B   flat   minor 
sonatas,  etc. 


Knabe  Piano  Used 


YVETTE 

GUILBERT 

Celebrated  Interpreter  of  Songs 

Scottish  Rite  Auditorium 

Sunday  Afternoon,  February  3,  at  2 :30 
Wednesday  Eve.,  February  6,  at  8:15 
Saturday  Afternoon,  February  9,  at  2 :30 


Tickets,    $2.00,    %\.7M    and    $1.00    on    sale    at    usual 
offices. 


Knabe  Piano  Used 


Minneapolis  Symphony 


Orchestra 


EMIL  OBERHOFFER,  Conductor 
Columbia  Theater,  Thursday  Aft.,  Feb.  7 

Sibelius    No.    1    Symphony,    etc.,    Reinald    Werren- 
rnth,    baritone   soluist. 

Columbia  Theater,  Friday  Aft.,  Feb.  8 

Cesar   Frnnck   S^-mphony,  etc.,  Margraret   Namara, 
coiorntura  soprano,  sol4»i.M(. 

Tivoli  Opera  House,  Sun.  morning,  Feb.  10 

Tscliaikow.sky    "Manfred"    Symphony,    etc.,    AVer- 
reurath,  soloi.st. 

Prices:      Columbia,    %Z,    $1.50    and    $1;     Tlroll,     $2, 
$l..*iO,  $1   and  50c. 


Oakland  Concerts 

Auditorium  Opera  House 
Saturday  Aft.  and  Night,  February  9 


Coming— ZIMBALIST— Russian  Violinist 
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PACIFIC  COAST  MUSICAL  REVIEW 


L  E.  Behymer,  the  well-known  California  impresario, 
says  he  has  made  the  discovery  that  the  pianists  usually 
bring  rain,  consequently  he  has  come  to  look  upon  the 
keyboard  artists  as  capital  importations  to  break 
droughts  in  the  Golden  State.  He  drew  attention  to 
the  fact  that  very  much  needed  rain  came  with  Leo- 
pold Godowsky,  now  touring  California,  and  other  cases 
were  cited  by  the  intrepid  "Dee"  to  establish  his  claim 
that  pianists  are  "rain  makers"  for  this  country.  When 
queried  by  the  Pacific  Coast  Musical  Review  for  his 
reasons  for  his  unique  deductions,  Mr.  Behymer,  minus 
a  moment's  hesitation,  replied:  'Why.  you  see  it  is 
like  this:  'The  flashes  of  lightning  technic  of  the  pian- 
ist followed  instantly,  in  many  cases,  by  peals  of  thun- 
derous applause,  brings  rain."  Why,  of  course,  'Bee,' 
we  hadn't  thought  of  that,  but  you  are  probably  cor- 
rect, as  usual.    Very,  very  good! 

Ruth  St  Denis  is  to  effect  her  reappearance  in  vau- 
deville in  the  near  future,  but  without  Ted  Shawn.  Miss 
St  Denis  will  be  a.ssisted  by  one  of  the  Denishawn 
dancers  and  will  offer  a  program  to  include  the  Pea- 
cock, Nautch,  Sea  and  Cobra  dances. 

*  *     • 

According  to  Frank  Anyrs,  the  business  of  the  Wiley 
B  Allen  Company  during  the  past  year  was  in  advance 
of  that  during  l'.»16,  the  latter  being  a  record-breaker 
up  to  that  time.  Mason  &  Hamlin  pianos  are  in  such 
heavy  demand  that  the  factory  lias  been  unable  to  ship 
orders  in  full  with  promptness,  one  lot  of  Mason  & 
Hamlins  ordered  for  August  delivery  not  being  shipped 
until  December.  Very  little  trouble  has  been  experi- 
enced so  far  in  shipments  of  other  lines  of  pianos  han- 
dled by  the  Wiley  B.  Allen  Company. 

*  *     * 

Prominent  club  woman  'phoning  to  well-known  local 
singer-  "Oh,  good  morning,  Mme.  Bell  Canto,  we  are 
just  crazy  to  have  you  sing  for  us  at  next  week's  musi- 
cale  of  the  Cheapo  Club,  and  I  want  to  know  how  much 
you  are  going  to  charge  for  your  services^" 

Mme.  Bell  Canto:  "Why,  Mrs.  Poorpay,  I  shall  b3 
both  honored  and  delighted  to  sing  for  the  Cheapo 
Club,  and  v/ill  do  it  for  twenty  dollars."  (Sudden  dizzy 
spell  at  the  other  end  of  the  line.) 

Mrs.  Poorpay  (in  agitation):  'Oh,  yes— er,  certainly, 
Mme   Bell  Canto.     How  many  songs  will  you  give  us?" 

Mme.  Bell  Canto:  "I  shall  be  glad  to  sing  four 
songs,  Mrs.  Poorpay,  for  the  price  named,  which  is  less 
than  my  regular  charge  for  such  appearances." 

Mrs.  Poorpay:     "How  much  will  you  charge  for  two 

songs?" 

*  *     * 

The  above  not-at-all  exaggerated  paragraph  brings  to 
mind  a  good  story  once  told  by  the  celebrated  singer- 
accompanist,  George  Henschel,  which  ran  something 
like  this:  A  lady  called  upon  Mr.  Henschel  with  a 
request  that  he  sing  at  an  affair,  and,  after  he  had 
named  his  price,  she  desired  to  know  what  he  would 
sing,  to  which  he  replied,  "The  Two  Grenadiers."  Tim- 
idly the  lady  queried,  "Well,  Mr.  Henschel,  how  much 
will  you  charge  for  only  one  grenadier?"  (Quick  cur- 
tain.) 

*  *     * 

There  are  quite  a  number  of  San  Franciscans  whose 
memories  go  back  to  the  early  '80s,  when  Louise  Lester 
was  a  favorite  on  the  local  boards,  making  many  happy 
appearances  both  at  the  old  Winter  Garden  on  Stockton 
Street,  and  the  Tivoli  Ojiera  House.  It  was  Louise  Les- 
ter, too,  if  memory  serves  us  correctly,  who  was  a  mem- 
ber of  the  light  opera  cast  that  appeared  at  the  opening 
of  the  old  Coliseum  in  Oakland,  which  served  the  city 
across  the  bay  for  many  years  as  its  leading  theatre, 
until  the  McDonough  Theatre  came  along  in  1892  to 
wrest  honors  from  the  old  wooden  shell  lire-trap  Coli- 
seum, the  name  of  which  was  changed  to  The  Oakland 
Theatre  during  its  proud  period  as  the  sole  playhouse 
of  the  city.  Shortly  after  the  victory  of  Admiral  Dewey 
at  Manila,  Landers  Stevens,  the  actor,  and  brother  of 
Ashton  Stevens,  formerly  dramatic  critic  of  the  San 
Francisco  Examiner,  and  now  holding  tlie  same  post  on 
the  Chicago  Examiner,  leased  the  old  Oakland  Theatre, 
changed  its  name  to  Dewey  Theatre  and  ran  a  stock 
company  in  it  for  a  long  time,  young  Stevens  heading 
the  organization  as  its  leading  man.  Dewey  Theatre, 
the  old  shack  on  Twelfth  Street,  between  Webster  and 
Harrison  streets,  remained  in  name  until  its  destruc- 
tion by  fire,  together  witli  its  pioneer  adjoining  frame 
landmark,  the  Dietz  Opera  House,  several  years  ago. 
A  train  of  memories  is  conjured  up  by  Louise  Lester, 
whom  the  writer  vividly  remembers  as  a  beautiful  Sa- 
tanella  in  Balfe's  tuneful  opera  of  that  title,  also  in 
Heart  and  Hand,  Olivette  and  other  erstwhile  light 
operas  of  a  quarter  of  a  century  or  so  ago,  when  comic 
opera  meant  beautiful  and  legitimate  music  and  clean- 
cut  comedy.  It  will  be  pleasant  news  to  many  of 
Louise  Lester's  former  admirers  here  to  learn  that  she 
Is  now  Mrs.  E.  L.  Graham  of  Ellicot  City,  Howard 
County,  Maryland,  where  she  is  surrounded  with  afTlu- 
ence  in  her  lovely  home  not  far  from  Baltimore,  and 
where  she  is  lovingly  admired  for  her  sweet  nature  and 
kindly  deeds,  her  interest  in  music  and  encouragement 
of  young  singers  making  her  a  veritable  joy  to  the  mu- 
sical fraternity  around  and  about  her. 

*  •     • 

Alfred  Hertz,  ever  on  the  alert  for  something  new, 
recently  came  across,  wliile  on  a  visit  to  San  Francis- 
co's Chinatown,  a  large  Chinese  gong,  deep-toned  and 
(dolefully  resonant,   which   was   the   exact   feature  that 


Mr.  Hertz  desired  for  the  fine  gong  episode  in  the 
sombre  movement  of  Tschaikowsky's  Pathetique  Sym- 
phony. The  big  gong  is  now  the  property  of  the  San 
Francisco  Symphony  Oicliestra,  thanks  to  its  distin 
guislied  conductor.  Mr.  Hertz. 


YVETTE    GUILBERT    TO    IMPERSONATE    PIERRO-T. 


As  a  special  feature  of  the  first  of  her  series  of  San 
Francisco  recitals,  which  will  be  given  at  the  Scottish 
Rite  Hall,  Madame  Guilbert  will  impersonate  the  great 
character  of  "Pierrot,"  which  she  has  but  recently 
added  to  her  repertoire.  Not  the  Pierrot  of  the  come- 
dies as  portrayed  as  an  almost  national  character  by 
Italy's  funmakers,  but  a  new  and  real  Pierrot,  bubbling 
with  real  life  and  love  and  allegorically  living  the  strug- 
gles of  a  New  France  against  its  oppressor.  Garbed  in 
the  gown  of  the  troubadour,  spreading  his  gospel  of 
Faith,  Madame  Guilbert's  Pierrot  is  a  true  Christian 
and  a  brother,  tlie  reformer  of  a  humanity  of  the  future. 
He  has  experienced  the  pangs  of  hunger,  and  he  has 
known  love  disappointed;  he  no  longer  grimaces  for 
mere  fun,  no  longer  is  he  purely  Pierrot  tlie  mounte- 
bank, but  Pierrot  the  Thinker,  the  Idealist,  imperson- 
ating the  soul  of  man.  He  will  weep,  crying  out  to  the 
world  his  overwhelming  longing  for  his  own  purifica- 
tion, his  great  dream  of  chastity  resusticated,  regener- 
ating tlie  very  essence  of  brotherly  love  itself.  Ma- 
dame Guilbert's  Pierrot  is  acclaimed  a  great  world 
figure,  one  of  the  most  stupendous  stage  characters 
ever  attempted. 

The  balance  of  the  program  of  Madame  Guilbert's 
first  recital,  which  will  be  given  on  Sunday  afternoon, 
February  3rd,  is  composed  of  the  "Great  Songs  of  Great 
Franc(>,"  all  appropriately  cosIuiikmI  in  the  gowns  of  tlie 
periods  tliey  represent,  and  including  the  legend  of  St. 
Bertha,  the  armless  servant,  given  arms  so  as  to  assist 
ait  the  birth  of  the  Savior;  tlie  Balladi.^  of  the  wicked 
rich;  a  group  of  popular  French  chansons,  etc.  On 
Wednesday  night,  February  6th,  the  second  program 
will  be  given  and  this  will  include  groups  of  songs 
showing  the  different  French  tyi)es,  the  peasant,  dwell- 
ers of  the  Montmarte,  the  Quartier  Latin,  and  special 
works  by  Maurice  Rollinat,  Jean  Richepin  and  others. 
The  final  recital  takes  place  on  Saturday  afternoon, 
February  Oth,  and  the  programmed  works  mainly  con- 
cern the  army  and  navy  life  of  the  great  French  Re- 
public, from  the  time  of  John  of  Arc,  through  the  peri- 
ods of  the  different  Louis'  to  the  present  day. 
%% 


MINNEAPOLIS  SYMPHONY  ORCHESTRA   PROGRAM 


Director  Emil  Oberhoffer  of  the  Minneapolis  Sym- 
phony Orchestra  has  arranged  a  most  attractive  series 
of  programs  for  presentation  here  during  the  coming 
visit  of  his  superb  organization.  Of  all  the  orchestral 
directors  in  this  country,  Oberhoffer  has  it  down  to  the 
most  perfect  science — the  difficult  art  of  making  his 
programs  combine  the  important  orchestral  works  with 
attractive  novelties,  and  he  seems  to  have  used  his 
finest  judgment  in  selecting  the  works  that  will  be 
played  here.  The  Minneapolis  Symphony  concerts  will 
take  place  at  the  Columbia  Theatre  on  Thursday  and 
Friday  afternoons,  February  7th  and  8th,  and  at  the 
Tivoli  Opera  House  on  Sunday  morning,  February  10th, 
and  the  concerts  will  be  given  in  Oakland  on  Saturday 
afternoon  and  nighti,  February  9th,  at  the  Auditorium 
Opera  House.  On  Thursday  afternoon  and  Sunday 
morning.  Reinald  Werrenrath,  the  world-famous  Ameri- 
can baritone,  will  be  the  special  soloist;  on  Friday  aft- 
ernoon, Margaret  Naniara,  the  famous  coloratura  so- 
prano, will  be  the  vocal  feature,  and  Cornelius  Van 
Vliet,  cellist,  and  Richard  Czerwonky,  violinist,  will  be 
the  Oakland  soloists.  The  complete  programs  are  as 
follows: 

'I'liiirHilny  Aftrriinoii,  February  7,  at  (he  Columbia 

Oveituic  to  Fidelio.  No.  4 Beethoven 

Symphony  No.  1.  K  Minor Sibelius 

Aria,  "Vision  Fugitive,"  from  Herodiade  Massenet 

Mr.  Werrenrath 

Tlie  Island  of  the  Dead  (Die  Toteninsel)  Rachmaninoff 

Ballade,    T^och  invar"  : Chad  wick 

Symphonic  Sketch  ""My  .Jubilee"  Chadwiek 

Friday  .Vftrrnooii,  February  8th,  at  the  Columbia 

Overture    Homantiiiue    Oberhoffer 

Symphony  in  1)  Minor  Cesar  Franck 

Aria,  "Don  Giovanni"  and  "'Marriage  of  Figaro"  ....Mozart 

Madame  Namara 

Valse   Triste   Sibelius 

Flnlandia  Sibeliii.s 

.\ria  from  "Travlata"    Verdi 

Madame  Namara 

Capii CO  lO.spagnol  Rim.sky- Korsakoff 

SuiKlay  MorniuK,  i->l>ruary  10,  at  10:4S,  at  the  Tiroii 

Overture  to  "'Magic  Flute"  Mozart 

Rect.  and  Aria,  "Marriage  of  Figaro" Mozart 

Mr.  Werrenrath 

Symphony  after  Byron's  "Manfred"  Tschaikow.sky 

Prologue  to  "Pagliacci"  Leoncavallo 

Mr.  Werrenrath 

Rakoczy  March  from  "Damnation  of  Faust" Berlioz 

Snturilay  .\rternoon,  February  0,  in  Oalclnnil 

Overture  to  "Mignon"  Thomas 

Symphony  No.  5  Tschaikowsky 

Concerto  for  Cello  and  Orchestra  Van  (Joens 

Mr.  Van  Vliet 

Romanza   from  Suite  19   Dohnanyi 

("apriti-  lOspngnol  Rimsky-Korsakofr 


The  Oakland  evening  program  will  be  given  as  the 
fourth  event  of  the  Artists'  series  of  the  Oaklant 
Teachers'  Association,  and  the  iirogram  will  intlud< 
Dvorak's  New  World  Symphony,  C-hadwick's  My  Ju 
bilee,  Grieg's  Peer  Gynt  Suite,  Tschaikowsky's  181: 
Overture  and  the  Vieuxtemps'  Ballade  and  Polonaisi 
for  violin  and  orchestra  with  Richard  Czerwonky  a, 
soloist. 

The  programs  are  certainly  wonderfully  attractivi 
and  run  the  full  gamut  of  the  literature  of  music.  Thi; 
will  be  the  first  time  that  Tschaikowsky's  great  Man 
frtd  Symphony  will  have  been  played  here. 

Tickets  for  these  exceptional  musical  events  are  nov 
on  sale  at  Sherman,  Clay  &  Co.'s  in  San  Francisco  anc 
Oakland,  and  at  Koliler  &  Chase's  and  the  Columbii 
ticket  office  in  this  city.  Selby  C.  Oppenheimer  is  thi 
manager  of  the  concerts,  and  infonnation  other  thai 
the  above  may  be  had  from  him  at  Sherman,  Clay  i 
Co.'s. 


ELIZABETH    A.  TAYLOR    ENTERTAINS. 


Miss  Elizabeth  A.  Taylor  and  Miss  Helen  Taylor  gavi 
their  second  New  Year's  party  at  the  home  of  thei 
parents  in  West  Oakland  on  January  9th  in  honor  o 
their  youngest  sister.  Miss  Florence  E.  Taylor,  of  Ne 
braska,  who  has  been  spending  several  weeks  In  Oak 
land.  Amongst  those  jircsent  were  the  following  well 
known  persons,  including  several  prominent  musicians 
.Mr.  and  Mrs.  L.  G.  Owen,  Mr.  and  Mrs.  Wm.  B.  Smith 
Mr.  and  Mrs.  D.  A.  Catford,  Mr.  and  Mrs.  George  T 
Matthews,  Mrs.  John  Williams.  Mrs.  de  Laveaga,  Mis:. 
Anna  Drynen,  Miss  Carruth,  Miss  Lina  George,  Mis: 
Lilian  Critchley,  Miss  Consuelo  de  Laveaga;  Docto 
M.  E.  Purcell,  Captain  W.  B.  Ogden,  Eugene  Blanchard 
William  W.  Carruth,  William  Drynen. 

An  unusually  varied  program  of  music  was  gom 
through,  including  songs,  organ  selections,  readings 
drum,  violin,  and  piano  solos,  the  last  item  being  Greel 
emotional  postures  by  Miss  Florence  E.  Taylor.  Eu 
gene  Blanchard  played  Sauer's  Prelude  Passione  ant 
Liszt's  Rhapsody  No.  12.  Miss  de  Laveaga  capably  ful 
filled  the  duties  of  accompanist. 

In  addition  to  the  music  there  were  games,  the  sue 
cessful  prize  winners  being  Mrs.  W.  B.  Smith,  Eugem 
Blanchard  and  George  T.  Matthews.  Refreshment; 
were  served. 


OUR    ATTITUDE  TOWARD    ENEMY    PEOPLES. 


"We  do  not  wish  in  any  way  to  impair  or  rearrange 
the  Austrian-Hungarian  Empire.  It  is  no  affair  of  our> 
what  they  do  with  their  own  life,  either  industrially  o 
politically.  We  do  not  purpose  or  desire  to  dictate  t< 
them  in  any  way.  We  only  desire  to  see  that  their  af 
fairs  are  left  in  their  own  hands,  in  all  matters,  grea 
or  small. 

"We  shall  hope  to  secure  for  the  people  of  the  Balkai 
Peninsula  and  the  Turkish  Empire  the  power  and  righ 
to  make  their  own  lives  safe,  their  own  fortunes  se 
cure  against  oppression  or  injustice  and  from  the  die 
tation  of  foreign  courts  or  parties. 

"And  our  attitude  with  regard  to  Germany  herself  i: 
of  like  kind.  We  intend  no  wrong  against  the  Germai 
Empire,  no  interference  with  her  internal  affairs.  *  *  ' 
We  are  in  fact  fighting  for  her  people's  emancipatioi 
from  fear  along  with  our  own — from  the  fear  as  wel 
as  from  the  fact  of  unjust  attack  by  neighbors,  o 
rivals,  or  schemers  after  world  empire.  NO  ONE  li 
THREATENING  THE  EXISTENCE  OR  INDEPEND 
ENCE  OF  THE  PEACEFUL  ENTERPRISE  OF  THI 
GERMAN  EMPIRE."  (From  the  President's  Messag( 
of  December  4.) 

(Editorial  Note — The  capitals  are  our  own.  We  jus 
wish  to  call  the  attention  of  some  of  our  friends  to  thi 
fact  that  the  United  States  is  not  seeking  to  injure  thi 
PEACEFUL  ENTERPRISE  of  the  German  people.  MU 
SIC  is  a  PEACEFUL  enterprise.  Hence  there  is  n' 
cause  to  boycott  German  composers  or  artists  of  Ger 
man  descent.) 

%% 


ZIMBALIST  WILL   BE    HERE  SOON. 


A  notable  attraction  of  the  musical  calendar  of  nex 
month  will  be  the  two  Sunday  afternoon  recitals  to  b 
given  by  the  splendid  young  Russian  artist,  Efrem  Zin' 
balist,  whose  apjiearances  in  this  city  are  always  : 
welcome  feature  of  its  musical  life.  Zimbalist  rank 
high  among  the  players  of  the  great  instrument,  hi 
interpretations  making  a  direct  appeal  to  all  seriou 
students  of  music.  His  playing  at  the  big  New  Yor' 
Symphony  Orchestra  concert  last  April,  when  he  wa 
joint  soloist  with  Fritz  Kreisler,  is  still  fresh  in  thi 
minds  of  music  lovers,  who  remember  the  magnificen 
manner  in  which  Zimbalist  acquitted  himself  in  all 
star  company.  The  Zimbalist  recitals  take  iilace  at  th' 
Columbia  Theatre  on  Sunday  afternoon,  February  17th 
and  Sunday  afternoon,  February  24th,  and  Manage 
Selby  C.  Oppenheimer  promises  specially  attractive  am 
important  programs.  Mail  orders  for  these  event; 
should  be  sent  to  Oppenheimer  in  care  of  Sherman 
Clav  &  Co. 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 


Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion — Correct  Breathing — Enunciation — Acting 


Rebuilding  of  Ruined  Voices 


Complete  Course  in  Operatic  and  Lyric  Art 

Periodica!  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 


Mise-en-scene 


ManaKiment  :  BLAKE  &  AMBICR 


Director:  MONSIEUR  ANTOINE  V.  K.  de  VALLY 


PACIFIC  COAST  MUSICAL  REVIEW 
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NEW    YORKERS   TO    HEAR    CHICAGO    OPERA. 


Melba,     Galli-Curci,     Stracciari     and     Other     Campanini 

Stars    to    Invade    Manhattan    Island — Geraldine 

Farrar's  Sensational  Portrayal  of  Thais 

— Resignation  of  President  of  Phil- 

harmonic   Society. 


New  York,  January  13,  1918. 

The  Chicago  Opera  Association  will  inaugurate  its 
season  in  this  city  at  the  Lexington  Theatre  on  Tues- 
day, January  22nd,  with  Mascagni's  Isabeau,  which  had 
its  American  premiere  in  Chicago  in  November.  The 
cast  will  include  Rosa  Raisa,  in  the  title  part,  a  dra- 
matic soprano  role;  Giulio  Crimi,  as  the  tenor; 
George  Baklanoff,  baritone;  Carolina  Lazzari,  con- 
tralto; Alfred  Maguenat,  baritone;;  Jeska  Swartz, 
mezzo-soprano;  Myrna  Sharlow,  soprano,  and  Con- 
stantin  Nicolay,  basso.  The  opening  week  will  in- 
clude one  other  novelty,  the  new  American  Hadley 
opera  Azora,  on  Saturday  night,  with  Anna  Fitziu  in 
the  soprano  role  of  Azora;  Forest  Lamont,  tenor,  as 
Zalca;  Cyrena  van  Gordon,  contralto,  as  Papantzin; 
Arthur  Middleton,  baritone,  as  Romatzin;  Frank 
Preisch,  basso,  as  Canek,  and  James  Goddard,  basso, 
as  Montezuma.  This  all-American  cast  will  appear  with 
the  composer  conducting,  and  the  other  performances 
will  be  divided  between  Cleofonte  Campanini  and  Mar- 
cel Charlier  as  conductors. 

Among  the  stars  announced  for  appearance  in  the 
second  week  at  the  Lexington  are  Mmes.  Melba  and 
Galli-Curci   and   Riccardo    Stracciari. 


Mary  Garden  will  sing  in  the  Chicago  company's  pro- 
duction of  Thais.  Recently  the  Strand  Theatre,  a  high- 
class  photo-playhouse,  has  been  giving  us  some  mute 
exhibitions  of  Miss  Garden  in  that  opera.  As  Geral- 
dine Farrar  has  been  giving  us  a  specimen  of  her 
Thais  at  the  Metropolitan,  New  York  will  have  an  op- 
portunity to  make  comparisons.  In  explaining  why  Miss 
Farrar  has  "gone  the  limit"  this  year  in  her  presenta- 
tion of  the  part,  William  J.  Henderson  of  The  Sun,  one 
of  the  most  conservative  of  New  York  critics,  says  of 
her  appearance  Saturday  afternoon: 

"Some  carpers  objected  to  Miss  Farrar's  delineation 
.ast  season  because  in  her  temptation  of  Athanael  there 
tvas  not  a  sufficient  revelation  of  personal  charms.  The 
jrima  donna  seems  to  have  taken  the  censure  to  heart. 
There  should  be  no  misgivings  this  season.  She  has  a 
lew  costume  which  consists  entirely  of  skirt.  From  the 
A^aist  up  it  is  exclusively  Miss  Farrar  and  two  small 
;roups  of  jewels,  inconspicuous  but  esentially  located. 
■  *  *  On  the  whole,  she  made  Mary  Garden  in  the 
Jicture  at  the  Strand  Theatre  look  like  a  modest  mis- 
sionary. It  may  be  added  that  she  brought  more  action 
o  her  impersonation  than  she  gave  to  it  last  winter, 
vlaybe  she  needed  exercise  to  keep  her  warm,  but  any- 
;ow,  it  improved  the  performance.  Unfortunately,  she 
;ang  but  indifferently.  Her  voice  sounded  tired  and 
vorn." 


Mme.  Namara,  American  soprano,  gave  a  song  recital 
ast  Tuesday  afternoon  in  the^^  Princess  Theatre.  She 
vas  assisted  by  Herman  Sandby,  the  Danish  'cellist. 
/Ime.  Namara  sang  in  concerts  here  a  few  years  ago 
s  Mme.  Namara-Toye.  Since  that  time  she  has  studied 
ibroad.  She  sang  for  a  season  here  the  leading  part 
n  Lehar's  Alone  at  Last.  Her  program  included  three 
ongs  by  composers  who  were  all  in  the  audience:  La 
:;olumba,  by  Kurt  Schindler;  I  Am  the  Wind,  by  Flor- 
nce  Gere,  and  Neath  the  Stars  of  Rudolph  Ganz.  These 
ongs  were  all  repeated,  and  so  was  an  effective  manu- 
cript  song  with  cello  obligato,  by  Lady  Poldowsky.  Mr. 
;andby's  solos  included  two  pieces  by  himself,  one 
eing  his  Halling-Norwegian  Dance.  L.  T.  Gruenberg 
,ras  at  the  harpsichord  and  piano. 


,  Joseph  Bonnet,  the  French  organ  virtuoso,  gave  a  re- 
ital  last  Monday  evening  in  Aeolian  Hall.  The  pro- 
ram,  made  up  of  request  numbers,  comprised  Du 
laga's  Grand  Jeu;  the  Recit  de  Tierce  en  Taille,  by 
)e  Grigny    (1671-1703),  organist  of  Rheims   Cathedral; 

prelude  of  L.  U.  Clerambault;  Bach's  fantasy  and 
iigue  in  G  minor;  a  canon  in  B  minor  by  Schumann, 
nd  the  choral  No.  3  of  Cesar  Franck;  Bonnet''s  Ariel 
after  a  reading  of  Shakespeare),  and  Rhapsodic  Cata- 
ina,  with  pedal  cadenza;  Debussy's  Cortege;  Guil- 
lant's  Noel  Languedocien  and  a  toccata  by  Widor. 

The  audience  contained  many  organists  and  other 
lusical  connoiseurs  who  were  unable  to  attend  the 
ftemoon  concerts.  They  found  evident  satisfaction  in 
(r.  Bonnet's  interpretation  of  his  program. 


"Choir  Work:  Its  Difficulties  and  Inspirations,"  was 
le  subject  of  a  general  round  table  talk  at  the  conven- 
on  of  the  American  Guild  of  Organists  at  the  College 
:  the  City  of  New  York  on  Friday.  The  Rev.  S.  Parkes 
adman  of  Brooklyn  spoke  upon  the  relation  of  the  or- 
inist  to  the  church,  aiid  in  the  afternoon  William  H. 
umiston  addressed  the  convention  on  orchestration, 
ollowing  a  recital  the  delegates  brought  their  conven- 
on  to  a  close  with  a  supper  at  the  Hotel  McAlpin. 


The  three  Cherniavsky  brothers — Jan,  pianist;  Leo. 
olinist,  and  Michel,  cellist  —  appeared  together  in 
leir  first  concert  of  Ihe  season  Saturday  evening  in 
amegie  Hall.  Their  program  was  so  arranged  as  to 
ford  them  ample  scope  for  performance  in  both  of 
leir  fields.  There  were  trio  numbers  by  Gretchaninow 
imsky-Korsakow  and  Boisdeffre,  and  for  solo  work 
oellman's  symphonic  variations  for  cello,  a  group  of 
ano  selections,  including  the  Bach-Tausig  toccata  and 
igue  in  D  minor,  and  two  pieces  by  Robikow,  and 
ieuxtemps'  D  minor  violin  concerto. 
The  three  artists  played  with  technical  finish,  ele- 
mce  in  taste  and  a  style  showing  much  intelligence. 


Oswald  Garrison  Villard,  editor  of  the  New  York 
Evening  Post,  who  resigned  the  presidency  of  tlie  Phil- 
harmonic Society,  to  take  effect  February  1st,  issued  a 
statement  in  which  he  pleaded  for  additions  to  the  or- 
chestra's endowment  fund  and  announced  the  organi- 
zation's intention  to  give  a  number  of  concerts  with 
smaller  admission  fees.  In  his  statement  Mr.  Villard 
said: 

"In  this  war  for  democracy  we  must  not  let  so  pre- 
cious an  institution  as  the  Philharmonic,  the  oldest  or- 
chestra in  America  and  the  third  oldest  in  the  world, 
go  down.  Indeed,  present  conditions  ought  to  fire  us 
toward  the  ideal  of  giving  a  number  of  concerts  each 
winter  in  which  the  prices  shall  be  not  over  50  cents. 
The  demand  for  25-cent  and  50-cent  tickets  at  our  con- 
certs is  always  tremendous  and  cannot  be  met.  Just 
as  soon  as  the  Philharmonic  has  the  endowment  it 
should  have,  it  can  begin  to  meet  this  demand.  I  sliall, 
of  course,  continue  to  work  ardently  for  the  develop- 
ment of  the  orchestra,  even  though  it  has  seemed  best 
to  me  to  give  up  to  someone  else  the  work  of  the  presi- 
dency, for  which  I  have  never  had  adequate  time." 

The  Society  has  promises  of  $115,000  toward  its  en- 
dowment fund. 


Schubert's  unfinished  symphony  was  part  of  the  third 
of  a  series  of  six  symphonic  events  at  Carnegie  Hall 
on  Saturday  afternoon.  In  his  remarks  on  the  unfin- 
ished symphony,  Mr.  Damrosch  laid  stress  on  how  "the 
unknown  alv/ays  has  a  charm  for  us,"  and  while  musi- 
cal sages  conjecture  and  cannot  agree  as  to  how,  had 
he  done  so,  Schubert  would  have  finished  it,  yet  we  are 
content,  as  we  are  with  the  Venus  de  Milo,  to  have  and 
enjoy  the  work  as  it  is,  with  the  smoothness  in  form, 
and  the  abounding  richness  of  its  melodies  as  they  come 
and  go  one  after  another  throughout  the  score. 


The  Symphony  Society  leaves  tomorrow  for  a  ten 
days'  tour  that  includes  Rochester,  Detroit,  Ann  Arbor, 
Dayton,  Cleveland,  Oberlin,  Baltimore,  Washington, 
Philadelphia  and  Lancaster.  Upon  its  return  to  New 
York  it  will  resume  its  Sunday  afternoon  subscription 
series  with  a  concert  in  Aeolian  Hall  on  January  27,  at 
which  Ethel  Lf  ginska  will  be  the  soloist. 


"The  new  Choral  Society  of  New  York,'"  many  of 
whose  members  have  often  sung  before  the  audiences 
at  Carnegie  Hall,  will  sing  in  connection  with  the  con- 
certs of  the  Philharmonic  Society  on  January  17th  and 
20tU.  The  new  group  of  singers  has  been,  since  the 
opening  of  the  autumn  season,  under  the  leadership  of 
Louis  Koemmenich,  not  only  for  the  preparation  of 
these  concerts  but  for  its  own  concert  to  be  given  in 
April.  Mr.  Koemmenich  was  the  conductor  of  the  Ora- 
torio Society  tor  five  consecutive  seasons. 

Gavin  Dhu  High. 
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BACH    CHOIR    TO    SING    IN    NEW    YORK. 


Bethlehem,  Pa.,  January  16,  1918. 

Plans  of  the  trip  of  the  Bethlehem  Bach  Choir  to 
New  York  City  on  Saturday,  January  26,  were  an- 
nounced at  a  rehearsal  of  the  Choir  in  the  Moravian 
Seminary  Chapel  last  evening.  As  guests  of  Charles 
M.  Schwab,  main  guarantor  of  the  Bach  Festivals,  held 
each  Spring  at  Lehigh  University,  the  275  singers  will 
repeat  their  metropolitan  appearance  of  a  year  ago, 
again  taking  part  in  a  concert  with  the  New  York 
Philharmonic  Orchestra  in  Carnegie  Hall.  As  the  Phil- 
harmonic is  one  of  the  foremost  orchestras  in  the 
world,  the  honor  to  the  Bach  Choir  is  notable.  It  re- 
calls the  praise  of  the  Bethlehem  singers  by  the  emi- 
nent critic,  Henry  T.  Finck,  who  termed  them  "the  best 
choir  in  the  United  States." 

The  announcement  as  to  the  itinerary  of  the  trip  was 
made  last  evening  by  Prof.  Raymond  Walters,  Regis- 
trar of  Lehigh  University,  who  is  Mr.  Schwab's  repre- 
sentative in  making  business  arrangements  for  the 
journey.  It  now  appears  reasonably  sure  that  a  special 
Lehigh  Valley  train  will  be  available  for  January  26,  to 
leave  Bethlehem  at  7:45  a.  m.,  and,  in  returning,  to 
leave  New  York  at  midnight.  The  Choir  will  sing  in 
Carnegie  Hall.  Seventh  avenue  and  Fifty-seventh  street, 
at  8.30  p.  m.,  rendering  choruses  of  the  Mass  in  B  minor 
and  chorales  under  the  direction  of  Dr.  J.  Fred  Wolle, 
conductor.  The  accompaniment  will  be  furnished  by 
the  Philharmonic  Orchestra.  The  second  part  of  the 
program  will  consist  of  selections  from  Wagner's  Parsi- 
fal, by  the  Philharmonic  Orchestra,  under  Conductor 
Josef  Stransky. 

An  interesting  feature  of  the  entertainment  of  the 
Bach  singers  will  be  their  visit  in  the  afternoon  to  Mr. 
Schwab's  home.  Riverside  Drive,  at  Seventy-second 
street,  where  they  will  view,  among  other  things,  the 
pictures  in  his  art  gallery.  Mr.  and  Mrs.  Schwab  will 
be  present  to  greet  the  Choir. 


MACDOWELL    FUND    INCREASED. 


So  great  was  the  success  achieved  by  Mrs.  Edward 
MacDowell  at  her  recent  appearance  before  the  Mati- 
nee Musical  Club  of  Philadelphia,  that  an  immediate 
pledge  was  made  by  the  president,  Mrs.  Abbott,  and 
the  club  members  to  subscribe  $100  a  year  toward  the 
support  of  the  Endowment  Fund  of  the  MacDowell 
Memorial  Association.  This  was  most  timely  owing  to 
the  fact  that  funds  are  now  needed  for  the  additional 
outlay  necessitated  in  the  preparation  of  Peterborough 
as  a  home  for  convalescent  war  sufferers. 

Detroit  has  also  been  most  generous,  as  $500  has  been 
subscribed  again  toward  the  Endowment  Fund  for  the 
MacDowell  Memorial  Association,  in  memory  of  Mrs. 
S.  Olin  Johnson,  from  her  friends  in  the  Tuesday  Mu- 
sicale.  Fine  Arts  Society,  and  Society  of  Arts  and 
Crafts. 


Minneapolis  Symphony 
Orchestra 

85  Solo  Musicians 
EMIL  OBERHOFFER,  Conductor 

Pacific  Coast  Tour 

Management 
L.  E.  Behymer  Los  Angeles 

S.  C.  Oppenheimer  San  Francisco 


Reinald  Werrenrath,  Baritone 
Marguerite  Namara,    Soprano 

Special  Soloists 


Wendell  Heighton 

Manager,  Minneapolis  Symphony  Orchestra 
Auditorium  BIdg.  Minneapolis,  Minn. 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

LOCAL  DIRECTION 
Snn   Fraucl.<ico  Selby  C.  Oppenheimer 

I, ON    AnKelex  L.  E.  Behymer 

I'ortliinil  and   Northwest      Steers  &   Coman 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Foundtd   by   E,  M.   Htchi 

Leading  Ensemble  Organi- 
zation of  Ihe  West 

Chamber  Music 
Recitals 

General  Manacemeot 

Louts  Fen.ugcr         Horcue     rM       JesSlCa     Colbert 
Louti   W .  tord         ijyula  Orinay 

Nathan  Firestone      Ellas  M.  Hecht      990  Geary  Street 
Engagements  Now  Booking  ^""  Francisco 


WALDEMAR    LIND 

Formerly  Conductor  Portland  Symphony  Orchestra.  In- 
structor of  Violin  and  Ensemble.  Koliler  &  Chase  Uulld- 
in);-.      Residence   Phone  West  MNS. 

Mme.  BETTY  DREWS 

Distinguished   European   Concert   Soprano 
Available  for  concerts  on   the   I'aciflc   Coast   during:  the 
■Winter  of  liHS.    A  limited  number  of  pupils  accepted.     Ad- 
drcss  Koliler  »<:  Chase  HIdg..  S.  F..  or  phone  llerkeley  2!)25J. 

MISS  ALICE  DA  VIES 


21   Eighth  Str 


Solo  Violinist  and  Teacher 


?t,  Oakland. 

Terms  Kea» 


Mione  Oakland  2013 


ARTHUR    LEAVIS 

Instruction    In 

Theory,   Composition,  Orchestration  and  Viola 

12:{  Cherry  Street,  San   Francisco. Phone  PoclUc  85.36 

Mrs.  Josephine  Crew  Aylwin 


.3021  Summit  Street,  Oakland 


'hone   Lakeside  2210 


HERBERT  RILEY,  'Cellist 

Solo  and  Chamber  :»Iusle  Recitals.  Studio  1003  Kohler 
&  Chase  Illdg.  Res.  Phone  Franklin  »(22S.  All  communi- 
cations address  care  Itoheniiau  Club,  Sau  FrauclBCO. 
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HEIFETZ  ASTONISHES  THE  WORLD 

New  Victor   Records  Testify  to   Amazing 

Wizardry   of   Young    Genius  of 

the  Violin 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  SEVENTH  "POP"  CONCERT 


Jascha  Heifetz  has  taken  the  New  York 
musical  world  by  storm.  A  lad  ot  eigh- 
teen, this  young  Russian  is  already  con- 
sidered among  the  very  greatest  masters 
of  the  violin.  His  first  four  Victor  Re- 
cords, which  were  recently  announced, 
have  been  received  with  the  same  en- 
thusiastic welcome.  In  Schubert's  "Ave 
Maria"  he  plays  one  of  the  loveliest  of 
all  melodies  in  the  realm  of  music.  In 
Wieniawski's  Scherzo-Tarantelle  he  gives 
you  exquisite  mu- 
sic in  headlong 
flight,  myriad 
notes  flying  from 
his  niniible  fingers 
and  w'and-like 
bow.  In  the  glit- 
tering pyrotech- 
nics of  Drigo's 
"Valse  Bluette" 
his  art  dazzles  the 
imagination.  His 
wonderful  inter- 
pretation of  Heet- 
hoven's  "Chorus 
of  Dervishes"  pic- 
tures the  gyrat- 
ing whirl  of  the 
dance,  developing  among  wierd  shouts  to 
the  delirious  frenzy  of  complete  e.xhaus- 
tion. 

In  the  list  for  February  are  a  number 
of  works  which  are  bound  to  meet  with 
eager  reception.  "Just  ^efore  the  Bat- 
tle, Mother,"  was  written  under  a  nation- 
wide stress  of  patrio- 
tic feeling  in  the  Civil 
War  days,  but  prob- 
ably has  never  been 
sung  with  deeper  feel- 
ing than  by  Schu- 
mann-Heink  in  a  rec- 
ord now  announced 
for  the  first  time.  With 
four  sons  wearing  the 
nation's  uniform,  she 
sings  it  from  the  heart 
in  a  manner  that  will 
go  straight  to  the 
heart  of  every  one 
who  hears  it.  IVhitchiU 

Another  great  anthem  that  possesses  a 
touch  of  the  prophetic,  now  appreciated 
as  never  before,  is  that  ringing  "Rule, 
Britannia"  in  the  glorious  voice  of  Fran- 
ces Alda. 

A  record  of  a  different  sort  but  one 
that  every  music-lover  will  appreciate  is 
Mabel  Garrison's  "Thou  Brilliant  Bird," 
from  David's  opera, 
"The  Pearl  of  Bra- 
zil." 

One  of  the  most 
striking  ballads 
ever  written  has 
been  selected  by 
Whiiehill  for  his 
latest  X'ictor  Rec- 
ord. "The  Two 
Grenadiers"  repre- 
sents Schumann  at 
the  height  of  his 
power. 

JJrjslau  Many  hearts  will 

be  touched  by  the  exquisite  sweetness  of 
Sophie  Braslau's  "I'm  .\-Longin'  fo'  You." 
Wistfully  beautiful,  it  tells  of  the  tragedy 
of  a  life-time  of  waiting,  and  illustrates 
the  remarkable  capacity  of  woman-kind 
for  maintaining  an  outward  serenity 
though  the  heart  may  be  breaking.  The 
record  is  all  the  more  interesting  because 
the  composer,  Jane  Hathaway,  has 
achieved  her  remarkable  yearning  effects 
in  a  major  key,  instead  of  using  the  con- 
ventional minor  key  for  conveying  the 
feeling  of  sadness. 


Alfred  Hertz  will  offer  a  wonderfully 
appealing  program  at  the  seventh  "pop" 
concert  of  the  San  Francisco  Symphony 
Orchestra,  to  be  given  at  the  Cort  Theatre 
Sunday  afternoon,  January  27,  a  program 
that  is  certain  to  prove  quite  as  popular 
as  that  given  a  fortnight  ago,  when  the 
Cort  capacity  was  taxed  to  its  limits  by 
lovers  of  good  light  music  who  were  hap- 
py to  take  advantage  of  the  opportunity 
of  hearing  many  fine  old  favorites  inter- 
preted by  an  orchestra  of  the  first-class, 
under  the  guidance  of  a  conductor  of 
world  celebrity. 

Particular  interest  will  attach  to  the 
performance  of  Victor  Herbert's  "Irish 
Rhapsody,"  at  the  coming  "pop,"  the  first 
work  of  the  popular  composer  yet  pro- 
grammed by  Hertz.  It  is  a  glowing  tonal 
fantasia,  rollicking  and  wistful  by  turns, 


AN    EVENING  OF   MUSIC 


brilliant  French  composer  has  elaborated 
a  charming  Viennese  Waltz  in  extraor- 
dinary manner  for  the  modern  orchestra. 
Mozart's  Symphony  in  E  Flat  Ma.ior,  De- 
bussy's "Afternoon  of  a  Faun,"  and 
Abert's  arrangement  of  a  Bach  Prelude 
and  Fugue,  to  which  has  been  added  a 
Choral  by  Abert,  will  be  the  remaining 
offerings. 

-^w 

ORPHEUM 


The  Orpheum  bill  for  next  week  will 
be  headed  by  the  Four  Marx  Brothers, 
supported  by  a  company  of  eleven  peo- 
ple. They  will  appear  in  the  musical 
comedy,  "Home  Again,"  which  is  an  ex- 
cellent vehicle  for  their  versatile  abilities 
and  is  replete  with  lilting  music  and 
bright  and  humorous  dialogue.  Fach  of 
the  brothers  is  a  distinct  vaudeville  hit, 
and  the  scenic  effects  lend  enchantment 


An  evening  of  music  and  a  reception  wil 
be  given  by  Herbert  Riley,  the  distinguish 
ed  cellist,  in  the  Italian  Ballroom  of  the  St 
Francis  Hotel  on  Saturday  evening  Feb 
ruary  23d.  Admission  will  be  by  invi 
tation  only.  This  evening  of  music  is 
given  for  the  i)urpose  ot  introducing  Miss 
Grace  G.  Becker,  an  artist  pupil  of  Mr. 
Riley's,  who  will  be  assisted  by  several 
other  efficient  artists  on  this  occasion. 
A  more  detailed  account  of  this  event  will 
appear  in  later  issues. 


ALICE  GENTLE 

i,i:Ai)i\*i  Mi:/./.o  SOPH  \\(>,  mi:tho- 
i»oi,iT\>  <n'i;n A  <o>ii'\\v 

Avallnlile  for  l'n<'in<-  ioiixt  IIii<<-h  UiirliiK 
May.  KxcIii.mIvp  >liiiiHK€-moii«,  IIiiciincI  & 
JoneH,   Arollou    Ilnll,    .Now    York. 


^  VKTTE  GlIMIEKT 

The   Knnioii.s    I'r«-ii«-li    Souk    AclrexH,   \\lio   (iivoM   Tlirce   Entirely   Dlfferenl 

I'roBrnniM  lit   Sootlioli   Uitv  Hnll,  Kiinilay   .Vftornoon,  February  3<1, 

AVediiettday   EveiiiiiK,   February   (ith   and    Saturday 

Afternoon,    Febr«iary    Ittb 


Georgia  Koberi 

AMERICAN  I'lAMST 

I 
300   FIXE    ARTS    IIUILDING 
CIIICAUU.    IIA,. 

playing  cards.  They  are  four  men  and 
one  woman  who  are  responsible  for  a 
pretty  juggling  novelty.  i 

Doc  O'Neill  will  present  the  audience! 
with  his  new  laugh  prescriptions  and  In] 
fallible  anti-gloom  remedy,  which  he  de 
dares  is  guaranteed  under  the  pure  fun 
law.  He  simply  compels  laughter  and 
his  hearers  willingly  surrender  to  his  de- 
lightful nonsense.  Toots  Paka  and  hei 
Hawaiian  singers  and  dancers  and  Alar 
Brooks  in  his  great  comedy  hit  "Dollars 
and  Sense"  will  complete  an  entertain- 
ment of  extraordinary  merit,  novelty  and 
variety. 


filled  to  overflowing  with  glorious  Irish 
folk  tunes,  and  orchestrally  treated  in 
the  free,  improvisational  fashion  charac- 
tertistic  ot  Victor  Herbert. 

The  alw&ys-liked  overture  to  "The  Mer- 
ry Wives  ot  Windsor,"  by  Nicolai,  is  cer- 
tain to  be  received  with  favor,  as  is  the 
ballet  music  from  Massenet's  "Le  Cid." 
Tlie  latter  embraces  seven  Spanish 
dances,  of  a  variety  of  rhythms,  and 
wholly  charming.  "The  Voices  of  the 
Forest,"  from  "Siegfried,"  one  of  the 
most  popular  excerpts  from  a  Wagner 
opera,  will  be  given  for  the  first  time 
here  by  Hertz. 

Dvorak  will  be  represented  by  the  Lar- 
go from  the  "New  World,"  the  move- 
ment whicli  made  the  most  general  appeal 
at  the  recent  enthusiastic  reception  of 
this  symphony.  Three  of  Percy  Grain- 
ger's exuberant  British  Folk  Song  Set- 
tings, "Irish  Tune  From  County  Derry," 
".Molly  on  the  Shore,"  and  "Shepherds' 
Hey"  are  further  happy  selection  on 
Hertz  part.  The  playing  of  the  National 
Anthem  in  stirring  manner  will,  of  course, 
bo  a  feature. 

San  Francisco  will  hear  Florent 
Srhmitt's  "Rhapsodie  Viennoise,"  at  the 
iiintli  pair  of  regular  symphonies  on  Fri- 
day afternoon,  February  i,  and  Sunday 
afternoon,  February  3.    In  this  work,  the 


CORT  THEATRE 


"The  Bird  of  Paradise,"  Oliver  Moros- 
CD's  spectacular  romance  of  the  Hawai- 
ian Islands,  from  the  pen  of  Richard  Wal- 
ton   TuUy,    author  of   "Omar,    the  Tent-  1 
maker,"  enters  upon  the  second  and  final  I 
week  of  its  successful  engagement  at  theij 
Cort    Theatre    with    the    performance  of  I 
Sunday  night,  January  27.     "The  Bird  ofti 
Paradise"  is  one  of  the  real  novelties  of  I 
the  theatre,  and,  despite  the  fact  that  it  I 
is  now   making  its  seventh  tour  of  this'  | 
country,  its  appeal  is  apparently  as  great  | 
as  ever.     At  any  rate,  the  box-offices  of 
the  nation  announce  that  its  receipts  this 
season  are  even  greater  than  last. 

The  patlietic  love  story  of  pretty  Luana, 
the  Hawaiian  princess  for  the  American 
doctor,  Paul  Wilson,  is  wonderfully  com-  i 
pelling.  Against  the  story  there  is  back- 
ground of  native  costume,  island  politics, 
missionary  methods  and  a  brief  survey  of 
that  far-off  Pacific  industry,  beach-comb- 
ing. The  scenic  effects  are  most  elab- 
orate, the  eruption  ot  Mount  Peie  remain- 
ing the  most  startling  effect  of  its  kind 
known  to  tlie  stage.  I 

Marion  Hutch. ns,  Forrest  Stanley,  and  ! 
a  cast  that  is  excellently  balanced  inter 
pret  the  play. 

** 


HARRY  LAUDER  COMING  TO  CORT. 


Harry  Lauder,  undoubtedly  the  greatest: 
"single"  entertainer  in  the  world,  comes 
to  the  Cort  Theatre  on  Monday,  Febru 
ary  4th,  under  the  direction  of  William 
Morris.  It  is  announced  that  this  is  his 
farewell  tour  of  America.  His  engage 
ments  have  been  triumphs  everywhere, 
not  only  for  his  singing  of  Scotch  songs 
and  his  inimitable  drolleries,  but  for  his 
war  talks,  which  have  aroused  great  en- 
thusiasm. While  here,  Lauder  will  de- 
vote every  moment  of  his  spare  time  to 
the  International  Y.  M.  C.  A.,  speaking  to 
the  soldiers  in  the  cantonments  and  tell- 
ing them  what  their  brothers  in  arms  are 
doing  for  the  cause  of  humanity  and  de- 
mocracy in  France.  Lauder's  Cort  en 
gagement  is  limited  to  six  nights  and  flvei 
matinee  performances. 


to  the  view.  Bessie  Rempel.  with  the  aid 
of  her  company,  will  present  "You,"  a 
playlet  which  created  a  tremendous  sen- 
sation in  the  East.  It  was  written  by 
Miss  Rempel's  sister  Harriet  and  its  pur- 
pose is  to  show  that  every  one  possesses 
a  real  and  artificial  self  and  that  usually 
people  say  what  they  do  not  mean,  rare- 
ly disclosing  their  true  selves.  Miss  Rem- 
pel who  is  a  well  graced  and  accom- 
plished actress  gives  a  clever  and  fas- 
cinating performance  of  "Everygirl." 

George  Austin  Moore  and  Cordelia 
Haager  who  have  just  returned  from  a 
successful  tour  of  the  Orient,  entitle  their 
act,  which  is  a  fascinating  assortment  of 
songs  and  stories,  "From  Texas  to  Ken- 
tucky." They  are  among  the  most  de- 
lightful entertainers  in  vaudeville.  Com- 
fort and  King  will  present  their  colored 
classic  "Coontown  Divorcons."  As  de- 
lineators of  negro  characters  they  are  par 
excellence  and  their  darkey  wit  and  hu- 
mor provoke  the  heartiest  laughter. 

Frank  Crumit  who  is  a  graduate  of  the 
university  of  Ohio,  where  he  was  a  Phi 
Delta  Theta  and  a  prominent  athlete,  calls 
himself  "The  One  Man  Glee  Club."  He 
is  a  comedian  who  can  sing,  play  several 
instruments  and  tell  any  number  of  good 
stories,  "Five  ot  Clubs"  in  "A  Pierrot's 
Dream,"  should  not  be  confounded  with 


ALCAZAR. 

Smiles  will  be  in  evidence  at  the  Alca 
zar  this  week  when  Evelyn  Vaughan 
takes  the  center  of  the  stage  in  the 
vivacious  comedy,  "Good  Gracious,  An 
nabelle."  The  play  is  by  Clare  Kummei 
and  is  entirely  new  to  the  West,  althougt 
four  companies  were  sent  out  from  New 
York  with  the  play  after  its  run  op 
Broadway  had  finished.  The  Alcazar'? 
ability  to  secure  the  Western  right  tc 
the  play  explains  the  appearance  ot  the 
comedy  on  the  Alcazar  stage  at  thif 
time. 

Youth  in  light  summer  flannels  and 
maids  in  pretty  lawn  dresses  and  gentle 
men  and  ladies  in  evening  clothes,  all  in 
exquisite  settings  and  expressing  refine 
ment  and  wealth,  are  seen  in  the  play- 
Miss  Annabelle  is  a  blithesome  maiden 
of  the  irresponsible  sort  that  always 
charms  mankind  by  its  very  lack  of  wis 
dom,  and  the  antics  of  the  fair  Anna 
belle  are  sure  to  provoke  plenty  of  mirtl" 
woven  in  as  they  are  in  an  exquisite  love 
story  and  a  delightful  drama.  The  faci 
that  Miss  Vaughan  has  chosen  this 
vehicle,  "Good  Gracious,  Annabelle^''  foi 
her  fourth  and  concluding  week  at  Iht 
Alcazar  indicates  the  high  opinion  sh( 
has  of  the  comedy. 

There  will  be  added  interest  in  the  pro 
duction  of  "Good  Gracious  Annabelle,' 
because  it  will  bring  the  notice  ot  San 
Francisco  theatregoers  several  clever 
young  men  who  will  appear  in  Miss 
'  Vaughan's  support  and  have  not  before 
been  seen  in  San  Francisco. 
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HAROLD  BAUER 
WROTE  THIS 


HAROLD  nAl'ER 


Messrs.  Mason  &  Hamlin  Co., 

Boston,  Mass. 

GENTLEMr;N :  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  tliis  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  tliey 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 


Just  now  We  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  tr'^ing  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg^B  Alien® 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follow^s  regarding 

pa«n 

In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most' 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  14th  St.,  Oakland 
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"THE   BOSTONIANS." 


Under  the  above  heading,  The  Christian  Science  Mon- 
itor of  Boston,  Mass..  publishes  the  following  article  on 
its  editorial  page  of  the  issue  of  December  27,  1917, 
and  which  is  of  interest  to  the  American  musical 
world: 

"It  is  remarkable  how  large  a  part  the  church  choir 
played  in  tlie  halcyon  period  of  operetta  and  musical 
comedy,  in  the  United  States,  a  generation  or  so  ago. 
This  was  largely,  if  not  altogether,  on  account  of  Gil- 
bert and  Sullivan,  and  the  tempting  way  which  these 
two  extraordinary  men  had  of  jmtting  things  in  verse, 
prose  and  melody.  'Pinafore'  appealed  at  once  to  the 
church  choir  soprano,  contralto,  tenor,  baritone,  and 
basso,  because  it  was  at  once  simple,  clean,  and  utterly 
irresistible.  It  was  'Pinafore'  that  tempted  Jessie  Bart- 
lett,  John  McWade,  and  other  members  of  a  fashion- 
able and  well-paid  church  choir  in  Chicago  to  court  the 
footlights  as  amateurs.  They  gave  a  few  excellent  per- 
formances of  the  operetta  and  drew  such  large  audi- 
ences that,  before  the  church,  the  public,  or  they  them- 
selves were  well  aware  of  it,  they  were  regularly  or- 
ganized as  'The  Chicago  Church  Choir  Pinafore  Com- 
pany,' and  were  filling  regular  professional  engage- 
ments. 

"This  Jessie  Bartlett  was  one  of  the  most  pleasing 
Little  Buttercups  that  ever  delighted  a  Pinafore  audi- 
ence. In  the  course  of  time  she  became  the  Jessie  Bart- 
lett Davis,  who  helped  to  make  The  Bostonians  famous, 
and  whose  Oh,  Promise  Me,  in  Reginald  de  Koven's 
Robin  Hood  is  still  a  pleasant  remembrance  of  the 
theatregoer  of  twenty-five  years  ago.  The  Chicago 
Church  Choir  Pinafore  Company  was  by  no  means  the 
only  light  opera  organization  of  the  '80s  and  the  '90s 
that  was  made  up  largely  of  deserters  from  or  gradu- 
ates of  church  choirs. 

"Henry  Clay  Barnabeo's  lines  extended  a  great  deal 
farther  back  than  Jessie  Bartlett's,  but  he,  too,  began 
by  singing  in  a  church  choir  and  concerts  before  making 
his  professional  plunge,  and  he  met  with  no  end  of 
triumphs  and  reverses,  of  minor  consequence,  before 
Jessie  Bartlett's  Little  Buttercup  had  made  the  hit 
which  assured  her  career,  one  night  before  a  large  and 
enthusiastic  audience  in  Ilaverly's,  Cliicago.  Barna- 
bee,  in  fact,  had  in  mind,  at  this  very  time,  a  project 
which  was  to  reach  fruition  at  about  the  time  that 
Jessie  Bartlett  had  gained,  in  training  and  experience, 
the  poise  and  finish  that  were  to  fit  her  for  a  larger 
place  in  popular  esteem  and  a  fuller  place  in  public 
favor.  That  is,  he  was  planning  tlie  musical  organiza- 
tion wliich,  in  the  end,  developed  into  The  Bostonians. 

"Before  he  had  gone  very  far  with  his  favorite 
scheme,  it  fell  to  his  lot,  as  a  member  of  the  Boston 
Ideal  Opera  Company,  to  perform  the  part  of  Sir  Joseph 
Porter,  K.  C.  B.,  in  Pinafore.  This  was  in  1879,  and 
from  this  time  on,  until  he  formed  an  association  with 
William  McDonald,  Tom  Karl,  and  Jessie  Bartlett  Davis, 
and  The  Bostonians  became  a  reality  rather  than  a 
dream,  he  appeared  in  many  of  the  lighter  operas,  al- 
ways successfully.  The  new  organization  almost 
jumped  into  national  popularity.  It  won  an  immediate 
reputation,  not  only  for  the  versatility  of  its  repertoire, 
but  for  the  high  artistic  merits  of  its  performances,  and 
it  attracted  much  of  the  best  in  the  available  talent  of 
the  country.  Gertrude  Ulmer,  Adelaide  Phillips,  Marie 
Stone,  George  Frothingham,  and  otiiers  of  equal  note, 
became  connected  with  the  company.  The  novelty  of 
its  productions  was  wearing  off.  and  its  audiences  were 
falling  off,  however,  w^hen  Reginald  De  Kovcn  came 
along,  in  1891,  with  his  Robin  Hood,  and  saved  the  day 
for  this  exceptionally  fine  group  of  singers. 

"The  Bostonians  are  remembered,  and  will  long  be 
remembered,  from  one  end  of  the  country  to  the  other 
for  many  pleasant  things,  but  more  particularly  for 
Henry  Clay  Barnabee's  characterization  of  the  Sheriff 
of  Nottingliam,  and  for  Jessie  Bartlett  Davis,  render- 
ing of  Oh,  Promise  Me.  That  song  was,  to  the  '90s 
what  John  McCormack's  I  Hear  You  Calling  Me  has 
been  to  the  present  period.  Oh,  Promise  Me,  for  a 
whole  decade,  was  hummed  and  whistled,  as  well  as 
sung,  in  every  nook  and  corner  of  the  land,  and  wher- 
ever Jessie  Bartlett  Davis  appeared,  no  matter  what 
else  she  had  to  offer,  she  would  not  be  excused  until 
she  had  sung  that  song.  'Oh,  promise  m<>,'  she  once 
wrote  to  some  friends  and  admirers  in  her  home  town, 
who  had  planned  a  reception  in  her  honor,  'that  you 
won't  ask  me  to  sing  Oh,  Promise  Me;'  but  they  would 
not  |)romisp,  and,  before  the  reception  was  over,  she 
had  to  sing  it." 


PACIFIC   MUSICAL  SOCIETY  CONCERT. 


By  Abbie  Gerrish-Jones 

The  Pacific  Musical  Society  opened  their  New  Year 
with  a  musicale  at  the  Palace  Hotel  on  Wednesday  aft- 
ernoon, January  9th,  on  which  occasion  Mrs.  William 
Ritter,  president  of  the  Society,  made  a  welcoming  ad- 
dress in  which  she  extended  New  Year's  greeting  to 
the  members  and  their  guests.  The  program  was  opened 
with  a  serenade  for  two  violins  and  piano,  by  Sinding, 
composed  in  three  charming  movements  and  given  a 
fine  presentation  by  Mr.  and  Mrs.  Reginald  Hidden, 
violins,  and  Miss  Ruth  Heckenroth,  pianist.  The  com- 
position is  unusual  in  its  construction,  which  is,  as  its 
name  would  indicate,  unconstrained  and  free  while  hav- 
ing the  classification  of  a  sonata.  The  artists  received 
a  most  gratifying  encore  at  the  close  of  their  perform- 
ance. 

Helen  Colburn  Heath,  whose  name  is  a  guarantee  of 
the  excellence  of  all  tliat  she  does  in  her  vocation,  was 
the  vocal  soloist  of  the  afternoon,  and  appeared  twice 
on  the  program.  Her  first  offering  was  the  Aria,  Adieu 
Forets  (Jeanne  d'Arc),  by  Tschaikowsky,  and  1  have 
never  heard  the  singer  when  she  showed  such  splendid 


interpretative  ability  as  on  this  occasion.  The  Aria 
fails  miserably  in  giving  the  composer's  full  meaning 
unless  the  vocalist  can  lose  herself  absolutely  in  the 
character  of  Jeanne,  and  rise  to  the  full  sense  of  her 
sacrifice  and  selflessness  in  the  portrayal  of  this  dra- 
matic work.  In  this  Miss  Heath  was  superb  and  gave 
the  Aria  so  realistic  an  interpretation  that  her  audience 
was  thrilled  and  responded  with  an  encore  that  was 
ample  proof  of  their  appreciation.  In  her  second  group, 
which  showed  the  artist  in  a  lighter  mood,  Miss  Heath 
was  again  charming,  and  in  the  Fairy  Lullaby  of  Mrs. 
Beach  took  a  high  note  that  for  clarity  and  purity  of 
tone  was  like  the  fairy  pipe  of  Philomel  himself. 

Miss  Heath  had  the  fine  support  of  Henrik  Gjerdrum 
at  the  piano.  Mr.  Gjerdrum  is  a  newcomer  and  his 
work  is  a  guarantee  in  advance  of  his  welcome  to  our 
midst.  Alberta  Livernash  Hyde,  who  has  for  the  past 
few  years  of  student  work  been  making  steady  advance 
in  her  pianistic  art,  has  in  her  last  public  appearances 
done  such  splendid  things  that  she  has  earned  the  right 
to  be  classed  among  our  most  promising  pianistcs.  She 
recently  played  Liszt's  Hungarian  Fantasie  for  two 
pianos  on  a  local  program;  on  Wednesday's  program 
she  repeated  it,  with  Mrs.  Fred  Grannis  at  the  second 
piano,  and  the  work  was  given  an  interpretation  of  high 
artistic  excellence  as  to  technical  requirements,  which 
were  splendidly  met  by  both  pianists,  and  whatever 
opportunity  there  was  in  bringing  out  bits  of  poetical 
meaning  was  made  the  most  of  by  Mrs.  Hyde  with 
beautiful  effect.  Her  technic  is  facile  and  wonderfully 
legato,  and  her  manner  at  the  piano  that  of  one  who 
caresses  the  instrument  into  doing  her  will  and  a  very 
apparent  joy  in  the  task,  if  the  word  is  not  a  misnomer. 

The  program  is  given  in  full:  National  Anthem, 
Mrs.  John  McGaw  at  the  piano;  Serenade  for  two  vio- 
lins and  piano,  Op.  56  (Sinding),  Mr.  and  Mrs.  Reginald 
Hidden,  Miss  Ruth  Heckenroth;  Aria,  Adieu  Forets 
(Jeanne  d'Arc),  (Tschaikowsky),  Helen  Heath,  Henrik 
Gjerdrum  at  the  piano;  Hungarian  Fantasie  (Liszt), 
Alberta  Livernash  Hyde,  orchestral  accompaniment  for 
second  piano,  Mrs.  Fred  Grannis;  Fairy  Lullaby  (.Mrs. 
H.  H.  A.  Beach),  In  a  Gondola  (Rosalie  Hausmann), 
I  Hear  a  Thrush  at  Eve  (Cadman),  Sunlight  Waltz 
(Harriet  Ware),  Helen  Heath,  Henrik  Gjerdrum  at  the 
Piano. 


Review  of  New  Publications 
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S>words  and  Scissors.  Or,  Napoleon  Caught  Napping. 
A  Military-Millinery  Operetta.  Libretto  by  F.  H.  Mar- 
tens. Music  by  Will  C.  Macfarlane.  Oliver  Ditson  Com- 
pany,  Boston. 

This  merry  operetta  is  in  two  acts,  with  an  Interesting 
and  not  at  all  difficult  overture  for  pianoforte,  very  well 
written  by  the  well-known  organist.  It  requires,  be 
sides  the  chorus,  an  accomplished  alto  (Josephine),  a 
soprano,  mezzo-soprano,  tenor  and  two  baritones,  and 
an  alert  pianist.  Napoleon  himself  does  not  sing,  but 
wears  the  uniform  of  the  Chasseurs  de  la  Garde,  and 
never  ceases  to  look  imposing,  of  course.  All  the  cos- 
tumes may  be  effectively  made  of  inexpensive  mate- 
rials. The  stage  setting  is  the  same  for  both  acts,  and 
the  women's  costumes  are  not  changed  for  the  second 
act.  There  are  delightful  period  dances,  a  recitation 
with  piano  accompaniment  (melo-drama),  and  the  solos, 
except  possibly  those  for  Josephine,  might  be  easily 
accomplished  by  amateurs  of  some  training.  The  stage 
directions  are  clear  and  ample.  The  work  commends 
itself  to  any  company  of  amateur  singers  who  enjoy,  at 
little  expense  or  prohibitive  rehearsing,  an  evening  of 
Iileasant  diversion  for  themselves  and  their  friends.  By 
this,  it  is  not  meant  to  belittle  either  the  music  or  the 
text.  Both  are  greatly  above  the  averagge  of  the  usual 
work  of  the  same  scope.  This  is  especially  true  of  the 
music,  which  is  not  only  tuneful  and  harmonious,  but 
cleverly  and  brilliantly  constructed.  The  text  is  witty, 
and  never  for  a  moment  banal. 

El  Primo  Libre  Para  el  Piano.  (First  book  for  the 
piano).  Por  Thomas  Tapper.  Oliver  Ditson  Company, 
Boston. 

This  is  Mr.  TappcrTs  well-known  and  much-employed 
beginners'  method,  with  the  entire  text  in  the  Spanish 
language.  Our  young  citizens  in  the  Philippines  should 
be  glad  of  this  edition  of  a  useful  and  truly  interest- 
holding  volume.  There  are  certain  new  ideas  in  it 
which  would  appeal  to  all  instructors  of  children  .  In 
its  original  edition  in  English  it  was  reviewed  in  this 
department   two  years  ago. 

Ten  Selected  Sonatas  for  the  Pianoforte  by  Beetho- 
ven. Edited  by  Arthur  Foote.  In  two  volumes.  Price 
$1.00  each.    Arthur  P.  Schmidt,  Boston. 

In  the  first  volume  Mr.  Foote  presents  the  Opus  2, 
number  1;  opus  10,  numbers  2  and  3;  opus  13  (the  "Pa- 
thetique");  and  opus  14,  number  1.  The  second  con- 
tains opus  14,  number  2;  opus  26  (the  A  flat  major); 
opus  27,  number  2  (the  "Moonlight") ;  and  opus  49, 
numbers  1  and  2  (the  children's  sonatas).  In  all  these 
one  finds  evidences  of  loving  and  reverent  thought  on 
the  part  of  the  editor.  P''inKering,  ornaments  and  phras- 
ing have  been  carefully  and  illuminatingly  considered. 
Also  in  passages  wh(>re  tlie  limitations  of  Beethoven's 
instrument  evidently  forced  the  composer  to  alter  what 
he  would  have  preferred  to  write,  another  reading  has 
sometimes  been  suggested.  Every  student  needs  this 
edition,  even  though  he  already  possesses  the  sonatas 
in  another. 

Ten  Studies  from  the  Gradus  Ad  Parnassum  of  Cle- 
n-.entl.     Selected,  Revised  and  edited   by  Artliur  Foote. 

Tlie    invaluable    (and    inescapable)    Gradus    is    here 


made  attractive,  and  immensely  useful,  by  the  selec- 
tion of  the  etudes  most  important  for  piano  students 
of  the  second  decade  of  the  twentieth  century.  Most 
of  the  etudes  of  the  original  work  are  unnecessarily 
long,  and  only  a  few  of  them  illustrate  definite  teclini- 
cal  points,  ("uts  have  been  sagely  made  in  the  ten 
chosen  for  this  edition,  to  the  great  betterment  of  tliem 
for  tills  generation,  and  the  metronome  marks  have 
been  tempered,  as  it  were,  to  the  times.  In  this  guise, 
the  studies  come  very  near  to  being  a  necessity  to  the 
young  and  the  earnest. 

We'll  Keep  Old  Glory  Flying.  Song  by  Private  Louis 
A.  Scarmolin.    Boosey  &  Co. 

Every  week  a  patriotic  song  inevitably  appears,  and 
all  are  welcome,  from  the  well-constructed  and  melo- 
dious (and  emotionally  appealing),  "There's  a  Long, 
Long  Trail,"  to  others  of  religious  character.  While 
attached  to  the  National  Army  at  Camp  Dix,  Private 
Scarmolin,  who  has  many  excellent  compositions  to  his 
credit,  written  before  his  country  claimed  him  as  a 
soldier,  was  urged  by  his  captain  to  write  the  song 
noted,  for  tlie  immediate  use  of  his  camp  comrades. 
The  melody  is  simple  and  dignified,  and  the  refrain  has 
a  fervent  touch  which  is  irresistible.  It  may  well  be 
heard  at  every  "Community  sing"  everywhere.  Its 
range  is  within  the  compass  of  all  singers. 

Sorrow  No  More.  Song  by  Harold  Craxton.  Boosey 
&  Co. 

An  optimistic  poem,  set  in  the  English  ballad  style, 
and  now  being  sung  by  Mme.  Clara  Butt.  It  is  printed 
in  three  keys. 

When  You  Come  Home.  Song  by  W.  H.  Squire. 
Boosey  &  Co. 

A  song  of  sentiment,  dedicated,  "To  the  American 
troops  overseas."  It  is  a  lyric  for  the  home  circle, 
containing  in  its  melodious  measures  thoughts  of  hope 
and  courage.     In  three  keys. 

The  Norris  Syllabus  of  Piano  Studies.  A  graded 
course  by  Albert  Locke  Norris.  The  Boston  Music  Com- 
pany, Boston.     Grade  2. 

Grade  1  of  this  excellent  method  has  already  been 
reviewed  in  this  department.  Sufficient  theory  is  given 
for  the  student's  understanding  of  the  selected  studies 
which  make  up  the  work.  For  example,  the  grade  now 
being  considered  furnishes  instruction  as  to  triads  and 
the  cadences,  the  analysis  of  chords  and  also  of 
phrases;  and  several  embellishments  are  taken  up. 
Certain  matters  of  touch  are  explained,  very  clear- 
ly. The  etudes  themselves  are  chosen  from  the  well- 
known  ones  of  Heller,  Koehler,  Czerny,  Duvernoy,  Le- 
moine,  Gurlitt.  Loeschom,  and  Burgmuller.  Little 
pieces  by  Schumann  and  Grieg  find  place  here.  The 
grades  are  based  on  and  intended  to  be  used  with  the 
Norris  Fundamental  Piano  Method,  for  they  are  con- 
cerned only  with  early  work.  Young  teachers  will  like 
the  Syllabus  in  all  three  grades. 


GEORGE    KRUGER   TO  TOUR   STATE. 


George  Kruger,  the  well  known  San  Francisco  pianist, 
has  been  booked  for  a  number  of  recitals  in  different 
cities  of  the  State. 

George  Kruger  came  unheralded  to  this  city  a  few 
years  ago  and  established  himself  as  a  teacher  and  con- 
cert virtuoso.  His  unequalled  success  in  the  dual  ca- 
pacity was  speedily  acknowledged  by  his  iirofessional 
brethren.  His  magnetic  personality  and  innate  busi- 
ness ability  has  won  for  him  again  the  Presidency  of 
the  San  Francisco  Music  Teachers'  Association  and 
under  his  excellent  leadership  the  Association  has  be-, 
come  a  dominant  factor  in  the  musical  fraternities' 
around  the  Bay.  Kruger  is  blessed  by  nature  with  a 
strong  constitution,  and  his  activities  are  due  to  a  pas-i 
sionate  love  of  his  profession,  coupled  with  an  intense 
desire  to  create  in  others  a  similar  sentiment  for  music 
and  its  serious  study.  George  Kruger  is  a  former  pupil 
and  friend  of  Leschetizky  and  of  Heinrich  Barth.  Be-i 
fore  coming  to  California,  George  Kruger  was  one  of 
the  artist  teachers  of  the  Cincinnati  Conservatory  of 
Music.  He  also  performed  in  several  concerts  of  the 
Kneisel  Quartet  and  was  soloist  with  the  Cincinnati 
Symphony  Orchestra  under  Van  der  Stucken  and  with 
the   Chicago   Symphony   Orchestra. 

George  Kruger  is  a  musician;  that  is  to  say,  he  is  an 
artist  who  has  studied  all  forms  of  music  and  who  is 
au  fait  in  the  modern  sense  in  his  art.  His  repertoire 
is  the  regular  classical  and  romantic  repertoire  of  the 
day  and  represents  all  schools  and  styles,  and  as  he  is 
equipped  with  the  literature  of  the  day,  with  the  clas- 
sics, and  with  what  is  considered  the  necessary  modem 
education  of  an  artist,  he  is  fitted  as  a  pedagogue  to 
instruct  in  the  best  sense  any  pupil  desirous  of  becom- 
ing advanced  in  piano  playing. 


GABRILOWITCH   LEADS  DETROIT  SYMPHONY 


The  resignation  of  Weston  Gales  as  the  conductor  of 
the  Detroit  Symphony  Orchestra  having  been  accepted, 
tlie  pair  of  concerts  of  December  28th  and  29th. 
were  led  by  the  renowned  pianist-conductor,  Ossip 
Gabrilowitsch,  who  was  secured  as  "guest"  conductor, 
and  who  made  a  great  impression  with  the  orchestra 
members  and  enthusiastic  audiences  at  both  concerts. 
Mr.  Gabrilowitsch,  owing  to  the  demand  for  his  services 
as  a  pianist,  will  probably  not  be  able  to  lead  the  De- 
troit Ort'hestra  again  this  season  ,altliough  the  De- 
troiters  would  very  much  like  to  have  him  thrill  them 
a.e;ain  by  his  baton  mastery.  The  critics  of  that  city 
are  warm  in  praise  for  the  Gabrilowitscu  "guest"  ap- 
pearances with  the  orchestra. 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 

Ollir  SalJimtH  f  iaitn  OlnntpanH  ^'.:S".,!.'r 


TETRAZZINI  SINGS  FOR  SOLDIERS 


Luisa  Tetrazzini,  the  noted  coloratura 
)prano,  has  been  singing  for  the  Italian 
ounded  soldiers,  according  to  Musical 
merica,  which  has  the  following  to  say 
1  the  subject:  "Luisa  Tetrazzini  has 
;en  singing  for  her  countrymen,  who 
ive  been  sent  back  from  the  Front 
;aring  the  marks  of  the  Teutonic  in- 
ision.  The  Florentine  diva  recently 
sited  the  Red  Cross  hospital  in  Milan 
,id  at  the  'Cities  of  France,'  a  large  lo- 
'.le  placed  at  the  disposal  of  the  Red 
-OSS  by  Tito  Ricordi,  head  of  the  Ri- 
"rdi  music  publishing  house,  she  had  one 
1  the  most  enthusiastic  audiences  that 
I  er  listened  to  her  when  she  sang  the 
ad  Scene  from  Thomas'  Hamlet,  a 
!Oup  of  French,  Spanish  and  even  Eng- 
l;h  songs,  and  some  Neapolitan  canzon- 
.te." 

■  Mme.  Tetrazzini,  so  well  known  to  San 
1-anciscans,  her  real  first  triumphs  hav- 
ig  been  won  here  at  the  Tivoli  Opera 
Ijuse  before  London,  New  York  and  the 
')rld  knew  of  her,  is  living  at  her  beau- 
ful  home.  Villa  Tetrazzini  at  Lugano, 
Ivitzerland,   near  the  Swiss-Italian   bor- 
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CLUB  RE-ELECTS  OFFICERS 


At  a  meeting  of  the  Musicians  Club 
(  San  Francisco,  held  recently,  the  an- 
I  al  election  of  officers  took  place,  the 
Irmer  panel  being  re-elected  as  follows: 
^muel  Savannah,  President;  A.  L.  Ar- 
t;ues.  Vice  President;  Johannes  C.  Raith, 
Scretary-Treasurer;  Pierre  Douillet  and 
c'R.  Weber,  Council  Members. 


The  Musical  Courier  says  that  Liszt's 
i.int  Elizabeth,  recently  brought  out  by 
le  Metropolitan  Opera  Company  in  New 
"irk  in  operatic  form,  sung  in  English, 
istead  of  German  as  was  originally 
janned,  is  not  so  effective  in  its  stage 
iaptation  as  in  its  oratorio  form  Praise 
f  bestowed,  however,  on  the  artists,  mag- 
ificent  stagecraft  and  the  management 
ir  the  painstaking  accomplishments  on 
le  part  of  all  forces  in  doing  everything 
Vssible  to  bring  about  fine  effects  thea- 
tcally. 


San  Francisco  is  not  to  be  the  only 
city  having  a  municipal  orchestra,  for  now 
there  comes  along  Siou.x  City,  Iowa,  with 
such  an  orchestra  of  forty  pieces  made 
up  of  leading  professional  and  non-union 
performers.  Ten  Sunday  afternoon  con- 
certs witli  local  soloists  are  announced. 


Giacomo  Minkowski 
Mme.  Minkowski 

I.nte  of  Xciv  ^'ork,  Itcrliii  and  Dresden. 
Voeiil  Stiidiu,  Suite  r>0(>,  Koliler  •&  CliiiMe. 

GIUSEPPE  JOLLAIN 

VIOLIN  te:aciie:r 

Studio:  37r,  Sutter  St.  Phone  Kcnrny 
2(i;i7.  IteNldeuce  Phoue  Prospect  -1370. 
Aniinlile   for  CoiieertM.      AddrcNH    Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  KoIiKt  &  Chnae  Bldg.        San  Francisco 

Phones    Kearny    5454. 

CECIL  FANNING 

BAHITO.MS 

Anierlca'M   Most   VerNiitile   Song   Interpreter 
II.    U.  TIIRPIN,   Accomiinnist 

Aviillnlile  on  the  INu-ilie  Const  From 
Miircli  2(»  to  May  1,  llIK!.  AddresN:  I,.  K. 
Ilehvnier,  Suite  70r>  Aiiditoriuni  lluildint;, 
l.os    An!;ele.<<,   Cnl. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS!  Enduring;  beauty  of  tone; 
full  power  nithout  forcing  and  vrltbout 
loss  of  quality;  delicacy  n-tthout  weak- 
ness; complete  range  without  inu.scular  ef- 
fort;  perfect    Intonation. 

Residence  Studio:  1470  VVasblngton  near 
Hyde.     Phoue   Franklin   83(!. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL  SC.\LE  IIUILDER  For  llnjor  and  Minor   Scales 
By  ROBERT  J.  RI\G 

Price  25   cents 

Teaches  pupils  to  THINK.  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENRY    GR.OBE.     in   the  store  of  M'iley  B.  Allen   Co.,  IS-'-loS  Kearny   St. 


Mrs.  Carroll  Nicholson      Percy  A.  R.  Dow  -  Voice 


CONTRALTO 
Teacher  of  Singing.     32   Loretta   Avenue, 
Pieiliaout.    Tel.  Pieilniont  304.  31ou.,  Kohler 
&   Chase    BIdg..    S.   F.   Tel.    Keuruy   54.->4. 


Old  Italian  "Bel  Canto"  Method,  studios: 
.';<i22  Ocean  View  Drive,  Oakland;  375  Sut- 
ter   Street,    San    Francisco. 


ERNST  wiLHELMY        Johanna  Kristoffy 


Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs;  Drama  and  I'oetry. 
Studios:  (iatrney  Bldg.,  370  Sutter  St.,  S.  F. 
and  2431  College  .\ve.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER  OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  15G1 


VIENNESE  PRIMA  DONNA 
I'horougli   Vocal  and   Dramatic  Training. 
l.-JOO  Washington  St.     Phoue  Franklin  1721. 
Onklanil  Thursdays,  Pacific  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
I'age   Street.      Phone  Park  S7. 


Mme.  Isabella  Marks      miss  helen  colburn  heath 


y 


Menioriziiig  Coarse 
Constructive,  Reliable 
and  I'enetrative,  Based 
on  Inner-feeling,  Rea- 
s  o  n  1  n  g  and  Drills 
through  Ear,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  memor- 
ixlng,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorpoiated  and  .\ccredited 

O."0-n.-i.'   McClurg  Bldg.    21S  So. 

^Vabasll  .Vvc,  Cliicago,  III. 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     <!t 
Chase    Building.      Telephone:    Kearny    .'')4r.4. 


Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2.-0.-    Clay    St.      West   4800. 


Mrs.  Lois  Patterson  Weisitsch,  the 
istinguished  soprano  soloist,  who  has 
I'turned  here  after  a  series  of  operatic 
I  umphs  in  Italy,  has  sung  considerably 
1  late  at  Camp  Fremont  and  at  the  De- 
inders'  Club  in  San  Mateo.  She  enjoys 
lis  singing  for  the  soldiers  and  express- 

<  her  astonishment  how  much  the  best 

<  music  is  appreciated,  and  how  the 
Itys  usually  pick  out  the  very  works 
lat  one  would  believe  to  be  beyond 
'em. 


ALMA  SCHMIDT- KENNEDY    Mary  Carr  Moore  School  of  Music 


PIANIST 

Stnillos:  San  Francisco,  Hotel  Normandie, 
Sntter  and  Gongli  Streets.  Berkeley,  1335 
iOiK-Iid   Aie.      Phone   Berkeley  8r>.->.'>. 


Voice — Opera      Coaching 

Harmony,    Orchestration 

13.-54  Page  Street. 


Phone  Park  1007 


ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboni 


(iradnate  Schola  Cantorum,  Paris 
Organ,    I'laiio,    llnrinony.    Counter    l*oint. 
Studio:     ArrlUaga   Musical    College.      Res.: 
I3S  Eighth  A»e.,  S.  F.       I'hone  I'aeilic  .'■>740. 

ANIL  DEER  STUDIO 

14C  CENTRAL  AVENUE 

Studio  Tel.  :»larket  ,-742.     Residence  Phone 

^lission    207S.        By   .\ppointnient   Only. 

Evelyn  Sresovich-Ware 

IMANIST — ACCOMP.VNIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan   Street.    Phone  West  3538. 

Joseph  George  Jacobson 

IMA  NO 
I27(i   California    St.        IMione   Franklin    1740 

R.ose    Relda   Cailleau 

SOPRANO 
Opera    Comique,    Paris 
Studio:    1071     Sacramento    Street 
Phone  Franklin  1«.''.2 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaclics  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone;    Fillmore    1131 

JOHN  W.  METCALF 

studio:  NM!  First  Savings  Bank  Bldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St..  Sau  Francisco:  Mondays 
and  Thursdays:  IMione  Kearny  l.WS.  2(i33 
Wehster  St.,  Berkeley:  Phone  Berk.  4C91W. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEV  BUILDING.  370  Sutter  St. 
S.  F.  I'hone  Kearny  543S.  Res.  2.'{0<>  Leav- 
enivortli   Street.      I'hone  Prospect  5430. 


VOICE    INTERPRETATION 
Kohler  *  Chase  Bldg.      Phone  Kearny  54.VI 

ARTISTS'  DIRECTORY 


ALBERTA   LIVERNASH-HYDE 

1367  Post  St.,  S.  F.      Phone  Prospect  1142 


Miss  Z.  W.  Potter    J^^^."''!',  ?*.?""!: 


CONCERT  MANAGER 
Managing  Artists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  and 
Single  Concerts.  Ollice:  Room  0,  Sherman, 
Clay  »t  Co.  Bldg.,  Oakland,  Cal.  Phoue 
Oakland  440 — after  C  p.  m.  Oakland  451K. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studied  with  Lilly 
Lehmann,  Regina  de  Salles  and  Signor 
Com.  Cotognl.  Studio  Room  004  Kohler  & 
Chase   Bldg.      Phone  Kearny  5454. 


Teacher  of  Piano  and  Harmony,  Eusem- 
ble.  Coaching.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      Phone   Berkeley  .'30. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  54.54.  Open  for  Engagements.  Mau- 
agemeiit:  Blake-Amber  Lyceum  Uept.,  S.  F. 

MAURICE 


Mrs.  John  Lof quist  AMSTERDAM 


Interpreter    of    old    French    and    English 
songs.      1300  Tamalpais  Road,  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:    Sau    Francisco,   2119    Scott    St. 

Plione  Fillmore   1S20 

Estelle  Heartt  Dreyfus 

IN   PURPOSE   PROGRAJIS 
SOI -3  Majestic  Theatre   Bldg.,   Los   .Vngeles 

BEATRICE  CLIFFORD 

I'l  ANIST — ORGANIST 

2527  College  .\ve.,  Berkeley 

320   Frederick    Street,   Sau   Francisco 


CELLIST 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


Address  Fairmont  Hotel 


HENRY  SIERING 

Teacher  of  Violin   and  Ensemble 
0!I0  Bush   Street  Phone   Franklin   .-.805 

Wenceslao   Villalpando 

VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  Bldg.,  Studio  711,  by  ap- 
pointment only.  Oaliland  address,  5439 
Sliles    Ave.      Phone  Piedmont  5S38. 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


EDWARD    FABER   SCHNEIDER 
Wednesday,     7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 

115  Monte  Ave..  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  FranciBCo 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
24.58  Folsoni  Street.     Phone  Douglas  1940 

ANNE  W,  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  fc  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
1000  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRAMATIC  CULTURE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 


1(5  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

1  VV.  i4th  St.,  New  York 

In  America  Continuously.  Summer 

Dates  Bookine  for  Season,  1917-18. 

Stcinwiy  Piino  Used 


Leopold  Godowsky 

THE  GREAT  MASTER   PIANIST 

Snn  FrniK-lNco,  Jiin.  i;Si  Krc.xno,  Jan.  H;  Ilerkoley. 
Jan.  ITi;  I'alo  .Vltii,  Jan.  17;  I,»h  .Vuuelex,  Jan.  ai; 
Sau  DIfKo,  Jan.  '2:t;  I. out;  Heacli,  Jan.  2r>;  t'lareniont, 
jnii.  i:0;  HiterBlde,  Jan.  'M;  Sau  Kraufi-HOi,  Jan  ;U  ; 
Stofktou,   Feb.   1. 

I.OC.IL  DIRECTIOX 
I'ortlanil   and    \orthweBt      Slecrx  &  Coninn 
San    Kran.-lxeo  Selli.v  V.  Oppenlieinier 

1.0H  AnseleM  I..  ••:.  Ileliynirr 

Management:    Haensel  &  Jones, 
Aeolian  Hall,  New  York 

Knabe  riano 


PASMORE    RECITAL   REFLECTIONS. 


ZIMDALIST 

Albu«iuor«|ue,  Veh.  '•;  I.ouji  Ileneli,  Kel>.  N;  Rlver- 
itlile.  Fell.  IS;  I-od  AnKeleM.  Fell.  14;  Sau  FranelHeo, 
Feb.  17;  FreNUO,  Feb.  IS;  I'alo  Alto,  Feb.  21;  Sau 
Franelaeo,   Feb,  Z4. 

LOCAL    DIRECTION 

San    FrnnclHco  Selby  <'.  Oppenhelnier 

I.OM    AnKeleM  I<.  K.  liehynier 

Portland   and    Nortliwest      SteerM  A;   Conian 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stelnway    Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

Sau    I'ranclMoo  Selby  ('.  t)ppeulielmer 

l.a.H   .AuKelen  I<.  !■>.  Ilehyiner 

I'ortland   and    Nortlinest      Steerx  &   C'onian 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKraiuH   of   .MaeI)o%vell   MuhIo 
XlannKenient :    (iertrnde  l'\  Coiven,  14.'1   liroadtray, 
.New   York 

Proceed.s   of    these   recitals   revert    unreservedly   to    the 
MacDowell  Memorial  Association — Stelnway  Piano. 

Nexl  Biennial  Mettlng  N.  I".  .M.  C.  to  be  helJ  it  Pcterbomueh 
CoiiNt  Ti>ur  «>peiiM  San   I>iei:o.  Febrnnry  l.'Uh 


POLACCO'S  TRIUMPHS  IN  MEXICO  CITY. 


San  Franciscans  have  a  warm  place  in  llieir  hearts 
for  Giorgio  Polacco,  tlie  distinguished  operatic  conduc- 
tor, whose  latest  conquests  in  the  Mexican  capital  are 
thus  recorded  in  the  Musical  Courier  of  December  17th: 
"Giorgio  Polacco,  wlio,  after  an  extremely  successful 
season  as  chief  conductor  of  the  Sigaldi  Opera  season 
in  Mexico,  returned  to  New  York  for  three  days  only, 
then  leaving  to  be  principal  conductor  of  the  Bracale 
Opera  season  in  Cuba  and  South  America,  which  will 
extend  five  months.  An  idea  of  the  regard  in  which 
Mr.  Polacco  was  held  by  the  public  of  Mexico  City  can 
be  obtained  from  the  tact  that  at  the  termination  of 
the  Sigaldi  season,  that  impresario  and  two  wealthy 
friends,  Senor  Martinez,  a  large  property  owner,  and 
Senor  Valero,  a  prominent  banker,  wished  to  erect  a 
new  opera  house  there,  to  bo  called  the  Teatro  Polacco, 
and  to  install  Mr.  Polacco  as  its  permanent  artistic  di- 
rector. Tliough  flattered  by  the  offer,  Mr.  Polacco  was 
compelled  to  decline  it,  as  the  future  demands  for  his 
services  make  it  impossible  for  him  to  visit  Mexico 
for  an   annual   season." 

Since  those  memorable  days  at  the  Tivoli  Opera 
House,  when  Giorgio  Polacco  stirred  the  San  Francisco 
public  by  liis  superb  baton  mastery  during  tlie  Tetraz- 
zini  and  Salassa  seasons,  tliis  renowned  (conductor  has 
been  prominently  identified  with  the  New  York  Metro- 
politan 0|>era  Company,  from  which  organization  he 
resigned  at  the  end  of  last  season;  Covent  Garden,  In 
London,  and  recently  with  the  opera  companies  above 
mentioned,  his  present  activities  being  in  the  capacity 
of  chief  conductor  of  the  Bracale  Opera  ("ompany. 


By  Herbert  I.  Bennett 

At  the  recent  Pasmore  Artist-Pupils'  recital,  given 
under  the  patronage  of  the  Overseas  Club,  for  the  bene- 
fit of  the  Royal  Aviation  Hospital,  this  musical  affair 
having  been  held  in  Scottish  Rite  Auditorium,  San 
Francisco,  on  Thursday  evening,  January  4th,  one  tiling 
was  noticeable,  and  tliat  was  the  fine  method  of  sing- 
ing that  characterized  every  artist-pupil  who  appeared 
on  tlie  program.  H.  B.  Pasmore  teaches  ihe  Pasmore 
system,  foundod  upon  and  developed  from  the  Shakes- 
peare-Lam perti  idea.  But  this  method  does  not  imply 
that  the  individuality  of  a  pupil  is  annihilated;  rather, 
on  the  contrary,  it  means  that  the  training  of  tlie  pupil 
is  carried  on  by  studies  and  exercises  evolved  by  Mr. 
Pasmore  bearing  upon  the  correct  development  of  the 
voice,  leaving  the  student  free  to  express  himself  or 
herself  individually.  . 

Take,  for  instance,  tiie  quartet  work,  at  the  above 
mentioned  recital,  of  Miss  Lulu  Picper,  soprano;  Mrs. 
Joseph  Mora,  contralto;  Chester  Herold,  tenor,  and  H. 
B.  Pasmore,  baritone;  the  net  result  was  a  testimonial 
to  tlie  Pasmore  system  of  voice  teaching.  Mixed 
quartets  are  quick  to  reveal  the  variety  of  methods  em- 
ployed by  the  singers,  but  with  the  Pasmore  pupils  and 
their  distinguished  teacher,  the  one-method  of  instruc- 
tion and  delivery  were  too  gratefully  in  evidence  to  es- 
cape critical  ears  in  the  audience. 

And  the  same  applies  to  each  and  all  of  the  fine 
pupils  of  H.  B.  Pasmore  who  appeared  on  the  program 
of  January  4tli.  They  expounded  the  same  correct 
method,  but  their  Individualities  were  distinctly  "indi- 
vidual" to  a  major  degree,  thus  reflecting  high  credit 
upon  their  mentor.  The  Pasmore  students  appearing 
on  this  program  were:  Sopranos — Althea  Burns,  solo- 
ist at  St.  Stephen's  Church  of  San  Francisco;  Mrs. 
George  H.  Coolidge,  Mrs.  Arthur  E.  Hackett,  Ethel 
Johnson;  Feme  De  Witt,  soloist  at  the  First  Presby- 
terian Church  of  San  Francisco;  Lulu  Pieper,  soloist 
of  the  First  Congregational  Church  of  San  Jose  .  Al- 
tos— Mrs.  Joseph  Mora,  soloist  at  St.  Joseph's  and  St. 
Patrick's,  San  Jose;  Harriet  Pasmore,  concert  singer 
and  teacher  of  singing  at  Pomona  College;  Louise 
Thompson.  Tenors — Chester  Herold,  soloist  at  First 
Church  of  Christ,  Scientist,  of  San  Jose;  Thomas  P. 
Nowlan,  of~  Sacred  Heart.  San  Francisco.  Baritones — 
H.  B.  Pasmore,  Thomas  \V.  Pearson,  soloist  at  the  Cen- 
tral Methodist  Episcopal  Church,  San  Francisco;  Rev. 
11.  B.  Wright,  rector  of  St.  Stephen's  Church,  San  Fran- 
cisco. 

V* 


GODOWSKY   DELIGHTS   BERKELEYITES. 


The  second  concert  of  the  eighth  season  of  the  Berke- 
ley Musical  Association  took  place  on  Tuesday  evening, 
the  l.")th  of  January,  at  Harmon  Gymnasium  on  the  cam- 
pus of  the  University.  It  was  a  recital  by  Leopold 
Godowsky,  the  famous  pianist.    This  was  the  i)rogram: 

Carnaval.  Schumann;  Two  Songs  without  Words,  OP. 
G2,  Number  1,  Op.  64,  Number  4,  Mendelssohn;  Inter- 
mezzo, Op.  76,  number  3,  Rhapsody,  Op.  119,  Number 
4;  Barcarolle,  Fantasie-lmpromptu,  Valse  in  C  sharp 
minor,  Valse  in  A  flat  major.  Scherzo,  Op.  39,  C  sharp 
minor,  Chopin;  Etude,  left  hand  alone,  Bhimenfeld; 
On  Wings  of  Song,  Mendelssohn-Liszt;  Concert  Etude, 
Number  2,  Liszt;  Humoresque,  Godowsky;  Marche  Mill- 
tairo,  Schubert-Taussig. 

The  Carnaval  was  sheer  delight,  and  the  great  au- 
dience sat  entranced — nor  is  that  a  reviewer's  exagger- 
ation. There  was  not  even  a  cough  to  break  in  upon 
the  perfect  enjoyment  of  the  immortal  and  ever-young 
miniatures.  It  has  been  said  that  Godowsky  loves  the 
Carnaval  with  more  than  the  usual  affection,  and  it 
may  well  be  believed.  He  really  set  forth  some  of  the 
pieces  in  a  new  light.  Pierrot  stole  upon  tiptoe  in  the 
pursuit  of  fun;  the  Coquette  seemed  at  one  moment  a 
little  serious  instead  of  consistently  saucy;  Paganini 
was  wilder  than  ever.  One  might  go  on  and  remember 
bits  of  special  joy. 

The  Brahms  Rhapsody — the  great  Johannes  at  his 
noblest;  the  Chopin  Scherzo — when  before  have  we 
been  beguiled  by  such  exquisite  clarity,  such  perfec- 
tion of  tone,  combined  with  such  insight?  It  is,  of 
course,  always  the  fashion  to  discourse  on  Godowsky's 
enormous  technical  facility,  his  unmatchable  speed,  his 
almost  nonclialance  in  disposing  of  the  most  appalling 
difficulties  which  appear  in  the  course  of  a  program. 
But  a  pianist  who  can  hold  an  audience  actually  in 
thrall  while  he  plays  Schumann  and  Brahms,  scarcely 
needs  to  have  his  digital  dexterity  mentioned! 

One  formerly,  to  be  sure,  listened  to  Godowsky  with 
open-mouthed  wonder,  not  unmixed  with  discourage- 
ment in  contemplation  of  one's  own  feeble  efforts! 
Such  feelings  are  no  longer  uppermost  in  the  presence 
of  the  Godowsky  of  today.    For  he  is  a  seer  and  a  sage. 


and  his  message  is  to  the  deepest  heart  and  soul  of  his 
hearers.  If  he  ever  truly  cared  to  astonish — and  of  so 
modest  an  artist  this  can  not  much  be  believed — it  is 
certain  that  he  no  longer  cares  to  do  so.  He  is  con- 
cerned only  with  interpreting  great  music;  though  he 
must  surely  take  delight  in  the  sound  of  the  butterfly- 
wing  runs,  the  'cello  tones,  the  tornadoes  and  the  bom- 
bardments which  his  fingers  produce. 

ELIZABETH  WESTGATE. 
%% 


REES  VOCAL  CLUB   MEETINGS. 


Recent  activities  of  the  Rees  Vocal  Club,  the  meet- 
ings of  which  are  held  at  the  residence-studio  of  Mrs. 
Richard  Rees,  SIT)  Grove  street,  San  Francisco,  serve 
to  indicate  that  things  are  moving  along  in  vital  fashion 
with  those  responsible  for  the  doings  of  this  hustling 
group  of  musical  peopVe  in  our  midst. 

At  the  meeting  held  on  Saturday,  December  1st,  the 
visiting  artist  was  Miss  Norma  Bertelson,  pianist,  who 
gave  a  fine  rendition  of  these  numbers:  Kamenoi-  Os- 
trow,  Rubinstein;  F'antasie-lmpromptu  in  G  sharp  mi- 
nor, Chopin;  Prelude  in  C  sharp  minor,  Rachmaninoff. 
Appearing  on  the  same  program  was  Miss  Madeleine 
Gallagher,  a  pupil  of  Mrs.  Rees,  who  gave  a  satisfying 
account  of  herself  in  her  singing  of  Nevin's  The  Merry, 
Merry  Lark. 

At  the  January  meeting  on  Saturday  the  5th,  Mrs. 
Charles  McWest  afforded  her  hearers  much  pleasure 
in  these  numbers:  Connais  tu  le  Pays,  Thomas;  Mat- 
tinata,  Leoncavallo;  Ici  Bas,  d'Hardelot.  The  visiting 
artist  on  this  program  was  Mrs.  William  Poyner,  an  ex- 
cellent violinist  who  plays  with  authority  and  solid  mu- 
sicianship. With  the  piano  assistance  of  Miss  Beatrice 
Becker,  Mrs.  Poyner  performed  in  polished  style  the 
Romance,  Allegro  con  Fuoco  and  La  Zingara  movements 
from  the  violin  concerto  In  D  minor  by  Wieniawski. 


w 

GODOWSKY  RETURN  CONCERTS  GREAT  EVENTS. 


The  return  concerts  to  be  given  in  this  city  and 
Oakland  by  the  renowned  pianist,  Leopold  Godowsky, 
will  be  notable  events,  in  so  far  as  the  master  of  the 
pianistic  cult  will  render  programs  that  are  of  supreme 
importance  and  of  untold  interest  to  all  music  lovers. 
Godowsky  is  conceded  to  be  the  most  important  pianist 
now  before  the  public;  his  interpretations  savor  of 
unquestioned  authority,  and  from  him  both  teachers 
and  students  can  learn  more  in  the  concert  than  from 
months  of  practice  and  work.  To  hear  an  artist  of  this 
calibre  play  is  an  integral  part  of  one's  musical  educa- 
tion, and  teachers,  recognizing  this,  are  insisting  on 
their  pupils  availing  themselves  of  the  rare  opportunity 
afforded  by  his  too  seldom  visits.  On  Thursday  after- 
noon, January  31st,  the  master  will  play  the  following  i 
program  at  the  Columbia  Theatre: 
Symplionic  Etudes  Schumann 

(a)  Rhapsody,  Op.  79,  No.  1   (B  minor) Brahms 

(b)  Caprlocio,  Op.  76,  No.  2  (B  minor) Brahms 

(c)  Ballade   in    form   of  Variations  on   a  Norwegian 

Theme  Grieg 

(a)  Fantasie — Imp.romptu  Chopin 

(b)  Impromptu   No.   3   G   flat   Chopin 

(c)  Scherzo,   Op.    20    (B   minor) Chopin 

(d)  Andante  Spianato  and  Polonaise,  Op.  22 Chopin 

(a)      "Islamev"  (Oriental  Fantasy)  Balakireff 

(1))      .leur  dl':aii   Ravel 

(c)      Meplii.sto  Waltz  Liszt 

On  Friday  afternoon,  February  1st,  at  the  Oakland 
Auditorium  Opera  House,  the  program  will  include  the 
Beethoven  Op.  81  Sonata;  Brahms'  Rhapsody,  Op.  79, 
No.  2;  Shakespeare's  Serenade  by  Schubert-Liszt;  Cho- 
pin's famous  B  flat  minor  sonata;  a  wonderful  group  of 
three  preludes;  three  etudes,  a  nocturne  and  a  scherzo, 
and  works  by  Henselt,  Henselt-Godowsky,  Scriabine, 
Moszkowski,  and  the  Schubert-Taussig  Marche  Mili- 
taire.  Tickets  are  now  selling  for  both  events  at  the 
usual  Oppenheimer  ticket  oflfices. 
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PEOPLE  OF  SAN  JOSE  TURN  OUT  TO  HEAR  S.  F.  SYMPHONY  ORCHESTRA 

Victory  Theatre  Contains  Large  Audience  When  Great  Organization  of  Expert  Musicians  Presents  Splendid  Program 

Amidst  Ovations  and  Spontaneous  Demonstrations  of  Genuine  Enthusiasm — Alfred  Hertz,  Louis  Persinger 

and  Horace  Britt  Chosen  For  Special  Manifestations  of  Delight 


By  ALFRED  METZGER 


San  Jose  turned  out  splendidly  to  the 
concert  given  by  the  San  Francisco  Sym- 
phony Orchestra  at  the  Victory  Theatre 
an   Friday  evening,   January   2.5th.     Gal- 
lery and   Balcony   were   simply   crowded 
with   enthusiastic    music-lovers,   and    the 
orchestra  pit  revealed  only  a  few  vacant 
?eats,  which  no  doubt  must  be  ascribed 
o  unsettled  conditions  partly  due  to  the 
.var,  partly    to   lack   of   rain   and   partly 
,0  evident  uncertain  business  conditions. 
The    fact    that    only    a    few    higli-priced 
seats   were   unoccupied    proves   that   the 
nass  of  the  population — the  real  music- 
oving   portion   of   it — was   there    in    full 
orce,  and  San  Jose  has  therefore  reason 
o  feel  exceedingly  proud  of  the  showing 
nade.     We   should   not    be    surprised    in 
he  least  that,  judging  from  the  enthusi- 
ism    aroused    by    Alfred    Hertz    and    his 
■xcellent    musicians,    the    Victory    Thea- 
re  will  be  too  small  when  the  San  Fran- 
isco    Symphony    Orchestra   again    visi'ts 
he  Garden  City. 
The  program   presented   on   this   occa- 
ion  was  as  follows:      Symphony  No.   6, 
A    B   minor     (Pathetique)      (Tschaikow- 
ky) ;    (a)    Air   from    Suite   No.    3,    in    D 
lajor  (Bach),  violin  obligato,  Louis  Per- 
i  n  g  e  r,    (b)    Serenade    (Moszkowsky) ; 
'hree  Hungarian  Dances  (Brahms),  Sym- 
honic  Variations    (Boellmann),  for  solo 
ioloncello  and  orchestra.  Op.  2.3,  Horace 
'.ritt;   Overture,  William  Tell   (Rossini); 
rational  Anthem.     The  concert  was  an- 
er  the  local  direction  of  Blake  &  Amber, 
.yceum  Department,  San  Francisco,  Her- 
2rt  Meyerfeld,  manager. 
Every  one  of  these  works  has  been  pre- 
ented    in    the    orchestra's    regular    San 
'rancisco  concerts,  and  reviewed  at  the 
me  of   the    performance.      Hence   it   is 
ot  neci^ssary  to  go  into  details  regarding 
le  individual  parts  of  the  program.     It 
;,  however,  but  just  to  state  that  the  or- 
hestra,  under  the  masterly  direction  of 
Ifred  Her'.z,  gave  an  excellent  account 
f  itself,  and  succeeded  in  giving  a  con- 
jrt  that  will  long  remain  in  the  memory 
f  those  fortunate  enough  to  be  present, 
uch  a  concert  forms  an  invaluable  fac- 
)r  in  the  musical  education  of  any  com- 
luuity,  and  the  numerous  students  who 
ere  present  undoubtedly  benefited  great- 
'   through   this    invaluable     opportunity 
)  hear  the  best  of  music  interpreted  in 
1  authorit-itive  and  effective  manner. 
I-ouis   Persinger   played   the   Bach    air 
ith    that    depth    of    musicianship,    that 
-irity  of  torie  and  that  exquisiteness  of 
irasing  that  has  established  his  reputa- 
on  among  us  a?  one  of  the  most  dis- 
nguished   artists    in    his    phase    of   the 
"t.     He  received  an  ovation  that  would 
ive    been    rewarded    with    several    en- 
)res,  did  not  the  rules  of  the  symphony 
"chestra    against    encores    prevent    the 
'sponse  to  the  persistent  demands.  Hor 
e  Britt  also  distinguished  himself  in  his 
cquisite    reading    of    the    diflBcult,    but 
easing,    Boellmann    variations.  His 


smooth,  carressing  tone,  his  nimble  tecli- 
nic  and  his  fine  musicianly  skill  were  in 
evidence  throughout  the  rendition  of  tlie 
work,  and  here  too,  the  San  Jose  audience 
showed  its  discriminating  judgment  by 
overwhelming  the  artists  with  its  enthus- 
iasm and  expr.i.3sions  of  delight. 


includes  so  many  intelligent  music  lovers 
is  entitled  to  hear  the  best  in  music,  and 
theie  should  be  enough  prominent  men 
and  women  with  means  to  give  their  fel- 
low citizens  occasional  opportunities  to 
hear  such  symphony  concerts.  And  since 
it  is  impossible  to  give  concerts  of  such 
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Indeed  throughout  the  evening  it  was 
evident  that  San  Jose  is  blessed  with  a 
musical  audience,  for  the  applause  usually 
followed  the  best  efforts.  There  was  a 
decided  outbnrst  after  the  incomparable 
interpretation  of  the  third  movement  of 
the  Tscliaikowsky  Pathetic  Symphony, 
the  demonstration  continuing  for  several 
minutes.  Mr.  Hertz  was  here  compelled 
to  bow  again  and  again.    Now  a  city  that 


maanitudo  with  any  certainty  of  financial 
surplus,  efforts  should  be  made  to  cover 
any  deficits  that  may  arise  on  account  of 
the  limited  number  of  low  priced  seats, 
and  the  necessarily  high  expense  of  the 
attraction.  There  is  not  a  symphony  or- 
chestra anywhere  that  is  really  self-sus- 
laining,  and  when  the  largest  cities  in 
the  country  require  guarantees  from 
wealthy  citizens,  surely  the  smaller  ones 


shodld  be  willing  to  contribute  their 
share  toward  the  general  educational 
welfare  of  tlieir  communities. 

Our  reference  to  the  superiority  of 
guf.rantees  by  wealthy  citizens,  if  con- 
sistently and  continuously  employed,  over 
the  mere  engagement  by  well  organized 
and  limited  musical  clubs  in  small  com- 
munities, was  evidently  misunderstood. 
It  was,  of  course,  not  our  intention  to 
belittle  the  efforts  of  musical  clubs.  These 
organizations  are  doing  splendidly,  and 
contribute  a  large  share  toward  the  gen- 
eral musical  education.  They  are  parti- 
cularly worthy  of  encouragement  and  sup- 
port, because  they  give  opportunities  to 
ambitious  young  artists  to  receive  their 
lirst  hearing.  In  this  latter  respect  they 
are  invaluable.  But  they  appeal  essen- 
tially to  a  limited  number  of  people,  who 
can  afford  to  pay  the  dues  and  who  are 
principally  music  lovers  who  already 
have  ejijoyed  the  blessings  of  musical 
cntertainiDents  of  a  highly  educational 
cliaracte:r;  while  the  method  of  giving 
concerts  through  guarantees  enables 
KVIORYONE  in  a  community  to  attend 
the  concert,  without  putting  himself  un- 
der strict  obligations  as  to  dues,  or  con- 
certs selected  for  him  by  others.  In  other 
words  a  guarantee  concert  encourages  the 
public  to  attend  the  affairs  of  visiting  at- 
li actions,  while  an  influential  club  in  a 
small  community  usually  closes  the  town 
to  the  visits  of  independent  artists. 

The  example  of  San  Jose  should  be 
emulated  by  other  California  Communi- 
ties. Both  civic  pride,  and  eagerness  to 
have  opportunities  to  hear  the  best  in 
music,  should  combine  to  make  regular 
visits  of  the  San  Francisco  Symphony  Or- 
chestra in  interior  cities  a  possibility. 
The  San  Jose  engagement  was  made  pos- 
sible through  the  energy  and  persever- 
ance of  Herbert  Meyerfeld,  manager  of 
the  Blake  &  Amber  Lyceum  Department, 
and  no  doubt  Mr.  Meyerfeld,  notwith- 
standing the  fact  that  the  house  was  not 
entirely  sold  out.  has  no  reason  to  feel 
discouraged,  for  the  increase  in  attend- 
ance since  the  last  visit  of  the  San  Fran- 
cisco Symphony  Orchestra,  a  few  years 
ago,  is  astounding.  The  guarantors,  too, 
being  people  who  are  prominent  in  the 
city's  affairs,  should  continue  to  see  to 
it  that  attractions  of  a  metropolitan  char- 
acter can  come  to  their  community,  and 
thus  raise  the  musical  standard.  The  be- 
ginning has  been  made  and  it  would  be 
decidedly  unwise  to  let  the  matter  drop. 
Possibly  from  this  beginning  an  organi- 
zation can  be  founded  that  will  see  to 
it  that  concerts  of  this  nature  will  be 
packed  to  the  doors  in  future. 

This  reminds  us  that  the  one  year 
guarantors  of  the  Musical  Association  of 
San  Francisco  are  signing  up  rapidly, 
and  that  there  are  hardly  any  slackers 
so  far.  It  is  to  be  hoped  that  by  March 
1st,  all  the  one-year  guarantees  will  have 
been  renewed  so  that  the  musicians  can 
be  immediately  signed  up  for  next  year. 


PACIFIC  COAST  MUSICAL  Rl'AIEW 


S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

•I  But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the    truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

C|The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  .Pay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ^^c'^^'^zie  gord?n,  Soi.^^^^^^^^ 


Teacher  of  Piano 


734   l.joi"    Sli 
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LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  YMn  Ttnor  Soloist  of  -|.  B«rlholomrws  Church  o(  New  York  Cily 
Solo  Arlisl  with  Worcester  and  Cincinnati  Muiic  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  o(  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
SliDliu:  ::s:(:>  Jiifkxon  Slrrrt.  IMioiie  U'rut  457 

ll.v    .\|i|i<>iiitnieii(    Uiil.v. 


ROSCOE  WARREN  LUCY,  PianiH  md  Teicfc.r 
will  |.r,-H.-ii(  II  Norlniil  CiiiirMe  In  (flK'lirrN  ill  HIT  lllethoil 
of  I'iiiiii.HlU-  n<-\i-iii|>iii<-iit.  .\U„  CoiK-hliiK  "ikI  Iiilerpre- 
liilioii  of  (lie  >liiMlfr'M  Workit.  IvoliU-r  iiiiil  ('iiiixe  IIIiIk.. 
Siiii  FriiiifiKfu,  I'lioiie  Kearny  r.1,'4.  liIZS  ilillesiiNH  .Ive.. 
Idiklmiil.    IMiiiiie     I'leilliioin     .'iOH.'!. 

•A  musician  firini  tho  top  of  liis  hoad  to  the  toes  of  his 
feet,  and  an  aiti.st  of  the  most  tefitied  chaiacteristics," 
Alfied   Metzsror  in   Pacific  Coast  Musical   Itevlew. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
lone,"    Iledfern   Aljison    in   S.    F.   Kxaminer. 


Georffiana  Strauss  Notre  Dame  College  of  Music         LAJOS   FENSTER,  Violinist 

'^^  Sll  II     .lllMI'.     (     III.  It  l.^l      I'l'    1    I     W I  V  Wl>l»  I     t     't-ttVS.- 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

A rtists 

Executive  Offices: 

705  Auditorium  Bldg.,  Los  Angeles 

Arrillaga  Musical  College 

■  'eriiiniilo  :«llelieleiiii.  i'reMiilent;  A.  I,.  ArtiKiieH,  \  ire 
■  ■reMliieiil;   V.  lie  ArriiliiKn,  Dlreelor 

I'lirxeelled  fiirtllllrii  fur  (lie  nIikIv  of  niiiMle  in  nil  ItH 
liriiiielieia.     l.iirKe  l>i|ic  OrKiiii — Iteeiliil  llnll. 

::!!.'  .liiekMoii  SI.,  Siiii  I-'rniielNeo,  Cnl.  I'lioiie  AVest  47117 

Clarence  Eddy 

<  oii.rrl   Ormiiilr.!— Ormiii    I  ii-.!  riicl  l»ii 
-JO-.-l    Ciiliroriilii   Slieel.  'I'lleiilioiie   I'llliiiore  210 

Mrs.  Clarence  Eddy 
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THE  MUNICIPAL  ORGAN 


The  Pacific  Coast  Musical  Review  is  not  interested  in  politics,  and  there- 
!fore  does  not  rush  among  people  of  influence  when  some  musical  project  is 
'under  way  to  seemingly  benefit  the  masses.  Nor  have  we,  until  a  short  time 
ago,  taken  any  interest  in  the  municipal  manipulation  of  musical  affairs.  The 
reason  we  kept  aloof  from  these  entanglements  is,  because  city  officials  are 
pestered  with  so  many  cranks  who  want  to  get  a  job,  be  it  ever  so  modest,  that 
we  did  not  feel  justified  to  add  to  their  troubles.  But,  somehow,  we  have  been 
induced  to  attend  a  concert  of  the  Municipal  Orchestra  and  a  recital  of  Edwin 
Lemare,  the  city  organist,  and  seeing  that  both  these  events  were  heralded  as 
the  best  that  can  be  oflfered  we  feel  in  duty  bound  to  disagree  with  those  en- 
Ithusiasts  who  permit  their  judgment  to  be  warped  in  order  to  please  some 
ipeople  who  are  more  interested  in  their  own  welfare  than  in  that  of  the  public. 

Regarding  the  inefficiency  of  the  municipal  orchestra  concerts,  we  have  al- 
|ready.  expressed  our  opinion  and  will  do  so  again  when  opportunity  presents 
litself.  Our  readers  know  that  in  doing  so  we  are  not  inspired  by  selfish  rea- 
|sons.  But  people  anxious  to  retain  a  job  at  the  city's  expense  do  not  give  any- 
body credit  for  unselfishness.  And  so  they  will  tell  you  "reasons"  why  this 
paper  has  begun  this  campaign  against  incompetency.  The  usual  cry  is  that  a 
paper  does  these  things,  because  it  does  not  get  any  advertising,  or  that  it  has 
a  grievance  against  the  musicians  it  censures. 


The  first  contention  is  too  ridiculous  to  be  even  replied  to.  Our  readers 
know  this  paper  now  for  over  sixteen  years.  This  is  too  late  in  the  day  to  care 
whether  we  get  a  $3  advertisement  a  week  from  the  city  or  not.  If  this  was  the 
reason  we  would  have  begun  this  campaign  long  ago.  The  other  accusation  we 
also  can  cheerfully  deny.  We  have  no  personal  grievance  against  anybody. 
Every  time  we  express  our  opinion  contrary  to  the  efficiency  of  someone  we 
receive  threats,  anonymous  letters  and  are  personally  attacked.  All  this  is  in 
the  game.  Hence  we  begin  the  campaign  against  the  present  policy  in  handling 
the  municipal  organist  situation  with  a  clear  conscience.  We  have,  for  over  a 
year,  published,  without  charge,  any  advance  notices  mailed  us  from  the  audi- 
torium committee,  and  will  continue  to  do  so.  We  do  not  expect  an  advertise- 
ment. We  do  not  care  whether  we  get  one  or  not.  We  are  always  willing  to  do 
our  share.  And  just  because  of  this  we  have  the  interests  of  the  public  just  a 
little  bit  more  at  heart  than  tliose  who  use  their  friends  and  influence  to  get  a  job. 


Edwin  Lemare  has  now  been  city  organist  for  almost  a  year.  This  has  been 
ample  time  to  prove  whether  his  position  is  valuable  or  not.  Mr.  Lemare  is 
guaranteed  $10,000 — not  from  the  city,  but  from  a  number  of  private  citizens, 
who  sincerely  believe  that  they  are  doing  a  good  turn  for  the  people.  But,  after 
all,  are  they  doing  something  for  the  public  ?  The  saying  is  that  "the  proof  of 
the  pudding  is  in  the  eating."  In  this  case  the  public  evidently  does  not  care 
particularly.  The  attendance  at  these  organ  recitals  is  pitifully  small.  In  other 
cities,  where  municipal  organ  recitals  are  given,  the  houses  are  packed.  Now. 
lliere  has  been  ample  time  to  show  whether  Mr.  Lemare  is  appreciated  by  the 
public.  It  has  been  proven  at  the  end  of  a  year  that  the  public  has  not  become 
interested  in  his  work. 


Why,  let  us  ask,  shall  the  city  continue  to  permit  a  man  and  his  friends  to 
monopolize  a  certain  responsible  position  when  the  public  does  not  want  him. 
And  we  know  why.  Mr.  Lemare,  no  matter  what  anyone  else  may  say,  has  not 
proved  himself  to  be  the  "greatest  organist  in  tlie  world."    He  is  not.     He  is  a 


thoroughly  efiicient  musician  and  organist,  but  by  no  means  a  great  organist. 
Now,  we  have  in  our  midst  an  organist  of  whom  America  has  every  right  to  be 
proud.  He  is  known  internationally  as  well  as  nationally.  He  is  booked  every 
year  for  a  transcontinental  organ  concert  tour,  and  friends  in  whom  we  repose 
the  utmost  confidence  have  told  us  time  and  time  again  that  these  recitals  are 
crowded.  Now,  they  must  also  be  profitable,  for  you  may  be  sure  Mr.  Eddy 
would  not  accept  them  unless  they  paid.  He  has  no  money  to  throw  away  on 
railroad  fares  and  hotel  bills. 


Now,  having  such  a  distinguished  organist  in  our  midst,  why  was  it  neces- 
sary to  bring  one  in  from  the  outside  at  a  salary  of  $10,000?  Because  he  has 
been  chosen  through  influence  and  not  through  popularity.  Those  who  tell  you 
that  Mr.  Lemare  drew  larger  crowds  at  the  Exposition  tell  you  something  that 
is  not  exactly  true.  Clarence  Eddy  and  Wallace  Sabin  drew  larger  crowds— 
so  did  Uda  Waldrop.  Mr.  Eddy  drew  the  largest  crowds  that  we  have  seen 
any  organist  attract.  And  he  was  at  the  exposition  at  a  time  when  it  was  most 
difficult  to  attract  large  houses.  He  was  there  at  the  very  beginning  when  it 
was  constantly  raining,  and  when  the  admission  price  was  twenty-five  cents,  (not 
ten  cents  as  it  was  during  Lemare's  engagement).  Besides  at  the  time  Mr.  Eddy 
played  there  was  no  balcony  in  Festival  Hall.  If  there  had  been  he  would  have 
attracted  still  larger  audiences,  at  times,  for  we  were  there  when  we  had  to 
stand  up. 


Besides  Mr.  Eddy  knows  tiie  people.  He  knows  how  to  arrange  programs 
to  suit  the  great  public.  He  may  not  always  suit  the  other  organists  or  his 
colleagues,  but  he  surely  is  the  most  popular  organist  of  international  reputation 
we  know  of.  He  does  not  resort  to  the  camouflage  of  improvisations.  He  plays 
the  organ  literature  as  it  is  written,  and  frequently  new  and  beautiful  works, 
together  with  some  splendid  oixhestral  works  excellently  arranged  for  the 
organ.  He  has  vigor  and  temperament  and  his  pedal  work  is  the  greatest  we 
have  ever  heard.  Besides,  while  it  does  not  make  any  particular  difference  as 
far  as  music  is  concerned,  yet  it  should  count  in  Mr.  Eddy's  favor  that  he  is 
an  American — and  an  American  musician  of  whom  everybody  has  reason  to  be 
very  proud.  If  it  comes  to  personal  ])references  we  like  Mr.  Eddy's  playing 
better  than  Mr.  Lemare's,  and  so  will  the  public,  if  it  is  given  an  opportunity 
to  decide. 


There  is  no  l)cttcr  known  organist  in  tliis  country.  He  is  known  to  the 
masses  as  well  as  Paderewski  and  Schumann-Heink  or  John  McCormack.  He 
is  a  giant  in  his  profession.  We  know  him  sufficiently,  without  even  asking 
him,  that  he  would  not  demand  $10,000  a  year;  that  he  would  be  liberal,  and 
would  gladly  see  to  it  that  other  prominent  organists  who  reside  here  would 
occasionally  have  an  opportunity  to  appear  and  reveal  their  accomplishments. 
He  would  also  see  to  it  that  the  organ  was  occasionally  heard  with  orchestra.  He 
would  possibly  use  his  influence  to  have  oratorios  performed  with  organ  and 
soloists.  He  would  make  it  worth  while  for  the  public  and  would  be  able  to 
pack  tile  auditorium  without  mass  meetings  and  political  and  social  influence. 


Now,  let  us  ask,  without  prejudice,  why — when  we  have  such  a  famous 
and  exceptionally  gifted  oi'ganist  right  here  among  us,  in  fact  one  of  our  fel- 
low citizens,  why  is  it  necessary  to  go  abroad  for  one?  Isn't  it  about  time  that 
American  musicians  of  ability  were  given  an  opportunity  once  in  a  while?  If 
the  people  had  flocked  to  the  Auditorium  to  hear  Mr.  Lemare,  we  would  have 
no  complaint  at  all ;  if  Mr.  Eddy,  after  having  a  fair  trial,  can  not  attract  large 
crowds,  we  shall  have  no  reason  to  object  against  his  being  replaced  by  someone 
else.  But  knowing  that  the  public  is  not  attending  the  organ  recitals,  and  know- 
ing that  someone  puts  up  $10,000  for  an  organist  who  can  not  attract  the  people, 
we  feel  justified  to  suggest  that  someone  else  will  be  given  an  opportunity,  and 
not  only  Mr.  Eddy  as  the  municipal  organist,  but  other  able  organists  who  live 
here,  and  who  should  occasionally  be  invited  by  the  municipal  organist  to  play, 
and  invited  in  a  manner  that  is  not  an  insult  to  their  self-respect,  which  means 
that  they  should  also  be  remunerated. 


Now  Mr.  Eddy  gives  annual  transcontinental  concert  tours.  Would  it  not 
be  a  splendid  advertisement  for  San  Francisco  if  in  every  one  of  the  many 
concerts  he  appears  in  he  would  be  introduced  as  the  municipal  organist  of  this 
city.  Mr.  Lemare  does  not  make  any  annual  tours.  He  tried  it  once  and  evident- 
ly failed,  for  he  did  not  repeat  it  lately.  During  the  three  months  or  so  during 
which  Mr.  Eddy  is  absent,  other  prominent  organists  of  this  and  surrounding 
cities  could  be  given  an  opportunity  to  give  a  few  recitals,  and  show  their  effi- 
ciency. Even  during  the  course  of  the  rest  of  the  year  the  organ  might  occa- 
sionally be  turned  over  to  an  organist  of  efficiency  residing  among  us.  During 
the  summer  a  few  .visiting  organists  might  be  induced  to  come  here  and  delight 
our  people  with  their  art.  But  to  permit  any  artist  to  monopolize  the  organ  to 
the  extent  of  not  permitting  anyone  else  to  play  it,  (of  course  asking  organists 
to  play  for  nothing  is  practically  preventing  them  from  playing),  and  to  prevent 
visiting  orchestras  from  using  it,  is  one  of  the  most  idiotic  policies  that  has  ever 
come  across  our  path. 
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REINALD  WERRENRATH    SUPERB    VOCAL  ARTIST. 


Noted   American    Baritone   Arouses    Large   Oakland    Au- 
dience to   the    Highest    Pitch   of   Spontaneous 
Enthusiasm — Is   an    Artist   of    Rare 
Artistic  Accomplishments. 


By  ALFRED   METZGER 

Reiiiald  Werrenrath,  the  distinguished  American  bari- 
tone, who  will  be  one  of  tlie  soloists  at  the  forthcoming 
concerts  of  the  Minneai)olis  Symphony  Orchestra,  sang 
at  the  Auditorium  Opera  House,  Oakland,  on  Tuesday 
evening,  January  29th,  representing  the  third  attraction 
of  the  artists'  concert  series  under  tlie  auspices  of  the 
music  section  of  the  Oakland  Teachers'  Association,  of 
which  Miss  Z.  W.  Potter  is  the  manager.  Before  we  go 
into  any  further  details  regarding  this  auspicious  event, 
permit  us  to  say  that  you  should  not  miss  hearing 
Reinald  Werrenrath  when  he  comes  to  San  Francisco. 
If  you  do,  you  will  neglect  to  hear  one  of  the  foremost 
male  artists  on  the  concert  platform  today. 

Whatever  is  pleasing  and  delightful  in  the  exposition 
of  genuine  vocal  art  Reinald  Werrenrath  jiossesses  in 
the  higliest  degree.  His  voice  is  round,  limpid  and  reso- 
nant. It  is  a  genuine  baritone  voice.  It  is  bell-like  and 
entrancing  in  the  high  notes,  and  it  is  luscious  and  vi- 
brating in  the  lowest  tones.  In  addition,  the  middle 
position  of  the  voice  is  tlioroughly  well  developed,  and 
does  not  reveal  that  threadbare  quality  wliich  many 
singers  exhibit.  In  other  words,  Mr.  Werrenrath  is  a 
baritone  soloist  of  the  rarest  chaiacter,  and  one  of 
those  artists  to  whom  you  could  listen  for  hours  with- 
out becoming  weary.  But  it  is  not  only  the  voice  qual- 
ity that  appeals  so  much  when  hearing  this  great  artist. 
It  is  also  the  intellectuality  and  artistry  that  is  infused 
into  every  interpretation  he  gives  you,  be  the  same  ever 
so  modest  or  brief. 

We  have  never  heard  a  finer  or  more  impressive  use 
of  the  mezza  voce  than  the  one  Mr.  Werrenrath  em- 
ploys. It  is  so  finished  and  so  exquisitely  modulated. 
Besides,  this  artist  does  not  go  into  extremes  by  mak- 
ing too  great  use  of  this  rare  accomplishment.  Fre- 
quently our  enjoyment  of  a  great  artist's  mezza  voce 
has  been  marred  by  too  indiscriminate  a  use  of  it.  Mr. 
Werrenrath  does  not  fall  into  tliis  error.  Whenever  lie 
uses  this  great  achievement  lie  is  certain  of  creating 
an  effect,  and  he  never  resorts  to  this  accomplishment 
unless  necessary.  No  one  but  one  who  understands 
vocal  art  can  appreciate  this  judiciousness,  and  there- 
fore we  wish  to  emphasize  it  adequately. 

The  same  is  true  of  Mr.  Werrenrath's  liead  tones — 
so-called — which  really  do  not  contain  the  usual  falsetto 
cliaracter.  Mr.  Werrenrath's  head  tones  can  hardly  be 
distinguished  from  his  full  voice,  except  that  tliey  are 
exlialed  w-ith  a  daintiness  simply  irresistible  in  its  pur- 
ity of  intonation.  When  it  comes  to  tone  production, 
breathing  and  legato  singing,  Mr.  Werrenrath  does  not 
have  his  superior  anyw^here.  His  enunciation  is  an  art 
in  itself.  Kvery  letter  he  utters  is  understood  in  the 
remotest  corner  of  the  auditorium,  and  he  pronounces 
his  words  with  such  emphasis  of  declamatury  accentua- 
tion that  it  is  a  joy  to  hear  him  read  his  lines.  If  you 
can  imagine  in  addition  to  such  exquisite  enunciation 
the  adequate  aiiplication  of  vocal  color  and  phrasing, 
you  have  an  idea  of  the  inexpressible  delight  afforded 
those  who  hear  this  irresistible  artist. 

In  addition  to  his  numerous  advantages,  Mr.  Wer- 
renrath is  an  ideal  program  builder.  He  has  compiled 
programs  that  make  a  deep  impression,  notwithstand- 
ing the  diplomatic  omission  of  German  works.  His 
program  on  this  occasion  opened  with  two  arias  by 
Handel — Recitation  from  the  Rage  of  the  Tempest  from 
Scipio,  and  aria  Hear  Me,  Ye  Winds  and  Waves,  from 
Julius  Caesar.  Both  works  were  given  a  classic  read- 
ing that  brought  out  the  elegance  of  their  style.  Then 
followed  two  old  Italian  and  two  old  English  works 
presented  with  that  cameo-like  imrity  of  expression 
which  forms  their  greatest  charm.  A  group  of  French 
songs  by  Duparc,  Ferrar  and  Massenet  followed,  also 
delivered  in  a  manner  tended  to  enhance  their  lyric 
beauty.  As  a  novelty,  Mr.  Werrenrath  introduced  a 
group  of  gems  under  the  title  of  Chinese  Mother  Goose 
Rhymes,  by  Bainbridge  Crist.  These  little  poems  are 
a  literal  translation  from  the  Chinese,  and,  in  giving 
tliem  a  musical  setting,  the  composer  adhered  to  the 
Chinese  tribal  melodies  which  he  has  surrounded  with 
modern  harmonization.  Mr.  Werrenrath  not  only 
brought  out  the  vocal  beauties  of  these  bits  of  musical 
mosaic,  but  he  entered  into  their  spirit,  and  without 
efiort  succeeded  in  getting  to  the  very  kernel  of  their 
sentiment,  accentuating  the  humor  without  resorting  to 
artificiality. 

The  program  concluded  with  a  group  of  songs  by 
American  composers,  and  as  a  finale  the  artist  sang 
i'he  Battle  Hymn  of  the  Republic  in  stirring  fashion. 
In  Harry  Spier,  Mr.  Werrenrath  possesses  one  of  the 
linest  ac(;ompani9ts  we  ever  came  across.  He  not  only 
memorizes  all  his  works,  but  he  plays  with  judgment 
and  fluency  that  is  simply  entrancing.  He  forms  just 
as  much  part  of  the  program  as  Mr.  Werrenratli  does, 
and  he  deserves  the  hearty  ovation  that  greets  him  at 
the  conclusion  of  his  work.  He  must  be  counted  among 
the  very  few  great  accompanists  before  the  public  to- 
day. Again  we  want  to  impress  upon  your  mind — 
DON'T  MISS  HEARING  REINALD  WERRENRATH  AT 
THE  MINNEAPOLIS  SYMPHONY  ORCHESTRA 
CONCERT. 


pel;  A  Talk  With  Hans  Richter,  by  Edwin  Hughes; 
How  to  Get  a  Good  Hearing,  by  William  Benbow;  What 
Music  May  Mean  to  the  Adolescent  Girl,  by  Muriel  Mil- 
ler; Studies  in  Music  Appreciation,  by  Thomas  Tapper. 
There  are  also  Community  Music  Suggestions  and 
Teaching  and   Study   Elficiencies. 

In  the  Music  Section  an^  eleven  pieces,  seven  for 
piano,  one  for  violin,  and  three  songs.  Of  special  in- 
terest are:  The  Enchanting  Waltz,  by  Herbert  Lowe, 
composer  of  On  to  Plattsburg  March;  Defend  America, 
by  Hadley,  a  brilliant  war  piece;  Impromptu,  by  Korest- 
chenko,  a  beautiful  piece  by  a  modern  Russian  composer, 
with  full  teaching  and  study  notes;  Montanina,  a  concert 
song  by  Buzzi-Peccia,  and  used  by  Amelita  Galli-Curci; 
Volga  Boatmen's  Song,  from  the  Russian  Folk  Song 
Literature. 

All  in  all,  the  February  edition  of  The  Musician  is 
right  up  to  the  high  standard  always  expected  of  its 
distinguished  publishers,  the  Oliver  Ditson  Company  of 
Boston,   Mass. 


"POP"  CONCERT    DRAWS   BIG   AUDIENCE. 


TWO   SILVER    FLUTES. 


By   H.  B.  Pasmore 

[This  interesting  article  by  -Mr.  Pasmore  shows  that 
the  silver  vs.  the  wooden  Hute  question  is  still  open 
for  discussion  among  musicians. — Editor.] 

When  one  thinks  of  it,  the  part  played  by  wood  in 
the  making  of  music  is  very  imiiortant.  All  the  more 
sympatlietic  tone  qualities  are  produced  from  wooden 
instruments.  The  violin  family,  tlie  percussion  stringed 
instruments,  piano,  harp,  etc.,  the  woodwind,  the  softer 
organ  pipes  are  all  made  of  wood — or  the  sounding 
part,  at  least,  is  of  wood.  Perhaps  the  oldest  of  all 
instruments,  the  flute,  which  is  but  a  development  of 
the  whistle  that  we  cut  from  a  twig,  was  made  of  wood 
and  is  still  classed  in  the  "woodwind"  of  our  modern 
orchestra.  The  bamboo  flute,  made  by  the  Chinese, 
has  a  slightly  reedy  quality  and  is  capable  of  great 
power.  The  most  beautiful  flute  tone  that  one  can 
hear  is  that  of  the  alto  Japanese  flute,  made  of  bam- 
boo and  blown  into  from  tlie  end.  The  quality  is  truly 
entrancing  and  makes  all  other  flute  tones  sound 
meagre  by  comparison. 

It  would  seem  that  the  nearer  we  get  to  nature  in 
our  seeking  for  the  beautiful  in  art,  the  more  nearly 
we  approach  that  Holy  of  Holies,  artistic  expression — 
even  in  the  matter  of  flutes.  And  many  eminent  musi- 
cians ban  the  silver  flute  from  their  orchestras  and,  I 
have  always  tliought  with  good  reason,  for  the  SILVER 
flute,  being  made  of  metal,  is  not  so  susceptible  to  the 
influence  of  individuality  as  the  more  resonant  wooden 
flute.  This  view  was  confirmed  when  Emilio  Puyans 
and  Ellas  M.  Hecht  played  an  old  suite  for  two  flutes 
after  the  last  San  Francisco  Musicians'  Club  dinner — 
played  as  beautifully  as  any  two  flutes  could  be  played, 
with  perfect  tone  and  technic — perfectly  in  tune  and 
with  a  tone  quality  that  was  identical.  It  was  impos- 
sible to  distinguish  one  player  from  the  other  by  the 
tone  quality.  Now  this  should  not  be  and  probably 
would  be  impossible  to  two  wooden  flutes.  It  would  be 
interesting  to  hear  the  same  suite  played  by  the  same 
players,  one  using  a  silver  and  the  other  a  wooden  flute. 
Personally,  1  should  like  to  hear  it  again,  even  if  played 
upon  two  silver  flutes,  if  Puyans  and  Hecht  were  the 
Iilayers. 


E.  A.   BENJAMIN    WAS   A   SIR    HENRY  GUEST. 


In  the  list  of  guests  iirinled  in  this  paper  last  week 
in  connection  with  the  brilliant  luncheon  tendered  by 
Sir  Henry  Heyman  to  the  great  pianist,  Leopold  Godow- 
sky,  in  the  famous  Red  Room  of  the  Bohemian  Club, 
San  Francisco,  on  Thursday.  January  17th,  the  name  of 
Edward  H.  Benjamin,  the  popular  President  of  the  Bo- 
hemian Club,  one  of  California's  foremost  mining  engi- 
neers and  a  man  of  international  reputation,  was  inad- 
vertently omitted,  and  we  gladly  print  the  facts  here 
in  order  that  it  may  become  a  matter  of  record  that 
Mr.  Benjamin  was  among  Sir  Henry's  invited  guests 
on  that  wonderful  occasion,  a  complete  report  of  which 
was  published  in  last  week's  issue  of  the  Pacific  Coast 
Musical  Review. 

Miss  Edith  Benjamin,  daughter  of  the  Bohemian  Club 
President,  is  a  coming  prima  donna,  having  a  voice  of 
unusual  beauty,  a  recent  very  successful  appearance 
having  been  made  by  her  at  a  private  recital  given  be- 
fore the  students  of  Notre  Dame  College,  San  Francisco, 
by  Carrie  Goebel-Weston.  Miss  Benjamin  having  sung 
on  the  same  program,  which  was  reviewed  by  this 
paper,  issue  of  January  19th.  Mr.  Benjamin  is  to  be 
congratulated  upon  possessing  so  talented  a  daughter. 
%% 


ALICE  GENTLE  CHARMS  THE  CUBAN   CAPITAL. 


THE    MUSICIAN    FOR    FEBRUARY. 


In  The  Musician  for  February  the  following  features 
appear:  A  Message  to  American  Girl  Singers,  by  the 
distinguished  Metropolitan  Opera  soprano,  Frieda  Hem- 


The  first  batch  of  iiress  clippings  received  from  Ha- 
vana, t'uba,  where  Alice  Gentle  is  now  exhibiting  her 
glorious  mezzo-soprano  with  the  Bracale  Opera  Com- 
pany, tell  of  the  American  artist's  remarkable  triumph 
at  her  debut  api)earance  as  Amneris  in  Aida.  After 
complimenting  Signor  Gatti-Casazza  upon  signing  a 
conlract  witli  Miss  Gentle  for  the  Metropolitan  Opera 
Company,  the  critic  of  EI  Imparcial  went  on  to  say  of 
her  debut:  "She  has  a  beautiful  presence,  remarkable 
dramatic  ability,  a  voice  of  great  power  and  her  clear 
enunciation  is  admirable  to  hear.  How  great  an  actress 
she  is,  was  revealed  in  tlie  scene  of  the  judgment,  in 
which  it  was  necessary  to  admire  each  and  every  detail 
of  her  characterization.  I  do  not  know  if  Alice  Gentle 
belongs  to  the  Saxon  race;  but  it  can  be  assured  that 
lier  soul  is  purely  Latin,  absolutely  Italian.  She  showed 
intense  powers  in  all  moments  of  passion;  but  was  al- 
ways womanly  and  elegant." 


Conductor    Alfred     Hertz    and    Orchestra    Roundly    An. 

plauded    for    Superb    Delivery   of   Varied    Program 

at   Seventh   Sunday   Afternoon   of   Music   in 

the  Lighter  Form  at  the  Cort  Theatre. 


By   HERBERT    I.   BENNETT 

Program  building  is  an  art  that  some  orchestral  con- 
ductors are  deficient  in,  but  such  a  charge  can  never 
be  placed  against  Alfred  Hertz,  conductor  of  the 
San  Francisco  Symphony  Orchestra,  whose  program  ar- 
rangements could  not  bo  improved  upon,  this  being  a 
noteworthy  fact  from  the  very  beginning  of  his  career 
as  baton  chief  of  our  symphonic  interests.  Last  Sunday 
afternoon's  list  of  popular  tonal  fare  was  but  anotlier 
tribute  to  Mr.  Hertz'  ability  along  the  lines  mentioned, 
and  his  big  and  delighted  audience,  in  responsive  mood, 
never  lost  an  opportunity  to  bestow  noisy  plaudits  upon 
Mr.  Hertz  and  his  fine  body  of  musicians,  whose  work 
shows  continued  progress  at  each  concert. 

The  concert  of  last  Sunday  afternoon,  January  27th, 
had  no  added  attraction  in  the  way  of  a  soloist,  the 
orchestra  and  its  conductor  combined,  constituting  a 
very  brilliant  star  that  drew  a  very  large  audience  to  the 
Cort  Theatre.  The  program  opened  with  one  of  the 
moot  inspiring  renditions  of  the  ever  pojiular  and  me- 
lodious Merry  Wives  of  Windsor  Overture  by  Nicolai 
ever  vouchsafed  to  a  San  Francisco  assemblage,  the 
opening  theme  being  stunningly  sung  by  the  celli,  while 
the  various  sparkling  gems  abundantly  studded  through- 
out this  work  were  made  to  glitt'er  in  full-orbed  radi- 
ance under  the  authoritative  leadership  of  Mr.  Hertz. 

In  marked  contrast  to  the  "Merry  Wives"  came  the 
impressive  Largo  movement  from  Dvorak's  New  World 
Symphony,  the  second  number  of  the  afternoon,  and 
here  we  had  the  pleasure  of  listening  to  the  lovely  Eng- 
lish horn  soli  capably  i)erformed  by  A.  Plemenik.  The 
languid  atmosphere  of  the  Largo  was  faithfully  por- 
trayed by  the  orchestra  under  the  Hertz  baton.  A  bet- 
ter setting  forth  of  this  Dvorak  masterpiece  could  not 
be  wished  for. 

Massenet's  captivating  Ballet  Music  from  Le  Cid  was 
the  third  offering,  the  seven  movements  of  which 
aroused  tremendous  admiration  and  enthusiasm.  Mr. 
Hertz  and  his  men  entered  into  the  spirit  of  Masse- 
net's lilting  sketches  with  abandon,  special  mention 
being  deserved  for  the  delicate  pizzicati  string  effects 
in  the  Aubade,  the  cello  work  in  the  Catalane,  and  the 
flute,  English  horn  and  harp  introduction  to  the  Madri- 
lene  movements.  Each  part  of  Le  (!id  evoked  such  out- 
bursts of  approval  that  the  whole  tiling  could  have  been 
repeated  liad  not  the  "no  encore"  rule  prevented. 

The  Star  Spangled  Banner,  played  next,  just  before 
the  intermission,  wrought  everybody  up  to  a  high  pitch 
of  excitement,  and  well  it  might,  because  the  national 
antliem  was  given  a  performance  that  every  American 
on  earth  ought  to  have  heard.  It  seems  as  though  Al- 
fred Hertz  conducts  it  better  and  better  at  each  con- 
cert, if  such  a  thing  is  possible.  As  interpreted  by  this 
master  conductor,  Tlie  Star  Spangled  Banner  grows 
more  wonderful  and  beautiful  at  each  successive  hear- 
ing.    It  is  simply  great. 

After  the  intermission,  the  fourth  programmed  num- 
ber comprised  the  entrancing  Voices  of  tlie  Forest  from 
Wagner's  music  drama  Siegfried,  the  latter  having  been 
witnessed  by  the  writer  on  various  occasions  at  the 
New  York  Metropolitan  Opera  House,  when  conducted 
by  Alfred  Hertz,  who,  was  for  thirteen  seasons  the  con- 
ductor of  German  Opera  at  the  big  Gotham  institution 
mentioned.  The  bird  voices  and  forest  music  in  con- 
cert form  for  orchestra  served  to  recall  some  pleasant  i 
memories  of  the  Bella  Alien  and  Hertz  careers  in  the 
American  metropolis,  and  it  certainly  was  a  joy  to  see 
our  distinguished  director  again  waving  his  compelling 
baton  over  the  orchestra  in  a  Wagnerian  selection,  a 
scliool  of  which  he  is  a  past  master.  Bella  .-Mten,  above 
mentioned,  was  for  a  long  time  a  very  useful  lyric  so-, 
prano  at  the  Metropolitan  Opera  House,  and  she  often 
sang  the  bird  music  in  tlie  Siegfried  forest  scene  just 
before  the  young  Wagnerian  hero  of  horn  and  sword 
slew  the  dragon  Fafner  in  his  cave. 

Grainger's  British  Folk  Music  Settings,  the  fifth  se- 
lection of  the  matinee,  brought  much  pleasure  by  their 
freshness  and  tunefulness,  the  trio  of  parts  comprising 
Irish  Tune  from  County  Derry,  Molly  on  the  Shore  and 
Shepherd's  Hey.  The  familiar  airs,  cleverly  clothed  in 
Grainger's  original  style,  received  a  polished  present 
ment  and  evoked  a  lot  of  applause. 

The  concert  was  brought  to  a  brilliant  close  by  Vic- 
tor Herbert's  Irish  Rhapsody,  a  capital  selection  to 
send  the  people  home  with  the  happiest  sort  of  mem- 
ories of  an  enjoyable  afternoon's  popular  orchestral 
event.  The  Herbert  arrangement  of  Emerald  Isle  tunes 
makes  a  strong  appeal,  and  not  the  least  shade  or  ef- 
fect of  his  popular  rhapsody  was  lost  through  the  Hertz 
interpretation  last  Sunday  afternoon.  Altogether,  it  was 
one  of  the  best  popular  concerts  yet  given  by  the  San 
Francisco  Symphony  Orchestra. 


MISS   SIMPSON    LECTURES   IN    SAN    JOSE. 


Miss  Elizabeth  Simpson  lectured  recently  before  the 
San  Jose  Music  Teachers*  Association  on  "The  Imagi- 
native Factor  in  the  Child's  Musical  Education."  A  fine 
supplementary  program  of  children's  music  was  given 
by  prominent  San  Jose  musicians,  and  by  special  re- 
quest Miss  Simpson  illustrated  her  lecture  by  several 
original  musical  fairy  tales  for  children.  The  lecture 
was  enthusiastically  received,  and  Miss  Simpson  re- 
ports a  most  enjoyable  visit. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  LOS  ANGELES  GAMUT  CLUB  GIVES  A  VAUDEVILLE  SHOW 

High  Class  Performance  Attracts  a  Capacity  Audience  Which  is  Treated  to  an  Excellent 

Program  in  the  Gamut  Club  Theatre— Los  Angeles  Symphony  Orchestra 

Plays  at  Pasadena— Enjoyable  Afternoon  Affair  at  Matinee 

Musicale  Club— Ebel  Club  Enthusiasm 


By  ROBERT  ALTER 


Los  Angeles,  Cal.,  January  21,  1918. 

On  Wednesday  evening,  January  16,  a  high-class  vau- 
deville performance  v*ras  given  at  the  Gamut  Club  The- 
atre by  the  Gamut  Club,  under  the  direct  supervision  of 
William  J.  Dodd,  the  architect,  better  known  in  Los  An- 
geles as  the  "Mayor  of  Seventh  Street."  It  seems  that 
Mr.  Dodd  has  the  knack  of  making  artists  and  others 
do  what  he  wants  them  to,  so  the  Club  acted  very  wisely 
in  appointing  tliis  man  supervisor  of  the  performance. 
All  Mr.  Dodd  had  to  do  was  to  raise  his  magic  wand, 
and  lo,  and  behold,  one  of  tlie  finest  programs  of  high- 
class  entertainment  resulted  therefrom.  Nobody  seems 
to  refuse  Mr.  Dodd.  The  house  was  sold  out  and  there 
was  standing  room  only,  although  the  performance  was 
given  for  no  particular  benefit  except  the  Club.  The 
program  was  as  follows:  Selections  by  the  Gamut  Club 
Orchestra.  The  Philharmonic  Quartet — Harold  Proctor, 
first  tenor;  Norman  J.  McPhail,  second  tenor;  Fred  C. 
McPherson,  baritone;  Dr.  J.  Lester  Adams,  basso.  In- 
strumental Trio — Celeste  N.  Ryus,  piano;  Bessie  Chapin, 
violin;  Robert  Alter,  'cello.  Jerome  Uhl,  baritone,  Mrs. 
M.  Hennion  Robinson  accompanying.  Nell  Lockwood 
in  Character  Songs,  Mrs.  Robinson  at  the  piano.  "The 
Half  Hour,"  by  Frank  C.  Egan — (Time,  present — Place, 
somewhere;  An  Actress,  Grace  Downing;  Her  Friend, 
Louise  Velmar;  Her  Lover,  James  Nietos;  Harold  Proc- 
,;or,  tenor;  Marjorie  Hicks  at  the  piano.  Frieda  Peycke 
in  Musically  Illustrated  Songs;  Otto  Lederer,  Monolo- 
jist,  assisted  by  R.  M.  Bradbury  at  the  piano.  A  Series 
)f  Dances  by  jiupils  of  "Denishawn,"  the  Ruth  St.  Den- 
lis  and  Ted  Shawn  School  of  Dancing  and  its  Related 
\rts — Misses  Edith  Emmons  Duster,  Inez  Stryker,  Irene 
^ryor,  Claire  Niles,  Grace  McCrea,  Genevieve  Stevens 
tnd  Charlotte  Brendel. 

[  Matinee   Musicale  Club   Program. 

'  At  the  Matinee  Musical  Club  on  Thursday  afternoon, 
fanuary  17th,  a  program  was  given  in  "The  Tower" 
Trinity  Hotel.  Miss  Freida  Peycke,  the  inimitable 
lianologist,  appeared  in  the  following  numbers:  The 
Vorld  is  Full  of  Sunshine,  Francis  White;  The  Vine- 
:ra  Man,  Ruth  Comfort  Mitchell;  Humanity,  Anon;  Out 
Vhere  the  West  Begins,  Arthur  Chapman;  America  for 
vie,  Henry  Van  Dyke.  Miss  Peycke  was  very  eiithusi- 
stically  received,  as  the  audience  had  almost  gone  to 
leep  during  the  long  and  tedious  talk  by  Dr.  Allison 
;aw  on  "The  Esthetic  Relations  Between  Music  and 
)rama.  Miss  Peycke  is  always  well  received  by  any 
A)s  Angeles  audience  and  one  loves  her  work  at  any 
ime.  Miss  Matilda  Turrish  played  some  harp  numbers 
i^hich  were  good.  Mrs.  Rowena  Blincoe  was  chairman 
or  the  afternoon. 

Orchestra  Plays  at  Pasadena. 

On  Thursday  evening,  January  17th,  the  Los  Angeles 
lymphony  Orchestra  played  at  the  Pasadena  High 
School  Auditorium  under  the  auspices  of  the  Pasadena 
lusic  and  Art  Association.  I  understand  tliat  this  pro- 
ram  was  given  in  place  of  the  Emilio  de  Gogorza  re- 
ital.  The  same  program  that  was  given  at  the  first 
oncert  of  the  Los  Angeles  Symphony  in  Los  Angeles 
/as  rendered,  with  Desider  Josef  Vecsei  as  soloist.  The 
'asadena  audience  received  Mr.  Vecsei  very  enthusi- 
stlcally  and  in  response  to  the  applause  he  gave  a  Cho- 
,in  uumber.  The  auditorium,  which  is  quite  a  large 
lace,  was  very  well  filled. 

The  Pasadena  Music  and  Art  Association  have  charge 
f  the  philharmonics,  and  have  announced  that  the  net 
rofits  of  the  season's  concerts  will  be  given  to  the 
'asadena  Chapter  of  the  American  Red  Cross.  They- 
ave,  in  some  of  their  coming  events,  billed  Reinald 
V'errenrath,  baritone,  and  Galli-Curci,  coloratura  so- 
rano. 

A  Promising  Pianist. 

On  Tuesday  evening,  January  8th,  the  promising  pian- 
;t,  Marjorie  Hicks,  gave  a  recital  at  Redondo  in  the 
edondo  High  School  Auditorium.  The  concert  was 
ery  well  attended.  Miss  Hicks  shows  remarkable  tai- 
nt and  is  an  accompanist  well  known  in  Los  Angeles 
lUsic  circles.  She  has  appeared  in  several  programs 
3  accompanist  for  Harold  Proctor,  tenor,  and  Jane 
atherwood.  She  was  assisted  in  her  recital  by  Charles 
.  Demorest  on  the  organ.  The  program  was  as  fol- 
)ws:  French  Suite  No.  2.  Bach;  March  of  the  Dwarfs, 
rieg;  Gavotte,  Gluck-Brahms;  Shepherds  Hey  (Grain- 
3r;  Sonata  Tragica,  MacDowell;  The  Little  Shepherd, 
ebussy;  Lotus  Land,  Scott;  Cappriccio  Brilliante,  Men- 
?llsohn;  Orchestral  parts  on  organ,  Mr.  Demorest. 
:iss  Hicks  is  assistant  to  Charles  H.  Demorest,  well 
nown  pianist  and  organist. 

Makinson  and  Cadman  at  Ebell  Club. 

Emma  Porter  Makinson  and  Charles  Wakefield  Cad- 
an  were  given  a  tremendous  ovation  at  the  Ebell  Club 
/  a  large  and  very  responsive  audience  which  had  as- 
!rabled  despite  the  threatening  rain  clouds.  Mrs.  Mak- 
ison  has  made  a  special  study  of  the  Cadman  music 
id  is  an  enthusiast  of  all  music  that  comes  from  the 
;n  of  that  able  composer.  Two  years  ago  Mrs.  Makin- 
m  appeared  with  the  Los  Angeles  People's  Orchestra, 
ider  the  leadership  of  Edward  Lebegott,  at  which  ap- 
Jarance,  The  Land  of  the   Sky  Blue   Water,  by  Cad- 


man, was  rendered  with  orchestra  accompaniment  and 
those  who  heard  it  on  that  occasion  still  have  it  in  mind 
It  was  truly  one  of  the  most  pleasing  numbers  that  ever 
was  done  in  Los  Angeles.  The  accompaniment  to  the 
different  numbers  which  were  played  by  Mr.  Cadman 
at  the  Ebell  Club  the  other  afternoon  brought  to  mind 
the  different  orchestral  instruments,  and  it  surely  would 
be  a  treat  to  hear  Mrs.  Makinson  with  orchestra.  The 
numbers  on  the  program  which  were  most  graciously 
received  were:  From  the  Dawn  of  the  Sky  Blue  Water 
the  Chippeewa  plaintive  song,  From  the  Long  Room  of 
the  Sea,  The  Place  of  Breaking  Light,  and  He  Who 
Loves  the  Dew.  Mr.  Cadman  played  several  solo  num- 
bers, which  were  very  Indianesque  in  theme. 

An  Attractive  Piano  Recital.  ' 
On  Friday  evening,  January  18th,  a  large  audience  as- 
sembled at  Blanchard  Hall  to  hear  Mary  MacDonald 
Hope  in  piano  recital.  The  numbers  following  were  ren- 
dered with  a  keen  understanding  of  the  works  pre- 
sented: Fr.  Liszt-J.  S.  Bach  — Organ  Fantasia  and 
Fugue  in  G  minor;  Charles  W.  Cadman— Sonata,  Op 
58,  A  major;  Chopin— (a)  Valse,  Op.  64,  No  2  in  C 
sharp  minor,  (b)  Mazurka,  Op.  17,  in  A  minor,  (c) 
Etude,  Op.  25,  No.  12,  in  C  minor;  Dillon— The  Desert 
Op.  20;  Botsford— The  Pool  at  Moonlight;  Glazounow— ^ 
Grande  Valse  de  Concert,  Op.  41;  Wagner-Liszt— Isol- 
de's Liebestod;  Wagner-Brassin— Fire  Music  from  Val- 
kyrie. This  concert  was  the  third  given  in  a  series  of 
concerts  programmed  as  Sonata  Evenings,  by  Mary  Mac- 
Donald  Hope  and  Josef  Rosenfeld.  Tlie  next  two  con- 
certs, concluding  series,  will  be  held  at  Blanchard  Hall 
on  Friday,  February  15th,  and  Friday,  March  15th 


A   FINE    MATINEE    PROGRAM   OF  CLASSICS. 

Chamber   Music   Society   Gives    Brilliant   Account   of   It- 
self   in    Difficult    Works    by    Debussy,    Leclair 
and    Foote — A    Splendid    Ensemble. 


By    HERBERT   I.   BENNETT 

After  listening  to  the  Chamber  Music  Society  of  San 
Francisco  on  Tuesday  afternoon  of  this  week,  January 
29th,  in  the  Italian  Room  of  the  Hotel  St.  Francis  this 
reviewer  feels  at  liberty  to  state  that  the  ensemble 
work  of  these  unusually  gifted  musicians  can  rank  with 
the  best  in  the  country,  the  Kneisel  and  Flonzaley 
Quartets  not  excepted,  because  the  local  organization 
gives  about  as  nearly  perfect  a  performance  as  is  hu- 
manly possible  to  bring  to  chamber  music.  Tliere  is 
not  an  iota  of  provincialism  in  setting  down  a  fact  like 
this,  because  the  writer  is  going  to  confess  that,  after 
constantly  hearing  the  leading  chamber  music  expo- 
nents in  New  York  and  Boston  through  the  course  of 
many  years,  he  came  to  San  Francisco  very  recently 
with  a  mind  made  up  'to  be  shown"  concerning  the 
accomplishments  of  the  Chamber  Music  Society  of  San 
Francisco,  of  which  much  had  been  read  and  heard 
beforehand.  Now,  after  twice  attending  concerts  by 
the  local  artists  in  question,  one  in  Oakland  a  couple 
of  weeks  ago,  and  that  of  Tuesday  afternoon  at  the  Ho- 
tel St.  Francis,  the  writer  has  been  shown  that  the 
reputation  gained  by  our  Chamber  Music  Society  is 
every  whit  deserved,  and  how  glad  all  devotees  of  the 
tonal  fare  discoursed  by  this  body  of  players,  each  an 
artist  of  prime  importance,  ought  to  be  to  have  them 
in  our  midst. 

The  Chamber  Music  Society  has  distinct  individual- 
ity, like  other  similar  bodies,  including  the  Kneisels 
and  Flonzaleys,  the  former  having  P'ritz  Kreisler  as 
first  violinist  this  season  in  place  of  Franz  Kneisel, 
who  resigned  at  the  end  of  last  season  owing  to  ex- 
tensive musical  activities  that  made  heavy  demands 
upon  him.  Quartets  and  chamber  music  organizations, 
like  people,  fortunately  cannot  be  safely  compared,  be- 
cause  different  characteristics  and  interpretative 
schemes  belong  to  each.  So  when  it  is  stated  that  the 
San  Franciscans  can  take  rank  with  the  best  ensembles 
in  the  country  it  is  not  with  the  idea  of  comparison 
with  others,  but  rather  from  a  point  of  standard.  On 
that  basis  a  very  lofty  altitude  has  been  attained  to 
by  the  Chamber  Music  Society  that  need  not  "play 
second  fiddle"  to  any  like  company  of  musicians  in  the 
country. 

Last  Tuesday  afternoon's  event  began  with  a  superb 
rendition  of  Debussy's  intricate  and  atmospheric  Quar- 
tet for  strings,  the  performers  being  that  polished  and 
reliable  virtuoso,  Louis  Persinger,  first  violin  and  di- 
rector; Louis  Ford,  second  violin,  a  very  accomplished 
performer;  Louis  Rovinsky,  a  viola  player  with  a  broad 
and  sympathetic  tone,  and  Horace  Britt,  a  'cellist  who 
is  classed  among  the  very  elect  as  an  artist.  Each  of 
the  several  movements  of  the  Debussy  Quartet  received 
treatment  that  could  hardly  be  improved  upon.  The 
solo  passages  and  ensemble  were  wrought  out  to  such 
a  perfect  degree  as  to  leave  no  room  for  adverse  criti- 
cism of  even  the  most  insignificant  nature.  The  end 
of  each  part  of  the  Debussy  work  found  the  musicians 
bowing  acknowledgement  to  hearty  applause  from  an 
audience  that  nearly  filled  the  room. 


Next  came  the  Leclair  Sonata  in  D  major,  for  flute, 
viola  and  piano,  the  players  being  Elias  M.  Hechti 
whose  mastery  of  the  difficult  silver  key-bedecked  tube 
entitles  him  to  mucli  attention  as  a  flutist;  Louis  Ro- 
vinsky, viola,  already  mentioned  above,  and  Gyula  Or- 
may.a  pianist  of  extraordinary  ability  and  accomplish- 
ments. The  movements  in  the  Leclair  sonata  are 
Adagio,  Allegro,  Sarabande  and  Allegro  assai.  Mr. 
Hecht  did  some  big  flute  feats  in  this  number,  the 
technical  flights,  especially  in  the  Allegro  assai  part, 
being  negotiated  with  virtuoso  abandon.  The  Hecht 
tone  is  full,  sweet  and  warm,  and  as  an  ensemble  per- 
former, he  fits  into  the  frame  to  a  nicety.  The  viola 
part  is  beautiful  in  Leclair's  composition,  and  the  lovely 
instrument  fairly  sang  under  the  bow  and  fingers  of 
Mr.  Rovinsky.  The  taxing  piano  score  held  no  terrors 
for  Mr.  Orniay,  who  met  all  its  demands  like  the  artist 
he  never  fails  to  be. 

The  last  offering  on  the  program  was  Arthur  Foote's 
melodious  and  finely  conceived  Quartet  in  C  major.  Op. 
23,  for  piano  and  strings,  the  interpreters  being  Messrs. 
Persinger,  Ford,  Rovinsky  and  Ormay.  Mr.  Foote  has 
given  the  world  a  healthy  and  sane  quartet  in  this  ex- 
cellent product  of  his  facile  pen,  and  it  received  a  per- 
formance the  other  afternoon  that  aroused  genuine 
enthusiasm.  This  was  probably  the  first  public  hear- 
ing of  the  work  in  San  Francisco.  It  is  divided  into 
four  movements  as  follows:  Allegro  con  moto,  Scherzo, 
(allegro  vivace).  Adagio,  ma  con  moto  and  Allegro 
non  troppo.  Mr.  Foote  has  treated  each  instrument 
in  masterly  fashion  and  has  developed  combinations  of 
great  beauty.  The  Boston  composer  has  expressed  him- 
self in  terms  of  rare  eloquence  in  his  C  major  quartet, 
which  served  as  a  fitting  finale  to  a  concert  that  pro- 
vided keen  enjoyment  and  instruction  to  a  good-sized 
assemblage  of  lovers  of  music  in  the  absolute  form. 
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Celebrated  Interpreter  of  Songs 
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Minneapolis  Symphony 
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EMIL  OBERHOFFER,  Conductor 
Columbia  Theater,  Next  Thurs.  Aft.  at  3 

KKIVAI.n   A>KKKK\R\TH.   SOLOIST 
Silirliiis     S>  iiii>lioii>  ;     "Fidelio"     Overture;     Racli- 
inmiiiiol)  "iNlmiil  ot  the  Demi;"  C'liadnick  "My  Jubi- 
lee," eU-. 

Columbia  Theater,  Next  Friday  Aft.  at  3 
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Overture;    Sihelius    "V'alse    Triwte"    anil    Kiiilmiiliii." 
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Tivoli  Opera  House 
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Oakland  Concerts  o^t^ln'or. 

SATIRDV^  AI'^TIORVOOV.  FEB.  il — Tsehal- 
konsky  Kil'lli  .Syiniiiioiij',  ".^liKiiou"  Overture, 
"Capriee  E.spasiiol"  RiniNky-lvorHakon  ;  Doli- 
iiiiii.vi  Romaiiee;  t'ello  Concerto,  Ann  tioen.s. 
Van  Vliet,  moIoI.vI.  Tickel.s  SOc  to  $l..'>0,  at 
iLHiial  ofiiceN. 

SATIIROAV  EVE,  EEll.  » — Arlist's  concert, 
^lu.slc  Teachc^r.N'   Serlew,      Special   1'roKrani. 
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FanioiiM    ItuHNlan    VioliniNt 
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price!*.      '*IalI  orders   i»  Selby  C.  Oppenlieinier,   Mjjr., 
Care   Sherinmi,   Clay  A:    Co. 

ConiiuK — I'lIEODORE  K.VRI.K,    Vniericnn  Tenor 


ACIKU:  COAST  MUSICAL  REVIEW 


FLORENCE    STERN    SURPRISES    HER    AUDIENCE. 


NEW    WORK    DEDICATED   TO   CLARENCE    EDDY. 


TROMBONI    PUPIL  WINS  SUCCESS. 


A  Mere  Slip  of  a  Child  Performs  a  Taxing  Program  of 
Violin  Music  in  Hotel  St.  Francis  Colonial  Ball- 
room— She  Delights  a  Large  Assemblage. 


By   HERBERT   I.   BENNETT 

A  very  small,  frail-looking  and  large-eyed  maiden  stood 
on  the  platform  of  the  Colonial  Ballroom  in  the  Hotel 
St.  Francis  on  Thursday  evening,  January  24th,  and 
played  a  violin  that  appeared  altogether  out  of  proper 
tion  to  the  tininess  of  the  sweet  little  girl,  Florence 
Stern  by  name,  but  the  nine-year-old  prodigy  (she  looks 
to  be  only  six)  gave  an  account  of  herself  that  cannot 
be  overlooked  when  her  tender  years  and  accomplish- 
ments are  taken  into  consideration. 

Of  course,  it  must  be  understood  that,  in  dealing  with 
this  wee  virtuosa,  it  is  a  child  that  is  being  considered 
from  an  artistic  standpoint.  The  little  girl,  who  is  the 
embodiment  of  self-possession,  endured  what  few  grown- 
up fiddlers  could  have  put  up  with  so  graciously  at  a 
recital,  and  that  is,  during  the  first  moments  of  her  play- 
ing— in  the  Largo  movement  of  the  Bach  Sonata  No..  5, 
in  F  minor,  at  the  beginning  of  the  program — an  ill- 
adjusted  chin-rest  caused  the  diminutive  artist  so  much 
annoyance  that  finally,  without  the  least  ado.  she  quick- 
ly and  quietly  removed  the  offending  object,  laid  it  on 
the  piano,  caught  her  place  in  the  score  without  stop- 
ping, went  right  ahead,  despite  the  handicap  of  an  al- 
tered position  of  the  instrument  under  her  chin,  and 
finished  amidst  great  acclaim,  for  the  audience  was 
quick  to  recognize  the  accomplishment  of  no  mean  a 
feat. 

That  inconsiderate  chin-rest  tricked  little  Florence 
again,  this  time  in  the  allegro  first  movement  of  the 
Mendelssolm  Concerto,  which  was  bravely  gone  through 
with,  but  a  long  pause  was  then  necessitated  for  the  ad- 
justment of  the  chin-rest  by  a  violin  repairer  in  the 
audience  before  the  concerto  could  be  proceeded  w-ith. 
We  were  told  that  the  child  was  upset  by  the  unfortu- 
nate interruption  (and  who  wouldn't  have  been?)),  even 
to  the  shedding  of  some  feminine  tears  while  waiting  in 
the  artist's  room  for  her  beloved  violin  to  be  put  into 
proper  playing  condition.  But  never  a  sign  of  sorrow 
or  frustration  was  revealed  by  the  juvenile  musician  to 
her  admiring  and  friendly  audience,  before  which  she 
appeared  complete  mistress  of  the  situation  throughout 
the  program  that  was  as  follows:  (a)  I-arge  and  Al- 
legro movements  from  the  Sonata.  No.  5,  in  F  minor, 
J.  S.  liacii;  (b)  Rondino,  Kreisler;  (a)  Air  on  (!  String. 
Bach;  (b)  The  Dee,  Schubert;  Concerto  in  E  minor, 
Mendelssohn;  (a)  Der  Sohn  der  Haide,  Kelar-Bela; 
(b)  Forget  Me  Not,  Allen  .Macbeth. 

For  a  small  girl  to  present  such  a  program  with  a 
good  sense  of  musical  proportion  and  rhythm  cannot 
but  arouse  admiration.  Tlie  taxing  Mendelssohn  Con- 
certo, played  from  memory,  as  were  all  tlie  numbers, 
except  the  opening  Bach  Sonata,  which  was  performed 
from  notes,  was  interestingly  WTOught  out.  allowing,  of 
course,  for  the  lack  of  muscular  strength  of  a  near-in- 
fant, whicli  is  responsible  for  no  little  faulty  intonation 
and  technic.  Schubert's  popular  and  tricky  The  Bee, 
buzzed  about  and  flew  from  the  strings  and  bow  so 
easily  that  a  storm  of  applause  resulted.  In  the  Kelar- 
Bela  number,  little  Florence  produced  some  nice  har- 
monics, while  neatly  executed  pizzicati  passages  were 
plucked  from  the  strings  by  tlie  dainty  fingers  in  the 
Macbeth  closing  selection  of  the  evening.  It  might  be 
said  here  that  a  freer  arm  movement  will  bring  a  better 
and  more  graceful  command  of  the  bow. 

The  magnificent  piano  support  afforded  Florence  Stern 
by  that  master  of  his  instrument,  Oyula  Ormay,  brought 
great  pleasure  to  the  recital,  and  Mr.  Ormay  appeared 
to  be  enjoying  his  association  with  the  little  violinist  to 
the  utmost,  supplying  her  witli  loving  and  staunch  aid 
at  the  piano.  The  Ormay  art  of  accompanying  is  im- 
pressive and  compelling.  It  is  a  major  asset  to  any 
musical  occasion. 

Sigmund  Anker  has  taught  Florence  Stern  since,  if 
we  remember  correctly,  she  was  four  years  of  age.  The 
native  genius  of  the  child  is  apparent  enough,  and  Mr. 
Anker  has  a  heavy  responsibility  as  the  instructor  of 
this  prodigy.  It  is  impossible  to  foretell  what  the  future 
holds  in  store  for  tliis  sweet  and  lovely-faced  maiden, 
because  so  much,  in  fact,  everything  depends  upon  the 
way  she  is  cared  for  and  instructed.  If  those  who  are 
responsible  for  her  career  will  only  be  wise  and  not 
force  the  tenderly  developing  talents,  there  is  no  rea- 
son wliy  the  Florence  Stern  art  of  a  few  years  hence 
should  not  come  into  something  worth  while.  But  as 
before  stated,  everytliing  depends  upon  the  way  she  is 
cared  for  and  instructed.  It  is  sincerely  to  be  hoped 
that  her  parents  and  teacher  are  wholly  aware  of  the 
sacred  trust  that  is  reposed  in  them  and  that  they  will 
rigidly  refrain  from  utilizing  Florence  as  a  means  of 
commercial  gain.  The  little  girl  is  in  need  of  great 
care  mentally,  physically  and  musically  during  these 
years  covering  her  developing  stage. 


JACOBI    ENLISTS  IN   ARMY   BAND. 


Frederick  Jacobi,  the  noted  young  California  com- 
poser, whose  California  Suite  was  played  recently  by 
the  San  Francisco  Symphony  Orchestra,  has  enlisted  in 
the  band  of  the  Eighth  Infantry,  now  stationed  at  Camp 
Fremont,  I'alo  Alto,  California.  Mr.  Jacobi,  in  uniform, 
occupied  a  chair  in  a  box  in  the  Victory  Theatre,  San 
Joso,  Cal.,  on  Friday  evening  of  last  week  when  the 
San  Francisco  Sympliony  Orchestra,  under  the  direc- 
tion of  Alfred  Hertz,  gave  a  concert  in  the  Garden  City. 

w 

PHILIP  T.  CLAY   BACK    FROM  THE   EAST. 

Philip  T.  Clay,  Vice-President  of  Sherman,  Clay  &  Co., 
has  returned  from  a  short-timed  business  trip  to  New 
York  and  other  Eastern  cities.  Mrs.  Clay  accompanied 
her  husband  on  this  transcontinental  journey. 


Among  the  latest  things  for  the  organ  published  by 
the  Oliver  Ditson  Company,  of  Boston,  is  Vision  Fugi- 
tive (Chanson  Pathetique),  by  Frederick  Stevenson,  the 
opus  being  dedicated  to  the  distinguished  organist,  Clar- 
ence Eddy,  who  has  presented  the  work  in  MS.  in  his 
many  recital  engagements  of  the  past  four  mouths,  and 
has  found  it  one  of  his  most  appealing  and  appreciated 
numbers.  Mr.  Eddy  purposes  featuring  Vision  Fugitive 
during  his  coming  transcontinental  tour  of  several 
weeks. 

Frederick  Stevenson,  the  gifted  composer  of  Vision 
Fugitive,  came  to  this  country  a  number  of  years  ago 
from  England,  settling  in  Denver,  Colo.,  where  for  many 
years  he  participated  in  musical  activities  as  a  critic. 
From  Denver,  Mr.  Stevenson  went  to  Los  Angeles, 
where  he  was  well  known  as  both  critic  and  composer. 
He  is  now  living  at  Santa  Barbara,  Cal.,  and  is  com- 
posing mainly  sacred  music, songs  and  anthems.  Mr. 
Stevenson  possesses  a  style  that  makes  his  composi- 
tions sought  after  by  lovers  of  the  best  music  of  the 
school  mentioned,  and  Clarence  Eddy  is  delighted  with 
Vision  Fugitive  which  is  inscribed  by  the  gifted  Eng- 
lishman to  the  famous  American. 


YAMADA  COMPOSES  JAPANESE  OPERA  FOR  MIURA 


The  famous  Japanese  composer,  Koscak  Yamada, 
who  has  been  visiting  in  San  Francisco  during  the  past 
couple  of  weeks,  having  surprised  a  number  of  leading 
musicians  here  by  bis  unusual  ability  as  a  composer 
in  tlio  Occidental  form,  has  written  a  two-act  opera  for 
the  noted  Japanese  prima  donna,  Tamaki  .Miura,  who 
has  won  great  renown  as  .Madame  Butterfly  in  Puc- 
cini's opera,  both  with  the  Uabinoff  Boston  Grand  Opera 
Company,  and  the  Bracale  Opera  Company,  of  which 
she  is  now  a  member,  having  appeared  recently  at  Ha- 
vana, Cuba,  the  latest  city  to  fall  at  her  feet  with  ad- 
miration. 

Mr.  Yamada  has  adapted  into  musical  form  an  inter- 
esting book  by  Prof.  Tsubouchi  entitled  "The  Seventh 
Tennio,"  which  has  to  do  with  a  superhuman  woman 
who  possesses  the  power  to  fly  about  tlirough  space  at 
will  after  the  fashion  of  the  Valkyrie  maidens  in  Wag- 
ner's music  dramas.  This  story  is  founded  on  an  old 
Japanese  legend,  Mr.  Yamada  having  developed  a  two- 
act  iiroduction  that  consumes  about  two  hours.  Prof. 
Tsubouchi  is  a  famous  Japanese  dramatist  and  is  as- 
sociated with  the  Waseda  University  of  Tokio.  It  is 
interesting  in  this  connection  to  state  that  a  few  years 
ago,  the  charming  Tamaki  Miura  taught  Mr.  Yamada 
vocal  development  at  Tokio,  and  later,  upon  his  return 
to  Japan  from  his  musical  studies  in  Berlin,  he  in  turn, 
instructed  Mme.  Miura  both  in  voice  and  liarmony  pre- 
vious to  her  American  triumphs  as  Chio-Chio-San  in 
Madame  Butterfly. 

Mr.  Yamada  left  San  Francisco  for  New  York  on  Mon- 
day evening  of  this  week  via  Los  Angeles.  He  intends 
to  spend  about  a  year  in  the  American  metropolis, 
where  he  undoubtedly  will  find  a  welcome  reception 
on  the  part  of  musicians,  who  will  surely  find  his  clever 
compositions  unusual  and   worthwhile. 


CECIL   FANNING   RECITALS. 


Cecil  Fanning,  the  distinguished  baritone,  assisted  by 
If.  H.  Turpin,  his  masterly  accompanist,  gave  a  very 
successful  recital  on  January  4th  at  Wichita,  Kansas, 
in  conjunction  with  Yolanda  M^ro,  the  noted  pianist. 
.■\n  audience  of  more  than  four  thousand  greeted  the 
artists  and  the  enthusiasm  ran  high.  The  papers  pro- 
claimed it  the  best  concert  ever  given  in  Wichita,  and 
the  same  artists  could  pack  the  big  hall  again  within  a 
week,  so  the  reports  state. 

On  .lanuary  7th,  Messrs.  Fanning  and  Turpin  gave 
their  third  recital  at  the  State  Normal  School,  Emporia, 
Kansas,  under  the  supervision  of  Frank  A.  Beach,  di- 
rector of  music.  Tills  recital  was  held  in  the  new  Audi- 
torium that  seats  over  two  thousand,  and  a  capacity 
audience  was  in  attendance. 

On  January  15th,  the  Fanning-Turpin  combination  ap- 
peared in  recital  at  the  Baldwin-Wallace  Conservatory 
at  Berea.  Ohio,  assisted  by  the  chorus  of  the  college. 
This  is  an  endowed  school  located  near  Cleveland.  On 
January  17th,  the  gifted  baritone  and  his  splendid  ac- 
companist gave  a  recital  for  the  benefit  of  the  Red  Cross 
at  Kenyon  College,  Gambler,  Ohio. 


Miss  Alexa  McDonald,  a  San  Francisco  girl  and  pupil 
of  the  well-known  vocal  instructor,  Mme.  M.  Tromboni, 
sang  recently  at  a  Masonic  reception  held  at  San  Diego, 
Cal.,  where  she  delighted  a  large  audience  by  her  art. ' 
The  San  Diego  Union  of  January  Gth  published  the. 
following  account  of  Miss  McDonald's  successful  ap-' 
pearance:  "Miss  Alexa  McDonald,  who  has  been  spend-i 
ing  the  Christmas  holidays  with  friends  in  this  city,, 
gave  one  of  the  most  enjoyable  features  of  the  fine  pro- 
gram presented  at  the  New  Year's  reception  and  ball,' 
given  at  the  Masonic  Temple.  , 

"Miss  McDonald  contributed  a  group  of  songs  which' 
showed  unusual  talent  and  a  beautifully  trained  voice. 
She  is  a  pupil  of  Mme.  Tromboni,  a  prominent  teacher' 
of  San  Francisco.  Miss  McDonald  left  at  the  end  of- 
the  week  for  her  Northern  home." 


BIG  DEMAND  FOR  HEIFETZ  RECORDS 


As  soon  as  the  announcements  appeared  in  the  papers 
at  the  beginning  of  last  week  to  the  effect  that  the  flrst| 
four  Victor  records  made  by  the  phenomenal  young 
Russian  violinist,  Jasclia  Heifetz,  were  going  on  sale, 
an  immediate  demand  sprang  up,  and  the  Victor  Talking 
.Machine  dealers  in  San  Francisco  were  besieged  with 
purchasers  and  those  desiring  to  hear  these  splendid 
reiuoductions  of  the  great  fiddler's  art.  Among  the: 
first  San  Francisco  buyers  of  the  four  new  Heifetz  rec- 
ords was  Sir  Henry  Heyman,  who  called  early  on  the 
first  day  of  their  sale  at  Sherman,  Clay  &  Company,' 
and  found  many  others  there  ahead  of  him,  waiting; 
their  turn  to  listen  to  the  records  which  carry  Heifetz's 
wonderful  perfonnances  of  Schubert's  Ave  Maria, i 
Wieniawski's  Scherzo-Tarantelle,  Drigo's  Valse  Bluette 
and  Beethoven's  Chorus  of  Dervishes.  ' 


Oliver  Ditson  Company 


l7<j'Jr.monlSlwl\floiton       ■    H  10  12  Cast  M '^ Street. NewYorL 

The  New  Arion  Collection 

For  Mcii'm  VolceM 

KilHoiI  !»•  KKINAI.D  WKHHEMIATII 

I'rlre,  $1.2.'   PoHtpald 

In    preparing   a    new    edition    of   tliis   standard 
collection    of    pHrt-.soiiKs    for    men's    voices    the 
editor    has    eliminated     those    selections    which 
were    comparatively    unfamiliar    or    lacking    in 
present   musical    Interest;   and   he    has   made   ex- 
tensive  addition.s    which    will    make    the    volume 
of  greater  value  to  all  male  voice  organizations. 
In    the   search    for   these   new   works,   about   two 
thousand    compositions    were    considered.      Most 
of   iho    numbers   are   in   short    score,   only   a    few 
el.iborate    ones    being    printed    on    four    staves; 
thus   this   rich  and  varied   library  of  sixty   part- 
songs  Is  compact  enough  for  any  man's  pockets. 
Mr.  Werrenrath  has  accomplished  his 
task  admirably.  .  .   .  The  "Arion"  takes 
on  a  new  lease  of  life,  in  its  new  shape, 
and   may   now    become   popular   for  an- 
other   fifty    years. — Louis    C.    Elson.    In 
lioston    Dally    Advertiser. 

Order  of  your  local  dealer. 


SYia'iiMY 

ORCHESTRA 

Alfr£dHcrtz Conductor. 

IKh    SIM)\^     S\  :\IIMI<»\V    <  <t\«  F.IIT 

Corl  Theatre,  Sunday  Aft.,  Feb.  3,  at  2:30  Sharp 

I'roitriim 

Bach-Abert  Prelude.  Choral  and  Fugue 

Mozart   Symphony,   E   Flat   Major 

Debussy  "Afternoon  of  a   Faun' 

Klorent  Schmitt  "Rhapsodie  Viennoise" 

I'RICKS:  Sniiila}-,  ."SOc,  T.lc,  %l%  box  and  lopre  neatB, 
»I  ..'.0. 

TiekelH  nt  Sliernuiii,  Clay  .V  <'o.,  except  concert 
(Iny;  lit   <'ort  on  eoiieert   <lny  only. 

\K.\T — Snndiiy,    Frh.    1(»,   sdi    "IMU"'    Concert 
\\  iiKner — 'l-NeliMlkoM !iy  I*ro«rnni 


Blake  &  Amber  Lyceum  Department 

HERBERT  MEYERFELD,  Manager 
EILERS  BUILDING,  975  MARKET  STREET,  SAN  FRANCISCO 

Present  for  Concerts  and  Recitals  the  Following  Distinguished  Artists 


DH.  C.VHI.OS    Ue   M  VXDII. 
Violiu    Vlrliiono 

MINFTTI    .STIUXG   Ql  ARTKT 

'I'lic  well  known   C'linnilicr  Miinic 

OrKnnlzHtion 

MH.  .I\«  K    FnW.VItl)  IIIM.M.W 
'I'lic  I'opninr  California  Baritone 


MMK.  JEAXXK  GUST1.\-FEIIUIEU 
Concert  and  Operatic  Soprano 


MR.    HERBERT   RILEY 

The  nrilllant  Celllnt 


.MRS.  ROBERT  HUGHES 
The  ChnrinlnK  Piano  AccompanlHt 


MOXS.  AXTOl.XE  Ue  V.VLLY 
Operatic  and  Concert   Tenor 

MISS  JAXET  MALBON 

Coloratura    Soprano    In    Costume 

RecltalH 

ARTHUR  WEISS.  Ph.  D. 

niMcourMOH  on  the  I'hiloNophy  of 


MR.  ISRAEL  SEI.IGMAX 
The    Yonni;   Rundlan   I'lanlMt 


MuNlcal    .Vrt 

MR.  I.EO  < OOl'ER 

ShakrHpenrInn    Scholar    anil    Actor 

Interpretative    ReadlniCH   from    the   Great 

Drnnintlntii 


Regarding  Engagements  for  these  Artists,  kindly  communicate  with  the  above  Management 


PACIFIC  COAST  MUSICAL  REVIEW 


COURT  SAYS   MME.  OBER   HAS  RIGHT  TO  SUE. 


$50,000  Breach  of  Contract  Suit  as  Peace  Alien — Decision 

Regarded  a  Test  Case  for  Other  Suits 

Involving  Same  Contentions 


The  following  important  and  interesting  information 
was  published  in  the  San  Francisco  Examiner  of  Janu- 
ary 25th,  under  a  New  York  date  of  the  24th: 
'  "Subjects  of  an  enemy  nation  residing  here  are  en- 
titled to  invoke  the  process  of  our  courts  as  long  as 
they  remain  law-abiding,"  State  Supreme  Court  Justice 
Gavegan  held  today  in  a  decision  denying  a  motion  to 
exempt  the  Metropolitan  Opera  Company  from  answer- 
ing for  the  period  of  the  war  a  breach  of  contract  suit 
for  $50,000  brought  by  Madame  Ober,  German  prima 
donna.    The  Court  said: 

"The  opera  company,  admitting  that  it  had  released 
Madame  Ober  from  the  last  year  of  a  five-year  con- 
tract on  the  groimd  that  she  was  an  'enemy  alien'  in; 
the  category  defined  by  the  President  in  his  proclama- 
tion of  April  6,  1917,  maintained  that  the  prima  donna 
had  no  right  to  appeal  to  the  courts  for  the  duration  of 
the  war. 

"Even  if  it  should  be  assumed  that  the  plaintiff  is 
both  an  enemy  and  a  traitor,  as  defined  in  the  Presi- 
dent's proclamation,  I  cannot  find  that  it  was  the  in- 
tention of  either  Congress  or  the  President  to  deny  her 
ithe  same  civil  rights  enjoyed  by  neutral  aliens. 

"If  there  is  any  such  provision  it  contradicts  the  as- 
surance that  she  shall  ...  be  accorded  the  consid- 
eration due  to  all  peaceful  and  law-abiding  persons. 

"I  prefer  to  deny  the  motion  on  tlie  broad  ground  that 
:he  resident  subjects  of  an  enemy  nation  are  entitled  to 
invoke  the  process  of  our  courts  as  long  as  they  are 
guilty  of  no  act  inconsistent  with  the  temporary  allegi- 
ince  which  they  hold  for  this  government." 

"Madame  Ober,"  he  held  further,  "being  a  woman,  can 
lot  be  defined  an  'enemy  alien'  under  the  President's 
)roclamation." 

The  decision  is  regarded  as  a  test  case  for  a  number 
)f  suits  involving  the  same  contentions. 


RED  CROSS  CONCERT  IN  NAPA 


Miss  Louise  Cameron,  a  pupil  of  Professor  Joseph 
ieringer,  assisted  by  Mrs.  Spencer  Cooley,  mezzo  con- 
ralto,  will  give  a  piano  and  song  recital  on  February 
id,  for  the  benefit  of  the  Napa  Chapter  of  the  American 
ted  Cross  Society.  It  will  take  place  at  3:30  next 
lunday  afternoon  at  the  Napa  High  School  Auditorium, 
liss  Cameron  has  been  under  the  tutelage  of  Prof. 
Ieringer  for  several  years,  and  has  frequently  appeared 
1  the  concerts  of  the  Beringer  Musical  Club  of  which 
'he  is  a  member.  She  also  appeared  to  great  advantage 
t  the  Hearst  Greek  Theatre.  The  interesting  program 
^ill  include  the  following  numbers:  Piano — Sonata, 
ip.  26,  A  flat  major  (Beethoven) ;  Vocal — (a)  My  Moth- 
r  Bids  Me  Bind  My  Hair  (Haydn),  (b)  Nymphs  and 
hepherds  (17th  Century)  (Purcell),  (c)  I  Love  Thee 
Grieg),  (d)  Ave  Maria  (Schubert),  Mrs.  Cooley;  Piano 
-(a)  Andante  Finale  from  Lucia  de  Lanimermoor  (for 
le  left  hand  alone)  (Leschetizky),  (b)  Des  Gouttes  de 
:osee  (Beringer),  (c)  Danse  Negre  (African  dance) 
Cyril  Scott),  (d)  Isolde's  Love  Death  (from  Tristan 
nd  Isolde)  (iWagner-Liszt),  Miss  Cameron;  Vocal — (a,) 
.ullaby  (Heckel),  (b)  When  Love  Is  Kind,  (an  old- 
me  melody  with  words  by  Thomas  Moore),  (c)  The 
pirit  Flower  (Campbell-Tipton),  (d)  Love  Never  Fail- 
th  (Root),  Mrs.  Cooley;  Piano — Tarantella,  Op.  27,  No. 

(Moszkowski),  Miss  Cameron. 

vi 


THE    MUSICAL    REVIEW'S    NEW    HEADING. 


Our  readers  will  note  that  today  the  Pacific  Coast 
[usical  Review  "sports"  a  new  "mast-head,"  as  the 
lily  newspaper  folk  call  it.  The  design  is  by  U.  Mar- 
;lli,  the  distinguished  cartoonist  and  artist,  who  is 
lually  accomplished  as  musician  and  composer.  It 
;presents  the  title  of  the  paper — Pacific  Coast  Musical 
eview.  You  will  observe  the  Pacific  Coast,  the  sym- 
3l  or  allegorical  reference  to  music,  and  the  "review" 
:anned  by  the  allegorical  figure.  It  is  really  repre- 
mtative  of  the  bas  relief  school  of  art  and  is  exceed- 
gly  artistic.     The  Musical   Review   feels  quite  proud 

the  possession  of  such  an  artistic  "mast-head." 


SECOND   LA   BONTE  CONCERT. 


The  tenor  sensation,  Henri  La  Bonte,  who  in  his  first 
)pearance  here  jumped  into  instant  popularity,  will 
;  heard  in  song-recital  at  the  Scottish  Rite  Audito- 
um  next  Tuesday  evening  at  8:30  sharp.  Willem 
loor,  the  Holland  pianist,  will  be  the  assisting  artist 
id  Gyula  Ormay  will  play  the  accompaniments  for  Mr. 
X  Bonte.  The  larger  seating  capacity  of  the  Scottish 
ite  Auditorium  makes  it  possible  for  Frank  W.  Healy, 


under  whose  direction  Mr.  La  Bonte  is  making  his 
Western  tour,  to  make  a  most  economical  scale  of 
prices.  There  will  be  six  hundred  seats  at  50  cents 
and  a  like  number  at  $1  and  $1.50.  Tickets  are  on  sale 
now  at  the  usual  places.  Mr.  La  Bonte,  who,  in  addi- 
tion to  being  the  possessor  of  the  most  beautiful  tenor 
voice  heard  here  for  many  a  long  day,  is  also  fitted  with 
an  enlargement  of  vision,  and  who  believes  that  the  sing- 
er's mission  on  earth  is  to  bring  the  most  solid  enjoy- 
ment to  all  humanity,  has  prepared  the  following  stimu- 
lating program: 

In  Native  Worth  (Creation)  Josef  Haydn 

Henri  La  Bonte 

Who  is   Sylvia?  Schubert 

The  Crying  for  Water  Campbell-Tipton 

Eleanore    Coleridge-Taylor 

Henri  La  Bonte 

Prelude,  C  sharp  minor  Rachmaninoff 

Sonata,  C  sharp  minor.  Op.  27,  first  movement  (by 

request)    Beethoven 

Rhapsodie,  Op.  79,  No.  1 Brahms 

Willem  Spoor 
Arioso    (Pagliacci)    Leoncavallo 

Henri  La  Bonte 

Ideale    xosti 

God  Smiled  Upon  the  Desert  Cadman 

Give  a  Man  a  Horse  He  Can  Ride Geoffry  O'Hara 

Henri  La  Bonte 

Valse,  C  sharp  minor.  Op.  64 Chopin 

Impromptu,  A  flat,  Op.  29  Chopin 

Ballade,  G  minor.  Op.  23  Chopin 

Willem  Spoor 

My  Dear  Little  Irish  Rose  Abbie  Gerrish-Jones 

The  Fields  of  Bally  Claire  Turner-Maley 

The  Low-backed  Car  Samuel  Lover 

The  Little  Irish  Girl   (by  request) Lohr 

Henri  La  Bonte 

%\ 

NINTH  SUNDAY  SYMPHONY  CONCERT. 


Florent  Schmitt's  Rhapsodie  Viennoise,  which  made 
sucli  a  delightful  impression  on  the  occasion  of  its  first 
local  presentation  last  Friday,  will  be  repeated  on  the 
afternoon  of  February  3rd,  when  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  will  give  its  ninth  regular  Sunday  Symphony 
Concert  at  the  Cort  Theatre. 

Schmitt  is  a  brilliant  French  composer,  who  has,  in 
the  Rhapsodie  Viennoise,  taken  a  charming  Viennese 
waltz  and  elaborated  it  in  most  extraordinary  fashion 
for  the  modern  orchestra.  The  composition  was  origi- 
nally written  as  a  piano,  four  hands,  piece.  A  pupil  of 
Dubois  and  Lavignac  in  harmony,  of  Massenet  and 
Gabriel  Faure  in  composition,  he  lias  become  an  illus- 
trious disciple  of  his  noted  instructors. 

A  work  of  unusual  interest  is  that  of  Abert's  arrange- 
ment of  a  Prelude  and  Fugue  by  Johann  Sebastian 
Bach.  Between  these  movements  Abert  has  introduced 
a  Choral  of  his  own  composition,  which  is  also  worked 
into  the  Fugue,  the  latter  originally  composed  by  Bach 
for  the  organ. 

Debussy's  popular  Afternoon  of  a  Faun,  based  on  the 
symbolistic  poem,  L'Apres-Midi  d'un  Faune,  by  Ste- 
phane  Mallarme;  the  Symphony  in  E  flat  major,  by 
Mozart,  one  of  three  most  famous  symphonies  by  that 
composer,  and  The  Star  Spangled  Banner  will  be  the 
remaining  offerings. 

A  Wagner-Tschaikowsky  program  will  be  offered  at 
the  ninth  "pop"  concert,  to  be  given  Sunday  afternoon, 
February  lOtli,  at  the  Cort  Theatre.  San  Francisco 
music-lovers  have  shown  genuine  enthusiasm  over  the 
works  of  these  masters  when  interpreted  by  Alfred 
Hertz,  and  the  theatre  will  undoubtedly  be  jammed  for 
the  occasion. 

These  will  be  the  Wagner  offerings:  Introduction  to 
Act  III,  Lohengrin;  Klingsor's  Magic  Garden  and  the 
Flower  Maidens,  from  Parsifal;  Siegfried's  Rhine  Jour- 
ney, from  Gbtterdammerung;  Prelude  and  Love  Death, 
from  Tristan  and  Isolde;  Entrance  of  tlie  Gods  Into 
Walhalla,  from  Das  Rheingold.  The  Tschaikowsky  part 
of  the  program  will  be  devoted  to  the  following:  Nut- 
cracker Suite;  Theme  and  Variations  from  Suite"  No. 
4;  Overture,  The  Year  1812. 

Concertgoers  are  urged  to  secure  tickets  well  in  ad- 
vance for  the  demand  will  unquestionably  be  enormous. 
Vi 


ASHTON  STEVENS  A  PLAYWRIGHT. 


Ashton  Stevens,  formerly  well  known  in  San  Fran- 
cisco as  dramatic  and  musical  critic  of  both  the  old 
Morning  Call  and  Examiner,  and  who  is  now  dramatic 
critic  of  the  Chicago  Examiner,  is  at  present  in  Los 
Angeles  for  the  purpose  of  supervising  the  production 
of  his  new  play,  Mary's  Way  Out,  now  running  at  the 
Morosco  Theatre  in  the  Southern  California  metropolis. 
Mr.  Stevens  wrote  this  comedy  in  collaboration  with 
Charles  Michelson  of  Washington,  who  has  had  a  long 
association  with  the  Hearst  papers  both  in  San  Fran- 
icsco  and  the  East. 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 

Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion — Correct  Breathing — Enunciation — Acting 

Rebuilding  of  Ruined  Voices  Complete  Course  in  Operatic  and  Lyric  Art 

Mise-en-scene  Periodical  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 

Management  :  BLAKE  &  AMBER  Director:  MONSIEUR  ANTOINE  V.  K.  de  VALLY 


Minneapolis  Symphony 
Orchestra 

85  Solo  Musicians 
EMIL  OBERHOFFER,  Conductor 

Pacific  Coast  Tour 

Management 
L.  E.  Behymer  Los  Angeles 

S.  C.  Oppenheimer  San  Francisco 


Reinald  Werrenrath,  Baritone 
Marguerite  Namara,    Soprano 

Special  Soloists 


Wendell  Heighton 

Manager,  Minneapolis  Symphony  Orchestra 
Auditorium  Bldg.  Minneapolis,  Minn. 
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What  a  really  remarkable  and  startling  effect  is  pro- 
duced by  a  fortissimo  liandkerchiefless  sneeze  right  in 
the  most  entrancing  moments  of  a  pianissimo  perform- 
ance, just  when  everything  absolutely  depends  upon  the 
proper  atmosphere  being  created  by  the  recitalist  or 
the  orchestra!  And  how  the  effect  is  enhanced  by 
someone  snickering  or  giggling  because  of  the  ruinous 
sneeze!  Such  exasperating  disturbances  are  patiently 
borne  by  a  long-suffering  music-loving  public. 

*  *     » 

It  was  a  presto  run  made  from  San  Jose  on  Friday 
night  of  last  week  by  the  San  Francisco  Symphony  Or- 
chestra's special  train,  which  covered-  tlie  distance  of 
fifty  miles  in  sixty-two  minutes  on  the  return  trip  from 
San  Jose  to  San  Francisco,  after  the  brilliant  concert 
given  in  the  Victory  Theatre  in  the  former  city  under 
the  conductorship  of  Alfred  Hertz.  After  the  concert, 
the  orchestra's  heavy,  steel-equipped  special  train,  con- 
sisting of  two  handsome  coaches  and  baggage  car, 
drawn  by  engine  No.  1528,  glided  out  of  the  San  Jose 
station  at  11:21  p.  m.,  and  pulled  into  the  Third  and 
Townsend  streets  station,  San  Francisco,  at  12:23  a.  m., 
just  an  hour  and  two  minutes  in  all,  including  two  or 
three  slow-downs  along  the  way.  The  engineer  having 
a  clear  track  pulled  tlie  throttle  wide  open  and  "let  her 
fly."  Two  miles  on  the  line,  somewhere  near  San  Ma- 
teo, were  cover(Ml  in  one  minute  and  fifteen  seconds. 
It  was  a  smooth  journey  and  the  orchestra  was  back 
to  town  before  anyone  had  time  to  realize  it.  The 
handling  of  that  special  train  to  and  from  San  Jose 
was  a  testimonial  to  Southern  Pacific  elliciency. 

*  *     • 

Last  week  a  peculiar  typographical  error  crept  into 
this  paper.  In  the  "copy"  we  said:  "It  was  an  hour 
and  a  half  of  unalloyed  pleasure  that  was  afforded  a 
distinctly  musical  audience  in  Ebell  Hall,  Oakland,  on 
Monday  afternoon,  January  14th,  when  the  San  P'ran- 
cisco  Chamber  Music  Society  gave  one  of  its  satisfying 
concerts."  We  will  not  attempt  to  fathom  the  mys- 
teries of  typographical  rulings,  but  it  merely  goes  to 
show  what  can  happen  when  a  single  letter  is  changed, 
as,  for  instance,  the  "unalloyed."  which  we  struck  off 
on  our  typewriter,  underwent  a  transformation  into  the 
word  "unallowed,"  which  got  by  us  in  proof-reading,  and 
that  is  the  way  it  was  printed.  The  little  substitution 
in  this  instance  of  the  letter  W  for  Y  makes  a  vast  dif- 
ference; so  our  carefully  prepared  review  was  made  to 
start  off  in  this  fashion:  "It  was  about  an  hour  and  a 
half  of  unallowed  pleasure  that  was  afforded,  etc.  We 
feel  confident  that  our  friends,  Messrs.  I'ersinger,  Uritt, 
Rovinsky,  Ford,  Hecht  and  Orniay  will  accept  our  ex- 
planation and  apologies,  esjiecially  as  they  know  what 
staunch  admirers  we  are  of  their  art  as  expressed 
through  the  medium  of  the  superb  Chamber  Music  So- 
ciety of  San  Francisco. 

*  *     « 

Haruko  Onuki,  the  attractive  young  Japanese  prima 
donna  soprano,  who  toured  the  Orpheum  Circuit  last 
season,  has  been  engaged  for  a  return  trip  Uirough  the 
Western  Orpheum  liouscs.  Miss  Onuki,  who  was  edu- 
cated in  America  and  speaks  Englisli  fluently,  will  be 
remembered  as  the  original  singer  of  Poor  Butterfly,  ef- 
fecting her  initial  appearance  with  that  popular  song 
at  the  New  York  Hippodrome  two  seasons  ago,  from 
whence  the  Poor  Butterfly  rage  quickly  spread  through- 
out the  country.  At  the  time  of  her  Hippodrome  suc- 
cess. Miss  Onuki  was  coaching  with  the  celebrated  New 
York  vocal  master,  Oscar  Saenger. 

*  *     * 

Belle  Story,  the  Orpheum  prima  donna,  who  in  private 
life  is  Mrs.  Frederick  E.  Andrews,  wife  of  a  New  York 
stock  broker,  has  presented  her  husband  with  a  baby 
girl.  Mr.  and  Mrs.  Andrews  say  that  their  daughter 
already  shows  promise  of  following  in  her  popular  moth- 
er's footsteps. 

*  •     • 

Here's  a  good  creepy  story  right  fresh  from  the  en- 
terprising press  department  of  the  Orpheum:  "Ger- 
trude Hoffmann's  snake,  Demosthenes  (some  name  for 
a  reptile)  went  on  a  hunger  strike  last  week.  The  ser- 
pent has  been  fed  on  guinea  pigs  in  the  past.  Because 
guinea  pigs  were  not  obtainable,  white  rats  were  sub- 
stituted. Demosthenes  killed  the  rats  but  wouldn't 
eat  them.  Thereforo  he  is  being  fed  with  a  syringe 
just  as  if  he  was  a  militant  suffragette.  Miss  Hoffmann 
says  she  is  getting  tired  of  these  temperamental  out- 
bursts of  Demosthenes.  More  than  once  she  has  had 
to  'vamp'  for  him  before  he  would  work."  Perhaps 
Demosthenese  is  "Hooverizing."  Of  course,  we  editors 
of  the  Pacific  Coast  Musical  Review  are  better  informed 
on  the  subject  of  temperamental  human  prima  donni 
than  on  the  serpentine  variety,  so  we  really  do  not  know 
just  what  to  advise  the  scaly  and  slippery  elongated 
Demosthenes  to  do  about  his  diet  .  As  our  own  taste 
does  not  run  either  to  guinea  pigs  or  white  rats,  nor 
would  we  care  to  be  fed  by  means  of  a  syringe,  we  truly 
and  honestly  cannot  offer  his  snakeship  any  advice  of 
value  to  him.    Poor  Demosthenes! 

*  *     * 

The  Eastern  piano  trade  papers  are  saying  a  good 
deal  about  the  dry  weather  that  has  been  prevailing  for 
some  time  in  California,  and  its  retarding  effect  on  busi- 
ness. We  know  it  is  dry  out  here,  and  the  time  Is  not 
far  distant  when  California  and  the  whole  country  will 
be  "dry"  in  another  form  that  is  going  to  be  good  for 
business  and  everybody  everywhere. 

*  •     • 

After  making  a  whole  lot  of  ado  about  It  as  to  whether 
Amelita   Galli-Curci   would   or  would  not  sing   in   New 


York  during  the  present  engagement  there  of  the  Chi- 
cago Opera  Association,  some  of  the  Eastern  papers 
liave  finally  decided  that  the  groat  coloratura  prima 
donna  will  sing.  How  nice  to  let  us  know  this  final 
decision  in  plenty  of  time! 

%*— 


UNIVERSITY   EXTENSION    DIVISION. 


FERNANDA  PRATT'S  EASTERN  SUCCESS. 

Fernanda  Pratt,  the  delightful  contralto  soloist,  is 
meeting  with  well-merited  success  in  the  East.  She 
has  again  been  engaged  for  the  University  Courses  and 
the  following  extract  from  the  Daily  Princetonian  of 
December  15,  1917.  speaks  for  itself: 

"Miss  Fernanda  Pratt,  a  contralto  of  charming  per- 
sonality, sang  two  groups  of  songs,  one  Gaelic  and  the 
other  modern  French.  The  Gaelic  songs  were  delight- 
ful and  struck  the  mournful  note  so  peculiar  to  Scotch 
music.  Miss  Pratt,  whose  voice  was  rich  and  expressive 
and  excellently  suited  to  such  compositions,  sang  with 
much  warmth  and  artistry.  ...  In  the  three  arias 
from  Carmen,  she  rose  to  superb  heights.  Miss  Pratt 
would  seem  to  be  vocally,  i)hysically  and  histrionically 
an  ideal  Carmen.  In  her  singing  of  these  arias,  she  was 
in  many  rfspects  superior  to  Geraldine  Farrar.  The  in- 
spiring Chevalier  lielle-Ftoile  was  sung  with  such  feel- 
ing and  was  inleri  reted  so  artistically  that  it  brought 
forth  a  prolonged  thunder  of  applause  from  the  audi- 
ence. Few  singers  have  been  accorded  so  warm  a  re- 
ception at  Princeton." 

%% 

STEINDORFF  TO   PRESENT  BRUCH   ORATORIO. 

Assisted  by  the  San  Francisco  Choral  Society  and 
several  capable  soloists,  the  Berkeley  Oratorio  Society 
will  present  the  major  portion  of  Carl  Bruch's  exquis- 
ite "'Four  Winds"  in  Hearst  Hall,  Berkeley,  the  even- 
ing of  February  7.  The  work  has  been  given  in  New 
York  and  other  Eastern  cities  before  most  demonstra- 
tive audiences.  It  has  not,  however,  been  previously 
heard  in  the  West,  and  its  selection  in  the  present  in- 
stance was  made  possible  by  the  intimacy  between  Di- 
rector Paul  Steindorff  of  the  oratorio  society  and  the 
famous  Danish  composer.  The  work  is  based  for  its 
text  on  Longfellow's  "Hiawatha,"  and  has  many  attrac- 
tive solo  and  ensemble  numbers. 

The  society  is  arranging  a  supplementary  program 
as  well.  Max  Bruch's  delicate  Scottish  bit,  "Fair  El- 
len," will  be  one  of  the  numbers,  and  the  "Bells  of  St. 
Michael's  Tower"  will  be  another.  Director  Steindorff 
has  selected  the  following  soloists:  Paul  logolevich, 
violinist;  Albert  Brear,  baritone;  Miss  Ethel  Lee,  so- 
prano. 

The  Berkeley  Oratorio  Society  is  now  in  the  seventh 
year  of  its  successful  career,  C.  R.  .Madison  being  the 
present  president.  In  addition  to  ocasional  recitals,  it 
has  earned  a  considerable  repute  by  its  annual  Good 
Friday  renditions  of  Rossini's  Stabat  Mater  in  the 
Greek  Theatre  and  the  municipal  New  Y'ear  concerts 
in  Berkeley.  The  approaching  concert,  for  which  re- 
hearsals are  now  being  held,  will  be  given  by  7.'>  vo- 
calist members  of  the  society  besides  tlie  visiting  sing- 
ers. The  admission  charge,  as  usual,  will  be  suffi- 
cient but  to  cover  expenses,  the  society  not  being  a 
money-making  organization. 

%% 


MAX  ROSEN'S  SUCCESSFUL  DEBUT 


Judging  from  the  reports  received  to  date,  it  would 
appear  that  the  recent  debut  of  the  young  violinist. 
Max  Rosen,  was  very  successful,  and  that  he  immedi- 
ately established  himself  in  the  good  graces  of  the  New- 
Yorkers.  Mr.  Rosen,  another  great  pupil  of  Leopold 
Auer,  effected  his  initial  American  appearance  on  Sat- 
urday evening,  January  12th,  with  the  Philharmonic  So- 
ciety of  New  York,  playing  the  Goldmark  Concerto  in  A 
minor  with  the  orchestra,  conducted  by  Josef  Stransky, 
a  Chopin-Auer  Nocturne  in  E  minor,  and  the  Paganini- 
Auer  Caprice,  No.  24,  both  with  piano  accompaniment 
supplied  by  Richard  Epstein. 

In  The  Christian  Science  Monitor  we  read  that  "Ro- 
sen played  the  Concerto  with  radiant  tone  and  singing 
quality."  "He  does  not  chisel  out  his  rapid  passages 
like  Heifetz.  He  has  not  that  player's  forbidden  per- 
fection or  his  deceptive  ease."  "The  violin  needs  its 
Chopin  or  its  Schumann  very  badly,  but  Goldmark  needs 
a  Rosen  to  present  his  music,  for  his  concerto  never 
sounded  so  well  as  on  this  occasion."  "Rosen  showed 
to  best  advantage  when  playing  with  the  orchestra,"  etc. 
From  a  reading  of  the  review  from  wiiich  the  foregoing 
extracts  were  taken,  it  looks  as  though  .Max  Rosen  is  a 
brilliant  young  violinist  with  a  warm  and  sympathetic 
tone,  and  who  is  destined  to  find  a  big  public  in  Amer- 
ica. He  apparently  has  a  style  all  his  own. 
%% 


LOUIS   ROVINSKY   PLAYED  THE   VIOLA. 


In  the  review  of  the  Oakland  concert  given  by  the 
Chamber  Music  Society  of  San  Francisco  on  the  after- 
noon of  January  14th,  and  which  report  appeared  in  the 
Pacific  Coast  Musical  Review  of  .January  26th,  it  was 
inadvertently  stated  that  the  "viola  chair  was  occupied 
by  Mr.  Goldwasser  .  .  ."  We  desire  to  correct  this 
error  and  give  full  credit  to  Louis  Rovinsky,  who  was 
the  admirable  viola  artist  at  the  concert  in  question  and 
who  is  filling  the  difficult  place  so  capably  during  the 
absence  of  the  Chamber  Music  Society's  regular  viola 
player,  .Nathan  Firestone,  who  is  expected  to  return  to 
San  Francisco  in  a  short  time,  having  been  rejected 
from  the  Army  on  acount  of  physical  incapacity.  This 
correction  is  gladly  made  in  favor  of  Mr.  Rovinsky,  who 
is  one  of  the  best  viola  performers  in  the  country,  is 
an  intimate  friend  and  pupil  of  Zimbalist,  and  San 
Francisco  is  fortunate  to  secure  so  fine  an  artist  to  re- 
place Firestone. 


Berkeley,  January  16,  1916.— Two  courses  that  are  of 
special  interest  to  teachers  in  the  public  schools  as 
well  as  students  of  music  are  announced  by  the  Uni- 
versity Extension  Division.  The  class  to  which  Miss 
Graham  will  give  instruction  in  the  Rudiments  of  Mu- 
sic will  meet  for  the  first  time  on  Tuesday  afternoon 
at  4  o'clock,  and  the  first  meeting  of  the  Harmony  class 
is  scheduled  for  1:30  on  the  same  evening.  Both  classes 
will  meet  in  Room  328,  Lick  Building,  62  Post  street, 
San  Francisco.  Applications  for  enrollment  may  be 
made  at  the  office  of  the  Extension  Division  in  the 
Lick  Building,  Room  330;  or  at  the  Berkeley  office,  301 
(California  Hall,  Berkeley,  California. 

George  S.  McManus  will  conduct  a  class  in  Lessons 
in  Piano  Playing  on  Monday  mornings  at  10  o.'clock, 
in  Room  328,  Lick  Building,  62  Post  street,  San  P'ran- 
cisco.  This  is  a  newly  organized  class  and  applications 
for  enrollment  may  be  made  any  time  at  the  San  Fran- 
cisco office.  Room  330,  Lick  Building;  or  at  the  Berke- 
ley office,  301  California  Hall,  University  of  California. 

Lawrence  Strauss,  instructor  in  singing  for  the  Uni- 
versity Extension  Division,  will  organize  new  classes 
to  meet  on  Saturday  mornings  at  10:15,  and  Monday 
evenings  at  7:30,  to  be  given  in  Room  328  Lick  Build- 
ing, 62  Post  street,  San  Francisco.  He  is  also  conduct- 
ing classes  in  singing  at  the  Hotel  Claremont  on  Tues- 
day mornings  at  10  o'clock  and  Tuesday  evenings  at 
S  o'clock.  For  further  information  concerning  these 
classes  aiiply  at  the  Berkeley  office,  301  California  Hall, 
University  of  California;  or  the  San  Francisco  ollicp 
Room  328,  Lick  Building,  62  Post  street. 

DOROTHY  PILLSBURY, 
Organizer  for  Music. 
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WERRENRATH   THAWS  OUT  AUDIENCE. 


After  the  severe  and  devastating  fire  of  January  2nd, 
Norfolk,  Virginia,  has  striven  bravely  to  help  those 
most  seriously  affected.  One  of  the  best  ways  to  do 
this,  according  to  the  Norfolk  Music  Club,  is  to  give 
her  people  music,  and  by  so  doing,  relieve  the  mental 
and  physical  strain  naturally  occasioned  by  a  fire  which 
destroyed  the  entire  business  and  part  of  the  residen- 
tial sections  of  the  city. 

The  zero  weather  which  prevailed  and  tied  up  all 
traffic  made  it  almost  impossible  for  Reinald  Werren- 
rath,  the  baritone,  and  Arthur  Hackett,  the  tenor,  who: 
were  to  give  a  recital  there  on  January  4th,  to  reach' 
the  frozen  city,  but  they  had  both  resolved  they  would 
get  there,  and  they  did. 

Mr.  Hackett  was  able  to  leave  New  York  early  enoughi 
to  admit  of  a  twenty-four  hour  delay,  which  was  fortu- 
nate, as  the  steamer  which  took  him  across  Chespeake 
Bay  was  frozen  in  the  ice  for  seven  hours. 

Mr.  Werrenrath,  who  was  making  Victor  talking  ma- 
chine records  in  Camden,  N.  J.,  the  day  of  January 
2nd,  was  not  able  to  leave  for  Norfolk  until  the  next 
morning.  In  normal  times — when  there  is  no  war,  no 
zero  weather,  no  fire  devastated  city,  no  coal  coming 
in  through  the  Pennsylvania  Railroad  Station,  no  gov- 
ernment control  necessitating  checking  up  of  the  pas- 
sengers— the  train  is  due  in  that  "Sunny  South'"  city  in 
the  early  morning.  However,  the  abnormal  prevailing, 
the  baritone  arrived  at  ten  o'clock  at  night,  and  with- 
out dinner  rushed  over  to  the  concert  hall  to  find  that 
Mr.  Hackett  had  kindly  given  his  entire  share  of  the 
program. 

Mr.  Werrenrath  then  stepped  out  on  the  iilatfomi 
and  sang  to  a  shivering  audience,  wrapped  in  coats, 
cloaks  and  furs.  He  gave  My  Lovely  Celia,  and  The 
Pretty  Creature,  followed  by  an  intensely  dramatic  de- 
livery of  Fonteyn  Manney's  Consecration,  and  theni 
Tommy  Lad.  The  cold,  however,  still  persisted,  and, 
many  in  the  audience,  who  had  been  shivering  in  an 
attempt  to  prevent  congealing,  sought  the  back  of  the 
house  and  draped  themselves  in  festoons  around  the 
radiators.  They  did  not  seem  to  thaw  out  physicall.v 
until  Mr.  Werrenrath  sang  The  Battle  Hymn  of  the; 
Republic,  when  there  was  a  great  stir — he  was  greeted 
with  a  storm  of  applause  and  the  audience  joined  in 
the  chorus. 

Mr.  Hackett  and  Mr.  Werrenrath  then  sang  the  fa 
mous  duet  from  La  Forza  del  Destino,  to  a  completely 
thawed-out  and  superlatively  appreciative  audience. 

According  to  Douglass  Gordon,  of  the  Norfolk  Ledger 
Despatch,  "Temperamentally,  the  audience  was  warm; 
thermometrically,  it  was  just  above  the  well-known  rec" 
figures— 32." 


A   FUTURE    IMPRESARIO   ARRIVES. 


Mr.  and  Mrs.  John  Trevor  Adams,  of  New  Y'ork,  had 
a  great  celebration  in  their  Eastern  home  recently  ir 
honor  of  the  arrival  of  a  new  impresario,  John  Trevoi 
Adams.  Jr.  This  event  transpired  on  Sunday,  Januar) 
6th.  The  proud  father  is  a  member  of  the  famous  musi 
cal  managerial  firm  Known  as  the  Wolfsohn  Bureau  oi 
New  Y'ork.  The  Pacific  Coast  Musical  Review  extends 
congratulations  to  the  happy  parents. 

PASMORE   STUDENT   RECITAL. 


H.  B.  Pasmore  and  Miss  Dorothy  Pasmore  will  pre 
sent  Miss  Ethel  Johnson,  soprano;  Miss  Louise  Thomp 
son,  contralto,  and  Gerald  Drew,  'cellist,  in  a  studi< 
recital  at  the  Pasmore  Studios  on  next  Wednesda: 
evening.  Miss  Violet  Oatman,  pupil  of  George  Stewar 
McManus,  will  accompany.  i 
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YVETTE  GUILBERT   IN   THREE   PROGRAMS. 


France's  famous  artist,  in  fact  one  of  the  foremost 
■haracters  of  contemporary  art,  Yvette  Guilbert,  ac- 
claimed by  press  and  public  everywhere  as  a  supreme 
irtist  of  lier  time,  will  give  three  entirely  different  pro- 
crams  of  song  and  recital  in  San  Francisco,  at  the 
icottish  Rite  Auditorium,  tomorrow  (Sunday)  after- 
loon,  next  Wednesday  night,  and  Saturday  afternoon 
lext,  February  9th.  Those  who  remember  the  visit  of 
his  great  Frenchwoman  last  year  will  realize  the  mar- 
elous  scope  of  her  work,  and  understand  the  extraor- 
inary  art  that  Mme.  Guilbert  has  created  for  herself; 
nd  those  who  missed  the  opportunity  of  hearing  her 
Vhen  slie  was  last  here,  will  not  let  slip  the  present 
pportunity  of  attending  her  recitals.  On  her  present 
our  Mme.  Guilbert  is  making  a  very  striking  appeal 
or  the  Democracy  that  we  are  fighting  for.  Here  is  a 
irect  appeal  to  the  very  heart  of  Americanism,  com- 
ig  straight  from  its  stricken  sister  republic  across  the 
.tlantic. 

Mme.  Guilbert's  programs  are  of  unusual  in- 
srest.  Each  of  the  three  are  skillfully  composed,  and 
ontain  works  of  particular  appeal  and  charm.  To- 
lorrow  she  will  present  her  great  new  character  of 
ierrot,  the  different  interpretations  of  which  comprise 
n  allegorical  review  of  France's  appeal  for  a  better 
nderstanding  in  the  world.  The  legend  of  the  miracle 
f  St.  Bertha,  the  armless  servant,  given  arms  to  assist 
a  the  birth  of  Christ,  and  the  ballad  of  the  wicked  rich 
ill  also  be  given,  as  well  as  a  number  of  her  most 
opular  song  successes,  including  Ah,  ah,  ah,  mariez 
ous,  La  voila  la  Rosee,  Le  Lien  Serre,  etc.  On  Wednes- 
ly  night  the  program  includes  Chansons  des  mes  de- 
nts, Le  Chat  noir  et  Montmarte,  given  with  an  intro- 
uction  in  English  by  Mme.  Guilbert,  Chansons  types 
3  Montmarte,  Chansons  types  de  Paris  Nocturne,  Chan- 
m  types  du  Quartier  Latin;  and  among  the  songs  that 
ill  be  rendered  are  Le  Jeune  Homme  triste.  La  Sou- 
rde,  A  La  Villette,  La  Pierreuse,  L'Apache,  Les  qua- 
e  z'  etudiants,  L'Hotel  No.  3,  T'en  Souviens — tu? 
'Idiot,  and  La  Glu.  On  Saturday  she  will  devote  her 
•ogrammed  works  to  numbers  concerning  the  Army 
id  Navy  of  France,  including  the  period  before  Joan 
'  Arc,  periods  of  Francis  I,  Henry  IV,  Louis  XIV,  Louis 
VI  and  Napoleon  I,  concluding  with  La  Marseillaise. 
Every  song  in  the  repertoire  of  Mme.  Guilbert  is 
;ipropriately  costumed  to  represent  the  period  of  which 
;e  is  singing,  and  in  her  wardrobe  are  some  really 
'Dnderful  creations  of  the  dressmaker's  art.  Also  it 
ilist  be  borne  in  mind  that  while  Madame  sings  mostly 
i  French,  so  vivid  is  her  art  that  it  is  comprehended 
'ry  easily,  even  though  not  one  word  of  that  language 
i  understood  by  the  auditor.  To  describe  Mme.  Guil- 
Irt's  performance  is  almost  an  impossibility;  its  real 
(lights  must  be  seen  and  heard  to  be  appreciated. 
Emily  Gresser,  the  beautiful  young  violinist  who  was 
tsisting  Mme.  Guilbert  last  season,  will  again  appear 


on  all  the  programs,  filling  in  charmingly  the  time  that 
Madame  is  utilizing  in  the  changing  of  her  costumes. 
Maurice  Eisner,  the  talented  accompanist,  will  pre- 
side at  the  piano.  Tickets  for  the  Guilbert  recitals  are 
on  sale  at  the  usual  ticket  offices.  The  events  are 
under  the  management  of  Selby  C.  Oppenheimer. 

%\ 


THE   MINNEAPOLIS  SYMPHONY  ORCHESTRA 


The  annual  transcontinental  midwinter  tour  of  the 
famous  Minneapolis  Sympliony  Orchestra  will  bring 
that  superb  organization,  consisting  of  eighty-five  of  the 
world's  finest  orchestral  players,  under  the  direction  of 
that  genius  of  the  baton,  Emil  Oberhoffer,  to  San  Fran- 
cisco for  three  concerts,  which  will  be  given  at  Columbia 
Theatre  next  Thursday  and  Friday  afternoons  and  at 
the  Tivoli  Opera  House  on  Sunday  morning,  February 
10th,  and  to  Oakland  for  two  events  on  Saturday  after- 
noon and  night  next  (February  9th))  These  concerts 
will  be  among  the  foremost  musical  events  of  the  sea- 
son, for  on  its  last  visit  to  this  city  the  Oberhoifer  or- 
ganization earned  its  riglU  to  be  considered  among  the 
leading  orchestral  bodies  of  the  world.  As  a  special 
feature  of  the  events,  two  of  the  finest  vocal  artists  now 
before  the  public  have  been  engaged  as  soloists.  On 
Thursday  afternoon,  and  Sunday  morning,  Reinald  Wer- 
renrath,  the  famous  American  baritone,  will  appear,  and 
on  Friday  afternoon,  the  beautiful  coloratura  soprano, 
Margaret  Namara,  will  be  featured.  Werrenrath  is  the 
possessor  of  one  of  the  most  beautiful  baritone  voices 
ever  heard  here,  and  is  gifted  with  a  singing  art  that 
will  at  once  appeal  to  everyone  who  has  the  good  for- 
tune to  hear  him.  In  a  concert  given  before  two  thou- 
sand people  at  the  University  of  California  last  week, 
and  before  an  equal  number  of  auditors  in  Oakland  on 
Tuesday  night,  he  electrified  his  hearers  with  his  su- 
perb talent.  Miss  Namara  is  a  California  girl  whose 
successes  throughout  the  East  have  been  nothing  short 
of  sensational. 

The  programs  as  arranged  by  Mr.  Oberhoffer  are 
among  the  most  interesting  set  of  symphonic  offerings 
that  have  ever  been  given  in  this  city.  On  Thursday 
afternoon,  Sibelius'  Symphony  No.  1  in  E  minor,  the 
fourth  overture  to  Beethoven's  opera  Fidelia,  Rachmani- 
noff's Island  of  the  Dead,  and  Chadwick's  My  Jubilee 
overture  will  be  played,  and  Mr.  Werrenrath  will  sing 
the  Vision  Fugitive  from  Massenet's  Herodiade,  and 
Chadwick's  ballad  Lochinval.  On  Friday  the  Cesar 
Franck  D  minor  Symphony,  Oberhoffer's  newest  over- 
ture Romantique,  the  Sibelius  Valse  Triste  from  Kuo- 
lema  and  his  tone  poem  Finlandia,  and  the  Rimsky- 
Korsakoff  Caprice  Espagnol  are  the  orchestral  numbers, 
while  Miss  Namara  will  sing  the  Ah,  fors  e  lui  aria 
from  Verdi's  Traviata. 

A  special  program  will  be  given  at  the  Tivoli  Opera 
House  on   Sunday  morning,  February  10th,   starting  at 


10:45  a.  m.,  when  Tschaikowsky's  Manfred  Symphony 
will  be  played.  This  superb  work  of  the  great  Russian 
genius  is  undoubtedly  his  masterpiece,  but  from  the 
many  difficulties  of  its  composition,  it  is  rarely  played 
by  symphony  orchestras.  Under  Oberhoffer  and  in  the 
hands  of  the  Minneapolis  players  a  superb  rendition  is 
assured.  Other  orchestral  numbers  for  Sunday's  con- 
cert are  the  overture  to  the  Magic  Flute,  Mozart,  and 
the  Rakoczy  March  of  Berlioz.  Reinald  Werrenrath,  the 
baritone,  will  again  be  soloist,  rendering  his  unequalled 
interpretation  of  the  Prologue  from  Leoncavallo's  Pag- 
liacci,  and  the  two  Mozart  arias  from  the  Marriage  of 
Figaro. 

The  Oakland  concerts  will  find  Cornelius  Van  Vliet, 
the  famous  Dutch  cellist,  as  afternoon  soloist,  and  Rich- 
ard Czerwonky,  violinist,  as  evening  soloist.  The  after- 
noon program  includes  Tschaikowsky's  Fifth  Symphony, 
Dohnanyi's  Romanza,  Rimsky-Korsakoff's  Caprice  Es- 
pagnol and  the  overture  to  Mignou.  Mr.  Van  Vliet  will 
play  the  Van  Goens  concerto  tor  'cello  and  orchestra, 
rendered  for  the  first  time  here.  The  evening  Oakland 
concert  is  to  be  under  the  auspices  of  the  Oakland 
Teachers'  Association  and  one  of  their  regular  artist's 
series.  The  Dvorak  New  World  Symphony  will  be 
played.  The  Star  Spangled  Banner  will  be  played  as 
the  opening  number  of  all  the  concerts. 

Tickets  for  these  extraordinary  events  are  now  on 
sale  at  the  usual  offices.  Selby  C.  Oppenheimer  is  man- 
aging the  San  Francisco  and  Oakland  concerts. 


COMING  ATTRACTIONS. 


Theodore  Karle,  a  real  American  tenor,  an  artist  with 
a  golden  voice  which  is  creating  no  end  of  sensations 
throughout  the  East,  will  be  introduced  to  San  Fran- 
cisco music-lovers  by  Manager  Selby  C.  Oppenheimer, 
in  two  song  recitals  at  the  Columbia  Theatre  on  Sun- 
day afternoon,  March  3rd,  and  Friday  afternoon,  March 
8th.  Manager  Oppenheimer  takes  special  pride  in  pre- 
senting this  artist,  for  he  has  assurances  that  he  is  one 
of  the  finest  products  of  the  American  school  of  music, 
and  one  in  which  San  Francisco  music-lovers  will  take 
great  delight. 


Tina  Lerner,  the  famous  Russian  pianist,  will  give  but 
one  recital  on  her  coming  visit  to  this  city,  and  that 
will  take  place  right  after  her  appearances  as  soloist 
with  the  San  Francisco  Symphony  Orchestra. 


Frieda  Hempel  has  started  on  her  transcontinental 
tour,  which  will  bring  her  to  San  Francisco  for  the  first 
time  on  March  10th.  Miss  Hempel  has  occupied  the 
position  of  leading  coloratura  soprano  of  the  Metropoli- 
tan Opera  Company  for  several  seasons  past. 


HAROLD  BAUER 
WROTE  THIS 


HAROLD  IIAUER 


Messrs.  Mason  &  Hamlin  Co., 

Boston,  Mass. 

Gentlemen  :  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  j'oin-  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed.  Harold  Bauer. 


Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  try^ing  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrance* 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 
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ORPHEUM 


There  will  be  seven  entirely  new  acts 
and  only  one  holdover  in  next  week's 
Oipheum  bill.  Kmma  Carus,  who  will  be 
the  principal  headline  attraction,  has 
starred  and  co-starred  in  so  many  musi- 
cal successes  tliat  it  would  require  an 
extraordinary  memory  to  enumerate 
them.  More  recently,  however,  she  has 
been  identified  with  The  Broadway 
Honeymoon  and  I'p  and  Down  Broadway. 
She  is  one  of  the  few  genuine  comedien- 
nes who  can  at  will  compel  laughter  and 
is  always  a  delight  both  to  eye  and  ear. 
Miss  Carus  is  assisted  by  Larry  Cromer 
who  lias  been  styled  the  Beau  Brummel 
Dt  Songland. 

Love  Thy  Neighbor  (Altruism),  is  the 
title  of  the  most  recent  Washington 
Square  Flayers  success.  Its  author  is 
Benjamin  (ilazer  and  like  most  good  lilays 
its  story  is  simple.  It  is  that  society  is 
kinder  to  animals  than  to  human  beings. 
The  rescue  of  a  child  is  a  matter  of  the 
underworld,  the  rescue  of  milady's  pet 
dog  is  a  matter  of  social  distinction.  All 
the  characters  in  the  cast  are  types. 
There  is  the  beggar,  the  townsman,  the 
artist,  the  child,  tlie  waiter,  a  workman, 
and  various  other  people  from  different 
conditions  of  life. 


Stan  Stanley,  the  bouncing  fellow,  as- 
sisted by  his  relatives,  will  present  one 
of  the  funniest  acts  in  vaudeville.  Mr. 
Stanley  is  a  real  comedian  and  his  popu- 
larity is  tremendous. 

Ben  Bernie  and  Phil  Baker,  who  style 
themselves  Syncopated  Funsters,  are  mu- 
sicians, one  being  a  violinist  and  the 
other  an  accordionist.  They  specialize 
in  ragtime  and  display  a  fine  sense  of 
hum  or. 

Adelaide  Boothby,  whose  forte  is  nov- 
elty songs  and  travesty,  is  a  charming 
versatile  girl.  She  sings  well  and  is  an 
arch  and  vivacious  comedienne.  Her 
songs  are  written  for  her  by  Charles 
Bverdean.  who  not  only  accompanies  her 
at  the  piano,  but  also  exhibits  his  skill 
as  a  soloist  on  that  instrument. 

Isabelle  D'Armond,  the  favorite  sing- 
ing ingenue,  assisted  by  Darrell,  will  pre- 
sent The  Demi-Tasse  Revue,  written  for 
her  by  Addison  Burkhart,  which  is  thor- 
ou.ghly  enjoyable  and  introduced  in  a 
fantastic  manner. 

Selma  Braatz,  the  renowned  lady  jug- 
gler, will  give  an  attractive,  novel  and  re- 
markable performance.  The  only  hold- 
over in  this  great  new  bill  will  be  The 
Four  Marx  Brothers  and  their  company 
in  the  musical  comedy.  Home  Again. 


his  offerings  and  it  is  seldom  that  he 
leaves  the  stage  until  he  has  given  at 
least  an  hour  and  a  half  of  his  offerings 
to  the  performance. 

I.auder  appears  at  the  head  of  a  great 
vaudeville  aggregation,  the  finest  that 
his  manager,  William  Morris,  has  ever 
marshalled.  The  company  includes:  The 
Arnaut  Brothers,  famous  musical  clowns 
from  the  Xew  York  Hippodrome;  Cleo 
Gascoyne,  a  diminutive  prima  donna  with 
a  wonderful  voice:  the  Five  Kitamuras, 
Japanese  wonder  workers;  Adelaide  Bell 
and  Arnold  Grazer,  dancers,  and  Francis 
Renault,  extraordinary  impersonator  of 
feminine  roles. 


Georgia  Kober 


.\:»IKUKAX  I'lA.MST 
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are  in  his  vicinity.  Charles  Naughton, 
Burt  Wesner,  Alice  Elliott,  Art  Rogers, 
Sherman  Bainbridge,  Kmilie  Melville, 
Stella  Wimmer,  Hugh  Knox,  Grace  Tra- 
vers,  Jerome  Sheldom,  Rob(>rt  Williams 
and  others,  will  be  found  in  the  long 
cast  of  Bunker  Bean. 


HIS  MAJESTY   BUNKER   BEAN 


LEMARE     AND  HARRY  LAUDER 


The 

Tenor 

Sensation 

Henry 
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Song  Recital 
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Management,  Frank  W.  Healy,  906 
Kohler  &  Chase  Buildiiia:.  I'hone 
Kearny  5454. 


HARRY  LAUDER  COMING 


Harry  Lauder,  unquestionably  the 
world's  greatest  "single"  entertainer, 
comes  to  the  Cort  Theatre,  San  Francisco, 
for  an  engagement  limited  to  six  night 
and  five  matinee  performances,  beginning 
.Monday  night,  P^ebruary  4.  It  is  announ- 
ced as  Lauder's  final  visit  to  San  Fran- 
cisco, for  the  wonderful  comedian  is  on 
his  farewell  tour  of  .America,  a  tour  that 
has  been  a  series  of  ovations. 

Lauder  will  sing  new  and  old  songs  as 
only  he  can  sing  them.  Among  the  new 
ones  is  an  American  patriotic  song,  writ- 
ten especially  for  him,  and  sung  by  him 
for  the  first  time  for  President  Wilson 
four  weeks  ago  in  Washington.  It  is 
called.  Marching  With  the  Presidenl 
.Xortli,  East,  South  and  West.  It  abounds 
in  that  patriotic  fervor  which  Lauder 
knows  so  well  how  to  interpret.  It  is  un- 
likely that  Cort  audiences  will  let  him 
go  from  the  stage  until  he  has  given  such 
songs  as.  She's  Ma  Daisy,  and  I  Love  a 
Lassie,  songs  which  first  made  for  Lau- 
der's popularity.     Lauder  is  prodigal   in 


Charley  Ruggles  and  Dorothy  Webb, 
with  a  big  new  company  of  farceurs  be- 
gin an  important  season  of  smart  comedy 
at  the  Alcazar  Theatre  on  Sunday  after- 
noon, with  His  Majesty  Bunker  Bean 
scheduled  as  the  first  of  the  new  York 
successes  which  the  Alcazar  manage- 
ment has  procured  for  the  favorite  come- 
dian, Charley  Ruggles. 

Pretty  Dorothy  Webb  is  likely  to  steal 
the  hearts  of  the  Alcazar  clientele,  with 
her  charming  personality  and  lovable 
ways,  while  Charley  Ruggles  is  making 
the  crowds  roar  with  laughter,  and  when 
it  is  understood  that  the  Alcazar  has  se- 
cured a  host  of  new  comedians  to  appear 
in  support  of  this  smart  duo,  the  result 
is  itretty  sure  to  be  a  foregone  conclusion, 
success  for  all. 

Charley  Ruggles  and  Dorothy  Webb 
last  appeared  in  Canary  Cottage,  in  which 
they  walked  away  with  the  honors  of 
that  musical  comedy  produ<tion.  In 
other  seasons  Ruggles  has  won  laurels  as 
a  light  comedian  at  the  Alcazar  before 
Gotham  saw  him  and  bowed  low  to  the 
clever  Westerner. 

His  Majesty  Bunker  Bean,  in  which  the 
Ruggles-Webb  duo  will  make  their  bow 
at  the  .-\lcazar  on  Sunday,  is  a  comedy 
framed  from  the  Bunker  Bean  stories 
that  made  such  a  hit  in  the  Saturday 
Evening  Post  a  year  or  two  ago.  They 
are  by  Harry  Leon  Wilson,  of  Mount 
Carmel  fame.  The  story  of  Bunker  Bean 
is  that  of  a  timid  youth  whose  belief  in 
reincarnation  transforms  him  swiftly  from 
a  craven  clerk  into  a  domineering  finan- 
cier,   with    ludicious   results   to   all    who 


The  interest  in  the  Lemare  organ 
recitals  at  the  Exposition  Auditorium  is 
increasing  seemingly  right  along  and 
everything  points  to  an  audience  that  will 
tax  the  seating  capacity  of  the  big  build- 
ing this  Sunday.  Mr.  Lemare  has  pre- 
pared a  particularly  attractive  program 
for  this  occasion,  but  one  reason  for  the 
large  attendance  will  be  from  the  fact 
that  Marry  Lauder  will  make  an  address 
on  the  war  at  the  conclusion  of  the  re- 
cital. Admission  to  the  Lauder  talk  will 
be  free,  but  all  those  who  have  seats  for 
the  recital  will  be  permitted  to  retain 
them  and  listen  to  the  address  of  the 
Scotch  comedian  in  comfort.  In  other 
words,  those  who  go  early  will  avoid  the 
rush. 

A  musical  work  of  great  interest  will 
be  Liszt's  Fugue  on  the  name  H.  A.  C.  H., 
the  H  being  represented  on  the  musical 
scale  by  B  fiat. 

The  complete  program  is  as  follows: 
Fugue  on  the  name,  B.  A.  C.  H.,  Liszt; 
In  Springtime.  Hollins;  Largo  (From  the 
New  World  Symphony),  Dvorak;  To 
Spring,  Grieg;  Valse  Lente,  Delibes;  Im- 
provisation, Fantasie  on  the  tune,  Han- 
over, Lemare. 


ALICE  GENTLE! 

MOADIXi  Mi;/./.0  SOI'HANO,  MKTKO- 
I'OI.ITA.V  OI'KUA  COMPA.VV 

\\iiiliil>l<-  for  Piielflc  ('oii.s«  OntcN  Durlne 
■»Iiiv.  l-.xcliisivi'  lliiiinKenK-iit.  IlaeiiHel  & 
.loiicM.    Atolliiii    Hull,    .\r»    1  ork. 


1  ^nt^n  1 

A    ilr\Ar\\A7^lr\T 

\     ■  •                                                                                                   ■*' 

Who  Appears  at  the  Columbia  Theatre.  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 

VHV      ''^  J^Sf 

tel.J[ 

mnvi^ 

In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

i 

^^^Rr 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most- 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.                    Cordially  yours, 

LEOPOLD  GODOWSKY. 

^ 

' 

1 

Sole/ 
26  O'Farrell  St.,  San  Fra 

agents  for  Knabe  Pianos 

ncisco                                 535  14th  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  CaHfornia  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  tlie  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
tliroughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  'GEORGE  JACOBSON. 


®I|?  lallumtn  Piano  OInmpant| 


3111  *uttrr  Strrrt 
&an  IFraiiriarn.  (Bal. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL  SC.\LE  BUILDER  For  Major  aud  Minor  SoaloM 
By  ROBERT  J.  RING 

Price  25  cents 

Teaches  pupils  to  THINK,  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENR.Y    GR.OBE,    in   llie  s«ore  of  Wiley  B.  Allen   Co.,  l.^S-l.^.*!  Kearny   St. 


Mrs.  Carroll  Nicholson     Percy  A.  R.  Dow  -  Voice 


CONTRALTO 

Teacher  of   SioKlng.     32  Loretta  Avenne, 

I'ledmont.    Tel.  Piedmont  304.  Mon.,  Kohler 

A:   Chaae    lildi;.,   8.   F.   Tel.   Kearny   5454 


Old  Ilalinn  "Hel  Canto"  Method.  Mtndlos: 
5C22  Oeenn  View  IJrIve,  Oakland;  375  Sut- 
ler  Street,   San    FraneiMOO. 


ERNST  wTiLHELMY        Johanna  Kristoffy 


VIENNESE  PRIMA  DONNA 
I'liorouKh   Vocal  and  Dramatic  Training. 
1. ■$(!(•  \Vn.shin;;ton  St.     I>houe  Franklin  1721. 
OnkluiKl  Thiii-sdayN.  Pacific  IliiildinK. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
cilais,  ConceriM,  Church  aud  Oratorio.  1000 
I'aKc  Street.      IMione  Park  S7. 


lUSICALE  AT  PALACE  OF  FINE  ARTS 


The  artistic  Italian  Program  recently 
iven  at  the  Palace  of  Fine  .^rts,  in  which 
articipated  Sig.  Giuseppe  Jollain,  violin- 
;t,  and  Sig.  Sigismondo  Martinez,  pianist, 
roved  a  decided  success  amongst  musi- 
il  events.  Sig.  G.  .lollain,  distinguished 
iolinist,  demonstrated  rare  intelligence 
lid  mastery  in  his  interpretation  of  se- 
■ctions,  which  was  especially  noticeable 
I  the  Concerto — Veracini.  The  accom- 
anist  for  this  occasion,  Sig.  S.  Martinez, 
isplayed  exceptional  musicianship  and 
bility  in  the  selections  which  he  ren- 
jred.  The  vocal  numbers  rendered  by 
me.  Christine  La  Barraque,  proved  a  de- 
ght  to  the  audience  and  added  much 
)wards  the  success  of  this  event.  We 
ight  add  that  great  credit  and  appre- 
ation  are  due  Mme.  Emilia  Tojetti,  who 
iS  accomplished  so  much  towards  the 
iccess  of  these  interesting  musicales. 


MEXICAN   MUSICALE 


A  very  artistic  Mexican  Musicale  was 
ven  at  the  Fairmont  Hotel  on  Decem- 
3r  19th,  under  the  a-uspices  of  the  Forum 
lub.  Among  the  participants  were  Sig. 
iuseppe  .lollain,  Italian  violinist.  He 
as  heard  in  conjunction  with  Miss  Edith 
iiubu,  charming  young  pianist  of  San 
rancisco,  who  showed  evidence  of  ex- 
;ptional  talent  and  rare  musical  intel- 
gence.  The  musical  numbers  also  in- 
'Uded  many  Mexican  compositions,  which 
ere  beautifully  sung  and  interpreted  by 
iss  Esther  Mimdell,  and  Mrs.  Richard 
ees,  attracting  considerable  attention 
id  applause  on  account  of  their  novelty, 
was  indeed  an  event  of  unusual  in- 
rest  to  the  San  Francisco  audience, 
ig.  W.  Villalpando  was  heard  in  cello 
)los  which  were  rendered  with  a  master 
ind.  The  event  terminated  with  a  de- 
?htful  tea,  about  five  hundred  guests 
!ing  present. 


-%%- 


CLEMENT  LECTURE  RECITAL 


Miss  Ada  Clement  gave  the  sixth  of  her 
Ties  of  twelve  lecture  recitals  at  her 
udio,  343.5  Sacramento  Street,  Friday 
ternoon,  .lanuary  25,  at  4  o'clock.  The 
ogram  was  devoted  to  works  by  Men- 
'Issohn  and  Schumann.  The  Prelude 
id  Fugue  in  E  Minor  and  Songs  With- 
it  Words,  Nos.  25  and  45,  by  Mendels- 
ohn were  rendered  with  exquisite  tone 
•iloring  and  rhythmic  beauty.  Schumann 
as  represented  by  Florestan,  Eusebins 
id  Chiarina  from  the  Carnival),  the 
ria  from  Sonata,  op.  11,  dedicated  to 
lara  Schumann  and  the  Fantasy  dedi- 
uted  to  Liszt.  Miss  Clement  demon- 
rated  by  her  conscientious  perform- 
ice  that  technic  alone  is  by  no  means 
pable  of  producing  musical  ideas.  The 
cture  recital  tor  February  8,  will  be 
ivoted  to  Chopin. 
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Memorizing  CouTse 
C<kjiNtriic<i\'e,  Reliable 
and  Penetrative,  Based 
on  Iiiner-fee'liiif£,  Ren- 
N  o  II  i  n  g  and  Drills 
through  Ear,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don tliat  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guidex  for  memor- 
ising, i^lO.UO.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD  MUSIC  SCHOOL 

Incorporated  and  Accredited 

a.'>0-!l.'5  McClurg  llldg.    21S  So. 

WnbaMh  Ave.,  Chicago,  III. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late   of   New   lork,   Berlin    and   Dresden, 
Vocal  Studio,  Suite  500,  Kohler  A:  Chase. 


Voice;  Correct  Interprctatiou  ot  Classic 
and  Modern  Songs;  Drama  and  Poetry. 
Studios:  Gaifney  Bldg.,  370  Sutter  St.,  S.  F. 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER  OF   SINGING 
Studio:  1!)U0  Seott  St.      Phone  Fillmore  1501 

Mme.  Isabelie  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     & 
rhiiMc    Hiiildiiig.      Telephone;    Kearny    .%4.%4. 

ALMA  SCHMIDT.  KENNEDY     Mary  Carr  Moore  School  of  Music 

PIANIST 

Siudios:  San  Francisco,  Hotel  Normiindie, 
Sutter  and  Goiigli  Streets.  Berkeley,  1535 
Euclid    Ave.      IMioiie   Berkeley  85.'i5. 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church 
niid  Temple  Enianii  El.  Vocal  Instruction 
Concert    Work.      a.'iO.-.   Clay   St.      West   4S»0 


GIUSEPPE  JOLLAIN      ^chille  u  a^^^^^ 


VIOLI.N  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2037.  Residence  Plione  I'rospect  4370. 
Aailahle   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  &  Chase  Bldg.        San  Francisco 
Phonei    Kearny    5454. 

CECIL  FANNING 

IIARIT<»\E 

America's  Most   Versatile  Song   Interpreter 

II.   B.  TLRPIN,   Accompanist 

Available  on  the  Padflc  Coast  From 
;«larch  20  to  Slay  1.  1!M0.  Address:  L.  E. 
Ilehviuer,  Suite  705  Aiidllorium  Building. 
l-*is    iiigeles,  Cal. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  VTlthout  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   Intonation. 

Residence  Studio:  1470  W^ashlngton  near 
Hyde.     Phone    Franklin   830. 

Miss  Z.  W.  Potter 

CO.XCERT  .MANAGER 
Slanagiiig  .Artists  Concert  Scries,  Sym- 
phony .Attractions,  Chamber  Itliisic  aud 
Single  Concerts.  Odice:  Room  0,  Slierman. 
Clay  <V:  Co.  Bldg.,  Oakland,  Cal.  Phone 
Oiikl I  41!) — after  U  p.  ni.  Oakland  451K. 

Mrs.  Charles  Stuart  Ayres 

Sapraao  Soloist  and  Teacher  of  Singing 

I'lipil  of  W  iliiaiii  .Shakespeare  of  London. 
Stiiilios:  Sail  Francisco  (Wednesday),  1002 
ixohler  A:  Cliase  Bldg.;  Oakland,  (Mondnv) 
Pncilic  lliiilding.  Residence.  Ills  Union  S(., 
Aliinieda.      PImiiic    Alameda  <»7I  W. 

Caroline  Halsted  Little 

Soprano  aiKl  Teacher  of  Singing.  Eiglit 
years  sillily  abroad,  sliidied  with  Lilly 
l.ehmann.  Reginii  lie  Snlics  and  Signor 
Com.  Cotogni.  Studio  Room  004  Kohler  A: 
Chase    Bldg.      Phone   Kearny   .-.454. 

Mrs.  John  Lofquist 

luterpretor  of  oUI  Freiioli  niid  Kii^llxli 
Moiijj^N.     130!)  TamalpniN  Roail.  Berkeley. 

Mary  Alverta  Morse 

SOPRANO 

Res.   Studio:    San    Francisco,   211!)    Scott    St. 

Phone   Fillmore   1S20 

Esteile  Heartt  Dreyfus 

l\    I'llJPOSE   PROt;RAMS 
sol-2   >la.ic.stic  Theatre   Bldg.,   Los   .Angeles 


Gi-adiinle  Scliolii  ('antoriini,  Paris 

Organ.    Piano.    Harmony,    Counter    Point. 

Studio:     Arrlliaga   Musical    College.      Res.: 

i:;s  Eiglilli   .A\e..  S.  F.       Phone  Pacific  .5740. 

ANIL  DEER  STUDIO 

146  CENTRAL  AVENUE 

Sliidio  Tel.   :>larkct  5742.     Residence  Phone 

i>lissioii    207S.        By    .Appointment   Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMP.ANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PI.ANO 
1270   California    St.        Phone   Franklin    1740 

R.ose    Relda    Cailleati 

SOPRANO 
Opera   Comi«|ue,    Paris 
Studio:    1071     Sucranienio    Slreel 

PI e   Franklin   1052 

SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — JIUSICAL     DIRECTOR 
'I'eacbes   A  iolin,  Viola,  Ensemble  Playing 
434    Siiruce    Street.         i'hone:    Fillmore    1131 

JOHN  W.  METCALF 

Sliidio:  SIO  First  Savings  Bank  Bldg., 
Oakland.     I'lioiic  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Slondays 
and  Thursdays;  Phone  Kearny  I.^SOS.  2035 
Wel.sler  S(..  llcrkcley;  Pliollc  Berk.  4C01AA'. 

Geo.  Stewart  McManus  piamst 

47  (iXFKNEA'  BUILDING.  370  Sutter  SI. 
S.  F.  Plione  Kearny  .-.4.1S.  Res.  230«  Leav- 
enworth Street.     I'hone  Prospect  5430. 

Frederick  Maurer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1720  l.e  Roy  Ave., 
llcrkcley.      Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Fillmore  SOS 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  it  Chase  llldg.  Phone 
Kearny  ."4.54.  Open  for  Engagements.  Man- 
agement: lllakc-Amber  Lyceum  Dept.,  S.  F. 

MAURICE 

AMSTERDAM 

CELLIST  Address  Fairmont  Hotel 

HENRY  SIERING 

Teacher   of   Violin    and   Ensemble 
!)nO   Busli    Street  IMione   Franklin   .'S05 

Wenceslao    Villalpando 

A  lOLINCELLIST 
Concerts.    Musicales,    Ensemble,    Instruc- 
tion.     Pnnlages    Bldg..    Studio    711.   by   ap- 
pointment    only.       Oakland     address,     5431) 
Miles    \y.      I'hone   Piedmont   5S3S. 


^^^™!:^  B'E?^^       Miss  Felice  Anchell 


Voice — Opera      Coaclilng 

Harmony,    O  re  ii  est  rat  ion 

1.134  Page  Street.  Phone  I»nrk  1007 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  llldg.      Phone  Kearny  5454 

ARTISTS'   DIRECTORY 


ALBERTA   LI VERNASH-HYDE 

1367  Post  St.,  S.  F.      Phone  Prospect  114; 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD   FABER   SCHNEIDER 
Wednesday,    7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2.327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  .4ve.,  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Douglas  1940 

ANNE  W.  NEALE 

36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
1005  Golden  Gate  Axe.  San  Francisco 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE  VON  HAGEL 
625  Bush  Street  Phone  Kearny  1655 

DRASIATIC  CULTURE 


AMST — 0R(;AMS'I 


PIWO  INS'I'RI  CTIO\ — Ri;(    TOR   S\STEM 
liSOO  Wasliinglon  SI.        Plione  Fillmore   llis.t 


GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 


J .  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  W.  i4th  St..  New  York 

In  America  Continuously.  Summer 
Dates  Booking  for  Season.  1VI7-I8. 

Sitinway  Pijno  fsed 


ZIMBALIST 

\II>ii<|ueri|ue.  Feb.  .'■;  I, hub  llencli.  IVI>.  S;  Hiver- 
Biile,  I-'ol>.  1-;  I'KX  AiiKvU'x.  ••'•••>.  II:  Sun  FninolKeo, 
Feh.  17:  Krexiio.  Keli.  IK;  I'uio  .\l(o,  l-'ob.  il ;  Snii 
Frnlielneo,    l''el>.    '^4, 

l.OCAI.    DIRECTION 

Snii    I'l-nneixeo  Selliy  «".  Oiipenlieiiner 

l.o.s     \nK*'l<>M  ■'■   !'■•   liehylller 

■  •orlliiMd   iiiKl    NortliwcMl      Steer.-*  .V:   «  iiniun 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steinway    Tiano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

Sun    KriiiieNco  Selliy  ('.  Oiipenlieinier 

l.oM     \li«elei«  I-   •■'•  llehynier 

INirllnuil   iin<l    Xoidiwest      SleeiM  »V    (Oiiinii 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'rouriiniN  of   MaeDoivell   MiiMie 
>lunnKe">eii<:    (ierlrude  V.  foweu,  1451  UronUway, 
.Now   lork 

Proceeds   of    these    recitals   revert    unreservedly    to    the 
MacDowell  Memorial  Association — Steinway  Piano. 

Next  Biennial  Meetine  N.  T.  M.  C.  lo  be  held  at  Pelecborouch 
('»nHt  Tour  OpeiiN  Sau  UieKO.  February  V.Uh 


A   NEW  TENOR    IN    MARCH. 


.Manager  Selby  C.  Oi)penlu'inier,  with  special  pride, 
will  present  a  new  and  noted  tenor  to  local  music  lov- 
ers in  early  March.  Theodore  Karle  has  enjoyed  a 
wonderful  popularity  throughout  the  East,  and  while 
the  young  singer  is  a  C'alifornian  by  birth,  strangely, 
he  has  never  appeared  in  this  city.  Karle  is  over  six 
feet,  two  inches  in  height,  and,  contrary  to  the  accepted 
theory  about  some  tenors,  combines  a  great  manliness  of 
presence  with  a  flowing  golden  voice.  He  is  recog- 
nized throughout  the  East,  and  in  Europe,  as  one  of  the 
coming  great  singers  of  the  world,  and  it  is  assured 
that  his  delightful  art  will  more  than  please  San  Fran- 
ciscans. 


SAN  FRANCISCO  MUSICAL  CLUB  PROGRAM. 


By   Abble   Gerrish-Jones 

On  Thursday  morning,  January  17th.  the  San  Francisco 
Musical  Club  presented  a  program  of  much  interest  and 
rather  unusual  character.  Opening  with  a  piano  solo  by 
Mrs.  (Hiarles  h.  Barrett,  the  first  number  on  the  pro- 
gram was  an  Organ  Concerto  by  Friedemann  Bach,  son 
of  Sebastian  Bach,  a  composition  of  exceeding  difficulty 
and  played  suiierbly  by  .Mrs.  Barrett,  who  made  light 
of  all  technical  diflicullies  though  having  had  but  a 
week  in  whicli  to  prepare  the  composition,  as  she  had 
not  expected  to  play  and  accepted  at  almost  the  last 
moment  a  request  to  substitute  for  tlie  original  per- 
former who  was  suddenly  taken  ill.  The  work  is  in 
four  movements,  only  three  of  which  were  given  owing 
lo  the  lack  of  time  in  preparation,  and  though  arranged 
for  piano  by  August  Stradal,  the  whole  character  of  the 
work  showed  its  intention  for  the  sustained  tones  of 
the  original  instrument. 

Friedemann  Bach  evidently  did  not  possess  the  origi- 
nality of  musical  conception  shown  in  the  works  of  his 
illustrious  forbears,  as  the  first  movement  sliowed  but 
little  bn-adtli  of  thought  and  was  rather  heavy  and 
som)i(;r  in  its  lack  of  change,  carrying  through  a  suc- 
cession of  digital  variations  the  same  cliords  and  pro- 
gression. In  the  Fugue  the  composer  displayed  his  tal- 
ent at  its  best,  and  this  was  the  finest  part  of  the  com- 
position, the  Largo  again  relapsing  into  the  character 
of  the  first  movement.  It  was  interesting  because  of  its 
educational  value  and  the  rarity  of  the  works  by  this 
composer.  Mrs.  Barrett  won  an  enthusiastic  encore  for 
her  splendid  performance  and  was  enthusiastically  re- 
called. 

.Mrs.  Clenn  Woods  gave  four  songs  by  American  com- 


posers in  whicli  she  was  finely  supported  by  .Mrs.  Cecil 
Mollis  Stone  at  the  piano.  Mrs.  Woods  has  a  voice  of 
very  prett\  quality  and  higli  register,  whicli,  however, 
one  cannot  but  feel  is  not  developed  to  its  latent  pos- 
sibilities as  yet.  The  Wieniawski  Violin  Concerto  in  D 
minor,  played  by  Mrs.  William  Poyner,  was  enhanced 
by  the  splendid  accompaning  of  Miss  Beatrice  Becker 
in  the  piano  part,  and  in  the  rousing  encore  given  the 
performers  there  was  recognition  of  the  pianist's  fine 
work,  though  she  was  too  modest  to  return  and  ac- 
knowledge it  as  in  any  part  for  herself. 

The  Traditional  Airs  of  the  Isle  of  Man,  four  in  num- 
ber, were  sung  by  a  finely  balanced  trio  of  ladies'  voices 
and  given  with  a  conception  of  their  meaning  and  mu- 
sical sense  that  made  them  more  than  ordinarily  en- 
joyable. The  voices  blended  well  and  the  singers  evi- 
dently enjoyed  the  work.  The  Sheep  Under  the  Snow 
was  particularly  characteristic  and  intensely  poetical 
and  touching  in  its  pathos.  This  was  in  direct  contrast 
to  Hunt  the  Wren,  a  St.  Stephen's  Day  song  used  by 
wandering  minstrels.  Mrs.  Clarke  I'omeroy  accompa- 
nied the  trio  with  the  perfect  sympathy  characteristic 
of  her  work. 

The  program  was  as  follows:  Friedemann  Bach — 
Organ  Concerto,  D  minor  (arranged  for  piano  by  August 
Stradal),  Mrs.  Charles  L.  Barrett;  Cyril  Scott — Lullaby; 
Coleridge-Taylor  — Tell,  O  Tell  .Me;  Rosalind  Park — 
Memory;  Ward  Stephens — The  Nightingale,  Mrs.  Glen 
H.  Woods,  Mrs.  Cecil  Hollis  Stone  at  the  piano;  Wieni- 
awski— ^From  Violin  Concerto,  D  minor,  Mrs.  W'illiam 
Poyner,  Miss  Beatrice  Becker  at  the  piano;  Traditional 
Airs  of  the  Isle  of  Man — Hunt  the  Wren  (Sung  by  itin- 
erant singers  on  St.  Stephen's  Day),  Two  Lovers  (Maux 
Carol),  The  Fairies'  Dance,  The  Sheep  L'nder  the  Snow, 
Mrs.  Orrin  Kip  McMurray,  Mrs.  Alfred  E.  Nash,  Mrs. 
H.  M.  Lee.  .Mrs.  Clarke  Pomeroy  at  the  piano.  Miss 
Olive  Hyde,  Chairman  of  Program  Committee. 


KOSCAK   YAMADA   ENTERTAINED 


By  Abble  Gerrish-Jones 

.Mr.  and  Mrs.  Kawakai  invited  a  few  friends  to  their 
home  on  Anza  street  on  Thursday  afternoon,  the  ob- 
jective interest  being  the  guest  of  honor,  Koscak  Ya- 
mada,  the  young  Japanese  composer.  During  the  after- 
noon Mr.  Vamada  gave  a  number  of  his  compositions 
for  the  pleasure  of  the  guests,  prefacing  them  each  with 
a  most  interesting  talk  on  the  meaning  of  the  compo- 
sition and  then  playing  it  with  an  ease  and  fluency 
which  proclaimed  him  at  once  the  finished  performer 
on  the  piano.  A  delightful  little  Japanese  Lulla- 
by was  also  sung  by  the  composer  in  a  voice  of  beauti- 
ful timbre  and  of  rich  quality.  It  transpired  that  Mr. 
Vamada  had  been  thoroughly  trained  in  all  branches  of 
music  and  the  story  of  his  coming  into  his  own  was 
particularly  interesting. 

Having  from  his  boyhood  a  trend  toward  philosophy, 
Mr.  Vamada  had  a  strong  desire  to  follow  it  as  his  life 
work,  but  his  musical  ability  attracted  the  attention  of 
Baron  Iwasaki,  and  after  the  young  musician  had  com- 
pleted a  course  in  tlie  Tokio  Academy  of  .Music,  the 
Baron  sent  liim  to  Berlin,  there  to  remain  under  the 
tutelage  of  Wolf,  the  celebrated  theorist,  until  finished. 
Here  he  remained  for  five  years,  and  while  studying 
counterpoint,  theory  and  composition,  he  was  also  study- 
ing piano  under  Herman  Reinecke,  a  nephew  of  the 
celebrated  Reinecke. 

After  being  discharged  as  finished  by  Wolf,  he  re- 
turned to  Tokio  and  taught  in  the  Academy  for  two 
years,  establishing  and  directing  the  Philharmonic  Or- 
chestra of  Tokio. 

Mr.  Vamada's  genius  is  very  prolific,  his  pen  having 
given  to  the  world  songs,  |)iano  compositions,  works  for 
full  orchestra,  including  a  Symphonic  Poem  which  he 
considers  one  of  his  best  efforts,  and  operas.  In  the 
latter  class  was  one  which  he  had  written  to  a  libretto 
on  one  of  the  ancient  traditions  of  his  country,  and  it 
was  on  the  eve  of  production  in  Berlin  when  tlie  war 
broke  out,  putting  an  end  temporarily  to  its  presenta- 
tion. He  is  desirous  of  establishing  for  his  country  a 
musical  character  and  reputation  of  its  own,  and  to 
this  end  he  is  confining  himself  very  closely  to  the 
ancient  six-tone  scale- with  truly  beautiful  results.  Mr. 
Vamada's  friends  are  hoping  that  ere  his  departure  for 
New  York,  San  Francisco  may  have  an  o]>portunity  of 
hearing  the  compositions  of  this  gifted  young  Oriental 
whose  personality  is  as  charming  as  his  compositions. 
** 


INTERESTING    STUDIO    MUSICALE. 


An  interesting  studio  musicale  was  given  on  Saturday 
afternoon,  January  -9th,  by  pupils  of  Elizabeth  Simp- 
son at  her  attractive  studio  on  Etna  street  in  Berkeley, 
this  being  the  first  gathering  of  a  social  nature  in  this 
studio  since  Miss  Simpson  took  possession  of  it  on 
January  first.     An  especially  interesting  feature  of  tlie 


afternoon  was  the  presence  of  Miss  Mary  Virginia  Mar- 
tin, tlie  clever  illustrator  of  "Prince  Melody  in  Music 
Land":  and  the  program  opened  with  one  of  the  sto- 
rtes  from  this  book,  charmingly  told  by  the  youngest 
child  present.  Refreslinients  were  served  at  the  close 
of  the  program,  and  a  social  hour  was  enjoyed  .  The 
following  numbers  were  given:  "Prince  Melody  and  the 
Lady  Treble  Clef,"  told  by  Pauline  Moran;  Merry  Peas- 
ant (Schumann),  Slumber  Song  (Gurlitt),  Helen  Wood; 
Albuml)latt  (Grieg),  Adieu  to  the  Piano  (Beethoven), 
From  an  Indian  Lodge  (MacDowell),  Gordon  Hall;  Way- 
side Inn,  from  "Waldsceneil "  (Schumann),  Shadow 
Dance  (.MacDowell),  Miss  Gladys  Sibley;  Die  Jagd 
(Rheinberger),  Miss  Beatrice  Bepler;  Solfeggietto,  (' 
minor.  Vogel  als  Prophet  (C.  P.  E.  Bach),  Miss  Maye 
Carroll;  Prelude,  G  major  (Chopin),  Impromptu,  E  flat 
major  (Schubert),  Mrs.  H.  G.  Williams;  Gondoliera, 
Rliapsodie  Hongroise,  No.  10  (Liszt),  Mrs.  Richard  Mar- 
tin. 


WHAT  ZIMBALIST  WILL   PLAY. 


San  Francisco  will  have  the  pleasure  of  hearing  the 
famous  Russian  violinist,  Efrem  Zimbalist,  in  two  re- 
citals at  the  Columbia  Theatre  on  the  Sunday  after 
noons,  February  17th  and  24th.  This  fine  young  artist, 
whose  frequent  visits  to  California  have  established  hini 
as  one  of  the  concert  favorites  of  the  State,  is  always 
assured  of  a  hearty  welcome,  for  his  playing  has  placed 
him  among  the  celebrities  whose  art  is  recognized  ami 
heartily  appreciated  by  local  music-lovers.  In  the  half- 
dozen  years  that  Zimbalist  has  toured  America  he  has 
appeared  in  all  the  principal  cities,  and  everywhere  he 
is  greeted  as  one  of  the  supreme  authorities  of  the 
violinistic  cult.  His  last  appearances  in  San  Francisco 
were  made  as  si)ecial  soloist  with  the  New  York  Sym- 
phony Orchestra,  and  it  is  three  years  since  lie  appeared 
here  in  recital.  On  Sunday  afternoon,  February  17tli. 
his  programmed  numbers  will  include  a  superb  list  of 
compositions,  always  a  feature  of  a  Zimbalist  offering, 
for  the  dignified  young  Russian  always  presents  a  pro- 
gram of  considerable  importance,  headed  by  the  sonata 
of  Cesar  Franck,  a  great  work  by  the  famous  Belgian 
composer  which  Zimbalist  lias  never  yet  played  in  this 
city.  Other  numbers  are  the  Romance  of  Beethoven, 
the  Paganini  violin  concerto,  d'Ambrosia's  Serenade, 
Berceuse  and  Humoresque,  by  Tor  Aulin,  and  Playeia 
and  Zapateado  by  Sarasate. 

At  the  second  concert  the  artist  will  play  Lalo's  Sym- 
phony Espagnole,  Bach's  Prelude  and  Fugue  (unac- 
companied), Tschaikowsky's  .Melancoliciue,  Zimbalist's 
Russian  Dance,  Cesar  Cui's  beautiful  Orientale,  Hubay'si 
Zephyr,  and  the  Wieniawski  Carneval  Russe.  Samuel 
Chotzinoff,  who  has  been  assisting  artist  for  Mr.  Zmi- 
balist  during  his  entire  American  career,  will  again  pre- 
side at  the  piano.  Manager  Selby  C.  Oppenheimer,  who 
is  managing  the  Zimbalist  concerts,  is  now  receiving 
mail  orders  for  the  same,  which  should  be  addressed 
to  him  in  care  of  Sherman,  Clay  &  Co. 
%% 


JOSEPH    GEORGE   JACOBSON    CLUB    MEETING. 


The  Joseph  George  Jacobson  Club,  of  San  Francisco 
held  its  monthly  meeting  on  January  25th  at  the  studi<; 
of  Mr.  Jacobson.  W.  F.  Rohrer  was  elected  as  the  new 
President  of  the  club;  Mrs.  W.  Backes  as  Secretary 
and  Miss  Frances  Ford  as  Treasurer.  An  interesting 
program  was  given  after  the  election  of  the  officers 
One  of  the  features  of  the  evening  was  the  playing  o' 
the  two  sisters.  Misses  Lorette  and  Henriette  Roumi 
guiere,  who  rendered  the  difficult  Suite  for  two  piano^ 
by  Arensky  with  dash  and  brilliancy  and  deserve  mucl 
praise  for  the  good  work  they  did.  Miss  Krecenz  Wol 
played  a  Novelette  by  Scliumann,  Miss  Helen  Teel  thf 
Butterfly  by  Grieg  and  the  second  Mazurka  by  Godard 
and  Mrs.  Marion  Ford  a  Moment  Musical  by  Moszkow 
sky.  E.  Matthes  and  Mr.  Jacobson  then  gave  some  in 
teresting  lectures. 
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lEW  SCHMITT  WORK  INTRODUCED  BY  HERTZ  MME.  GUILBERT'S  WONDERFUL  HISTRIONIC  ART 


an  Francisco  Symphony  Orchestra  Gives  Initial  Local  Hearing  of 
the  Viennoise  Rhapsodie  by  Florent  Schmitt— Not  a  Thing 
of  Depth — Bach,  Mozart  and  Debussy,  Also  Repre- 
sented on  a  Well  Balanced  Program 


Great  Artist's  Tremendous  Faculty  to  Sway  Her  Audiences  and 

Her  Perfect  Grasp  of  the  Strength  and  Frailty  of  Human 

Nature  Form  Some  of  the  Most  Predominating 

Features  of  Her  Unique  Recitals 


By  HERBERT  I.  BENNETT 


By  ABBIE  GERRISH-JONES 


A  program  representing  a  well  balanced 
heme  was  prepared  by  Alfred  Hertz  for 
e  ninth  pair  of  concerts  of  the  season 
r  the  San  Francisco  Symphony  Orches- 
a  at  the  Cort  Theatre  on  the  afternoons 

Friday  and  Sunday,  February  1  and  3. 
The  writer  attended  the  Friday  after- 
)on  concert,  which  attracted  the  usual 
ipacity  assemblage  that  listened  to  this 
it  of  numbers:  Prelude,  Choral  and 
ague  (arranged  by  Abert),  Johann  Se- 
istian  Bach;  Symphony,  E  Flat  Major, 
ozart;  Prelude,  Afternoon  of  a  Faun, 
ebussy;  Viennoise  Rhapsodie,  Florent 
;hmitt,  (first  time  in  San  Francisco); 
ar  Spangled  Banner. 
The  Schmitt  composition  will  receive 
•St  attention  in  view  of  its  initial  per- 
rmance  in  this  city,  and  not  because  it 
mtains  any  great  value,  judging  by  a 
icond  hearing  of  it,  the  orchestra  played 
e  work  in  Oakland  on  the  evening  he- 
re. The  Program  Notes  say  that  "The 
ork  does  not  require  detailed  analysis, 
ritten  in  E  major,  it  is  in  reality  a  Valse 
■  I  the  Viennese  type."  No,  it  is  not  a 
ork  calling  for  detailed  analysis  because 

is  a  series  of  shifting-key-employment 
r  the  underlying  waltz-themes  that  flow 
rough  the  rhapsodie  following  a  bomb- 
;tic  introduction.  On  second  hearing 
ithin  a  day,  the  writer  was  not  given 
ly  new  ideas,  and  wondered  if,  for  so 
uch  good  orchestration  and  hard  labor 
volved  on  the  part  of  Mr.  Hertz  and  his 
en,  it  really  was  worth  all  that  had 
!en  put  into  it.  There  is  no  desire  on 
'ir  part  to  discourage  the  bringing  out 
I  new  things;  rather  do  we  delight  in 
ich  moves  by  Alfred  Hertz  and  his  or- 
lestra.  We  like  to  hear  new  works  in 
■der  to  get  acquainted  with  them,  and 
mgratulate  Mr.  Hertz  for  bringing  this 
:hmitt  rhapsodie  to  performance.  It 
as  splendidly  played,  and  the  distin- 
lished  conductor  extracted  every  par- 
le  of  meat  from  the  score. 
The  Bach  Prelude,  Choral  and  Fugue 
rved  to  display  what  an  excellent  or- 
lestra  is   possessed   by   San   Francisco. 

is  no  mean  task,  as  any  musician 
lows,  to  give  a  proper  presentation  of 
is  Bach  work  with  an  orchestra,  the 
chnical  demands  being  heavy  through- 
it  each  part.  The  brass  department 
.ve  an  especially  satisfactory  account 
I  itself  in  the  Choral,  unusual  smooth- 
'ss  and  fine  attack  being  in  grateful 
I'idence.  We  have  heard  less  impres- 
xe  brass  choir  intoning  of  the  Bach 
loral  by  some  orchestras  in  the  land 
ist  of  the  Rocky  Mountains. 
Mozart's  light  melodies  may  sound 
mewhat  thin  to  modern  ears,  but,  just 
e  same,  Wolfgang  Amadeus  wrote  mu- 
13  that  has  survived  its  beloved  com- 
iser  by  more  than  a  century,  and  still 
ves  abundant  promise  of  lasting  long 
ter  some,  yes  many,  of  the  sa-called 
odern  things  have  been  forgotten.  You 
■ar  people  say  that  Mozart  is  worn  out 
lid  trivial  nowadays,  but  time  is  going 
'  decide  that  question  better  than  those 
I  us  who  complain  at  the  presence  of  the 
iilzburg  composer's  inspirations  on  a 
ogram.  His  Symphony  in  E  flat  major, 
th  its  familiar  Minuet,  often  heard  as 
i  piano   number,   was   superbly   sounded 

the  orchestra,  Mr.  Hertz  conducting 
as  though  he  were  performing  a  labor 
'  love.     Under  such  fine  conditions,  let 

have  more  of  Mozart,  whom  Alfred 
srtz  presents  in  glorified  style. 
Debussy's  Afternoon  of  a  Faun  is  a  Pre- 
de  abounding  in  color  and  real  Debus- 
ian  atmosphere,  all  of  which  received 
ithful  liandling   by   conductor   and   or- 


chestra. The  enchanting  little  passages 
for  flute,  oboe  and  Englisli  horn  were 
faithfully  treated  in  this  number,  which 
was  greatly  admired  by  the  audience. 

A  stirring  rendition  of  the  Star  Spang- 
led Banner  brought  these  concerts  to  a 
triumphant  finish,  volleys  of  cheers  and 
rattling  handclapping  greeting  Mr.  Hertz 
and  his  musicians. 


The  first  of  three  concert  engagements 
to  be  given  this  season  by  the  incompar- 
able Yvette  Guilbert  took  place  on  Sun- 
day afternoon,  February  3d,  before  an  al- 
most record  audience,  and  one  that  for 
enthusiasm  has  seldom  been  equalled  in 
San  Francisco.  This  famous  artist  made 
friends  by  the  hundreds  on  her  tour  of 
last    year    when    people    turned    out    in 


KPRE.M   ZIMB.\I,IST 

The  Famous  KiiNMimi  VioliiiiHt,  Who  Will  Give  i*ui-tifiilurl.v  Delightful 

I>ro|u;raniN  at   Colunilila  Theater  on    the   Suuilay 

.Vftenioons,  Fehruary  17th  and  a4th 


HOWARD  E.  PRATT  HONORED 

The  Pacific  Coast  Musical  Review  is  in 
receipt  of  the  exceedingly  pleasing  news 
that  Howard  E.  Pratt,  President  of  the 
Alameda  County  Music  Teachers'  Asso- 
ciation, director  of  St.  John's  Presby- 
terian Church  Choir  in  Berkeley,  and  a 
tenor  of  excellent  quality  and  artistry 
has  been  appointed  song  leader  of  the 
Y.  M.  C.  A.  department  at  Camp  Fremont. 
The  wire  came  from  New  York  Head- 
quarters requesting  Mr.  Pratt  to  take  up 
work  at  once. 

This  new  work  will  permit  Mr.  Pratt 
to  retain  his  choir  in  St.  John's  Presby- 
terian Church,  Berkeley,  but  it  will  ne- 
cessitate his  discontinuing  his  private 
classes,  which  were  of  considerable  size 
both  in  Oakland  and  Santa  Rosa.  Natur- 
ally Mr.  Pratt  feels  signally  honored  that 
he  has  been  selected  to  help  spread  the 
gospel  of  song  and  he  hopes  he  may  have 
the  keen  vision  to  see  the  fullness  of  the 
opportunity  offered  him. 


crowds  at  every  concert  and  the  novelty 
as  well  as  the  beauty  of  Guilbert's  great 
art,  combined  with  her  charming  person- 
ality and  nobility  of  character  and  bear- 
ing, won  for  her  a  place  in  the  hearts  of 
San  Franciscans  that  could  be  filled  by 
no  other.  It  would  puzzle  a  philosopher 
to  give  a  name  to  the  unique  art  of  Guil- 
bert, for  it  is  no  one  thing,  but  a  combina- 
tion of  all,  and  is  so  complex  that  it  car- 
ries the  auditor  out  of  himself  till  almost 
hypnotized  by  the  magic  of  this  wonder- 
woman  he  sees,  hears  and  almost  feels 
for  himself  the  characters  she  portrays 
and  the  enviionment  in  which  she  sets 
them. 

Madame  Guilbert  begins  by  taking  her 
audience  into  her  confidence  in  a  heart 
to  heart  talk  of  the  most  bewitching  com- 
bination of  French  and  English,  and  on 
Sunday  it  was  the  'The  Soliloquies  of  the 
Poor,"  by  Jehan  Rictus,  which  she  took 
for  her  opening  theme,  and  explaining 
the  object  of  the  Poet  in  giving  his  work 
to  the  world,  she  delivered,  unconsciously 


it  may  be  but  withal  most  effectively,  a 
little  sermon  that  the  audience  will  not 
soon  forget  and  which  reached  every 
heart  in  her  audience.  Les  Pierrots  de 
la  vie,  which  is  new,  showed  the  breadth 
of  the  great  woman's  art,  touching  as  it 
did  on  the  quaintly  humorous,  the  whim- 
sical, the  pathetic  and  the  satirical  as- 
pects of  life,  all  of  which  were  graphically 
pictured  and  fascinatingly  true  to  life. 
In  the  next  group,  the  "Legendes  dorees 
en  forme  de  mysteres  a  personnages,"  she 
depicted  an  ancient  legend  of  the  Holy 
Family  at  Bethlehem.  In  this  Guilbert 
portrayed  four  different  people  so  clearly 
that  ^ven  with  no  knowledge  whatever  of 
the  French  tongue,  her  auditors  could  not 
fail  to  see  the  legend  in  all  its  beauty  as 
Guilbert  painted  it,  acted  it  and  spoke  it. 

The  last  group  in  which  the  artist  ap- 
pears as  a  French  Bourgeoise,  her  sub- 
jects were  taken  from  the  Sixteenth  and 
Eighteenth  Centuries  and  were  Chansons 
Populaires  of  the  French  people.  These 
were  all  humorous  and  elicited  much  de- 
lighted laughter  from  the  audience,  as 
broom  in  hand  she  delivered  satirical  ad- 
vice on  the  subject  of  marriage  and  again 
as  she  sat  enacting  the  most  delightful 
pantomime  with  a  needle  and  thread, 
which  it  was  difficult  to  realize  were  only 
imaginary,  she  discoursed  on  "Le  Lien 
Serre"  during  which  tears,  anger  and  pet- 
ulance between  stitches  swayed  the  much 
enduring  housewife  and  her  audience  with 
her.  At  the  close  of  the  program  Guil- 
bert was  recalled  with  an  insistence  that 
nearly  brought  down  the  roof  about  ones 
years,  the  audience  all  but  cheering  in 
their  excitement.  Finally  Guilbert,  after 
several  curtain  calls,  returned  and  an- 
nounced that  she  would  portray  "La  Pas- 
sion du  Christ,"  the  most  ancient  form 
of  anything  extant  of  its  kind.  It  was  a 
fitting  close  to  a  wonderful  program  and 
was  given  with  a  reverence  that  shows 
the  great  woman  in  a  very  beautiful  light, 
and  at  its  finish,  the  "Amen"  leaves  her 
standing  with  extended  arms  as  of  the 
crucifix  itself. 

Great  heart,  great  art,  nobility  of  con- 
ception, keen  understanding  of  the  frail- 
ties of  human  nature  as  well  as  the  best 
to  be  found  in  the  worst,  a  wonderful 
sense  of  humor  and  a  personality  that  is 
like  a  live  wire,  Yvette  Guilbert  is  unique; 
she  stands  alone,  there  is  no  other.  That 
she  has  a  mission  to  perform  is  seen  at 
the  first  hearing;  that  she  is  fulfilling  it 
one  can  not  doubt  who  watches  while  she 
sways  her  audiences  at  will  to  tears  or 
laughter.  She  has  come  like  another 
Joan  of  Arc  to  herald  to  the  world  the 
French  people  as  they  have  never  before 
been  known  to  our  country  and  through 
her  incomparable  portrayal  of  character 
and  potent  visualizing  of  the  past  and 
painting  it  for  us  again,  she  is  ushering 
in  a  new  era  of  which  she  is  the  pioneer. 

In  all  her  characterizations  Guilbert 
dresses  the  part  in  most  gorgeous  setting, 
which  is  no  small  item  in  the  effect  on 
the  imagination.  Madame  Guilbert  had 
the  able  assistance  on  her  program  of 
two  fine  artists  who  were  well  received  by 
the  audience.  Miss  Gresser  is  a  finished 
violinist  playing  with  a  firm  bow  and 
clarity  of  tone  most  pleasing  in  all  her 
numbers.  In  the  "Bagatelle,"  by  Leone 
Sinegaglia,  the  young  artist  achieved 
some  very  beautiful  and  delicate  effects 
and  showed  herself  possessed  of  both 
skill  as  to  technique  and  a  nice  sense  of 
relative  values  in  shading.  She  was  warm- 

(Continued  on  Page  11) 
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THE  MUSICAL  REVIEW'S  BUSINESS  MANAGER 


Our  readers  are  well  aware  of  the  fact  that  the  writer  has  iniljlishcd 
his  paper  for  more  than  sixteen  years  without  being  able  to  occupy  the  po- 
ition  of  business  manager  in  a  sufHcicntly  effective  degree  to  secure  that' 
.ssistance  and  patronage  which  a  paper  of  this  kind  should  have  attracted 
n  such  a  long  time.  The  truth  of  the  matter  is,  that  while  we  had  the  am- 
)ition  and  perseverance  necessary  to  put  a  paper  of  this  character  on  a 
airly  paying  basis,  we  have  not  that  capacity  to  conduct  the  business  office 
n  a  manner  conformant  to  strictly  commercial  importance. 


This  is  one  of  the  reasons  we  induced  Herbert  I.  Bennett  to  associate 
limself  with  us  in  this  paper.  He  has  that  rare  ability  to  combine  business 
vith  editorial  qualifications ;  and  we  do  not  make  this  statement  to  throw  a 
touquet,  but  to  simply  state  a  fact.  Mr.  Bennett  has  now  taken  hold  |)f 
he  business  end  of  this  paper,  and  you  will  hear  from  him  occasionally. 
Ve  write  these  lines  in  order  to  prevent  any  of  our  patrons  from  appealing 
o  us,  if  Mr.  Bennett  handles  his  end  in  his  own  way.  He  will  not  be  un'- 
ust,  and  he  will  listen  to  reason,  but  he  will  consider  it  his  business  to 
mild  up  this  paper  in  a  manner  conformant  to  the  ideas  of  a  SUCCESS- 
■"UL  publication  in  every  way.  The  prosperity  of  this  paper  means  the 
rosperity  of  the  profession. 


Mr.  Bennett  will  occasionally  come  after  you  for  patronage,  and  he 
/ill  convince  you  that  we  need  you  as  much  as  you  need  us.  He  will  prove 
/hy  it  is  necessary  that  all  acounts  must  be  paid  promptly,  and  one  of  his 
nost  convincing  reasons  will  be  that  even  editors,  managing  editors  and 
usiness  managers  must  eat  occasionally.  And  he  will  make  one  of  the 
lost  effective  and  most  exhaustive  campaigns  for  subscriptions  ever  un- 
dertaken in  the  Far  West.  We  hope  that  the  teachers,  students,  music- 
avers  and  members  of  music  clubs,  who  will  be  asked  to  assist  us  in-  this 
ampaign  by  either  enlisting  their  own  names  or  those  of  other  people  in- 
erested  in  such  a  paper,  will  be  sufficiently  generous  and  liberal  minded  to 
ee  that  this  drive  for  subscriptions  will  be  a  success.  The  musical  profes- 
ion  depends  upon  publicity  for  sustenance.  Without  pu!)licity,  no  artist 
r  teacher  can  become  known.  'Fhcrcforc,  l)y  aiding  us  to  double  the  cir'- 
ulation  of  this  paper,  they  doul)lc  their  chances  to  receive  the  pul)licity 
ecessary  to  add  to  their  incomes.  Surely  this  is  such  a  simple  problem  that 
iiyone  with  intelligence  can  see  it.  Those  without  intelligent;e  would 
lake  poor  subscribers  for  this  paper.  A.   M. 


GUARANTORS  RE-SIGN  FOR  NEXT  SEASON 


Of  course,  the  above  heading  is  not  meant  to  convey  the  idea  that  the  an- 
Lial  guarantors  of  the  San  Francisco  Symphony  Orchestra  are  resigning;  but 
is  intended  to  convey  exactly  the  opposite  idea.  Manager  A.  W.  Widenham 
•lis  us  that  those  of  the  guarantors,  who  guarantee  their  amounts  for  one  year 
:  a  time,  are  hastening  to  renew  their  subscriptions  before  the  end  of  tiiis 
;ason.  This  is  most  encouraging,  for  il  does  not  only  guarantee  us  tliat  the 
rchestra  will  be  maintained  upon  its  i)rescnt  artistic  efficiency,  but  that  it  will 
e  given  an  opportunity  to  make  a  Pacific  Coast  Tour.  L.  I'..  I'.eliynicr  recently 
<pressed  his  intention  of  taking  the  orchestra  on  tour  through  the  far  West, 
rovided  he  can  be  definitely  assured  before  the  end  of  this  season  that  what- 
^tr  (laics  he  may  book  will  eventually  be  filled.  Since,  in  past  seasons,  the 
lusicians'  contracts  were  not  signed  until  about  a  month  before  the  beginning 
f  the  concerts,  no  manager  took  it  n])<in  liiiiT-elf  to  make  definite  bookings. 


Now,  if  there  are  any  guarantors,  not  yet  pledged  for  next  season,  who 
hesitate  to  sign  up,  they  should  not  lose  any  time  pledging  their  support.  The 
far  Western  tour  of  the  orchestra  depends  entirely  upon  the  fact  that  contracts 
with  musicians  must  be  signed  before  the  end  of  this  season.  The  advertise- 
ment for  this  city,  and  the  general  benefits  to  be  derived  by  the  public  through 
such  tours,  is  so  important  that  no  man  or  woman  of  common  sense  can  possibly 
refuse  to  see  the  necessity  of  immediate  action.  Besides,  a  number  of  the  most 
efficient  musicians  might  leave  us,  and  accept  positions  in  Eastern  orchestras, 
if  they  are  not  tied  up  before  such  opportunities  .arise.  Judging  from  what  we 
hear  from  the  symphony  office  we  believe  that  all  guarantees  necessary  to  give 
next  year's  concerts  will  be  assured  before  the  last  concert  is  given  this  season. 
In  the  meantime  it  would  be  most  desirable  if  such  aim  were  reached  early  in 
February. 


OF  INTEREST  TO  LOS  ANGELES  MUSICIANS 


The  Pacific  Coast  Musical  Review  has  concluded  arrangements  with 
R.  W.  Heffelfinger  in  Los  Angeles  for  the  sale  of  single  copies  of  this  paper 
at  the  sheet  music  department  of  the  George  J.  Birkel  Company,  446-448 
South  Broadway.  Anyone  desirous  of  purchasing  copies  of  this  paper  will 
find  the  same  at  this  leading  store.  Mr.  Heffelfinger  will  also  accept  sub- 
scriptions for  the  paper.  Both  subscriptions  and  advertisements  may  be 
contracted  for  at  the  Los  Angeles  office  of  the  Pacific  Coast  Musical  Re- 
view, of  which  Robert  Alter  is  in  charge.  The  same  is  located  at  630-634  Los 
Angeles  Investment  Building,  Eighth  street  and  Broadway.  This  paper  is 
only  too  pleased  to  publish  items  of  personal  interest  to  all  members  of  the 
profession,  and  programs,  announcements  and  personal  items  will  be  taken 
care  of  if  forwarded  to,  or  left  at  the  office  of  Mr.  Alter.  If  anyone  wishes 
to  become  known  outside  of  iiis  city  there  is  no  better  medium  published 
than  the  Pacific  Coast  Musical  Re\iew.  If  you  do  not  help  us  to  discover 
what  you  are  doing  musically,  we  can  not  possibly  find  it  out  for  ourselves. 


SCHILLER  THREATENS  TO  RESIGN  HIS  POSITION. 


There  appeared  in  one  of  the  daily  papers  last  Wednesday  morning  an 
item  to  the  effect  that  Frederic  Schiller,  conductor  of  the  Municipal  Orche.s- 
tra,  expressed  his  intention  to  resign,  if  his  wife  did  not  receive  a  certain 
positicMi  as  publicity  agent  for  the  municipal  affairs  now  occupied  by  an  ex- 
perienced writer — Phil  Hastings.  It  is  our  honest  opinion  that  the  best 
invested  twenty-five  dollars  ever  spent  by  the  Board  of  Supervisors  is  this 
salary  allowed  Mr.  Hastings.  He  is  not  only  experienced,  but  he  has  given 
proof  of  his  efficiency  for  a  great  number  of  years,  and  since  results  is  what 
count,  he  is  the  right  man  for  the  position.  These  $25  a  week  will  bring  in 
hundreds  of  dollars'  worth  of  publicity. 

If  Mr.  Hastings'  engagement  as  publicity  agent  for  the  organ  recitals 
and  municipal  orchestra  concerts  should  result  in  the  resignation  of  Mr. 
Schiller,  the  community  will  have  reason  to  be  grateful,  and  Mr.  Hastings 
will  be  entitled  to  a  raise  of  salary.  For  any  conductor  who  is  so  greedy 
after  the  city's  (k)l!ars  as  to  insist  that  his  wife  should  draw  a  salary  as  press 
agent  is  certainly  not  the  right  man  for  the  position.  If  he  thinks  more  of 
getting  $25  a  week  extra  for  his  household  expenses  than  to  conduct  the 
orchestra  for  the  people  of  this  city  he  should  not  be  kept  in  his  place.  We 
have  already  said  that  those  in  charge  of  the  municipal  orchestra  concerts 
are  eager  to  put  their  hands  in  the  public  treasury — more  eager  than  to  give 
good  music — and  this  incident  is  certainly  absolute  proof  of  the  justifica- 
tion for  our  remarks. 


OUR  OAKLAND-BERKELEY-ALAMEDA  EDITION. 


The  Pacific  Coast  Musical  Review  is  receiving  splendid  encouragement 
from  the  musical  fraternity  of  the  transbay  cities  in  regard  to  the  forthconv 
ing  special  edition  devoted  to  the  musical  activities  of  the  communities 
across  the  Iniy.  This  edition  is  now  in  course  of  compilation,  and  the 
gentleman  in  charge  of  the  advertising  and  subscription  department  is 
meeting  with  gratifying  success.  We  want  to  impress  upon  the  musical 
fraternity  of  Oakland,  Berkeley  and  Alameda  that  now  is  the  time  to  utilize 
the  columns  of  the  press  to  call  attention  to  the  absolute  necessity  of  music 
as  an  art.  During  times  of  plenty  it  is  not  difficult  to  center  public  atten- 
tion ;  but  during  times  of  stress  it  is  essential  that  the  people  should  be  con- 
stantly reminded  that  music  is  one  of  those  endeavors  that  is  more  nec- 
essary at  times  like  these  than  practically  any  other  enterprise  outside  of  the 
necessities  of  life  in  a  commercial  sense. 


We  would  like  to  call  attention  to  the  fact  that  the  musical  profession 
is  contributing  a  large  share  toward  the  great  work  now  being  undertaken 
by  the  United  States  of  America  in  behalf  of  universal  emancipation.  To 
really  value  the  assistance  of  musicians  according  to  its  merit,  you  may  just 
imagine  the  situation  in  ca.se  music  were  to  be  suddenly  eliminated  at  train- 
ing camps. 


PACIFIC  COAST  MUSICAL  RI-:VIKW 


LOS  ANGELES  ORCHESTRA  PLAYS  CESAR  FRANCK  SYMPHONY 

Adolph  Tandler  Vainly  Endeavors  to  Inspire  His  Men  Sufficiently  to  Read  Artistic  Senti- 
ment in  a  Work  of  Unquestionable  Musical  Beauty— Desider  Josef  Vescey  Again 
Distinguished  Himself  by  Enthusing  His  Hearers  With  a  Brilliant  and 
Musically  Pregnant  Interpretation  of  the  Liszt  E  Flat  Concerto 

Bp  ALFRED  METZGER 


When  we  left  for  Los  Angeles  on  Tluirsday  evening 
of  last  week,  to  strengthen  the  possibilities  of  our  new- 
ly-established Los  Angeles  office,  we  had  no  idea  that 
on  Friday  afternoon  we  were  to  be  able  to  again  follow 
the  uncertain  baton  of  Adolf  Tandler  at  the  third  sym- 
phony concert  of  the  season,  whicli  took  place  at  tlie 
Temple  Auditorium  on  February  1st.  Of  course  we 
were  pleased  to  discover  that  we  had  another  opportu- 
nity to  seriously  listen  to  this  conductor  of  whom  we 
received  such  an  unfavorable  impression  after  a  first 
hearing.  We  were  pleased,  because  we  wanted  to  as- 
certain whether  the  first  hearing  really  revealed  all  tlie 
artistic  shortcomings  of  the  director,  or  whether  the 
disappointment  was  merely  the  outcome  of  a  natural 
nervousness  on  the  part  of  leader  and  orchestra  at  the 
opening  concert  of  a  new  season.  We  were  ready  to 
admit  any  artistic  accomplishments  on  the  part  of  the 
conductor,  had  there  been  any  reason  to  change  our 
mind.  Indeed,  while  listening,  we  carefully  followed 
the  progress  of  the  performance  witli  the  sincere  in- 
tention of  giving  whatever  credit  was  possible  to  be- 
stow. But,  no  matter  how  carefully  we  listened,  the 
second  hearing  only  strengtliened  our  first  impression, 
and  nothing  whatever  justifies  us  now  to  change  our 
opinion  as  already  set  forth  in  these  columns.  We  are 
now  more  than  ever  convinced  that  Adolf  Tandler  is 
not  a  born  conductor,  and  that  evidently  his  years  of 
practical  experience  have  not  added  anything  to  the 
desert  of  executive  ability  that  must  have  stretched 
out  hopelessly  before  his  mind,  when  first  grasping  the 
stick. 

Evidently  the  writer  was  not  the  only  one  to  observe 
these  shortcomings  on  this  occasion.  For,  upon  pick- 
ing up  the  Los  Angeles  Times  on  Saturday  morning, 
we  found  a  truly  intelligent  criticism  of  the  concert 
under  the  signature  of  W.  W  .W.  We  trust  that  these 
three  significant  letters  of  the  alphabet  do  not  repre- 
sent the  plural  of  tlie  notorious  1.  W.  W.,  which  are 
playing  such  an  unenviable  role  in  American  history 
just  now.  Jokin.?  aside,  W.  \V.  W.  knows  sometliing  about 
music,  and  we  were  decidedly  pleased  that  since  our 
last  visit  to  the  Angel  City,  the  Los  Angeles  Times,  a 
newspaper  for  which  we  have  always  entertained  the 
highest  respect,  has  secured  the  services  of  a  writer 
who  at  least  knows  what  he  is  writing  about  when  re- 
viewing a  symphony  concert.  He  or  she  belongs  to 
that  type  of  critics  who  consider  the  symphony,  or 
rather  tlie  composition,  above  the  individual  work  of 
the  conductor  and  players,  and  therefore  devote  most 
of  the  space  to  the  composer.  This  is  the  old  school  of 
criticism,  and,  for  purposes  of  education,  the  best  school. 
Therefore  let  us  quote  from  the  review  of  W.  W.  W. 
regarding  the  impression  received  from  the  interpreta- 
tion of  the  Cesar  Franck  symphony: 

It  i.s  to  be  regretted  that  more  attention  was  not  given 
to  the  spirit  of  the  piece,  for  many  of  its  beauties  and 
subtletle.s  were  lost  entirely  in  an  erratic  acceleration 
and  ritardando  in  tempo.  For  instance,  the  thesis  (Ken- 
to)  of  the  first  theme  was  unaccountably  slow  and  formed 
a  violent  and  unpleasant  contrast  with  the  third  theme, 
which  was  hurried  over  with  a  speed  in  direct  contra- 
diction to  the  sostenuto  marking.  This  fault  of  immod- 
erate tempi  was  not  so  conspicuous  in  the  allegretto 
movement,  but  In  the  finale  it,  at  times,  markedly  de- 
tracted from  both  the  beauty  and  the  unity  of  the  work. 
For  instance,  in  the  main  theme  of  the  finale,  which  is 
marked  allegro  non  troppo,  the  dolce  cantabile  passages 
were  given  almost  at  presto  .  In  the  climax,  however, 
with  its  crescendo  markings,  and  in  the  coda,  a  splendid 
effect  was  achieved.  The  orchestra  itself  played  bril- 
liantly and  with  considerable  color,  and  the  audience  was 
charmed. 

Of  course,  W.  W.  W.  was  afraid  he  would  be  too  se- 
vere, hence  the  qualifications  in  the  last  few  lines,  for 
how  could  the  orchestra  have  played  "brilliantly"  when 
it  made  such  inexcusable  errors  in  tempi?  We  agree 
with  this  critic  that  Mr.  Tandler  is  to  be  congratulated 
for  his  enterprise  in  giving  his  audiences  works  like 
this  Franck  symphony,  but  we  would  congratulate  him 
more  enthusiastically,  if  he  would  give  the  works  a 
reading  in  conformance  with  the  artistic  dignity  of  their 
theoretical  construction.  Since  San  Francisco  audi- 
ences have  already  heard  the  work,  and  since  we  have 
already  given  an  analytical  review  of  it,  it  would  only 
be  a  waste  of  space  to  repeat  here  what  we  have  pre- 
viously  published. 

The  program  began  with  the  Star  Spangled  Banner, 
and  our  readers  may  receive  an  idea  of  the  genius  of 
Adolf  Tandler  to  get  things  wrong  when  we  say  with 
all  seriousness  that  throughout  the  rendition  of  the  Na- 
tional Anthem,  which  was  sung  by  the  audience,  the 
orchestra  was  several  beats  behind,  and  even  finished 
after  the  audience  had  stopped  singing.  Can  you  beat 
this?  Glazounow's  Overture  Solonelle  and  Chabrier's 
Uhapsodie  Kspagnol  formed  tlie  two  other  purely  orches- 
tral pieces.  W.  W.  W.  in  the  Los  Angeles  Times  didn't 
say  a  word  about  either,  and  this  was  the  best  criticism 
we  have  read  in  a  long  time.  We  thoroughly  agree 
with  this  musicianly  writer,  and  imitate  his  example. 

There  was,  however,  a  decidedly  bright  side  to  ihis 
concert.  As  luck  would  have  it,  Desider  Josef  Vescey 
was  again  the  pianist.  On  this  occasion  he  played  the 
Liszt  E  flat  concerto.  The  artistry  of  this  virtuoso  im- 
proves, if  this  is  at  all  possible,  with  every  hearing. 
He  is  an  artist  of  the  highest  rank,  and  we  trust  he  may 
be  given  an  opportunity  to  play  in  San  Francisco.  He 
not  only  possesses  an  exceptional  amount  of  musical 
intellectuality,  but  his  technic  is  as  flawless  as  it  can 
humanly  be.     His  touch  is  limpid  and  delightful,  and  his 


comprehension  of  the  works  he  interprets  is  authori- 
tative and  impressive.  He  built  up  the  climax  in  the 
last  movement  with  a  virility  and  masculine  architec- 
tural structure  that  would  have  made  the  heart  of 
Alfred  Hertz  glad  witli  joy,  tor  Mr.  Hertz  is  a  past  mas- 
ter in  the  art  of  constructing  effective  climaxes.  It  was 
sad  to  obser\  e  how  Tandler  failed  to  be  inspired  by 
sucli  playing.  The  orchestra  either  rushed  ahead,  or 
dragged  behind.  The  solo  passages  were  played  with- 
out musicianly  shading,  and  without  adherence  to 
tempo.  We  can  realize  how  Mr.  Vescey  must  have 
been  vexed  during  the  performance  of  this  concerto, 
and  that  he  was  able  to  interpret  it  as  well  as  he  did 
under  the  circumstances,  is  something  that  raises  him 
in  our  estimation  evcii  higlier  than  would  have  been  the 
case  had  lie  received  an  adequate  orchestral  setting. 

Why  the  arranger  of  the  program  divided  the  con- 
certo into  five  movements  we  do  not  know.  Evidently 
he  wanted  to  give  Mr.  Vescey  as  much  prominence  as 
possible.  But  five-movement  piano  concertos  are  not 
frequently  seen  on  symphony  programs.  In  this  re- 
spect the  program  was  different  from  any  we  have  ever 
seen.  Mr.  Vescey  received  an  ovation  such  as  is  rarely 
witnessed  at  symphony  concerts.  Although  he  evidently 
did  not  cherish  the  idea  of  encores  at  a  symphony  con- 
cert, his  audience  would  not  permit  him  to  leave  with- 
out another  display  of  liis  exquisite  art.  He  was  liter- 
ally forced  to  play  an  encore.  By  the  way,  in  justice 
it  may  be  added  that  a  large  audience  assembled  on 
this  occasion.  And  this  only  goes  to  show  that  Los 
Angeles  iieople  are  simply  hungry  for  good  music — if 
they  can  get  it.  Now,  our  argument  is,  if  Los  Angeles 
possesses  so  many  genuine  music-lovers,  why  cannot  a 
few  wealthy  people  summon  up  sufficient  energy  to 
give  these  music-hungry  people  the  HEAL  article?  Why 
will  they  constantly  give  them  a  substitute?  The  enthu- 
siasm of  these  people  would  be  tenfold  if  there  was  an 
orchestra  that  could  rehearse  properly  under  the  lead- 
ership of  a  conductor  wlio  knows  his  business.  There 
are  at  least  two  such  conductors  available  for  next  sea- 
son. One  of  these  would  d(>niand  a  very  large  salary, 
and  the  other  could  be  had  at  a  more  modest  remu- 
neration, but  both  would  understand  their  business, 
and  the  people,  who  would  furnish  the  money  necessary 
to  achieve  such  excellent  results,  would  be  proud  to 
have  done  so  great  a  service  to  their  community.  We 
KNOW  there  are  people  in  Los  Angeles  who  will  be 
glad  to  furnish  the  means  for  the  city's  symphonic 
emancipation,  and  if  it  is  at  all  possible  to  drive  them 
out  of  their  hiding  places,  this  paper  will  do  so,  no  mat- 
ter how  long  it  takes  to  accomplish  its  purpose. 


LOS  ANGELES  HEARS  GODOWSKY 


Master    Pianist    Affords    Pleasure    to    a    Good-Sized    Au- 
dience—  Esteiie   Heart-Dreyfuss  In  a  Song 
Recital — Current  Events  Chronicled 


By   ROBERT  ALTER 

Los  Angeles,  January  26,  1918. 
Leopold  Godowsky,  the  master-pianist,  gave  the  Los 
Angeles  public  a  rare  treat  at  his  recital  on  Tuesday 
evening,  January  22nd,  at  Trinity  Auditorium.  The 
Auditorium  was  unusually  well  filled  for  a  piano  recital 
and  the  evening  was  enjoyed  by  everyone  present.  The 
opening  number.  Sonata,  Op.  110,  in  A  flat,  by  Beetho- 
ven, is  a  wonderfully  constructed  Sonata,  but  it  is  the 
one  form  of  chamber  music  which  should  be  played  only 
among  intimate  surroundings.  It  is  a  work  analytical, 
and  would  naturally  be  enjoyed  more  by  teachers  and 
students  than  by  the  majority  of  the  people  who  go  to 
concerts  for  enjoyment  and  recreation,  and  who  would 
rather  hear  music  more  pleasing  than  the  deep  music 
of  Beethoven;  and  it  is  for  that  reason  that  the  audi- 
ence did  not  warm  up  to  Mr.  Godowsky^  until  the  latter 
part  of  the  program,  more  especially  in  the  next  to  the 
last  group  on  the  program,  which  was  a  group  of  Cho- 
pin numbers,  and,  by  the  applause,  it  was  conceded  by 
the  audience  that  Godowsky  is  a  Chopin  player.  The 
second  group  on  the  program  consisted  of  old  masters 
and  was  beautiful,  but  is  music  enjoyed  more  by  fol- 
lowers of  the  old-style  rhythm.  These  numbers  were  by 
Rameau  (1683-1764)  and  LuUy  (1633-1687)  from  Renais- 
sance— Godowsky.     The  fourth  group  was: 

(a)  Ave   Maria  Henselt 

(b)  Etude,  Op.  36,  A  flat  (for  left  hand  only) 

Blumenfeld 

(c)  On  Wings  of  Song  Mendelssohn-Liszt 

(d)  Humoresque,  from  Miniatures,  No.  39 Godowsky 

(e)  Polonaise,  No.  2,  E  major Liszt 

The  Mendelssohn-Liszt  number  was  a  true  work  of  art 

and  it  was  played  with  a  keen  understanding  and  in  a 
way  that  tlie  composer  would  wish  it  played.  Mr. 
Godowsky  knows  the  mechanism  and  the  effects  of 
piano  playing,  as  was  shown  by  him  in  Humoresque 
from  Miniatures,  No.  29,  composed  by  himself.  It  was 
such  a  pleasing  number  that  the  audience  demanded  a 
repetition  of  it.  Mr.  Godowsky  was  very  generous  in 
his  encores  and  tlie  more  he  gave  the  more  the  audi- 
ence wanted,  as  there  was  a  feeling  that  the  concert 


had  really  started  toward  the  latter  part  of  the  program. 
The  Etude,  Op.  36  (for  left  hand  only),  was  a  number 
which  proved  Mr.  Godowsky  the  artist.  Such  marvel- 
ous technical  difficulties  which  Mr.  Godowsky  over- 
comes! One  could  not  help  but  feel  the  hours  and 
hours  spent  to  accomplish  such  digital  hard  works. 
The  notes  just  seemed  to  ripple  off  his  finger  tips  and 
come  out  as  clear  as  crystal — not  an  imperfection  any- 
where. In  the  Chopin  numbers  one  could  sense  the 
gripping  attention  that  was  given  the  artist,  and  every 
note  was  drunk  in  by  the  audience  by  way  of  mouths, 
ears  and  eyes.  When  Mr.  Godowsky  comes  to  Los  An- 
geles again,  I  am  sure  that  the  audience  would  appre- 
ciate some  other  number  more  enjoyable  than  the  So- 
nata. 


An  interesting  program  is  announced  for  next  Monday 
evening,  the  28th,  which  is  to  be  given  by  Bertha  Fiske, 
program  player,  and  Norma  Gould,  interpretative  danc- 
er, and  tlie  Heinrich  Tandler  Quartet.  A  very  interest- 
ing as  well  as  educational  affair  is  sure  to  be  enjoyed 
as  per  the  following  program: 
Chinese  Characters  Bertha  Fiske 

(a)  Absence  Pal  Ta-Shun 

(b)  A  Water  Color  Yu-Hsi 

(c)  A   King  of  Liang  Kao-Shih 

(d)  Highwaymen    Li-She 

(e)  A  Filial  Feeling  Fay  Foster 

Arabian  Dances  Norma  Gould 

(a)  Greeting    Tschaikowsky 

(b)  "Sagat"    - Luigini 

"Finlandia"  Jean  Sibelius 

The  Heinrich  Tandler  Quartet 
"Poetry  Plastiques"  Miss  Gould  and  Miss  Fiske 

(a)  To  a  Wild  Rose  MacDowell 

(b)  The  Dancer  Lindsay 

(c)  To  a  Willow  Untermeyer-Luigini 

(d)  At  Night  Gray-Colwell 

(e)  The  Faun  Sees  Snow  for  the  First  Time 
Aldington-Schubert 

"Czardas" — Brahms'  Hungarian  Dance  in  C  minor 

Miss   Gould 

Lilts  and  Lyrics  Miss  Fiske 

Art  (Ade);  Small  Devil  (Ficke) ;  Epigram  by 
Cale  Young  Rice,  with  Musical  Setting  by  Chas. 
Farwell  Edson;   Lilac-Time   (Noyes) 

L'Histoire  D'l'n  Pierrot  Maria  Costa 

The  Quartet 

"Fantasticks"  Miss  Fiske  and  Miss  Gould 

From  "Behind  the  Nightlight.'i'  by  Liza  Leh- 
mann;  "Joe-Jagg;  Jaat  Family;  Hibbertoo; 
Blue  Gueeze,"  L'Envoi 

Heinrich  Tandler  at  the  Piano 


On  Wednesday  afternoon,  the  23rd,  Mrs.  Halbert 
Thomas,  of  Pasadena,  an  artist  pupil  of  Vernon 
Spencer,  played  before  the  Schubert  Club  at  Hotel 
Alexandria.  She  gave  numbers  of  Grieg.  Rachmaninoff, 
Poldini,  MacDcwell,  Blauchet  and  Liszt.  The  assist- 
ing artist  on  the  program  was  Josef  Rosenfeld,  a  new- 
comer to  Los  Angeles,  who  played  the  Grieg  Sonata  in 
F  major  for  violin  and  piano  with  Mrs.  Thomas.  An- 
other feature  on  the  program  was  Miss  Ruth  Hutchin- 
son, a  star  pupil  of  Mrs.  Emma  Porter  Makinson.  Miss 
Hutchinson  gave  a  group  of  songs  which  were  very 
heartily  received  and  applauded.  Miss  Hutchinson  won 
the  National  Federation  of  Music  Club's  prize  for  sing- 
ing last  year. 


A  large  number  of  friends  gathered  at  the  residence 
studio  of  Jaroslaw  de  Zielinski.  The  affair  was  en- 
tirely an  invitational  one  and  presented  to  the  friends 
and  guests  the  Chamber  Music  Club,  composed  of  Ar- 
nold Krauss,  violinist;  Robert  Alter,  'cellist,  and  Jaros- 
law de  Zielinski,  pianist.  The  trio  numbers  given  were 
a  trio  by  Fitelberg,  an  andante  by  Lange,  and  a  scherzo 
by  Smetana.  Mr.  Krauss  and  Mr.  de  Zielinski  played  a 
Schutte  suite  for  piano  and  violin,  which  was  very  ably 
rendered.  The  Fitzlberg  trio  was  the  outcome  of  a 
competition  for  a  prize  in  the  Conservatory  of  Poland 
and  is  a  work  which  will  no  doubt  live,  as  per  criti- 
cism of  several  of  the  best  known  musicians  of  the 
world. 


On  Friday  evening,  January  25th,  Estelle  Heart-Drey 
fuss,  contralto,  and  Miss  Blanche  Ebert  Seaver,  accom- 
paniste,  under  the  direction  of  L.  E.  Behymer,  gave  a 
program  worth  while  at  the  Trinity  Auditorium.  To  the 
program  was  added  extracts  from  three  purpose  pro 
grams,  which  was  as  follows: 

Part  2 — Rhymes  and   Rhythms  of  the   Romany, 
Hungarian: 

Czardas    Korbay 

Grief    Brahms 

Spanish: 

La  Gitana   Sturgis 

Habanera    ^o^«° 

Russian : 

The  Evening's  Glow  Zielinski 

Nights  of  Folly  Cperc 

Bohemian:  , 

Freedom    Dvora^ 

The  Song  My  Mother  Taught  Me DvoraK 

Part  2— Love's  Epitome  in  Song— The  Love  of  Him 
and   Her. 
Declarative  Love  Songs: 

The  Kevs  of  Heaven  Old  Euglisl 

Love  Lay  of  Japan  (from  Six  Art  Songs  of  Japan) 

Gertrude    Rosf 

Narrative  Love  Songs: 

Flow  Gently,  Sweet  Afton  SpiUmar 

When  I  Walk  With  You Arthur  Hartmanr 

The  Swans  A.  Walter  Kramei 

Aprile   Tost 
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Spiritual  Love  Songs: 

0  Let  Me  Speak  to  Thee Holmes 

Prospice  Sidney  Homer 

Part  3 — Modern  Songs  of  Russia. 

Biblical: 

Psalm  61    Ivanoff 

Psalm  99    Ivanoff 

Lyric : 

1  Heard  a  Rose  Complain  Rubinstein 

O  Come  to  Me  Balakireff 

Dramatic: 

To  the  Murmuring  Stream  Tschaikowsky 

Circassian  Song  Cui 

Realistic: 

After  the  Battle  Moussorgsky 

Hopak    Moussorgsky 

Mrs.  Dreyfus'  personality  and  wonderful  interpreta- 
tion of  the  different  numbers  made  it  an  enjoyable  even- 
ing for  all  those  w^ho  attended  the  concert.  Miss  Seav- 
er's  accompaniment  was  a  work  of  art,  which  showed 
itself  more  noticeably  in  Arthur  Hartman^n's  sonfei 
"When  I  Walk  With  You."  The  program  was  made 
more  interesting  to  some  of  the  audience  by  a  short 
translation  of  the  foreign  songs,  but  this  was  not  really 
necessary,  as  Mrs.  Dreyfus'  interpretation  of  the  music 
would  have  been  sufficient.  The  numbers  by  Moussorg- 
sky were  dramatic  in  a  different  manner.  "After  the 
Battle''  being  of  a  pathetic  nature,  and  the  "Hopak" 
being  very  humorous.  Special  comment  should  be  given 
Gertrude  Ross,  a  Southern  California  composer.  In  the 
"Love  Lay  of  Japan,"  written  on  traditional  Japanese 
themes,  the  applause  was  such  that  the  composer  arose 
in  the  audience  to  receive  the  acknowledgement  of 
Mrs.  Dreyfus  and  the  audience.  There  was  a  fairly 
large  attendance,  as  Mrs.  Dreyfus  has  many  friends 
and  admirers. 
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A  GREAT   PIANO    RECITAL    BY   GODOWSKY. 


An   Uplifting   Exposition  of  Keyboard  Art  Given  by  the 

"Master   of    Master    Pianistsf    at    Extra    San 

Francisco  Appearance  Last  Week. 


By   HERBERT   I.   BENNETT 

It  was  not  the  fault  of  the  great  pianist,  Leopold 
Godowsky,  that  he  did  not  play  to  a  larger  audience  at 
the  Columbia  Theatre,  San  Francisco,  on  Thursday  aft- 
ernoon, January  31st,  because  the  little  man  with  the 
big  art  and  international  reputation  did  his  part  in  the 
way  of  providing  the  small  body  of  enthusiastic  people 
with  a  fund  of  pleasure  and  instruction  by  his  wonder- 
ful pianism. 

What  is  the  matter  with  the  piano  teachers  and  hun- 
dreds of  piano  students  in  and  near  the  metropolis? 
Why  does  tlieir  enthusiasm  stop  short  of  patronizing 
a  Godowsky  recital  when  it  means  so  much  to  them? 
We  constantly  hear  pupils  raving  over  the  advantages 
to  be  had  in  New  York  in  the  way  of  hearing  this  artist 
and  that  celebrity  as  a  medium  of  growth  in  their 
studies,  but  where  are  they  when  some  of  those  big 
lights  come  here  to  them?  They  are  discouragingly  con- 
spicuous by  their  absence,  and  tliat  is  the  plain  unvar- 
nished truth  of  the  matter.  And  then  they  go  around 
prating  about  their  enthusiasm  for  Godowsky  and  other 
giants  of  the  piano.  Ask  the  next  person  who  talks 
like  that  if  he  or  she  attended  Godowsky's  recital  in 
San  Francisco  on  the  afternoon  of  January  :Ust,  and 
then  await  the  reply.  It  is  the  public  support  of  the 
recitals  by  visiting  artists  that  counts  after  all,  and  not 
talk.  There  are  enough  piano  teachers  and  students  in 
our  midst  to  crowd  the  Columbia  Theatre  on  an  occa- 
sion of  the  kind  in  question. 

We  all  know  about  the  peculiar  conditions  that  are 
prevalent  just  now  during  war  times  and  the  demands 
that  are  being  made  on  the  masses,  but  we  also  know 
that  times  are  not  so  bad  but  what  a  lot  of  students 
and  pupils,  not  to  mention  teachers,  could  give  better 
support  to  the  important  musical  events  if  they  but  de- 
sired to  do  so. 

Mr.  Godowsky  performed  the  following  numbers: 
Symphonic  Etudes  by  Schumann;  Rhapsody,  Op.  79,  No. 
1  (B  minor),  Capriccio,  Op.  76,  No.  2  (B  minor), 
Brahms;  Ballade  in  Form  of  Variations  on  a  Norwe- 
gian Theme,  Grieg;  Fantasie-Impromptu,  Impromptu, 
No.  3  (G  flat).  Scherzo,  Op.  20  (B  minor).  Andante 
Spianato  and  Polonaise,  Op.  22,  Chopin;  Islamey  (Ori- 
ental Fantasy),  Balakirieff;  Jeux  d'Eau,  Ravel;  Me- 
phisto  Waltz,  Liszt. 

To  the  Chopin  group,  exquisitely  set  forth,  Mr.  Godow- 
sky obligingly  added  an  encore  "extra,"  the  Chopin 
Waltz  in  D  flat.  Op.  72  (Posthumous),  which  he  played 
so  beautifully  as  to  arouse  spontaneous  outbursts  of  ad- 
miration from  his  audience. 

It  is  not  the  purpose  of  this  reviewer  to  go  into  an 
extended  discussion  of  the  Godowsky  virtuosity  at  this 
time,  especially  as  detailed  treatment  was  accorded  him 
at  his  recent  recitals  in  San  Francisco.  The  whole 
world  has  accepted  Godowsky  as  one  of  the  mightiest 
pianists,  as  well  as  musicians,  of  the  present  era,  so 
that  the  little  that  might  be  said  of  him  here  would  only 
be  in  the  nature  of  calling  attention  once  more  to  facts 
oft  repeated  and  thoroughly  known  about  Leopold 
Godowsky  on  two  continents. 

Everything  played  the  other  day  by  this  master,  or 
rather  as  he  is  styled,  "The  Master  of  Master  Pianists," 
was  accomplished  with  all  of  the  clear-cut  and  sharply 
chisled  out  punctilliousness  so  characteristic  of  Godow- 
sky and  his  work.  Under  his  commanding  mastery,  the 
piano  becomes  subservient  to  the  slightest  degree.  His 
nuancing  and  tone  coloring  are  somethingg  to  cause 
wond«r;  his  pedalling  is  marvelous;  his  technic  is  bewil- 
dering, and  his  art  has  scaled  the  lofty  heights  of  Par- 
nassus, there  to  stand  out  in  resplendent  glory  for  the 
musical  legions  of  earth  to  gaze  up  to.     In   his  most 
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Who  are  the  greatest  artists? 

The  talented  singers  and  instrumentalists 
who  by  reason  of  their  superior  artistry  are 
famous  the  whole  world  over 

— who  charm  hosts  of  music-lovers  upon 
their  appearance  on  the  opera  and  concert 
stage 

— who  have  chosen  Victrola  Records  ex- 
clusively to  carry  their  art  to  all  the  world  and 
immortalize  them  for  all  time. 

Hear  your  favorite  music  today  at  any  Victor  dealer's. 
He  will  gladly  play  for  you  any  Victrola  Records  by  the 
world's  greatest  artists,  and  give  you  a  copy  of  the  Victor 
Record  catalog — the  most  complete  catalog  of  music  m 
all  the  world.  Ask  to  hear  the  Saenger  Voice  Culture 
Records. 
Victor  Talking  Machine  Co.,  Caniden,  N.  J.,  U.  S.  A. 

nerhntr  (irainophonc  Co.,  Monueal.  Cana.liau  Distnl.utors 
Important  Notice:  victor  Records  and  Victor  Machines  arc  scien- 
tifically coordinated  and  synclironi/cd  by  our  special  processes  o(  manu- 
facture, and  their   use,   one  with  the  other,   is  absolutely  essential  to  > 
perfect  Victor   reproduction. 

New  Victor  Recorcb  demonstrnted  at 
all  dealers  on  the  lat  of  each  mooth 
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dramatic  moments,  Godowsky  never  forces  the  piano 
to  a  point  beyond  musical  expression,  and  his  pianissimi 
passages  are  mere  suggested  whispers.  He  is  a  great 
artist  and  one  of  the  most  modest  and  lovable  of  men. 
Whatever  composer  is  interpreted  by  him,  Godowsky 
seems  to  excel  in.  He  is  a  democratic  interpreter  who 
shines  in  every  school  of  piano  lore.  Godowsky  is  a 
wonderful  man,  who  cannot  be  heard  too  often  by  those 
interested  in  the  piano. 


OAKLANDERS    ENJOY    S.    F.    ORCHESTRA. 


Alfred  Hertz  Leads  His  Musicians  in  a  Concert  Holding 

an  Attractive  Program  Including  Beethoven's  Fifth 

Symphony — New   Schmitt  Work  Presented. 


By    HERBERT   I.   BENNETT 

At  the  Oakland  Auditorium  Theatre  on  Thursday 
evening,  January  31st,  the  San  Francisco  Symphony 
Orchestra,  under  the  baton  direction  of  Alfred  Hertz, 
gave  its  fourth  concert  of  the  season  on  the  east  side 
of  the  Bay,  a  good-sized  and  enthusiastic  audience  being 
in  attendance  to  participate  in  the  pleasure  and  instruc- 
tion of  a  well  selected  list  of  numbers. 

The  concert  was  opened  with  a  satisfying  rendition 
of  Beethoven's  immortal  "Fifth"  symphony,  the  work 
of  the  orchestra  throughout  this  fine  old  C  minor,  sixty- 
seventh  opus  of  the  Bonn  Master  arousing  merited  ap- 
proval on  the  part  of  the  audience.  The  accented  notes 
of  the  French  horns  in  the  first  movement  were  cleanly 
delivered  with  good  attack,  and  the  whispered  measures 
allotted  to  the  basses  and  'celli  in  the  third  movement, 
not  forgetting  the  swift  passages  in  unison  given  to  the 
instruments  in  question  in  the  same  movement,  were 
all  gone  through  with  in  real  virtuoso  style,  thanks  to 
the  careful  training  of  the  orchestra  by  Mr.  Hertz. 

The  next  offering  was  the  stirringly  beautiful  Sym- 
phonic Poem,  Finlandia,  by  Sibelius,  which  was  poeti- 
cally and  dramatically  set  forth  under  the  Hertz  direc- 
tion.    It  seemed  to  this  writer  while  listening  to  Fin- 


landia the  other  night  over  in  Oakland  that  he  was 
experiencing  new  sensations  caused  by  the  most  im- 
pressive performance  he  had  ever  heard  of  the  Sibelius 
tone  poem  replete  with  beautiful  expressions  and  glori- 
ous melody.  It  was  magnificently  played  and  likewise 
conducted. 

Debussy's  Prelude,  Afternoon  of  a  Faun,  came  next 
on  the  program  to  the  delight  of  lovers  of  real  atmos- 
pheric music.  Of  course  it  was  finely  played  and  con- 
stituted one  of  the  best  things  of  the  evening.  It  seemed 
as  though  nearly  everybody  liked  Debussy  at  the  Oak- 
land concert,  judging  by  the  reception  accorded  the 
conductor  and  orchestra  at  the  conclusion  of  the  Faun's 
afternoon  episodes  so  cleverly  portrayed  tonally  by 
Debussy,  its  ultra  modern  composer. 

The  fourth  number  of  the  evening  was  Florent 
Schmitt's  Viennoise  Rhapsodie  (first  time  in  Oakland), 
a  review  of  which  will  be  found  in  the  report  of  last 
week's  symphony  concerts  in  San  Francisco  printed  in 
another  column. 

The  Star  Spangled  Banner,  inspiringly  worked  up  by 
Mr.  Hertz,  closed  the  concert  amidst  tremendous  enthu- 
siasm and  cheering. 

The  fifth  concert  in  the  Oakland  series  by  the  San 
Francisco  Symphony  Orchestra  will  be  given  in  the  Au- 
ditorium Theatre  on  the  evening  of  Friday,  February 
21st,  and  the  program  will  be  as  follows:  Symphony 
No.  4,  Tschaikowsky;  Hungarian  Rhapsodie,  No.  1, 
Liszt;  Concerto  for  Violin  and  Orchestra,  Mendelssohn, 
to  be  played  by  Concertmaster  Louis  Persinger;  En- 
trance of  the  Gods  Into  Walhalla,  Wagner. 


HAROLD   PARISH    WILLIAMS    IN    PORTLAND. 


Harold  Parish  Williams,  the  well  known  baritone,  is 
now  residing  in  Portland,  Oregon,  where  he  is  meeting 
with  brilliant  success.  He  has  appeared  in  several  con- 
certs with  satisfactory  artistic  and  financial  success, 
both  press  and  public  throughout  the  Northwest  be- 
stowing high  enconiums  on  his  artistry.  He  also  has 
a  splendid  class  of  pupils. 


PACIFIC  COAST  MUSICAL  REVIEW 


MINNEAPOLIS   ORCHESTRA    IN    FINE    FORM. 


Opening   Concert   in    Los  Angeles   Attracts   Large   Audi- 
ence, and   Program,   With    Richard   Czerwonki 
as  Soloist,  Vociferously  Applauded. 


By  ALFRED   METZGER 

Temple  Auditorium  in  Los  Angeles  contained  one  of 
the  largest  audiences  of  the  season  when  the  Minne- 
apolis Symphony  Orchestra,  under  the  direction  of  Emil 
Oberlioffer,  began  its  season  of  three  days'  concerts.  It 
was  evident  that  this  organization  must  have  left  an 
excellent  Impression  on  its  last  visit  to  this  city,  for 
Mr.  Oberhoffer,  upon  his  entrance,  received  a  veritable 
ovation.  As  is  now  customary,  the  National  Anthem 
introduced  the  afternoon's  event,  and  this  was  followed 
with  an  exquisitely  rendered  version  of  the  well  known 
Mignon  Overture. 

The  second  number  of  the  program  was  the  principal 
feature  of  this  event.  It  consisted  of  the  Symphony  in 
G  minor.  No.  1,  of  the  young  Russian  composer,  Kallini- 
kow,  who  died  so  early  in  his  carreer  tliat  promised  so 
many  things.  This  work,  being  no  doubt  the  first  am- 
bitious effort  of  the  young  composer,  reveals  the  hand 
of  inexperience.  It  is  almost  entirely  devoid  of  counter- 
point and  is  scored  in  a  manner  so  obvious  that  it  pales 
somewhat  in  these  days  of  "meaty"  orchestrations. 
That  there  is  a  certain  element  of  worthiness  in  the 
composition  can  not  be  questioned;  but  it  is  altogether 
the  skill  of  the  beginner  in  composition.  The  first  move- 
ment is  altogether  too  tedious  and  long-drawn-out.  The 
scherzo  is  perliaps  the  most  interesting  of  the  move- 
ments, and  it  is  the  only  one  of  the  different  portions 
of  the  work  that  contains  strictly  Russian  characteris- 
tics. The  first  movement  is  decidedly  more  Italian  than 
Russian,  at  times  reminding  one  of  Pucini  in  his  best 
mood. 

Mr.  Oberhoffer,  of  course,  is  entitled  to  commendation 
for  introducing  these  works  to  us,  and  his  orchestra 
surely  proved  itself  thoroughly  competent  to  bring  out 
the  best  points  in  the  work,  thus  making  it  no  doubt 
far  more  interesting  than  it  would  have  been  under  less 
auspicious  circumstances.  The  orchestra  contains  the 
same  excellent  personnel  that  we  so  much  admired  on 
its  last  trip  to  the  Coast,  and  the  ensemble  work,  at- 
tacks, and  tone  balance  of  the  organization  is  surely 
worthy  of  the  highest  admiration.  Mr.  Oberhoffer,  being 
an  unusually  graceful  and  painstaking  conductor  of  the 
lyric  school,  so  to  speak,  proved  that  his  organization 
is  splendidly  trained  and  thoroughly  rehearsed.  The 
spontaneity  of  the  phrasing,  and  the  exquisite  balance 
of  the  tonal  color  throughout  the  performance,  repre- 
sent artistic  efficiency  that  can  not  be  too  greatly  com- 
mended. 

Mr.  Czerwonki  selected  as  his  violin  solo  the  fa- 
miliar Ballade  and  Polonaise  by  Vieuxtemps.  He  draws 
a  smootli,  mellow  tone  of  no  exceptional  volume,  but 
of  exquisite  quality,  and  he  plays  with  the  technical 
assurance  of  the  thorougli  routine  musician.  To  say 
that  this  artist  is  a  virtuoso  would  be  going  a  little  too 
far,  but  that  he  is  a  violinist  who  understands  his  craft 
from  l)eginning  to  end  must  be  admitted  without  hesi- 
tation. In  accent,  rhythm,  technical  skill  and  musi- 
cianly  reading  he  succeeded  in  interpreting  this  old 
favorite  to  the  satisfaction  of  his  enthusiastic  audience. 
He  was  loudly  applauded  and  was  forced  to  play  two 
encores,  one  of  wliich  was  a  Serenata  by  liimself. 

That  an  orchestra  that  is  so  excellently  balanced,  and 
so  refined  in  its  ensemble,  naturally  must  give  a  satis- 
factory interpretation  of  the  Peer  Gynt  Suite  goes  with- 
out further  detailed  assurance.  The  four  movements 
were  rendered  with  such  exquisite  poetic  sentiment  that 
the  audience  did  not  rest  until  the  last  movement  had 
been  repeated.  The  program  closed  with  a  dramatically 
rendered  and  most  effective  climacteric  interpretation 
of  the  1812  Overture  by  Tschaikowsky.  The  brilliant 
finale  was  given  with  such  fine  esprit  that  the  audieijce 
was  brought  out  of  its  seats.  As  a  contrast,  the  orches- 
tra played  as  a  final  encore  Percy  Grainger's  Molly  on 
the  Shore.  We  were  glad  to  observe  that  so  many 
people  attended  this  concert,  for  it  is  evident  that  there 
are  quite  a  number  of  people  who  appreciate  the  best 
'symphonic  interpretations  sufficiently  to  see  the  differ- 
ence between  inefficient  and  efficient  leadership.  Every 
one  of  the  many  people  who  attends  these  concerts  of 
the  Minneapolis  Symphony  Orchestra  will  agree  with 
us  that  a  change  in  the  Los  Angeles  symphony  situa- 
tion is  necessary  to  satisfy  the  demands  of  the  serious 
music-lovers. 
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HUGHES— WISMER  SONATA  RECITAL 


Third  Evening  of  Season  Brings  Attractive  Program  of 

Sonatas  and  Solos  Artistically  Performed — Janet 

Malbon   Is  Assisting  Vocalist 

By  HERBERT  I.  BENNETT 

Sorosis  Hall,  San  Francisco,  held  a  large  audience  on 
Tuesday  evening  of  last  week,  .lanuary  29th,  a  very 
gratifying  fact  to  record,  inasmuch  as  it  means  that 
there  are  a  lot  of  people  interested  in  the  chaste  style 
of  music  embodied  in  the  sonata  form  for  piano  and 
violin,  and  furtlierinore,  the  audience,  both  by  its  size 
and  interest,  went  far  to  prove  that  Mrs.  Robert  Hughes 
and  Hotlier  Wismer  have  an  admiring  following,  which 
has  been  secured  not  without  good  reasons.  These  two 
sincere  and  capable  artists  are  preaching  the  gospel  of 
beautiful  music,  and  they  are  i)reaching  it  so  well  that 
their  recitals  now  constitute  important  events  of  San 
Francisco's  tonal  seasons.  That  is  the  reason  they  play 
to  largo  and  admiring  assemblages,  and  may  they  be 
praised  for  tlieir  fine  missionary  work  in  our  midst. 
May  their  Sonata-Recitals  continue  through  many  sea- 
sons to  come,  because  we  need  them. 

The  program  was  begun  by  Two  Sonatas  for  Violin 
and  Piano,  viz.,  the  Sonata  in,  K  Hat  by  Haydn  and  the 


Sonata  in  D  (Old  French)  by  Leclair.  Botli  of  these 
melodious  and  quaint  things  of  long  ago,  but  still  full 
of  loveliness  even  to  twentieth  century  ears  accustomed 
to  modern  writing,  found  reverent  and  painstaking  con- 
sideration at  the  hands  of  Mrs.  Hughes  and  Mr.  Wismer, 
the  warm  and  poli«hed  pianism  of  the  former  and  the 
precise  and  devotional  violin  playing  of  the  latter  com- 
bining in  a  most  satisfying  ensemble.  The  good  old 
fashioned  melodies  of  Haydn  were  restful  and  carried 
one  back  to  happy  former  student  days  and  nights. 
Both  artists  were  rewarded  with  merited  plaudits  for 
their  delivery  of  the  two  sonatas. 

The  second  attraction  on  the  program  was  Miss  .lanet 
Malbon,  a  coloratura  soprano,  with  a  clear  bell-like  voice 
and  very  prepossessing,  wlio  sang  a  group  of  three  songs, 
With  Verdure  Clad  (Haydn)  Aime-.Moi  (Bemberg)  and 
My  Heart  Ever  Faithful  (./.  S.  Bach).  Miss  Malbon 
sings  very  easily  and  her  stage  deportment  is  (luiet  and 
dignified.  In  the  contrasting  songs  mentioned,  she  af- 
forded hor  hearers  much  pleasure,  and  was  heartily  re- 
called several  times  until  she  finally  yielded  to  the  gen- 
eral desire,  and  sang  an  encore,  Arthur  Foote's  always 
enjoyable  Irish  Love  Song,  with  violin  obligate  supplied 
sympathetically  by  Mr.  Wismer.  Miss  Malbon  was  the 
recipient  of  some  beautiful  fiowers. 

Next  came  a  group  of  \iolin  Solos  as  follows:  Mid- 
winter Idyl  (Edward  F.  Schneider),  Siciliano  et  Rigau- 
don  Francoeur  (Kreisler)  and  Berceuse  (Antonio  de 
(irassi.)  Both  Mr.  Schneider  and  Mr.  de  Grassi  are 
San  Francisco  composers,  and  it  was  a  thoughtful  and 
liberal  act  on  the  part  of  Mr,  Wismer  to  give  worthy 
local  talent  representation  on  his  program.  Mr.  Schnei- 
der has  given  the  musical  world  a  very  attractive  violin 
work  in  liis  Midwinter  Idyl,  which  is  replete  with  spon- 
taneous expressions  of  a  competent  writer  of  music 
who  has  something  to  say.  Mr.  Wismer  entered  into 
it  with  spirit,  and  brought  down  upon  his  head  an 
outburst  of  hearty  approval.  He  called  for  the  com- 
poser to  come  to  the  stage  and  show  himself  to  the 
audience,  but  the  latter  unfortunately  was  not  present. 

The  Kreisler  number  was  substituted  for  the  printed 
selection,  Folkdance  (Danish)  by  Niels  CJade,  .Mr.  Wis- 
mer announcing  that  something  had  happened  to  the 
music  at  the  last  moment.  .\  brilliant  performance  was 
accorded  the  Kreisler  work,  another  explosive  outburst 
of  approval  being  the  result. 

Antonio  de  Grassi's  Berceuse  is  a  thing  of  charm,  and 
its  lulling  strains  were  poetically  sounded  on  the  violin 
under  the  Wismer  touch.  It  aroused  fine  enthusiasm 
and  the  performer  spying  the  composer  in  the  hall, 
bade  him  rise  and  acknowledge  the  applause,  which  he 
modestly  did,  to  the  increased  joy  of  all  i)resent.  As  an 
encore  contribution  to  the  triad  solo  group,  Mr.  Wismer 
gave  an  Adagio  by  Spohr  without  accompaniment. 

The  closing  number  of  the  evening  was  Richard 
Strauss'  Sonata  in  E  flat  for  Violin  and  Piano,  and  we 
have  to  thank  Mr.  \\'ismer  and  Mrs.  Hughes  for  placing 
it  on  tlieir  program,  as  well  as  for  the  musicianly  rend- 
ition they  gave  it.  The  stirring  opening  Allegro  ma  non 
troppo  is  suggestive  of  the  opening  measures  of  Strauss' 
immense  Don  Juan  tone  poem  for  orchestra.  The  other 
movements  of  the  Sonata  are  Andante  cantabile  (Impro- 
visation) and  Allegro  finale.  Each  movement  is  a  veri- 
table fountain  bubbling  over  with  Straussian  complex- 
ities and  glorious  melodies  such  as  only  Richard  Strauss 
can  pen  in  his  inspired  moments,  which  we  have  grown 
to  know,  are  many.  The  more  that  Strauss  is  heard  the 
more  wonderful  he  becomes,  and  that  means  that  a  comp- 
oser is  going  to  last  when  such  things  can  be  said  of  him. 
The  Wismer-Hughes  ensemble  work  in  this  sonata 
brought  them  new  laurels  from  a  very  demonstrative  au- 
dience that  wended  its  way  homeward  uttering  praises 
for  an  evening's  entertainment  of  high  worth  provided 
by  two  of  San  Francisco's  most  reliable  and  conscien- 
tious artists. 

Mrs.  Huglies,  a  charming  picture  of  sweet  young 
womanhood,  gave  a  convincing  account  of  herself 
at  Ihe  piano,  both  as  Mr.  Wismer's  associate  in  the 
Sonatas,  as  his  accompanist  in  his  solos,  also  as  Miss 
Malbon's  accompanist  in  her  songs.  An  unusually  gifted 
pianist  is  found  in  Mrs.  Hughes. 


CHAMBER   MUSIC   SOCIETY  ACTIVITIES 


The  Chamber  Music  Society  of  San  Francisco,  which 
has  just  returned  from  a  most  successful  concert  trip  to 
Nevada,  culminating  in  a  triumph  before  a  crowded 
house  in  the  Rialto  Theatre  at  Reno,  is  to  play  on  Mon- 
day, February  11th,  for  the  San  Francisco  Musical  Club. 

The  organization,  which  is  famed  for  its  Beethoven 
readings,  will  offer  the  Beethoven  Quartet,  Op.  18,  No.  6, 
and  will  also  give  Alexandre  Glazounow's  attractive 
Novellettes  for  strings  as  well. 

On  February  7th,  the  Chamber  Music  Society  appeared 
in  Oakland,  where  its  series  of  recitals  has  proved  a 
great  success.  This  concert  will  be  the  final  one  of  the 
Oakland  season. 

The  next  San  Francisco  concert  following  the  San 
Francisco  Musical  Club  engagement,  will  take  place  on 
February  26th.  Another  novelty  will  be  introduced  at 
this  concert — the  Mysliweczeck  trio  for  flute,  violin 
and  'cello  will  be  given  its  first  hearing  in  San  Francisco 
on  this  occasion. 


YVETTE  GUILBERT 
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".SoiiK.s  of  the  Soldiers  of  France" 
TickctH,  92,  SL-'O,  VI,  OH  Mnle  at   Ilnll  toilny 

Minneapolis  Symphony 
Orchestra 

EMIL  OBERHOFFER,  Conductor 

Tomorrow  (Sunday)  Morning,  10:45  sharp 

Tschaikowsky  "Manfred"  Symphony 

(  Kir.sl  Tim.-  Here) 

Reinald  Werrenrath,  Soloist 

Ticl<Pts.'.'>Oc  to  $2.00  at  Slicrman.  CMay  &  Co.,  and 
Kdliler  &  Chase   today,  or  at   Tivoli  Sunday. 
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IIiIm    I  Siiliirilii\  >    iiricriKMMi   niiii    tiilllKlil. 

ZIMBALIST 

Great  Russian  Violinist 

^'j7  Columbia  Theater 

Sunday  Afternoons,  February 
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17th  and  24th 


Two  Superb  and  Important  Programs 

Ticltet.s.  t'-.  $l.-''0.  $1.  on  .sale  Wedne.sday  at  usual 
oflices.  Mail  Orders  with  fund«  (lax  added)  to 
Selby  C.  Oppenheimer,  Mgr.,  care  Sherman,  Clay 
&  Co. 

Sleinway   Piano  Used 
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iver  Ditson  Company 


OyremonlSlrottl^osto,!  8  1012  Cast  31  -* Slre,-I . Neu- York 

A  lyiddel  School  Song  Book 

The  Standard  Chorus  Book 

Edited  by  T.  P.  Giddings 

Supervisor  of  Music,  Minneapolis,  Minn. 

Price,  cloth,  $1.00  net 

A  collection  of  twenty-seven  choruses  by 
classical  and  modern  composers,  including 
Americans,  compiled  by  one  of  the  most 
successful  supervisors  of  the  country,  to 
meet  the  need  for  advanced  choral  num- 
bers to  be  sung  by  high  school  students  in 
regular  exercises  as  well  as  concerts. 

Order  of  your  local  dealer. 


SYMradKY 

ORCHESTRA 

ALrR£oHcRTz Conductor. 

8th  Pop  Concert 

Wagner-Tschaikowsky 

Program 

Corl  Theatre,  Sunday  Aft.,  Feb.  10,  at  2:30  Sharp 

l'KICl-;S:  2.'ic-.  .'.Oc,  7.')C,  $1.00.  Tickets  at  Sherman, 
Clay  &  Co.,  except  concert  day;  at  Cort  Theatre 
concert  day  only. 
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Blake  &  Amber  Lyceum  Department 

Herbert  Meyerfeld,  Manager 
Eilers  Building,  975  Market  Street,  San  Francisco 

Initial  concert  at  San  Jose,  January  2.5,  1918,  of  the  complete  San  Francisco  Symphony 
Orchestra,  Alfred  Hertz,  Conductor,  owing  to  which  success  a  return  engagement  will  be 
played  by  this  organization  on  March  7,  1918. 

nOTII  CONCKRTS  ARR.\NGKn  AND   MANAGED  BY  THK  ABOVE  OFFICE 


PACIFIC  COAST  MUSICAL  REVIEW 


AN   OAKLAND  CHOIR   CONCERT. 


I  On  Friday  evening,  February  1st,  the  First  Presby- 
terian Church  Choir  of  Oakland  gave  a  concert  for  the 
benefit  of  the  Church  Music  Fund,  the  affair  being  under 
the  efficient  direction  of  Clarence  Eddy,  organist  and 
ihoir  director.  Assisting  Mr.  Eddy  were  Mrs.  Zilpha  R. 
lenkins,  soprano  Miss  Amy  Holman,  contralto;  Maurice 
A.nger,  tenor;  John  Francis  Jones,  bass;  Miss  Zliay 
Olark,  harpist;  Mrs.  Julia  Hannas  Cochrane,  violinist; 
Miss  Clarie  M.  McClure,  organist;  Fred  Emerson 
Brooks,  "The  California  Poet,"  and  The  Temple  Cho- 
rus. 

The  program  was  as  follows:  Organ — Andante  Rus- 
'Aco  and  Allegro  Vigoroso  (new)  (Pierro  A.  Yon),  (from 
.he  Sonata  Cromatica),  Clarence  Eddy;  Song — O  For  a 
Burst  of  Song  (Allitsen),  John  Francis  Jones;  Violin — 
Romance  (A.  d'Ambrosio),  Mrs.  Julia  Hannas  Coch- 
rane, organ  accompaniment  by  Miss  Claire  M.  McClure; 
Song — (a)  Chanson  de  I'Adieu  (Tosti),  (b)  The  Star 
(Rogers),  Miss  Amy  Holman;  Songs — (a)  Joy  of  the 
Morning,  (b)  Sunlight  (Harriet  Ware).  Mrs.  Zilpha  R. 
lenkins;  Organ — Evening  Rest  (new)  (Alfred  Hollins), 
Clarence  Eddy;  Song — Blackbird's  Song  (Cyril  Scott), 
Maurice  Anger;  Duet — Calm  as  the  Night  (Carl  Goetz), 
Mrs.  Jenkins  and  Miss  Holman;  Original  Recitations 
(Fred  Emerson  Brooks),  1 — The  Little  Tin  Can,  2 — The 
Hills  of  Berkeley,  3 — Watchin'  the  Sparklin',  Fred  Em- 
arson  Brooks;  Chorus — (a)  Jubilate  Amen!  (Max 
Bruch)  (Sorano  solo.  Temple  Chorus,  harp  and  organ), 
(b)  Prayer  of  Thanksgiving  (Kremser),  Temple  Chorus, 
larp  and  organ. 

The  Yon  organ  number,  which  opened  the  program, 
s  an  immense  composition  and  was  played  by  Mr.  Eddy 
3n  this  occasion  for  the  first  time  in  public. 

Miss  Zhay  Clark,  the  harpist,  was  unfortunately  taken 
suddenly  ill  and  could  not  appear,  much  to  the  disap- 
pointment of  the  audience. 

Miss  Claire  M.  McClure  played  a  difficult  organ  ac- 
companiment for  Mrs.  Cochrane  and  also  played  the 
jiano  accompaniments  for  Miss  Holman,  the  latter 
jeing  a  very  charming  young  English  contralto.  Miss 
McClure  has  studied  with  Mr.  Eddy  for  about  a  year 
ind  a  half  aud  her  teacher  is  justly  proud  of  his  young 
lupil's  fine  accomplishments. 

The  program  was  replete  with  interest,  a  large  audi- 
!nce  enjoying  the  occasion  to  the  utmost. 
w- 


AN    EXCELLENT  VIOLIN   VIRTUOSO. 


Jan  Rubini,  the  exceedingly  brilliant  violin  virtuoso, 
Vho  appeared  at  the  Pantages  Theatre  of  this  city  last 
veek,  is  one  of  the  most  skillful  artists  who  have  chosen 
he  vaudeville  circuit  as  a  means  to  delight  the  people. 
A^e  do  not  agree  with  the  people  who  contend  that  an 
irtist  lowers  himself  when  he  becomes  a  part  of  a  pro- 
;ram  at  a  vaudeville  house.  On  the  contrary,  we  be- 
lieve that  he  raises  the  standard  of  the  theatre  in  which 
le  appears.  Mr.  Rubini  not  only  possesses  a  tone  of 
nuch  charm  and  pliancy,  but  he  plays  with  a  certain 
emotional  abandon  that  proclaims  him  the  genuine  art- 
st  and  musician.  He  mingles  with  some  of  the  classics 
.  certain  amount  of  light  but  good  music,  and  his  sue- 
ess  is  evidenced  by  the  enthusiasm  he  arouses  among 
lis  hearers.  Artists  like  Mr.  Rubini  contribute  not  a 
ittle  toward  the  general  improvement  of  musical  con- 
litions  and  understanding  among  the  people  at  large. 


ZIMBALIST. 


No  artist  that  regularly  visits  this  city  to  give  con- 
erts  is  more  welcome  than  the  young  Rusian,  Efrem 
'imbalist,  who  is  accepted  here  as  elsewhere  as  one  of 
he  sterling  violinists  of  the  world.  The  art  of  Zimba- 
ist  is  solidly  established  with  all  music  lovers;  he  is 
ecognized  as  a  violinist  who  forsaltes  all  personal  show 
n  order  to  give  an  authentic  interpretation  of  the  com- 
)osition  at  hand.  Technically  impeccable,  the  young 
lussian  is  equipped  with  a  warmth  of  feeling  peculiar 
o  the  Slavic  race,  making  a  rare  combination  that 
lives  enjoyment  as  well  as  much  benefit  to  his  au- 
litors.  Zimbalist  has  visited  this  city  a  number  of 
imes,  for  he  has  been  continuously  touring  in  America 
;ince  his  advent  here  seven  years  ago,  and  on  each 
iccasion  he  has  exhibited  an  art  more  finely  matured 
han  before.  He  is  just  at  the  very  top  of  his  career 
low  and  playing  better  than  ever. 

Zimbalist  will  give  two  recitals  in  this  city  on  his 
oming  visit.  These  will  take  place,  under  Selby  C. 
)ppenheimer's  management,  at  the  Columbia  Theatre 
■n  the  Sunday  afternoons  of  February  17th  and  24th. 
^he  first  program  will  include  the  Cesar  Franck  sonata, 
vhich  Zimbalist  has  never  played  here.  It  is  a  most 
leautiful  work  and  in  keeping  with  the  delightful  com- 
lositions  of  the  popular  Belgian  composer.  Beetho- 
evi's  Romance  and  the  Paganini  Concerto  will  also  be 
iven,  as  well  as  D' Ambrosia's  Berceuse,  and  Berceuse 
nd  Humoresque  of  Tor  Aulin,  and  Sarasate's  Playera 
nd  Zapateado.  At  his  second  recital  Zimbalist  will 
'lay  Lalo's  Symphonie  Espagnole,  one  of  his  greatest 
chievements  and  into  which  he  puts  a  more  magnifi- 


cent interpretation  than  perhaps  any  of  liis  confreres; 
the  great  Bach  prelude  and  Fugue  (for  violin  alone)', 
and  Tschaikowsky's  Melancholique,  Zimbalist's  Rus- 
sian Dance,  Cesar  Cui's  Orientale,  Hubay's  Zephyr,  and 
the  Wieniawski  Carneval  Russe.  As  on  all  of  his'  pre- 
vious visits,  Samuel  Chotzinoff  will  be  the  assisting 
artist  to  Zimbalist,  and  will  preside  at  the  piano.  Mail 
orders  for  the  Zimbalist  concerts  should  be  sent  at 
once  to  Manager  Oppenheimer  in  care  of  Sherman, 
Clay  &  Co.  The  regular  seat  sale  will  start  at  the  usual 
offices  next  Wednesday  morning. 


UNIVERSITY   EXTENSION    DIVISION. 


H.   B.   PASMORE    PRESENTS  TWO   SINGERS. 


Mr.  Pasmore  presented  Miss  Feme  WeWitt  and 
Thomas  Pearson  before  a  crowded  house  at  the  Clare- 
mont  Hotel,  Oakland,  on  January  30,  when  the  follow- 
ing program  was  rendered:  Recitative.  I  Rage,  I  melt 
I  Burn  (Handel),  Aria,  O  Ruddier  Than  the  Cherry 
(Handel),  Where'er  You  Walk  (Handel),  H.  B.  Pas- 
more:  The  Star  (Rogers),  Ave  Maria  (Schubert),  Rob- 
erto, Tu  Che  Adoro  (Meyerbeer),  Miss  Feme  DeWitt; 
Cello  Solo,  Spanish  Serenade  (Popper),  Miss  Mary  Sher- 
wood; Ballad,  Archibald  Douglas  (Loewe),  Thomas  W 
Pearson;  Danza  (Chadwick),  Vissi  d'Arte  (Puccini) 
Miss  DeWitt;  A  Bridal  March  (Pasmore),  The  Pretty 
Creature  (Old  English),  Mr.  Pasmore;  Cello  Solo,  Ro- 
mance (Huber),  Miss  Sherwood;  The  Moon  Hangs'Low 
(Cadman),  The  Little  Woman  (Osgood),  Mr.  Pearson; 
Duet,  Church  Scene  from  Faust  (Gounod),  Duet,  I  Feel 
Thy  Angel  Spirit  (Hoffmann),  Miss  DeWitt  and  Mr. 
Pearson,  Mrs.  Maybel  Sherburne  West,  accompanist. 

Tlie  young  singers  delighted  the  audience  with  their 
purity  and  beauty  of  voice  and  intelligent  rendition. 
Mr.  Pasmore's  "A  Bridal  March"  was  a  particular  fav- 
orite and  he  sang  it  witli  the  style  and  voice  of  a  youth 
of  twenty.  Miss  Slierwood  played  beautifully  and  Mrs. 
West  was  all  that  could  be  asked  for  as  accompanist. 
This  is  the  first  of  a  series  of  concerts  to  be  given  (at 
tlie  Claremont  by  Mr.  Pasmore. 


R.   W.    HEFFELFINGER'S    EXPANSION. 


R.  W.  Heffelflnger,  the  successful  Los  Angeles  pub- 
lisher, has  established  an  organization  that  is  now 
known  throughout  this  country.  He  has  taken  up  some 
of  the  more  prominent  composers  of  Soutliern  Califor- 
nia and  has  made  their  works  known  to  such  an  extent 
that  they  are  being  sold  in  large  numbers  everywhere. 
He  has  accomplished  the  rare  feat  of  bringing  his  sheet 
music  department  in  the  George  J.  Birkel  Company 
store  upon  a  well  paying  basis,  and  his  discrimination 
in  selecting  the  right  kind  of  works  for  publication 
makes  his  works  in  demand.  He  is  doing  an  excellent 
work  for  the  American  composer  and  his  efforts  are 
worthy  of  the  most  brilliant  success. 


COMPLIMENTARY  CONCERT   FOR    ENLISTED    MEN. 

The  Treble  Clef  Choral  Section  of  the  California  Club 
of  San  Francisco,  Alexander  Stewart,  director,  will  give 
a  concert  complimentary  to  the  enlisted  men  next  Mon- 
day evening,  February  11th,  at  the  Clubhouse  audito- 
rium, on  Clay  street,  near  Van  Ness  avenue. 

Prominent  features  of  the  program  will  be  the  per- 
formance of  a  seldom-heard  Cantata  by  Saint-Saens, 
Nigth,  in  which  the  soprano  solo  part  will  be  sung  by 
Mrs.  Grace  Le  Page,  with  flute  obligato  by  Elias  Hecht, 
of  the  San  Francisco  Chamber  Music  Society;  four 
Swedish  Folk  Songs  arranged  by  Louis  V.  Saar;  and  the 
beautiful  part  song.  The  Dark,  by  the  talented  Ameri- 
can composer,  David  Stanley  Smith,  with  mezzo  soprano 
solo  sung  by  Mrs.  H.  S.  Morrow. 

Miss  Marion  Nicholson,  a  talented  Oakland  violinist, 
the  daughter  of  Mrs.  Carroll  Nicholson,  the  well-known 
singer,  and  a  pupil  of  Alexander  Stewart,  will  assist 
the  Club  in  solo  numbers.  Several  hundred  enlisted 
men  from  nearby  Cantonments  will  be  special  guests 
of  the  evening.  Dancing  will  follow  the  musical  pro- 
gram at  10  o'clock. 

w 


CLARENCE  EDDY  TO  START  RECITAL  TOUR. 


Clarence  Eddy,  the  distinguished  organist,  will  open 
his  coming  recital  tour  at  El  Paso,  Texas,  on  February 
15th,  when  he  will  dedicate  a  large  three-manual  organ 
at  the  residence  of  James  G.  McNai-y.  president  of  the 
First  National  Bank  of  that  city.  This  engagement  is 
to  be  followed  on  February  19th  and  20th  by  two  re- 
citals in  the  City  Auditorium  at  Tulsa,  Oklahoma,  under 
the  auspices  of  the  State  Association  of  Organists — a 
most  important  pair  of  recitals,  showing,  as  it  does,  the 
high  esteem  in  which  Mr.  Eddy  is  held  by  his  admir- 
ing fellow  organists  in  the  State  of  Oklahoma. 

The  Oklahoma  engagement  will  be  followed  by  a  re- 
cital tour  through  the  East  and  Middle  West.  Mr.  Eddy 
has  arranged  to  return  in  time  for  the  Easter  services 
to  be  held  on  March  31st  at  the  First  Presbyterian 
Church  in  Oakland,  where  he  is  organist  and  choir  di- 
rector. 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 

Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion — Correct  Breathing — Enunciation — Acting 


Rebuilding  of  Ruined  Voices 


Complete  Course  in  Operatic  and  Lyric  Art 

Periodical  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 


Mise-en-scene 


Management :  BLAKE  &  AMBER 


Director:  MONSIEUR  ANTOINE  V.  K.  de  VALLY 


Tiie  first  of  a  series  of  three  University  Extension 
recitals  was  given  on  Tuesday  evening,  Januai-y  29,  in 
the  Woman's  Clubhouse  in  Santa  Rosa,  by  John  C. 
Manning.  The  attractive  clubhouse  was  filled  with  an 
eager  and  enthusiastic  audience.  This  was  Mr.  Man- 
ning's second  appearance  under  the  auspices  of  the 
Extension  Division.  Mr.  Manning  played  the  following 
numbers  and  made  a  few  explanatory  remarks:  (a) 
Gavotte  (Bach-SaintSaens),  (b)  Rondo,  G  major  (Bee- 
thoven), (c)  Impromptu.  Op.  142  (Schubert);  Etudes 
Symphoniques  (Schumann),  (b)  Hark,  Hark  the  Lark! 
(SchubertLiszt),  (b)  Waltz,  C  sharp  minor  (Chopin), 
(c)  Berceuse  (Chopin),  (d)  Scherzo,  B  flat  minor  (Cho- 
pin), The  Scherzo  program  of  this  series  will  be  given 
by  Lawrence  Strauss,  and  accompanist  Ralph  de  Golier. 

On  Monday,  February  11,  Professor  Seeger  and  Mr. 
McManus  will  give  the  usual  illustrated  lecture  on  the 
symphony  program  of  the  following  Friday.  The  lec- 
tures are  given  in  the  Music  Room  of  the  San  Francisco 
Public    Library. 

Two  new  classes  in  music  began  February  5th  in  the 
Lick  Building.  The  present  schedule  of  beginning 
courses  includes  an  afternoon  class  in  Harmony  and 
in  the  Rudiments  of  Music;  also  evening  classes  in 
both  of  these  subjects  in  Room  328  Lick  Building,  as 
follows,  with  Miss  Graham  as  instructor:  E.  4  Har- 
mony, Tuesday,  January  22,  at  7  p.  m.;  E.  A.  Rudiments, 
Tuesday,  January  22,  at  4  p.  m.;  E.  4.  Harmony,  Tues- 
day, January  29,  at  5  p.  m.;  E.  A.  Rudiments,  Tuesday, 
February  5,  at  8  p.  m. 

New  classes  in  singing  and  in  piano  playing  are  con- 
stantly being  formed  and  applications  for  this  work  may 
be  made  at  the  Lick  Building  or  the  Berkeley  office,  in 
writing  or  by  telephone. 

DOROTHY  PILLSBURY, 

Organizer  for  Music. 


Pacific  Coast  Tour 

During  January  and  February,  1918 

Reinald  Werrenrath 

THE  DISTINGUISHED  BARITONE 

I.OC.VL  DIRECTION 
Snii    Fraiiciseo  Selby  C.  Oppeiilieimer 

I, ON    AiiKele.i  L.  K.  Iloliynier 

I'ortliiud  iiiid   Northwest      Steers  it  Coinau 

Management:    Wolfsohn  Musical  Bureau 
1  West  34th  Street,  New  York 


DAVID 

BISPHAM 

Instruction  in  Singi 

ng  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 

CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FounJrJ    by    E.    M.    Htchi 

Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

Geaeral  MaDagement 

Louii  Fersinger         Horace  Briti       JesSICa     Colbert 

Louis  W.  Ford         Gyula  Ormay 

Nathan  Firestone      Elias  M.  Hechi      99°  Geary  Street 

r-  ..    Ki        D      I  ■  San  Francisco 

Engagements  INow  tSooking 


1  .1 


WALD£MAR    LIND 

Formerly  Conductor  Portlniid  Symphony  Orchestra.  In- 
structor of  Violin  and  I^^ii.seniblc.  Kohler  ifc  Chnse  lluild- 
Ing.      Residence   Phone  West  «4.sa. 

Mme.  BETTY  DREW^S 

DistingiiiMheil   Kuropenu  Conoert   Soprano 
Available   for  couoertH  ou   the  Pacific   Coast   during  the 
AVinter  of  lOlS.    A  limited  number  of  pupils  accepted.     Ad- 
dress Kohler  &.  Cliase  Bldg;.,  S.  F".,  or  phone  llerkeley  202nJ. 

MISS  ALICE  DAVIES 

Solo  Violinist  and  Teacher 

21  Kishth  Street,  Oakland.  Phone  Oakland  SOL'S 

Terms  Reasonable 

ARTHUR    LE^VIS 

Instruction    In 

Theory,  Composition,  Orchestration  and  Viola 

123  Cherry  Street,  San  Francisco.  Phone  Pacific  SnSG 

Mrs.  Josephine  Crew  Aylwin 


:!0::i   Summit  Street,  Oakland 


*bone  I.akeNlde 


HERBERT  RILEY,  'Cellist 

Solo  and  Chamber  Music  Recitals.  Studio  lOO.t  Kohler 
&  Chase  Illd^.  Res.  Phone  Franklin  <>22S.  .\ll  communis 
cations  adclress  care  Bohemian  Club,  San  Francisco, 


PACIFIC  COAST  MUSICAL  REVIEW 


Sil^^r  M^t^^ 


WAGNER-TSCHAIKOWSKY    AT    "POP"    CONCERT. 


I'nder  the  ban.  No  works  by  LIVING  German  com- 
posers are  to  be  played  this  season  by  the  New  York 
Philharmonic  Society,  Josef  Stransky,  conductor,  this 
action  having  been  taken  by  the  directorate  of  that 
veteran  organization  owing  to  protests  from  some  of 
the  subscribers,  who  do  not  object  to  the  performance 
of  music  composed  by  any  of  the  German  classicists, 
but  only  are  opposed  to  the  works  of  living  Teuton 
tone  writers.  We  leave  this  question  to  be  argued  out 
by  "the  other  fellow." 


Apropos  of  the  New  York  Philharmonic  Society,  we 
note  with  pleasure  that  it  is  to  perform  Edgar  Slillman 
Kelley's  New  England  Symphony  during  February.  Mr. 
Stillman  Kelley,  one  of  the  leading  American  compos- 
ers, will  be  remembered  by  many  here  as  a  former  resi- 
dent of  San  Francisco,  where  his  gifts  at  composition 
are  well  known. 


Preparation  for  the  Greek  plays,  Electra  and  Medea, 
which  are  to  be  given  by  the  Symphony  Society  of  New 
York  with  Margaret  Anglin  and  her  company  and  with 
special  music  composed  by  Walter  Damrosch.  are  well 
under  way.  Mr.  Damrosch  has  selected  singers  for  the 
Greek  choruses  and  Miss  Anglin  has  already  begun  cast- 
ing. Sjiecial  settings  and  costumes  have  been  designed 
by  Livingston  Piatt.  Electra  by  Sophocles  was  sched- 
uled to  be  given  in  Carnegie  Hall,  New  York,  on 
Wednesday  afternoon,  February  6th,  at  2:30,  and  Medea 
of  Euripides  will  be  given  in  the  same  hall  on  Wednes- 
day afternoon,  February  20th. 


How  very  pleasing  it  is  to  have  the  couple  in  front 
of  you  at  a  concert  twisting  tlieir  heads  and  frequently 
leaning  over  toward  each  other  in  whispered  comments 
on  the  number  being  performed  (?).  It  lends  "motion, V 
as  it  were,  to  tlie  occasion,  and  also  provides  an  an- 
noying distraction  to  the  fellow  who  is  unfortunate 
enough  to  occupy  the  seat  just  behind.  But  then,  what's 
the  difference,  so  long  as  the  motion-buzzers  are  com- 
pletely absorbed  in  their  own  soft-pedalled  flow  of 
chatter  with  its  accompanying  accented  sibilations. 
What's  the  use  of  complaining  about  those  sort  of 
people?  Poor  things,  they  were  just  naturally  made 
for  the  express  purpose  of  being  in  whispered  evidence 
in  the  concert  hall  and  the  recital  room.  'You  can't 
lose  them." 


L.  E.  Behymer,  the  astute  and  celebrated  Pacific 
Coast  impresario,  knowingly  and  winkingly  remarked 
the  other  day  in  San  Francisco  that  the  dancers  repre- 
sent "Footnotes."     Not  at  all  bad,  friend  "Bee." 


Mr.  Beliymer  has  been  confined  to  his  home  at  Los 
Angeles  for  several  days  past  owing  to  a  sprained  foot 
In  his  usual  facetious  way.  the  popular  impresario  aridly 
remarked  that  his  i)resent  incapacity  was  caused  by  his 
joke  about  Isadora  Duncan's  Footnotes,  as  per  the 
above  paragraph.  The  situation  would  have  to  be 
mighty  serious  in  order  to  prevent  "Bee"  from  ex- 
tracting a  grain  or  two  of  humor  from  it. 


If  some  conductors  ought  to  be  motormen,  then  the 
rule  holds  good  that  some  critics  ought  to  be  farmers. 
(Farmers  please  do  not  take  offense.) 


Who  was  it  that  referred  to  organists  as  "organiz- 
ers?" We  didn't  do  it.  Not  guilty,  is  our  diapason 
plea. 


"The  Puck  of  the  Piano"  is  the  title  given  to  Leopold 
Godowsky  by  Impresario  L.  E.  Behymer. 


PRICE-ALLAN    RECITAL    AT    FAIRMONT    HOTEL. 


Marie  Partridge  Price,  soprano,  assisted  by  Hugh 
Allan,  baritone,  and  Henrick  Gjerdrum,  accompanist, 
will  give  a  concert  at  the  Fairmont  Hotel  on  Friday 
evening,  February  15,  at  8:30  o'clock.  Mrs.  Price  is 
one  of  the  best  known  of  our  resident  artists,  |)ossess- 
ing  a  soprano  voice  of  much  beauty  and  being  particu- 
larly efficient  in  her  enunciation  and  poetic  phrasing. 
Mr.  Allan  is  an  artist  of  national  reputation  who  has 
already  conquered  for  himself  an  enviable  position  in 
tlie  musical  world. 

The  program  to  be  rendered  on  this  occasion  will  be 
as  follows:  Duet  from  Veronique  (Messager),  Mrs. 
Price  and  Mr.  Allan;  (a)  O  Bocca  Dolorosa  (Gabriele 
Sibella),  (b)  Mother,  O  Sing  Me  to  Rest,  (c)  Hark  How 
Still  (Franz);  Sombre  foret  (Rossini),  Mrs.  Price;  Aria 
Brindisi  from  Hamlet  (Thomas),  Mr.  Allan;  (a)  Nuit 
d'etoiles  (Debussy),  (b)  Le  Bouquet  de  Romarin  (Old 
French),  (c)  Psyche  (Paladilhe),  (d)  Si  vous  n'avez 
rien  a  me  dire  (Rothschild);  (e)  Au  Printemps 
(Gounod),  Mrs.  Price;  (a)  Sylvia  (Oley  Speaks),  (b) 
The  Nightingale  Has  a  Lyre  of  Gold  (Whelpley),  (c) 
<A  Geisha's  Plea  (Albert  Elkus),  (d)  O  Fair,  Sweet 
Spring  (Oscar  Weil),  (e)  How  Much  I  Love  You  (La 
Forge),  Mrs.  Price. 

w ■ 


Miss  Lillian  Hodghead  has  Just  returned  from  New 
York,  after  a  six  months'  absence,  where  she  devoted 
her  time  to  the  study  of  harmony  and  composition  with 
Rubin  Goldmark,  advanced  ear  training  with  Franklin 
Robinson  of  the  Damrosch  Institute  of  Musical  Art, 
and  sight  singing  and  public  school  music  at  Columbia 
TTniversity.  She  will  resume  her  work  in  piano  and 
harmony  at  the  Ada  Clement  Piano  School,  3435  Sacra- 
mento street. 


.A.  program  devoted  entirely  to  the  works  of  Wagner 
and  Tschaikowsky  will  be  given  by  the  San  Francisco 
Sympliony  Orchestra  at  the  Cort  Theatre  on  Sunday 
afternoon,  February  10.  This  will  be  the  eighth  concert 
of  the  regular  "pop"  series. 

Music-lovers  have  often  had  opportunity  to  exhibit 
their  enthusiasm  over  the  interpretations  of  the  works 
of  these  masters  given  by  Alfred  Hertz,  and  the  Musi- 
cal Association  properly  expects  the  banner  house  of 
the  season  tomorrow  (Sunday).  The  advance  sale  has 
been  enormous. 

Barring  the  Prelude  and  Love  Death  from  Tristan 
and  Isolde,  none  of  the  Wagner  numbers  programmed 
have  been  offered  before  in  San  Francisco  by  Hertz. 
These  will  be  the  remaining  Wagner  selections:  In- 
troduction to  Act  III,  Lohengrin;  Siegfried's  Rhine  Jour- 
ney, from  Gotterdiimmerung  (Humperdinck's  arrange- 
ment) ;  Entrance  of  tlie  Gods  Into  Walhalla,  from  Das 
Rheingold;  Klingsor's  Magic  Garden  and  the  Flower 
Maidens,  from  Parsifal  .  It  will  be  remembered  that 
Parsifal  was  first  introduced  to  America  under  the 
baton  of  Alfred  Hertz,  when  he  was  conductor  at  the 
Metropolitan  Opera  House,  New  York. 

The  works  of  Tschaikowsky  to  be  played  are:  The 
entire  Nutcracker  Suite,  embracing  the  Miniature  Over- 
ture, March,  Dance  of  the  "Fee  Dragee,"  Russian  Dance, 
Arabian  Dance,  Chinese  Dance,  Dance  of  the  "Mirli- 
tone,"  Theme  and  Variations  from  Suite  No.  3;  Over- 
ture, The  Year  1812.  The  National  Anthem  will,  of 
course,  be  given.  This  is  a  most  prodigal  feast  of 
popular  masterpieces. 

The  tenth  pair  of  symphonies,  announced  for  Friday 
afternoon,  February  15,  and  Sunday  afternoon,  Febru- 
ary 17,  will  have  Horace  Britt,  the  brilliant  violoncellist 
of  the  orchestra,  as  soloist.  Britt  will  play  Boellman's 
Symphonic  Variations  with  the  orchestra.  The  remain- 
ing numbers  will  be:  MendelssohnYs  Italian  Symphony 
in  A  major;  Saint-Saens'  Dance  Macabre,  and  Brahms' 
Academic  Festival  Overture.  Bectlioven's  Sixth  Sym- 
phony. Pastorale,  originally  announced  for  the  tenth 
pair,  will  be  placed  on  the  program  of  the  eleventh 
pair  of  symphonies.  Tina  Lerner,  the  noted  pianist, 
will  be  soloist  of  the  eleventh  pair,  scheduled  for  March 
1  and  3. 


The  Quest  for  a  Teacher 


Ily    II.    II.   I>.\.«>l(>l<i: 


Mr.   Hugo  Mansfeldt  has  kindly  given  permission  for 
the  publication  of  the  following: 
My  dear  Mr.  Pasmore: 

1  thank  you  for  the  kind  thought,  and  mentioning  the 
same  in  the  Musical  Review  about  me.  Do  you  know 
the  gentleman  who  called  my  attention  to  it,  as  you 
read  in  the  enclosed  lines,  Mr.  Buton,  a  prominent  law- 
yer of  Oakland  and  an  old  friend  of  mine?  If  it  had 
not  been  for  his  letter  I  would  not  have  seen  your  re- 
marks, though  I  had  the  pai)er  in  tlie  house.  1  am  so 
blase  about  musical  matters  that  I  seldom  take  the 
time  to  read  musical  journals.  My  reading  for  a  long 
time  has  been  on  scientific  subjects,  especially  as- 
tronomy, my  old  hobby.  If  I  had  to  live  my  life  over 
again,  I  would  devote  it  to  that  subject,  though  elec- 
tricity would  pay  better.  It  pleased  me  greatly  to  read 
your  remarks  about  me;  it  seems  to  me  that  though 
we  grow  old,  we  like  to  hear  pleasant  things  about  our- 
selves— or  is  that  only  a  failing  of  mine? 

The  whole  of  your  article  pleased  me;  it  brought 
back  old  times.  How  pleasant  those  European  reminis- 
cences are  to  us;  are  they  not?  Of  those  persons  men- 
tioned, I  met  personally  D'Albert,  Joachim  and  Rubin- 
stein; Von  Biilow  I  never  met — 1  think  he  died  before 
I  reached  Germany.  Rubinstein  I  learned  to  know  more 
intimately;  it  hapjtened  so.  I  was  on  my  way  from 
Dresden  to  Vienna.  At  Prague,  a  gentleman  entered 
my  coupee  and  sat  opposite  me  (you  remember  how 
those  German  coupees  are  arranged);  he  pulled  out  a 
newspaper  and  commenced  reading.  I  could  not  help 
looking  at  him;  his  face  seemed  familiar  to  me,  but 
I  could  not  place  him.  I  kept  looking,  then  I  said  to 
myself:  "Can  that  be  Rubinstein?"  (whose  picture  I 
had  often  seen — as  you  have  also).  At  last  I  had  the 
courage  to  address  him,  saying:  "Have  I  the  honor 
of  speaking  to  Anton  Rubinstein?'*'  He  could  not  deny 
it.  (This  is  one  of  my  bad  Jokes;  good  ones  I  cannot 
make.)  Then  I  introduced  myself  as  a  pianist  from 
San  Francisco  who  had  played  his  famous  Concerto  No. 
4,  in  D  minor,  in  San  Francisco  (with  orchestra,  Gus- 
tave  Hinrichs  conducting  it),  six  months  after  he  had 
played  it  in  Boston  and  New  York  in  1873.  It  pleased 
him,  of  course,  to  hear  that  in  the  far-away  land  of 
gold  his  compositions  were  being  played.  One  word 
led  to  another,  and  we  became  well  acquainted.  He 
was  on  his  way  to  Vienna,  where  I  heard  him  give  five 
recitals.  Some  day,  when  we  meet,  I  will  tell  you  of 
some  of  my  experiences  at  these  recitals. 

Really,  your  article,  leaving  me  out  of  the  question, 
interested  me  greatly.  Brahms  died  before  I  reached 
Vienna.  Speaking  about  my  playing  the  Rubinstein 
Cx)ncerto  in  1873,  reminds  me  that  about  seventeen 
years  ago,  Fannie  Bloomfield  Zeissler  played  here,  and 
among  otiier  things  she  played  that  Rubinstein  Con- 
certo, which  was  billed  on  the  programs  and  all  over 
town  as  "first  performance  in  San  Francisco."  After 
the  performance  I  had  occasion  to  talk  to  her  and  said: 
"I  played  that  Concerto  here  thirty  years  ago."  She 
replied  in  her  blunt,  straightforward  fashion  (which  I 
rather  liked):  "No,  you  didn't."  I  replied:  "Yes,  I 
did!  There  is  the  conductor  who  conducted  it  for  me." 
Gustave  Hinrichs,  who  was  here  on  a  visit,  had  con- 
ducted the  concerto  for  her,  and  was  standing  close  by. 


An  Exquisite  Song 


Garden  of  Dreams 


Hundreds  of  Artists  have  added  "Garden  of  Dreams" 
to  their  repertoire  this  season. 

For  sate  at  all  music  stores  or  sent  postpaid  /or  30  cents  iy 

Hinds,  Hayden  &  Eldredge,  Inc. 

11-15  Udiod  Squire  Wftt,  New  York  City 


A  few  years  later,  Mark  Ilambourg  played  here,  and 
among  other  things  that  same  concerto — it  was  also 
billed  as  "first  iierformance  in  San  Francisco."  After 
the  performance  I  was  introduced  to  him  and  told  him 
tliat  I  had  played  the  concerto  here  thirty  years  ago. 
He  did  not  say  anything,  but  simply  looked  incredu- 
lous. I  do  not  remember  who  conducted  it  on  that  oc- 
casion. (The  conductor  was  Lachaume,  and  Petschni- 
koff,  the  violinist,  also  appeared. — Ed.  By  the  way,  about 
1882,,  Joseffy  played  it  here  and  completely  forgot  the 
last  movement — his  fingers  wandered  over  the  keys 
trying  to  get  in  (the  orchestra  all  the  while  keeping  on 
with  the  part);  he  did  that  for  nearly  two  pages  be- 
fore he  recovered  himself.  Gustave  Hinrichs  was  the 
conductor  then  also,  had  told  him  not  to  mind  it,  that 
the  only  one  in  the  audience  who  noticed  it  was  Mans- 
feldt, who  had  played  it  here  some  years  ago.  When  a 
young  man  (as  Joseffy  was  then)  forgets,  I  have  to 
smile — such  a  thing  never  liappened  to  me  until  after 
my  typhoid  fever,  eight  years  ago,  which  played  the 
mischief  with  my  nerves,  and  makes  me  sometiimes  un- 
reliable now  in  my  playing. 

Yours  cordially, 

(Signed)     HUGO  MANSFELDT. 

Mansfeldt's  acquaintance  with  Liszt  was  first  hand, 
he  being  a  pupil  of  the  master,  and  classmate  of  many 
of  the  other  great  pupils,  among  them  Reisenauer  and 
Gilotti.  I  remember  John  Barnes,  now  a  prominent 
piano  pedagogue  of  New  York,  and  my  chum,  Paul 
Torek,  were  very  envious  of  Gilotti  playing  the  mas-, 
ter's  compositions  for  the  masters,  with  his  sweetheart 
as  a  witness  of  his  triumph — for  triumph  he  did — and 
surely,  if  a  Heaven  is  granted  to  pianists  anywhere, 
Gilotti'^  si)irit  must  have  floated  in  the  seventh  that 
night.  Sad  to  relate,  Liszt  tired  and  left  before  the 
end  of  the  program.  That  was  the  last  time  I  ever  saw 
him.  I  saw  Liszt  only  from  a  distance  and  never  heard 
him  play,  for  he  had  given  up  public  playing,  as  he 
thought,  forever,  but  later  made  a  few  appearances 
shortly  before  his  death  .  I  particularly  remember  a  re- 
cital of  Liszt  compositions  by  Gilotti,  then  a  youth  of 
about  twenty,  Liszt  himself  being  present  in  a  large 
flower-bedecked  armcaihr  placed  center,  close  to  the 
stage.  I  was  much  amused  to  note  that  Liszt  seemed 
to  slumber  during  the  numbers,  but  woke  up  to  ap 
plaud  at  the  proper  time.  There  was  great  enthusiasn^ 
and  Gilotti  seemed  truly  inspired,  and  no  wonder,  for 
his  "Braut"  (fiancee),  a  beautiful  Russian  girl,  was^ 
present. 

%% 

An  enjoyable  program  of  music  was  given  by  the 
Newman  Club  at  Newman  Hall  in  Berkeley  on  Sunday, 
January  17th,  in  the  interests  of  the  Red  Cross.  After 
an  address  was  made  explanatory  of  the  object  of  the 
Club  work  in  its  aflSliation  with  Red  Cross  work,  the 
following  program  was  given  with  every  evidence  of  ap- 
preciation by  the  audience,  especially  in  the  numbers 
by  Mrs.  William  Garrett  Orton,  whose  beautiful  soprano 
was  never  heard  to  better  advantage:  Quartet  (from 
the  University  of  California  Glee  Club)— La  Marseil 
laise.  The  Star  Spangled  Banner;  Piano  Solo— HunUng 
Song  (Heller).  Miss  Margaret  Cain;  Songs— (a)  ine 
Meadow  Lark  (Gerrisli-Jones),  (b)  Somebody  s  Dear 
Eyes  (Gerrish-Jones),  Mrs.  William  Gerritt  Orton. 

** •     •  f 

Israel  Seligman,  the  brilliant  young  Russian  pianist 
will  give  a  piano  recital,  early  in  March,  of  which  more 
detailed  announcements  will  be  made  later  Mr^  ^e^ 
ligman  has  shown  himself  to  be  an  artist  of  the  higles 
rank,  and  no  doubt  there  will  be  much  interest  in  thu 
ensuing  event. 


PACIFIC  COAST  MUSICAL  REVIEW 


RED  CROSS  BENEFIT  AT  RED  BLUFF. 


On  the  evening  of  January  29th,  at  Red  Bluff,  Cal.,  a 
led  Cross  Benefit  was  given  in  the  form  of  an  Evening 
lusicale,  consisting  of  a  recital  of  compositions  by 
]mmet  Pendleton.  The  house  was  crowded  to  capacity; 
he  artistic  results  were  such  as  to  cause  a  demand  for 

repetition  of  the  program  in  the  near  future,  while  the 
inancial  returns  were  most  successful. 

The  program  was  given  at  the  residence  of  Henry  C. 
jwain  in  Red  Bluff  and  was  as  follows:  (a)  Sketch,  G 
Qajor,  (b)  Valse  Gracieuse,  C  major,  Emmet  Pendle- 
on;  (a)  The  Amulet  (words  by  Ralph  Waldo  Emer- 
on),  (b)  Love  Song  (words  by  Henry  Meade  Bland), 
■Irs.  Herman  P.  Hatfield,  Emmet  Pendleton  at  the 
liano;  (a)  Fairy  Story,  D  minor,  (b)  Slumber  Song.  A 
lat  major,  Mrs.  Henry  C.  Swain;  (a)  Tomorrow  is  Too 
i'ar  Away  (words  by  Ina  Coolbrith),  (b)  The  Twin 
Uars  (words  by  Ernest  Thompson  Seton),  (c)  Pine 
>Tepdles  (words  by  Clark  Ashton  Smith),  Mrs.  Herman 
'.  Hatfield,  Emmet  Pendleton  at  the  piano;  Slow  move 
nent  from  Sonata  in  B  fiat  major,  Andantino  e  con  es 
ro  poetico,  Emmet  Pendleton;  (a)  Violet  (words  anony 
nous),  (b)  Thou  Knowest  Not  (English  translation  o 
I  poem  by  the  late  Emperor  Mejiji  of  Japan),  Mrs 
German  P.  Hatfield,  Mrs.  Henry  C.  Swain  at  the  piano; 
Jcene  de  Ballet,  E  flat  major,  Emmet  Pendleton. 
w 


The  program  for  a  recent  Saturday  was  given  as  an- 
nounced with  the  exception  that  Miss  Helen  Wright 
took  the  place  of  Mrs.  W.  J  .Backus  who  was  unable 
to  be  present.  Miss  Wright's  numbers  were  Summer 
Rain,  and  By  the  Waters  of  Winnettonka.  Goria's  two- 
piano  arrangement  of  Bellisario  (Donizetti)  was  given 
with  artistic  finish  by  Mrs.  Emily  Butterfield  and  Mrs. 
Noel  H.  Garrison.  Miss  Vilas  Derr  gave  beautifully  the 
Spinning  Song  (Raff)  and  To  the  Sea  (MacDowell. 
Mrs.  Fred  Turner  was  heard  in  a  delightful  rendition 
of  The  Harmonious  Blacksmith  (Handel).  Harold  Sme- 
al,  baritone,  interpreted  splendidly  The  Bedouin  Love 
Song,  and  Miss  Alberta  Whale  delighted  with  her  artis- 
tic rendition  of  the  B  flat  minor  Scherzo  by  Chopin. 
Mrs.  L.  S.  Irvine,  chairman  of  the  fourth  section,  had 
charge  of  the  day. 


and  Polonaise  for  violin  and  orchestra.  The  Star  Span- 
gled Banner  will  be  played  at  the  opening  of  -all  con- 
certs. 


YVETTE    GUILBERT'S    FAREWELL    CONCERT. 


"MINNEAPOLIS"  CONCERT  AT  TIVOLI    SUNDAY. 


STOCKTON   SATURDAY  AFTERNOON   CLUB. 

The  enterprising  Saturday  Afternoon  Club  of  Stock- 
on,  Cal.,  is  to  enjoy  a  busy  period  during  the  next 
hree  months,  according  to  the  club's  calendar  covering 
hat  time  as  announced  by  Miss  Eva  Brooks,  president. 

At  the  meeting  on  January  19th,  a  program  of  club 
alent  arranged  by  Mrs.  M.  R.  Green,  chairman  of  the 
irst  section,  was  presented. 

A  one-act  opera,  "The  Prodigal  Son,"  by  Debussy, 
vas  the  offering  on  February  2d.  This  was  given  by  a 
;roup  of  San  Francisco  musicians  under  the  direction  of 
Virs.  J.  E.  Birmingham.  Each  singer  who  took  part 
;ave  a  group  of  songs  in  connection  with  the  part,  and 
t  group  of  local  High  School  girls  gave  the  dance  num- 
)er  that  is  a  special  feature  of  the  opera.  This  opera 
vas  given  recently  with  marked  success  for  the  Sorosis 
]lub  of  San  Francisco. 

On  February  16th  the  second  section,  in  charge  of 
vIrs.  Asa  Clark,  will  present  the  program.  Alfred  Fra- 
ler,  a  pianist  of  Chicago,  who  will  be  touring  the  West 
ioon,  will  give  a  piano  recital  on  the  afternoon  of 
vlarch  2nd,  and  on  March  16th  the  third  section  under 
,he  chairmanship  of  Mrs.  Fred  Turner  will  present  the 
)rogram. 

March  30th,  which  furnishes  the  unusual  occurrence 
)f  a  third  Saturday  in  one  month  for  the  club,  will  be 
eatured  by  a  special  program  representing  all  the  sec- 
ions  of  the  club  and  arranged  by  Miss  May  Dunne. 
This  is  to  be  a  guest  day  and  each  member  will  be 
)rivileged  to  take  one  guest. 


The  special  symphony  concert  by  the  Minneapolis 
Symphony  Orchestra  at  the  Tivoli  Opera  House  to- 
morrow morning  (Sunday),  at  10:45  sharp,  will  bring 
to  San  Francisco  the  Tschaikowsky  Manfred  Symphony. 
The  mammoth  work  of  the  greatest  of  Russian  compos- 
ers was  written  in  fulfillment  of  a  promise  made  by 
Tschaikowsky  to  his  friend,  Balakirev,  and  is  compos- 
ing cost  Tschaikowsky  an  immense  effort.  Tschaikow- 
sky said  of  it:  "It  is  so  highly  tragic — so  complicated 
and  difficult — that  at  times  1  myself  become  Manfred." 
The  work  was  inspired  by  Lord  Byron's  poem,  "Manfred," 
and  the  music  gives  wonderful  expression  to  the  wan- 
derings of  Byron's  hero  througli  the  Alps,  seeking  happi- 
ness and  salvation  from  earthly  woes.  The  four  move- 
ments of  the  symphony  are  each  a  masterpiece,  and 
critics  throughout  Europe  and  the  East  have  pronounced 
the  "Manfred"  as  Tschaikowsky's  biggest  and  most  im- 
portant work.  Reinald  Werrenrath,  the  splendid  Ameri- 
can baritone,  will  be  special  soloist,  and  his  contribu- 
tion to  the  program  will  consist  of  the  Recitative  and' 
aria  from  Mozart's  Marriage  of  Figaro,  and  by  special, 
request  the  prologue  to  Pagliacci,  which  is  considered 
one  of  his  greatest  achievements.  The  Mozart  overture 
to  the  Magic  Flute,  and  the  Berlioz  Rakoczy  March  will 
also  be  orchestral  offerings. 

The  Minneapolis  players,  and  tlieir  gifted  director, 
Emil  Oberhoffer,  are  in  Oakland  today  (Saturday),  ap- 
pearing in  fine  programs  at  the  Auditorium  Opera  House 
in  that  city.  This  afternoon  their  numbers  consist  of 
Tschaikowsky's  Fifth  Symphony,  Overture  to  Thomas, 
Mignon,  Dohananyi's  Romanza  and  the  Rimsky-Korsa- 
kow  Caprice  Espagnol.  Cornelius  Van  Vliet,  the  fa- 
mous Dutch  cellist,  will  be  soloist,  playing  the  Van 
Goens  concerto  for  cello  and  orchestra,  for  the  first  time 
here.  At  night  the  orchestra  will  play  the  Dvorak  New 
World  Symphony,  Chadwick's  Symphonic  Sketch,  My 
Jubilee,  the  Grieg  Peer  Gynt  Suite  and  the  Tschaikow- 
sky 1812  overture.  Richard  Czerwonky,  the  eminent  vio- 
linist, will  be  soloist,  playing  the  Vieuxtemps  Ballade 


This  afternoon  (Saturday),  at  the  Scottish  Rite  Au- 
ditorium, that  wonderful  French  artist,  Yvette  Guilbert, 
will  give  her  last  recital,  and  the  program  will  be  one 
of  special  interest,  consisting  largely  of  "The  Songs  of 
the  Soldiers  of  France." 

In  the  first  numbers  Madame  Guilbert  will  carry  us 
back  to  the  Fifteenth  Century,  before  Jeanne  d'Arc  re- 
ceived her  revelation.  To  follow,  there  will  be  Eigh- 
teenth Century  songs  of  the  army  and  navy,  including 
the  enchanging  Votre  Cotillion,  Your  Petticoat,  sung  by 
the  sailors  who  when  far  from  their  womankind  were 
reminded  of  the  fluttering  of  their  skirts  by  the  flap- 
ping of  the  sails  in  the  wind.  Madame  Guilbert  will 
also  present  songs  of  the  period  of  the  French  Revo- 
lution, Louis  XIV,  Marlborough  Off  to  the  War,  and  the 
popular  Beside  My  Blonde,  and  the  last  numbers.  Songs 
of  the  time  of  Napoleon  I,  include  the  Marseillaise,  in 
which  Madame  Guilbert  is  said,  if  possible,  to  surpass 
herself. 

Emily  Gresser  will  again  charm  with  violin  numbers 
during  the  intervals  in  which  Madame  is  changing  her 
costumes,  and  Maurice  Eisner  will  preside  at  the  piano. 


TINA    LERNER    IN    ONE    RECITAL. 


Tina  Lerner,  the  popular  Russian  pianist,  who  holds 
a  warm  place  in  the  hearts  of  San  Franciscans,  among 
whom  she  resided  all  last  summer,  will  make  a  trans- 
continental trip  especially  to  appear  as  soloist  with  the 
San  Francisco  Symphony  Orchestra  under  Director 
Hertz,  and  will  prolong  her  stay  in  the  city  long  enough 
to  offer  one  superb  recital  program,  which  will  be 
given  under  the  direction  of  Selby  C.  Oppenheimer  at 
the  Scottish  Rite  Hall  on  Tuesday  night,  March  5th. 
By  special  request  the  program  includes  the  wonderful 
Schumann  F  sharp  minor  sonata. 


FRIEDA    HEMPEL  ON    WAY  TO   CALIFORNIA. 


Frieda  Hempel,  the  foremost  soprano  of  the  Metro- 
politan Opera  Company,  is  now  on  her  way  to  Califor- 
•nia  where  she  will  make  her  first  visit  next  month. 
Manager  Selby  C.  Oppenheimer  has  arranged  to  pre- 
sent this  superb  artist  at  the  Columbia  Theatre  on  the 
Sunday  afternoons  of  March  10th  and  17th.  It  is  said 
that  Madame  Hempel  is  the  legitimate  successor  to 
Madame  Sembrich,  and  at  the  Metropolitan  she  is  now 
assigned  to  the  difficult  roles  that  have  been  omitted 
from  the  repertoire  since  the  retirement  of  Sembrich. 
A  great  artistic  treat  is  in  store  for  local  music-lovers 
when  they  hear  Hempel. 


HAROLD  BAUER 
WROTE  THIS 


HAnOI.D   UACER 


Messrs.  M.ason  &  Hamlin  Co., 

Boston,  Mass. 

GENTLEMf:N  :  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 


Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  trying  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


M7A^ilg)^B  Allen  @ 


-MASON  AND  HAMLIN  PIANOS- 


IVICTORS 
EDISONS 

Irecords 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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H.  I.  BENNETT'S  MOTHER  DIES. 


Mrs.  Martha  \V.  Cowgill,  a  native  of 
New  York,  and  since  her  third  year  a 
resident  of  California,  died  at  the  age 
of  sixty-seven  years,  in  Sonoma  City.  Cal., 
last  Saturday  afternoon.  Mrs.  Cowgill 
was  the  mother  of  Herbert  I.  Bennett, 
managing  editor  and  business  manager  of 
the  Pacific  Coast  Musical  Review,  her 
husband,  who  survives  her,  being  City 
Attorney  of  Sonoma  and  a  jirominent  res- 
ident of  that  part  of  the  State.  Mrs.  Cow- 
gill's  first  husband  was  Herbert  W. 
Bennett,  a  i)rominent  Oakland  musician, 
who  took  a  great  interest  in  music  and 
who  conducted  a  choral  society  known 
as  the  Bennett  Club.  As  vocal  teacher  he 
brought  out  a  number  of  prominent  sing- 
ers, among  whom  may  be  mentioned  Mrs. 
Clarence  Eddy,  Charles  Dungan,  a  former 
well  known  light  opera  baritone.  Mr. 
Bennett  died  twenty-four  years  ago. 
Mrs.  Cowgill  has  been  ailing  for  about 
a  year,  but  nevertheless  her  death  came 
as  a  shock  to  her  loving  family.  The 
Pacific  Coast  Musical  Review  joins  Mr. 
Bennett's  numerous  friends  in  extending 
to  him  its  heartiest  sympatliies  at  this 
time  of  bereavement. 

w 


hoven,  in  wliich  the  great  composer  is 
heard  in  a  light  and  genial  mood.  Tliis 
minuet  is  one  of  the  most  popular  com- 
positions from  the  classics  and  it  will  be 
followed  by  organist  Lemare's  Sonata  in 
F,  No.  1,  Opus  'Ja,  in  five  movements. 
After  the  intermission,  Richard  Wagner's 
remarkable  depiction  of  nature,  "Wood- 
land -Murmurs,"  will  be  played.  Then 
will  come  an  improvisation  on  a  theme 
submitted  by  some  member  of  the  Mu- 
sicians Club  and  the  afternoon  will  con- 
clude with  the  Finale  to  Widor's  Sixth 
Symphony.  The  program  is  as  follows: 
Toccata  in  F  (Bach);  Minuet  in  C 
(Beethoven);  Sonata  in  F  (No.  1)  Opus 
O.i  (Lemare);  Woodland  Murmurs  (Wald- 
weben)  (Richard  Wagner);  Improvisa- 
tion; Finale  to  Sixth  Symphony  (Widor). 


NOBILITY  IN  VAUDEVILLE 


MUNICIPAL  ORGAN  RECITAL 


As  tlie  Exposition  .\uditorium  is  to  be 
occupied  by  the  automobile  show  from 
February  16th  to  the  24th,  Edwin  H.  I-.e- 
mare  will  give  his  last  organ  recital  for 
this  month,  Sunday  at  3  o'clock,  when 
the  Musicians  Club  of  San  Francisco,  of 
which  the  organist  is  a  member,  will  at- 
tend in  a  body.  For  the  occasion  a  par- 
ticularly pleasing  program  has  been  jire- 
pared,  well  calculated  to  display  the 
great  organ  and  the  art  of  the  player  at 
their  best.  Following  Bach's  wonderful 
Toccata  in  F,  abounding  in  technical  diffi- 
culties, will  be  the  Minuet  in  G,  by  Beet- 


Gale  W.  Callinan 

Conscious  Voice  Production 


The  nobility  is  not  a  complete  stranger 
to  vaudeville,  but  it  is  extremely  doubt- 
ful if  there  is  any  one  more  notable,  from 
the  viewpoint  of  tlie  aristocrat,  than  tlif 
newest  comer.  Lady  Aberdeen,  wife  of 
the  former  Governor-General  of  Canada. 
Lady  Aberdeen  is  entering  vaudeville  for 
money,  but  the  money  is  not  for  herself. 
It  is  for  her  favorite  charity.  Child  Sav- 
ing Work  in  Wartime.  Lady  Aberdeen 
will  talk  on  this  charity  as  her  part  of 
the  performance.  A  large  company  has 
been  engaged  to  appear  in  Lady  Aber- 
deen's act,  which  will  be  called,  "My 
Lady's  (!arden  Party."  The  company  in- 
cludes Arthur  Aldridge,  the  tenor.  Prin- 
cess .Mamialeov  of  Poland  (the  title  is 
genuine)  and  her  husband,  Lobojka,  who 
will  contribute  dances,  a  girl  Scotch  piper, 
and  a  Slav  folk  singer  and  dancer,  be- 
sides a  supporting  company  of  ten  young 
women.  Tlie  act  is  receiving  its  initial 
arpearance  in  the  suburbs  of  New  York 
this  week. 


ORPHEUM. 


Trnor  SoloiMt  uf  (lie 
(tiinrtct.  I.ntr  of  \rn 
nerllu.  StiKllo:  1004  K< 
Phoue  Kenniy  ."i-l.'i-l. 


IrlirnttMl  lloNtoii 
rk,  i'liiniKo  mill 
r  A:   ChllHr    HIiIk. 


The  Orpheum  for  next  week  will  be 
remarkable  for  its  great  novelty,  merit 
and  variety,  and  cannot  fail  to  successs- 
fully  appeal  to  all  lovers  of  vaudeville. 
John  Hyams  and  Leila  Mclntyre,  thor- 
oughly established  favorites  in  vaudeville 
and  the  successful  stars  of  many  popular 
musical  comedies,  will  appear  in  a  skit 


called  "Maybloom,"  which  scored  a  great 
hit  recently  in  New  York.  It  is  said  to 
afford  Mr.  Hyams  a  fine  opportunity  for 
the  display  of  liis  dry,  unctious  humor, 
and  of  course  Miss  Mclntyre  has  not  neg- 
lected to  include  her  Quaker  number  in 
the  songs  she  sings. 

Harry  Beresford  deservedly  ranks  as  one 
of  the  best  American  character  actors. 
Mr.  Beresford  and  his  company  will  ap- 
pear in  Winchell  Smith  and  John  L.  C!old- 
en's  comedy,  "Mind  Your  Own  Business." 
in  which  he  is  liapjiily  cast  as  a  well- 
intentioned,  kindly-minded  old  duffer  who 
makes  a  lot  of  trouble  for  others  by  pry- 
ing into  their  affairs.  Winchell  Smith, 
part  author  of  the  little  play,  is  also  the 
writer  of  "Turn  to  the  Right."  Stuart 
Barnes,  one  of  tlie  most  diverting  monlo- 
gists  and  singing  comedians  that  have 
ever  appeared  at  the  Orpheum,  is  sure 
of  a  welcome,  for  his  popularity  in  this 
city  is  prodigious. 

Ruth  Roye,  vaudeville's  youngest  sing- 
ing comedienne,  who  a  little  over  a  year 
ago  came  to  the  Palace  Theatre,  New 
York,  practically  unknown,  and  scored  a 
tremendious  hit,  will  introduce  a  reper- 
toire of  new  songs.  It  was  during  this 
engagement  that  she  was  awarded  a 
handsome  loving-cup  in  a  contest  for  rag- 
time singers.  Felix  Bernard  and  Eddie 
Janis,  pianist  and  violinist,  call  their  of- 
fering "A  Musical  Highball."  They  are 
not,  however,  content  with  confining 
their  efforts  to  their  instruments,  for  they 
have  interpolated  some  gingery  dancing 
that  greatly  enhances  the  interest  of  the 
act. 

The  Valonova  Troupe  of  Gypsies,  in  a 
picturesque  and  appropriate  scene,  will 
present  a  delightful  musical  act  entitled 
"A  Night  in  a  Gypsy  Camp,"  in  which 
they  indulge  in  characteristic  songs  and 
dances.  There  are  five  men  and  three 
women  in  the  company  and  each  is  a  ca- 
pable vocalist  and  dancer.  Apdale's  Zoo- 
logical Circus,  in  wliicli  four  bears,  eight 
dogs,  three  monkeys  and  one  ant-eater 
display  a  surprising  amount  of  skill  and 
intelligence  and  play  musical  instruments, 
ride  bicycles,  juggle,  turn  flip-lTaps,  etc., 
is  the  most  remarkable  animal  act  in 
vaudeville. 

The  remaining  acts  in  this  great  new 
vaudeville  bill  will  be  Stan  Stanley  and 
his  relatives  and  Emma  Cams  and  Larry 
Comer. 


Georgia  Kober 

AMKKIC.\!V  PIANIST 


300  FINE   ARTS    nUILDIIVG 
CHIC.VGO.    ILI,. 


CLEOPATRA  AT  THE  CORT. 


Theda  Bara,  greatest  of  contemporcjry 
'vampires,"  will  be  seen  in  the  great  Wil- 
liam Fox  ten-reel  film  sensation,  "Cleo- 
patra," at  the  Cort  Theatre,  beginning 
Sunday  night,  February  10.  Daily  mati- 
nees will  be  given  thereafter. 

Theda  Bara  is  already  an  idol  of  the 
screen,  but  by  her  portrayal  of  the  pas- 
sionate Cleopatra  she  has  advanced  won- 
derfully as  an  actress.  She  is  said  to 
realize  as  Cleopatra  every  phase  of  ama- 
tory enticement  that  conquered  all  who 
came  under  her  influence,  winning  both 
Julius  Caesar  and  Marc  Anthony  from  the 
call  of  leadership.  It  is  a  graphic  story 
that  has  been  exposed  with  rare  fidelity 
to  historic  records. 

There  are  wonderful  battle  scenes,  such 
as  the  battle  of  Phillipi;  Octavius'  array 
crosing  over  the  desert  sands  on  the  run 
to  enter  Alexandria;  and  the  naval  battle 
at  Actium,  with  the  defeat  of  Antony  and 
Cleopatra's  ships,  the  first  sea  battle 
ever  recorded,  is  shown  realistically  upon 
the  screen.  Thousands  of  people  were 
employed  in  the  production  and  hundreds 
of  animals. 

From  all  angles,  "Cleopatra"  is  regard- 
ed as  the  most  massive  and  elaborate 
production  yet  filmed.  The  orchestral 
music  is  announced  as  a  feature,  but  it 
is,  of  course,  the  wonderful  portrayal  that 
Theda  Bara  gives  of  the  siren  of  the  Nile 
that  remains  foremost  in  the  memory. 


ALICE  GENTLE 

i>io,\iii\(;  Mi;/,/.«>  sopii.vxo,  metuo- 

POI.IT.W  «>I»EIl.V  CO.MP.VNV 

.\vnllnl>le  for  Pnc-ifli-  fooMf  Dn<e(i  During 
May.  Kxc-limlvr  MaiinKciiioiit.  IIueiiHel  & 
.IoiiVm,    .\eolliiii    llnll,    .Now    1  ork. 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 


patt0 


In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most' 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  14th  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


®i][?  SalbuJtn  ftano  ffiompanii 


3in  feuttrr  S>trtet 
#an  jFrnnriBro.  (Cal. 


YVETTE  GUILBERT  RECITAL 


(Continued  from  Page  1) 

encored  but  modestly  declined  to  re- 
)ond. 

Maurice  Eisner,  in  his  work  with  Mme. 
ailbert  and  his  accompanying  Miss  Gres- 
;r  showed  himself  to  be  the  true  artist 
lOugh  nowhere  in  his  work  given  an 
)portunity  except  as  an  accompanist,  his 
ean  touch  and  the  sympathetic  under- 
anding  shown  in  his  treatment  of  the 
ibjects  with  which  he  had  to  deal,  fell 
1  the  ear  with  a  graceful  sense  of  true 
•oportion  that  had  no  small  part  to  play 

the  general  ensemble  of  enjoyment  of 
le  splendid  program. 
Guilbert  will  give  two  more  programs 
;re  and  the  disappointment  felt  by  many 
lat  wanted  to  hear  the  Marseillaise  will 
!  atoned  for  on  her  third  program,  where 
is  a  part  of  the  last  number  and  closes 
jr  program.  Admirers  of  Guilbert's  art 
ill  find  profit  ifl  attending  all  of  these 
■citals,  as  the  three  programs  are  totally 
fferent  and  none  of  the  numbers  are 
jplicated. 


-w- 


ALCAZAR. 

The  brilliantly  successful  comedy  sea- 
»n  of  Charley  Ruggles  and  Dorothy 
'ebb,  at  the  Alcazar,  is  to  be  continued 
lis  week,  with  the  presentation  of  "Pals 
irst,"  a  delightful  comedy  drama,  in 
hich  William  Courtenay  and  Thomas  A. 
'ise  appeared  as  co-stars  in  a  success- 
1  production  of  the  play  last  year.  The 
me  of  Charley  Ruggles  as  a  mirth- 
aker  is  no  local  affair,  as  Ruggles  has 
ade  merry  all  over  the  continent  in 
any  big  musical  productions,  including 
Canary  Cottage,"  but  San  Francisco 
aygoers  feel  a  peculiar  interest  in  him, 
I  his  earlier  successes  were  achieved  in 
)medy  at  the  Alcazar  five  years  ago. 
In  "Pals  First,"  tlie  Alcazar  will  offer 
uggles  and  Miss  Webb  in  a  play  that 
entirely  new  to  San  Francisco  theatre- 
>ers.  The  story  is  said  to  be  rich  in 
ugh-provoking  bits,  strong  in  Its  dra 
atic  construction,  packed  with  many 
rills  and  abounding  in  the  quality  dif- 
rence  between  failure  and  success  for 
any  a  play.  Two  "knights  of  the  road," 
this  play,  are  the  "pals,"  whose  adven- 
res  in  a  quaint  old  Southern  mansion, 
;  guests  of  a  fine  old  lot  of  Southern 
Ik,  make  the  entertaining  story  of  "Pals 
rst." 

Burt  Wesner  will  be  the  associate  of 
parley  Ruggles,  as  the  "Dominic,"  a  Fal- 
affian,  jovial  old  vagabond,  while  Rug- 
!les  will  be  the  debonair  "Danny,"  a 
)Unger,  more  romantic,  more  daring, 
ore  Chesterfieldian  traveler,  who  lives 
r  his  wits.  Miss  Webb  is  to  portray  a 
I  inty  Southern  girl  of  a  picturesque  sort. 
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MemoriziniS  Course 
Coiintriiolive,  Relinble 
mill  Poiietrative,  Based 
on  Iiiiier-feeliuK,  Ren- 
M  o  n  i  II  g  and  Drills 
tlirougli  Ear,  Eye  and 
Touch  makes  the  performer 
secure  and  establishes  aban- 
don that  is  invaluable  for 
public  performances. 

Class  and  individual  lessons 
for  Teachers,  Mothers  and 
Students. 

Fourteen  Guides  for  menior- 
IxliiK,  $10.00.  These  are  in  pro- 
gressive order  for  the  use  of 
teachers.      Information    Free. 

Address: 
EFFA  ELLIS  PERFIELD   MUSIC  SCHOOL 

Incorporated  and  Accredited 

9o0-».'..'.  MeClurg  Illilp;.    21.S  So. 

^VnllaMll  Ave.,  Cliioago,  III. 


Giacomo  Minkowski 
Mme.  Minkowski 

I.ate  of  New  York,  llerlin  and  Dresden. 
Vocal  Studio,  Suite  oOC,  Kohler  &  Chase. 

GIUSEPPE  JOLLAIN 

VIOM.\  TKACIIKK 

Studio:  a-.'i  Sutter  St.  Phone  Kearu.v 
'M:\7.  itesldenee  Phone  Prospect  4:t7(i. 
Aailalile   for  Concerts.      Address   Studio. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kobler  &  Chase  Bldg;.        San  Francisco 
Phone  I    Kearny    5454. 

CECIL  FANNING 

nAHITO.VF. 

America's   Most   Versatile  Song  Interpreter 

II.    II.  TIIHPIN,   .\cconipaiiist 

Aviiihilile  on  the  I'licillc  Coiiit  l'"r»iii 
>lnrcli  :!0  to  >lay  I,  lillll.  Address:  I..  I<:. 
ilehvnier.  Suite  TO.'i  .\  iidiloriiini  lliiildiiiK. 
i.os    Angeles,    Cnl. 

THe  Pasmore  System 
of  Vocal  Technic 

DFVeLOPS:  Knduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  irithout  ^reak- 
ness;  complete  range  n-lthout  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:  1470  AVashington  near 
Hyde.     Phone    Franklin   83U. 

Miss  Z.  W.  Potter 

C<).\CERT  JIANAGER 
^lanngliig  .\rtists  Concert  Scries,  Sym- 
plioiiy  .\ttrnctious.  Chamber  Music  and 
Single  Concerts.  Office:  Room  6,  Sherman, 
(lay  »t  Co.  Illdg.,  Oakland,  Cal.  Phone 
Oakland  44j! — after  <>  p.  ni,  Oakland  4.°>llv. 

Mrs.  Charles  Stuart  Ayres 

Siprano  Soloist  and  Teacher  of  Singing 

Pupil  of  William  Shaiiespearc  of  London. 
Studios:  San  Francisco  (AA'edncsdny ).  %wr^ 
Kohler  &  Chase  Illdg.;  Oakland,  (Monday) 
Pacifle  lluildiiig.  Residence,  lll.S  I  nion  St., 
.\lameda.      Phone  Alameda  071  AV. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL  SC.VI.E  BUILDER  For  Major  and  Minor  Scales 
Uy  ROBERT  J.  RIXG 

Price  25  ce.nts 

Teaches  pupils  to  THINK,  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENR.Y    OR.OBE,    in   the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny   St. 


Mrs.  Carroll  Nicholson      Percy  A.  R.  Dow  -  Voice 


CONTRALTO 

Teacher  of  Singing.     31i  Loretta  Avenue, 

Piedmont.    Tel.  I'ledmont  304.  Mon.,  Kohlei 

&   Chase    Illdg.,    S.   F.   Tel.   Kearny   5454 


Old  Italian  "Bel  Canto"  Method,  studios: 
5«aa  Ocean  View  Drive,  Oakland;  375  Sut- 
ter   Street,    San    Francisco. 


ERNST  wiLHELMY        Johanna  Kristoffy 


Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs;  Drama  and  Poetry. 
Studios:  GalVney  Illdg.,  370  Sutter  St.,  S.  F. 
and  2431  College  .\ve.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 

Studio:  1020  Scott  St.      Phone  Fillmore  1501 


VIENNESE  PRISIA  DONN.V 
Thorough  Vocal  and   Dramatic  Training. 
1300  Washington  St.     IMione  Franklin  1721. 
Oakland  'I'hiirsdnys,  Pacitic  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  lOUO 
Page  Street.      Phone  Park  87 


Mme.  Isabelle  Marks      miss  helen  colburn  heath 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     & 
Chiise    Hiillding.      Telephone;    Kearnv    .1454. 


Soprano  Soloist  First  Unitarian  Chui._, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    Work.      2.-05   Clay    St.      West   4S90. 


ALMA  SCHMIDT- KENNEDY     Mary  Carr  Moore  School  of  Music 


PIANIST 

Studios;  San  Francisco,  Hotel  Normaudte, 
Sutter  and  Goiigh  Streets.  Berkeley,  1535 
Euclid    Ave.      Phone   Berkeley  S5.5.5. 


Voice — Opera      Coaching 

Harmony,    Orchestration 

1334  Page  Street.  Phone  Park  1097 


ACHiLLE  L.  ARTiGUES       Mme.  M.  Tromboni 


tiradiinte  Scliola  Ciintoriim,  Paris 
Organ,    Piano,    iljirniony.    Counter    I'oiiit. 
Studio:     Arrlllagn    Musical    College.      Res.; 
13S  Elghtli  ,\vc.,  S.  F.       Phone  I'aciflc  .5740. 

ANIL  DEER  STUDIO 

I4«  CENTRAL  AVENUE 

Studio  Tel.   Market  5742.     Residence  Phone 

Mission    207S.         By   .Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMP.4NIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2D43   Buchanan    Street.     Phone  West  3558. 

Joseph  George  Jacobson 

I'l.V.NO 
1270   California    St.        Phone   Franklin    174C 

R.ose    Reldsk   Caillestu 

SOPRANO 
Opera   Coiniqiie,    Paris 
Sliidio:    I<i7l     Sacramento    Street 
Phone   Franklin   10.-.2 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — SIUSICAL     DIRECTOR 
'■'caches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Slllilio:  Hta  First  Savings  Bank  BIdg., 
Oakland.     I'lione  Oakland  3172. 

Fickenscher  Studios 

420  Suiter  St.,  San  Francisco:  >londnys 
anil  'riiiir.sdiivs:  Phone  Kearny  l.'SOS.  2035 
Webster  St.,   Berkeley ;  IMioiie  Berk.  4G!)1\V. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEV  ill  ILDING,  37(!  Sutter  St. 
S.  F.  Phone  Kearny  .".43S.  Res.  2300  Leav- 
ennorth  Street.     I'lione  Prospect  5430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1720  Le  Roy  .*ve., 
Ilerkeley.      Phone   Berkeley  ."39. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sneraniento   St.        Phone  Fillmore  .S9S 


Caroline  Halsted  Little       Jack  Edward  Hillman,  Baritone 


Soprano  and  Teaciier  of  Singing.  Eight 
years  study  niiroad,  studied  with  Lilly 
Lelimann,  Regina  de  Sillies  and  Signor 
Com.  Cntngni.  Studio  Room  904  Kohler  A: 
Chase    BIdg.      Phone    Kearny   .5454. 

Mary  Alverta  Morse 

SOPR.VNO 

Res.   Studio:    San    Francisco.   2119    Scott    St. 

Phone   Fillmore   1S20 

Estelle  Heartt  Dreyfus 

IN    Pl'RPOSE    PROGR.4.MS 

.SOl-2  :>lu.jestic  Theatre   BIdg.,  Los   .Angeles 

BEATRICE  CLIFFORD 

I'lANIST — ORGANIST 

2527  College  .\ve.,  Berkeley 
320   Frederick    Street,   .San   Francisco 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


studio:  Koliler  A;  Chase  BIdg.  Phone 
Kearny  .'4.54.  Open  for  Engagenients.  Alan- 
agenicnt:  Blake- Amber  Lyceum  De|>t.,  S.  F. 

MAURICE 

AMSTERDAM 

CELLIST  Address  Fairmont  Hotel 

HENRY  SIERING 

Teacher  of  Violin  and   Ensemble 
999   Bush    Street  Phone  Franklin   5S05 

Wenceslao   Villalpando 

VIOLINCELLIST 
Concerts,    Miisicales,    Ensemble,    Instruc- 
tion.     Pantages    BIdg.,    Studio   711.   by    ap- 
P4»intiiient     only.       Oakland     address,     5439 
Miles    Ave.      I'lione  Piedmont   .5S3.S, 

Miss  Felice  Anchell 

PIANO  I.NSTRI  CTION — RE(  TOR   S^  STE^I 
2899  'Washington  St.       Phone  Fillmore  KiS.t 


VOICE     INTERPRETATION 
Kohler  A  Chase  Illdg.      Phone  Kearny  5454 


ARTISTS'   DIRECTORY 


ALBERTA   LIVERNASH-HYDE 

1.367  Post  St.,  S.  F.      Phone  Prospect  lU'J 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER    SCHNEIDER 

Wednesday,    7005  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 
2.327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave..  Pied.     Phone  Pied.  1354 

THEODORE   WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsoni  Street.      Phone  Mission  3021 

ANNE  W.  NEALE 

36  Gaft'ney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
1005  Golden  Gate  Ave.  San  Francisco 


STANISLAS   BEM 

lOOG  Kohler  &  Chase  BIdg.   San  Francisco 

GEORGE  VON  HAGEL 
681  Victoria  Street.   Phone  Randolph  1292 

nR.\MATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureau 

I  VV.  i4(hSt.,New  York 

In  America  Continuously.  Summer 

Dates  Booking  for  Season.  1917-ltl. 

Steinway  Piano  Used 


ZIMBALIST 

tlliuqiieniue,  Feb.  .'■;  I.oiijf  lleneli,  Feb.  Hi  lllver- 
ulile,  Feb.  IS;  Lou  AnneleH,  Feb.  1-4;  Snn  Frnnelneo, 
Feb.  17;  Fremio,  Feb.  18;  I'lilo  Alto,  Feb.  21;  San 
FroiielMeo,   Feb,   24, 

LOCAL    DIRECTION 

Sail    Frnneljieo  Selby  C.  Oppeiihelmer 

I.oM    AiiBelex  L.  K.  Ileh.vmer 

I'ortlniKl   iiikI    Nortlin'eNt      $<teerH  Ai:   Comaii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steinway    Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

San    FrnnelKeii  Selby  C.  Opiieiibeiiiier 

I.OM   AiiKelex  I<.  F.  Ileh.vmer 

I'ortlnud   hikI    Northwest      SteerM  &   Comaii 

Management:     Wolfsohn  Musical  Bureau 
1  W,  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

rroKrnniM   of   MtieUowcll    MiimIc 
SlaiinKrnieiit :    Gertrude  F.  Coneii,  l-t.'l  Ilroadway, 
IMew   Vork 

Proceeds   of    these    recitals    revert    unreservedly   to    the 
MacDowell  Memorial  Association — Steinway  Piano. 

Next  Biennial  Meetine  N.  i".  M.  C.  to  be  hfid  at  Peterborouch 
CoiiHt  'I'oiir  OiieiiM  Sail   l)ieK»,  February  i:<th 


ELMER    B.    HUNT    PRESENTED    WITH    A    WATCH. 


The  Board  of  Directors  of  Sherman,  Clay  &  Company 
gave  a  luncheon  at  the  Bohemian  Club,  San  Francisco, 
on  January  23rd,  in  honor  of  Elmer  B.  Hunt,  of  the 
wholesale  department,  who  has  completed  his  quarter 
of  a  century  with  this  distinguished  music  house. 

During  the  proceedings.  President  Leander  S.  Sher- 
an,  in  behalf  of  the  Directors  of  Slierman.  Clay  &  Com- 
pany, presented  Mr.  Hunt  with  a  handsome  watch,  the 
presentation  being  made  through  the  following  happy 
and  well  chosen  words  befitting  the  occasion: 

"Elmer,  this  is  your  day!  Vou  are  shining  right  now 
as  you  have  never  shone  before. 

"The  event  that  calls  this  little  gathering  together, 
all  of  whom  know  you  so  well,  commemorates  a  crown 
of  glory  for  you  that  few  who  toil  are  privileged  to  wear. 
This  is  an  important  occasion  in  your  life  that  the  Di- 
rectors of  Sherman,  Clay  &  Company  are  pleased  to 
recognize.  It  is  also  important  to  Sherman,  Clay  & 
Company,  for  during  the  past  twenty-five  years  you 
have  become  a  valuable  and  efficient  part  of  the  organi- 
zation. Your  faithful,  unfailing  service  with  our  House 
has  extended  through  the  years  of  our  prosperity  as 
well  as  the  single  year  of  our  adversity.  Your  service 
flag  with  us  now  contains  twenty-five  stars,  and  may 
that  number  be  increased  indefinitely.  In  behalf  of  the 
Directors  of  Sherman,  Clay  &  Company,  I  take  pleas- 
ure in  presenting  you  with  this  watch,  the  inscription 
upon  which  reads  as  follows: 

"Presented  to  lOlmer  B.  Hunt  by  the  Directors  of  Sher- 
man, (May  &  Co.,  with  grateful  appreciation  of  twenty- 
flve   years'   faithful   service. — .lanuary   2:!,   1893-1918." 

"I  trust  that  the  watch  itself  will  serve  you  as  faith- 
fully the  next  twenty-five  years  as  you  have  served  our 
House  the  past  twenty-fivi'  years,  and  then  some. 

"It  is  the  persistent  loyalty  from  employes  such  as 
yourself  that  makes  houses  like  Sherman,  Clay  &  Com- 
pany possible.  Wherever  you  are,  or  wherever  you  may 
go,  take  the  watch  with  you,  that  you  may  be  sure  of 
having  a  good  time." 


ALFRED  HERTZ  PRAISED  BY  LIEBLING 


and  resource."  That  very  apparent  fact  was  discovered 
by  the  Pacific  Coast  .Musical  Review  at  the  very  outset 
of  Mr.  Hertz'  conductorship  of  the  San  Francisco  Sym- 
phony Orchestra,  a  thing  that  we  have  frequently  stated 
in  these  columns,,  and  repeated  last  week  for  the 
"umpty-umpth"  time  in  connection  with  the  fine  pro- 
gram presented  by  Alfred  Hertz  at  the  seventh  Sunday 
afternoon  "Pop"  concert  on  January  27th.  The  refer- 
ence in  question  is  treated  in  Mr.  Liebling's  usual 
breezy  and  interesting  style  in  his  "Variations"  printed 
in  the  January  24th  issue  of  the  Musical  Courier.  By 
way  of  example  to  show  the  Hertz  program-building 
ability,  .\Ir.  Liebling  prints  in  his  department  the  pro- 
grams of  the  sixth  and  seventh  popular  concerts  of  the 
San  Francisco  Symphony  Orchestra,  introducing  them, 
in  part,  :is  follows:  "For  instance,  two  of  the  programs 
of  recent  popular  concerts  are  attached  herewith,  and, 
to  our  mind,  they  represent  a  really  popular  selection  of 
the  best  kind  of  light  music." 

Continuing,  Mr.  Liebling  says:  "Two  recent  Hertz 
regular  symphonic  programs  also  are  worthy  of  excep- 
tional consideration.  At  the  eighth  pair  of  concerts, 
January  18  and  20,  tlie  program  consisted  of  Tschai- 
kowsky's  fourth  symphony,  Debussy's  The  Sea,  and 
Chabrier^s  Espana.  At  the  first  concert  in  tlie  Oakland, 
Cal.  series  given  by  the  San  Francisco  Orchestra,  Hertz's 
sclieme  consisted  of  Beethoven's  fifth  symphony,  Sibe- 
lius' Finlandia,  Debussy's  Afternoon  of  a  Faun,  and 
Florent  Schmitt's  Rhapsodie  Viennoise." 

The  Oakland  program  above  referred  to  by  Mr.  Lieb- 
ling was  the  fourth  instead  of  the  first  of  the  present 
season's  series  across  the  bay,  a  review  of  whicli  will 
be  found  in  another  column,  the  concert  in  question 
having  been  given  in  the  beautiful  Oakland  Auditorium 
Opera  House  on  Thursday  evening  of  last  week.  Mr. 
Hertz'  program-building  talents  are  deserving  of  wide 
publicity,  and  we  are  glad  to  see  Leonard  Liebling  give 
space  to  the  matter  in  his  able  way. 


SHERWOOD  MUSIC  SCHOOL  EXTENSION  WORK 


The  Sherwood  Music  School  of  Chicago  was  founded 
about  twenty  years  ago  by  William  H.  Sherwood,  the 
great  American  pianist,  and  is  said  to  have  graduated 
more  successful  concert  pianists  and  teachers  than  any 
other  music  school  in  this  country.  The  Extension  De- 
partment of  this  progressive  school,  (of  which  Georgia 
Kober,  the  distinguished  American  pianist  now  is  the 
president,  having  succeeded  the  late  Mr.  Sherwood  as 
the  head  of  the  institution),  was  established  to  "extend" 
the  opportunity  for  Metropolitan  Conservatory  training 
to  music  students  who  find  it  inconvenient  to  leave 
home  to  obtain  it. 

Although  extension  work  has  been  an  important  and 
succesful  feature  of  university  study  for  a  number  of 
years,  tlie  Slierwood  Music  School  of  Chicago  is  said 
to  be  the  only  conservatory  of  established  reputation  in 
.-America  to  adopt  tliis  plan,  following  the  lead  in  this 
respect  of  famous  European  music  schools  like  Trinity 
College  of  London,  whicli  has  branches  and  affiliated 
teachers  throughout  the  world. 

In  order  to  carry  out  its  plan,  the  Extension  Depart- 
ment of  the  Sherwood  Music  School  establishes  branch- 
es in  communities  where  the  musical  interest  is  suffi- 
cient to  warrant  it.  Instead  of  sending  a  teacher  from 
Chicago  to  take  charge,  of  such  a  branch,  tlie  policy  of 
the  school  is  to  select  one  of  the  best  local  teachers 
and  put  him  or  her  in  charge  of  the  work,  electing  such 
person  to  membership  on  the  Extension  Department 
Faculty  and  making  the  local  teacher  director  of  the 
branch. 

This  plan  has  worked  out  satisfactorily,  it  is  said,  as 
it  makes  it  possible  for  boys  and  girls  who  are  taking 
music  seriously  and  who  desire  to  obtain  metropolitan 
conservatory  training  and  earn  their  teacher's  certi- 
ficates and  diplomas  from  a  high  class  institution  of 
national  reputation,  to  do  so  without  the  expense  of 
leaving  home. 

The  regular  Conservatory  Course  has  been  put  into 
printed  form,  which,  wlien  studied  under  the  Affiliated 
Teachers  in  the  various  branches  of  the  Extension  De- 
partment, leads  to  the  Teacher's  Certificate  and  Di- 
ploma. This  plan  standardizes  music  teaching,  and 
solves  the  problem  of  how  to  give  high  school  credits 
to  music  pupils. 


'HOMAGE   TO   MARGARET   MATZENAUER." 


The  New  York  Musical  Courier's  Editor-in-Chief, 
Leonard  Liebling,  has  discovered  that  Alfred  Hertz  is 
developing  into  a  program   maker  of  exceptional  skill 


Under  the  above  title  tlie  following  verse  tribute  to 
the  peerless  prima  donna  of  the  Metropolitan  Opera 
Company  recently  appeared  in  a  New  Orleans  news- 
paper under  the  appended  signature: 

The  genii  of  the  lyric  spheres  attend 

When  SHE  interprets  each,  prolongs  their  fame; 

With  organ  tones  lifts  sentiment  to  flame, 


i 


And  quickens  mortal  sloth  to  holy  fever; 
To  Saint-Saens,  Wagner,  Verdi,  joys  ascend 
From  Matzenauer — Diva! 

She  lifts  columnar  throat  and  at  her  lips 
Poise  thrilling  larks,  in  transport  winging  straight 
Into  our  own  from  her  soul  liberate! 
With  saintly  melody  their  joyance  whips 
UnfaithI     Hark  ye,  dare  not  disdain  nor  fear  it 
In   Matzenauer — Spirit! 

And  when  the  shrine  of  Muses  dims  at  night 
The  acents  of  applause  quite  silent  grown. 
The  tribute-roses  in  their  languor  human, 
SHE  has  no  guile  to  doff,  but  ever  human, 
We  yield  the  artist  and  the  soul  her  right — 
The  Matzenauer — Woman! 

HELEN  PITKIN  SCHERTZ. 


THEO    KARLE. 


Tenors  of  the  first  rank  are  rare  finds,  particularly 
American  tenors,  not  many  of  whom  exist.  In  Theo. 
Karle  all  of  the  elements  of  Americanism  are  combined 
with  a  vocal  equipment  of  much  beauty.  The  artist's 
superb  art  and  remarkable  voice  will  be  revealed  to 
local  music-lovers  for  the  first  time  here  in  the  recitals 
at  the  Columbia  Theatre  on  Sunday  afternoon,  March 
3rd,  and  Friday  afternoon,  March  8th.  Manager  Selby 
C.  Oppenheimer  is  introducing  Theo.  Karle  to  San 
Franciscans  and  feels  sure  that  he  will  at  once  take 
his  place  among  the  popular  favorites  of  this  city.  The 
scope  of  Karle's  art  may  be  understcxid  from  the  widely 
different  character  of  his  programmed  offerings.  At  his 
first  concert  the  recitative  and  aria,  Deeper  and  Deeper 
Still  and  Waft  Her  Angels  to  the  Skiee  by  Handel,  the 
Ponchielli  aria  from  La  Giaconda.  a  cycle  of  Indian 
lyrics  by  Lolir,  Meyerbeei^'s  aria,  Paradisio  from  L'Af- 
ricaine,  groups  containing  songs  by  Harry  Spier,  Ci- 
mara,  Mascagni,  Campbell-Tipton's  Crying  of  the  Wa- 
ters, English  songs  by  Salter,  Glen,  Burleigh,  Stickles 
and  Watts  are  skillfully  arranged,  and  on  his  second 
program  the  aria.  Care  Salve  from  Handel's  Atalanta, 
the  aria  from  Boito's  Mephistopheles,  Puccini's  E  luce- 
van  le  stelle  from  Tosca.  and  works  by  Kramer,  Loom- 
is,  Salter,  Branscombe,  Glen,  Mallinson,  Stickles,  and 
Dix  are  intermingled  with  the  cycle.  The  Divan  of 
Hafis,  by  Frank  Harling.  Mail  orders,  at  usual  rates, 
with  war  tax  added,  sliould  now  be  directed  to  the 
manager  at  the  Sherman,  Clay  &  Co.  office. 
** 


MISS  MARIE  WITHROWS   INTERESTING  CHAT. 


The  first  of  a  series  of  lecture  recitals  was  given  at 
the  studio  of  Marie  Witlirow  recently  when  the  program 
in  illustration  of  Miss  Withrow's  talk,  which  was  or 
"Imagination  in  Singing"  was  given  by  Miss  Edna  Zim 
merman  of  Sacramento.  Miss  Zimennan  has  a  con 
tralto  voice  of  rarely  beautiful  quality  and  was  heartib 
encored  after  each  number  by  a  thoroughly  appreciativi 
audience.  The  numbers  given  were:  Where  Corah 
Lie  (Elgar),  Malisande  (Lehman),  Ozymandias  (Wied 
erman),  Old  Refrain  (Kreisler),  Der  Schmied  (Schu 
bert).  Miss  Withrow's  contention  was  for  the  lack  o 
imagination  in  the  usual  singer  of  today,  as  fount 
among  our  own  compatriots.  "Temperament  is  thi 
quick  response  of  the  emotions  to  the  imagination,"  sh' 
said,  adding,  "Americans  are  not  very  imaginative 
They  respond  quickly  to  any  appeal,  but  give  no-  en 
during,  sustained  attention  to  anything  long  enough  t. 
make  it  belong  in  the  class  of  real  emotion,'"  Later 
Miss  Withrow  said  that  it  might  be  because  of  the  yout 
as  a  nation  of  the  Americans  that  our  singers  have  no 
the  depth  of  emotion  showed  and  expressed  by  th 
Latins.  "Perhaps,  when  we  have  suffered  as  they  havt 
it  will  come,"  she  added.  These  talks  will  take  up  th 
several  aspects  that  control  the  thought  in  perfect  sin; 
ing  and  will  be  a  series  to  be  given  in  Miss  Withrow' 
studio.  Miss  Withrow  is  an  easy  and  fluent  speake 
and  the  talks  are  anticipated  with  interest  by  thos- 
favored  witli  invitations  to  be  present. 


PIERCE -ARROW  LIMOUSINES 
At  Taxi  Rates 

Sutter  400 


Atlas  Taxicab  Co.,  120  Powell  St. 

Service  De  Luxe 


^^^WfjS^G^ir^ 


\^^.^~^k^'^r9'  wL 


San  Francisco,  Oaklajvijx- 


GELts,  Portland,  Seattle 


THE    ONLY     MUSICAL.    UOURNAL    IN     THE     GREAT    WEST 


PUBLISHED      EVERY     WEEK 


/OL.  XXXIII.    No.  20 


SAN  FRANCISCO,  SATURDAY.  FEBRUARY  16, 1918. 


Price   10  Cents 


MINNEAPOLIS  SYMPHONY  ORCHESTRA  EVENTS  WAGNER  MUSIC  STILL  POPULAR],IN  THIS  CITY 


Splendid  Orchestral  Organization  Under  Leadership  of  Emil  Ober- 
hoffer  Gives  Series  of  Delightful  Programs— Tivoli  Opera 
House  Crowded  on  the  Occasion  of  Program  Includ- 
ing Tschaikowsky's  Manfred  Symphony 


Eighth  Popular  Concert  of  the  San  Francisco  Symphony  Orchestra, 

Under  the  Direction  of  Alfred  Hertz,  Attracts  Record  Audience 

Which  Becomes  Enthused  to  the  Point  of  Cheers  Upon 

Hearing  an  Ideal  Wagner-Tschaikowsky  Program 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


The  Minneapolis  Symphony  Orchestra, 
nder  the  able  direction  of  Emil  Ober- 
offer,  gave  not  less  than  six  concerts 
1  San  Francisco,  Oakland  and  Berkeley, 
etween  the  dates  of  February  7th  and 
1th,  inclusive.  The  San  Francisco  con- 
erts  took  place  on  Thursday  and  Fri- 
ay  afternoons,  February  7th  and  8th, 
nd  Sunday  morning,  February  10th,  and 
ae  Oakland  concert  was  given  on  Satur- 
ay  afternoon  and  evening,  February  9th, 
'hile  the  Berkeley  concert  took  place 
n  Monday  evening,  February  11th. 
'hree  of  these  concerts  were  crowded 
)  the  doors,  while  three,  including  one 
lakland  and  two  San  Francisco  concerts, 
id  not  attract  as  many  people  as  the 
rtistic  merit  justified.  Considering  that 
an  Francisco  is  already  supporting  near- 
'•  forty  symphony  concerts  a  season  by 
le  San  Francisco  Symphony  Orchestra, 
nder  the  direction  of  Alfred  Hertz,  we 
elieve  this  to  be  an  excellent  showing, 
evertheless,  we  would  have  been  happy 
)  see  all  the  concerts  of  the  Minneapo- 
s  Symphony  Orchestra  crowded  to  the 
oors. 

Since  the  programs  of  these  events 
ave  already  been  published  in  these 
jlumns  it  would  be  superfluous  to  re- 
eat  them  here,  and  we  will  confine  our 
>marks  merely  to  the  orchestra  itself 
ad  to  its  conductor.  Mr.  Oberhoffer 
9longs  to  that  school  of  conductors  who 
lay  be  styled  "colorists."  He  possesses 
singular  knack  of  securing  fine  shad- 
igs  and  distinctive  tone  color  effects, 
his  was  especially  true  of  the  E  minor 
ymphony  by  Sibelius,  the  Rachmaninoff 
iland  of  the  Dead,  the  Cesar  Franck 
ymphony,  and  Tschaikowsky's  Manfred 
ymphony.  We  wish  to  take  advantage 
:  this  opportunity  to  say  that  this  Man- 
ed  Symphony  has  been  presented  here 
3fore,  the  last  time  being  under  the 
rection  of  Henry  Hadley,  a  few  years 
;o.  Nevertheless,  we  do  not  think  that 
has  ever  before  had  such  an  excellent 
terpretation.  Being  a  tone  colorist, 
r.  Oberhoffer  never  permits  his  brasses 
■  woodwind  instruments  to  lose  the  mel- 
w  quality  of  their  tone,  and  hence  does 
3t  attain  that  dramatic  intensity  of  cli- 
acteric  periods  which  a  conductor  of 
ore  dramatic  instincts  would  secure, 
nd  in  justice  to  Mr.  Oberhoffer  we  wish 
i  add  that  he  does  not  secure  this  in- 
nse  effect  because  he  does  not  wish  it, 
)t  because  he  is  not  able  to  secure  it. 
The  excellence  of  musicianship  and  the 
■tistry  of  the  individual  players  enable 
r.  Oberhoffer  to  secure  effects  in  phras- 
g  and  tone  balance  that  would  be  im- 
)ssible  with  an  orchestra  less  blessed 
ith  artistic  skill  among  its  personnel. 
tie  more  modern  works,  with  their  finer 
laracteristics  of  tonal  atmosphere,  re- 
iive  at  the  hands  of  the  Minneapolis 
ymphony  Orchestra  an  interpretation 
at  acentuates  their  peculiar  harmonic 
iosyncrasies,  and  these  works  attain  a 
rtain  poetic  environment  which  an  or- 
lestra,  less  capable  in  its  shadings, 
ould  not  attain.  Of  course,  it  would 
!  possible  to  go  into  greater  details  re- 
irding  the  numerous  musicianly  achieve- 
ents  of  this  organization  and  its  able 
rector,  but  after  having  said  what  is 
iblished  here,  there  is  nothing  else  to 
!  added  except  repetition  or  enlarge- 
ent  of  the  statements  already  printed. 
The  two  soloists  of  the  Minneapolis 
^mphony  Orchestra  were  Mme.  Marga- 
t    Namara    and    Reinald    Werrenrath. 


The  former  proved  herself  the  possessor 
of  a  clear,  pure  colorature  soprano  voice, 
and  the  latter,  as  already  stated  in  these 
columns,  revealed  himself  as  an  artist 
of  the  highest  rank.  Indeed,  Mr.  Wer- 
renrath made  such  an  excellent  impres- 
sion on  both  programs  that  it  is  safe  to 
assume  that  his  next  visit  to  this  city 
will  justify  concert  appearances  on  his 
own  acount,  and  we  are  sure  that  the 
attendance  will  be  such  as  to  gratify 
him  immensely.  The  Pacific  Coast  Mu- 
sical Review  sincerely  trusts  that  Rein- 
ald Werrenrath  will  be  one  of  the  visit- 
ing artists  of  next  season.  His  art  was 
so  exquisite  that  we  are  eager  to  hear 


Again  the  "standing-room-only"  sign 
was  the  rule  at  the  eighth  popular  sym- 
phony orchestra  concert  at  the  Cort  The- 
atre on  Sunday  afternoon,  February  10th. 
Among  the  prominent  musicians  in  at- 
tendance was  Emil  Oberhoffer,  who  oc- 
cupied a  box-seat  as  the  guest  of  Mr.  and 
Mrs.  Alfred  Hertz.  The  first  part  of  the 
program  included  exclusively  Wagnerian 
compositions,  and  it  is  to  the  credit  of 
San  Francisco  music-lovers  that,  like  the 
musicians  of  England  and  France,  they 
do  not  hesitate  to  express  their  enthusi- 
asm about  Wagnerian  compositions  in 
unrestrained  terms.  There  is  nothing 
narrow  about  the  San  Francisco  musical 


ALBERT  RAPPAPORT 

DUtiugiiiNlied  Cuiitur  aud  Dramatic  Tenor  Who  Will  Give  a  Concert  at 

the  Scottish  Rite  Auditorium  Sunday  .\fternoon,  February  24 


more  from  him.  Among  the  admirers  of 
symphonic  music  that  assembled  at  the 
Minneapolis  Orchestra  concerts,  Alfred 
Hertz  was  a  faithful  attendant. 


CELEBRATED    ANNIVERSARY 


On  January  18th,  at  their  home  in  San 
Francisco,  Mr.  and  Mrs.  Walter  C.  Camp- 
bell (Mrs.  Mariner  Campbell)  quietly 
celebrated  their  fortieth  wedding  anni- 
versary. May  they  continue  to  live  and 
celebrate  many  more  such  occasions  is 
the  hearty  wish  of  this  paper.. 


public,  and  it  is  surely  a  matter  for  the 
heartiest  congratulation  that  such  a 
broad  art  spirit  prevails  among  us. 

After  that  inspiring  reading  of  the  Na- 
tional Anthem,  to  which  we  have  now 
become  so  well  accustomed,  Mr.  Hertz 
began  the  Introduction  to  Act  III  from 
Lohengrin,  and,  throughout  the  rendition 
of  this  inspiring  music,  the  orchestra 
proved  itself  in  the  finest  form.  Both 
in  the  more  dramatic  episodes  and  the 
finest  pianissimo  passages,  the  players' 
response  to  the  conductor's  depth  of  emo- 
tional   coloring    was    truly    spontaneous 


and  musicianly  in  the  highest  degree.  In- 
deed this  condition  prevailed  throughout 
the  rendition  of  the  Wagnerian  compo- 
sitions. The  musicians  certainly  earned 
their  salaries  on  this  occasion.  Some  of 
the  finest  features  of  this  program  in- 
cluded the  truly  magnificent  work  of  the 
horn  players,  among  whom  W.  Homig 
stood  out  prominently,  his  splendid  in- 
terpretation of  the  horn  part  in  the  Got- 
terdammerung  number  being  one  of  the 
brilliant  achievements  of  the  concert; 
the  fine  work  of  the  woodwind  section 
and  the  splendid  accomplishments  of  the 
strings.  It  is  remarkable  how  Alfred 
Hertz  succeeds  in  extracting  the  very 
marrow  of  these  Wagner  compositions 
and  presenting  them  to  the  people  in 
the  most  palatable  form.  No  wonder  that 
the  afternoon  proved  a  succession  of  en- 
thusiastic outbursts  that  affected  orches- 
tra and  gallery  alike. 

The  second  part  of  the  program  was 
devoted  to  Tschaikowsky,  and  here,  too, 
the  orchestra  rose  splendidly  to  the  oc- 
casion. The  woodwind  group,  headed  by 
that  sterling  artist,  Emilio  Puyans,  ac- 
quitted itself  honorably  during  the  Nut- 
cracker Suite,  while  Louis  Persinger's 
exquisite  violin  tone,  and  fine  musician- 
ly phrasing,  were  in  evidence  during  the 
rendition  of  the  Theme  and  Variations 
of  Suite  No.  3.  The  1812  Overture  ended 
the  program  with  one  of  those  fervent 
climaxes  that  arouses  the  audience  to 
hearty  cheers,  and  surely  even  the  most 
blase  music  lovers  must  have  been 
aroused  by  the  tremendous  ovation  that 
punctuated  the  close  of  this  concert. 
Anyone  who  attended  must  admit  that 
it  is  difllcult,  if  not  impossible,  to  hear 
a  better  program,  better  presented. 
V* 

ALBERT    RAPPAPORT'S    RECITAL. 


Distinguished  Cantor  and  Dramatic  Tenor 

to   Give    Excellent   Program   at 

Scottish  Rite  Auditorium 


A  song  recital  of  great  interest  is  an- 
nounced by  Albert  Rappaport,  a  Russian 
tenor  of  renown,  at  the  Scottish  Rite 
Auditorium,  Sunday  afternoon,  February 
24th,  at  half  past  two.  This  singer,  who 
has  sung  with  success  in  his  native  land, 
Austria  and  Germany,  has  appeared  upon 
both  the  operatic  and  concert  stages,  but 
he  has  never  been  heard  publicly  in  San 
Francisco  before,  except  at  clubs  and  for 
charity.  His  voice  is  described  as  being 
exceedingly  sweet,  of  excellent  quality 
and  well  cultivated,  and  his  program  in- 
cludes a  variety  of  compositions  splen- 
didly compiled  by  arias  from  La  Bo- 
heme,  Giaconda,  and  'L'Africaine,  and 
other  composers  will  be  Tschaikowsky, 
Rachmaninoff,  Drdla,  Kudrin,  Hue  and 
d'Ambrosio.  A  number  of  particular  im- 
portance will  be  Oh,  Come  With  Old 
Khayyam,  from  the  Song  Cycle,  Omar 
Knayyam,  by  Giacomo  Minkowsky,  who 
has  dedicated  the  work  to  Mr.  Rappa- 
port. The  tenor  will  be  assisted  by 
Charles  Miller,  a  distinguished  violinist, 
born  in  Belgium  but  long  a  resident  of 
Los  Angeles.  Gyula  Ormay  will  be  the 
accompanist  and  the  recital  is  under  the 
patronage  of  many  prominent  San  Fran- 
ciscans. Seats  will  be  ready  next  Wed- 
nesday morning  at  Sherman,  Clay  & 
Co.'s  and  Kohler  &  Chase's. 
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S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

<jBut  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

CI  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  roorth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ^/^£'^E':?£!„?o?£?N>loTen.r 


Teacher  of  Piano 

T.tl   Ljoii    Street  IMioiie   Wext   7!)23 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Ycrs  Tenor  Sololsl  of  .-|.  Barlholomew'.  Church  of  New  Yort  Cily 
Solo  ArtisI  wilh  Wotcejlrr  and  Cincinnati  Music  Keslivalt 
Scloiil  wilh  ihe  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Sliiilio:  2s:r2  JiiekHiiii  Street.  IMioiie  Went  4r>7 

lly     Viipoiiilinent    Only. 


ROSCOE  -WARREN  LUCY,  Pianist  and  Ttacher 
WIN  |iie<.eiit  II  Noritiiil  roiirMe  «..  leiieluTH  in  ni  v  nielliod 
<>f    I'iiinixlio    l>e\el<>i>nienl.     .\|j«,    <'on<'liinK    aiiil    ln(er|>re- 

'"" t    Ihe    ^liiMler'H    \\  orkii.     Ivniiler    anil    <lin«e    lllilKn 

Sun  I'mnelMS'ii,  I'lione  IvrHrny  ,'>  ».%-l.  (;i:;s  llllleKii>iii  Vve., 
Onkiiinii.    IMioiie    IMerliiinnt     .',011.-.. 

his 


"A  mu.sician  from  the  top  of  hi.s  head  to  the  toes  of  hi 
feet,  and  an  artist  of  the  mo.st  refined  characteristics, 
Alfred  Metzger  in   Pacific  Coast  Musical   Keview. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"  Itedfern  Mason  in  S.   F.  Kxaminer. 

Georgiana  Strauss  Notre  Dame  College  of  Music         IvAJOS  FENSTER,  Violinist 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

A  rtists 

Executive  Offices: 

705  Auditoriuzn  Bldg'.,  Los  Ang'eles 

Arrillaga  Musical  College 

FernniKlo  :Mi<'lielena.  I'reNlilent:  A.  I,.  ArllciieH,  Viee 
Prexident;  V.  de  ArrilluKa,  Uireelor 

I'nexeelled    fncililieH    for    «lie   »<iid»    of   miiMlc    lit    nil    Uh 
brnuclieH.     l.ar;«c  I'lpe  Or^an — Keeilnl  Ilnll. 

t:ttr,  JnrkKoa  St..  San  fraiK'Nei),  Cnl.  I'lioiie  West  -IT:?? 

Clarence  Eddy 

<<>iiccr(  OruaniMi — Ornaii   I  nsil  riielion 
2031   rallfornla   Slreef.  IVIeplione  I'lllmore  210 


.Sitae,  <  nl. 

AivardN   CerlinenleH 
\|i|ily  lo  SNter  Siiiierlor 


ui:<  iTAi.s — iNSTui  «  rio\ 

studio:  3.S17  Fillmore  St.,  near  (ireen.    IMioiie  Went  2.-16. 


BERINGER  CONSERVATORY 
OF  MUSIC 

2(!   IMeree   St.   nr.   >le Ampler.    IMIImore  S40 


Miss  Elizabeth  Westgate 

I»IA\<> — oik;  AX — TIIKOKV 

Orunnlst  nnd  <  lioir  Itlreetor  of 

First    i>reNl>yleriaii    t'liiireli,    Alaniedn 

I'innist   of  liillfornia   Trio 

Home    Sliiilio:    1117    i'urii    St.,    Alnmedn.     Tel.    Alameda    I.'.' 

Oakl i     Studio:     ( TliiirMdayN ),     .^IIkh     ^lerrimnirH     Seliool 

<>2()  ^lariitowa  Avenue.     Tele|>lii>iie  I'leilmont  2770 


.MCAV   SOXGS 

Abbie  GerrisH  Jones 

Tlif  .Men.lDW  I,:ui<.  Publlslied  bv  I'.ooscv  and  Co  Xcw 
York.  My  Dear  Little  Irish  liose,  Clayton  K.  Summ'y  Co., 
Chicago.  Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the 
Mornin'   Peggy,  Musician  Pul).  Co.,  X^os  Angeles. 

For  Sale  by  all   Dealers. 


IGurta  ^mtham 


DKAIIATK;   SOIMtAVO 
AddreMs.  SOI)  Positiil  TeleKrnpli   linildinK.  San  FrauelNeo 


le   Sutler    i:ts 


Wallace  A.  Sabin  ;i7r;;;rrV!;*'"7c;;.!:^:,"s:.'if„'' 

V"!-  ',""■:■•'"■  .'."r!'"-'  *'"•'•  ^-  '  ••  ^^  •■''••  '«'"  California  St.: 
lei.  Iranklin  2(i0:{.  Snt.,  (  lirlslinn  Selenee  Hall-  AVext  (MM", 
llerk..  Mon.  nnd  Tlinrs..  :tH2  i.etvi«t»n   Ave.:  Tel.   i>led    :i«24 


Mrs.  M.  E.  Blanchard  m 


EZ./.O-CO.XTRALTC 


(Head  of  Voeal  Deisartnient,  >iillM  ColleKe) 
Teaeher    of    SiiiKluK-     (oneertH,    l.eeture-HeeitalN.       Stu- 
dio:    Koliler  A   t'lMiMe   lildK..   Hooin   110.-..    Tel.   Kenrnv  .'.454' 
"'•"'del S4.->   AMiiliiiry   St.     Phone  I'lirk  .-.tlOti. " 

WALTER   L.   GOUGH 


TKACHKU   OF   VIOLIN 


SInilio:  .'..-..-.  DoloreH   Street. 


Mioue    Park  87( 


MME.  IDA  WESTERBERG 

SpeelaliNt  in  \  oiee  Development  and  I'iaeinK.  itexult* 
taiarnnleed  Formerly  «ltli  tlie  Itoval  foniservatory  ol 
•»luxl<-,  Stoeklii>lm.  Studio:  !I07  Koliler  A.  fliuxe  liuilillne 
Plume    I'roxpeet    l.s:t2. 


Mrs.  Clarence  Eddy 

(ontrallo    Sololxt— Voeal    luNtrnetlon 
Studio:    2021  <  nllforiila  Street.  Teleiilione  I'lllmore  210 


JANET  MALBON,  Colorature  Soprano 

Teneher  of  Slnnlim — <  f>a<l.liiK  Public  nnd  Private  Ke- 
cltalH  nnd  foneerlx.  Studio:  ivoliler  .«.  ChnHe  lUdK.,  Phone 
Kearny  .-.ir.l.    HeM.  sss   liyile  Street,  Phone   Fnuikllu   l.->0«. 

SIGMUND    BEEL 

Coneert  MnNter  of  I,.  A.  Syni y  Orehenlra  durlnc  Inut 

four    yenrM    nill   neeept    pupllx    In   advanced    violin    and    en 
■  emiile  playing.     Studio   i:i7:t  PoHt  St.     Phone  Prospect  7"7. 

EUGENE  BLANCHARD 

IMANO — (  OMPOSITIOX 

Studlot  40  IIlKhlnnd  Avenue,  Piedmont 

Telephone    Piedmont   4079 


.\fler  n  Muxleni  F.venini;  n  FevT  >liniiteN  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  just  the  righi  frame  of  mind.  Lead- 
ing articles  by  leading  minrls  on  topics  Interesting 
to  woman  and  man  in  every  issue. 

Everywoman,  $2.00  per  annum 

Offlelnl  Joiirnnl  of  the 
NATIOXAI,    COirNCIL   OF  AVOMEN 

627-628  Hearst  Building,  San  Francisco 


®rpl 


OFARREI.I,  ST.  between  Stockton  and  Powell 

IPllltl  S''<"s'  »"''  Most  Maenilicenl  Theatre  in  America 

Week  beEtnninK  this  Sunday  alt. -Matinee  Daily 


A  Superb  New  Bill 


^\  111  -M.  CreMMy  &  Illnuelie  Dayiie,  in  Mr.  Cressy's 
satire  on  Newspaper  Life.  "The  Wyoming  Whoop;" 
Pniil  Morton  &  IVaomI  (ilnMH,  presenting  a  Musical 
Satire  Entitled,  "1918-19.^)0;'  KieKlcr  SlHtern,  Charm- 
ing Kxponents  of  Grace  and  Agility  with  their 
Kentucky  Five:  .\l  Shayne.  The  Singing  Beauty; 
Kearplnfr,  Famous  Russian  Hoy  Tenor  and  Varvara. 
Master  Boy  Pianist:  Kllda  MorrlH,  The  Lyric  Lady: 
Stuart  IlarneM,  Singing:  Comedian:  Hymns  and  >le- 
Intyre,   in   "Maybloom." 

KveninB  Prices  10c,  25c,  50c,  75c.  Matinee  Prices 
(lOxcept  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
SOc.        Phone  Douglas  70. 
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SEVENTEENTH  YEAR 

NOTHING  IS  TOO  GOOD  FOR  THE  PUBLIC. 


With  an  inconsistency,  hardly  in  conformance  with  the  seriousness  of 
the  problem  under  discussion,  Frank  Patterson,  Pacific  Coast  representa- 
Itive  of  the  Musical  Courier  of  New  York,  defends  tiie  right  of  the  Board  of 
i  Supervisors  and  Frederick  Schiller  to  give  the  people  of  San  Francisco,  at 
the  expense  of  the  taxpayers,  badly  rehearsed  and  inefiiciently  conducted 
concerts.  According  to  his  two  column  long  argument,  it  is  perfectly  in 
order  to  give  the  masses  artistically  incomplete  performances,  because,  as 
he  claims,  these  people  do  not  know  the  diflfercnce  between  good  and  bad 
music  anyhow,  so  what's  the  use  of  finding  fault;  just  let  us  all  pull  to- 
gether and  cheer  for  the  municipal  orchestra,  which  is  doing  such  a  "great" 
thing  for  the  poor  people.  Of  course,  no  one  seriously  interested  in  music 
will  agree  with  Mr.  Patterson.  You  see,  the  Pacific  Coast  Musical  Review, 
having  been  published  for  nearly  seventeen  years  in  San  Francisco,  has 
just  a  little  more  interest  in  the  musical  progress  of  the  city  than  Mr.  Pat- 
terson, who  has  just  come  among  us,  and  wants  to  make  a  few  friends  (by 
catering  to  those  he  thinks  are  opposed  to  this  journal)  for  the  Musical 
Courier,  which  is  published  in  New  York.  And  because  of  this  interest  we 
Ifeel  that  the  BEST  is  none  too  good  for  San  Francisco  people,  whether 
they  are  intelligent  music  lovers,  or  men  and  women  from  the  rank  and  file, 
whose  ten  cents  is  to  buy  them  the  very  best  that  can  be  heard  from  the  serious 
musical  standpoint.  We  do  not  mean  to  say  that  the  people  at  large  should 
be  given  the  heaviest  music,  but  good  music,  and  tliat  it  should  be  presented 
in  a  competent  manner. 


In  his  introductory  remarks,  Mr.  Patterson  sneers  at  the  musician  who 
likes  to  hear  compositions  presented  in  their  entirety,  and  as  much  as 
possible  in  conformance  with  the  desires  of  the  composer.  This  is  a  strange 
attitude  to  take  for  a  writer  employed  by  a  music  journal.  He  is  here  dis- 
:rediting  people  who  evidently  know  more  about  music  than  he  does— at  least 
who  are  apparently  fonder  of  music.  But  with  that  stubborn  intolerance  that 
:haracterizes  the  writer  who  takes  himself  too  seriously,  he  sweepingly  con- 
tends that  all  these  people  are  wrong,  and  he  alone  is  right.  Why  not  give 
Dther  people  a  right  to  express  a  personal  opinion?  The  Pacific  Coast  Musical 
Review  and  the  Musical  Courier  are  published  in  the  interests  of  musicians. 
ind  presumably  by  people  who  understand  music.  They  are  neither  patron- 
zed  nor  read  by  what  Mr.  Patterson  calls  the  "lower  classes,  poorer  classes, 
niddle  classes,"  etc.  And  yet  Mr.  Patterson  ridicules  and  sneers  at  the  mem- 
Jers  of  the  profession  upon  whom  he  and  his  paper  depend  for  a  livelihood. 
Simply  because  a  man  or  woman  is  so  deeply  concerned  with  the  beauty  of  a 
:omposition  as  to  wish  it  performed  in  the  finest  possible  manner  and  accord- 
ng  to  the  highest  artistic  principles,  he  is  supposed  to  become  an  object  of 
idicule  and  smartness. 


Mr.  Patterson  is  concerned  because  some  of  us  do  not  find  the  Municipal 
Orchestra  of  San  Francisco  good  enough  for  the  people  of  this  city.  He  says 
t  IS  good  enough;  let  us  leave  it  alone.  We  disagree  with  him,  and  because  we 
hsagree  we  are  made  the  object  of  an  attack.  The  strange  part  of  it  is  that 
ve  are  telling  the  truth  as  known  by  the  members  of  the  orchestra  and  every- 
-ne  who  has  really  studied  music.  It  is  not  a  question  of  exclusively  present- 
ng  the  most  serious  music,  or  to  give  Wagner  compositions  with  120  men,  or 
o  present  arrangements  of  piano  or  violin  compositions,  or  to  give  movements 
rom  symphonies,  but  it  is  a  question  of  interpreting  the  works  that  are  being 
)erformed  in  a  manner  conformant  to  the  principles  of  art,  to  have  the  tempi 
orrectly  played,  to  phrase  according  to  intelligent  musicianship,  to  give  the 


people  a  CORRECT  interpretation  of  music.  Is  it  any  crime  to  demand  this? 
According  to  Mr.  Patterson  it  is.  He  says  that  what  Mr.  Schiller  is  doing  is 
good  enough — "for  the  love  of  Mike"  do  not  criticize  it.  We  say  it  is  not  good 
enough  for  the  people  of  this  city,  and  as  long  as  this  is  the  truth,  we  will  win 
out  in  our  fight  to  secure  for  the  masses  of  San  Francisco  orchestral  concerts 
in  accordance  with  the  highest  artistic  principles.  Mr.  Patterson  wants  to 
make  friends  with  the  people  who  are  satisfied  with  the  Municipal  Orchestra; 
we  want  to  make  friends  with  the  people  who  are  the  life  and  sinew  of  musical 
activities  in  San  Francisco,  with  the  people  who  KNOW  and  LOVE  music. 


Mr.  Patterson  says  that  the  daily  papers  of  this  city  are  encouraging  the 
Municipal  Orchestra.  They  also  encouraged  the  symphony  concerts  for  four 
years  under  Hadley.  Nevertheless,  we  fought  this  fight  for  the  best  music,  and 
not  for  "good-enough"  music,  and  wt  won  out.  The  TRUTH  will  always  win, 
and  as  long  as  we  stick  to  the  TRUTH,  the  best  element  in  the  community  will 
be  on  our  side.  If  we  do  not  tell  the  truth,  no  one  need  be  concerned,  for  we 
will  surely  lose  our  fight.  At  present  we  want  to  see  better  conditions  in  the 
Los  Angeles  Symphony  Orchestra,  because  that  orchestra  is  inefficiently  con- 
ducted. If  we  are  wrong,  we  will  never  accomplish  anything  there.  If  we  are 
right,  there  will  be  a  change  sooner  or  later,  and  if  there  ever  is  a  change  for 
the  better,  it  will  be  proof  that  we  have  been  right.  During  our  controversy 
about  Hadley,  we  were  attacked  in  exactly  the  same  manner,  but  we  stuck  to 
our  purpose,  and  there  finally  came  a  change  for  the  better,  which  proved  that 
we  were  right. 


The  pitiful  part  of  the  whole  business  is  to  take  advantage  of  the  people 
who  really  can  not  tell  the  difiference  between  a  correctly  interpreted  program 
and  a  poorly  interpreted  one.  Simply  because  those  people  apparently  enjoy  a 
concert  inefiiciently  conducted  and  badly  rehearsed,  Mr.  Patterson,  and  his  like 
tell  us  that  we  should  leave  these  people  to  enjoy  these  concerts,  and  not  de- 
mand im])rovements.  We  say,  that  we  do  not  see  any  reason  whatever  why 
these  people  should  not  hear  the  same  excellently  performed  programs  as  the 
richest  people  in  our  city.  If  the  municipality  wants  to  do  something  in  the 
way  of  musical  education,  it  should  be  done  RIGHT.  We  pride  ourselves  on 
Mr.  Taft's  assertion  that  San  Francisco  KNOWS  HOW.  Suppose  it  does  cost 
a  little  more  to  engage  a  big  orchestra,  with  an  efficient  conductor,  there  would 
be  a  larger  attendance  and  many  people  willing  to  pay  more  than  ten  cents' 
would  be  attracted.  The  element  that  stays  away  from  these  concerts  now, 
would  surely  come,  consequently  the  receipts  would  be  bigger.  If  the  city  can 
not  afiford  to  spend  $10,000,  why  not  engage  the  San  Francisco  Symphony  Or- 
chestra, with  an  able  conductor,  like  Giulio  Minetti,  for  instance,  on  a  percent- 
age basis,  with  an  eventual  guarantee  for  a  deficit?  This  would  be  a  summer 
series  of  concerts.  The  people  would  have  this  orchestra  as  their  own  for  the 
summer ;  the  subscribers  and  guarantors  would  have  it  for  the  winter.  But  one 
thing  is  sure,  that  whatever  money  is  expended  now  is  thrown  away,  for  it  does 
not  accomplish  what  it  is  intended  for.  It  does  not  give  the  people  an  idea  of 
what  real  music  means. 


Mr.  Patterson  says  that  the  German  government  would  consider  it  treason 
to  criticize  its  municipal  orchestras.  What  in  the  name  of  common  sense  do 
we  care  what  the  German  government  does.  The  freedom  of  speech  happens 
to  be  a  blessed  feature  in  the  American  form  of  government.  It  would  be  a 
nice  proposition,  if  we  had  to  say  that  the  municipal  orchestra  is  the  greatest 
in  the  world,  because  it  happens  to  play  for  the  poorer  people.  We  absolutely 
believe  that  the  poorer  class  of  people,  who  can  only  afiford  ten  cents,  and  to 
whom  ten  cents  is  as  much  as  ten  dollars  to  others,  are  entitled  to  the  BEST 
in  every  way.  Nothing  should  be  considered  good  enough  for  them  AT  ANY 
PRICE.  Education  and  music  is  not  a  matter  of  dollars  and  cents,  but  a  mat- 
ter of  efficiency.  It  is  either  music  well  performed  or  badly  performed.  Now, 
if  Mr.  Patterson  can  tell  us  why  the  lower  classes,  as  he  calls  them,  should  be 
given  poorly  rehearsed  and  badly  conducted  concerts,  simply  because  they  en- 
joy them,  and  can  only  afiford  to  pay  ten  cents,  we  will  be  glad  to  discontinue 
this  campaign  to  give  the  people— ALL  the  people — the  best  music  under  the 
best  possible  conditions. 


Mr.  Patterson  admits  the  insufficiency  of  rehearsals  when  he  says,  refer- 
ring to  the  big  audiences :  "These  numbers  speak  for  themselves,  and,  even  if 
there  are  not  enough  rehearsals  to  render  a  perfect  performance  possible,  what 
possible  difference  can  that  make?"  It  makes  simply  the  one  difiference  that 
the  performance  is  not  artistically  satisfactory,  and  we  do  not  see  any  reason 
why  it  should  not  be  improved.  Since  it  is  possible  to  improve  it,  why  not  do 
so?  We  do  not  say  that  these  concerts  should  be  discontinued.  We  say,  let 
them  be  improved.  Engage  a  better  conductor  in  the  first  place,  and  allow 
more  rehearsals  in  the  second  place.  The  fact  that  these  people,  as  Mr.  Pat- 
terson says,  "are  not  educated  musically  and  can  not  understand  the  finer  points 
of  musical  criticism,"  does  not  alter  the  principle  that  badly  rehearsed  concerts 
and  inefficiently  conducted  programs  should  not  be  permitted  to  continue 
indefinitely. 
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HENRI    LA   BONTE'S  VOCAL   RECITAL. 


American   Tenor    Delights    His   Audience   With    Flexible 
Voice,    Fine    Interpretation    and    Splen- 
did   Enunciation. 


Oakland,  February  12,  1918. 

When  Reinald  Werrenrath  had  sung  first  the  noble 
recilativo  from  Handel's  "Scipio,"  and  then,  with  such 
n.uency  and  elegance  the  aria  from  the  same  master's 
'Julius  Caesar,"  and  those  Handelian  runs  had  been 
with  sucli  leisureliness  delivered,  the  audience  knew 
without  question  that  a  truly  distinguished  singer  had 
come;  and  that  therefore  an  entrancing  program  prom- 
ised a  rare  evening.  Mr.  Werrenrath  has  also  a  for- 
tunate manner,  most  intriguing  to  the  imagination  of 
an  audience,  in  that  complete  sincerity  with  which  he 
sets  forth  liis  varied  offerings.  All  to  this  a  voice  of 
great  beauty,  under  perfect  control,  and  that  sort  of 
highly  trained  intelligence  which  makes  each  song,  for 
its  moment,  tlie  important  song  of  the  list,  and  the 
result  is  what  niiglit  be  expected — an  evening  of  unal- 
loyed delight. 

So  did  the  singer  charm  with  the  Hiindel  pieces  that 
he  was  obliged  to  sing  once  more  in  the  same  style, 
"How  Blest  Is  the  Lover,"  by  the  same  composer,  I 
think.     Tlic  poem  is  certainly  of  that  period. 

Two  old  Italian  airs,  one  of  them  the  well-beloved 
"caro  mio  ben,"  sung  with  purest  legato;  and  two  old 
English,  the  interpretation  of  "The  Pretty  Creature" 
rivalling  Mr.  Bispham's;  and  an  encore  reciting  the 
charms  of  "Mary  Cassidy,"  with  a  faifrit  touch  of 
brogue  in  the  interpretation,  formed  the  second  group. 

Three  French  songs  followed,  with  the  aria,  "Vision 
Fugitive"  (Massenet)  as  tlie  climax  and  crown  of  them. 
It  has  not  been  sung  here  with  more  power  and  passion. 

The  very  interesting,  very  brief,  delicately  humorous 
Chinese  "Mother  Goose  Rhymes,"  by  Bainbridge  Crist, 
found  immediate  popular  favor,  and  the  singer.'s  pre- 
liminary words  of  explanation  of  their  purpose  lent 
them  additional  flavor.  He  gave  them  piquantly,  and 
tlie  composer  is  fortunate  that  they  are  being  presented 
so  unctuously. 

1  suppose  no  one  will  ever  forget  Cecil  Forsyth's 
profoundly  moving,  almost  too  poignant  song,  "O  Red 
Is  tlie  English  Rose."  It  held  by  the  strongest  emo- 
tional grip,  and  would  have  been  perhaps  overwh("luiing 
but  that  it  was  followed  as  soon  as  might  be  by  La 
Forge's  merry  little  "To  a  Messenger,"— not  too  merry, 
but  with  an  agreeable  hint  of  lightheartedness  to  break 
the  spell  of  the  Forsyth  song. 

I  have  never  heard  more  exquisite  tones  from  a  mas- 
culine throat  than  in  Werrenrath's  exposition  of  "Mis- 
tletoe," another  Crist  song.  Sung  throughout  in  pianis- 
simo, yet  with  every  smallest  tone  carried  to  the  limits 
of  the  auditorium,  as  I  was  afterwards  told,  it  has  now 
become  a  memory  of  a  dream  of  a  song  rather  than 
a  memory  of  a  song  itself;  incredibly  fine  and  dulcet. 
The  two  Kipling  ballads,  with  the  Damrosch  setting  of 
Danny  Deever  again  a  rival  of  Mr.  Bispham's  interpre- 
tation of  it,  closed  the  program.  But  the  singer  re- 
turned to  the  stage  again  and  yet  again,  finally  giving 
the  "Battle  Hymn  of  the  Republic"  most  memorably. 
The  sheer  loveliness  of  the  stanza  beginning,  "In  the 
beauty  of  the  lilies,"  seemed  to  find  the  deep  places 
in  every  soul.  I  know  this:  when  the  audience  rose 
and  sang  the  final  refrain,  there  were  so  perfectly 
steady  voices  in  the  part  of  the  house  where  I  was; 
though  a  soprano  internationally  famous,  standing  next 
me,  and  with  her  tears  falling,  added  her  glorious  voice 
to  the  rest.  The  song  that  night  took  a  new  hold  on 
immortality. 

There  seems  to  be  no  dearth  of  first-rate  accompan- 
ists; for  every  one  coining  here  this  year  has  proved 
competent,  and  Harry  Spiers  holds  his  own  with  all  the 
rest — and  more  than  that;  for  he  played  the  whole  pro- 
gram without  not(!S,  and  supported  the  singer  with  pre- 
cision and  sympathy. 

•  *     * 

Since  Mr.  Bennett  has  so  thoroughly  reviewed  the 
concert  of  the  San  Francisco  Symphony  Orchestra, 
given  in  the  Auditorium  Opera  House  on  Tliursday 
evening,  January  31st,  I  must  not  say  more  than  that 
the  orchestra  was  at  its  very  best,  and  the  audience 
most  enthusiastic.  The  last  concert  by  this  splendid 
organization,  under  the  inspired  leadership  of  Mr,  Hertz, 
will  occur  Thursday  evening,  the  21st.  wlien  Mr.  Per- 
singer  will  be  the  soloist,  playing  the  Mendelssohn  Con- 
certo. Tschaikowsky|'s  Fourth  will  be  the  symphony, 
Liszt's  first  Hungarian  Rhapsodic  and  a  Wagner  ex- 
cerpt from  "Das  Rheiiigold"  completing  the  program. 

•  •     * 

The  program  by  the  San  Francisco  Chamber  Music 
Society  at  Ebell  Hall  on  Tliursday  evening,  the  7th, 
was  one  of  those  intimate  affairs  which  have  a  charm 
of  their  own,  apart  from  the  revealed  beauties  of  the 
program  itself.  It  unfortunately  happened  that  the 
violist,  Mr.  Ravinsky,  was  really  ill,  and  while  he 
heroically  went  through  his  part  in  the  exacting  pro- 
gram, and  lent  notable  aid  to  its  ongoing,  it  was  with 
suffering  to  himself  and  much  kindly  concern  to  his 
coleagues. 

In  the  face  of  this,  the  program  was  still  a  group  of 
real  gems,  and  delivered  with  skill.  The  Dohnanyi 
"Serenade,"  a  series  of  elf-like  pictures,  and  modern  as 
possible  in  treatment,  was  very  lovely  indeed,  and  no 
one  could  have  believed  that  tliere  was  any  inability 
to  be  met  when  Mr.  Ravinsky  played  the  viola  solo  in 


the  first  part  of  the  Romanza.  The  brief  theme  of  the 
fourth  number  of  the  Serenade  has  several  interesting 
variations  for  the  various  instruments  engaged  in  their 
presentation,  and  the  Rondo,  presto,  closed  the  eerie 
revel  which  the  work  seemed  to  be.  If  the  Society  does 
not  intend,  and  tlie  composer  did  not  intend,  a  fairy 
piece,  it  should  neither  have  been  played,  nor  written, 
as  it  was!  It  was  played  by  Mr.  Ford,  Mr.  Ravinsky 
and  Mr.  Britt. 

A  "Petite  Suite"  of  Cesar  Cui  gave  opportunity  to 
hear  tlie  chaste  and  tasteful  flute  playing  of  Mr.  Hecht, 
the  founder  of  the  Society,  and  the  man  who  makes  it 
possible  for  us  to  hear,  year  after  year,  these  refined 
and  charming  concerts.  In  the  first  bit — for  the  work 
is  truly  petite,  but  none  the  less  must  be  exquisitely 
played — the  flute  gossiped  with  the  other  instruments, 
and  so  justly  balanced  was  Mr.  Ormay's  piano  part 
that  even  the  concert  grand  took  no  more  attention 
than  the  flute  and  the  violin.  In  the  Nocturne  (and  a 
true  night-piece  it  is),  the  flute  was  the  nightingale, 
ecstatic  and  melancholy  by  turns.  The  suite  is  very 
lovable,  and  I  hope  it  will  appear  again  on  the  pro- 
grams of  the  Society. 

The  Arthur  Foote  Quartet  for  piano  and  strings, 
played  by  Mr.  Ormay,  Mr.  Persinger,  Mr.  Ravinsky  and 
Mr.  Britt,  is  built  along  classic  lines,  and  most  appro- 
priately came  at  the  end  of  a  program  of  less  profound 
works.  The  allegro  was  played  with  brilliant  style. 
The  Scherzo,  a  notably  spirited  and  pungent  piece  of 
writing,  with  a  full-flavored  middle  portion  and  a  viva- 
cious first  theme,  the  return  of  which  seemed  even  more 
gay  than  at  first,  was  acclaimed  with  spontaneous  una- 
nimity, so  that  the  performars  were  obliged  to  rise 
several  times  to  acknowledge  the  applause.  The  Adagio 
had  to  be  omitted,  Mr.  Ravinsky's  physician  who  was 
behind  the  scenes  having  exacted  a  promise  from  the 
players  that  this  should  be  done.  The  triumphant  Al- 
legro, however,  was  played  with  such  splendid  verve, 
and  such  devotion  to  the  composer's  clear  intent,  that 
the  disappointment  of  the  audience  was  tempered.  And 
when  Mr.  Hecht,  in  a  few  words  after  the  program 
stated  to  us  the  reason,  and  praised  the  violist's  "al- 
most trench  courage  and  fortitude"  (I  quote  Mr.  Hecht's 
striking  phrase),  we  remembered  only  to  be  grateful 
for  what  had  been  vouchsafed  us. 
*     »     * 

I  did  not  hear  the  concert  of  the  Minneapolis  Sym- 
phony Orchestra  on  Saturday  afternoon,  the  9th;  but 
was  more  fortunate  on  the  evening  of  the  same  day, 
when  the  Auditorium  Opera  House  held  a  throng  oc- 
cupying every  seat  and  every  available  bit  of  "standing- 
room" — really  chairs  added  to  the  already  large  ca- 
pacity of  the  house.  It  was  a  crowd  to  warm  the  heart 
of  the  most  intrepid  of  managers,  and  that  is  what 
Miss  Potter  has  proved  herself  to  be  in  these  two  sea- 
sons, during  which  she  has  built  up  a  concert-going 
public  of  large  dimensions  on  this  side  of  the  Bay. 

The  program  was  as  follows:  My  Jubilee,  Chad- 
wick;  New  World  Symphony,  Dvorak;  Ballade  and  Polo- 
naise, Vieuxtemps,  violin  solo,  Mr.  Czerwonky;  Peer 
Gynt  Suite,  No.  1;   1812  Overture,  Tschaikowsky. 

With  the  exception  of  the  Chadwick  composition,  all 
these  had  been  played  many  times  here,  and  are  quite 
familiar  to  all  Californian  audiences,  and  therefore 
making  immediate  popular  appeal.  The  orchestra  is 
in  better  form  than  ever  this  year,  and  the  ensemble 
was  excellent  at  all  times.  Mr.  Oberhoffer  directs 
with  much  grace,  and  does  not  "work"  before  an  audi- 
ence, that  apparently  being  done  at  rehearsals  rather 
than  in  the  public  eye;  and  no  one  will  cavil  at  that, 
1  am  sure.  His  every  gesture  has  definite  meaning,  and 
his  men  are  as  sure  of  him  as  he  is,  so  patently,  of 
them. 

The  Dvorak  was,  as  usual,  a  delight  to  the  ear,  en- 
tertaining, easy  of  comprehension,  and  withal  beauti- 
fully played.  The  theme  of  the  Largo  was  played  by 
a  real  master  of  the  English  horn — which,  of  course, 
by  tlie  way,  is  neither  English  nor  a  horn — and  its  mel- 
low, luscious,  suave  tones  were  a  joy  to  listen  to.  And 
not  only  did  the  conductor  lead  from  memory,  but  so 
also  did  the  players  compass  very  nearly  the  same 
feat,  so  accustomed  are  they  to  this  particular  work. 

Mr.  Czerwonky  had  the  imsfortune  to  break  two  E 
strings,  one  in  a  movement  of  the  symphony  and  one 
in  the  midst  of  the  Vieuxtemps  Polonaise;  but  his  un- 
failing optimistic  vision  prevented  even  these  mishaps 
from  dashing  his  spirits,  and  he  gave  a  splendid  ver- 
sion of  the  piece.  For  encores  he  played  two  short 
numbers  with  the  accompaniment  of  harp  alone,  a 
pleasing  interlude  in  a  concert  otherwise  wholly  orches- 
tral. 

The  Peer  Gynt  was  much  liked.  The  noisy,  bombas- 
tic, somewhat  obvious  "1812"  was  a  fitting  close  to  an 
exceedingly  enjoyable  evening.  Percy  Grainger's  jolly 
"Shepherds'  Hey"  was  given  at  the  end  of  the  program 
as  encore. 

Tonight  (Saturday)  the  orchestra  plays  before  the 
Berkeley  Musical  Association,  substituting  the  Beetho- 
ven Fourth  for  the  Dvorak,  but  with  that  exception 
giving  the  same  compositions  as  at  the  program  just 
considered. 

ELIZABETH  WESTGATE. 


By   ABBIE   GERRISH-JONES 

A  rare  treat  was  the  reward  accorded  those  who  at- 
tended the  closing  concert  of  Henri  La  Bonte's  San 
Francisco  engagement  at  Scottish  Rite  Auditorium  the 
evening  of  February  r)th,  and  the  noted  American  tenor 
has  made  friends  on  tills,  his  initial  tour  to  the  Coast, 
who  will  flock  to  his  standard  whenever  opportunity 
offers  in  the  future,  so  enthusiastic  was  the  universal 
comment  on  his  voice,  personality  and  his  very  unusual 
talent  as  an  exponent  of  vocal  art.  Mr.  La  Bonte  chose 
his  program  with  a  view  to  meeting  the  understanding 
and  pleasing  the  taste  of  a  homogenous  audience  where 
both  musicians  and  mere  music-lovers  congregate,  and 
the  versatility  of  this  gifted  artist  brouglit  him  into 
instant  sympathy  and  intimate  touch  will  his  audience. 

One  of  tlie  most  absolutely  charming  things  Mr.  La 
Bonte  sings  is  Sleep,  Why  Dost  Thou  Leave  Me?  given 
on  this  occasion  as  an  encore,  and  to  which  he  brings 
a  breadth  of  interpretation  which  is  illuminating  to 
those  who  have  heard  the  song  scores  of  times  before 
with  as  many  varieties  of  treatment.  The  Crying  of 
Water  (Campbell-Tipton)  was  a  wonderful  number,  and 
into  this  heart-reaching  song  the  singer  poured  his  own 
tense  personality  with  an  eftect  that  was  superb.  The 
Vesta  la  giiibba  (Pagliacci)  was  a  gorgeous  number 
and  showed  the  artist  to  be  possessed  of  histrionic  abil- 
ity diflTicult  to  keep  in  leash  and  that  struggled  con- 
stantly for  full  and  free  expression. 

After  the  third  number.  La  Bonte  was  recalled  again 
and  again,  and  finally  responded  with  On  the  Road  to 
Mandalay,  which  he  gave  with  the  virility,  outlook  and 
graphic  visualization  of  Kipling's  vision  in  the  poem 
and  the  poet's  intimate  knowledge  of  "Tommy  Atkins," 
and  the  effect  on  his  audience  was  electric,  the  win- 
dows fairly  rattling  with  the  force  of  a  delighted  and 
rapturous  encore.  The  clamor  did  not  sul)side  till  the 
artist  had  several  times  bowed  his  acknowledgements, 
as  everyone  hoped  for  a  repetition,  but  it  was  not  ac- 
corded, though  the  audience  subsid(>d  with  reluctance. 

The  Irish  group  was  charming,  and  here  again  the 
artist  was  at  home  as  if  himself  a  product  of  the  "Old 
Sod,"  and  the  songs  were  given  with  a  lilt  and  with 
the  native  grace  which  is  the  natural  heritage  of  the 
Irish-born.  In  encore  Mr.  La  Bontf>  gave  several  very 
old  Irish  songs,  among  them,  I'm  Off  to  Philadelphy 
in  the  .Mornin',  which  he  accompanied  himself.  It 
should  bo  mentioned  "en  jiassant,"  that  Mr.  La  Bont6 
is  himself  an  accomplished  pianist,  and  as  often  as  not 
his  accompaniments  are  his  own  graceful  arrangement. 

The  sum  total  of  values  would  leave  absolutely  noth- 
ing to  be  desired  in  addition  to  this  artist's  accomplish- 
ments as  a  singer.  It  is  as  near  a  flawless  perform- 
ance as  it  is  possible  for  a  mere  human  to  give,  and  yet 
the  perfection  of  method  and  treatment  does  not  rob 
the  ultimate  effect  of  generous  warmth,  emotion  and 
depth  of  feeling,  as  is  too  often  the  case.  Henri  La 
Bonte  is  many-sided  in  his  art,  and  possesses  that  rare 
ability  to  "take  on,"  the  personality  of  his  subject  as 
a  chameleon  does  color,  making  it  temporarily  his  own, 
and  so  presenting  it  with  convincing  adequacy  of  inter- 
pretation. His  voice  is  that  rara  avis,  a  tenor  that  is 
not  sickly  sentimental  in  its  quality.  It  is  virile,  pow- 
erful, of  a  wealth  of  beautiful  coloring;  baritone  in  tim- 
bre in  the  lower  register,  it  soars  to  the  C  above  the 
staff — ^'high  C"  as  it  is  called — with  no  apparent  effort 
and  without  a  thinning  of  the  quality.  His  messa  di 
voce  is  wonderful  and  his  breath  control  something  to 
marvel  over.  It  is  a  rarely  beautiful  organ  under  abso- 
lute control  and  as  flexible  as  a  soprano.  That  Mr.  La 
Bonte  has  the  "grey  matter"  to  go  with  his  splendid 
vocal  equipment  goes  without  saying.  Through  the 
most  rigid  exactions  of  vocal  art  the  voice  shows  never 
a  strain  nor  shadow  of  weariness,  and  the  utmost  de- 
mands upon  it  are  met  with  a  delightful  ease  and  evi- 
dent joy  on  the  part  of  the  singer  in  his  work. 

When  Henri  La  Bonte  shall  elect  to  return  to  San 
Francisco  he  will  be  received  with  open  arms,  so  thor- 
oughly has  he  established  his  right  to  the  reputation  he 
bears  as  one  of  our  foremost  American  tenors.  Willem 
Spoor,  the  Holland  pianist,  gave  two  groups  on  the 
program  with  pleasing  effect.  We  have  right  in  our 
midst  here  in  San  Francisco  many  who  are  superior 
to  this  young  pianist,  so  that  there  was  no  great  en- 
thusiasm manifested  in  his  performance,  though  the 
applause  was  kindly  and  generous.  A  Chopin  Nocturne 
given  in  encore  showed  the  young  pianist  to  be  pos- 
sessed of  poetic  understanding,  and  it  is  perhaps  only 
a  matter  of  time  till  his  technical  equipment  will  bal- 
ance the  young  pianist's  evident  desire  for  masterly 
expression.  Gyula  Ormay  was  the  accompanist  for 
Mr.  La  Bonte,  and  as  always  was  sympathetic,  under- 
standing, and  perfectly  "en  rapport"  in  his  support  of 
the  singer.  Following  is  the  fine  program  of  Tuesday 
evening:  In  Native  Worth  (Josef  Haydn),  Henri  La 
Bonte;  Who  I.s  Sylvia?  (Schubert).  The  Crying  of  Water 
(Campbell-Tipton),  Eleanore  (Coleridge-Taylor),  Henri 
La  Bonte;  Prelude,  C  sharp  minor  (Rachmaninoff),  Se- 
nate, C  sharp  minor,  opus  27.  first  movement  (by  re- 
request)  (Beethoven),  Rhapsody,  opus  79,  No.  1 
(Brahms),  Willem  Spoor;  Arioso— Vesti  la  giubba,  On 
With  the  Play  (Pagliacci)  (Leoncavallo),  Henri  La 
Bont^;  Ideale  (Tosti),  God  Smiled  Upon  the  Desert 
(Cadman).  Give  a  Man  a  Horse  He  Can  Ride  (Geoirry 
O'Hara),  Henri  La  Bont4;  Valse,  C  sharp  minor,  opus 
64  Chopin),  Impromptu,  A  flat,  opus  29  (Chopin),  Bal- 
lade, G  minor,  opus  23  (Chopin).  Willem  Spoor;  My 
Dear  Little  Irish  Rose  (Abbie  Gerrish-Jones),  "The 
Fields  of  Bally  Claire  (Turner-Maley),  The  Low-Backea 
Car  (Samuel  Lover),  The  Little  Irish  Girl  (by  requesti 
(Lohr),  Henri  La  Bont6. 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES  LIKES  THE  ELLIS  CLUB'S  PATRIOTIC  CONCERT 

Second  Concert  of  Twenty-Second  Season,  Under  Able  Direction  of  Mr.  Poulin,  Attracts 
Crowded  House— Reinald  Werrenrath  Scores  Genuine  Artistic  Success— Minne- 
apolis Symphony  Orchestra  Gives  Four  Splendid  Concerts 


By  ROBERT  ALTER 

Los  Angeles,  February  11,  1918. 


The  second  concert  of  the  twenty-second  season  of 
the  Ellis  Club  took  place  Thursday  evening,  January 
28th,  under  the  able  leadership  and  direction  of  J.  B. 
Poulin.  The  Club  was  assisted  by  Ethel  Fitch  Mulr, 
soprano,  and  Axel  Simonson,  'cellist. 

From  a  psycliological  standpoint,  there  was  a  certain 
patriotic  atmosphtre  at  the  concert,  considering  a  male 
chorus  surrounded  with  the  stars  and  stripes,  and  extra 
stars  in  the  flag,  representing  members  of  the  Club  who 
had  left  for  the  war,  and  the  patriotism  was  more  de- 
monstrative when  the  popular  song,  "Keep  the  Home 
Fires  Burning"  was  rendered.  One  could  not  help  but 
feel  the  pulse  of  war  owing  to  the  martial  air  of  the 
song.  This  number  had  to  be  repeated.  Each  of  the 
other  numbers  on  the  program  were  enthusiastically 
applauded,  and  great  credit  must  be  given  to  Mr.  Pou- 
lin for  the  fine  ensemble  and  effects  brought  out  by 
him  in  the  pianissimos  and  fortissimos.  Herold  Proc- 
tor, the  tenor,  was  noticed  in  the  first  line  trenches  of 
the  tenors,  and  you  could  tell  that  he  was  there  just  by 
the  sense  of  hearing,  as  well  as  seeing. 

G.  Heyden  Jones,  our  well-known  tenor  and  church 
choir  director  of  Los  Angeles,  gave  an  admirable  ren- 
dition of  the  solo  tenor  parts  in  Before  the  Dawn,  by 
W.  Franke  Harling,  in  which  number  Mr.  Simonson 
played  the  'cello  obligato. 

The  soprano  soloist,  Ethel  Pitch  Muir,  rendered  the 
aria,  Le  Nil,  by  Leroux,  with  'cello  obligato.  Miss  Muir 
sang  the  number  without  any  great  character  or  tem- 
perament. Possibly  this  number  was  not  intended  that 
way,  but  it  left  no  impression  with  tlie  audience.  The 
second  group  sung  by  the  soprano:  (a)  The  Sacred 
Fire,  by  Russel,  (b)  May,  the  Maiden,  by  Carpenter, 
were  rendered  in  a  much  better  style  and  manner. 
Mrs.  M.  Henion  Robinson,  the  accompanist  for  the 
Club,  was,  in  the  vernacular  of  vaudevillians,  "there,^' 
as  she  always  is. 


I  On  Thursday,  January  31st,  the  following  program 
was  enjoyed  by  a  good-sized  audience:  Recitative  from 
The  Rage  of  the  Tempest  (Julius  Caesar),  Aria,  Hear 
Me,  Ye  Winds  and  Waves  (Handel);  Caro  Mio  Ben 
i(Giuseppe  Giordani),  Che  fiero  costume  (Giovanni  Le- 
grenzl),  My  Lovely  Celia  (Old  English),  The  Pretty 
Creature  (Arr.  by  H.  Lane  Wilson);  Le  Manoir  de 
Rosemond  (Henri  Duparc),  Le  Miroir  (Gustave  Fer- 
rari), Vision  Fugitive  (Herodiade)  (Jules  Massenet); 
Chinese  Mother  Goose  Rhymes  (Bainbridge  Crist),  1. 
Lady  Bug,  2.  Baby  is  Sleeping,  3.  What  the  Old  Cow 
Said,  4.  The  Mouse,  5.  Of  What  Use  Is  a  Girl,  6.  Pat-a- 
Cake,  7.  The  Old  Woman;  O  Red  is  the  English  Rose 
(Cecil  Forsyth),  To  a  Messenger  (Frank  La  Forge), 
Mistletoe  (Bainbridfge  Crist),  Two  Kipling  Barrack- 
Room  Ballads — Fuzzy- Wuzzy  (Arthur  Whiting),  Danny 
Deever  (Walter  Damrosch). 

Mr.  Werrenrath  sliowed  absolute  control  of  that  won- 
derful organ  from  which  voice  emanates,  and  can  make 
it  do  what  his  mind  dictates  it  to  do.  He  is  a  real 
singer  of  the  mind  and  shows  that  every  little  shading 
has  been  carefully  thought  out,  and  he  seemingly  takes 
Qo  chances  in  winning  his  audience  by  sudden  out- 
bursts of  powerful  tones,  which  he  possesses.  In  the 
aria.  Hear  Me.  Ye  Winds  and  Waves,  by  Handel,  every 
phase  of  his  singing  art  was  portrayed,  especially  in 
control  of  breath,  and  he  can  get  more  notes  in  one 
breath  than  any  baritone  that  has  ever  appeared  be- 
fore a  Los  Angeles  public.  Besides  having  such  a  mar- 
velous voice,  Mr.  Werrenrath  has  personality  and  mag- 
netism, and  will  surely  draw  large  audiences  when  he 
again  appears  here. 


The  Minneapolis  Symphony  Orchestra  was  heard  on 
Monday  evening,  Tuesday  afternoon  and  Tuesday  even- 
ing, February  4th  and  5th,  at  the  Trinity  Auditorium, 
where  capacity  houses  seemed  to  be  in  vogue.  So  much 
has  already  been  said  concerning  this  orchestra  and 
about  its  able  conductor,  that  all  adjectives,  nouns  and 
pronouns,  etc..  that  could  any  better  describe  their  per- 
fection would  be  futile.  For  ensemble  and  spirit,  this 
body  of  musicians  are  really  beyond  criticism.  Mr. 
Oberhoffer,  the  genial  conductor,  is  part  and  parcel  of 
the  orchestra,  and  when  he  directs,  one  can  feel  that 
he  is  putting  himself  in  the  position  of  each  individual 
player  in  the  orchestra,  and  his  baton  is  his  instru- 
ment from  which  music  comes  forth.  On  the  whole, 
Los  Angeles  was  given  remarkable  education  in  music 
and  conducting  in  the  appearance  of  the  Minneapolis 
Symphony  Orchestra. 

Madame  Namara,  the  soprano  soloist,  did  herself 
proud,  and  her  immediate  friends  and  relatives  who 
were  present  at  each  of  the  concerts  were  more  than 
proud  of  her.  It  was  a  special  privilege  to  be  con- 
sidered her  friend,  or  relative,  as  the  case  happened 
to  be.  Namara  is  a  true  Mozart  singer,  and  all  singers 
will  agree  that  Mozartian  music  is  very  difficult,  on  ac- 
count of  its  finesse.  The  numbers  rendered  at  the  Tues- 
day evening  performance  were  the  arias:  (a)  Batti, 
Batti,  from  Don  Giovanni  (Mozart),  (b)  Vol  ce  sapete, 
from  the  Marriage  of  Figaro  (Mozart),  in  which  the 
orchestra  gave  a  very  sympathetic  accompaniment. 
Namara  responded  heartily  to  two  encores,  and  at  the 
end  of  her  program,  a  reception  was  given  her  at  the 
Los  Angeles  Athletic  Club,  where  many  of  her  friends 
had  the  opportunity  of  hearing  Namara  in  several  num- 
bers, accompanied  by  Mr.  Oberhoffer  at  the  piano.     It 


certainly  was  a  great  pleasure  to  hear  these  two  artists 
"at  home." 

Mr.  Van  Vliet,  the  'celloist,  played  the  Van  Goens 
Concerto,  A  minor,  with  fine  technic,  but  his  intona- 
tion was  not  so  perfect  at  all  times.  The  Concerto  it- 
self is  a  very  uninteresting  number,  and  something 
else  would  have  been  more  appreciated  by  the  audience. 


Will  Garroway,  the  Los  Angeles  pianist,  gave  a  per- 
formance par  excellence  at  Blanchard  Hall  on  Thursday 
evening,  February  7th,  before  a  good-sized  audience. 
The  program  was  a  very  ambitious  one  and  Mr.  Garro- 
way proved  himself  to  be  a  pianist  worth  while.  The 
following  program  was  greatly  enjoyed:  J.  S.  Bach — 
Organ  Fantasie,  Fugue  in  A  minor,  transcribed  by  Will 
Garoway;  Frederick  Chopin — Nocturne,  Op.  9,  No.  1, 
B  flat  minor.  Ballade,  Op.  38,  F  minor,  Grande  Polo- 
naise Brilliant,  Op.  22,  E  flat  major;  Franz  Liszt — Spo- 
zalizio.  Concert  Etude  in  D  flat,  Concert  Etude  in  F 
sharp.  Dance  of  the  Gnomes;  Cyril  Scott — The  Chimes; 
Debussy — Ondine,  Will  Garroway — Nocturne  in  F  sharp 
minor,  Alkan — Concert  Etude — The  Wind,  Anton  Aren- 
sky — Caprice,  Op.  53,  No.  6,  in  B  major;  Dohnanyi — 
Rhapsodic,  C  major,  Op.  11. 


MORE  MUNICIPAL  ORCHESTRA  CONTROVERSY. 


Albert  A.  Greenbaum,  Secretary  of  the  Musicians'  Union, 

Takes  Up  Cudgel   in  Defense  of  the  Civic 

Orchestra  and   Its  Leader. 


By  ALFRED   METZGER 

The  editorial  page  of  this  week's  issue  of  the  Pacific 
Coast  Musical  Review  is  devoted  to  a  reply  to  the  Mu- 
sical Courier  of  New  York,  whose  resident  correspond- 
ent, Frank  Patterson,  in  order  to  gain  a  few  friends  for 
his  i)ublication,  takes  issue  with  the  Pacific  Coast  Mu- 
sical Review  regarding  the  advisability  of  giving  the 
people  of  San  Francisco  the  best  concerts,  and  not  a 
makeshift.  In  the  Labor  Clarion  of  Friday,  February 
8,  Albert  A.  Greenbaum,  recording  secretary  of  the  Mu- 
sicians' Union  of  San  Francisco,  also  comes  to  the  defense 
of  Frederic  Schiller  and  his  men.  Since  it  is  the  purpose 
of  the  Pacific  Coast  Musical  Review  to  present  to  its 
readers  both  sides  of  a  question,  and  since  this  gives 
us  an  opportunity  to  reply  to  some  adverse  views  of 
our  position,  we  take  pleasure  in  quoting  some  of  the 
things  Mr.  Greenbaum  has  to  say  about  us. 

After  stating  that  he  personally  could  not  say  how  good 
or  how  bad  these  concerts  are,  but  that,  judging  from  liis 
observation  in  the  daily  press,  they  were  attended  by 
thousands  of  people,  not  regular  concertgoers,  who  ap- 
parently receive  considerable  pleasure  and  enjoyment 
from  attending  these  events,  then  Mr.  Greenbaum  pro- 
ceeds to  say: 

Now,  liowever,  that  eminent  critic  and  publisher,  Mr. 
Metzger,  of  the  Mu.sical  Review,  comes  along  and  tells 
ii.s  that  tlie.se  conceits  are  all  very  much  to  the  bad.  that 
the  musical  taste  of  San  Francisco  is  being  absolutely 
ruined,  owing  to  the  wretched  conducting  and  the  impos- 
sible playing  of  the  men  of  the  orchestra,  and  in  clarion 
tones,  voiced  in  several  issues  of  his  estimable  paper, 
tells  us  that  if  the  city  of  San  Francisco  does  not  get  a 
regular  orchestra  with  a  competent  leader,  San  l''rancisco 
as  a  musical  center  and  as  a  city  of  culture  and  refine- 
ment will  be  eternally  damned.  The.se,  as  I  get  it,  con- 
stitute the  gist  of  his  remarks,  though  Mr.  Metzger  uses 
a  great  deal  of  expensive  white  paper  and  high-priced 
ink   to   convey   this  information. 

Now,  we  know  Mr.  Greenbaum  personally,  and  have 
reason  to  regard  him  as  a  gentleman  who  would  not 
willingly  tell  a  falsehood,  nor  unjustly  misrepresent  any- 
one's utterances.  Therefore  we  are  astounded  to  find 
in  the  above  paragraph  so  many  misstatements  regard- 
ing our  attitude  toward  the  Municipal  Orchestra.  Either 
Mr.  Greenbaum  entirely  misunderstood  what  we  said, 
or  someone  influenced  him  to  misunderstand  us.  That 
the  concerts  are  beneath  every  possible  artistic  merit, 
every  musician  in  the  orchestra,  who  understands  his 
business,  must  admit.  Mr.  Greenbaum,  if  he  wishes  to 
be  honest,  must  admit  this.  We  never  said  that  San 
Francisco's  musical  taste  would  be  ruined  if  these  con- 
certs were  not  improved  upon.  This  would  be  sheer 
nonsense.  San  Francisco's  musical  taste  can  not  be 
affected  by  these  concerts,  for  the  musical  public 
being  absent,  proves  that  the  city's  musical  tasite 
can  not  be  contaminated.  What  we  said,  and  what  we 
insist  upon  repeating  time  and  time  again,  is  that  if  the 
city  does  anything  for  the  people,  why  not  give  them 
the  best  that  can  be  had.  If  any  money  is  to  be  spent 
for  concerts  at  all,  why  not  add  a  few  dollars  and  give 
dignified  artistic  events?  Why  give  the  people,  who 
cannot  afford  more  than  ten  cents,  poorly  performed 
programs  under  inefficient  leadership?  Of  course  they 
enjoy  these  concerts.  We  do  not  deny  this.  But  why 
not  give  them  still  more  pleasure  by  giving  them  real 
concerts  instead  of  imitation  affairs?  Can  Mr.  Green- 
baum tell  us  why  the  poor  people,  or  the  masses,  should 
be  given  less  artistic  concerts  than  the  rich  people?    If 


he  can  answer  this  question  we  should  be  pleased  to 
have  him  do  so. 

We  did  not  say  anything  about  the  "impossible  play- 
ing" of  the  men  of  the  orchestra.  On  the  contrary,  we 
stated  that  the  orchestra  contained  excellent  material, 
but  tliat  lack  of  adequate  rehearsals,  and  of  efficient 
leadership,  made  a  satisfactory  musicianly  performance 
with  this  orchestra  impossible.  And  Mr.  Greenbaum  ad- 
mits this  when  he  says:  "From  all  accounts,  there  are 
many  finer  conductors  than  Mr.  Schiller,  and  there  are 
better  concerts  given  than  those  given  by  his  orchestra, 
although  not  at  ten  cents."  Now,  we  want  to  know 
why  the  best  kind  of  a  director  should  not  be  employed, 
and  why  people  that  can  afford,  and  willingly  pay,  more 
than  ten  cents  should  not  be  given  an  opportunity  to 
do  so.  Concerts,  under  the  auspices  of  a  municipality, 
should  be  flawless  from  an  artistic  standpoint,  or  should 
not  be  given  at  all.  Sufficient  rehearsals  should  be  pro- 
vided for,  and  sufficient  means  should  be  collected  to 
pay  the  musicians  adequate  remuneration,  and  engage  a 
competent  conductor. 

Mr.  Greenbaum  further  says: 

This  is  a  free  country  and  we  may  all  express  our  opin- 
ions, and  we  must  commend  Mr.  Metzger  for  his  frank- 
ness and  fearlessness  in  voicing  his.  There  may  be  some 
who  will  say  that  had  the  Municipal  Orchestra  advertised 
in  the  columns  of  the  Musical  Review,  Mr.  Metzger's 
"roasts"  might  never  have  been  pounded  out  on  the  trusty 
typewriter.  Mr.  Metzger  has,  in  the  course  of  his  ar- 
ticles, with  charming  frankness,  told  his  readers  that 
the  advertising  department  is  entirely  independent  of 
the  editorial  department  of  his  paper  and  that  should 
be  answer  enough  to  satisfy  the  most  captious.  I,  for 
one.  will  not  question  Mr.  Metzger's  motives,  and  will 
give  him  the  benefit  of  every  doubt.  One  fact  remains, 
however,  and  that  is  that  certain  interests  in  San  Fran- 
cisco are  very  anxious  to  get  hold  of  the  municipal  con- 
certs, and  view  with  a  jealous  eye  any  concerts  that  may 
be  given  by  anyone  except  themselves.  It  may  be  just 
possible  that  in  his  love  for  music  and  the  highest  de- 
velopment of  the  art,  Mr.  Metzger  has  become  an  un- 
witting tool  of  these  same  interests.  It  is  well  known 
that  when  Mr.  Sokoloff  gave  his  concerts  at  the  Expo- 
siton  Auditorium,  many  obstacles  were  thrown  in  his 
wa.v  by  these  interests,  and  it  is  a  proven  fact  that  on 
a  number  of  occasions  it  has  been  impossible  for  the 
Municipal  Orchestra  to  get  certain  needed  instruments 
when  the  players  of  these  instruments  were  not  em- 
ployed  on   the  occasion   in   question. 

The  first  part  of  this  paragraph  is  an  insinuation  pure 
and  simple.  Mr.  Greenbaum  KNOWS  very  well  that 
any  accusation  regarding  our  greed  for  advertising  is 
a  malicious  falsehood.  If  we  were  so  anxious  to  secure 
advertising  from  the  city,  we  would  not  have  published 
free  advance  notices  of  these  concerts  for  a  year.  We 
refrained  from  criticizing  them  even,  because  we  wanted 
to  wait  and  see  whether  any  improvement  could  be  had. 
During  the  regime  of  Henry  Hadley  and  the  San  Fran- 
cisco Orchestra,  this  paper  did  have  an  advertisement, 
and  we  lost  this  advertisement  because  we  told  the  truth 
about  Mr.  Hadley.  No  one  who  knows  this  paper,  or 
who  knows  the  writer,  will  for  a  moment  believe  any- 
one who  says  that  our  reason  for  condemning  the  mu- 
niciiial  orchestra,  as  it  appears  today,  is  failure  to  se- 
cure advertising.  When  we  say  that  our  editorial  de- 
partment is  absolutely  independent  of  the  business 
office,,  we  mean  every  word  we  say,  and  we  defy  anyone 
to  prove  the  contrary.  Repeated  efforts  have  been 
inade  to  buy  us  off,  on  certain  occasions,  but  it  can  not 
be  done,  and  anyone  who  says  otherwise  intentionally 
misrepresents  the  facts. 

Now,  regarding  the  Musical  Association  of  San  Fran- 
cisco being  eager  to  get  hold  of  the  municipal  orchestra 
concerts,  we  happen  to  know  that  this  is  not  the  case. 
The  regular  symphony  season  closes  about  the  middle 
of  March,  when  plans  are  being  made  for  the  new  sea- 
son. Alfred  Hertz  does  not  wish  to  conduct  during  the 
summer,  and  usually  leaves  on  his  vacation.  He  will 
do  so  this  year  as  he  did  last.  But  what  the  Musical 
Association  would  like  to  see — and  we  can  say  this  with- 
out asking  any  of  the  directors — is  the  annual  employ 
ment  of  the  membership  of  the  orchestra,  so  that  the 
musicians  could  make  a  permanent,  comfortable  living 
from  their  positions  as  symphony  players.  They  would 
welcome  any  plan  to  make  the  San  Francisco  Symphony 
Orchestra  a  truly  PERMANENT  organization.  And  If 
this  could  be  accomplished,  the  musicians,  if  given  ade- 
quate salaries,  would  pledge  themselves  to  devote  their 
time  exclusively  to  symphony  work,  and  thus  vacate 
eighty,  or  possibly  a  few  less,  positions  now  occupied 
by  them  in  theatres,  cafes,  hotels,  moving  picture 
houses,  etc.,  for  just  so  many  other  musicians,  now  out 
of  work,  to  occupy.  If  the  municipality  could  come  to 
an  arrangement  with  the  Musical  Association  of  San 
Francisco  to  take  over,  either  the  entire  symphony  or- 
chestra, or  a  portion  of  it,  and  give  summer  concerts, 
under  a  director  of  say  Giulio  Minetti's  experience,  the 
permanency  of  the  symphny  orchestra  would  be  solved. 
The  city  would  not  be  obliged  to  spend  $10,000,  for  it 
is  safe  to  say  that  the  Auditorium  could  be  packed  at 
10,  25,  50  and  75  cents,  once  or  twice  a  month,  and  the 
public— the  masses  who  can  not  afford  the  high  prices- 
would  get  just  as  good  concerts  as  is  conformant  with 
the  highest  artistic  ideals. 

We  have  reason  to  believe  that  most  of  the  members 
of  the  municipal  orchestra  are  not  in  love  with  their 
jobs.  Thev  earn  about  $8  a  month,  and  some  have  to 
furnish  substitutes  at  their  regular  places  of  employ- 
ment. Does  Mr.  Greenbaum  think  that  the  needed  in- 
struments he  talks  about  could  be  had  for  $8  a  concert? 
We  do  not  think  so:  unless  they  would  be  forced  through 
politics,  or  similar  intimidations.  But  even  if  they  could, 
we  do  not  see  why  the  Musical  Association  of  San  Fran- 


Composers  —  Song  Writers, 


The  Country  is  calling  for  patriotic  music.  Can 
vou  write  it?  If  so,  why  not  publish  it?  Many 
are  making  FORTIINl^S.  Why  not  you?  Publish 
,,  vo.,, .,,■,!,  make  the  money  vourself.  Send  for  booklet  on  publishing  music.  Our  offer:  We  will  print  1000 
copies  of  a  song  or  piano  piece,  with  fine  Titlepage,  for  $.54.00,  and  give  you  without  extra  charge  &00  proies- 
sional  copies  of  your  song,  500  fine  letterheads.  500  envelopes  to  match  and  .'iOO  cards  all  with  your  name  as 
publisher.  We  also  give  a  mailing  list  of  1000  names  of  music  buyers.  This  puts  you  in  business  at  once. 
We  do  arranging  and  correcting  of  music  FRKE.    Band   and  Orchestra  music  printed   under  same  conditions. 

1202  Standard  Trust  and  Savings  Bank  Building 


FORT  DEARBORN  LITHOGRAPHIC  CO.,  CHICAGO. 
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Cisco  should  give  anyone  an  opportunity  to  claim  that 
they  employed  players  from  the  San  Francisco  Sym- 
phony Orchestra,  particularly  when  these  people  falsely 
stated  that  their  concerts  at  ten  cents  were  just  as  good 
as  the  symphony  concerts  at  two  dollars.  Tlie  Musical 
Association  of  San  Francisco  employs  the  musicians  for 
six  months,  and  during  that  time  they  have  a  right  to 
control  their  services.  To  make  a  precedent  by  allow- 
ing these  men  to  play  in  other  symphony  concerts  would 
be  injurious,  besides  preventing  musicians  not  employed 
by  the  Musical  Association  from  securing  these  posi- 
tions; for  if  the  Musical  Association  broke  its  rule  at 
all,  then  all  members  of  the  Symphony  Orchestra  could 
play  in  another  orchestra,  and  the  managers  could  claim 
that  they  had  the  symphony  orchestra.  This  is  such  an 
obvious  question  that  we  are  surprised  that  Mr.  Green- 
baum  does  not  see  it.  If  it  will  relieve  Mr.  Greenbaum's 
mind  to  know  that  we  are  not  the  willing  or  unwilling 
tool  of  the  Musical  Association  of  San  Francisco,  we 
will  tell  him  so  now.  We  are  solely  influenced  by  our 
desire  to  see  that  the  San  Francisco  public  receives  at 
least  efficient  and  artistic  concerts.  And,  as  proof  of 
this,  we  may  only  cite  our  encouragement  of  the  Peo- 
ple's Philharmonic  Orchestra  under  Perlet.  At  the  be- 
ginning, we  endeavored  to  encourage  these  events,  be- 
cause Mr.  Perlet  at  least  knew  his  business  as  a  con- 
ductor. He  was  a  capable  man.  But  now,  when  the 
city  takes  over  these  concerts,  we  expect  not  only  as 
good  concerts  as  Mr.  Perlet  gave,  but  better  ones.  We 
want  to  see  constant  improvement.  It  is  not  a  question 
of  "just  good  enough,"  but  just  as  good  as  the  best. 
And  why  we  should  be  suspected  of  ulterior  motives 
because  we  desire  to  see  the  people  of  San  Francisco 
get  a  square  deal  musically,  only  goes  to  show  how 
eager  some  people  are  to  get  a  chance  to  coax  a  few 
nimble  dollars  from  the  supposedly  overflowing  pockets 
of  the  harassed  taxpayers. 


HERBERT    RILEY    INTRODUCES    MISS   BECKER. 


STELLA   POWER'S    EASTERN    SUCCESS. 


Stella  Power,  the  youthful  Australian  coloratura  so- 
prano, pupil  of  Mme.  Nellie  Melba,  who  arrived  in  this 
country  in  December,  and  who  was  hoard  privately  in 
San  Francisco  by  several  prominent  persons,  including 
Mr.  and  Mrs.  Alfred  Hertz.  Mr.  and  Mrs.  Herbert  I.  Ben- 
nett, Mrs.  Robert  M.  Hughes,  Alfred  Metzger,  Elias  M. 
Hecht  and  A.  W.  Widenham,  is  quickly  fulfilling  the 
high  expectations  of  the  local  people  who  heard  her  sing 
in  Mr.  Hechf  s  studio,  in  the  Kohler  &  Chase  Building, 
to  the  splendid  sight-read  accompaniments  sui)plied  by 
Mrs.  Hughes.  The  strong  things  said  about  the  beauti- 
ful art  of  MisS  Power  by  this  paper  at  the  time  have 
been  quickly  corroborated  in  the  East,  where  she  al- 
ready has  appeared  on  Mme.  Melba's  programs  at  Phila- 
delphia, Brooklyn  and  other  places,  winning  laudatory 
opinions  for  her  fine  vocal  accomplishments. 

On  January  31st,  in  Symphony  Hall,  Boston,  Mischa 
Elman,  the  noted  Russian  violinist,  gave  a  concert,  as- 
sisted by  Stella  Power  and  members  of  the  Boston  Sym- 
phony Orchestra,  conducted  on  that  occasion  by  E. 
Schmidt.  Miss  Power's  numbers  were:  Pamina's  Aria, 
Ah  lo  so,  from  The  Magic  Flute  by  Mozart,  and  the 
Charmant  Oisseau  Aria,  from  The  Pearl  of  Brazil  by 
David.  The  Bostonians  showed  their  appreciation  of  the 
gifted  young  Melba  pupil  by  spontaneous  and  hearty  ap- 
plause. 

On  February  5th,  Miss  Power  assisted  the  Belgian 
violinist,  Eugene  Ysaye,  at  Worcester,  Mass.,  and  she 
is  to  sing  at  Toronto  on  February  23rd.  It  is  possible 
that  she  will  be  heard  in  California  during  March  on 
some  of  Mme.  Melba's  programs,  as  Miss  Power  is  com- 
ing this  way  with  the  great  Australian  diva  next  month. 


PROF.  TROYER  ILL  AT  HOSPITAL 


Prof.  Carlos  Troyer,  the  distinguished  composer  and 
pianist,  is  confined  to  the  German  Hospital  on  account 
of  sickness.  He  is  now  on  his  way  to  recovery,  after 
undergoing  a  successful  operation,  and  no  doubt  his 
many  friends  will  be  pleased  to  hear  that  he  will  soon 
be  active  again.  Among  many  messages  of  sympathy 
received  by  Mr.  Troyer  during  his  sickness  a  letter 
from  Mrs.  H.  H.  A.  Beach  is  treasured  very  highly.  In 
this  letter  Mrs.  Beach  says  amonK  other  things:  "Ill- 
ness is  always  a  trial,  and  especially  when  it  means  the 
interruption  of  such  beautiful  and  valuable  work  as 
yours.  I  can  only  hope  that  you  may  soon  be  free  to 
resume  the  working  out  of  your  lovely  Indian  melodies, 
and  able  to  preserve  for  coming  generations  the  results 
of  all  your  wonderful  delvmg  among  hidden  treasures." 

The  Pacific  Coast  Musical  Review  joins  Mrs.  Beach 
and  Prof.  Troyer's  numerous  friends  and  admirers  in 
their  hopes  for  a  speedy  recovery  and  a  quick  resump- 
tion in  that  distinguished  composer's  remarkable  efforts. 


SIGNOR  DE  GRASSrS  ACHIEVEMENTS 


Signor  Antonio  de  C.rassi,  the  distinguished  violinist 
and  pedagogue  played  for  the  Homo  (Hub  in  Oakland  on 
Thursday  evening,  February  7th,  assisted  by  Frederick 
Maurer,  Jr.,  accompanist.  The  event  was  entitled.  An 
Evening  With  Signor  de  Grassl,  and  the  i  rogram  was 
thoroughly  enjoyed,  gaining  for  Signor  de  Crassi  addi- 
tional laurels  to  his  already  gratifying  array  of  artistic 
triumphs.  At  the  close  of  the  iirogram  someone  noticed 
the  presence  of  Joseph  Lampkin,  Signor  de  (irassi's  bril- 
liant young  artist  pupil,  and  suggested  that  the  young 
violinist  contril)ute  something  to  the  evenings  enjoy- 
ment. Without  hesitation,  this  chner  young  musician 
took  Signor  de  (irassi's  violin  and  played  the  well  known 
Zigeunersveissen,  accompanied  on  tlie  piano  by  his 
teacher.  At  the  conclusion  of  nis  i)laying  he  was  re- 
warded with  thunderous  applause  that  testified  to  the 
splendid  impression  he  made  by  reason  of  this  extempor- 
aneous perforn)ance. 


At  an  Evening  of  Music  to  be  given  by  Herbert  Riley, 
the  well-known  cello  virtuoso  and  teacher.  Miss  Grace 
G.  Becker,  one  of  the  latter's  artist  pupils,  will  make 
Iier  debut  before  a  select  audience  of  music-lovers  spe- 
cially invited  to  be  present  on  this  occasion.  This  event 
will  take  place  in  the  Italian  Ballroom  of  the  St.  Fran- 
cis Hotel  on  Saturday  evening,  February  23d,  and  will 
prove  unquestionably  one  of  tlie  most  delightful  and 
most  interesting  musico-social  events  of  the  season.  As 
will  be  noted  by  scanning  the  program  appended  to  this 
article,  the  selections  are  carefully  chosen  and  repre- 
sent the  most  approved  type  of  compositions.  There 
will  be  a  number  of  assisting  artists,  all  of  whom 
occupy  prominent  positions  among  the  more  successful 
artists  residing  in  San  Francisco  and  vicinity. 

These  assisting  artists  will  include:  Miss  Madeline 
Becker,  accompanist;  Miss  Ruth  Pulien,  pianist,  pupil 
of  Mrs.  Alma  Schmidt-Kennedy;  Miss  Keville  Doherty, 
harpist;  pupil  of  Mrs.  James  Gallet;  Miss  Amy  Ahrens, 
violinist;  Mrs.  Jane  Ralplis-Bessett,  pianist;  Mrs.  E.  E. 
Young,  accompanist,  and  James  Gallet,  liarpist.  Such 
an  array  of  unquestionable  talent  appearing  in  a  pro- 
gram of  such  wide  versatility  and  artistic  merit,  cannot 
help  but  be  received  with  more  than  ordinary  pleasure 
by  the  select  audience  wliich  will  be  in  attendance. 

Miss  Grace  G.  Becker,  tlie  debutante  of  this  occasion, 
is  an  exceptionally  talented  young  cellist,  whose  tech- 
nical and  musical  accomplishments  are  highly  devel- 
oped, and  the  reputation  of  Mr.  Riley,  both  as  artist  and 
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teacher,  is  such  as  to  practically  guarantee  the  excel- 
lence of  the  event.  The  entire  program  to  be  pre- 
sented on  this  auspicious  occasion  will  be  as  follows: 
Trio  Allegro — B  flat  major  (A.  Dvorak),  for  piano,  vio- 
lin and  violoncello,  Mrs.  Jane  Ralphs-Bessette,  Miss 
Amy  Ahrens  and  Miss  Grace  Becker;  (a)  Menuett 
(Schlemuller),  with  harp  accompaniment.  Master  Wil- 
liam Doherty  and  Miss  Keville  Doherty,  (b)  Au  Monas- 
pere  (Hasselmans),  Harp  solo — Miss  Keville  Doherty; 
Allegro  Apassionato  (C.  Saint-Saens),  for  violoncello 
and  piano.  Miss  Grace  and  Miss  Madeline  Becker;  Piano 
solo — (a)  Fantasie,  (b)  Valse,  E  minor  (Chopin),  Miss 
Ruth  Julien;  Valse  Lente  (Squire),  Master  Edward 
Joseph  Young,  Mrs.  E.  E.  Young  at  the  piano;  Cello 
Quartet — Andante  Religioso  (Golterman),  for  four  vio- 
loncellos. First  violoncello — Herbert  Riley,  Second  vio- 
loncello. Master  Wesley  Heydt,  Third  violoncello,  Mas- 
ter William  Doherty,  Fourth  violoncello,  .Master  Ed- 
ward Joseph  Young;  Cello  solo — (a)  Andante  Religioso 
(Thomas),  (b)  Tarantella  (Squire);  Requiem — -(David 
Popper),  for  three  violoncelli  and  piano,  Miss  Grace 
and  Miss  Madeline  Becker,  O.  E.  Cushman,  Herbert 
Riley;  (a)  The  Swan,  with  harp  accompaniment  by  Mr. 
Gallet,  (b)  Tambourin  (Gossec),  (c)  Papillon  (Popper), 
Mrs.  E.  E.  Young  at  the  piano. 

v\ 

DAVID  BISPHAM  OCCUPIES  NEW   STUDIO 


David  Bispham,  the  famous  baritone  and  vocal  teach- 
er, is  now  occupying  his  handsome  and  spacious  new 
studio  at  44  West  Forty-fourth  street.  New  York,  and 
is  extending  the  scope  of  his  work  to  the  rreparation, 
by  coinretent  assistants,  of  junior  aspirants  for  the 
advanced  stages  of  vocal  art,  including  oratorio,  opera 
and  drama.  All  lessons  are  open  to  all  pupils  as  well  as 
listeners. 


ZIMBALIST 

Famous  Russian  Violinist 
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Columbia  Theater 

This  Sunday  (Feb.   17)  After 

noon  at  2:30  and 

Sunday  Afternoon,  Feb.  24 


Tickets,  $2.  $1.50,  $1  at  Sherman,  Clay  &  Co.,  Koh- 
ler &  L'lia.se  and  Theater. 

Stcinway   Piano   U.sod 

Return  Engagement 

Yvette  Guilbert 

One  Recital  Only 

"The  Spirit  of  France" 

<  IiiterpretPfl   by   Soiiicm) 

Next  Saturday  Afternoon,  Feb.  23,  at  2:30 
Scottish  Rite  Hall 

'ri<-k<-(N,  9:i.  »l..'0,  $1.  nt  nlMivf  oHIceH 


Tuesday  Afternoon,  February  26th 
Lecture  in  English 

"TllK   .\IIT  <»F   I\TKKI"HI;TI1VG  SONGS" 

(How   to  sing  a  song) 

.All  <lrke<M  rmervrd  at  91  «ach 


THEO  KARLE 

This  great  American  tenor  will  be  in- 
troduced by  Manager  Sclby  C.  Op- 
penlicimcr  in  two  song  recitals  at  Co- 
lumbia Theater,  on  Sunday  afternoon, 
Alarcli  3,  and  Friday  afternoon,  March 
8.    Two  Superb  Programs. 

DllaiC  OrclcTJ 


to     Selliy     <°.     Opiienhcimer, 
care    SherniHii,    I'lay    A    Co. 
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TINA  LERNER 

ScotliNlt    Kite    Aiiilltoriuni.    'I'lirNilny    iiiKh*.    March 
rilh.       I  xnnl    |irlc«-».       Mull    orilcrx   nn   aboip. 

CO^II.M; — FUllOl)  A    IIKMl'KI,,    M  KTItOP01,IT.\!V'S 
l.KVUIXti    SOI»R.V\0 


SYmphoMY 

ORCHESTRA 

ALF/t£DHCRTZ CONDUCTOR. 

null    Sniiilny   Symphony    Concert 
SololKl — 1I)>H\4K    HUri'l",    VioloiicclllMt 

Cort  Theatre,  Sunday  Aft.,  Feb.  17,  at  2:30  Sharp 

PROGRAM 

Mondelssohn    ...Symphony   No.   4,    A   Major    (Italian) 

Saint-Saens    "Dance    Macabre 

Bocllmann   Symphonic  Variations 

(Horace  Britt) 

Brahms   Overture,   "Academic   Festival" 

PRICfCS:     50c,  '.TC,    $1:    box    and    loge    seats,    J1.50. 
Tickets  at  Sherman,  flay  &  Co..  except  concert  day; 

at  Cort  on  concert  day  only. 

MO.\T — SuiKlay.    Fcliriiary   S4,   IMh    "PtU"'   foncert 


Subscribe  for  the  Pacific  Coast  Musical   Review,  $2.00 
per  year  in  advance. 


Blake  &  Amber  Lyceum  Department 

Herbert  Meyerfeld,  Manager 
Eilers  Building,  975  Market  Street,  San  Francisco 

Initial  concert  at  San  Jose,  January  25,  1918,  of  tlie  rnniplete  San  Francisco  Symphony 
Orchestra,  Alfred  Hertz,  Conductor,  owing  to  which  success  a  return  engagement  will  be 
played  by  this  organization  on  March  7,  1918. 

HOTII   COXCI':UTS  AUUANGKU   AND    MANAGED   BY   THK   ABOVE  OFFICE 
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REES  VOCAL  CLUB  MEETING 


j.1.^  regular  meeting  of  the  Rees  Vocal  Club  took 
l)lace  at  tie  studio  of  Mrs.  Ricliard  Rees  on  Grove  street, 
in  Saturday,  February  2d.  The  composers  who  were 
tistussed  and  studied  on  this  occasion  included:  Claudio 
ilontevirde,  reprLsenting  the  Italian  school.  Among 
he  visiting  artists  who  assisted  the  club  on  this  occa- 
ion  were:  Miss  Amelia  de  Maytorena,  violin  and  Miss 
Jarion  de  Maytorena,  pianist,  who  played  de  Beriot's 
Jeventh  Concerto  and  Kreisler's  Liebesfreud.  Both 
rtists  aroused  their  delighted  audience  to  loud  deraon- 
trations  of  pleasure  because  of  the  fluency  of  their 
cclinic  and  the  intensity  of  their  musicianly  sentiment. 

Mrs.  H.  Feighner,  a  pupil  of  Mrs.  Rees,  sang  Star, 
■y  Rogers,  A  Fine  Day  from  Mme.  Butterfly  (Puccini), 
nd  Dawn  by  Lewis.  She  won  hearty  applause  for  the 
eauty  of  her  voice  and  the  intelligence  of  her  interpre- 
ations.  Six  members  of  the  Rees  Vocal  Club  sang  for 
he  Federation  of  Women's  Clubs  at  the  Palace  Hotel 
n  the  evening  of  January  20th.  These  six  members 
re  known  as  the  Knitting  Sextette,  and  include:  Mrs. 
I.  Feighner,  Miss  Alice  Gallagher,  Miss  Alyce  Levy,  and 
liss  La  Schary. 

%\—^ 


CLEMENT  LECTURE  RECITAL 


Miss  Ada  Clement,  the  eminent  pianist  gave  the 
eventh  of  a  series  of  twelve  lecture  recitals  Friday 
fternoon,  February  8,  at  4  o'clock  at  The  Ada  Clement 
'iano  School,  343.5  Sacramento  street.  The  recital  was 
evoted  to  works  of  Chopin  and  Liszt.  The  first  Chopin 
roup  included  a  delightful  rendition  of  Variation  on  a 
"rench  Folk  Song,  Op.  12,  the  F  Sharp  Minor  Polonaise, 
)p.  44,  the  grandeur  of  this  gigantic  composition  was 

ell  brought  out,  the  B  Minor  Nocturne  which  was  gra- 
iously  played.  Liszt  was  represented  by  the  Concert 
;tude,  Dans  le  bois.  Miss  Clements'  technical  skill 
howed  to  splendid  advantage  in  this  brilliant  number, 
'he  program  closed  with  an  exquisite  interpretation  of 
lie  Etude  in  A  flat.  Op.  2.5  and  the  Fantasie  Op.  47  by 
:hopin.  The  next  lecture  recital,  February  22,  will  be 
evoted  to  Brahms.  P.  H. 


MRS.  REES  SINGS  WITH   HARRY  LAUDER 


Mrs.  Richard  Rees,  the  well  known  and  active  soprano 
oloist,  was  assisting  artist  to  Harry  Lauder  in  all  his 
;ed  Cross  Talks  on  the  War,  delivered  in  this  city  last 
I'eek  before  many  thousands  of  people.  On  Sunday 
fternoon,  February  3d,  slie  sang  with  Lauder  at  the 
ivic  Auditorium  before  a  packed  house,  her  selection 
eing  the  Marsailleise  with  Edwin  Lemare  at  the  organ, 
in  Tuesday  afternoon,  February  5th,  she  assisted  Harry 
.auder  at  the  Rotary  Club  Luncheon,  singing  the  Star 
pangled  Banner  and  the  Marsailleise.  On  Friday  after- 
oon,  February  9th,  she  appeared  with  Harry  Lauder  at 
•reamland  Rink,  when  he  spoke  to  all  the  High  School 
hildren  of  the  city,  numbering  about  6000.  Here  she 
lang  Bonnie  Sweet  Bessie,  Annie  Laurie,  and  the 
merican  National  Anthem. 

On  Thursday  evening,  January  24th,  Mrs.  Rees  sang 
le  French  and  American  national  hymns  for  the  St. 
ndrews  Society  at  Ebell   Hall,  Oakland. 


REDFERN    MASON    A    NEW    YORK    VISITOR. 


Redfern  Mason,  the  well  known  musical  editor  of  the 
an  Francisco  Examiner,  is  paying  New  York  a  visit 
[  a  month,  during  which  time  he  will  hear  as  much 
lusic  as  possible  and  meet  many  musicians  of  the 
[etropolis.  Mr.  Mason's  Gotham  visit  is  in  the  nature 
:"  a  vacation. 

%\ 


GREGOR  CHERNIAVSKY   VISITING    HERE. 


Gregor  Cherniavsky,  a  distinguished  Rusian  violin- 
t,  and  brother  of  the  noted  Cherniavsky  Trio,  is  now 
isiting  in  San  Francisco,  and  may  give  a  concert,  prior 
)  his  departure  for  the  East.  Mr.  Cherniavsky  is  not 
member  of  the  Trio,  but  has  conquered  for  himself  a 
^putation  of  his  own.  He  studied  with  Professor  Leo- 
aid  Auer  from  1900  to  1908,  and  as  a  student  he  ap- 
sared  in  a  series  of  concerts  in  Vienna  and  Berlin, 
fter  an  extended  European  tour  he  returned  to  Petro- 
rad  to  graduate  under  Professor  Auer  at  the  Conserva- 
)ry.  He  received  his  diploma  as  professor  of  music, 
id  the  coveted  prize  of  a  gold  medal  which  he  won 
1  competition  with  thirty-four  violinists;  this  medal 
so  included  a  prize  of  $600,  presented  by  Grand  Duke 
onstantine.  This  distinction  also  included  a  present 
:'  an  Amato  violin. 

During  Mr.  Cherniavsky's  studies  with  Professor 
uer,  who  taught  for  fifty  years  at  the  Imperial  Con- 
;rvatory  in  Petrograd,  the  distinguished  pedagogue  was 
.  the  zenith  of  his  brilliant  career.  During  that  time 
is  pupils  included  Mischa  Elman,  Efrem  Zimbalist, 
athleen  Parlow,  and  a  short  time  afterwards,  Jascha 
eifetz.  Leo  Cherniavsky,  one  of  the  members  of  the 
.mous  Trio,  is  a  pupil  of  Gregor  Cherniavsky,  of  whom 
e  are  now  writing.  More  recently,  Mr.  Cherniavsky 
iS  been  traveling  in  Australia  and  South  Africa,  meet- 
ig  with  brilliant  success.  He  expects  to  give  a  con- 
!rt  in  this  city  within  a  short  time. 


"GARDEN  OF  DREAMS"  HAVING  A  VOGUE. 

Los   Angeles   Composer   Comes    Into   Quick    Recognition 

Through  His  First  Song  Recently  Brought  Out  by 

Hinds,    Hayden   &   Eldredge   of    New  York. 


This  paper  takes  great  pleasure  in  calling  the  atten- 
tion of  its  readiers  to  a  song  that  is  now  having  a  fine 
vogue  throughout  the  country,  "The  Garden  of  Dreams," 
music  by  Joseph  McManus,  words  by  David  Morton. 
Mr.  McManus  is  a  Los  Angeles  man,  therefore  it  is  a 
special  pleasure  to  note  the  success  of  a  Pacific  Coast 
composer  with  a  song  that  has  taken  hold  with  a  firm 
grip. 

The  following  interesting  account  of  Mr.  McManus 
and  his  "Garden  of  Dreams"  appeared  in  a  recent  issue 
of  The  Music  Trade  Review  of  New  York: 

"As  a  contrast  to  the  stories  we  read  constantly  of 
struggling  composers  having  their  manuscripts  returned 
by  hard-hearted  publishers  for  years  before  finally 
achieving  a  success,  the  case  of  Joseph  McManus,  the 
composer  of  'Garden  of  Dreams,'  recently  issued  by 
Hinds,  Hayden  &  Eldredge,  is  interesting.  Mr.  Mc- 
Manus is  a  native  of  Los  Angeles,  California,  and  while 
he  has  been  writing  music  for  several  years,  his  first 
number  to  be  submitted  to  an  Eastern  publisher  is 
'Garden  of  Dreams.'  If  this  is  a  sample  of  what  Mr. 
McManus  can  do,  the  music  world  had  better  be  pre- 
pared to  welcome  another  genius,  for  according  to 
J.  T.  Roach,  manager  of  Hinds,  Hayden  &  Eldredge, 
'Garden  of  Dreams'  is  destined  to  become  the  most 
popular  high-class  song  of  the  age.  It  has  a  truly  won- 
derful melody  and  everybody  who  has  heard  it  has  been 
enthusiastic  about  it.  Even  Mr.  Jolin  McCormack,  who 
probably  has  more  songs  submitted  for  his  considera- 
tion than  any  other  singer  in  the  world,  is  quite  enam- 
ored of  it,  and  in  accepting  the  dedication  complimented 
Mr.  McManus  quite  highly  on  the  song. 

"Incidentally,  there  is  a  little  story  in  connection 
with  Mr.  McManus  bringing  his  manuscripts  East  that 
illustrates  perhaps  plainer  than  anything  else  the  bet- 
ter feeling  that  exists  among  publishers  since  the  dif- 
ferent associations  have  been  bringing  the  members  of 
the  music  publishing  fraternity  together.  Mr.  McManus 
came  to  New  York  with  letters  of  introduction  from  art- 
ists who  happened  to  be  using  some  of  Hinds,  Hayden 
&  Eldredge's  songs  and  recommended  them  to  him  as 
a  publisher.  This  firm,  after  accepting  several  of  his 
numbers,  and  realizing  that  many  of  the  other  songs 
were  worthy  of  publication,  put  the  comi)oser  in  touch 
with  several  other  publishers  in  the  city,  with  the  re- 
sult that  Boosey  &  Co.  and  M.  Witmark  &  Son  have 
already  accepted  several  songs.  The  cover  of  'Garden 
of  Dreams'  is  perhaps  as  good  an  illustration  as  any 
of  the  confidence  the  publishers  have  in  this  new  com- 
poser. It  is  in  four  colors,  photographed  from  an  origi- 
nal painting,  by  one  of  the  best  artists  in  New  York, 
made  especially  for  this  song." 


SELBY    OPPENHEIMER    AS    HOST    AND    GUEST. 


Notwithstanding  the  fact  that  Manager  Selby  C.  Op- 
penheimer  sponsored  no  less  than  ten  concerts  in  San 
Francisco,  Oakland,  San  Jose  and  Sacramento  last 
week,  all  of  which  were  attended  by  large  and  enthusi- 
astic crowds,  the  local  impresario  found  time  to  enter- 
tain and  be  entertained  by  the  unusual  number  of 
prominent  artists  who  happened  to  be  here  under  his 
management.  Those  who  spent  the  week  in  the  city 
included  Reinald  Werenrath,  the  baritone,  and  Harry 
Spier,  his  accompanist;  Emil  Oberhoffer,  the  eminent 
director  of  the  Minneapolis  Symphony  Orchestra; 
Yvette  Guilbert,  the  famous  French  chanteuse;  Emily 
Gresser  and  Maurice  Eisner,  assisting  artists  to  Ma- 
dame Guilbert;  Madame  Namara,  the  coloratura  so- 
prano; Mile.  Venat,  a  noted  French  singer,  and  the 
members  of  the  Minneapolis  organization. 

At  an  elaborate  luncheon  on  Friday,  given  by  Mr. 
Oppenheimer  at  Solari's  restaurant,  the  guests  of  the 
manager  included  Messrs.  Werrenrath,  Spier,  Oberhof- 
fer, Director  Hertz  and  Manager  Widenham,  of  the  San 
Francisco  Symphony  Orchestra;  Manager  Wendell 
Heighten,  of  the  Minneapolis  Orchestra,  and  Elias  M. 
Hecht,  founder  of  the  Chamber  Music  Society  of  San 
Francisco.  On  Friday  night,  a  dinner  party  was  given 
by  Madame  Namara,  who  entertained  at  a  local  Italian 
cafe,  the  guests  including  Mr.  and  Mrs.  Oppenheimer, 
Oberhoffer,  Leighton,  Mile.  Venat,  Francis  Bruguiere, 
Elias  Hecht,  Mr.  and  Mrs.  Banks,  Mr.  Banks  being  a 
brother  of  Mme.  Namara,  and  others.  On  Saturday, 
with  a  Guilbert  recital  in  San  Francisco  in  the  after- 
noon, and  two  performances  by  the  orchestra  in  Oak- 
land, necessarily  most  of  the  day  was  devoted  to  busi- 
ness, but  after  the  evening  performance  in  Oakland, 
Director  Oberhoffer  arranged  a  shell-fish  supper,  at 
which  the  guests  included  the  Oppenheimers,  Heighton, 
Mme.  Namara  and  Mile.  Venat. 

The  climax  of  the  week's  festivities  took  place  on 
Sunday  evening,  when  Mr.  and  Mrs.  Oppenheimer  were 
hosts   at   a   dinner  at   their   home   on    Franklin    street. 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 

Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion — Correct  Breathing — Enunciation — Acting 

Rebuilding  of  Ruined  Voices 


Complete  Course  in  Operatic  and  Lyric  Art 

Periodical  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 


Mise-en-scene 


Management:  BLAKE  &  AMBER 


Director:  MONSIEUR  ANTOINE  V.  K.  de  VALLY 


On  this  occasion  Manager  Wendell  Heighton  acted  as 
"chief  cookj"  preparing  a  number  of  wonderful  Spanish 
dishes  which  he  had  discovered  in  his  wanderings 
througli  Texas.  The  dozen  dinner  guests  thoroughly 
enjoyed  the  dainty  morsels  set  before  them.  In  the 
evening,  dancing  and  singing  made  a  jolly  party,  one 
of  the  nicest  features  being  the  rendition  of  the  beau- 
tiful La  Boheme  quartet,  in  which  Madame  Namara 
essayed  the  Mimi  role;  Hugh  Allan,  that  of  Marcello; 
Mile.  Venat,  that  of  Musetta;  and  in  the  absence  of  a 
tenor,  Mrs.  Oppenheimer  undertook  the  role  of  Rodolfo. 
Rarely  has  a  more  enjoyable  party  been  given  in  this 
city,  the  guests  including  Namara,  Emil  Oberhoffer, 
Hugh  Allan,  Wendell  Heighton,  Elias  M.  Hecht,  Dr. 
Gus.  Taubles,  Mr.  and  Mrs.  Jules  Friedberger,  Miss 
Babette  Hart,  Miss  Stella  Levy,  Mrs.  Elsie  Kasper, 
Francis  Bruguiere  and  others.  The  departure  of  Ma- 
dame Guilbert  and  her  party  for  Los  Angeles  made  it 
impossible  for  them  to  attend. 


STRACCIARI    TO    SING  AT  ANN    ARBOR. 


Tlie  famous  Italian  baritone  of  the  Chicago  Opera  As- 
sociation, Riccardo  Stracciari,  has  been  engaged  to  sing 
at  the  opening  concert  of  the  Ann  Arbor  (Mich.)  May 
Festival.  Mr.  Stracciari,  accompanied  by  the  Chicago 
Symphony  Orchestra,  conducted  by  Frederick  Stock, 
will  sing  several  arias.  The  brilliant  operatic  triumphs 
of  this  handsome  young  newcomer  to  America  consti- 
tute some  of  the  chief  events  of  the  present  season. 

Ricardo  Stracciari's  concert  engegements  are  han- 
dled by  M.  H.  Hanson  of  New  York. 


Pliver  Ditson  CompanyH 

tStrfstl^oston   ■  ■  S  1012  Cast  Si'-i  Street,  NewYork 


Manual  of  The  Art  of 
Singing 

Hy  EMU.  TIFEKKO 
Price,   $1.23  noHlpaid 

The  seventy-five  exercise.s  in  this  book 
rarigre  from  the  easiest  to  the  most  difficult, 
and  are  arranged  for  all  voices.  They  have 
been  tested  by  constant  use,  the  explana- 
tions, taken  with  the  vocalises,  giving  an  ex- 
cellent understanding  of  the  subjects  treated 
Singers  and  teachers  can  both  profit  by  a 
close  study  of  the  work. 

"A  most  practical  and  sensible 
work.  .  .  .  The  minimum  of  essay 
and  the  maximum  of  exercises.  .  . 
Well  graded  from  the  easiest  to  the 
most  difficult.  .  .  I  can  cordially  rec- 
ommend  it." — Louis  C.   Elson 

Order  of  your  local  dealer. 
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DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FiiunJrJ   ly    E.    M.    Htihl 

Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals 

General  ManagemeDt 

louu  P^^nniger         Horace  Rr.t,       Jessica     Colbcrt 
l.oiiii  W .  tord         Gyula  Ormay 

Nathan  Ftratone      Elias  M.  Hcclii      990  Geary  Street 
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Mme.  BETTY  DREWS 

Distiugui.*4lie<l   Kuropeiiit   Concert    Sopraiiu 
.\viiilnlile  for  coiieertst  on    the   I'neiflo   f'onNt   iliiriiifi;  the 
Winter  of  IJllS.    A  liniitetl  niinilier  of  iiupils  neoepteil.     .4d- 
dresN  Koliler  <fc  Chase  KIiIk.,  S.  !•'.,  or  phone  Herkeley  SDS.'J. 

MISS  ALICE  DAVIES 

Solo  VioMuiNt  mill  Toaclicr 

21  Eighth  Street,  Oaklaiiil.  IMione  Oaklnnil  2913 

Terni.s  Reasonable 

ARTHUR    LEWIS 

In.striief ion    In 

Theory,  Composition.  OrehcMl ration  an<I  Viola 

123  Cherry  Street,   San  FranrlNco.  Phone   PneiBc  S.I.IO 

Mrs.  Josephine  Crew  Aylwin 

;t021   Summit  Street,  Onklniiil  Phone   i.akesiile  2210 

HERBERT  RILEY,  'Cellist 

Solo  and  Chamber  >lnsle  Kec-ilals.  Sludlo  TOO:t  Kohler 
A:  Chase  Illd^.  Res.  Phone  Franklin  (i22S.  .Vll  eomniuui- 
eatlons  addres.H  eare  Ilohemian  Club,  San  Franelseo. 


PACIFIC  COAST  MUSICAL  REVIEW 


At  last  New  York  is  a  complete  musical  city!  It  has 
finally  heard  Galli-Curci  after  impatiently  awaiting  the 
advent  of  the  marvelous  coloratura  soprano,  who,  with- 
out New  York's  aid,  effected  her  North  American  debut 
with  the  Chicago  Opera  Association  in  Chicago,  on  the 
18th  of  November,  1916,  about  a  year  and  a  quarter  ago. 
Chicago,  Boston,  and  many  other  cities  of  the  East  and 
Middlewest,  have  passed  judgment  of  the  most  enthu- 
siastic nature  upon  the  wonderful  art  of  this  little  lady 
long  before  the  seasoned  New  Yorkers  had  a  chance 
to  thrill  to  the  dazzling  coloratura  of  one  of  the  great- 
est sopranos  that  has  ever  visited  this  country. 

*  *     « 

All  of  the  above  merely  goes  to  prove  that  it  is  pos- 
sible to  gain  a  tremendous  reputation  in  the  United 
States  nowadays  without  the  critical  approval  of  New 
York.  Galli-Curci's  fame  was  made  in  Chiiago,  as  far 
as  this  country  goes,  and  was  further  spread  with  over- 
night rapidity  by  the  Victor  Talking  Macliine  Company, 
whose  records  of  the  soprano's  vocal  accomplisliments 
sold  like  the  proverbial  hot  cakes  all  over  the  length, 
breadth,  heighth  and  depth  of  the  land.  People  were 
not  interested  in  the  fact  that  New  York  had  not  heard 
Galli-C'urci;  they  knew  that  she  was  a  first  magnitude 
star  discovered  in  Chicago,  and  the  whole  nation,  mu- 
sically speaking,  wants  to  hear  and  see  Amelita-Galli- 
Curci. 

New  York  is  a  fine  old  tow'n,  but  it  is  finding  out  by 
degrees  that  other  places  west  of  the  Hudson  River  are 
enjoying  rare  musical  fare,  as  exemplified  in  this  single 
instance  of  Galli-Curci,  and  the  splendid  Chicago  Opera 
organization  (of  which  she  is  a  member),  so  ably  guided 
by  Cleofonte  Campanini.  Otlier  luminous  stars  of  this 
very  fine  company  include  Mary  Garden,  Rosa  Raisa, 
Genevieve  Vix,  Lucien  Muratore,  Riccardo  Stracciari, 
the  new  baritone  wlio  created  a  sensation  in  Chicago, 
Georges  Baklanoff,  besides  others  of  importance.  Hats 
oft  to  Chicago,  blase  New  York! 

*  *     * 

The  Boston  Symphony  Orchestra's  program  for  its 
thirteenth  pair  of  concerts  on  Friday  afternoon  and  Sat- 
urday evening,  January  25tli  and  26th,  contained  Hay- 
dn's Symphony  in  G  minor  (The  Surprise),  Mozart's 
Sympliony  in  G  minor  and  Beetlioven's  Symphony  No. 
1,  in  C  major.  That  truly  was  a  symphony  program 
chronologically  arranged  by  Dr.  Karl  Muck.  Three 
symphcnies  on  a  program  may  seem  like  pretty  solid 
tonal  diet,  but  we  have  sat  through  similar  concerts  di- 
rected by  Dr.  Muck  and  derived  keen  enjoyment  from 
the  experience. 

*  *     • 

An  indefinite  term  of  from  one  to  twenty  years  in  the 
Illinois  penitentiary  was  the  sentence  imposed  upon 
Rheinald  Faust,  who  placed  a  bomb  in  the  Chicago  Au- 
ditorium Theatre  last  November  during  the  first  week 
of  the  season  of  the  Chicago  Opera  Association.  Dino- 
rah  was  the  bill  on  that  evening,  and  Galli-Curci  was 
the  star.  Only  the  coolness  of  Cleofonte  Campanini, 
who  was  conducting  the  performance,  averted  a  panic. 
Instead  of  Faust,  it  would  seem  as  though  a  more  ap- 
propriate name  for  the  infernal  machine  plotter  would 
be  Mehpistopheles. 

Maria  Barrientos,  the  famous  Spanish  coloratura  so- 
prano, has  returned  to  her  place  with  the  Metropolitan 
Opera  Company,  New  York,  this  being  her  third  sea- 
son as  the  coloratura  queen  of  the  Metropolitan  cast. 

*  *     * 

At  its  Sunday  afternoon  concert  of  February  .'?rd.  in 
Aeolian  Hall,  the  New  York  Symphony  Society,  Walter 
Damrosch,  conductor,  gave  tlie  initial  New  York  per- 
formance of  Bach's  Introduction  to  Cantata  No.  29, 
"We  Thank  Thee,  God."  Another  first  performance 
under  Mr.  Damrosch's  direction  was  Edward  Burlin- 
game  Hill's  Suite,  Stevensoniana,  played  on  Sunday 
afternoon,  January  27th,  in  Aeolian  Hall.  This  work 
draws  its  inspiration  from  Stevenson's  collection  of 
poems,  A  (Child's  Garden  of  Verses.  Tlie  suite  is  in 
four  parts:  1.  Mardi;  2.  Lullaby,  The  Land  of  Nod; 
3.  Scherzo;  4.  The  Unseen  Playmate.  Mr.  Hill  is  a 
member  of  the  Department  of  Music  of  Harvard  Uni- 
versity. 

*  •     • 

Pablo  Casals,  the  distinguished  'cellist,  was  the  solo- 
ist at  the  1217th  concert  of  the  New  York  Philhar- 
monic Society  in  Carnegie  Hall  on  Sunday  afternoon, 
February  3rd.  Mr.  Casals  played  the  Schumann  Con- 
certo, Op.  129,  for  Violoncello  and  Orchestra.  Conduc- 
tor Josef  Stransky's  orchestral  offerings  at  this  concert 
were:  Mendt>lssohn's  Ruy  Bias  Overture,  Brahms'  Sym- 
phony No.  1,  in  C;  minor.  Delius'  In  a  Summer  Garden, 
and  Mana  Zucca's  Fugato  Humorcsque  on  Dixie  (first 
time  at  these  concerts). 

** 


MRS.  ALFRED  HERTZ  FULLY  RECOVERED. 

Mrs.  Alfred  Hertz,  who  mot  with  a  painful  automobile 
accident  a  few  weeks  ago,  is  now  fully  recovered  from 
her  injuries,  and  although  there  still  remains  a  slight 
sign  of  tlie  accident,  the  charming  wife  of  San  Fran- 
cisco's distinguished  symphony  leader,  has  recovered 
sufficiently  to  again  drive  her  beautiful  car  in  the  down- 
town district.  However,  she  has  suddenly  cultivated 
a  thorough  respect  for  the  big  "Jitneys"  owned  by  the 
City  and  the  United  Railroads.  She  does  not  question 
their  right  of  way  when  any  of  them  heave  in  sight. 


Till-  Hi-lllil  !Sli<-<-t  .^lll.sic  lleiinrtliKMil  ill  llir  ll<-\v  iirfiiilNcM  iif  I  lie  Ull\fr  IlilNoil  ('<illl|iiliiy  of 
lio.Htoii,  Mnxtt.  Till-  M|ill<'ioii.iiii-MN  iiikI  clfKlliiC)-  of  IIiIm  il<-|ilirtiii<-ii«  on  llit-  Krollllil  floor  of  (lie 
HiiU'liillil  liiiililliiK  on  'rrrniont  Street  In  elianietei-i.slie  of  the  eoni|ileleiie.ss  of  nil  tliiit  Iiiim 
eiilereil  Into  the  Holieine  of  the  new  home  of  tlilM  time  lioiioreil  orKHiii/iillon  of  the  miiNte 
IMihliHhiiiK  nnil  inerehiinillMinK;  worlil.  Iloumy  iiiiil  yet  eoni|ine(  nre  the  vnrltiiix  ilepiirtmentN, 
UMing:  every  Ineh  of  the  white  mnrhle  fnee<l  Htnietiire  of  ten  lluorM  nn<l  haHement.  Situntetl 
opiiOHile  the  Iloiton  Common  In  tlie  heiirt  of  the  MhopiiInK  illMtriet,  the  lorntion  in  Ideal. 


TENTH   SYMPHONY  WITH  BRITT  AS  SOLOIST. 


GALE  W.  CALLINAN'S  REPUTATION. 


Horace  Drift,  the  popular  violoncellist  of  the  San 
Francisco  Symi>hony  Orchestra,  will  be  soloist  on  Sun- 
day afternoon,  February  17,  at  the  Cort  Theatre,  when 
the  second  concert  of  the  tenth  regular  pair  of  sympho- 
nies will  be  given  under  the  direction  of  Alfred  Hertz. 

Britt  will  play  Boellmann's  colorful  Variations  with 
the  orchestra,  a  composition  which  was  received  with 
enthusiasm  on  Friday  and  which  discloses  this  cellist's 
art  in  glorious  fashion. 

Britt  grows  in  popularity  with  his  every  appearance 
in  a  solo  capacity.  He  possesses  a  broad  and  powerful 
tone  and  a  fine  emotional  conception  rarely  met  with. 
Britt  is  an  international  figure  and  has  appeared  with 
many  of  the  world's  greatest  orchestras.  He  has  be- 
come a  genuine  local  favorite  since  his  appearance  with 
the  Exposition  Orchestra  at  the  Panama-Pacific  Expo- 
sition. At  one  of  the  festival  concerts  he  performed 
Saint-Saens'  concerto  in  A  minor,  under  the  direction 
of  that  illustrious  composer  himself,  who  highly  com- 
plimented Britt  for  his  interpretation. 

The  numbers  for  the  orchestra  alone  will  include 
Brahms'  Academic  Festival  overture,  a  charming  work 
which  exhibits  Brahms  in  his  most  cheerful  mood; 
Saint-Saens'  grotesque  and  sombre  Dance  Macabre; 
Mendelssohn's  Fourth  Symphony  in  A  major,  and  "Ital- 
ian," in  four  movements,  a  graceful  series  of  impres- 
sions of  Italy.  The  Star  Spangled  Banner  will  be  given 
Hertz's  usual   spirited  reading. 

The  ninth  "pop"  concert  is  scheduled  for  Sunday 
afternoon,  February  24.  Louis  Persinger  will  be  solo- 
ist, playing  Wieniawski's  Souvenir  de  Moscow  with  the 
orchestra.  The  other  programmed  numbers  embrace: 
Liszt^  First  Hungarian  Rhapsodie;  Two  Indian  Dances, 
by  Skelton;  Rimsky-Korsakow's  Scheherazade  suit,  in 
four  movements,  and  Tschaikowsky's  March  Slav.  Ap- 
parently Conductor  Hertz  is  determined  to  make  each 
"pop"  event  more  attractive  than  its  predecessor. 

Tina  Lerner,  the  famous  Russian  pianiste,  will  be 
soloist  with  the  orgliestra  at  the  eleventh  pair  of  sym- 
phonies, which  will  be  given  on  March  1  and  3. 


Gale  W.  Callinan,  a  tenor  soloist  of  wide  reputation, 
who  has  ojiened  a  studio  in  tlie  Kohler  &  Chase 
Building  recently,  has  reason  to  look  back  with  pride 
upon  a  career  of  continuous  successes.  After  thorough 
training  in  San  Francisco,  he  toured  Europe  witli  the: 
Boston  Quartet.  He  was  also  soloist  of  the  Marta 
Remert  Grand  Opera  Ensemble.  He  appeared  with 
more  than  passing  success  in  oratorios,  concert  and 
grand  operatic  productions  throughout  the  East  and 
Europe,  and  has  taught  with  success  in  some  of  the 
principal  cities  of  this  country.  He  is  the  teacher  of 
Chief  Capoulican,  the  celebrated  Indian  baritone. 

Wliile  abroad,  Mr.  Callinan  sang  for  the  King  of  i 
Sweden,  when  that  monarch  visited  Berlin  in  1908,  and 
he  was  specially  engaged  with  the  Boston  Quartet  to 
sing  at  the  Royal  Castle,  wlien  Theodore  Roosevelt  was 
entertained  by  the  imperial  family.  Mr.  Callinan  is 
the  author  of  "Conscious  Voice  Production  by  Means  of 
Auto  Suggestions  and  Sensations,"  a  work  that  has 
found  great  favor  among  teachers  and  students. 


-%v- 


MACDOWELL   FESTIVAL  CONCERT. 


LA   BONTE   SINGS   GERRISH-JONES'   SONGS. 


Henri  La  Bonte,  the  noted  American  tenor  recently 
appearing  liere  in  concert,  has  chosen  from  the  songs 
of  Abbie  Gerrish-Joiies,  the  California  composer,  two 
compositions  for  his  own  programs,  "My  Dear  Little 
Irish  Rose,v"  which  w-as  published  by  Clayton  Summy 
of  Chicago,  and  a  manuscript  song,  "In  the  Night,"  with 
which  Mr.  La  Bonte  expresses  himself  as  delighted  and 
will  work  up  for  immediate  use.  Mr.  La  Bont^  was  very 
complimentary  in  his  estimate  of  tlie  songs  which  he 
examined  from  Mrs.  Jones'  pen.  "You  have  many  very 
beautiful  songs  to  your  credit,"  he  told  the  compos- 
er. The  Meadow  Lark  is  a  lovely  thing  and  I  wish  I 
could  sing  it,  but  it  is  a  woman's  song.  These  two, 
however,  suit  me  and  I  shall  take  much  pleasure  in 
using  them  on  my  regular  programs." 

The  "Dear  Little  Irish  Rose"  is  being  used  on  the 
programs  of  Charles  W.  Clark,  the  eminent  American 
baritone,  and  Dr.  Frederic  Clark,  his  brother,  and  the 
latter  writes  that  he  has  never  sung  the  Irish  Rose 
when  he  has  not  had  to  repeat  it  to  satisfy  an  insistent 
encore.  Frederic  Harold  Limpert  of  New  York  is  also 
singing  the  song  with  much  success,  and  Jack  Edward 
Hillman,  to  whom  the  song  is  dedicated,  has  made  it 
a  favorite  wherever  he  has  been  heard  in  song. 


The  MacDowell  Festival,  planned  for  the  first  concert 
of  the  second  series  by  the  San  Francisco  Municipal 
Orchestra,  will  be  the  first  festival  concert  composed 
exclusively  of  American  compositions  ever  given  in  the 
West. 

Americans,  as  a  general  rule,  know  very  little  about 
the  real  glory  of  American  music.  This  program  will 
not  be  a  prosy  aggregation  of  academic  or  amateurish 
works.  It  will  be  composed  of  living,  vital  music  which 
every  hearer  can  appreciate.  Naturally,  the  greater 
portion  of  the  concert  will  be  of  compositions  l?y  Ed- 
ward A.  MacDowell.  the  greatest  musician  this  nation 
has  yet  produced.  But  other  Americans  will  be  repre- 
sented  in  charming  compositions. 

The  appearance  of  Mrs.  MacDowell  as  soloist  is  most 
interesting,  because  of  the  authentic  interpretations  she 
gives  of  the  American  master's  compositions.  But  Mrs. 
MacDowell  has  also  a  value  in  her  own  right  as  a  pianc 
virtuosa.  Slie  was  amply  prepared  for  a  brilliant  cpn 
cert  career  when  she  decided,  much  against  her  bus 
banil's  wishes,  to  subordinate  her  own  plans  in  ordei 
to  give  undivided  attention  to  Mr.  MacDowell,  arguing 
that  tlie  fostering  of  a  great  creative  gift  was  an  in 
finitely  higher  mission  for  her  than  interpretating  the 
works  of  others. 

Her  playing  is  said  to  be  "characteristically  definite 
intelligent,  enthusiastic  and  deeply  sincere,"  and  dur 
ing  her  interpretations,  the  "present  personality  of  th( 
dejiarted  master  is  felt  almost  to  the  degree  of  uncan 
niness."  She  possesses  a  brilliant  technic,  and  accom 
panies  her  renditions  of  her  husband's  works  with  com 
ments  indicative  of  the  history  or  ideas  behind  tlie  writ 
ing  of  each  number.  "Her  small,  heroic  figure"  is  pa 
thetic  and  dignified  in  the  world  of  music. 


NATHAN    FIRESTONE'S   RETURN. 


Nathan  Firestone,  the  popular  San  Francisco  viol: 
virtuoso,  and  member  of  the  Chamber  Music  Society,  r( 
turned  this  week,  having  been  discharged  from  th 
Army  at  Camp  Lewis  on  account  of  physical  incapacit} 
Mr.  Firestone  paid  Cliicago.  the  Grand  Canyon  and  Lo 
Angeles  a  visit  before  coming  back  to  San  Franciscc 
where  he  is  thrice  welcome  in  musical  circles. 
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GUILBERT  TO  RETURN  FOR  RECITAL 


So  great  has  been  the  success  of  Ma- 
lame  Yvette  Guilbert  in  San  Francisco 
3n  this  visit  that  it  has  been  found  ab- 
solutely necessary  to  bring  her  back 
lere  for  another  recital  following  her 
engagements      in      Southern      California. 

Manager  Oppenheimer  has  arranged 
for  just  one  more  recital,  and  this  will 
lake  place  at  Scottish  Rite  Hall  on  Satur- 
day afternoon  next  (February  23d),  and 
in  entirely  different  program  will  be 
rendered  by  the  great  French  song 
ictress.  The  program  bears  the  fascin- 
iting  title  of  "The  Spirit  of  France." 
which  will  be  told  through  the  song 
nediums  of  Madame's  repertoire. 

Among  the  songs  of  the  Middle  Ages 
ire:  The  Other  day.  Beautiful  Doette, 
The  Cloistered  Nun,  and  the  very  clever 
portrait  of  a  Parisienne,  which  shows 
hat  women  of  the  twelfth  century  had 
:he  same  feeling  for  dress  then  as  now. 
The  Fable  of  Scorn  of  Women,  by  a  thir- 
teenth century  woman-hater,  and  The 
iVnnoyance  of  the  Monk  of  Montaudon 
ire  two  of  the  most  amusing  of  Ma- 
lame's  songs,  and  others  to  be  heard 
nclude  The  Girl,  Do  Not  Believe  What 
rhey  Tell  You,  Listen  in  the  Garden, 
Man  and  Woman,  and  the  superb  Prayer 
Df  Women,  one  of  Madame  Guilbert's 
nasterpieces  of  interpretation. 

On  Tuesday  afternoon,  February  26th, 
it  the  Scottish  Rite  Auditorium,  Madame 
juilbert  will  deliver  a  lecture  in  Eng- 
ish  on  "The  Art  of  Interpreting  Songs," 
n  which  she  will  explain  "How  to  Sing 
I  Songv"  and  give  a  most  valuable  treat- 
se  on  her  superb  art.  The  different 
points  of  her  art  will  be  discussed,  and 
she  will  analyze,  line  by  line,  the  fun- 
lamental  principles  of  diction,  expres- 
sion, and  color  in  dramatic  art.  Because 
3f  the  educational  value  of  tlie  lecture, 
I  uniform  price  of  One  Dollar  will  pre- 
i^ail,  and  all  seats  will  be  reserved.  As 
Defore,  Madame  Guilbert  will  be  assisted 
oy  Emily  Gresser,  violinist,  and  Maurice 
Eisner,  pianist.  Tickets  are  now  selling 
'or  both  recital  and  lecture  at  the  usual 
'offices. 
I 

THE    2IMBALIST    CONCERTS. 


sicians  everywhere,  will  hold  forth  to- 
morrow (Sunday)  afternoon,  and  a  week 
from  tomorrow  at  the  Columbia  Theatre, 
offering  two  of  the  most  delightful  pro- 
grams of  violin  music  that  have  been 
given  in  this  city  in  many  a  day.  At  the 
very  zenith  of  his  marvelous  career,  Zim- 
balist  is  said  to  be  at  the  very  maturity 
of  his  art,  and  playing  with  finer  .skill 
and  surer  authority  than  ever  before.  He 
is  now  in  the  very  prime  of  his  life,  and 
his  gifts  are  bringing  him  enormous  suc- 
cesses in  every  music  center.  Zimbalist 
is  recognized  as  one  of  the  important 
violin  geniuses  of  the  world,  and  his  ap- 
peal to  teachers  and  students  is  special- 
ly noticeable.  With  Samuel  C'hotzinoff 
at  the  piano,  the  following  program  will 
be  played  on  Sunday:  Sonata  (Cesar 
Franck),  Romance  (Beethoven),  Concer- 
to (Paganini),  Serenade  (d'Ambrosio), 
Berceuse,  Humoresque  (Tor  Aulin), 
Playera,  Zapateado    (Sarasate). 

At  his  last  concert,  a  week  from  to- 
morrow, the  Lalo  Symphonic  Espagnole 
will  be  played,  as  well  as  the  Bach  Pre- 
lude and  Fugue,  Tschaikowsky's  Melan- 
colique,  Zimbalist's  Russian  Dance,  Cui's 
Orientale,  Hubay's  Zephyr,  and  Wieniaw- 
ski's  Carneval  Russe.  Tickets  are  on 
sale  at  the  usual  offices,  or  may  be  pur- 
chased at  the  Columbia  Theatre  on  con- 
cert days. 


will  have  the  advantage  in  the  selection 

of  best  seats. 


GREAT   METROPOLITAN  SOPRANO 


Efrem  Zimbalist,  the  favorite  Russian 
violinist,  whose  art  and  musical  talents 
lave  made  him  beloved  of  all  true  mu- 


TINA    LERNER'S    ONLY    RECITAL. 

Tina  Lerner  will  make  a  transconti- 
nental trip  at  the  end  of  this  month  spe- 
cially to  appear  with  the  San  Francisco 
Symphony  Orchestra,  and  Alfred  Hertz, 
and  Manager  Oppenheimer  has  been  able 
to  induce  the  beautiful  Rusian  pianist 
to  tarry  here  just  long  enough  to  give 
one  recital  program.  This  will  take  place 
at  the  Scottish  Rite  Hall  on  Tuesday 
night,  March  5th,  and  will  reveal  one  of 
the  most  beautiful  programs  that  the 
fair  pianist  has  ever  given  here.  She 
will  include  the  great  Schumann  F  sharp 
minor  sonata,  Mozart's  Pastorale  Varies, 
Chopin's  Tarantella  in  A  flat  minor,  and 
other  Chopin  selections,  Liszt's  La  Le- 
gerezza,  and  Dance  of  the  Gnomes  and 
works  by  Godowsky,  Liszt,  Rachmaninoff. 
Paul  Juon,  Mendelssohn,  and  a  host  of 
other  famous  composers.  As  Madame 
Lerner  will  positively  give  but  the  one 
recital  here  this  season,  early  mail  orders 


In  the  ranks  of  famous  singers  at  the 
Metropolitan  Opera  House  in  New  York, 
acknowledged  as  the  leading  one  of  the 
world,  the  list  of  famous  sopranos  is 
headed  by  Frieda  Hempel.  Miss  Hem- 
pel  has  been  the  particular  bright  star 
among  the  women  for  four  years.  Since 
the  memorable  day  when  several  thou- 
sands of  dollars  released  her  from  a  long 
European  contract  and  allowed  the  Met- 
ropolitan company  to  use  her  name  ex- 
clusively, the  wonderful  young  artist  has 
been  a  favorite  in  New  York,  rivalling 
Mr.  Caruso  in  her  appeal  to  the  big  pub- 
lic and  recalling  Sembrich  and  Melba  by 
her  matchless  voice  and  acting. 

Hempel's  is  no  strictly  coloratura 
voice;  she  accomplishes  the  most  as- 
tounding things  in  florid  arias  like  those 
in  The  Magic  Flute,  and  Lucia,  to  men- 
tion but  two  of  her  brilliant  operas — 
but  a  delighted  New  York  discovered 
that  in  Lohengrin,  Parsifal,  Die  Meister- 
singer,  and  other  dramatic  works  Miss 
Hempel  was  magnificent.  It  was  some- 
thing almost  unheard  of  for  a  brilliant, 
flexible  soprano  to  cope  with  the  heavy 
Wagnerian  roles,  and  the  majesty  of  her 
impersonations  made  her  fame  doubly 
great. 

Carmen  and  Faust  only  served  to  show 
Hempel's  remarkable  versatility,  and, 
during  the  few  years  she  has  been  in 
this  country,  new  wonders  have  been  re- 
vealed at  every  appearance.  Apparently 
no  style  is  beyond  her  absolute  control; 
she  excels  in  every  role  she  sings.  That 
is  why  no  one  hesitates  to  say  that  she 
is  unquestionably  the  greatest  soprano 
in  the  Metropolitan  Opera,  and,  by  virtue 
of  that,  the  leading  one  in  the  country. 

Manager  Selby  C.  Oppenheimer  will 
bring  Frieda  Hempel  to  San  Francisco 
for  the  first  time,  and  will  present  her  in 
recital  at  the  Columbia  Theatre  on  the 
Sunday  afternoons  of  March  10  and  17. 


BACH    CHOIR    IN    NEW    YORK. 


The  Bethlehem  Bach  Choir,  which  sang 
with  great  success  in  New  York  with  the 
New  York  Philharmonic  Orchestra,  re- 
peated  its   Metropolitan   program   before 


EFUEM  ZIMBALIST 

The  Fnmous  Voiing  Russian  ViolluiHt,  Who 

AA'ill   Give  T«'o   Siiperh   ProK'ranis   at 

the  Coliiinhia  Theatre  Toiiiorrow 

(Sunday)     Afternoon    niiil    a 

A\'eek  From  Toinorr«MV 


the  soldiers  of  the  United  States  Army 
Ambulance  Service  at  AUentown  on  Sun- 
day afternoon,  February  10th.  An  invi- 
tation from  Col.  C.  P.  Franklin,  in  charge 
of  the  camp,  was  unanimously  accepted 
by  the  Bach  singers.  As  was  the  case 
with  the  New  York  trip,  all  expenses  in 
connection  with  the  appearance  of  the 
choir  before  the  ambulance  soldiers  was 
met  by  Charles  M.  Schwab,  main  guaran- 
tor lof  the  Bach  Festivals  held  each 
Spring  at  Lehigh  University.  The  pro- 
gram arranged  by  Dr.  J.  Fred  Wolle, 
conductor  of  the  Bethlehem  Bach  Choir, 
included  choruses  from  Bach's  Mass  in 
B  minor  and  chorales,  and  also  the  Star 
Spangled  Banner  and  the  national  hymns 
of  Great  Britain  and  France. 


IIAROI.D   BALIFR 


HAROLD  BAUER 
WROTE  THIS 


Messrs.  Mason  &  Hamlin  Co., 

Boston,  Mass. 

Gentlemen:  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  toin-  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  exainples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 


Just  now  We  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  invite  a  careful  trying  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg^BAlleD@ 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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NEWMAN    PUPILS    IN    RECITAL. 


The  unusually  successful  piano  recital 
given  last  year  by  the  pupils  of  Miss 
Anna  Newman  will  be  followed  on  Feb- 
ruary 28th  by  a  concert  that  promises  to 
be  at  least  equally  successful.  Miss  New- 
man has  acliieved  a  reputation  as  teacli- 
er  of  piano  in  this  city,  and  has  not  only 
herself  exceptional  gifts  of  artistry,  but 
has  that  rarest  of  all  gifts,  the  ability 
to  impart  the  knowledge  of  tlie  piano,  so 
that  her  pupils  are  well  qualified  to  ren- 
der effectively  the  program  that  has  been 
arranged  for  the  concert.  The  recital 
will  consist  of  numbers  by  Liszt,  Bee- 
thoven, Scliubert  and  Grieg,  as  well  as 
the  later  masters,  Rachmaninoff,  Dvorak, 
Kern  and  Heller.  Among  Miss  Newman's 
pupils  are  some  who  may  fairly  be  con- 
sidered to  have  emerged  from  the  pui)il 
rank  to  that  of  pianists  of  promise.  The 
assisting  artists  at  the  concert  will  be 
Mrs.  Herman  Lissauer,  whose  rare  so- 
prano voice  and  gifts  of  interpretation 
have  drawn  large  audiences  at  every  mu- 
sical function  in  which  she  has  partici- 
pated since  her  arrival  in  this  city  over 
a  year  ago.  The  recital  will  be  given  in 
the  concert  hall  of  the  Sorosis  Club  at 
8:15  o'clock  of  Thursday  evening,  Feb- 
ruary 28th. 


ORPHEUM. 


Will  M.  Cressy  and  Blanche  Dayne  will 
head  a  great  new  show  at  the  Orpheum 
next  week  with  Mr.  Cressy's  playlet  of 
Western  newspaper  life,  "The  Wyoming 
Whoop,"  one  of  the  best  offerings  writ- 
ten by  this  prolific  author  wlio  lias  been 
responsible  for  nearly  two  hundred  vau- 
deville sketches.  This  season  he  has 
shifted  the  location  of  his  little  play  to 
Whoopville,  Wyoming,  and  he  becomes  a 
newspaper  editor.  Fie  is  still  a  Yankee, 
however,  but  his  contact  witli  the  wild 
and  woolly  has  made  him  one  of  the  fel- 


Gale  W.  Callinan 

Conscious  Voice  Production 

Teiiur  SoloiNt  of  tlir  Ci-lolirnleil  lloMlnii 
<liinr«et.  I.nle  of  .\r\v  Vork.  ('liicuKO  ami 
lirrllii.  S(iiilii>:  1001  Ki>lilrr  Si  CliOHe  lllilii;. 
IMu.iie    K.-«rii>    7,tr,t. 


lows  who  can  shoot  from  the  hip.  The 
team  of  Cressy  and  Dayne  is  loved  from 
Coast  to  Coast  and  their  welcome  in  the 
Orpheum  theatres  is  always  assured. 

Paul  Morton  and  Naomi  Glass  will  pre- 
sent a  new  and  up-to-date  version  of 
their  satirical  vehicle  of  last  season  re- 
titled  1918-1950.  They  are  past  masters 
of  the  difficult  art  of  feeling  the  theatre- 
goers' pulse  and  their  offering  sliows  the 
result  of  careful  study  on  their  part  to 
please.  Al  Shayne  facetiously  styles  him- 
self "The  Singing  Beauty."  He  can  sing, 
but  it  is  chiefly  to  his  ability  as  a  come- 
dian that  lie  owes  his  great  popularity, 
and  his  act  this  season  is  said  to  be  tlie 
most  amusing  he  lias  ever  presented. 

The  /Ceigler  Sisters,  Myrtle  and  Ade- 
laide, will  pirouette  to  the  joyous,  jerky 
jazz  of  the  Kentucky  Five,  their  accom- 
nanists.  These  talented  twins  offer  an 
act  that  is  at  once  novel,  delightful  and 
artistic.  They  have  discovered  the  rare 
secret  of  combining  jazz  music  with  odd 
and  strange  dancing  steps  in  such  a  way 
as  to  result  in  a  liighly  pleasing  effect. 
Scarpioff,  the  Russian  Boy  Tenor,  and 
Varvara,  the  Boy  Pianist,  who  will  pre- 
sent a  delightful  musical  program,  were 
among  a  party  of  Russian  emigrants  who 
landed  at  Ellis  Island  four  years  ago. 
The  youths  obtained  employment  in  a 
garment  factory,  and  while  they  worked 
whiled  the  time  away  with  song.  A  tlie- 
atrical  manager  chanced  tijion  them,  and 
ascertaining  that  they  had  liad  the  ad- 
vantage of  musical  training  and  tliat  one 
of  them  was  an  excellent  pianist,  intro- 
duced them  to  vaudeville  with  great  suc- 
cess. 

Elida  Morris,  a  character  comedienne 
of  ability,  who  does  not  depict  types  but 
enacts  incidents,  will  present  a  new  se- 
ries of  songs.  Stuart  Barnes,  the  de- 
lightful singing  comedian,  and  John 
Hyams  and  Leila  Mclntyre,  in  their  suc- 
cessful comedietta,  "Maybloom,"  will  be 
the  only  holdovers  in  this  splendid  bill. 


CORT  THEATRE. 


Judging  by  the  demand  for  seats,"  Cleo- 
patra" would  undoubtedly  establish  a  rec- 
ord run  for  pictures  in  this  city,  but  Cort 
bookings  prevent  a  continuance  of  the 
tliree  weeks'  engagement  originally  con- 
tracted for.  On  March  4,  the  gay  New 
York  Winter  Ciarden  show,  with  Eugene 
and  Willie  Howard,  Tom  Lewis  and  other 
celebrities,  is  scheduled  for  presentation. 

"Cleopatra"  is  a  rio  of  gorgeousness, 
color  and  splendor,  and  the  most  elabor- 
ate presentation  of  early  Egyptian  and 
Roman  times  yet  given  to  tlie  screen. 
Thousands  of  persons  were  employed  in 
the  making  of  the  picture. 

The  pageantry  of  "Cleopatra"  is  inspir- 
ing, tlie  battle  scenes  are  saturated  with 
realism,  and  the  view  of  the  first  naval 
battle,  that  of  Actium.  wherein  eighty 
vessels  are  burned  to  the  water's  edge, 
is  a  remarkable  accomplishment. 


ALCAZAR. 

Charley  Ruggles  and  Dorothy  Webb 
are  to  scintillate  at  the  Alcazar  on  Sun- 
day, with  their  clever  associates,  in  "It 
Pays  to  Advertise,"  one  of  the  smartest 
and  most  successful  comedies  that  Geo- 
M.  Cohan  ever  put  his  managerial  hand 
upon,  to  steel  into  the  port  labeled  "enor- 
mous success." 

The  piece  was  last  seen  here  by  a  pre- 
tentious organization  of  New  York  far- 
ceurs, and  the  Alcazar  management 
cheerfully  invites  comparison,  believing 
that  with  Cliarley  Ruggles  and  Dorothy 
Webb,  an  ideal  pair  of  merrymakers, 
heading  the  Alcazar  cast,  comparisons 
will  be  all  to  the  Alcazar's  advantage. 

('barley  Ruggles  and  Dorothy  Webb 
will  carry  a  lot  of  the  burden  of  merry- 
making on  their  youthful  shoulders,  but 
right  along  with  them  will  he  William 
Naughton,  as  a  press  agent  sort  of  dy- 
name;  Burt  Wesner,  as  a  hard-headed  old 
business  parent,  and  George  Ebner,  in  a 
congenial  character  role. 

** 


With  tlie  performance  of  Sunday  night, 
February  17,  "Cleopatra,"  the  sensation- 
al William  Fox  feature  picture,  with  the 
liopular  Theda  Bara  as  star,  enters  upon 
the  final  fortnight  of  its  Cort  Theatre  en- 
gagement. 


THEO  KARLE,  NOTED  TENOR. 

Theo  Karle  will  appear  in  this  city  for 
the  first  time  on  Sunday  afternoon, 
March  3d,  at  the  Columbia  Theatre. 
Strangely  enough,  this  superb  artist  has 
never  sung  in  tliis  city  before,  as  he  is  a 
Californian    and    niucli    of    his    musical 


Georgia  Kober 

AMKIIKAX  PI.\MST 


:tOO   KI\K   .\RT.S    nUILDING 
CHICAGO.    ILL. 

training  and  education  was  obtained  In 
his  home  State.  In  Boston,  New  York, 
Philadelphia,  Chicago,  and  even  Los  An- 
geles, the  name  of  Theo  Karle  means 
much,  and  he  is  accepted  as  one  ot  the 
finest  of  tlie  world's  great  artists. 

Karle  will  give  two  song  recitals  dur- 
ing his  visit  here — on  Sunday  afternoon, 
March  3d,  and  Friday  afternoon,  March 
8th,  at  the  Columbia.  At  his  first  recital 
the  programmed  works  include  such 
high  class  musical  numbers  as  Handel's 
recit.  and  aria.  Deeper  and  Deeper  Still; 
and  Waft  Her  Angels  to  the  Sky,  and 
the  aria,  O  Paradisio,  from  Meyerbeer's 
L'Africaine;  Campbell-Tipton's  The  Cry- 
ing of  Waters,  the  aria,  Cielo  e  mar,  from 
La  Giaconda,  Burleigh's  Little  Mother  of 
Mine,  Watt's  The  Joy  ot  Man,  a  cycle  of 
three  Indian  songs  by  Lohr,  from  his 
Garden  of  Kama,  and  songs  by  Harry 
Spier,  Cimara.  Mascagni,  Salter,  Glen, 
Stickles,  etc.  On  the  Friday  program  will 
be  noted  the  Dai  campi,  Dai  prati,  aria 
from  Boito's  Mephistopheles,  the  aria,  E 
Lucevan  la  Stella,  from  Puccini's  La 
Tosca,  a  song  cycle.  The  Divan  of  Haflz, 
by  W.  Frank  Harling,  Branscombe's  The 
Morning  Wind,  the  Hiindel  Care  Selve, 
from  Atalanta,  and  a  host  of  other  at- 
tractive song  numbers.  William  Stickles, 
the  well-known  pianist  and  composer, 
will  preside  at  the  piano  for  Karle's  re- 
citals. Manager  Oppenheimer  is  now  ac- 
cepting mail  orders  for  these  events, 
which  will  be  given  at  usual  concert 
prices.  In  sending  orders,  enclose  check 
or  current  funds,  and  include  10  per  cent 
of  cost  of  tickets  for  war  tax. 


ALICE  GENTLE 

Li;\niNc;  mkzz.o  sopkano,  metro- 

lM>LrrA\  OPKIIA  COMI'ANV 

Aviiiliihle  for  I'nolflp  C'oimC  I>iite!<  Dnrlnt: 
Mnv.  Kiclimlvc  MniinBrnieii*.  IIiienHel  A 
.loiK-M,    Afoliiiu    Hull,    >'ew    1  ork. 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 


pann 

In  the  midst  of  my  extensive  and  strenuous  American  tour  1 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most' 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  I4th  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  CaL,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The    admirable    endurance    of    the    Baldwin 

Pianos  which  have  stood  the  test  of  years  of 

constant  use  in  my  studio,  prompted  me  to  pur- 

\       chase   another  Grand   which   1   am   now   using 

I       with  a   Baldwin   Upright   with   great   pleasure. 

i       The  new  scale  of  these  later  Baldwin  Grands 

gives    a   perfect    eveness    of   tone   and    action 

throughout  the  keyboard,  easy  mechanism  and 

a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


31)0  laliimtu  Ptattn  fflnmpauy 
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MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL  SCALE  BUILDER  For  Major  and  Miuor  SoaleH 
By  ROBERT  J.  KING 

Price  25  cents 

Teaches  pupils  to  THINK,  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENRY    GR.OBE,     in   the  store  of  AViley  B.  Allen  Co.,  l.iS-ir,3  Kearny   St. 


Mrs.  Carroll  Nicholson      Percy  A.  R.  Dow  -  Voice 


CONTRALTO 
Teaeber  of   Sini^ini;.     S'i  Loretta   .\venue, 
Piedniout.    Tel.  I'ledniont  304.  Mon.,  Ivohler 
A.   Chu-te    IIIUk..   S.   K.   Tel.   Kearny   Q4o4. 


Old  Italian  "Bel  Canto"  Method,  studios: 
-<C,22  Oeean  View  IJrlve,  Oalvlaud;  375  Sut- 
ter  .Street,    San    Krnneiseo. 


ERNST  wiLHELMY        Johanna  Kristoffy 


Voiee;  Correet  Interpretation  of  ClaM.>iic 
and  .Modern  Son$;M;  Drama  and  Poetry. 
Studios:  Oalfuey  Bid;;.,  37(t  Sutter  St.,  S.  F. 
Had  24.'tl  CoIIegre  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER  OF   SINGING 

Studio:  1920  Scott  St.      Phone  Fillmore  1561 


VIENNESE  PRIMA  DONNA 
I'horouKh   Vocal  and   Dramatic  Training. 
].{«0  Wa.NhinKton  St.     Phone  Frnnkliu  1721. 
Oakland  Thur.sdliy.s,  PaeiHe  Bnildint;. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerl.s,  Church  and  Oratorio.  lOUO 
Page   Street.      ■• 


Mme.  Isabelle  Marks      miss  helen  colburn  heath 


7000   HEAR  SCHUMANN-HEINK. 


The  great  Forum  at  Wichita  Kansas, 
eld  a  record-breaking  audience  on  the 
ight  of  February  1st  which  gathered  to 
ay  homage  to  Mme.  Schumann-Heink. 
[  is  estimated  that  more  than  seven 
housand  were  attracted  by  the  magic 
ame.  They  came  from  all  parts  of  Kan- 
as,  lower  Missouri  and  Northern  Okla- 
,oma.  The  Wichita  Eagle  had  the  fol- 
)wing  to  say  the  next  day:  "It  is  the 
/onderful  sweetness  of  her  voice  that 
iost  of  all  charms  her  audiences.  The 
ict  that  Mme.  Schumann-Heink,  the 
'Oman,  has  been  worthy  of  the  voice 
'ith  which  she  has  been  endowed  adds 
luch  to  her  ability  to  enter  into  the 
earts  of  her  hearers.  She  has  been  a 
reat  mother  as  well  as  a  great  singer, 
nd    she    is    a   great   American   as    well. 

he  program  was  one  that  gave  full 
cope  to  the  singer's  remarkable  versa- 
dlity." 


MRS.   MACDOWELL. 


ollowing  Are  the  Press  Tributes  Culled 
Enroute  From   Mrs.   MacDowell's  Ap- 
'       pearances  in   Erie  and  Oil  City. 

Wholly  without  ostentation,  and  dis- 
;aiming  any  personal  talent  as  an  art- 
it,  Mrs.  MacDowell  charmed  her  audi- 
nce  with  the  opening  measures  of  her 
rogram,  as  it  was  recognized  at  once 
lat  the  remarkable  talent  fostered  by 
le  years  of  close  association  with  her 
)mposer-husband,  made  her  the  true  and 
i^mpathetic  "'interpreter  of  his  works, 
he  played  with  equally  fine  effect  both 
16  brilliant  as  also  the  heavier  compo- 
tions,  in  all  of  which  Mrs.  MacDowell 
roved  her  splendid  versatility  as  an  art- 
it.  At  the  close,  many  encores  were 
emanded  and  given.  —  The  Erie  Daily 
imes,  January  23,  1918. 
Music  lovers  of  Oil  City  and  Franklin 
ijoyed  one  of  the  musical  events  of  the 
^ason  last  night,  when  Mrs.  Edward 
[acDowell,  wife  of  the  famous  composer, 
!id  herself  a  pianist  of  note,  appeared 
I  recital  under  the  auspices  of  the  Tues- 
ly  Musieale.  As  a  pianist,  Mrs.  Mac- 
owell  as  indeed  delightful.  Her  fault- 
■ss  technic,  sure  and  unblurred  touch, 
id  her  real  artistic  talent,  made  every 
umber  a  delight.  There  was  much  en- 
lusiastic  applause,  and  several  encores 
ere  demanded,  among  them  the  favor- 
e  Witches'  Dance,  which  it  was  a  rare 
leasure  to  hear  interpreted  by  Mrs.  Mac- 
owell,  even  as  MacDowell  himself  might 
ave  played  it.  Mrs.  MacDowell  is  cer- 
linly  assured  of  a  cordial  welcome 
lould  she  chance  to  visit  Oil  City  again. 
-Venango  Daily  Herald,  January  24, 
tl8. 
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Music  Teachers  Earn  More 

Teach  arUilts  and  cliil- 
dren  partly  in  classes, 
one-halt  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOIIRSELF 
Improvise,  play  and  write 
9ri220  modulations  from  one 
given  tone.  Memorize  instan- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10,00   to   $220. 

SUMMER  SESSIONS 
New  York  City,  June    10  to   2!) 
Chicago.  July      S   to   27 

Asheiille,  N.  C,  Aug.   12   to  .'SI 

Address  :  EFFA  ELLLIS   PERFIELD 

218  S.  Wabaih  Avenue,  Chicago 

New  York  City,  109  W.  45th  Street 

Si.  Jamei Hotel 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of   New   York,  Berlin   an«l  Dresden. 
Vocal  Studio,  Suite  50G,  Kohler  &  Chase. 


CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     & 
ChaMe    Building.      Telephone;    Kearny    .'i454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

StudloM:  San  ErancKxco,  Hotel  Norniaudie, 
Sutter  and  (iough  Streets.  Berkeley,  1535 
Euclid   .Ave.      I'lioue   Berkeley  8555. 


Soiirnno  SoloLxt  First  I'nltariau  Church, 
and  Temple  Enianu  EI.  Vocal  Instruction, 
<  onccrt    Work.      2.-05   Clay    St.      \Veit   4S90. 

i:{.t4  I'age  Street.  Phone   I'ark  10f)7 

Mary  Carr  Moore  School  of  Music 

Faculty:  :»lary  Carr  Moore,  John  Hara- 
den  Pratt,  Naomi  AVeaver  Gannon.  Stanis- 
laM   I8eni.  Arthur  Argiewicz,  Ruth  Collver. 


GIUSEPPE  JOLLAIN      ^£SVeHf:.oI:c„^Hl^pVrS^       Mme.  M.  Tromboni 


VIOLIN  TEACHEIl 

Studio:  375  Sutter  St.  Phone  Kearny 
2037.  Residence  I'lione  I*roS£ieet  4370. 
Aaiiahle   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  BIdg.        San  Francisco 

Phonet    Kearny    5454, 

CECIL  FANNING 

IIARITO.VE 

America's   Most   Versntile   Song   Interiireter 

H.   II.  TUItPI.\,   Accompanist 

Available  on  the  l*iicili<'  C<»a^t  l'''rom 
Marcli  20  to  May  1,  1!)I0.  Address:  L.  E. 
Iteh.vmer,  Suite  705  Auditorium  Buildtug, 
Los   Angeles,   Cal. 

THe  Pasmore  System 
of  Vocal  TecHiTkic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  ^rithout  forcing  and  w^Ithout 
loss  of  quality;  delicacy  nrithout  weak- 
ness; complete  range  witliout  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:  1470  AVashington  near 
Hyde.     Phone   Franklin   830. 

Miss  Z.  W.  Potter 

CONIERT  MAN.\GER 
Managing  -Artists  Concert  Series,  Sym- 
phony Attractions,  Cliamber  Music  and 
Single  Concerts.  Oflice:  Room  0,  Slicrninn, 
Clay  &  Co.  lildg.,  Oakland,  Cal.  Phone 
Oakland  44!) — after  G  p.  m.  Oakland  451 K. 

Mrs.  Charles  Stuart  Ayres 

SDprano  Soloist  and  Teacher  of  Singing 

l*ii|»il  of  AVilliam  .Shakespeare  of  I-,oiidon. 
Studios:  San  Francisco  (Wednesday),  1002 
Kohler  <.t  Chase  Bldg.;  Oakland,  (Monday) 
Pacitic  Building.  Residence,  1118  Union  St., 
.Mamcda.      I'lione  Alameda  G71  AV. 


(>raduiile  Schola  Cantoruii 
Organ,  Piano,  Harmony,  Counter  Point. 
Studio:  Arrillaga  Musical  College.  Res.: 
13S  Eighth  .Vve.,  S.  F.       Phone  Pacifle  .5740. 

ANIIv  DEER  STUDIO 

14C  CENTR.VL  AVENUE 

Studio  Tel.   :>larket  5742.     Residence  Phone 

.Mission    2078.        By   .Appointment    Only. 

Evelyn  Sresovich-Ware 

I'l.VNlST — .ACCOMP.VMST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan    Street.    Phone  AVest  3558. 

Joseph  George  Jacobson 

PIANO 

127(>   California    St.        I'hone  Franklin    1740 

R,ose    Relda   Cailleati 

SOPRANO 
Opera    Comique,    Paris 
Studio:    1(>71     Sacramento    Street 

I'lione  Franklin  1052 

SIR    HENRY    HEYMAN 

SOLO     AIOLI.MST — :»IUS1CAL     DIRECTOR 
Teaches  A'iolin,  A'iola,  Ensemble  Playing 
434    Spruce    Street.        I'hone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  SIC  First  Savings  Bank  Bldg., 
Oakland.     IMionc  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Tliursdavs;  Phone  Kearny  ]3(iS.  2(i35 
AVcbster  St..  Berkeley;  Phone  Berk.  4G91AV. 

Geo.  Stewart  McManus  pianist 

47  CiAFFNEV  BUILDING,  37«  Sutter  St. 
S.  F.  IMione  Kearny  543S.  Res.  2300  Leav- 
enworth Street.     Phone  Prospect  5430. 

Frederick  Mavirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      I'lione   Berkeley  539. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sacramento   St.        I'lione   Fillmore  898 


VOIt:E    INTEHPRETATIOxN 
Kohler  *  Chase  Bldg.      Phone  Kearny  54.54 


TEACHERS'  DIRECTORY 


Caroline  Halsted  Little       Jack  Edward  Hillman,  Baritone 


Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studie<l  witit  Lilly 
l.elimniiu,  Itegiiin  de  Salies  and  Signor 
Com.  Cotogni.  Studio  Room  904  Kohler  & 
Chase   Bldg.      Phone   Ivearny  5454. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2119    Scott    St. 

I'lione  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN   PURPOSE  PROGRAMS 
SOI -2  Majestic  Tlieatre   Bldg.,  Los   Angeles 

BEATRICE  CLIFFORD 

PI.VNIST — ORGANIST 

2.527  College  .Ave.,  Berkeley 

.320   Frederick    Street,   San   Francisc* 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  J2.00  per  year  in  advance. 


studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements.  .^lan- 
agement:  Blake-Amber  Lyceum  Dept.,  S.  F. 

MAURICE 

AMSTERDAM 

CELLIST  Address  Fairmont  Hotel 

HENRY  SIRRING 

Teacher  of  Violin   and   Ensemble 
999   Bush   Street  Phone  Franklin   .5S05 

Wenceslao   Villalpando 

A'lOLINCELLIST 
Concerts,    Miisicales,    Ensemble,    Instruc- 
tion.     Pantnges    Bldg.,    Studio   711,   by   ap- 
pointment    only.       Oakland     address,     5439 
Miles    Ave.      I'hone   Piedmont   5.S3S. 

Miss  Felice  Anchell 

PI.VNO  INSTRI'CTION — RECTOR  SYSTEM 
2,S99  AVashlngton  St.       Phone  Fillmore  KiS.t 


SIGISIVIONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER   SCHNEIDER 
Wednesday,    7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
11-5  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 
Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove    Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASS! 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
1005  Golden  Gate  Ave.  San  Francisco 

WALDEMAR  LIND 

1427  Fulton  Street       Phone  Fillmore  4058 


STANISLAS   BEM 

1006  Kohler  &  Chase  Bldg.   San  Francisco 
GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

DRAM.ATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-lfi 


SCHUMANN-HEINK 


DIRFXTION 

Wolfsohn  Musical  Bureau 

1  W.  MthSt.New  York 

In  America  Continuously.  Summer 
Dates  Bookinic  for  Season,  1917-18. 

Sleinway  Piino  Used 


ZIMBALIST 

.\lliiM|nerque,  I'Vb.  S;  Lour  lleacli.  Feb.  H;  Ilivrr- 
Kldr,  l"el>.  i:i:  l.o"  AnBfleH,  Kol>.  14;  Snii  Frniielxco, 
Feb.  17;  Fre»no,  Feb.  IS;  I'alo  Alto,  Feb.  21;  Sau 
FraiielMco,   Feb.  S4. 

LOCAL.    DIRECTION 

San   Frnnelxco  Selby  C.  Oppenhelmer 

I.UH    Anitelen  I-.  K.  Ilehjnier 

I'ortlauil   anil    XortbvreMt      .SteerM  &  Conian 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Steliiway    Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 


San    FranelMeo 

LoH   Aui:;eleM 

l*ortlnnd  and    Nortbnest 


Selby  <".  Oppenhelmer 
I,.  E.  Ilehj-mer 
Steern  X   C'uman 


Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKrnnm   of   MncDowell    SIumIo 
Slnnnuement :    (Jerlriide  F.  Cowen,  H.">1  liroadway, 
New   York 

Proceeds   of    these   recitals    revert    unreservedly   to    the 
MacDowell  Memorial  Association — Stelnway  Piano. 

Next  Biennial  Meeline  N.  F.  M.  C.  to  be  lield  at  PeletborouKh 
CoBKt  Tour  OpeuM  Sau  DieKO,  February  13tb 

HARP   AND   VIOLIN    RECITAL  AT   NOTRE    DAME. 


Famous    San    Jose     Educational     Institution     Presents 

Clever  Student  Artists  in  Program  of  Well 

Selected  Compositions  . 


Notre  Dame  College  of  Music  gave  one  of  its  unique 
and  artistic  student  affairs  on  Monday  afternoon,  Feb- 
ruary 4th,  when  Marguerite  King,  harpist,  and  Yvonne 
Mitchell,  violinist,  appeared  in  a  joint  harp  and  violin 
recital,  at  the  handsome  recital  hall  of  the  Notre  Dame 
College  in  San  Jose,  in  the  presence  of  a  large  and  de- 
liglited  audience.  These  events  are  always  so  inter- 
esting and  instructive  that  the  Pacific  Coast  Musical 
Review  is  always  pleased  to  give  them  wide  publicity. 
H.  Joy  Sowerby,  who  writes  such  interesting  reviews 
for  the  San  Jose  Mercury-Herald,  said  in  the  issue  of 
that  paper  of  February  .5th  in  part: 

Miss  King,  who  is  completing  her  six  years'  academic 
and  collegiate  course  on  the  harp,  opened  the  program 
with  Saint-Saens'  charming  Fantasie,  Op.  95,  where  the 
melody  was  handled  with  warmth  and  symi)atliy.  and, 
despite  the  technical  difficulties,  remained  fluent  and 
rhythmic  throughout.  The  famous  Liszt  Liebestraum, 
No.  3,  although  far  more  exacting  and  calling  for  more 
advanced  powers  of  execution,  was  played  with  no  less 
ease,  while  the  young  player  drew  a  most  convincing 
power  of  tone  from  her  instrument. 

In  the  Pari.sh-Alvars  concerto  for  harp,  accompanied 
by  three  violins,  harp,  organ,  piano  and  'cello.  Miss 
King  contrived  to  hold  the  interest  througli  a  big  work. 
Tlie  accompanyinK  instruments  wore  properly  subdued 
and  played  with  admirable  Judgment  by  Marjorie  Booth, 
Marguerite  Matheu,  Angela  Smith,  Dorothy  King,  Julia 
Cotelli  and  Alice  King,  the  parts  having  been  cleverly 
arranged  for  the  purpose.  The  result  was  a  dignified 
and  well-balanced  rendering  of  an  imposing  concerto 
which  called  for  all  the  stamina  and  experienced  Judg- 
ment of  the  young  player.  Miss  King  gave  the  two 
movements  a  brisk  and  highly  effective  rendering  and 
well  deserved  the  prolonged  applause  at  its  conclusion. 

Miss  Mitchell  has  learned  that  the  Angers  on  the  bow 
are  as  important  as  those  on  the  finger-board ;  there  is 
breadth  in  her  bowing  which  makes  the  legato  work 
highly  satisfying,  while  the  few  opportunities  yielded 
by  her  several  virtuo.so  numbers  of  calling  upon  the  G 
string  for  emotion  were  used  to  their  fullest  extent. 
The  Paganini-WilhelmJ  concerto  in  H  minor  needs  an  in- 
trepid spirit  to  attempt  its  prodigious  passages.  Miss 
Mitchell,   however,  seemed  quite  at  her  ease,  and  the 


rapid  phrases  of  the  famous  Campanella  movement,  the 
octave  double-stopping  and  harmonies  were  played  with 
good  intonation   and   creditable  facility. 

Marjorie  Booth  at  the  piano  gave  a  most  pleasing 
prophecy  of  future  successes.  Her  strong  rendering  of 
Liszt's  Ninth  Hungarian  Rhapsody  played  from  memory 
was  one  of  the  best  pieces  of  piano  work  displayed  by 
students  of  the  college  for  some  time.  She  was  able 
to  guard  the  swaying  rhy-thm  through  the  whole  mass 
of  coloratura  flourishes  and  showed  plenty  of  strength 
and  staying  power.  Her  piano  accompaniments  to  the 
two  recitalists  were  played  with  admirable  Judgment. 

At  the  close  of  the  recital  Rev.  William  CuUigan  of 
St.  Joseph's  Church  commended  the  young  performers 
for  their  splendid  work  and  the  Sisters  for  the  fine  re- 
sults of  their  teaching.  He  said  that  nowhere  else  are 
ladies  better  instructed  in  the  musical  art  than  at  the 
Notre  Dame  College,  which  spreads  its  influence  far 
and  wide  through  the  State  and  beyond.  He  concluded 
with  a  graceful  tribute  to  the  Sister  Superior,  whose 
feast  fell  upon  that  day. 


MME  ARGIEWICZ-BEM  AT  NOTRE  DAME,  SAN  JOSE 


Well   Known  Violin  Virtuosa,  Assisted  by  Mrs.  Margaret 

Hughes,   Delights   Students  and    Members 

of  Faculty  With  Her  Art. 


Mme.  Eugenia  Argiewicz-Bem,  the  well-known  and 
brilliant  violin  virtuosa,  assisted  by  Mrs.  Margaret 
Hughes,  the  exquisite  accompanist  and  pianist,  gave  a 
delightful  violin  recital  at  the  College  of  Notre  Dame 
in  San  Jose  on  Saturday  afternoon,  February  9th.  The 
program  presented  on  this  occasion  was  as  follows: 
Concerto,  Op.  64,  first  movement  (Mendelssohn);  (a) 
Sicilienne  and  Rigaudon  (Francoeur-Kreisler),  (b)  Bour- 
r^e,  (c)  Perpetuum  Mobile  (Ries);  (a)  Menuett  (Por- 
pora-Kreisler),  (b)  Arioso  (Bach-Franco),  (c)  Dance  of 
the  Imps  (Bazzini) ;  Concerto,  in  E  minor  (Conus). 

H.  Joy  Sowerby,  in  the  San  Jose  Mercury-Herald  of 
February  9th,  had  this  to  say  of  this  delightful  occa- 
sion: Madame  Bem  was  a  stranger  to  her  audience,  but 
from  the  opening  bars  of  the  Mendelssohn  concerto. 
Op.  64,  when  her  head  receded  and  finally  vanished  be- 
hind the  uplifted  bow-arm,  they  began  to  feel  that  there 
was  a  real  artist  and  a  player  of  unusual  power  and 
discrimination.  She  has  studied  under  Ysaye,  and  more 
than  one  of  the  well-known  traits  of  the  master  seemed 
reflected  in  this  feminine  edition  of  him.  She  recalled 
him  in  the  perfect  unity  between  the  artist  and  tlie  in- 
strument, where  the  most  elemental  passions  of  her 
Polish  fire  blazed  out  of  the  violin  as  though  it  were  part 
of  her  being.  And  as  the  wild  melancholy  of  the  Conus 
Slav-infected  concerto  in  E  minor  swelled  the  bosom 
of  the  diminutive  artist,  it  swelled  spontaneously  from 
her  instrument  and  came  directly  as  a  spoken  verse  to 
the  audience. 

The  artist  was  playing  under  difliculties;  she  had 
trouble  with  her  E  string,  and  we  have  heard  finer- 
toned  instruments.  But  all  this  was  lost  in  the  bril- 
liance and  the  insinuating  grace  of  her  performance. 
She  was  accompanied  by  Mrs.  Margaret  Huglies,  who 
I)roved  capable  of  reading  her  moods  with  perfect  fidel- 
ity, and  took  her  audience  through  a  program  as  delight- 
fully reminiscent  as,  in  many  respects,  unusual. 

Mrs.  Hughes,  who  has  the  advantage  of  an  intimate 
knowledge  of  the  fine  auditorium  of  the  college,  was 
able  to  go  beyond  the  irksome  restraint  that  accom- 
panists frequently  impose  upon  themselves.  She  quite 
excelled  through  her  flights  of  Joy  and  emotion  as  one 
l)0ssessed  of  the  same  spirit. 

V* 


LOUVIA    RO.GERS  SINGS   IN   GRASS  VALLEY. 


Charming  Young   Soprano  Soloist   Delights   Enthusiastic 

Audience    and    is    Ably    Assisted    by 

Frederick  Maurer,  Jr. 


Mrs.  Louvia  Rogers-Kurtzman,  the  delightful  young 
soprano  soloist,  appeared  before  a  large  and  appreci- 
ative audience  at  the  Elks'  Club  in  Grass  Valley  on  Sat- 
urday evening,  January  26th,  when  the  following  splen- 
did program  was  given  a  musicianly  interpretation: 
Sacred  Aria  —  My  Heart  Ever  Faithful  (Johann  S. 
Bach);  Love  Songs— (a)  Phillis  Has  Such  Charming 
Graces  (H.  Lane  Wilson),  (b)  Who  Is  Sylvia?  (Franz 
Schubert),  (c)  Because  (Guy  D'Hardelot),  (d)  Like  the 
Rosebud  (Frank  La  Forge);  Dramatic  Love  Songs — (a) 
The  Land  of  the  Sky  Blue  Water  (Indian  Melody) 
(Charles  Wakefield  Cadman),  (b)  Ah,  Love,  But  a  Day 
(Mrs.  H.  H.  A.  Beach),  (c)  Just  as  Often  as  I  Please 
(Hans  Hermann);  Sacred  Aria  from  Theodora — Angels 
Ever  Bright  and  Fair  (G.  F.  Hiindel) ;  Italian  Aria  from 
Opera,  La  Nava  Rossa  (Armando  Seppilli) ;  Songs  com- 
posed by  Frederick  Maurer,  Jr. —  (a)  Morning  Song 
(Dedicated  to  Louvia  Rogers),  (b)  Among  the  Tombs, 
(c)  Song  of  Service;  French  Songs— (a)  El^gie  (J. 
Massenet,  (b)  Le  Miroir  (Gustave  Ferrari);  Child  Songs 
and  Lullabys— (a)  Mighty  Lak  a  Rose,  (b)  Every  Night 


My  Prayers  I  Say  (Ethelbert  Nevin),  (c)  Bye — Baby 
Bye  (Clayton  Johns),  (d)  A  Foolish  Little  Maiden 
(Laura  S.  Collins);  Old  and  Popular  Ballads — (a)  Drink 
to  Me  Only  With  Thine  Eyes  (Old  English),  (b)  The 
Girl  I  I.«€ft  Behind  Me  (Old  English,  (c)  Last  Rose  of 
Summer,  (d)  Long,  Long  Trail  (Zo.  Elliott),  National 
Antliem. 

The  Grass  Valley  Union,  in  its  issue  of  January  27th, 
spoke  in  the  following  terms  of  this  event: 

"A  fair-sized  audience  heard  the  splendid  musical  re- 
cital of  Mrs.  Louvia  Rogers-Kurtzman  and  Frederick 
Maurer  at  Elks'  Hall  last  night.  Mrs.  Kurtzman's  rare 
abilities  were  never  better  displayed  and  the  audience 
was  most  appreciative.  The  performers  are  artists  of 
recognized  standing,  and  for  Mrs.  Kurtzman  this  was 
a  coming  back  to  the  friends  of  her  childhood.  The 
program  as  published  in  The  Union  was  carried  out 
complete.  In  order  that  nothing  might  detract  from 
the  artistic  excellence  of  the  program  a  high  class 
Steinway  piano  was  shipped  her  especially  for  the  oc- 
casion. I.  S.  Jones,  representative  of  a  large  music 
house  at  San  Francisco,  superintended  the  installing 
of  the  piano." 

E.  P.  Newson,  Chaplain  of  the  Coast  Artillery,  U.S.A., 
wrote  the  following  letter  to  Mr.  Maurer  in  appreciation 
of  the  work  done  by  Mrs.  Kurtzman  and  the  splendid 
pianist: 

"My  dear  Mr.  Maurer:  I  wish  to  thank  you  and  Mrs. 
Louvia  Rogers-Kurtzman  for  the  splendid  concerts  you 
have  given  for  the  soldiers  at  the  Presidio  and  at  Fort 
Winfield  Scott.  The  soldiers  gave  you  both  an  ovation. 
Among  all  those  who  have  helped  to  entertain  the  sol 
diers  here,  none  has  sung  more  exquisitely  than  Mrs 
Kurtzman.  She  has  not  only  a  surpassingly  fine  voice 
but  a  charming  personality  on  the  platform.  So  effec- 
tive was  her  singing  that  I  made  haste  to  engage  her 
services  in  singing  for  me  at  my  chapel  services  on  nw. 
merous  occasions  and  it  was  always  deeply  appreciated 
by  the  men.    I  thank  you  both  most  cordially.'" 

Mrs.  Krutzman,  assisted  by  Mr.  Maurer,  is  planninf 
a  concert  to  be  given  in  Berkeley  during  the  latter  pan 
of  this  montli. 


UNIVERSITY   EXTENSION    DIVISION. 


The  Extension  Division  of  the  University  of  Califor 
nia  announces  the  organization  of  classes  in  violin  play 
ing  to  be  given  by  Sigmund  Beel  of  San  Francisco.  Th( 
first  meeting  of  the  evening  section  will  probably  tak* 
place  on  Wednesday,  February  20th,  in  Room  388,  Licl 
Building,  62  Post  street.  This  course  will  doubtless  b( 
of  interest  to  many  who  are  interested  in  music.  Foi 
further  information  concerning  this  course,  please  appl; 
at  Room  330  Lick  Building,  San  Francisco;  telephoni 
Kearny  100. 

The  regular  Symphony  lecture-recital  will  be  given  a 
the  San  Francisco  Public  Library  on  Monday,  Februar; 
11th,  at  3:30  p.  m.  The  classes  in  Harmony  and  Rudi 
ments  of  Music  are  proving  very  popular.  There  ari 
two  classes  in  Harmony,  one  at  5  p.  m.  and  another  a 
7  p.  m.;  and  two  classes  in  the  Rudiments  of  Music,  oni 
at  4  p.  m.  and  another  at  8  p.  m.  These  four  classe 
are  given  in  San  Francisco  at  the  Lick  Building  an; 
have  had  but  two  meetings.  If  you  desire  to  enroll  fo 
these  courses,  you  may  do  so  at  the  San  Francisc- 
oflfice  at  any  time  during  the  day. 

DOROTHY  PILLSBURY, 
Organizer  for  Music. 
%% 


AUER   COMING  TO  AMERICA. 


The  Musical  Courier  claims  to  have  received  advice 
from  Leopold  Auer,  the  famous  violin  teacher,  to  th 
effect  that  he  is  due  to  reach  New  York  about  tb 
middle  of  February,  having  sailed  from  Norway  a  fe' 
days  ago.  Professor  Auer  decided,  it  is  said,  to  com 
to  America  instead  of  returning  to  Russia,  owing  to  ui 
settled  conditions  there.  Auer  counts  among  his  grea 
pupils,  Jascha  Heifetz,  Mischa  Elman,  Efrem  Zimbalis 
and  Max  Rosen.  Report  has  it  that  Professor  Aue 
will  .open  a  studio  in  New  York. 
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ALFRED  HERTZ  CONDUCTS  MENDELSSOHN      EFREM  ZIMBALIST'S  ART  GREATER  THAN  EVER 


Melodious  Italian  Symphony  of  Popular  Composer  Shines  Forth 

Resplendent  Under  the  Hertz  Baton — Horace  Britt  Wins  Favor 

Through  Masterly  'Cello  Solo  —  Saint  Saens'  Danse 

Macabre  Finely  Performed — Enjoyable  Concert 


Refinement  of  Style,  Intellectuality  of  Execution,  Virility  of  Ex- 
pression and  Dignity  of  Bearing  Combine  to  Make  Efrem 
Zimbalist  One  of  the  Greatest  Violinist  of  the  Day, 
and  a  Virtuoso  of  the  Intellectual  School 


By  HERBERT  I.  BENNETT 


By  ALFRED  METZGER 


Alfred  Hertz  brought  a  major  degree 
)f  pleasure  to  the  patrons  of  the  tenth 
)air  of  concerts  by  the  San  Francisco 
Symphony  Orchestra,  Friday  and  Sunday 
fternoons,  February  15th  and  17th,  in 
he  Cort  Theatre,  because  of  the  well 
lalanced  scheme  of  numbers  that  bubble 
ver  with  melody.  It  was  a  short  pro- 
ram,  too,  the  concerts  being  put  through 
a  exactly  an  hour  and  a  half,  including 
he  intermission  after  the  symphony. 
:  Mendelssohn's  fourth  symphony,  the 
talian,  sounds  a  trifle  thin  nowadays  to 
ars  accustomed  to  modern  and  ultra- 
lodem  tonal  preponderance  demanded 
■f  present-day  orchestras,  but  this  is  no 
dmission  on  the  part  of  this  reviewer 
lat  he  did  not  experience  keen  pleas- 
re  while  listening  to  happy  Mendels- 
ohnian  whims  and  fancies,  in  musical 
rray,  which  chased  each  other  merrily 
irough  the  lovely  symphony,  with  never 
ti  idea  being  lost  by  Alfred  Hertz,  who 
iirly  reveled  in  the  spirit  of  the  compo- 
tion  which  he  conducted  in  a  way  that 
ift  nothing  to  be  desired.  The  orchestra 
as  responsive  to  its  leadei^s  beat  to  the 
ightest  degree,  and  a  word  of  praise  is 
ue  to  the  French  hornists  for  their  work 
I  the  third  movement  of  the  symphony, 
he  attack  of  these  musicians  was  clean- 
it  and  thankfully  free  from  sputters  and 
facks,  all  too  often  the  case  with  French 
Dm  solo  passages.  The  four  movements 
:"  the  Italian  symphony  served  to  reveal 
"chestral  virtuosity  of  no  mean  order, 
id  a  very  big  conductor.  What  elegant 
rings  the  San  Francisco  Symphony  Or- 
lestra  possesses! 

Saint-Saens'  humorously  grim  episodes 
'  the  midnight  dance  of  the  skeletons 
immoned  from  their  graves  by  Death, 
■le  fiddler,  so  graphically  set  forth  in 
le  tuneful  Danse  Macbre,  received  a  ren- 
ition  that  could  hardly  be  improved 
)on.  Concertmaster  Louis  Persinger  in- 
■ned  the  solo  violin  moments  allotted 
'  Death,  and  he  acquitted  himself  so 
ell  of  the  gruesomely  melodious  task 
i  to  win  hearty  plaudits  that  caused 
r.  Hertz  to  call  upon  him  to  rise  sev- 
al  times  in  acknowledgement  of  the  ap- 
•eciation  of  the  audience.  The  ghastly 
erriment  of  the  graveyard  doings  in  the 
illy  night,  and  the  sombre  atmosphere 
Saint-Saens'  weird  Danse  Macabre 
ere  faithfully  portrayed  under  the  guid- 
g  mind  and  hand  of  Alfred  Hertz. 
Horace  Britt,  a  favorite  with  our  sym- 
lony  patrons,  was  the  'cello  soloist  of 
ese  concerts,  playing  in  his  customary 
lished  manner,  the  beautiful  Symphonic 
iriations  for  Violoncello  and  Orchestra 
■  Boellmann.  The  haunting  theme  run- 
nig  through  this  composition  was  fairly 
ing  on  the  strings  of  the  'cello  by  Mr. 
"itt,  who  brought  out  each  note  in 
larply  chiseled  relief  against  a  rich 
1  ckground  of  orchestral  support.  In  the 
nations,  the  Britt  mastery  of  techni- 
'1  difficulties  allowed  him  to  traverse 
th  lightning  rapidity  the  length  of  the 
istrument's  neck,  the  amazing  demands 
<  positions  and  hand-stretches  being  met 
"th  ease  and  abandon  that  appeared  to 
|rry  no  hardships  at  all.  The  Britt 
';llo  artistry  is  superb,  and  he  is  a  boon 
I  our  musical  fraternity.  It  is  almost 
ledless  to  state  that  he  was  the  storm 
<nter  of  explosive  volleys  of  applause  at 
le  conclusion  of  his  solo,  and  was 
lought  to  the  front  of  the  stage  numer- 
's  times  to  bow  modest  acknowledg- 
>;nt  of  the  demonstration.  Mr.  Hertz 
id  his  orchestra  gave  Mr.  Britt  an  ac- 


companiment that  attained  to  heights  of 
superlative  beauty,  and  must  have  been 
a  veritable  joy  to  the  soloist. 

Brahms'  stirring  Academic  Festival 
Overture  brought  the  tenth  pair  of  sym- 
phony concerts  to  a  brilliant  finale.  'This 
is  really  a  fantasia  on  students'  songs 
which  are  popular  in  colleges  everywhere 
in  Christendom,  and  Brahms  has  treated 
them  in  true  Johannes  fashion  in  his  in- 
spiring Academic  Festival  Overture. 


Those  who  did  not  hear  Efrem  Zimba- 
list at  the  Columbia  Theatre  on  Sunday 
afternoon,  February  17th,  can  not  pos- 
sibly have  any  idea  of  the  true  merit  of 
this  remarkable  violin  virtuoso.  We  have 
heard  this  young  genius  repeatedly,  but 
were  never  quite  so  impressed  with  his 
art  as  we  were  on  this  his  most  recent 
appearance  among  us.  He  has  broadened 
out  to  such  an  extent  that  he  may  safely 
be  put  side  by  side  with  the  greatest  vio- 


KS'I'KI.I.I'',    HRVRTT    DRKVFIS 
The  Del  it;  lit  fill  Cnlifuriiiaii  Coutriillit  \\  h<>  Oiv 
PmeramH  Tliroiigliout  TIiIh  Stnte 


e.*<  CliurniiiiK' 


We  must  not  forget  to  state,  although  at 
the  end  of  this  review,  that  the  concerts 
were  prologued  with  a  wonderful  rendi- 
tion of  The  Star  Spangled  Banner  in  the 
interpretation  that  elicited  salvos  of 
cheers  from  enthusiastic  and  patriotic 
assemblages. 


linists  of  the  day,  and  we  do  not  make 
^ny  exceptions  of  any  of  them.  His 
tone  has  grown  larger  and  more  appeal- 
ing; his  technic — as  it  has  always  been — 
is  astoundingly  facile  and  scintillating. 
He  lias  acquired  a  certain  refinement  of 
style  that  impresses  you  immediately  be- 


cause of  its  grace  and  individuality.  His 
interpretations  breathe  the  essence  of  in- 
telligent musicianship  and  his  plirasing 
has  acquired  a  virility  and  irresistible 
emotional  "atmosphere"  that  arouses  his 
hearers  to  the  highest  pitch  of  approval. 
Then  he  retains  that  dignity  of  bearing 
and  that  unassuming,  modest  deportment 
upon  the  stage  which  is  so  dear  to  the 
heart  of  anyone  easily  repulsed  by  man- 
nerisms, and  needless  physical  effort. 

Efrem  Zimbalist,  althougli  always  an 
artist  of  the  highest  rank,  has  developed 
into  a  genius  of  matured  proportions. 
He  belongs  to  the  Kreisler  school  of  art- 
ists— to  the  intellectuals  in  the  world  of 
music.  Notwithstanding  his  highly  de- 
veloped intellectual  mode  of  interpreta- 
tion, he  possesses  sufficient  emotional  ap- 
peal to  penetrate  your  innermost  soul, 
and  he  reveals  that  inexpressibly  rare 
artistic  virtue  of  stamping  each  work 
with  the  originality  of  his  own  concep- 
tion and  the  throbbing  of  his  rhythmic 
accentuations. 

We  have  never  witnessed  a  display  of 
greater  enthusiasm  than  Zimbalist  re- 
ceived on  last  Sunday's  occasion.  There 
were  instances  when  the  audience  de- 
manded the  repetition  of  a  work  par- 
ticularly well  interpreted.  But  the  real 
demonstration  came  at  the  conclusion  of 
the  program,  when  the  musical  audience 
refused  to  permit  the  young  violinist  to 
leave  the  platform  without  contributing 
a  number  of  extra,  encores.  It  was  one  of 
those  ovations  that  spring  from  the  heart 
and  reach  the  soul. 

It  would  be  impossible  to  imagine  a 
more  intelligent  and  more  expressive 
reading  of  the  Cesar  Franck  Sonata  than 
was  given  it  by  Efrem  Zimbalist  and 
Samuel  Chotzinoff  on  this  occasion.  The 
latter  is  an  artist  of  surpassing  excel- 
lence, and  his  pianistry  proved  to  be  one 
of  the  most  delightful  features  of  the 
concert.  The  ensemble  work  of  these 
two  exquisite  artists  in  itself  represents 
a  feast  for  the  ears.  The  Beethoven  Ro- 
mance in  G  revealed  Zimbalist's  finer 
emotional  characteristics,  his  bow  simply 
singing  itself  into  the  hearts  of  his  lis- 
teners. The  Paganini  Concerto  displayed 
the  young  virtuoso's  teclinical  brilliancy 
in  a  manner  that  must  have  astounded 
even  the  more  blase  among  the  listeners. 
His  harmonics  are  delightfully  smooth 
and  clean,  and  his  double-stops  are  the 
envy  of  the  more  advanced  musicians. 
But,  after  all  is  said  and  done,  his  soul- 
ful tone,  big  in  volume,  and  "silky'.'  in 
quality;  is  something  that  words  can  not 
express.  You  must  hear  Zimbalist  to 
understand  our  enthusiasm,  and  if  you 
fail  to  go  to  his  concert  at  the  Columbia 
Theatre  tomorrow  (Sunday)  afternoon, 
then  you  care  less  for  your  violin  art 
than  we  gave  you  credit  for. 


ALICE    GENTLE    IN    HAVANA. 


The  Cuban  capital  is  all  agog  over  Alice 
Gentle,  who,  as  prima  donna  mezzo-so- 
prano with  the  Bracale  Opera  Company, 
is  sweeping  all  before  her  with  her  mag- 
nificent singing  and  acting.  During  one 
week  Miss  Gentle  did  four  successive 
performances  in  these  operas — ^.Carmen, 
Cavalleria  Rusticana,  La  Giaconda  and 
Les  Huguenots,  receiving  the  most  glow- 
ing press  tributes  for  each  role.  Per- 
haps her  most  striking  success,  however, 
was  scored  in  Donizetti's  Favorlta,  an 
opera  which  is  seldom  given  because  it 
is  so  difl[icult  to  find  a  singer  capable  of 
meeting  its  extreme  requirements. 


TACIFIC  COAST  MUSICAL  REVIEW 


S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

flBut  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an   instrument   possessing   the   truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

•jThe  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  "worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^'^B¥-'tBL^''^B2'''l^^:r 


ROSCOE     VITARRCN    LUCY,  Piani.t  and  T.icker 


Win    l>r 


Teacher  of  Piano 


r.14   Lyon   Street 


I'hoiie   AVext   7023 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Years  Tenor  Soloisl  of  .-^l.  Barlholomew'.  Church  of  New  York  Cily 
Solo  Arml  with  Worceslrr  and  Cmc.nnali  Muiic  Feslivali 
SoloUt  w.lh  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  'is-.Vi  JiiekMUD  Street.  Plioue  West  4Tt! 

Il.v    Aiipoliitiiieiit    Only. 


lurne  to  teneliern  In  my  method 
<>f  fiiiiiixlio  Development.  AU»  Coaoliliie  uud  Iiiterpre- 
liilloii  of  the  .Mnater'H  Wurka.  Kohler  niiil  Chnne  Uldg., 
>*nii  FriinelMoo,  I'houe  Kearny  r,4^4.  012S  IliileBadB  Ave., 
Oakland.    I'hone    Piedmont    .'.Olt.'.. 

"A  musician  from  the  top  of  his  head  to  the  toes  of  his 
feet,  and  an  artist  of  the  most  refined  characteristics" 
Alfred  Metzger  in  Pacific  Coast  Musical  Review. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"   Itedfern  Mason  in  S.  F.  Examiner. 


Georgiana  Strauss  Notre  Dame  College  of  Music         LAJ05  FENSTER,  Violinist 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseky,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

A  rtists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fernandi*  >ll<-h<-leiiii,  rrexldont;  A.  I..  ArllKiion,  Vice 
rreHiilent;  \'.  de  .\rrillaKa,  DIrcetor 

I'nexeelled  faellltleii  for  the  ntudy  of  muHle  In  nil  IIm 
brnneheM.     l.arKe  IMpe  OrKnn — Heeltal  Hall. 

Ktl.'  Jaeknou  St.,  San  FranelNco,  fal.  riioue  Went  47:i" 

Clarence  Eddy 

ConeiTl  OrKanlNl — Orunn  I iiNt ruction 
2021   t  nllfiirnln  Street.  'telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Sololnt — Vocal    Instruction 
Studlo!    2021   Cnllfornln  Street.  Teleph<ine  Fillmore  210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  SloKinK — CoiicIiIhk  i'nhllc  and  I'rlvate  Ile- 
eltnU  and  «N>ncertn.  Studio:  Kohler  &  Chaiie  IlldK..  IMione 
Kearny  .'>4.'>4.    Hen.  HHH   Hyde  Street.  I>hone  Franklin   l.'>0«. 


San  Jose,  Cal. 

Confers   DecrecM  .VwardM  CertlUcateit 

For  ]>artleularH  Apply  to  Sinter  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

!)2ti   Pierce   St.  nr.   McAllister.    Fillmore  S40 


Miss  Elizabeth  Westgate 

IMANO — I)U4;AX — THKORY 

OrKnnlst  and  Choir  Director  of 

First    I'rexliyterinn    Church,    Alaniedn 

I'lnnist   of  California  Trio 

Home    Sludlo:    1117    Paru    St.,    Alameda.     Tel.    Alameda    1,". 

Oaklniitl     Studio:     (Thursdayn ),     >i|mh     Merrlman'H     School 

<!20  llaripiisa   Atciiue.     Telephone  Piedmont  2770 


XKW   SOXGS 
hy 


i«i;<  iTAi.s — i.\sriti:iTK>.\ 

studio:  2S17  Fillmore  St.,  near  <;reeu.    Phone  Went  2516. 

ICuria  iunl|am 

DRAMATIC  St>i'llA\t> 

AddrcMM  soil  I>oNtal  Teleicraph   lIulldlnK.  San  Franelnoo 

Teleplioiie    Suiter    1:{S 


iV^allaCe  A  Sattin  '•'■»f»"'"»''>'npleEmanu-EI,l 
,;  T  ,»  r  .  .  .  .  .  ^  '"'  thureh  of  Chrl.t  Scien- 
tist.   Director  Lorinsr  <  lub.    S.  F.,  Wed..  1017  California  St.i 

lei.  Iranklin  J(,0.(.  Sat..  (  hrlstlan  Science  Hall;  West  (KU.I 
llerk..  >lon.  and  Thurs..  :iH2  I.evvlston  Ave.:  Tel.  Pled.  MSA 

Mrs.  M.  E.  Blanchard 


MEZZO-CONTRALTO 


(Head  of  Vocal  Department,  MIIIn  Colieee) 
Teacher    of    SiuKinK.     CoucertH,    k.ectnre-Keeltals.       Sto- 
o:     Kohler  &   Chase   BldK..   Koom   I»0,'..    Tel.   Kearny  5454. 
esldeiice,  S4.'.  Aslihury   St.    Phone  Park  .-.tilHI. 

W^ALTER  L.   GOUGH 


TEACHER   OF   VIOLIN 


Studio:  ."l.'iS   Dolores   Street. 


Phone   Park  870 


^*^*?!?.^^55l*l!„f°"^f  MME.  IDA  WESTERBERG 


-Miaiii.u-    T.ark.    I'lililislu-d    by    Booscv    and    Co.     .NJew 
York.    My   Dear  Little  Irish  Hose,  Clayton"  F.  Summy  Co 
Chicago.     Impatience,   Clayton   F.  Summy  Co..  Top  o'   the 
Mornin'   PeprKy.  Musician  Pulj.  Co.,  Los  Anfceles. 
For  Sale  by  all  Dealers. 


Specinlist  In  \  oicr 
(Guaranteed  Forme 
Music,  Stockholm.  > 
Phone    Prospect    IS.'tl 


Developmenl 
-ly    nlth    the 
tudio:   1107    K< 


IK.      Resullx 


SIGMUND    BEEL 

Concert  Master  of  I..  A.  Symphony  Orchestra  during  last 

four  years   ivill   a pt    pupils   In   adiaiiccd    violin   and    cii- 

■enilile  playlni;.      Sluiiio   i:t7:i  Post   SI.      Phone  Prospect  7.-7. 

EUGENE  BLANCHARD 

I'lANt) — coMPosrritiN 

Studloi  40  HlKhiand  Avenue,  Piedmont 
Telephone    Piedmont    4079 


.After  a  Musical  KveninK  a  Few  Minutes  Spent  With 

Everywoman's  Magazine 

Will  i)ut  you  in  just  the  ris?hi  frame  of  mind.  Lead- 
iuM:  articles  by  leading  minds  on  topics  Interesting 
lo   woman  and  man   in  every   issue. 

Everywoman,  $2.00  per  annum 

Ofllclal  .lournnl  of  the 
XA'llt).\AI,   cot  \CII,   OF   WOMEN 

627-628  Hearst  Building,  San  Francisco 


Wtpl} 


Ol  ARRELI,  ST.  belwfen  Stockton   and  Powcl 
PIT  til  Safest  and  Most  MaEnificcnt  Thcitif  in  Ametic 
Week  beeinning  this  Sunday  afl.-Malinee  Dail 


A  Superb  New  Bill 


Cecil  Lean,  also  Cleo  ^layfleld,  ill  Sonps  of  the 
Mdiiu-nt;  SantI,  The  Cirl  With  the  Wonderful  Arms 
ill  Dances  of  the  Orient:  "The  Propville  Recruits." 
a  Farce  of  Today;  .Vrllne  Levey  .l:  Larry  Aekerllad, 
in  Dainty  Songs  and  Dances;  I'aul  Morton  A:  \aoml 
tiiaNH,  in  •■1918-1950:"  Al  Sha.ine,  The  Singing 
Beauty;  Will  M.  CreMHy  dL  lllauebe  l>avne,  in  Mr. 
Cressey's  Play,  "The  Village  Lawyer;"  Harry  UilfoU 
in   his  Famous  Character,  "The  Gay  Old   Si)ort." 

Evening  Prices  10c,  25c,  60c,  75c.  Matinee  Prices 
(Rxcept  Saturdays.  Sundays  and  Holidays)  10c,  25c, 
■lOc.       Phone  Douglas  70. 
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SEVENTEENTH  YEAR 
IN  TIMES  OF  WAR  PREPARE  FOR  PEACE 


While  there  exists  a  wide  divergence  of  opinion  regarding  the  length 
of  time  required  before  the  conclusion  of  peace,  one  thing  is  not  subject  to 
discussion,  namely,  the  publication  of  declarations  by  the  various  govern- 
ments regarding  the  conditions  under  which  peace  is  possible.  In  this 
particular  instance  progress  is  noticeable.  It  is  not  so  very  long  ago  that 
not  one  of  the  belligerent  governments  thought  it  expedient  to  divulge  its 
plans.  It  was  even  difficult  to  secure  clear  and  accurate  statements  regard- 
ing the  objects  for  which  the  belligerent  governments  were  fighting.  Thanks 
to  President  Wilson's  demand  for  publicity  in  the  discussion  of  peace  mes- 
sages, we  are  enabled  to  know  that  every  one  of  the  nations  at  war  is  now 
|,  expressing  terms.  By  this  much  we  are  nearer  peace,  for  up  to  a  year  or  so 
!|ago,  it  was  impossible  to  secure  an  expression  of  definite  opinion  from  any 
government. 


I:         It  is  furthermore  evident  that  a  close  examination  of  the  messages 

I  ! published   in   the   press   reveals   constantly   milder   expressions   regarding 

, terms.     The  Central  Powers  are  receding  measurably  from  their  first  ar- 

Irogant  demands,  while  the  Allies  gradually  modify  their  demands  in  the 

ratio  in  which  the  Central  Powers  are  becoming  more  accessible  to  reason, 
•  We  do  not  think  that  it  is  unreasonable  to  assume  that  a  continuance  of 

these  messages  will  gradually  bring  the  warring  nations  into  closer  and 

closer  agreement,  until  finally  sufficient  concessions  are  being  made  to  form 

a  basis  for  the  beginning  of  actual  peace  negotiations. 


When  that  hoped  for  time  arrives,  no  one  can  tell,  and  in  the  mean- 
time much  fighting  and  much  suffering  may  have  to  l)e  endured ;  but  at  any 
event  efforts  are  being  made  ofi  all  sides  to  end  the  war,  and  this  is  about 
the  best  news  that  has  appeared  in  the  daily  papers  during  more  than  three 
years.  We  are  under  the  impression  that  this  terrible  conflict  will  end  as 
'suddenly  as  it  has  begun,  and  the  chances  arc  the  end  will  come  at  a  time 
when  it  is  least  expected.  If  the  signs  are  to  be  read  correctly,  the  political 
Icrisis  in  Germany  is  not  a  negligible  factor,  and  the  people  are  not  as  easily 
deceived  as  they  used  to  be.  They  seem  to  demand  more  rights,  and  more 
freedom  of  speech  from  day  to  day,  and  it  would  not  surprise  us  at  all,  if 
the  change  in  the  German  form  of  Government  has  progressed  further  than 
would  appear  at  this  distance.  We  simply  can  not  believe  that  all  the  news 
we  have  read  is  an  intentional  propaganda  on  the  part  of  the  mili- 
tarist party  in  Germany  to  befog  the  mind  of  the  enemy.  Where  there  is 
smoke,  there  is  at  least  a  little  fire,  and  it  is  our  belief  that  the  present 
.  leaders  of  the  German  nation  are  getting  into  dangerous  preserves  with  the 
Tank  and  file  of  the  people,  which  will  eventually  result  in  more  reasonable 
conformance  with  the  aims  of  the  Allies. 


Someone  may  ask — what  has  all  this  to  do  with  music?  Simply  this,  that 
the  proximity  of  the  arrival  of  peace,  whether  it  Comes  in  one  year  or  three 
years,  should  find  the  musical  profession  ready  to  meet  the  increased  de- 
mand for  concerts  and  lessons.  And  the  only  manner  in  which  this  pre- 
paredness can  be  accomplished  is  to  continue  steadily  and  fearlessly  to  im- 
press your  neighbors  with  the  importance  of  continued  musical  endeavor. 
If  you  persist  in  being  discouraged  and  pessimistic,  you  are  constantly  en- 
couraging a  gradual  decline  in  musical  interest.  No  matter  how  discour- 
aging certain  conditions  may  appear  on  the  surface,  you  must  contribute 
your  share  toward  creating  a  better  understanding.  The  musical  profession 
in  many  ways  contributes  largely  to  the  welfare  and  happiness  of  the  com- 
munity at  large.     It  has  become  just  as  important  and  essential  a  factor  in 


community  life  as  any  other  profession,  indeed  it  has,  in  some  instances, 
become  as  necessary  as  the  very  marrow  of  national  endeavor — commerce 
and  labor.  Therefore  the  members  of  the  profession  should  do  exactly  as 
the  business  men  and  laborers  are  doing,  namely,  to  continue  their  efforts 
in  times  of  war,  as  they  do  in  times  of  peace ;  to  make  their  plans  for  this 
summer  and  next  season,  the  same  as  if  no  great  conflict  was  pulling  at  the 
very  roots  of  civilization,  and  by  thus  continuing  to  exercise  their  rights 
to  existence,  the  musicians  will  be  able  to  do  their  share  toward  the  allevia- 
tion of  suffering,  and  the  eventual  victorious  attainment  of  the  aims  of  the 
Government  of  the  United  States.  It  is  the  man  and  woman  with  foresight 
and  courage  who  will  come  out  victorious  in  any  struggle  for  supremacy. 
If  you  are  weak  you  succumlx  If  you  arc  strong  you  survive.  Make  your 
own  choice. 


GODOWSKY  MISQUOTED  ON  GERMAN  MUSIC 


It  is  a  pity  that  newspapers  can  not  confine  themselves  to  telling  the 
truth  when  interviewing  great  artists.  In  a  recent  article  purporting  to  be 
an  interview  with  Leopold  Godowsky  in  the  Los  Angeles  Times,  the  dis- 
tinguished piano  pedagogue  was  quoted  as  saying  about  German  music : 
"One  would  not  suppose  that  the  beauty  of  German  song  could  come  from 
a  nation  of  Barbarians.  While  art  is  universal  in  that  the  soul  of  genius 
should  rise  above  the  provincial,  much  of  German  music  sets  forth  German 
life  and  aspirations  in  such  a  way  as  to  beguile  the  hearer  and  entrap  the  un- 
wary. This  German  music  would  soften  our  horror  of  their  atrocities,  and 
that  is  its  subtlety.  Take  the  Meistersingers  of  Wagner,  for  instance;  it 
rhapsodizes  on  the  German  virtues,  it  glorifies  the  German  strength  and 
works  which  can  not  be  tolerated  by  the  Allies  at  this  time.  Art  is  inter- 
national until  it  is  made  the  vehicle  of  national,  and  in  this  case  inhuman 
propaganda.  But  until  this  war  ends,  we  must  lay  the  German  composers 
on  the  shelf." 

Now,  it  is  obvious  that  Godowsky  must  have  been  sadly  misquoted, 
for,  if  these  were  his  ideas  would  he  include  in  his  programs  works  by 
Beethoven,  Brahms,  Henselt,  Blumenfeld,  Mendelssohn,  Liszt  and  so  forth 
and  so  on  ?  For  he  evidently  would  not  practice  what  he  preaches.  Further- 
more if  it  was  necessary  to  shelf  all  the  works  of  German  composers,  why 
not  shelve  all  the  paintings,  sculptural  works  of  art,  literature,  inventions, 
chemical  science,  and  all  the  hundred  and  one  things  for  which  Germans  are 
responsible,  but  which  have  become  the  property  of  humanity.  To  our  way 
of  thinking  it  would  be  logical  to  do  this,  if  it  is  right  to  exclude  German 
music  at  this  time. 

It  is  strange  that  it  should  take  thousands  of  years  for  humanity  to 
discover  that  art  in  any  form  had  any  relation  to  cruel  actions.  At  the  time 
of  Rome,  wars  had  no  efifect  upon  the  admiration  of  the  art  of  the  Greeks. 
I'^ven  during  this  present  war,  the  question  has  arisen  only  passingly  in  the 
luiropean  countries,  to  be  discarded  at  once  upon  the  protest  of  the 
intellectuals  of  the  various  countries.  We  have  more  faith  in  the  Ameri- 
can people  than  to  think  that  they  are  so  weak  as  to  forget  any  national 
insults,  because  they  happen  to  listen  to  some  beautiful  music,  written  by 
someone  who  is  dead  long  ago. 

Therefore  we  say  that  we  are  sure  Mr.  Godowsky  has  been  misquoted. 
He  might  have  said  that  German  songs,  or  German  operas  extolling  Ger- 
man virtues,  should  be  shelved  by  reason  of  their  character  which  neces- 
sarily must  be  offensive  to  the  enemies  of  Germany  at  this  time;  but  that 
he  claimed  to  shelve  all  the  (ierman  composers  past  and  present,  is  a  con- 
tention that  we  can  not  possibly  believe  to  be  correct.  Only  a  week  prior 
to  the  publication  of  this  Godowsky  interview,  Harold  Bauer  spoke  in  an 
entirely  different  vein  to  Walter  Anthony  of  the  Chronicle.  But  Walter 
Anthony  has  a  better  memory  and  possesses  a  higher  intellectuality  than 
the  average  newspaper  reporter,  and  hence  he  could  understand  an  artist 
like  Bauer  (or  Godowsky)  better  than  the  reporter  of  the  Los  Angeles 
Times,  who  evidently  is  not  used  to  talking  with  great  artists. 


SAN  FRANCISCO  SYMPHONY  ORCHESTRA  IN  SAN  JOSE 


Upon  another  page  in  this  issue  will  be  found  an  announcement  to  the 
efifect  that  the  San  Francisco  Symphony  Orchestra  will  give  the  second 
concert  this  season  in  San  Jose  under  the  direction  of  Alfred  Hertz.  The 
announcement  also  states  that  the  possibility  of  giving  this  second  concert 
is  due  to  the  splendid  efforts  of  Herbert  Meyerfeld,  manager  of  the  Lyceum 
Department  of  Blake  &  Amber,  and  to  a  number  of  generous  citizens  who 
believe  it  to  be  in  the  best  interests  of  San  Jose  that  such  an  event  be  given. 
San  Jose  has  the  satisfaction  of  knowing  that  outside  of  San  Francisco  and 
Oakland,  the  Garden  City  is  the  only  community  in  California  where  the 
San  Francisco  Symphony  Orchestra  is  giving  more  than  one  concert  this 
season.  This  is  surely  a  record  to  be  proud  of.  And  if  all  plans  materialize 
for  next  season,  the  San  Francisco  Symphony  Orchestra  will  not  only  be 
licard  a"ain  in  San  Jose,  but  in  nearly  all  cities  of  prominence  in  the  State. 


PACIFIC  COAST  MUSICAL  REVIEW 


PACIFIC  MUSICAL  SOCIETY'S  VALENTINE  PARTY 


MME.   CAILLEAU    RETURNED 


By  Abble  Gerrish-Jones 

An  utterly  charming  program  was  tliat  of  the  Pacific 
Musical  Society  on  the  afternoon  of  February  13th,  the 
"Valentine's  Day"  .Musical,  which  is  given  annually  by 
the  Society  for  the  Little  Folks,  and  for  artistic  ex- 
cellence the  program  could  not  well  have  been  excelled 
by  the  "Grown-ups"  themselves. 

With  one  exception,  the  solos  of  Mrs.  Percy  R.  Mott, 
all  of  the  numbers  were  given  by  children.  The  opening 
trios  were  performed  by  '  three  nine-year-olds.  Hud 
Kramer  at  the  piano,  Florence  Stern,  violin  and  William 
Kaufman,  'cello.  One  would  expect  at  the  outset  to 
"make  allowances"  for  the  extreme  youth  of  the  tiny 
performers,  but  let  me  assure  you  nothing  of  the  sort 
was  needed,  for  the  youthful  musicians  played  like  little 
veterans  and  the  result  was  all  that  could  be  desired, 
even  from  more  experienced  players. 

The  little  violinist  ajipeared  again  in  solos  and  created 
quite  a  fuiore  with  the  ease  of  manner,  perfect  under- 
standing of  her  instrument  and  really  remarkable  tech- 
nic  wliicn  she  displayed,  which,  added  to  a  decided  tem- 
perament shown  in  the  swaying  of  her  little  frame  to 
the  rhythm  of  her  music,  promises  much  for  future 
development. 

Kathlyn  Woolf,  the  young  flutiste,  accompanied  by 
Alberta  Livernash  Hyde  on  the  piano,  made  a  big  im- 
pression, playing  this  difficult  instrument  with  facility 
born  of  fint-  instruction  and  much  practice  on  the  instru- 
ment, which  she  evidently  takes  great  delight  in.  The 
young  musician  is  not  more  than  twelve  or  tliirteen  at 
the  most  but  in  her  work  there  is  no  trace  of  amateur- 
ishness, she  knows  her  flute  and  evidently  is  possessed 
of  an  unusual  talent.  I  learned  later  that  the  young 
flutiste  is  a  pupil  of  Elias  M.  Hecht.  For  an  encore  Miss 
Woolf  played  Danse  des  Maucher  by  Popp. 

Catherine  Carver,  the  talented  young  pianist  who  ap- 
peared on  the  program  last  year,  gave  a  group  of  three 
numbers  with  the  facility  that  has  emphasized  previous 
work.  The  Grieg  "Papillon"  was  charmingly  done,  but 
the  Chopin  is  still  in  advance  of  her  grasp  mentally  or 
physically.  An  encore,  evidently  a  "Music  Box"  was 
given  with  technical  ease  and  a  pretty  imitation  of  the 
subject,  which  elicited  fresh  applause  from  her  audience. 
Mrs.  Mott  sang  in  charming  voice  a  group  of  children's 
songs,  in  which  she  was  supported  by  Mrs.  A.  A.  Jayne 
at  the  piano.     Both  were  in  costume. 

The  program  opening  with  the  National  Anthem  played 
by  Mrs.  John  McGaw.  continued  with  a  delightful  story 
told  by  the  president,  Mrs.  William  Ritter,  beginning, 
"Once  upon  a  time,"  which  delighted  the  several  hun- 
dred children  present  immensely,  especially  as  it  was  a 
true  story  of  her  school  days.  There  followed:  Triiu- 
merei,  (Schumann)  Moment  Musicale,  (Schubert)  Bud 
Kramer,  piano;  Florence  Stern,  violin;  William  Kauf- 
man, 'cello.  Flute  solos.  From  My  Sketch  Book,  (van 
Leewen)  Spanish  Serenade,  (Popp)  Kathlyn  Woolf, 
Mrs.  Hyde  at  the  piano.  Songs,  Early,  Late,  Concern- 
ing Love,  The  Busy  Child,  (Grace  Wassalljl  Mrs.  Percy 
Mott,  Mrs.  Jayne  at  the  piano.  Valse  Op.  64  (Chopin) 
Papillon  (Grieg)  Valse  Mazourka,  (Loth)  Catherine 
Carver.  Violin:  .Air  on  G  String  (Bach)  Pusztak  sia  (the 
Son  of  the  Prairie),  Keler-Bela,  Florence  Stern,  Alberta 
Livernash  Hyde  at  the  piano. 

The  programs  were  printed  on  Valentines  and  each  de- 
parting child  was  presented  at  the  door  with  a  large 
chocolate  heart. 


Mme.  Cailleau,  one  of  the  Pacilic 
Coast's  leading  sopranos  and  vocal  in- 
structors, has  returned  from  a  month's 
absence  in  New  York,  and  is  again 
busy  with  her  classes.  While  in  Got- 
ham Mme.  Cailleau  enjoyed  attending 
the  opera,  was  the  recipient  of  numer- 
ous social  attentions  by  great  artists, 
including  Marcella  Sembrich,  David 
Bispham  and  Harold  Bauer,  and  visited 
many  studios,  among  which  may  be 
mentioned  as  the  more  prominent  ones 
those  of  Thorner,  Brennemann,  Mott 
and  Witherspoon. 

Mme.  Cailleau  intended  to  study 
some  Mozart  arias  with  Mine.  Sem- 
brich, but,  after  hearing  Mme.  Cailleau 
sing,  the  eminent  diva  said:  "You,  who 
have  such  a  beautiful  voice,  and  soul, 
and  above  all  possess  the  'bel  canto'  do 
not  need  me,  because,  after  all,  to  sing 
Mozart  you  must  have  the  'bel  canto.'  " 

Mme.  Cailleau  called  on  some  of  her 
former  pupils  who  are  gradually 
achieving  prominence  in  New  York. 
.Among  these  may  be  specially  men- 
tioned: Miss  Constance  Alexandre, 
Miss  .Myrtle  Donnelly,  and  .Miss  Merle 
Epstein.  These  three  able  vocalists 
are  now  studying  respectively  with 
.Mrs.  Ashforth,  Herbert  Witlierspoon, 
and  at  the  New  York  Institute  of  Mu- 
sical Art,  for  which  Miss  Epstein  won 
a  scholarship.  Notwithstanding  the 
many  musical  opportunities  which  the 
East  affords,  Mme.  Cailleau  is  glad 
to  be  back  in  San  Francisco. 
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ZIMBALIST'S   FINAL  CONCERT. 


Efrem  Zimbalist  will  play  his  final  concert  of  the 
present  season  at  the  Columbia  Theatre  tomorrow 
(Sunday)  afternoon,  when  he  will  present  a  program 
replete  witli  many  of  the  finest  works  in  his  wonder- 
ful repertoire.  The  Lalo  Symphonie  Espagnole,  the 
beautiful  musical  creation  which  is  most  popular  with 
violin  students,  will  be  given  as  only  Zimbalist  can  play 
it.  It  is  conceded  to  be  his  masterpiece  of  interpreta- 
tion, and  shows  the  talented  young  Russian  player  at 
his  very  best.  Bach's  prelude  and  Prague,  played  on 
the  violin  alone,  will  be  another  show  piece  of  the 
afternoorf's  program.  Tschaikowsky's  Melancholique, 
Zimbalist's  own  Rusian  Dance,  the  lovely  Orientale,  of 
Cesar  Cui,  Hubay's  dainty  Zephyr,  and  the  mammoth 
Wieniawski  Carneval  Russe  will  also  find  places  on  the 
superb  offering.  Tickets  for  the  concert  are  obtain- 
able at  Sherman,  Clay  &  Co.'s,  and  Kohler  &  Chase's 
today,  or  at  the  theatre  tomorrow   (Sunday). 


S.    F.    MUSICAL    CLUB'S    RED   CROSS   CONCERT. 


The  San  Francisco  Musical  Club's  concert  for  the 
benefit  of  the  Red  Cross  met  with  a  hearty  and  enthu- 
siastic support  from  its  members  and  friends,  and  the 


THEO  KARLE 
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I'niess  all  signs  fail,  San  Francisco 
is  in  for  a  musical  sensation  next 
week,  when  Theo  Karle,  the  famous 
American  tenor,  makes  his  first  appear- 
ance in  this  city  under  Selby  C.  Op- 
penheimer's  management.  Manager  Op- 
penheimer  has  been  watching  his  up- 
ward career  for  the  three  seasons  that 
he  has  been  prominently  before  the 
public,  and  feels  special  pride  in  being 
able  to  introduce  him  to  local  music 
lovers.  Karle  will  give  two  recitals  at 
the  Columbia  theater,  the  first  on  Sun- 
day afternoon,  .March  :i!d,  and  the  sec- 
ond on  Friday  afternoon,  March  8th. 
Each  of  the  programs  are  brimful  of 
the  most  beautiful  song  gems,  and  will 
appeal  to  lovers  of  the  beautiful  in 
music  everywhere.  At  his  first  recital, 
Karle  will  sing  Handel's  recitative, 
"Deeper  and  Deeper  Still,"  and  the 
aria  "Waft  Her  Angels  to  the  Skies." 
This  will  be  a  fitting  introduction  for 
the  singer,  and  he  will  undoubtedly 
cement  his  popularity  at  once  with  the 
wonderful  Ilaendel  music.  Operatic 
arias  on  the  first  program  include 
.Meyerbeer's  "O  Paradisio"  from 
"L'.Africaine,"  "Cielo  e  mar,"  from  "La 
Giaconda"  by  Ponchielli,  and  "April  a 
tua  finestra"  by  Mascagni.  The  won- 
derful "Crying  of  Waters"  by  Camp- 
bell-Tipton will  also  be  sung,  as  well  as 
the  cycle  of  three  Indian  songs  by 
Ix)hr  from  the  "Garden  of  Kama." 
Songs  by  Harry  Spier,  Cimara,  Salter, 
Glen,  Stickles,  Watts  and  the  much  dis- 
cussed lUirleigh  will  also  find  a  place 
on  the  Sunday  offering. 

Tickets  are  now  on  sale  at  the  usual 
ticket  o(n(  es  at  Sherman,  Clay  &  Co., 
and  Kohler  &  Chase.  Mail  orders 
should  be  directed  to  Manager  Selby  C. 
Oppenheimer  at  the  first  named  store. 


audience  that  greeted  the  performers  was  certainly  in- 
spiring both  as  to  numbers  and  evident  enjoyment  of 
tlie  program. 

The  oi)ening  number  was  given  by  the  San  Fran- 
cisco Champer  Music  Society's  string  quartet,  Messrs. 
Persinger,  Ford,  Rovinsky  and  Britt.  The  number  was 
a  string  quartet  by  Beethoven,  B  flat  major,  Op.  18,  No. 
6,  and  was  given  a  flnished  performance  by  these  splen- 
did artists.  Mrs.  Alma  Berglund  Winchester,  accom- 
panied by  Miss  WellendorlT,  sang  a  group  of  four  French 
songs  by  Georges  Hue,  a  composer  seldom  heard  here, 
the  songs  being  markedly  of  tlie  modern  school.  Mrs. 
Winchester  brought  to  her  work  the  added  attraction 
of  a  voice  well  trained  and  of  beautiful  timbre,  and 
her  numbers  were  heartily  encored.  Mrs.  Cecil  Hollis 
Stone  gave  a  group  of  three  piano  numbers,  which  were 
well  received,  though  one  felt  they  did  not  give  this 
fine  pianiste  the  opportunity  to  show  herself  at  her 
best.  Her  splendid  accompanying  has  given  an  insight 
into  her  ability  as  a  musician  of  a  very  high  order  that 
longs  to  be  satisfied  in  larger  measure. 

Tlie  program  closed  with  the  String  Quartet  in  a 
Glazounow  group  of  .Vovelettes  (Op.  15),  which  were 
ravishingly  lovely  and  were  given  with  that  finesse 
and  unanimity  of  phrasing  and  expression  that  marks 
the  entire  group  of  this  fine  organization.  The  door 
receipts  must  have  been  highly  gratifying,  as  there 
was  scarcely  a  seat  in  the  house  that  was  not  filled. 
The  National  Anthem  at  the  beginning  of  the  program 
was  played  by  Miss  Wellendorff  and  sung  by  the  entire 
audience  standing. 

The  program  was  as  follows:  National  Anthem; 
Beethoven — Quartet  for  strings,  B  fiat  major.  Op.  18, 
No.  6,  Louis  Persinger,  Louis  Rovinsky,  Louis  Ford, 
Horace  Britt;  Georges  Hue — November,  Nos  Chansons, 
L'Oubli,  Notre  Amour,  Mrs.  Alma  Berglund  Winches- 
ter, Miss  Wellendorff  at  the  piano;  A.  Alph^raky— 
Etude,  Op.  30,  Glinka — Mazurka,  C  minor,  Kroeger— 
Egeria,  Mrs.  Cecil  Hollis  Stone;  Glazounow — Nove- 
lettes for  strings.  Op.  15,  Louis  Persinger,  Louis  Ro- 
vinsky, Louis  F'ord,  Horace  Britt. 

ABBIE  GERRISH-JONES. 


A   SONG  THAT   IS  GOING   BIG. 


"The  Magic  of  Your  Eyes,"  by  Arthur  A.  Penn,  is  Being 
Sung  by  Prominent  Artists  All  Over  the  Coun- 
try—M.  Witmark  &  Sons,  Publlbhers. 


Arthur  A.  Penn,  composer  of  "Carissima,"  a  waltz 
song  that  enjoyed  a  wide  vogue  about  a  decade  ago, 
has  now  given  to  the  world  a  ballad  that  seems  des- 
tined to  become  popular  beyond  estimate,  inasmuch  as 
the  composition  known  as  "The  Magic  of  Your  Eyes" 
is  in  a  class  where  public  approval  comes  quickly. 

"The  Magic  of  Your  Eyes"  is  published  by  M.  Wit- 
mark  &  Sons,  of  New  York,  and  comes  in  five  keys  for 
all  voices.  As  the  announcement  published  on  another 
page  states:  "A  song  of  surpassing  beauty  and  dig- 
nity," and  such  is  the  report  that  is  given  to  us  by 
those  San  Francisco  artists  and  teachers  who  have  pro- 
cured early  copies  of  "The  Magic  of  Your  Eyes,"  which 
is  in  a  class  similar  to  "The  Sunshine  of  Your  Smile," 
and  songs  by  D'Hardelot  which  are  far  and  above  the 
ordinary  run  of  so-called  popular  songs. 

Genio  d'Agarioff,  the  noted  Rusian  baritone,  sang 
"The  Magic  of  Your  Eyes"  at  the  new  California  The- 
atre, San  Francisco,  during  the  week  of  February  3rd, 
and  also  at  a  recent  Palace  Hotel  Sunday  Night  Con- 
cert, in  each  case  the  song  having  met  with  instant 
success  with  the  audiences. 

Next  week  we  shall  print  in  these  columns  a  very  in- 
teresting article  in  which  Composer  Arthur  A.  Penn  re- 
lates the  story  of  "The  Magic  of  Your  Eyes." 


I'ACIFIC  COAST  MUSICAL  RKVIFAV 


MANAGER  L.  E.  BEHYMER  PLANNING  FOR  SEASON  1918-1919 

In  an  Interesting  Letter  to  Pacific  Coast  Musical  Review,  the  Energetic  Californian  Impres- 
ario Tells  of  the  Demand  for  Artists  During  Next  Season— He  is  Contemplating  Two 
Trips  Through  the  State  With  the  San  Francisco  Symphony  Orchestra 


SECOND  SAN  JOSE  CONCERT  BY   HERTZ. 


During  these  times  of  unrest  and  trials  we  meet  with 
so  mucli  pessimism  that  an  occasional  optimistic  atti- 
tude becomes  an  important  news  factor.  And  so  when 
Manager  L.  E.  Behymer  writes  us  from  his  sickbed  in' 
Los  Angeles  (for  he  is  confined  to  his  bed  on  account 
of  a  sprained  foot)  regarding  tlie  brilliant  outlook  for 
the  season  1918-1910,  we  feel  that  it  will  cheer  many  of 
our  readers  who  are  inclined  to  look  upon  the  future 
in  an  unjustifiably  gloomy  frame  of  mind.  We  are  also 
pleased  to  publish  a  tribute  extended  to  Selby  C.  Oppen- 
lieimer,  who  has  affiliated  himself  with  the  Behymer 
offices,  for  it  will  show  that  Mr.  Oppenheimer  has  evi- 
dently made  good.  This  interesting  letter  received  from 
Mr.  Behymer  reads  as  follows: 

L.  E.  Behymer's  Letter. 

Los  Angeles,  February  12,  1918. 

Things  are  going  along  fairly  well,  although  I  am  still 
in  bed.  (But  evidently  not  in  bed,  still, — Ed!)  The 
business,  of  course,  moves,  because  1  have  a  splendid 
office  force,  but  I  am  planning  very  heavily  for  next 
year,  and  I  am  more  than  pleased  with  the  business 
that  is  being  done  in  San  Francisco  by  Mr.  Oppenhei- 
mer. I  am  going  to  support  him  to  the  fullest  extent. 
1  think  he  has  the  right  idea  and  is  going  to  be  able 
to  pull  through  in  splendid  shape.  ,Everybcdy  that 
comes  along  is  more  than  satisfied  with  the  work  he  is 
doing,  and  well  pleased  with  the  results  obtained. 

The  Philharmonic  Courses. 

We  are  planning  some  Philharmonic  Courses  through- 
out the  southern  part  of  the  State  which  I  am  sure  will 
delight  the  people,  and  with  Heifetz,  Hofmann,  Schu- 
mann-Heink,  Sophie  Braslau,  Anna  Case,  May  Peter- 
son, Rudolf  Ganz,  John  McCormack,  Helen  Stanley, 
Theo.  Karle,  Reinald  Werrenrath,  Emilio  de  Gogorza, 
and  many  others  coming,  there  is  no  reason  why  Cali- 
fornia should  not  have  its  full  quota  of  concerts,  and 
undoubtedly  next  year  will  see  far  better  business  than 
we  have  had  this  season.  I  find  that  the  deeper  we 
get  into  this  war  proposition,  the  more  the  public  de- 
mands good  music  to  keep  their  thoughts  away  from  un- 
ipleasant  things,  so  you  can  count  upon  us  in  every 
way  as  being  to  the  front  with  good  things  next  season. 
S.  F.  Symphony  Orchestra  Tour. 

In  regard  to  the  San  Francisco  Symphony  Orchestra, 
I  think  we  are  going  to  be  able  to  plan  a  very  splendid 
iournee  for  them,  probably  two  trips,  through  the  State 
lext  year,  and,  judging  from  the  splendid  work  they 
lave  done  this  season,  our  public  will  undoubtedly  wel- 


come them  everywhere.  The  business  for  the  Minne- 
apolis Symphony  Orchestra  in  the  State  this  year  was 
far  better  than  last,  and  I  am  sure  that  Dr.  Hertz  and 
his  splendid  body  of  players  will  be  equally  successful 
and  equally  welcome.  L.  E.  BEHYMER. 

By  Way  of  Editorial  Comment. 

There  are  a  number  of  most  interesting  items  in  this 
letter,  not  the  least  of  which  is  the  contemplated  Cali- 
fornia tour  of  the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz.  Some  of  our  read- 
era  may  not  be  aware  of  the  fact  that  the  Minneapolis 
Symphony  Orchestra  is  enabled  to  make  its  transcon- 
tinental tours  every  year  through  the  generosity  of  the 
Chamber  of  Commerce  of  Minneapolis,  which  consid- 
ers these  trips  as  an  excellent  advertisement  for  its 
city,  which  it  unquestionably  is.  It  seems  to  us  that 
a  body  of  citizens  could!  also  be  interested  in  San  Fran- 
cisco for  the  same  purpose.  There  is  a  possibility  that 
the  Chamber  of  Commerce  of  this  city  would  not  look 
ascance  at  a  proposition  of  this  kind.  It  certainly 
would  be  a  wonderful  thing  for  San  Francisco  to  do, 
to  give  all  the  cities  on  the  Pacific  Coast  an  opportunity 
to  hear  the  remarkable  San  Francisco  Symphony  Or- 
chestra under  the  direction  of  a  master  like  Alfred 
Hertz. 

Regarding  the  Artists. 

We  also  note  that  among  the  artists  we  are  to  hear 
next  season  will  be  tliat  incomparable  Schumann-Heink, 
whose  perennial  artistic  youth  is  the  marvel  of  our 
time.  We  will  also  be  able  to  listen  to  the  wonder 
tones  of  Jascha  Heifetz,  that  violinistic  phenomenon, 
who  seems  to  create  sensations  wherever  he  goes.  Then 
if  is  gratifying  to  hear  that  Reinald  Werrenrath,  the 
exceptionally  fine  baritone,  will  come  here  in  concerts, 
a  fact  that  should  cause  rejoicing  among  singers.  Then 
our  disappointment  regarding  the  failure  of  Emilio  de 
Gogorza  to  come  here  this  season  will  be  remedied,  for 
he,  too,  forms  one  of  the  artists  to  visit  us  next  season. 
He  is  always  a  welcome  visitor  here.  Among  artists, 
not  heard  here  before,  that  contemplate  visiting  the 
Coast  next  season  are:  Sophie  Braslau,  Anna  Case  and 
May  Peterson.  Helen  Stanley  lias  been  heard  here 
with  the  Chicago  Opera  Company,  but  not  in  concert. 
Even  though  only  a  portion  of  the  artists  mentioned 
in  L.  E.  Behymer's  letter  will  come  here,  there  is  every 
reason  to  look  forward  with  impatience  to  the  season 
1918-1919,  which  is  to  bring  us  so  much  excellent  talent. 
Evidently  Mr.  Behymer  is  a  true  believer  in  the  slogan: 
"In  time  of  war,  prepare  for  peace." 


So  successful  was  the  concert  recently  given  by  the 
San  Francisco  Symphony  Orchestra,  under  the  direc- 
tion of  Alfred  Hertz,  that  arrangements  have  been 
made  for  another  such  event  in  San  Jose,  at  the  Vic- 
tory Theatre,  on  Thursday  night,  March  7. 

Such  enthusiasm  obtained  at  the  last  event,  given  on 
January  25,  that  several  of  the  subscribers  who  had 
made  the  affair  i)ossible  spoke  to  Herbert  Meyerfeld, 
manager  of  the  lyceuni  department  of  the  Blake  &  Am- 
ber agency,  who  had  charge  of  the  concert,  concerning 
the  advisability  of  a  return  date  of  the  great  sym- 
phony  organization. 

Conductor  Hertz  was  delighted  at  the  reception  ac- 
corded his  orchestra  by  San  Jose  music  lovers  and  has 
expressed  himself  as  being  very  pleased  at  the  oppor- 
tunity of  again  appearing  in  a  city  which  has  always 
supported  the  best  in  music.  He  has  promised  a  se- 
ries of  delightful  numbers  of  varied  appeal  for  the 
forthcoming  concert. 

Kajetan  Attl,  the  famous  harpist  of  the  orchestra, 
and  an  artist  of  international  reputation,  will  be  soloist. 

Following  are  the  subscribers  whose  love  of  music 
and  great  civic  interest  have  brought  about  the  sec- 
ond concert  of  the  San  Francisco  Symphony:  Mrs. 
J.  E.  Auzerais,  W.  E.  Blauer,  William  C.  Bojan,  Mrs. 
Marie  Cauhape,  S.  E.  Johnson,  Dr.  M.  W.  Kapp,  Mrs. 
W.  J.  Leet,  J.  Levy,  Mrs.  C.  M.  Richards,  E.  W.  Rich- 
mond, Robert  R.  Syre,  Judge  Hiram  D.  Tuttle. 


FRIEDA    HEMPEL  AND   MOZART. 


There  have  been  lamentably  few  singers  in  the  last 
generation  who  could  successfully  interpret  the  music 
and  style  of  Mozart.  Many  of  that  master'.'s  operas 
have  been  revived  from  time  to  time,  the  most  notable 
performances  of  course  being  those  at  the  Metropolitan 
Opera  House,  in  New  York.  The  quaint  humor,  the 
delightful  lights  and  shades  of  Mozart's  subtle  charm, 
the  at  times  alarmingly  difficult  passages  of  florid  songs 
appeared  to  be  beyond  the  grasp  of  most  singers,  until 
Frieda  Hempel  stepped  upon  the  Metropolitan  stage. 
When  Frieda  Hempel  comes  to  San  Francisco  for  two 
concerts  at  the  Columbia  Theatre,  on  the  Sunday  after- 
noons of  March  10th  and  17th,  local  concert  audiences 
will  have  the  opportunity  to  discover  her  perfect  com- 
mand of  the  older  styles  of  music. 

.  But  not  alone  in  Mozart  does  Miss  Hempel  shine,  she 
is  the  foremost  soprano  at  the  Metropolitan,  and  has 
been  entrusted  with  heavy  dramatic,  deliciously  lyric 
as  well  as  amazingly  coloratura  roles,  and  in  every 
department  of  song  she  has  acquitted  herself  as  the 
supreme  artist  of  the  day.  This  will  be  Miss  Hempel's 
first  visit  to  this  city,  but  her  reputation  has  long  since 
preceded  her,  and  she  will  be  greeted  by  the  fullest 
extent  of  the  music-loving  population.  She  appears 
under  Selby  C.  Oppenheimer's  management. 


rACIFIC  COAST  MUSICAL  REVIEW 


JULIA  DOLORES   MUSSER'S  SONG    RECITAL. 


PERSINGER   "POP"   SOLOIST— TINA    LERNER   SOON 


An    Enjoyable    Oakland    Affair    of    the    Past    Week    In 

Which    the    Soprano    Is    Assisted    by    Aileen 

Murphy,  Pianist,  and   Roscoe  Warren 

Lucy,  Accompanist. 


By   HERBERT   I.   BENNETT 

In  the  ballroom  of  the  Hotel  Oakland,  on  Tuesday 
evening,  February  12th,  a  song  recital  was  given  in  the 
presence  of  a  good-sized  and  appreciative  audience  by 
Mrs.  Julia  Dolores  Musser,  lyric  soprano,  and  pupil  of 
Emma  Cecelia  Thursby  of  New  York,  with  whom  Mrs. 
Musser  will  continue  her  studies  in  the  near  future. 

Assisting  the  vocalist  were  Miss  Aileen  Murphy,  pian- 
ist, and  Roscoe  Warren  Lucy,  accompanist,  both  of 
whom  are  deserving  of  much  credit  for  their  share  in 
the  event,  the  program  of  which  was  as  follows:  (a) 
Le  Vent  (The  Wind)  (C.  A.  Alkan),  (b)  The  Maiden's 
Wish  (Chopin),  (c)  Friska  (MacDowell),  Miss  Aileen 
Murphy;  (a)  Recitative — E  Susanna  non  vien — Aria, 
Dove  Sono,  from  The  Marriage  of  Figaro  (Mozart),  (b) 
Ch'io  Mai  Vi  Fossa  (Handel),  Mrs.  Musser;  (a)  Elegie 
(Massenet),  (b)  Chanson  Indoue  (Rimsky-Korsakow), 
Mrs.  Musser;  (a)  Magic  Fire  Music  (Wagner-Brassin), 
Preludes,  Op.  28,  Nos.  23  and  24  (Chopin),  Man  Lebt 
nur  Einmal  (Strauss-Tausig),  Miss  Murphy;  Aria,  De- 
puis  Le  Jour,  from  the  opera  Louise  (Charpentier),  Mrs. 
Musser;  (a)  The  Swallows  (Cowan),  (b)  When  the 
Roses  Bloom  (Reichardt),  (c)  Flower  Rain  (Schnei- 
der), (d)  The  Lass  With  the  Delicate  Air  (Dr.  Thomas 
A.  Arne),  Mrs.  Musser. 

Mrs.  Musser's  encore  numbers  were:  If,  by  Vander- 
pool,  and  The  Little  Irish  Girl,  by  Lohr.  Miss  Murphy 
played  one  encore.  Shadow  Dance,  by  MacDowell. 
~Mrs.  Musser  has  made  marked  strides  in  her  vocal 
development  since  the  writer  heard  her  several  weeks 
ago  at  an  informal  affair,  it  being  evident  that  she  has 
been  putting  in  some  good  hard  work  toward  equaliz- 
ing the  registers,  especially  as  regards  the  upper  and 
middle  registers  of  her  voice.  She  has  good  attack 
and  strikes  her  high  notes  with  ease  and  confidence. 
Mrs.  Musser  is  a  petite,  attractive  and  charming-man- 
nered person,  and  her  singing  is  devoid  of  physical 
effort.  For  a  small  woman,  her  voice  is  ample  in  voj- 
ume,  and  with  further  study  she  is  bound  to  acquire 
added  pliancy  and  tonal  control.  She  is  very  artistic 
and  has  a  fine  sense  of  the  things  she  sings,  entering 
into  the  spirit  of  diversified  schools  of  song  literature 
in  a  manner  that  shows  innate  appreciation  of  the  com- 
poser's intentions,  while  she  also  possesses  the  knack 
of  creating  atmosphere.  Surely,  Julia  Dolores  Musser 
has  a  great  deal  in  her  favor,  and  we  shall  look  to  the 
not  distant  future  to  yield  up  to  her  some  rich  accom- 
plishments as  she  perseveres  in  her  studies  in  New 
York,  where  she  soon  expects  to  settle  down  again  to 
hard  work  with  Miss  Thursby. 

Miss  Murphy  is  a  young  pianist  of  whom  a  whole  lot 
may  be  expected.  She  has  a  lovely  personality,  is  the 
picture  of  repose,  and  she  plays  like  a  true  artist.  This 
young  lady  has  a  technical  equipment  that  could  well 
be  copied  by  many  pianists  before  tlie  public,  and  when 
she  runs  her  highly  trained  and  well  controlled  digits 
over  the  keys,  real  music  is  the  result,  for  Miss  Murphy 
is  bubbling  over  with  musical  expression  that  is  well 
guided  by  a  major  degree  of  intelligence  that  counts 
in  her  youthful  favor.  This  delightful  pianist  is  a  pu- 
pil of  Roscoe  Warren  Lucy,  who  has  every  reason  to  be 
proud  of  her  accomplishments.  Miss  Murphy  will  bear 
watching,  as  she  seems  destined  to  take  an  important 
place  in  our  musical  fraternity  ere  long.  She  is  arriv- 
ing very  fast. 

The  piano  accompaniments  supplied  Mrs.  Musser  by 
Roscoe  Warren  Lucy  were  representative  of  the  fine 
work  always  expected  and  found  in  the  support  given 
an  artist  by  this  sterling  musician. 

Altogether,  it  was  a  very  pleasant  evening,  thanks  to 
Mrs.  Musser  and  her  able  associates. 


CHAMBER    MUSIC   SOCIETY'S   SPRING    TOUR. 


Following  the  close  of  the  season  of  the  San  Fran- 
cisco Symphony  Orchestra,  the  Chamber  Music  Society 
of  San  Francisco  has  arranged  through  Mrs.  Jessica 
Colbert,  their  energetic  manager,  a  Spring  tour  of  about 
four  weeks'  duration.  The  tournee  will  start  on  March 
i'.lst  and  will  include  all  the  principal  cities  between 
San  Francisco  and  Los  Angeles,  through  the  San  Joa- 
quin Valley,  also  Redlands,  Riverside,  and  three  con- 
certs in  Los  Angeles,  likewise  Santa  Barbara  and  the 
coast  cities  on  the  return  route. 

This  is  the  first  time  that  any  Chamber  Music  So- 
ciety on  the  Coast  has  reached  tlie  permanent  stage 
where  it  could  undertake  a  trip  of  this  kind,  and  we, 
of  San  Francisco,  must  feel  distinctly  gratified  that  the 
musical  standing  of  o\ir  community  will  be  communi- 
cated to  and  impressed  upon  our  neighboring  communi- 
ties by  such  an  able  organization  as  represents  us  on 
this  trip. 

Louis  Persinger  and  Horace  Britt  will  be  the  soloists 
of  the  trip,  and  the  repertoire  to  be  played  by  the  Cham- 
ber Music  Society  has  been  selected  from  amongst  sev- 
eral most  attractive  numbers.  It  is  a  matter  of  pleas- 
ure to  note  also  that  Nathan  Firestone,  honorably  dis- 
charged from  the  United  States  Army,  will  be  back  in 
his  place  at  the  viola  desk  on  this  tour,  thus  assuring 
the  audiences  the  complete  and  original  personnel  of 
the  organization.  We  feel  confident  that  on  their  re- 
turn to  San  Francisco,  the  Chamber  Music  Society  will 
have  won  new  laurels  both  for  it.self  and  San  Francisco. 


Louis  Persinger,  the  popular  concertmaster  and  solo 
violinist  of  the  San  Francisco  Symphony  Orchestra, 
will  be  soloist  at  the  ninth  "pop"  concert  of  the  San 
Francisco  Symphony  Orchestra,  to  be  given  at  the  Cort 
Theatre  on  Sunday  afterpoon,  February  24,  Alfred 
Hertz  directing. 

Persinger's  exquisite  art  will  shine  in  Wieniawskt's 
Souvenir  de  Moscow  one  of  the  famous  Pole's  best 
known  virtuoso  works  written  for  the  violin.  It  is  a 
paraphrase  on  Russian  folk  songs,  and  it  embraces  an 
elaboration  of  Warlamow's  best-liked  melody,  "The  Red 
Sarafan." 

The  orchestral  novelty  of  the  program  will  be  two 
realistic  Indian  dances.  Deer  Dance,  and  War  Dance, 
by  Charles  Sanford  Skilton,  a  native  of  Northampton. 
Mass.,  and  at  present  professor  of  harmony,  theory  of 
music  and  history  of  music  at  the  University  of  Kan- 
sas. The  com|)ositions  are  but  a  year  old  and  were 
recently  given  with  great  success  by  the  New  York 
Philharmonic  Orchestra. 

The  remaining  numbers  will  be:  Liszt's  Rhapsodie, 
Tschaikowsky's  always-stirring  Marche  Slav,  and  Rira- 
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sky-Korsakow's  fascinating  Scheherazade  suite  in  four 
movements,  embracing  The  Sea  and  Sinbad's  Sliip, 
The  Narrative  of  the  Kalendar  Prince,  The  Young 
Prince  and  the  Young  Princess,  and  Festival  at  Bag- 
dad. The  Star  Spangled  Banner  will  be  given  its  usual 
inspiring  reading  by  Alfred  Hertz,  who  has  contrived 
in  its  entirety  a  program  tliat  is  likely  to  make  an  even 
stronger  bid  for  popularity  tlian  any  of  the  "pop" 
events  given  this  season. 

Tina  Lerner  to  Be  Next  Soloist. 

Tina  Lerner,  beloved  of  all  California  music-lovers, 
and  a  pianist  who  ranks  with  the  greatest  virtuosi 
before  the  public,  will  be  soloist  at  the  eleventh  pair 
of  symphonies,  scheduled  for  Friday  afternoon,  March 
1,  and  Sunday  afternoon,  March  3,  at  the  Cort  Theatre, 
under  the  direction  of  Conductor  Hertz.  After  her  ap- 
pearances with  the  San  Francisco  Symphony  Orches- 
tra, she  will  be  heard  in  but  one  recital,  the  evening  of 
March  6,  at  Scottish  Rite  Hall,  the  latter  event  being 
under  the  direction  of  Selby  C.  Oppenheimer. 

At  the  symphony  concerts.  Miss  Lerner  will  play  two 
numbers  with  the  orchestra,  Liszt's  Second  Concerto 
in  A  major,  and  Chopin's  Andante  and  Polonaise,  the 
latter  a  rarely  given  composition. 


Says  Musical  America:  'By  a  recent  decision  of  the 
French  Minister  of  Public  Instruction  and  Fine  Arts, 
the  Lasserre  Foundation's  prize  for  music  was  awarded 
for  1917  to  two  of  the  best  known  of  French  creative 
musicians,  Gabriel  Faure  and  Alfred  Bruneau. 


Meyerbeer's  Le  Prophete  has  been  revived  by  the 
Metropolitan  Opera  Company,  which  had  not  put  on 
this  opera  since  1903. 


Yvette  Guilbert 

Last  Recital  This  Season  Scottish  Rite  Hall 

TO-DAY  AT  2:30  (Saturday) 
ENTIRELY  NEW  PROGRAM 

"'I'Ik-   Spirit    of    Kniiice" 

Tickel.s,    $L>,    t\.:,0,    at    .SluMinaii.    Clay    &    Co.    and 
Kohler  &   Cliasp,    until    1    o'clock,   after   ttiat   at   hall. 


Tuesday  Afternoon,  2:30,  same  hall 
Lecture  in  English 
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Zimbalist 

Final  recital,  Columbia  Theatre 
Tomorrow  (Sunday)  Aft. 

Tickets,  $2.  $1..'')0,   $1,  at    usual   otilccs. 
Stcinway    Piano 


Theo  Karle 

American  Tenor 

•r    Selli.^    ( '.    4>p|i«-iilieinicr   miiiouiiceM    the   Smi 
'riliK'lHio   ili-liiit  of    tlilM  Kiiperli  nrtlHt  at 

Columbia  Theater 
Sunday  Afternoon,  March  5th 
Friday  Afternoon,  March  8th 

Tickets.  $2.  $l..'iO,  Jl,  now  on  sale  at  usual  olllces 


Ti 


ina  Lerner 
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ONE  RECITAL  ONLY 

Scottish  Rite  Hall 

Wednesday  Evening,  March  6th 

rrouriini    iiM-liiilex   Moxart,   lleethiiveii,  KubiiiNteiii, 
t'lioplii,  I'liiil  Jiioii.  Itaeiimanliiiiir,   i.lMxt,  etf. 

'I'ickils    usual    prices   at    usual    places. 

.Mason  and   Ihtmlin   Piano  UsimI 

Frieda  Hempel 

I.eailiiiK  Soprano  1ielro|>iililiiii  Oporii  t'onipmiy 

First  Visit  to  San  Francisco 

Two  Recitals  at 

Columbia  Theater 

Sunday  Afternoons,  March  10  and  17 

Tickets:     Orchestra,  $2..".0  and  $2.00;  Halcony,  $2.00 
and   $1..50;   Entire  Gallery  $1.00,    (war  tax   extra). 

_^^  Hhoulil  be  Kent  to  Selby  C.  Op- 

}\Tntf    f^ni-lrtm  Peiiheinier.  care  Sherman,  Clay 

<J\Ulll     V^/rCierj  a    to.      Man    or.ler«    for    tlKM- 

TKI.   ColieertN    nill    be   tilled    In 

the  order  of  their  receipt. 


SY^phMY 

ORCHESTRA 

ALFREOHeRTZ CONDUCTOR. 

M\TII    "I'OI'"    CONCKU'I' 

SoioiHt — i.oi  IS   i>Ki<si\<;i':i<,   vioiiniMt 
Cort  Theatre,  Sunday  Aft.,  Feb.  24,  at  2:30  Sharp 

i*l<«MiI<A>l 

HuuK.irian    Ith.-ipsodie  No.   1  1.iszt 

Two   Indian   Dances  Skilton 

'Souvenir  de  Moscow"  Wieniawski 

(Louis  Persingrer) 

"Marche  Slav"  Tschaikowsky 

Suite,    "Scheherazade"   Rimsky-Korsakow 

PHICKS:  2.-.C,  50c,  75c,  $1.  Tickets  at  Sherman. 
("lav  &  l^o.,  except  concert  day:  at  Cort  on  concert 
day    only. 

Next-Marcb  1  iDd  3.  Utb  Pair  Srmphoniti:  TINA  LERNER.  SoloUt 


Subscribe  for  the  Pacific  Co^st  Musical   Review,  $2.00 
per  year  in  advance. 


Blake  &  Amber  Lyceum  Department 

Herbert  Meyerfeld,  Manager 
Eilers  Building,  975  Market  Street,  San  Francisco 

Initial  concert  at  San  Jose,  January  25,  1918,  of  the  complete  San -Francisco  Symphony 
Orchestra,  Alfred  Hertz,  ("onductor.  owing  to  which  success  a  return  engagement  will  be 
played  by  this  organization  on  March  7,  1918. 

noTH  c().\ci:iiTS  aiujanged  and  managkd  by  thk  abovk  officf. 


PACIFIC  COAST  MUSICAL  REVIEW 


MARY  CARR    MOORE   SCHOOL   OF    MUSIC    EVENTS. 


The  Mary  Carr  Moore  School  of  Music  gave  its  month- 
ly practice  recital  with  members  of  the  voice  depart- 
ment at  the  school  at  1334  Page  street,  Saturday  even- 
ing, January  26th.  The  following  program  was  pre- 
sented: (a)  Absent  (Metcalf),  (b)  A  Dream  (Bartlett), 
(c)  Dawning  (Cadman),  Chester  Lee;  (a)  Dawn  (Mary 
Carr  Moore),  (b)  From  Out  Thy  Tender  Eyes  (Ries), 
(c)  To  Spring  (Gounod),  Miss  Aileen  Norton;  (a)  The 
Message  (Colby),  (b)  Little  Moon  (Glen),  (c)  The  Blue- 
bird (Glen),  Miss  Marian  Moore;  (a)  Bright  October 
(Mary  Carr  Moore),  (b)  Jack-in-the-Pulpit  (Colby),  Mas- 
ter Wesley  Moore;  (a)  Florian's  Song  (Godard),  (b) 
Dost  Thou  Know?  (Massenet),  (c)  The  Maid  and  the 
Butterfly  (D'Albert),  Miss  Wilda  Myers;  (a)  The  Call 
of  the  Open  Sea  (Mary  Carr  Moore),  (b)  Chanson  du 
Toreador  (Carmen)  (Bizet),  Mr.  Lee;  (a)  The  Little 
Silver  Ring  (Chaminade),  (c)  Hindu  Song  (Bemberg), 
Miss  Violet  Reilly;  Irish  Love  Song  (Margaret  Ruthven 
Lang),  (b)  Without  Thee  (d'Hardelot),  (e)  The  Bond- 
maid (Lalo),  Miss  AUena  Gamberg;  (a)  A  Night  in 
Spring  (Bohm),  (b)  O  del  mio  dolce  ardor  (Gluck),  (c) 
Seguidilla  (Carmen)    (Bizet),  Miss  Esther  Covey. 

On  the  first  and  third  Saturdays  of  every  month,  Mrs. 
Cannon  and  Mrs.  Mary  Carr  Moore  give  an  illustrated 
apera  lecture.  These  are  free  to  students  of  the  course, 
ind  fifty  cents  is  charged  visitors.  The  first  lecture 
look  place  on  Saturday,  February  2d,  at  3  o'clock,  and 
it  consisted  of  a  resume  of  the  first  few  operas  of  the 
•nembers  of  the  "Camerata,"  beginning  with  Peri  and 
ncluding  Cavalli,  Caccini,  and  Monteverde.  The  opera 
jtory  of  Orpheus  and  Euridice  was  told,  and  the  par- 
licular  forms  of  the  Monteverde  and  Gluck  operas  of 
hat  name  were  discussed.  Every  Monday  afternoon, 
Tom  four  to  five  o'clock,  Mary  Carr  Moore  is  holding 
I  class  in  musical  history,  which  is  also  open  to  visitors 
it  twenty-five  cents  each.  On  Monday,  January  28th, 
he  music  of  the  early  Christian  era  was  discussed. 


GUILBERT    IN    FINAL    RECITAL   TODAY. 


Madame  Yvette  Guilbert,  the  ever-popular  French  art- 
st,  will  give  her  final  recital  of  this  season  at  the  Scot- 
ish  Rite  Auditorium  this  afternoon.  The  superb  song- 
ictress  will  give  a  program  entirely  different  from  any 
hat  slie  has  yet  presented  here,  the  subject  of  the  same 
)eing  the  "Spirit  of  France,"  in  which  she  includes  song 
;uccesses  dating  from  the  twelfth  century,  down  to  the 
)resent  day.  She  will  be  assisted  by  the  violinist,  Emily 
Jresser,  and  Maurice  Eisner  at  the  piano. 

The  complete  program  for  this  afternoon's  (Saturday) 
!ntertainment  is  as  follows:  Chaconne  (Vitale),  Emily 
Jresser;  Epoque  du  Moyen  Age  (Middle  Ages),  (a) 
^Autre  Hier  (The  Other  Day),  Xllth  Century,  (a) 
Jelle  Doette  (Beautiful  Doette),  Xllth  Century,  (c) 
^0  Nonne  Cloitree  (The  Cloistered  Nun),  Xlllth  Cen- 
ury,  (d)  Portrait  d'une  Parisienne,  Xlllth  Century, 
fvette  Guilbert;  (a)  Romance,  F  major  (Beethoven), 
a)  Pantomime  (Mozart),  (c)  Rigaudon  (Monsigny), 
Cmlly  Gresser;  (a)  Le  Dit  du  Blasme  (The  Fable  of 
icom),  Xlllth  Century,  (b)  Les  Ennuis  (The  Annoy- 
inces),  Xlllth  Century,  Yvette  Guilbert;  Modernites 
Modern  Songs) — (a)  La  Jeune  Fille  (The  Girl),  (b) 
>Je  crois  pas  a  ce  qu'une  te  dit  (Do  you  believe  what 
hey  tell  you),  (c)  Ecoutes  dans  le  Jardin  (Listen  in 
he  Garden),  Yvette  Guilbert;  (a)  Legende  (Wieniaw- 
ki),  (b)  Polonaise  (Wieniawski),  Emily  Gresser;  (a) 
..'Homme  et  la  Femme  (Man  and  Woman),  (b)  La 
'rlere  des  Femmes  (The  Prayer  of  Women),  Yvette 
Juilbert. 

English  Lecture  on  Tuesday. 
On  next  Tuesday  afternoon,  in  the  same  hall,  Ma- 
lame  Guilbert  will  deliver  her  famous  lecture  on  the 
Art  of  Interpreting  Songs,"  in  the  course  of  which  she 
vill  illustrate  the  various  points  of  her  art,  giving  as 
-■xamples,  songs  analyzed  line  by  line,  to  demonstrate 
:Iearly  and  mechanically  the  fundamental  principles  of 
liction,  expression  and  color  in  dramatic  art.  The  lec- 
ure  will  be  given  in  English.  Tickets  for  both  recital 
md  lecture  are  on  sale  at  the  usual  music  stores,  or 
nay  be  had  this  (Saturday)  afternoon  at  the  ticket 
iffice   at   Scottish   Rite   Auditorium. 


Mizpah  Jackson,  Miss  Ruth  Pepper,  at  the  organ;  Tschai- 
kowsky — Canzonette  (Violin  Concerto,  op.  35),  Mr.  Orley 
See,  Miss  Ruth  Pepper,  at  the  organ;  Portuguese  Hymn 
— O  ConiG  All  Ye  Faithful,  Harry  Rowe  Shelley — Christ- 
mas, Mrs.  T.  Frankland,  Mr.  Charles  McConnell,  Miss 
Frances  Peters,  Mr.  Egbert  Brown,  Mr.  Orley  See, 
violin  obligato.  Dr.  S.  E.  Simmons,  Hute  obligato,  Mrs. 
J.  W.  James,  at  the  organ;  Tours-Whitney — Fantasia, 
Miss  Florence  Linthicum;  Beatrice  Clifford — The  First 
Commandment,  Handel — Recitative  and  Aria — Beliold! 
A  Virgin  Shall  Conceive,  O  Thou  That  Tellest  (Mes- 
siah), Miss  Lena  Frazee,  Miss  Ruth  Pepper,  at  the 
organ;  Cesar  Franck — Priere,  Dubois — Meditation  Pray- 
er, Miss  Ruth  Pepper,  organ.  Miss  Florence  Linthicum, 
piano.  Miss  Florence  Hood,  violin. 

423d  Recital,  January  12:  Bach  (1685-1750)— Gavottes 
Nos.  1  and  2,  Mendelssohn  (1809-1847)— Song  Without 
Words  (Spinning  Song)  op.  67,  No.  4,  Miss  Ethel  Sleeper; 
Tscherepnin — To  Music,  La  Forge — The  Lovely  Rose, 
Bauer — Orientale  (Fair  Goes  the  Dancing),  Mrs.  Frank 
R.  Newman,  Miss  Ruth  Pepper,  at  the  piano;  Mendels- 
sohn— Song  Without  Words,  op.  38,  No.  2,  Beethoven 
(1770-1827) — Symphony  No.  1,  Andante  con  moto,  Chopin 
(1809-1849)— Valse  (Posthumous)  op.  69,  No.  2,  Dr.  S.  E. 
Simmons,  Mrs.  J.  W.  James  at  the  piano;  Moszkowski 
|)1854) — Caprice  espagnol,  op.  37,  Mrs.  Elliot  MacSwain; 
Grieg  (1843-1907) — Sonata,  E  minor,"  Miss  Emily  Rulison, 
Miss  Florence  Linthicum  at  the  piano;  Bember  (1861)  — 
Arioso  (La  Mort  de  Jeanne  d'Arc),  Miss  Mizpah  Jackson, 
Miss  Constance  Mering  at  the  piano;  Grieg — ^Concerto  A 
minor  (1st  movement).  Miss  .Alma  Anderson,  Orchestral 
accompaniment  for  second  piano,  Miss  Marion  Johnson. 

424th  Recital,  January  25,  Reinald  Werrenrath;  Georg 
Friedrich  Handel — Recitative,  From  the  Rage  of  the 
Tempest  (Scipio),  Aria,  Hear  Me  Ye  Winds  and  Waves 
(Julius  Caesar) ;  Giuseppi  Giordani — Caro  mio  ben,  Gio- 
vanni Legrenzi — Che  fiero  costume,  Old  English — My 
Lovely  Celia,  The  Pretty  Creature;  Henri  Duparc — Le 
Manoir  de  Rosemonde,  (iustave  Ferrari — Le  Miroir,  Jules 
Bmile  Frederic  Massenet — Vision  Fugitive  (Herodiade); 
Bainbridge  Crist— Chinese  Mother  Goose  Rhymes;  Cecil 
Fors>th— O  Red  Is  the  English  Rose,  Frank  La  Forge — 
To  a  Messenger,  Bainbridge  Crist — Mistletoe;  Two  Kip- 
ling Barrack-Room  Ballads:  Arthur  Battelle  Whiting — 
Fuzzy  Wuzzy,  Walter  Johannes  Damrosch — Danny 
j)ggvei'. 

425th  Recital,  January  26:  Franz  Liszt— Die  Lorelei, 
Miss  Clara  Garfinkle;  Mrs.  H.  H.  A.  Beach — June,  Ah 
Love,  But  a  Day,  The  Year's  at  the  Spring,  Mrs.  E.  B. 
Julian,  Mrs.  Edward  Pease  at  the  piano;  Edward  Grieg 
— Auf  den  Bergen  (On  the  Hills)  op.  19,  No.  1,  Miss 
Frances  Miller;  Franz  Schubert— i Wanderer's  Nachtlied 
(Wanderer's  Night  Song),  Amy  Woodforde-Finden — 
Where  the  Abana  Flows  (A  Lover  in  Damascus),  Fay 
Foster— One  Golden  Day,  Miss  Ruth  Oehler,  Miss  Con- 
stance Mering  at  the  piano;  Franz  Liszt — Rhapsody  Hon- 
groise.  No.  2,  Miss  Dorothy  McXairn;  Kennedy  Russell 
— Vale,  Leo  Delibes— Les  Filles  de  Cadix  (Maids  of 
Cadi>|),  Miss  Frances  Peters,  Miss  Constance  Mering 
at  the  piano;  A.  VVarlamow— Two  Romances— Airs 
Russes,  op.  6  (transcribed  and  varied  by  Wieniawski), 
Dr.  Arthur  Heft,  Mrs.  Edward  Pease  at  the  piano;  Pietro 
Mascagni — Romanza,  Voi  lo  sapete  (Cavalleria  Rusti- 
cana),  Mrs.  William  A.  Friend,  Mrs.  Edwards  Pease  at 
the  piano. 

** 


SACRAMENTO  SATURDAY  CLUB  EVENTS. 


The  Savant,  The  Coquette,  The  Clown,  The  Dancer; 
Overture — Midsummer  Night's  Dream  (Mendelssohn), 
Mr.  Allen  at  the  organ;  From  the  Children's  Corner 
(Debussy),  Serenade  for  the  Doll,  Doctor  Gradus  ad  Par- 
nassum,  Golly wog's  Cakewalk;  Three  poems,  Erotique 
(Hansonit,  Peace,  Joy,  Desire;  The  composer  at  the 
piano;  Danse  Macabre,  Polonaise  in  C  minor  (Saint- 
Saens). 

Other  events  scheduled  for  the  Spring  include:  March 
4,  An  Evening  of  Modern  American  Music,  Conservatory 
Faculty,  featuring  the  quintet  by  Howard  H.  Hanson; 
March  11,  An  Evening  of  Modern  French  Music;  March 
25,  Concert  by  A  Capella  Choir,  with  assisting  soloists. 
Charles  M.  Dennis,  director,  featuring  choral  music 
from  the  Russian  liturgy.  April  15,  Cecil  Fanning,  bari- 
tone. The  last  of  the  concerts  tor  this  season's  artists 
series.  May  30,  Decoration  Day  program  in  honor  of 
the  heroes  who  have  died  for  the  Allied  cause.  A  great 
program  of  choral  music  by  French,  English,  Russian, 
Italian  and  American  composers.  The  net  proceeds  will 
be  donated  to  the  Red  Cross. 

This  year  the  visiting  artists  included  so  far,  the 
Chamber  Music  Society  of  San  Francisco,  Lucia  Dun- 
ham, soprano,  Leo  Ornstein,  pianist,  and  Frances  Pelton 
Jones,  harpsichordist.  There  is  a  possibility  that  Olga 
Steeb  will  be  heard  in  March,  and  Cecil  Fanning  will  ap- 
pear on  April  15th  as  already  stated. 


PACIFIC  CONSERVATORY  EVENTS 


Four  delightful  programs  were  presented  before  the 
Saturday  Club  of  Sacramento  during  the  last  few  weeks, 
fhey  are  of  sufficient  interest  to  be  quoted  here. 

422d  Recital,  December  31:  Cimarosa,  Gloria —  Miss 
luby  Jordan,  Mrs.  J.  F.  Schilling,  Miss  Florence  White, 
vlrs.  Fred  Cippa,  Miss  Geraldine  Genshlea,  Miss  Irma 
5hinn,  Mrs.  Egbert  Brown,  Mr.  J.  Kennedy,  Mr.  Don 
..ewis,  Mrs.  Gertrude  Warren,  Miss  Emma  von  Hatton, 
ilrs.  R.  H.  Hawley,  Mrs.  Cora  Woodward,  Mr.  J.  G.  Gen- 
ihlea,  Mr.  Egbert  Rrown,  Mr.  Howard  Mclntire,  Mr 
'harles  McConnell,  Miss  Lizzie  M.  Griflin,  at  the  organ; 
1.  Boellmann :  Introduction — Choral,  Priere  a  Notre 
)ame  (Suite  Gothique),  Miss  Ruth  Pepper;  F.  Flaxing 
on  Harker — How  Beautiful  Upon  the  Mountains,  Miss 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
Pacific  Conservatory  Concert  Bulletin  for  January,  1918, 
and  the  same  contains  a  number  of  most  interesting 
events.  On  Thursday  evening,  January  31st,  an  En- 
semble Program  was  given,  featuring  Frederick  Preston 
Search,  cellist  and  composer.  The  assisting  artists  were: 
Edmund  Foerstel,  violin,  Joseph  Halamicek,  violin,  and 
Warren  D.  Allen,  pianist.  The  program  included:  Sere- 
nade Esnagnole  (Bizet),  Messrs.  Foerstel,  Halamicek, 
Search  and  Allen;  Colonial  Song,  arranged  by  F.  P. 
Search,  (Percy  Grainger),  Messrs,  Foerstel,  Search  and 
Allen;  Sonata  Carniela  in  A  major  for  cello  and  piano, 
(Frederick  Search),  Messrs.  Search  and  Allen;  Quartet 
for  Piano  and  Strings  in  A  major  (Brahms). 

The  commencement  recitals  of  the  class  1918  will  be 
as  follows:  Thursday  evening,  April  4th,  Camilla 
Schmidt,  pianist;  Thursday  evening,  April  11,  Alice 
Conklin,  organist;  Thursday  evening,  April  18,  Florence 
Marshall  pianist,  Irene  Wilkms,  mezzo  soprano;  Mon- 
day evening,  April  22d,  Flossita  Badger,  contralto, 
Dorothy  Bernard,  pianist;  Monday  evening,  April  29th, 
Olive  Letts,  pianist,  Ruth  Meyer,  contralto;  Monday 
evening.  May  6th,  Bozena  Kalas,  pianist,  assisted  by 
Professo.-s  Landsberger,  Halamicek,  and  Kalas;  Monday 
evening.  May  13th,  Flossita  Badger,  contralto,  Florence 
Marshall,  pianist;  Monday  evening.  May  20th,  Ruth 
Bolden  pianist,  Irene  Wilkins,  mezzo  soprano;  Monday 
evening,  June  3d,  Undergraduate  recital;  Tuesday  even- 
ing, June  4th,  Alumni  recital;  Monday  evening,  June 
lOtli,  Senior  concert  with  orchestra. 

On  Tuesday  evening,  February  25th,  a  program  of 
descriptive  music  will  be  given  by  Warren  D.  Allen,  Dean 
of  the  Conservatory,  and  Howard  H.  Hanson,  head  of  the 
theory  department.  This  program  will  contaiiT  compo- 
sitions for  two  pianos  as  follows:     Silhouettes  (Arenski), 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 

Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion— Correct  Breathing— Enunciation— Acting 

Rebuilding  of  Ruined  Voices  Complete  Course  in  Operatic  and  Lyric  Art 

Mise-en-scene  Periodical  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 

Management :  BLAKE  &  AMBER  Director :  MONSIEUR  ANTOINE  V.  K.  de  VALLY 


A  wiseacre  feelingly  remarked  to  us  the  other  day 
that  "some  musicians  don't  care  a  fig  for  cates."  Re- 
flectively and  pathetically  we  wonder  if  those  sort  of 
musicians  are  not  "full  of  prunes." 


iver  Ditson  Company 


(  6"(wt  Sosfon   •   ■   S  10-12  Cast  Sf-Slreel.NeivYorL 


Uncle  Sam's  Boys 

LOVE  TO  SING 

AND  OTHER  AMUSEMENTS  ARE  FEW 

Wliy  not  send  one  or  a  dozen  or  more  copies 
of  tlii.s  NKW  song  book  to  tlie  .soldiers  and 
sailors? 

The  Khaki  Song  Book 

For  our  Soldier  and  our  Sailor  Boys. 
Contains  Seventy-five  Numbers.  Strik- 
ing Three-color  Cover  Design,  Poster 
Style.  Price,  30  cents.  $20.00  per  hun- 
dred, carriage  not  prepaid. 

The  contents  are  of  a  character  that  will 
appeal  universaUy  to  "our  boys  at  the  front." 
— Musical    Courier. 


Order  of  your  local  dealer. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FounJrJ   by    E.    M.    Hiiht 

Leading  Ensemble  Organi- 
zation of  the  West 


Chamber  Music 
Recitals 

General  Manaf  ement 

Louis  Persiiiger         Horace  Bntr       JeSSICa     Colbcrt 

Louis  W.  Ford         Gyu/a  Ormay 

Nathan  Firestone      Elias  M.  Hecht      990  Geary  Street 

_  .     M        D      1  •  San  Francisco 

Engagements  iNow  Booking 


Mme.  BETTY  DREWS 

m.-itiiiifiiislieil   Eiiropenu   Concert   Soprauo 
Available  for  coiioerts  on    (lie  I'neiflc   Const   during  tlie 
Winter  o(  lOlS.    .V  limited  unmber  of  pupils  accepted.     Ad- 
drcNS  Koliler  &  Cha.se  llld!;^.,  S.  F.,  or  phone  Berkeley  2023J. 

MISS  ALICE  DAVIES 

Solo  Violiiiixt  mid  Teneher 

'21  Kiglith  Street,  Oakland.  I'hone  Oakland  2913 

'I'erniN  HeiiNonable 

ARTHUR    LEIVIS 

InNtruetion    In 

Theory,  Composition,  Orchestration  and  Viola 

12:t  Cherry  Street,  San  Franeiseo.  Thone   I'aoiHe  S.'iSO 

Mrs.  Josephine  Crew  Aylwin 

:i021  Summit  Street,  Oakland  IMione  Lakeside  2310 

HERBERT  RILEY,  'Cellist 

Solo  and  Chamber  Musie  Recitals.  Sludlo  100»  Kohler 
•it  Chase  lllds.  Hes.  I'hone  Franklin  (!22S.  All  eommuui- 
eations  address  eare   Ilohemian  Club,  San  Franeiseo. 


PACIFIC  COAST  MUSICAL  KI-:VII':\V 


Minor  Notes 

3y  J-ilSEBSE'i'  %  BSHHS'J'T 


Mrs.  Richard  Uees,  the  busy  singer  and  teacher  of 
San  Francisco,  sang  patriotic  songs  at  the  recent  stir- 
ring war  talks  delivered  here  by  Harry  Lauder,  the 
famous  Scotch  comedian,  during  his  engagement  in  this 
city.  Mr.  Lauder  addressed  several  great  audiences, 
independently  of  his  theatrical  appearances,  and  aroused 
tremendous  enthusiasm  and  patriotic  outbursts  by  his 
earnest  appeals  to  the  people  of  San  Francisco  to 
awaken  to  their  responsibilities  in  behalf  of  the  Allies. 
Mrs.  Rees,  too,  made  a  fine  appeal  to  Harry  Lauder's 
special  audiences  by  her  fervent  rendering  of  the  sort 
of  songs  that  arouse  enthusiasm  at  this  particular  time. 

•  *     * 

A  celebrated  conductor,  now  leading  an  orchestra  on 
the  American  side  of  the  Atlantic  ocean,  asked  a  trom- 
bonist to  play  forte  a  certain  passage.  After  repeating 
tlie  request  several  times  without  obtaining  the  desired 
results,  the  perplexed  trombonist,  after  blowing  him- 
self   scarlet-faced,    at    last    said:      "But,    Mr.    ,    I 

cannot  play  with  any  more  power  tlian  I  have  been 
doing."  Quietly  the  unruffled  conductor  replied:  "Why 
do  you  not  play  forte?  I  did  not  ask  you  to  play  fortis- 
simo," 

•  *     * 

Did  you  ever  listen  to  the  rattling,  prattling  chatter 
of  a  big  concert  audience  during  the  intermissions?  It 
constitutes  one  of  the  strangest  sounds  imaginable. 
Some  audiences  establish  a  liigh,  some  a  medium  and 
others  a  low-pitched  cackle,  showing  tliat  the  predomi- 
nating tones  differ  with  the  crowds  assembled.  At  a 
recent  San  Frant'isco  Symphony  Orchestra  concert  we 
noted  an  altitudinous  pitch  to  the  intermission  babble. 
At  the  Brooklyn  Academy  of  Music,  and  in  Carnegie 
Hall,  New  York,  we  have  observed  a  medium-pitched 
hum,  buzz  and  jabber.  Are  the  San  Franciscans,  then, 
more  high-toned  than  the  New  Yorkers  and  Brooklyn- 
ites?  We  pause  to  reflect.  At  any  rate,  just  for  the 
fun  of  it,  the  next  time  you  go  to  a  concert,  listen  to 
the  intermission  racket  coming  from  human  throats  and 
lungs,  and  endeavor  to  ascertain  the  general  key-pitch 
of  the  seeming  big  family  row. 

•  *     • 

Apropos  of  the  singing  of  Mrs.  Richard  Rees  at  the 
Harry  Lauder  war-talk  rallys  in  San  Francisco,  it  might 
be  in  order  to  say  that  she  sang  for  Lauder,  and  had 
to  sing  louder  and  louder,  as  it  were,  to  satisfy  the 
Lauder  assemblages! 

•  *     * 

Through  the  courtesy  of  Major  Henry  L.  Higginson, 
Modesto  Alloo,  principal  trombonist  of  the  Boston  Sym- 
phony Orchestra,  has  been  granted  a  leave  of  absence 
from  that  great  orchestra  (of  which  Major  Higginson 
is  the  proud  father)  in  order  that  he  may  lead  and  in- 
struct the  members  of  the  regimental  band  at  Camp 
Devens,  Ayer,  Mass. 

•  *     • 

A  letter  from  Julius  Haug,  the  popular  San  Francisco 
violinist,  who  is  traveling  over  the  Eastern  vaudeville 
circuit  under  the  name  of  Jules  Romer,  of  the  musical 
team  of  Carslisle  &  Romer,  tells  of  his  enjoyment  of 
the  violin  art  of  Jascha  Heifetz,  whom  he  has  heard  in 
New  York  of  late.  Mr.  Haug  writes  that  "The  house 
was  sold  out,  and  they  were  standing  two  and  three 
abreast  in  the  aisles.  He  (Heifetz)  certainly  lives  up 
to  his  advance  notices.  Intonation  faultless  to  a  de- 
gree. Big  tone.  Most  difficult  passages  executed  with- 
out any  aiiparent  effort.  Quiet,  reserved  personality: 
no  cheap  tricks.  In  fact,  one  has  to  be  a  thorough  vio- 
linist to  fully  appreciate  what  the  man  really  does.  He 
plays  just  as  a  tiling  should  be  played."  Mr.  Haug's 
expert  violin  opinion  will  be  appreciated  by  our  readers 
in  connection  with  the  marvelous  virtuosity  of  the 
young  Russian  fiddler,  Jascha  Heifetz,  whom  Mr.  Haug 
styles  "the  new  meteor  on  the  violinistic  firmament." 

•  «     • 

It  certainly  is  good  to  see  our  friend,  Nathan  Fire- 
stone, the  gifted  young  San  Francisco  viola  player,  back 
in  town  again,  after  being  discharged  from  the  Army  at 
Camp  Lewis  owing  to  physical  incapacity.  Mr.  Fire- 
stone is  considered  one  of  the  finest  viola  performers 
in  America,  and  his  return  to  local  musical  activities  in 
the  near  future  means  more  than  words  can  express. 
Aside  from  his  rare  musical  accomplishments,  we  are 
thrice  happy  to  have  Mr.  Firestone  back  among  us  for 
his  own  sake  as  man  and  friend. 

•  •     • 

Naval  Reserve  and  Jack  Tar  are  the  latest  marches 
from  the  inspired  pen  of  Lieutenant  John  Philip  Sousa, 
who  is  training  the  immense  band  of  six  hundred  play- 
ers at  the  Great  Lakes  Naval  Training  Station,  Chi- 
cago. The  March  King  has  abandoned  his  own  famous 
band  work  in  order  that  he  may  devote  his  time  to 
Uncle  Sam's  interests  in  the  way  of  providing  compe- 
tent bandsmen  for  the  Navy. 

•  •     • 

And  speaking  of  bands,  reminds  us  that  the  splendid 
organization  of  young  sailors  attached  to  the  Goat 
Island  Naval  Training  Station  in  San  Francisco  Bay 
constitutes  one  of  the  finest  military  bands  ever  heard 
on  the  streets  anywhere  by  this  writer.  It  is  a  big 
band,  and  plays  with  the  brilliance,  power  and  precision 
of  the  best  martial  music-makers  in  the  country.  When 
the  Goat  Island  Naval  Band  swings  through  the  streets 
of  San  Francisco,  it  sends  thrills  and  peculiar  cliills  up 
and  down  the  spinal  column  of  at  least  one  individual, 
who  would  like  to  follow  the  players  all  over  town  it 
time  only  permitted. 
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Emmy  Destinn  seems  destined  to  be  interned  in  Bo- 
hemia during  the  period  of  the  war.  The  popular  Met- 
ropolitan Opera  soprano  is  missed  by  her  many  admirers 
in  New  York. 

•  •     * 

During  our  recent  visit  in  New  York,  we  had  a  pleas- 
ant little  chat  with  Artur  Bodanzky,  who  succeeded  Al- 
fred Hertz  as  conductor  of  German  Opera  at  the  Metro- 
politan Opera  House.  Mr.  Bodanzky  is  a  very  approach- 
able and  affable  young  man,  and  during  our  conversa- 
tion in  the  Press  Room  of  the  Metropolitan,  our  talk 
soon  drifted  to  Mr.  Hertz,  now  the  highly  esteemed  con- 
ductor of  the  San  Francisco  Symphony  Orchestra.  After 
eulogizing  the  Hertz  character  and  musicianship,  Mr. 
Bodanzky  enthusiastically  exclaimed:  "Alfred  Hertz  is 
a  big  man  with  a  loving  heart,  and  the  sweet  nature  of 
a  child."  And  then  Mr.  Bodanzky  alluded  to  the  en- 
joyable visit  he  had  with  Mr.  and  Mrs.  Hertz  in  Cali- 
fornia last  Summer.  This  is  the  sort  of  story  that  goes 
far  toward  showing  the  cordial  relations  that  exist  be- 
tween two  renowned  conductors,  Alfred  Hertz  and  Ar- 
tur Bodanzky. 

•  •     * 

Josef  Hofmann,  the  pianist,  was  the  soloist  with  the 
New  York  Philharmonic  Society,  Josef  Stransky,  con- 
ductor, at  the  pair  of  concerts  in  Carnegie  Hall  on  Feb- 
ruary 21st  and  22nd.  Mr.  Hofmann  played  the  Schu- 
mann Concerto  in  A  minor  with  the  orchestra. 

•  •     » 

The  New  York  Philharmonic  Society  will  have  its 
annual  Evening  of  Light  Music  for  members  and  friends, 
on  Wednesday  evening,  March  6th,  in  the  grand  ball- 
room of  the  Waldorf-Astoria  Hotel.  Conductor  Josef 
Stransky  has  prepared  an  attractive  program  for  the 
occasion. 

•  *     * 

After  his  discharge  from  the  Army,  owing  to  physical 
incapacity,  Nathan  Firestone,  the  San  Francisco  viola 
artist,  went  East  for  a  short  visit,  but  found  the  cold 
so  intense  that  he  gladly  rushed  back  to  balmy  Cali- 
fornia. Firestone  evidently  needs  our  glorious  warm 
sunshine  to  keep  the  torridity  in  his  name. 

•  *     * 

Under  the  heading,  "Musicians  Doing  Their  Bit,"  the 
International  Musician  of  St.  Louis,  in  the  January  is- 
sue, has  the  following  significant  paragraph:  "Since 
April  10,  1917,  Musicians'  Union,  No.  6,  San  Francisco, 
Cal.,  has  furnished  free  music  to  thirty-three  affairs  for 
the  benefit  of  organizations  doing  war  relief  work.  In 
addition,  fifty-six  members  of  this  union  have  joined 
the  colors  and  are  doing  their  bit  'over  there,'  while 
the  union  has  purchased  $3,000  worth  of  Liberty  Bonds, 
and  every  member  of  the  organization  also  purchased 
one  or  rhore  Liberty  Bonds/' 

•  *     • 

Amelita  Galli-Curci,  the  sensationally  hailed  colora- 
tura soprano  of  the  Chicago  Opera  Association,  who  has 
literally  taken  New  York  by  storm,  as  she  has  other 
musical  strongholds  of  the  country,  will  be  heard  in  con- 
cert at  the  San  Francisco  Municipal  Auditorium  on  Sun- 
day, May  12th.  We  understand  that  no  other  Northern 
California  city  is  to  be  visited  by  this  new  queen  of 
song,  whose  local  appearances  are  to  be  made  under 
the  management  of  Frank  W.  Healy. 

•  *     * 

Sherman,  Clay  &  Company's  branches  in  Oregon  and 
Washington  were  visited  recently  by  a  party  from  the 
San  Francisco  headquarters,  including  Fred.  R.  Sher- 
man, Philip  T.  Clay,  George  Bates  and  Shirley  Walker 


Conditions  in  the  Northwest  were  found  to  be  in  excel- 
lent shape,  and  business  reported  to  be  active  with  the 
Sherman,  Clay  &  Co.  interests  in  that  section,  where 
warship  building,  giving  employment  to  many  thou- 
sands of  people,  timbering  interests,  and  plenty  of  rain, 
that  assures  bountiful  crops  this  year,  puts  everybody 
in  an  optimistic  frame  of  mind.  A.  G.  McCarthy,  man- 
ager of  the  wholesale  department,  was  to  liave  gone  up 
North  with  the  Sherman,  Clay  &  Co.  officials,  but  was 
taken  ill,  and  was  laid  up  for  several  days  in  a  San  Fran- 
cisco hospital,  but  is  now  fully  recovered  and  about  his 
duties  again. 

•  *     * 

From  the  Canadian  Courier:  "Add  this  item  to  'Hor- 
rors of  War'  column:  Over  a  thousand  patriotic  songs 
have  been  composed  in  Canada  since  the  war  was  de- 
clared." 

*  *     * 

How  odd  it  is  that  the  person  who  comes  in  after  the 
performance  has  begun,  usually  goes  all  the  way  down 
the  main  aisle  to  the  front  of  the  house,  and  then  makes 
several  persons  rise  so  tliat  he  or  she  can  get  to  a  seat 
far  removed  from  the  end.  We  have  never  been  able 
to  understand  why  the  ushers  in  a  supposedly  well  reg- 
ulated auditorium  permit  such  inexcusable  disturbances 
to  occur. 

** 


TINA  LERNER'S  OWN   CONCERT 


The  favorite  Russian  pianiste,  Tina  Lerner,  will  give 
but  one  piano  recital  on  her  coming  visit,  which  will 
take  plar-e  at  the  Scottish  Rite  Auditorium  on  Wednes- 
day night,  March  6.  Her  hosts  of  friends  and  admirers  i 
will  flock  to  hear  the  splendid  program  she  will  play  at  i 
that  time.  Since  she  has  appeared  in  this  city. 
Miss  Lerner  has  renewed  her  position  throughout  the 
East  as  one  of  the  foremost  of  the  world's  great  artists, 
and  many  of  the  leading  critics  have  unhesitatingly 
proclaimed  her  the  foremost  player  of  her  sex.  Miss ; 
Lerner  will  include  tlie  Schumann  Sonata  in  F  sharp 
minor  on  her  program  along  with  such  fine  works  as 
the  Mozart  Pastorale  Variee,  one  of  the  Beethoven 
minuets,  Rubinstein's  Ruins  of  Athens,  the  Schumann- 
Tausig  Contrabandista,  a  Chopin  group,  works  by  Paul 
Juon,  Liszt's  La  Legerezza,  and  Dance  of  the  Gnomes, 
and  the  stupendous  .Mendelssohn-Liszt  Concert  Para- 
phrase on  the  Midsummer  Night's  Dream.  Manager 
Selby  C.  Oppenheimer,  wlio  is  handling  Miss  Lerner's 
recital  here,  is  now  accepting  mail  orders  for  the  same, 
which  should  be  addressed  to  him  in  care  of  Sherman, 
Clay  &  Co. 


SCOTTISH  RITE  AUDITORIUM 

Sunday  Afternoon,  Feb.  24th,  at  2:30 

Albert  Rappaport 

Celcbraltd  Rusiian  Tenor,  in  > 

KECITAL  OF  SONG 

Assi.ted  by  CHAS.  MILLER,  Violinst 
CYULA  ORMAY  at  the  Piano 


HeMer^eil  Sea 
inn II,   l'lii>    A-   <'i 


line.  Wiir  Tnx),  :|ll. .'><>,  :|tl,  nl  Slier- 
uikI    Ivoliler  &   ClinNe. 

Admis.sion  SOc. 


PACIFIC  COAST  MUSICAL  REVIEW 


ESTELLE   HEARTT-DREYFUS  SCORES  TRIUMPH 


'Well  Known  Los  Angeles  Contralto  Makes  Excellent  Im- 
pression at  Her  Los  Angeles  Concert  and 
Receives  Fine  Recognition 


Mrs.  Estelle  Heartt-Dreyfus,  the  brilliant  Los  Angeles 
contralto,  gave  a  concert  at  Trinity  Auditorium  of  that 
'3ity  on  Friday  evening,  January  25,  and  scored  one  of  her 
most  effective  artistic  triumphs.  Robert  Alter,  the  Los 
Angeles  representative  of  the  Pacific  Coast  Musical  Re- 
view has  already  mentioned  the  affair  in  last  week's 
issue  of  the  Pacific  Coast  Musical  Review,  and  the 
following  extracts  from  the  daily  papers  will  strengthen 
;hat  endorsement: 

Jeanne  Redmond  in  Los  Angeles  Times — It  is  not  only 
because  of  her  rarely  beautiful  contralto  that  Mrs.  Drey- 
fus has  a  big  following,  but  because  of  her  equally  rare 
lualities  of  mind  and  heart. 

Los  Angeles  Examiner — The  concert  given  by  Estelle 
Heartt  Dreyfus  last  night  at  Trinity  Auditorium  was 
ittended  by  a  large  and  interested  audience.  She  has 
I  wonderful  way  of  getting  in  touch  with  her  hearers, 
ind  in  her  quiet  and  charming  manner  draws  one  into 
:he  mood  of  her  songs,  so  that  one  feels  them  almost 
he  same  as  she  does.  With  her  beautifully  focused  tone 
ind  clear  enunciation,  one  scarcely  needs  any  other 
ranslation  of  the  foreign  songs  than  her  distinct  musi- 
;al  interpretation. 

Los  Angeles  Graphic — In  every  city  there  are  certain 
'ew  musicians  who  are  looked  upon  as  representative, 
0  be  depended  upon  always  presenting  artistic,  inter- 
isting  programs.  In  this  class  Mrs.  Dreyfus  is  found, 
n  music  as  in  all  things  there  exists  a  desire  for  a 
lefiniteness  of  purpose,  a  classification  of  idea.  Mrs. 
Dreyfus,  having  recognized  this  need,  especially  in  song 
•ecitals,  utilizes  her  art  to  this  end  and  in  every  pro- 
gram there  is  a  specific  motif  which  runs,  like  a  con- 
necting chain,  through  a  series  of  songs. 
w 


sition  to  be  played,  was  conveyed  to  the  auditors  by 
the  informal,  yet  authoritative,  remarks  of  Mr.  Man- 
ning. This  recital,  being  the  first  of  the  series  of  three 
to  be  given  in  the  clubhouse,  was  a  great  success  in 
every  way,  and  indicates  that  the  efforts  expended  by 
a  few  hard  workers  was  fully  justified. 

The  second  recital  will  he  given  on  February  19,  on  a 
Tuesday  evening,  by  Lawrence  Strauss,  tenor,  of  Berke- 
ley; an  unusually  fine  accompanist  is  promised. 

The  third  and  last  recital  will  occur  on  Tuesday  even- 
ing, March  12,  the  artists  being  Mrs.  Robert  Hughes, 
pianist;  Mother  Wismer,  violinist,  and  Dorothy  Pas- 
more,  'cellist. 

Last  night's  program  by  Mr.  Manning  was  as  follows: 
(a)  Gavotte  (Bach-Saint-Saens),  (b)  Rondo  in  G  major 
(Beethoven),  (c)  Impromptu,  Op.  142  (Schubert),  Etudes 
Symphoniques  (Schumann);  (a)  Hark,  Hark,  the  Lark! 
(Schubert-Liszt),  (b)  Waltz,  C  sharp  minor  (Chopin), 
(c)  Berceuse  (Chopin),  (d)  Scherzo,  B  flat  minor  (Cho- 
pin). 

■ %% 


NORDICA'S  ESTATE   GOES  TO  SISTERS. 


"The  late  Lillian  Nordica's  $1,000,000  estate  will  go 
to  her  sisters,  and  not  to  her  husband,  George  W. 
Young,  according  to  a  memorandum  handed  down  last 
week  by  Vice-Chancellor  Stevenson,  of  Newark,  N.  J.," 
says  the  New  York  Musical  Courier  of  January  31st. 
Continuing,  that  paper  says:  "He  (the  Vice-Chancel- 
lor) will  foi-mulate  his  decision  later,  confirming  the 
ruling  of  the  Monmouth  County  Orphans'  Court  in  1916. 
The  sisters  of  Mme.  Nordica  are  Imogene  Castillo,  of 
Los  Angeles,  Cal. ;  Annie  Baldwin,  of  Dorchester,  Mass., 
and  lone  Walker.  They  are  the  residuary  legatees  un- 
der a  will  made  by  Mme.  Nordica  on  Thursday  Island, 
in  the  South  Seas,  in  1914)" 


THRILLING  STORY  BY  J.  G.  JACOBSON. 


JOHN   C.   MANNING   IN   SANTA   ROSA. 


,  John  C.  Manning,  the  prominent  pianist  and  director 
if  the  Manning  School  of  Music,  appeared  in  a  piano 
ecital  in  Santa  Rosa,  under  the  auspices  of  the  Uni- 
ersity  Extension  Department,  and  created  an  excel- 
ent  impression.  The  daily  paper  in  Santa  Rosa  spoke 
f  the  event  as  follows: 

Mr.  John  C.  Manning  gave  a  splendid  recital  last  even- 
ng  in  the  clubhouse  and  revealed  a  sound  pianistic 
cholarship.  The  large  number  present  showed  their 
ppreciation  of  Mr.  Manning's  work,  and  a  keen  inter- 
st  in  his  short  explanations  which  prefaced  each  num- 
•er  on  the  program.  A  better  understanding  of  what 
he  composer  intended,  and  how  the  particular  compo- 


In  the  February  issue  of  The  Wide  World  there  is 
printed  a  thrilling  South  American  jungle  story  writ- 
ten by  Joseph  George  Jacobson,  the  well-known  pianist 
and  composer,  of  San  Francisco,  who  has  had,  in  the 
past,  some  hair-raising  experiences  in  South  Africa  and 
South  America  while  in  quest  of  gold.  Mr.  Jacobson's 
latest  story,  above  alluded  to,  is  entitled  "The  Ven- 
geance of  the  'Stroapers,'  "  the  latter  being  a  dangerous 
band  of  South  American  desperadoes,  who,  as  Mr.  Ja- 
cobson explains  in  his  story,  "are  men  who  leave  the 
towns  and  roam  about  the  jungle,  working  on  any- 
body's ground,  stealing  what  they  fancy,  and  often 
murdering  prospectors  to  obtain  their  hard-won  gold." 
If  you  want  to  get  a  few  thrills,  you  will  find  them  in 
"The  Vengeance  of  the  Stroapers,"  appearing  in  The 
Wide   World  Magazine  for  February,  and,  incidentally. 


An  Exquisite  Song 


Garden  of  Dreams 

Moderalo 


Hundreds  of  Artists  have  added  "Garden  of  Dreams" 
to  their  repertoire  this  season. 

For  salt  at  all  mmic  stores  or  scnl  postfiaid  for  30  cents  iy 

Hinds,  Hayden  &  Eldredge,  Inc. 

11-15  UDion  Square  West,  New  York  City 


you  will  also  discover  that  Mr.  Jacobson  can  write  sto- 
ries as  well  as  play  the  piano  and  compose  worthwhile 
music. 

s\ 


MRS.   HALEY  TRIUMPHS   IN    LOS  ANGELES. 


Mrs.  Harry  Steele  Haley,  who  has  appeared  on  many 
San  Francisco  programs  with  much  success  and  whose 
lovely  dramatic  soprano  voice  has  given  pleasure  to 
audiences  in  several  of  our  coast  cities,  recently  ap- 
peared in  Los  Angeles  with  the  Lyric  Women's  Club, 
taking  the  solo  work  in  Schubertfs  Ave  Maria.  Los 
Angeles  press  comments  were  enthusiastic  over  Mrs. 
Haley's  voice  and  paid  high  tribute  to  her  ability  as  a 
singer  of  rare  quality. 


HAROLD  BAUER 
WROTE  THIS 


HAROLD  D.\UER 


Messrs.  Mason  &  Hamlin  Co., 

Boston,  Mass. 

Gentlemen:  It  gives  me  keen  pleasure  to  testify 
once  more  to  the  excellence  of  your  pianos. 

Since  my  first  visit  to  this  country  many  years  ago, 
my  admiration  for  these  noble  instruments  has  in- 
creased with  each  successive  tour  and  I  feel  that  they 
have  now  crossed  the  line  which  distinguishes  "As 
Good  as  the  Best,"  from  "The  Best." 

The  instruments  I  have  used  this  year  not  only  rep- 
resent the  most  perfect  examples  of  the  piano  maker's 
art,  but  fulfill  every  imaginable  requirement  from  the 
point  of  view  of  both  pianist  and  audience  and  are 
the  most  superbly  beautiful  pianos  that  I  know. 

Signed,  Harold  Bauer. 


Just  now  we  are  showing  the  very  finest  products  of  the  great  factories  of  the 
Mason  &  Hamlin  Company.  We  incite  a  careful  trying  and  hearing  of  them  the  one, 
really  adequate  test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ile)^BAlleD(9. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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MISS    PASMORE'S. CELLO    RECITAL. 


PACIFIC  COAST  MUSICAL  REVIEW 


Dorothy  I'asmore  gave  a  cello  recital 
for  the  regular  music  lecture  course  at 
Pomona  College,  Tuesday  evening,  10th 
inst.,  before  the  largest  house  of  the  sea- 
son, excepting  that  which  greeted  Godow- 
sky  at  his  recent  recital,  and  also  ex- 
cepting Godowsky,  who  was  her  imme- 
diate predecessor,  she  created  more  en- 
thusiasm than  any  other  "visiting  artist." 
She  gave  tlie  following  program:  Con- 
certo, A  minor  (Saint-Saens) ;  (a)  Chant 
du  menestrel  (C.lazounow),  (b)  En  Ba- 
teau (Debussy),  (c)  Rondo  (Boccherini), 
Kol  Nidre  (Max  Bruch),  with  piano  and 
organ  accompaniment;  (a)  Yu  Wong 
Tahn  Bong  (H.  B.  Pasmore),  (b)  Sere- 
nade Espagnole  (Glazounow),  (c)  Taran- 
telle  (Popper). 

The  next  number  in  this  course  will  be 
the  Chorniavsky  Trio  on  February  18th. 
Of  the  numbers,  the  Kol  Nidre  and  the 
Pasmore  Yu  Wong  Tahn  Song  were  re- 
ceived witli  most  favor  by  the  audience. 
While  studying  the  latter  with  .Miss  Pas- 
more, Prof.  Bissel,  musical  mentor  of  the 
college,  became  so  interested  that  he  for- 
got the  fleeting  time  and  missed  his  class 
compeltely — a  thing  that  never  happened 
to  him  before,  for  lie  is  a  most  exact  and 
punctilious  man,  albeit,  a  good  musician. 


ORPHEUM 


The  Orpheum  bill  for  next  week  has  a 
very  inviting  appearance. 

(:;ecil  Lean  and  Cleo  Mayfield,  promi- 
nent and  popular  musical  comedy  stars 
and  great  vaudeville  favorites,  will  ap- 
pear in  a  delightful  act  which  they  style 
Songs  of  the  Moment,  the  words  and 
music  of  which  are  by  Mr.  Lean  and  are 
chiefly  travesties.  Harry  Gilfoil,  whose 
characterization  of  Baron  Sands  is  still 
fresh  in  tlie  public  memory  on  account 
of  its  great  merit  and  extraordinary  fidel- 
ity will  appear  in  a  new  role  entitled. 
"Tlie    Gay    Old    Sport,"    a    good-natured 

Gale  W.  Callinan 

Conscious  Voice  Production 

Tenor  SoloiNt  of  the  Ct-lclinittMl  iio.<<ton 
Qiiiirtpt.  I, nil-  of  Vrn'  1  ork,  <'lilcnK<>  nnil 
llerliii.  Slilillo:  1004  K oilier  A:  CIlllHe  IIUIk. 
I'lione    Keiiniy   .'.4.-i4. 


tippling  reconteur. 

Santi,  the  famous  danseuse,  who  re- 
cently took  Xew  York  by  storm,  though 
of  Englisli  parentage  is  a  native  of  Egypt, 
where  she  spent  her  childhood.  It  was 
particularly  the  grace  and  sinuosity  of 
her  arms  that  imiiressed  the  critics.  They 
called  them  the  most  wonderful  arms  in 
the  world  and  undoubtedly  no  other 
woman  has  been  able  to  accomplish  the 
same  pantomimic  effects  as  Santi  has  in 
her  famous  Cobra  dance.  Her  perfor- 
mance is  charmingly  and  artistically 
aided  by  a  beautiful  stage  setting  and  the 
singing  interpretation  of  Miss  .Mta  Kroni. 

"Tlie  Propville  Recruit"  is  a  higlily  di 
verting  farce  to  which  Edward  Esmonde 
and  a  clever  company  do  ample  justice. 
Propville  is  an  obscure  town  in  the 
Ignited  States,  where  a  recruiting  office 
has  been  established.  To  it  comes  an 
old  soldier  of  eighty  years  of  age,  who 
because  of  a  wound  received  in  the  Civil 
War  labors  under  the  hallucination  thai 
he  is  only  twenty-five  and  therefore  eli- 
gible for  military  service.  Mr.  Esmohde's 
performance  of  the  veteran  is  a  charac- 
ter gem. 

Arline  Levey  and  Larry  Ackerllnd  will 
present  a  dainty  offering  of  songs  and 
dances.  Miss  Levey  is  a  San  Francisco 
girl  who  went  East  and  established  her- 
self in  popular  favor.  Will  .M.  Cressy 
and  Blanche  Dayne  will  appear  in  Mr. 
Cressy's  successful  play  "The  Village 
Lawyer."  Paul  Morton  and  Naomi  Glass 
and  Al  Shayne  will  be  the  other  contribu- 
tors to  this  delightful  bill. 


ideal  medium  for  the  display  of  Miss 
Bara's  peculiar  abilities.  The  actress 
makes  a  compelling  and  fascinating  figure 
in  her  many  costume  changes  which  have 
been  ingeniusly  designed  to  disclose  her 
physical  charms. 

the  splendors  of  Cleopatra's  reign  are 
elaborate  to  an  extent  rarely  disclosed 
in   picturedom. 

"Cleopatra"  affords  the  finest  of  oppor- 
tunities for  dramatic,  emotional  and  sen- 
sational picturizing,  which  have  been 
thoroughly  grasped  and  which  make  this 
William  Fox  masterpiece  stand  out  as 
one  of  the  films  that  will  live. 


-w- 


ALBERT   RAPPAPORT   RECITAL. 


CORT  THEATRE 


"Cleopatra,"  the  fascinating  Theda  Bara 
superpicture,  which  represents  William 
Fox  in  his  most  ambitious  producing 
mood,  will  enter  upon  the  third  and  final 
week  of  its  tremendously  successful  Cort 
Theatre  engagement  with  the  perform- 
ance of  Sunday  night,  February  24.  On 
Monday  night,  March  4,  the  "Show  of 
Wonders,"  biggest  of  New  York  Winter 
Garden  spectacles,  with  Willie  and 
Eugene  Howard,  Tom  Lewis  and  other 
favorites,  is  positively  scheduled  for  pre- 
sentation. 

The  general  judgment  is  that  Theda 
Bara  has  outvamped  herself  in  "Cleo- 
patra" and  that  this  feature  picture,  deal- 
ing with  the  loves  and  ambitions  of 
Egypt's    exotic    (lueen,    lias    proved    the 


A  song  recital  of  unusual  interest  will 
be  given  this  Sunday  afternoon  at  halt 
past  two  at  the  Scottish  Rite  Audito- 
rium, when  Albert  Rappaport,  a  cele- 
brated Russian  tenor,  will  be  heard  by 
the  general  public  of  this  city  for  the 
first  time.  He  is  a  native  of  Kiev,  where 
he  studied  under  eminent  masters,  and 
in  1915  he  made  a  trip  through  Central 
Russia,  Siberia  and  Japan,  giving  con- 
certs en  route  and  arriving  in  this  city 
in  January,  1916.  Shortly  after,  he  was 
invited  to  sing  at  the  dedication  of  the 
new  temple  of  Kenneseth  Israel,  and  his 
knowledge  of  the  Jewish  religion  and  his 
beautiful  interpretation  of  Hebrew  melo- 
dies induced  the  trustees  to  place  him 
in  charge  of  the  congregation,  a  posi- 
tion he  has  since  maintained.  Cantor 
Rappaport's  voice  soon  attracted  the  at- 
tention of  prominent  music-lovers  and 
he  was  heard  by  many  local  clubs.  He 
was  then  called  to  tlie  laboratories  of 
the  Victor  Talking  Machine  Company  at 
Camden,  N.  J.,  where  he  completed  six- 
teen operatic  and  sacred  records.  While 
in  the  East  he  gave  concerts  in  New 
York  and  Chicago,  and  has  at  last  been 
induced  by  his  local  friends  to  give  a 
recital  here.  He  has  lately  been  study- 
ing under  the  distinguished  composer 
and  instructor,  Giacomo  Minkowski,  who 
has  dedicated  several  compositions  to 
the  Russian  tenor,  and  he  will  be  as- 
sisted by  Charles  Miller,  an  eminent  vio- 
linist, and  Gyula  Ormay,  accompanist. 

Reserved  seats  may  be  obtained  at 
Sherman,  Clay  &  Co.'s  and  Koliler  & 
Cliasc^'s,  and  the  program  is  as  follows: 


Georgia  Kober 

.\Mi;HIC\\  I'lAMST 

:tOO   FIM<:   ARTS    nUILDING 
titlC'AGO,    IIAj. 

The  Night  (in  Russian)  (Tschaikowsky), 
O  Thou  Beloved  Harvest  Field  (Rach- 
maninoff), Aria  from  La  Boheme  (Puc- 
cini), Mr.  Rappaport;  Canzonetta  (d'Am- 
brosio).  Berceuse  (Jarenfelt),  Souvenir 
(Drdla),  Mr.  Miller;  O  Come  With  Old 
Khayyam  (Minkowski),  (from  the  Cycle, 
Omar  Khayyam,  dedicated  to  Albert  Rap- 
paport), When  We  Were  Alone  (Tschai- 
kowsky), Aria  from  The  Pearl  Fishers 
(Bizet),  Mr.  Rappaport;  Intermission; 
Why  (from  "Heine")  (Kudrin),  Canta  pe 
me  (Curtis),  Sleepless  Nights  (Tschai- 
kowsky), Aria  from*  Giaconda  (Cielo 
e  mar)  (Ponchielli),  Mr.  Rappaport;  Le 
Min^tier — Mazurka  (Wieniawski),  Menu- 
et  (Mozart),  Gavotte  (Popper),  Mr.  Mil- 
ler; All  Night  I  Wept  (George  Hu),  Don 
Juan  Serenade  (Tschaikowsky),  Aria 
from  IJ'Afrlcaine  (O  Paradise)  (Mey- 
erbeer), Mr.  Rappaport. 


DON'T   MISS  FRIEDA   HEMPEL 


The  Pacific  Coast  Musical  Review 
wislies  to  draw  your  special  attention  to 
the  visit  of  Frieda  Hempel,  the  famous 
colorature  soprano,  who  will  be  heard  in 
this  city  next  month  under  Selby  C.  Op- 
penheimer's  management.  She  is  un- 
questionally  the  legitimate  successor  to 
Marcella  Sembrich,  than  whom  no  finer 
colorature  soprano  ever  existed.  The 
llempel  concerts  will  be  among  the  red 
letter  events  of  this  season.  The  finesse 
necessary  to  sing  Mozart  arias  and  simi- 
lar works  of  the  bel  canto  school  is  pos- 
sessed by  too  fine  artists  to  be  over- 
looked.—A.  M. 


ALICE  GENTLE 

I,i:AI)I\f;  MI'-'/./.O  SOPRAXO,  METRO- 
I'OI,ITA\  OI'lOR A  COMPANY 

AtHllnlile  for  I'nelfle  Const  DnteN  Dnrlne 
^Inv.  KxeliiNive  MniinKenient,  llneniiel  & 
.loiM-M,    Aeoliiiii    Ilnll.    .New    \  ork. 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 


ptan0 

In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most- 
perplexing  problem  to  the  manufacturer^to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  Nth  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

Tiie  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


®f|?  laliimm  Piano  fflnrnpang 


310  &uttfr  fttrfft 
&att  JfraitriBro.  (Hal. 


MUSICAL   BREVITIES. 

An  hour  of  music  at  the  Abbey  Studio 
vas  given  on  Thursday  evening,  Febru- 
iry  7th,  by  Julia  Jack,  pupil  of  Andrew 
3ogarth,  of  Fresno,  and  William  W.  Car- 
uth,  organist  of  Plymouth  Church,  Oak- 
and.  A  comprehensive  and  interesting 
irogram  was  presented  meriting  the 
learty  plaudits  of  the  crowded  audience, 
"he  organ  numbers  by  Mr.  Carruth  were 
ilayed  with  that  unassuming  artistic  ex- 
ellence  that  always  makes  his  recitals 
,  pleasure  to  listen  to,  and  included  the 
oUowing:  Bach — Toccata  and  Fugue  in 
)  minor;  Stevenson  —  Vision  Fugitive; 
.emare  —  Moonlight  Intermezzo;  Bird  — 
)riental  Sketch. 

•     •     • 

'  At  the  Municipal  Art  Gallery,  Oakland, 
he  artists  for  last  Sunday  afternoon's 
ree  concert  consisted  of  numbers  by 
iosalie  Harrison,  contralto,  accompanied 
y  Maybel  Sherburne  West,  pianist.  Miss 
rank  Towslee  read  Galesworthy's  "The 
lob."  Mrs.  Maude  Graham  is  managing 
hese  concerts  for  the  Art  Association, 
,nd  they  are  becoming  more  and  more 
opular,  the  object  being  to  show  the 
orrelation  of  the  arts,  and,  incidentally, 
■o  give  young  professional  artists  an  op- 
ortunity  of  becoming  known  to  the  com- 
lunity.  E.  A.  T. 


-V*- 


THE   MACDOWELL   FESTIVAL. 


Something  entirely  new  and  catchy  for 
very  concert  of  the  San  Francisco  Mu- 
icipal  Orchestra  has  been  the  aim  of  the 
irector,  Frederick  G.  Schiller,  and,  in 
ccordance  with  this  idea,  he  plans  to 
egin  the  arecond  series  of  concerts  with 

MacDowell  Festival,  the  program  for 
hich  will  consist  mainly  of  the  compo- 
itions  of  Edward  A.  MacDowell,  Ameri- 
a's  greatest  musician,  with  selections 
Iso  from  the  works  of  other  celebrated 
merican  composers. 

Mrs.  MacDowell,  widow  of  this  famous 
lan,  will  be  the  soloist  at  the  MacDow- 
11  Festival,  which  is  to  take  place  at  the 
Exposition  Auditorium,  San  Francisco,  on 
hursday  evening,  February  28.  She  will 
iterpret  her  husband's  works  on  the 
iano.  Mrs.  MacDowell  is  a  piano  vir- 
losa  of  remarkable  ability.  She  was  fit- 
^d  for  a  brilliant  concert  career,  but  she 
ecided  to  forego  it  during  her  husband's 
fetime  in  order  to  give  her  undivided 
ttention  to  fostering  his  genius.  She 
dds  to  the  interest  of  her  piano  rendi- 
ons,  in  which  her  wonderful  technic  is 
lown,  by  remarks  and  comments,  ex- 
lanatory  of  the  circumstances  connected 

ith  the  writing  of  each  number. 


V 


Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classe.s, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HEI,P  YOURSELF 
Improvise,  play  and  write 
9.')220  modulations  from  one 
given  tone.  Memorize  instan- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00   to   $220. 

SI  MMKR   SESSIONS 
New   York  City,  June   10  to   21> 
Chieneo,  July      S   to  27 

.\Hlievllle.  N.  ('.,  AiiK.   ia   to   SI 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Avenue.  Chicago 

New  York  City.  109  W.  4Sth  Street 

Si.  James  Hotel 


Giacomo  Minkowski 
Mme.  Minkowski 

I.nte  of  Neiv  York,  Derlin  and  Dresden. 
Vocal  Studio,  Suite  .'lOO,  Kohler  &  Cliase. 

GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Plione  Kearny 
2037.  Residence  Plione  Prospect  4370. 
Aaiiabie  for  Concerts.     Address   Studio, 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kolilcr  A  Chase  BIdK.       San  Francisco 

Plionei    Kearnj    5454. 

CECIL  FANNING 

BARITONE 

America's  Most  Versatile  Song  Interpreter 

H.   B.  TURPIN,   Accompanist 

Available  on  the  Pacific  Coast  From 
March  20  to  May  1,  1010.  Address:  I,.  E. 
Ileliynier,  Suite  705  Auditorium  Building, 
Los   Angeles,  Cal. 

The  Pasmore  System] 
of  Vocal  TecHnic 

DEVELOPS:  Endurlns  beauty  of  tenet 
full  power  YTithout  forcing  and  without 
loss  of  quality;  delicacy  nrithout  ^veak- 
ness;  complete  range  iritbout  muscular  ef- 
fort; perfect  Intonation. 

Residence  Studio:  1470  Washington  near 
Hyde.    Phone   Franklin   836. 

Miss  Z.  W.  Potter 

CONCERT  MAN.VGER 
Managing  Artists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  nnd 
Single  Concert.").  Office:  Room  0,  Sliermau. 
Clay  &  Co.  Tildg.,  Oakland,  Cal.  Phone 
Oakland  44!) — after  0  p.  m.  Oakland  4511v. 

Mrs.  Charles  Stuart  Ayres 

Soprano' Soloist  and  Teacher  of  Singing 

Pupil  of  AViliiam  Shakespeare  of  Loudon. 
Studios:  San  Francisco  ( AVednesdny),  1003 
Kohler  &  Cha.se  Uldg.;  Oakland,  (Monday) 
Pacific  Building.  Residence,  1118  Inion  St., 
.Vlameda.      Phone  Alameda  C71  W. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PR.\CTIC.\L  SCALE  BUILDER  For  Major  and  Minor  Scales 
By  ROBERT  J.  RING 

Price   25  cents 

Teaches  pupils  to  THINK,  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 
HENR-Y    GR.OBE,    in   the  store  of  Wiley  B.  Allen  Co.,  135-133  Kearny   St. 


Mrs.  Carroll  Nicholson      Percy  A.  R.  Dow  -  Voice 


CONTRALTO 
Teacher  of  Singing.     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
&    Chase    BIdg.,   S.  F.   Tel.   Kearny   5454. 


Old  Italian  "Bel  Canto"  Method,    studios: 
u622  Ocean   View  Drive,  Oakland;  375  Sut- 


ter  Street,   San    Krnucisc 


ERNST  wiLHELMY        Johanna  Kristoffy 


Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs;  Drama  aud  Poetry. 
Studios:  Galfney  BIdg.,  370  Sutter  St.,  S.  F. 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     A 
Chase    Building.      Telephone:    Kearny   .'»454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandle, 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone   Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,    Piano,    Harmony.    Counter    Point. 
Studio:     Arrlllaga   Musical    College.      Res.: 
13S  Eighth   .Vve.,  S.  F.      I'bone  Paciflc  5740. 

ANII^  DEER  STUDIO 

140  CENTRAL  AVENUE 

Studio  Tel.   Market  5742.     Residence  Phone 

Mission    2(I7S.        By   .\ppolutment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2943   Buchanan    Street.    Phone  Wemt  3558. 

Joseph  George  Jacobson 

PI.\NO 
1270   California    St.        Phone  Franklin    1746 

R.ose    Relda   Cailleati 

SOPRANO 
Opera    Comlque,    Paris 
Studio:    1071    Sacramento    Street 
i'bone  Franklin  1052 

SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — MUSICAL    DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone:    Fillmore   1131 

JOHN  W.  METCALF 

studio:  816  First  Savings  Bank  BIdg., 
Oakland.     IMione  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  IMioue  Kearny  130S.  2035 
Webster  St.,  Berkeley;  Phone  Berk.  4C91AV. 

Geo.  Stewart  McManus  pianist 

47  GAFFXEV  BUILDING,  376  Sutter  St. 
S.  F.  I'bone  Kearny  .'■>43S.  Res.  2.t0«  Leav- 
entvorth  Street.     Phone  I'rospect  5430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1726  I,e  Roy  Ave., 
Berkeley.      Phone  Berkeley  539. 

r 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Fillmore  898 


Cirolitie  Halsted  Little       Jack  Edward  Hillman,  Baritone 


Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  studied  vpith  Lilly 
i.ebmaun,  Regiiia  de  Salies  and  Slgnor 
Com.  Cotogni.  Studio  Room  904  Kohler  & 
Chase   BIdg.      Phone   ivearny  5454. 


Studio:  Kohler  &  Chase  BIdg.  Plione 
Kearny  .>4."4.  Open  for  Engagements.  Man- 
agement: Blake-.Vmber  Lyceum  Dept.,  S.  F. 

MAURICE 


Mary  Alverta  Morse  A  MS  T  E  R  D  AM 

•^  m  I  I<;T  AddrenK  Fairmont  Hotel 


SOPR.tNO 

Res.   Studio:    San    Francisco,   2110    Scott    St. 
I'bone  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN   PURPOSE  PROGR.VMS 
SOl-2  Majestic  Theatre   BIdg.,  Los   .Vngeles 

BEATRICE  CLIFFORD 

PI.\NIST — ORGANIST 

2.527  College  .Vve.,  Berkeley 

320  Frederick    Street,   San   Francisco 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


CELLIST 

HENRY  SIERING 

Teacher  of  Violin  and  Ensemble 
999   Bush   Street  Phone  Franklin   .'.SOS 

Wenceslao   Villalpando 

VIOLINCELLIST 
Concerts.    Slusicales,    Ensemble,    Instruc- 
tion.     Pnntnges    BIdg..    Studio    711,   by    ap- 
pointment    only.       Oakland     address,     5439 
Miles    Ave. 


lie  Piedm« 


r.KSS. 


VIENNESE  PRIMA  DONNA 
Thorough   Vocal  and  Dramatic  Training. 
1.360  >Vashington  St.     Phone  Franklin  1721. 
Oakland  Thursdays,  Paciflc  Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  1080 
Page  Street.     Phone  Park  87. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Knianu  El.  Vocal  Instruction, 
t  oncert  Work.       2.-39  Clay  St.      West  4890. 

1334  Page  Street.  Phone  Park  1007 

Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Hara- 
den  Pratt,  Naomi  Weaver  Gannon,  Stnnis- 
Ins  Bem.  Arthur  Argiewicz,  Ruth  Coliyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  BIdg.      Phone  Kearny  .5454 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


Miss  Felice  Anchell 

PIANO  INSTRUCTION — RECTOR  SYSTEM 
2890  Washington  St.       Phone  Fillmore  1683 


EDWARD    FABER   SCHNEIDER 
Wednesday,     7005  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 

2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Paciflc  3561 

HOTHER  WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
1005  Golden  Gate  Ave.  San  Francisco 

WALDEMAR  LIND 
1427  Fulton  Street      Phone  Fillmore  4058 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 

GEORGE  VON  HAGEL 
681  Victoria  Street.    Phone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 
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DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


niRECTION 

Wolfsohn  Musical  Bureau 

1  W.  34th  St..  New  York 

In  America  Continuously.  Summer 
Dates  BookinK  for  Season.  1917-18. 


ZIMBALIST 

\ll>iiquerf|ue,  Feb.  .'.;  l.onit  Honeli,  Fell.  .Sj  Klver- 
Klile,  I'eli.  lU:  I.om  .\nKeleM.  Fell.  14;  Snn  Frnnelxeti. 
Fell.  17;  FreKUO,  Feb.  l.S;  I'nio  .VUo,  Feb.  ai;  San 
Friiiielneo,   Feb.   5M. 

I,OC.\l,    DIRECTION 

Son   FrniieiKeo  Selby  C.  Oiipenhelmer 

I.OM    ,%iiKeleM  I'.  K.  liebymer 

i'lirtlniiil   nu<l    XortbweH*      Sleer«  &   Comnii 

Management:    Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 

Stelnway    Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 

Local  Direction 
Snu  Frniieljieo  .Selliy  <'.  Oiipenhelmer 

I.OM    .\UKeleN  L.  K.  Ileh.vmer 

I'ortlnnil   nn<l    .XortbweMt      .SteerM  A:   Comnu 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'roKriiinH  of   .MiieDoncll    >IuNie 
AlaiinKemeut:    Gertriiile  F.  t'oweu,  1451   lirondway, 
i\ew   lurk 

Proceeds    of    these    recitals    revert    unreservedly    to    the 
MacDowell   Memorial  Association — Stelnway  Piano. 

Nfxt  Biennial  Mefline  N.  I".  M.  C.  to  be  held  at  Pelerborouih 
CoaHt  Tour  OpenH  San   IlieKO,  February  13th 


OTTO   RAUHUT  GIVES  FINE   PUPILS'   RECITAL. 


The  pupils  of  Otto  Rauhut,  the  well-known  violinist 
and  teacher,  gave  a  violin  recital  at  Sorosis  Club  Hall 
on  Friday  evening,  February  1st,  in  the  presence  of  a 
large  audience  that  crowded  every  available  seat  in  the 
auditorium.  The  opening  number  represented  an  Al- 
legro Brilliant  for  two  violins  and  piano,  by  Allen,  which 
was  interpreted  with  fine  ensemble  effect  by  three 
young  students  of  13  and  14  years  of  age,  namely, 
Charles  Foye,  Arthur  Loesermann  and  Milton  Loeser- 
mann.  Then  followed  a  Capriccio  by  Ten  Have,  played 
with  Iluent  technical  skill  and  smooth  tone  by  Miss 
Gladys  Shoemaker,  Vieuxtem|)s'  familiar  Ballade  and 
Polonaise  was  rendered  by  Eugene  Brandlein,  who 
showed  marked  improvement  since  his  last  appear- 
ance, and  who  played  with  a  big  tone  and  noticeable 
spirit. 

Miss  Lola  Hughes,  a  young  violinist  of  exceptional 
charm  and  artistry,  played  Seybold's  Valse  Caprice. 
This  charming  young  student  has  had  only 'two  years 
of  study  and  draws  a  fine  big  tone,  revealing  an  excep- 
tionally pure  intonation.  She  has  unusual  talent.  Miss 
Edna  Horan,  one  of  the  most  brilliant  players  of  the 
evening,  interpreted  Schubert's  Ave  .Maria,  in  associa- 
,  tion  with  Eugene  Brandlein  and  Otto  Hauhut.  She 
played  the  solo  part  with  fine  sentiment  and  deep  ex- 
pression. Later  she  played  alone  Wieniawsky's  diffi- 
cult Aires  Husses,  overcoming  all  technical  and  emo- 
tional difficulties  with  ease  and  skill,  and  particularly 
securing  fine  tone  quality  and  intonation  in  the  use  of 
the  dainty  harmonics. 

Arthur  Loesermann.  a  young  student  of  but  thirteen 
years  of  age,  played  l)e  Beriot's  Air  Vari6,  No.  5,  with 
Milton  Loesermann  at  the  piano.  This  talented  young- 
ster's bowing  aroused  special  approval,  and  his  big 
smooth  lone,  (coupled  with  his  fluent  execution,  justi- 
fies the  prediction  of  a  brilliant  career.  Miss  Jose- 
pliine  Holub  interpreted  with  a  big,  masculine  tone, 
and  an  exceptional  display  of  spirit,  re-enforced  with 
remarkable  technical  facility,  especially  during  virile 
double-stop  passages,  Condi's  Mazurka  de  Concert.  A 
little  lapse  of  the  memory  did  not  mar  her  otherwise 
praiseworthy  performance. 

(!harles  Foye  duplicated  his  last  year's  success  by 
exhibiting  brilliant  talent  in  his  vigorous  and  tempera- 
mental interpretations  of  De  Beriot's  Scene  de  Ballet. 
The  spontaneous  and  loud  applause  that  rewarded  him 
at  the  conclusion  of  his  performance  was  evidence  of 


the  triumph  he  achieved  with  his  audience.  The  pro- 
gram concluded  with  a  grand  ensemble  of  Schubert's 
Marche  Militaire  by  the  following  capable  violinists: 
Miss  Edna  Horan,  Miss  Gladys  Shoemaker,  Miss  Jose- 
phine Holub.  Miss  Laura  Jones,  Miss  Katherine  Behr- 
man.  Miss  Lola  Hughes,  Shirley  Greenlaw.  Eugene 
Brandlein,  Chester  Kinsman,  John  F.  Drew.  Nicholas 
Corlias,  Arthur  Loesermann,  Charles  Foye  and  Otto 
Rauhut. 


MARIE  PARTRIDGE  PRICE  SONG  RECITAL 


One  of  San   Francisco's  Favorite  Sopranos,   Assisted   by 

Hugh  Allen,  Gives  Extensive  Program 

With  Decisive  Success 


By  ALFRED  METZGER 

The  Ballroom  of  the  Fairmont  Hotel  contained  an  en- 
thusiastic and  musical  audience.  Friday  evening.  Feb- 
ruary Ifith,  when  Mrs.  Marie  Partridge  Price,  assisted 
by  Hugh  .\llen,  baritone,  gave  a  song  recital  of  de- 
cidedly artistic  proportions.  An  extensive  program,  in- 
cluding A  number  of  representative  and  varied  com- 
positions by  standard  authors,  was  interpreted  in  a 
manner  that  revealed  the  many  artistic  finalities  of  the 
soloists.  -Mrs.  Price  was  in  excellent  voice  on  this  oc- 
casion and  invested  the  compositions  allotted  to  her 
artistry  with  taste  and  musicianly  discrimination.  The 
program  began  and  closed  with  a  duet  sung  by  Mrs. 
Price  and  Mr.  Allen,  which  disclosed  not  only  delight- 
ful vocal  equipment,  but  a  decided  taste  for  well  balanced 
ensemble  work.  The  opening  number  consisted  of  a 
duet  from  Messager's  Veronique,  and  the  closing  num- 
ber represented  a  duet  from  II  Trovatore.  both  selec- 
tions were  heartily  applauded  by  the  audience,  the  last 
named  being  encored  sufficiently  to  justify  its  repetition, 
which  the  artists  generously  contributed. 

The  first  group  of  songs  rendered  by  Mrs.  Price  in- 
cluded (a)  O  Bocca  Dolorosa  (Gabriele  Sibella),  (b) 
-Mother.  O  Sing  Me  to  Rest  (Franz),  (c)  Hark!  How 
Still  (Franz),  (d)  Aria  from  Madame  Butterfly  (Puc- 
cini). Of  these  the  artist  showed  to  best  advantage  in 
the  last  named  number.  She  invested  it  with  a  certain 
buoyancy  and  spirit  that  is  one  of  its  principal  charms. 
Her  voice  came  out  clear  and  ringing  in  the  high  notes, 
and  disclosed  a  delightful  sonority  and  resonance  in  the 
n)iddle  and  low  tones.  The  other  three,  while  sung 
with  taste  and  beauty  of  voice,  might  have  contained  a 
little  less  deliberation.  Since  last  we  have  heard  -Mrs. 
Price,  she  seems  to  have  acquired  a  less  spirited  mode 
of  interpretation  than  she  used  to  bestow  upon  these 
works,  and  if  this  is  due  to  the  advice  of  anyone,  we 
are  inclined  to  the  opinion  that  her  own  individual  style, 
to  which  we  have  become  accustomed,  is  preferable  to 
whatever  advice  has  been  given  her. 

Another  group  of  songs  included;  (a)  Nuit  d'etoiles 
( Debussy »,   (b)   Le  bouquet  de  Rosmarin   (old  French), 

(c)  Psyche  (Paladilhe),  (d)  Si  vous  n'avez  rien  a  me 
dire  (Roihschildi),  (e)  Au  Printemps  (Gounod).  In  this 
group  .Mrs.  Price  was  particularly  successful  in  her  de- 
liglitful  interpretation  of  the  fourth  song,  which  was 
sung  with  extiuisite  taste  and  judgment.  It  was  indeed 
a  genuine  work  of  art.  The  Gounod  Spring  Song  was 
given  an  excellent  vocal  interpretation,  but  more  buoy- 
ancy would  have  added  to  the  Spring  atmosphere.  As 
an  encore  Mrs.  Price  sang  an  old  Hebrew  melody  most 
exquisitely.  The  same  song  was  sung  here  by  Alma 
Gluck  during  her  last  visit. 

The  final  group  sung  by  .Mrs.  Price  included:  (a) 
Sylvia  (Olcy  Speaks),  (b)  Tlie  Nightingale  Has  a  Lyre 
of  Gold  (Whelpley),  (c)  A  Geisha's  Plea  (Albert  Elkus), 

(d)  O  Fair,  Sweet  Spring  (Oscar  Wei',!,  (e)  How  Much 
1  Love  You  (La  Forget.  Of  this  group  of  five  songs  the 
last  three  were  sung  with  exceptional  spirit  and  artistic 
judgment.  The  audience  was  so  delighted  that  Mrs. 
Price  had  to  sing  the  La  Forge  song  over  again.  Of 
particular  interest  were  the  songs  by  Elkus  and  Weil, 
both  being  resident  composers  of  whom  the  com- 
munity has  reason  to  be  proud.  The  songs  are  intelli- 
gently conceived  and  skillfully  scored.  They  are  easily 
within  the  scope  of  a  good  voice,  and  are  endowed  with 
a  sentiment  subject  to  grateful  interpretation.  Mrs. 
Price  .nade  the  best  of  the  material  she  had,  and  the 
compose'-s  owe  her  a  debt  of  gratitude. 

Mr.j  Allen  sang  the  Prologue  from  Pagliacci  with  a 
resonant  voice  and  operatic  buoyancy.  His  baritone  is 
flexible  and  sonorous  and  he  sings  with  that  abandon 
and  ease  that  typifies  the  experienced  singer.  Ho  was 
accompanied  by  Harald  Prachl  on  the  Soloelle,  a  new 
player  piano,  in  a  manner  that  brought  out  many 
graceful  characteristics.  Itolli  as  to  tone  quality,  shad- 
ing and  precision  of  phrasing  the  instrument  proved  a 
splendid  vehicle  for  adequate  accompaniment.  This  is 
the  first  time  we  heard  such  an  instrument  used  at  a 
concert. 

Henrik  Gjerdrum  played  the  accompaniments  for  Mrs. 
Price  and  for  the  duets  in  a  manner  that  revealed  bis 
musicianship,  but.  notwithstanding  the  excellence  of  the 
Stelnway  piano  which  he  used,  he  was  somewhat  heavy 


in  his  accompaniments,  and  he  seemed  to  follow  the 
artist  rather  than  support  him,  which  may  have  been 
the  reason  for  the  occasional  lack  of  sprightliness  in 
some  of  the  interpretations. 


UNIVERSITY    EXTENSION    DIVISION 


On  Tuesday,  February  19th,  in  Santa  Rosa,  Law- 
rence t^trauss  gave  a  very  successful  i)rogranime  of 
songs,  accompanied  by  Ralph  de  Golier.  The  programme 
follows:  L'lnvitation  au  Voyage  (Dupare),  Fantoches 
(Debussy),  La  -Maison  Grise  (Messager),  Embarquez- 
vous  (Godard):  Folk  Songs — Legende  of  St.  Nicholas, 
Aupr'es  de  ma  Blonde,  La  Chanson  du  Tambourineur; 
The  Rose  enslaves  the  Nightingale  (Rimsky-KorsakoJT), 
Across  the  Hills  (Walter  Rummell),  Charming  Cloe 
(Edward  (ierman) ;  Lullaby  (Hamilton  Harty),  Pleading 
(Edward  Elgar;,  The  Stairway  (Wintter  Watts),  1  Saw 
a  Lover  and  His  Lass  (Wintter  Watts). 

*  *     * 

Mr.  Strauss  is  also  conducting  classes  in  singing  for 
the  Extension  Division,  under  whose  auspices  this  re- 
cital was  given.  The  lessons  are  given  in  classes  of 
three.  Information  concerning  the  classes  may  be  ob- 
tained at  the  office  in  California  Hall,  Berkeley,  or  at 
the  Lick  Building  in  San  Francisco.  Ralph  de  Golier, 
who  has  recently  come  here  from  New  York  is  both  a 
composer  and  accompanist  of  note,  who  has  been  en- 
gaged by  the  Extension  Division  of  University  of  Cali- 
fornia to  accompany  the  various  soloists. 

•  *     * 

Mme.  Rose  Relda  Cailleau,  instructor  in  singing  for 
tlie  Extension  Division  of  the  University  has  just  re- 
turned from  .\ew  York  and  will  resume  her  classes  this, 
week.  Ai)plications  for  enrollment  will  be  received  at 
the  San  Francisco  office.  Room  330,  Lick  Building,  62 
Post  street,  or  at  the  Berkeley  ofllce,  301  California  Hall, 
Berkeley,  Cal. 

** 


JASCHA    HEIFETZ'   DRAWING   POWERS. 


The  phenomenal  young  Russian  violinist,  Jascha  Hei- 
fetz,  is  having  a  triumphal  tournee  through  the  Eastern 
cities  on  this,  his  first  season  in  America.  Community 
after  community  has  succumbed  to  the  artistry  of  this 
youth,  including  New  York,  Chicago,  Boston  and  Phila- 
delphia. In  the  latter  "Quaker  City,"  a  return  engage- 
ment was  recently  played  by  Mr.  Heifetz,  and  in  refer- 
ring to  the  attendance,  Tlie  Christian  Science  Monitor 
of  February  9th  has  this  to  say:  "Not  for  a  decade 
has  the  old  Academy  of  Music  sheltered,  at  a  one-man 
recital,  an  audience  which  overflowed  on  the  stage  and 
into  the  orchestra  pit  as  this  one  did." 

Similar  attendance  reports  follow  the  Heifetz  recitals 
in  Carnegie  Hall,  New  York;  Symphony  Hall,  Boston, 
and  Orchestra  Hall,  Chicago.  As  the  familiar  adver- 
tisement tells  us:     "There's  a  reason." 


YSAYE  TO  CONDUCT   MAY   FESTIVAL 


Eugene  Ysaye,  the  Belgian  violinist,  has  been  engaged 
to  conduct  the  Cincinnati  May  Festival  to  be  held  from 
the  7th  to  the  10th  of  that  month.  Mr.  Ysaye's  forces 
will  consist  of  the  entire  Cincinnati  Symphony  Orches- 
tra, a  large  chorus  that  is  to  be  supported  by  a  chorus 
of  700  public  school  children  and  300  boys,  and  promi- 
nent soloists. 

%\ 


MISS  TAYLOR'S  WRITING  ACTIVITIES 


Since  her  residence  in  Oakland,  Cal.,  Miss  Elizabetl' 
A.  Tayor  has  taken  a  great  interest  in  the  musical  de- 
velopment of  her  adopted  city.  As  an  outcome  of  hei 
articles  to  the  Pacific  Coast  Musical  Review,  the  New 
York  Musical  Courier,  and  other  periodicals,  she  ha> 
been  asked  to  undertake  the  duties  of  Oakland 
correspondent  to  the  Musical  Courier.  .Miss  Taylor  ii 
an  active  member  of  the  California  Writers'  Club,  the 
London  Quill  Club,  and  for  many  years  was  an  associate 
member  of  the  British  Incorporated  Society  of  .\uthors, 
Playwrights  and  Composers. 
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WHAT  CAMP  FREMONT  IS  DOING  MUSICALLY  FOR  THE  SOLDIER  BOYS 

How  the  Work  at  the  Menio  Park  Cantonment  is  Being  Carried  on  by  the  Y.  M.  C.  A.  Army  Service  and  the  Joy  it  Brings 
to  the  Brave  Young  Enlisted  Men  of  Uncle  Sam's  and  the  AHied  Cause  of  Democracy- 
Inspiring  "Sing-Songs"  Held  for  the  Troops  in  Khaki 


If  anybody  holds  the  least  suspicion  of 
a  doubt  as  to  the  value  of  music  in  the 
present  world  conflict,  and  its  prime  im- 
portance in  the  camp  life  of  our  thou- 
sands upon  thousands  of  soldiers  at  the 
present  time,  then  the  best  thing  that 
such  a  person  can  do  is  to  go  right  down 
it  the  earliest  possible  moment  to  Camp 
Premont,  beautifully  located  between 
Menlo  Park  and  Palo  Alto,  near  the  Le- 
land  Stanford,  Jr.,  University,  amidst 
California  live  oaks,  midwinter  verdure 
md  foliage,  and  with  soft  green  carpeted 
lills  for  an  ideal  background  to  the  city 
)f  tents  and  frame  buildings  in  which 
nany  thousands  of  troops  are  quartered, 
md  where  many  more  tliousands  are  ex- 
)ected  in  the  near  future. 

On  Wednesday  of  last  week,  the  writer 
ook  a  day  off  and  journeyed  down  the 
)eninsula  to  Camp  Fremont  in  response 
o  an  invitation  extended  him  by  Howard 
i).  Pratt,  the  well  known  Oakland  tenor, 
eacher  and  choral  director,  but  who  re- 
•ently  dropped  his  aforesaid  professional 
ictivities  across  the  bay  to  become  Song 
^eader  in  the  Y.  M.  C.  A.  Army  Service, 
ind  is  stationed  at  Camp  Fremont,  he 
)eing  the  only  Song  Leader  at  that  Can- 
onment  at  present.  It  was  a  day  won- 
lerfully  spent,  and  so  much  was  heard 
ind  seen  that  no  possible  justice  could 
te  done  such  an  experience  in  an  article 
ike  this.  However,  I  shall  endeavor  to 
elate  some  of  the  splendid  accomplish- 
iients  that  are  being  realized  in  a  musi- 
al  way  for  Uncle  Sam's  fine  body  of 
haki-clad  young  manhood  encamped 
bout  thirty  miles  south  of  San  Francisco. 
Too  much  praise  cannot  be  bestowed 
pon  the  Young  Men's  Christian  Asso- 
iation  for  what  its  Army  Service  means 
0  the  men  in  uniform  away  from  their 
omes  to  fight  for  you  and  me  tlie 
reat  battle  of  Democracy  vs.  Autocracy, 
lie  legion  of  American  troops  going  into 
he  conflict  while  singing  as  I  heard 
everal  hundred  stalwart  young  fellows 
ing  lustily  the  other  night  in  Y.  M.  C.  A. 
Init  No.  1.  And  what  tremendous  power- 
nd  meaning  underlie  the  fervency  of 
hat  sort  of  singing!  It  fairly  made  the 
afters  ring  and  the  building  rock.  The 
iniest  spark  of  patriotism  would  be 
indled  into  a  flame  so  white  in  its 
eated  intensity  as  to  consume  instan- 
ineously  any  tendency  to  disinterested- 
ess  that  might  have  existed  in  anyone's 
eart  prior  to  its  subjection  to  the  purify- 
>g  and  enthusiastic  fire  of  the  soldiers' 
ing-Song. 

To  Col.  Lewis  Sorley,  of  the  13th  Regi- 
lent,  belongs  liberal  credit  for  the  devel- 
pment  of  the  song  idea  at  Camp  Fre- 
lont,  he  having  pioneered  the  Marching 
ongs,  and  there  is  every  reason  to  be- 
eve  that  the  men  in  his  command  will 
o  "over  the  top"  in  France  singing  in 
lighty  chorus  "La  Marseillaise"  in 
ranch.  That's  the  kind  of  musical  work 
lat  is  being  carried  on  in  the  Army, 
oes  anyone  presume  to  question  the  val- 
e  of  music  in  this  war?  It  is  making 
raver,  better  fighters  and  cleaner  men, 
hile  it  is  bringing  solace  and  entertain- 
lent  to  our  "boys"  in  camp;  and  in  the 
•ont-line  trenches  "over  there"  they  go 
ito  battle  singing  to  the  martial  strains 
'  the  bands. 

Col.  Smiley,  of  the  8th  Regiment,  now 
ationed  at  Camp  Fremont,  has  his  men 
ihearse  songs  twice  a  week  under  the 
5le  direction  of  Chaplain  Brasted,  and 
le  results,  I  am  informed,  are  most 
itisfacfory. 

Col.  Lindsley,  of  the  62d  Regiment,  is 
well  grounded  musician,  sings  well  and 
'es  to  it  that  the  soldiers  of  his  com- 


By  HERBERT  I.  BENNETT 


mand  lose  no  opportunities  to  sing  and 
learn  the  present-day  songs  that  are 
popular  in  the  Army.  Thus  it  will  be 
noted  how  vital  a  subject  music  in  the 
Army  is  deemed. 

On  Wednesday  of  last  week,  the  day 
the  writer  was  at  Camp  Fremont,  Mr. 
Pratt  inaugurated  the  regular  class  work 
in  singing,  starting  with  Companies  I  and 
M  of  the  13th  Regiment.  In  this  manner 
of  procedure,  two  units  of  two  companies 


the  whole  regiment  sing  with  their  band, 
after  each  unit  has  been  trained  individ- 
ually. It  is  a  great  work  that  is  deserv- 
ing of  all  the  praise  that  can  be  bestowed 
upon  it. 

It  is  no  task  to  foresee  the  possibilities 
of  this  song  business.  It  can  and  should 
lead  directly  to  some  mammoth  Sing- 
songs at  Camp  Fremont  on  the  part  of 
massed  regimental  choruses  accompanied 
by  the  massed  bands  at  this  Cantonment. 


PRIKDV    HE^Il'ET, 

ForemoMt  Soprano  of  llie  .^Iftropolitnii  Oporii  (  onipiiiiy  ComiuK  to  the 

Culuniliin  Theatre,  .San  Franriseo,  on  Sunday  .tfternoonN, 

Mareh  10th  anil  17th 


will  be  taken  at  a  time,  the  present  being 
devoted  to  teaching  the  men  The  Star 
Spangled  Banner  and  La  Marseillaise,  the 
latter  in  English  just  now.  The  words 
are  thrown  on  a  screen,  Mr.  Pratt  having 
the  men  recite  them  in  rhythmic  pulse- 
like fashion,  bringing  the  proper  accent 
on  a  certain  word  so  as  to  instill  the 
lines  in  the  minds  of  the  eager-to-learn 
soldiers.  Next,  the  anthems  are  sung 
with  piano  accompaniment,  the  latter  be- 
ing used  for  accompanying  the  small 
units,  but  later  it  is  the  purpose  to  have 


This  meritorious  singing  instruction 
and  the  Sing-Songs  conducted  under 
Y.  M.  C.  A.  Army  Service  auspices  have 
the  sanction  and  support  of,  in  fact  are 
carried  on  under  the  direction  of  the 
Commanding  Oflicer  of  the  8th  Division 
at  Camp  Fremont.  Tlie  military  officials 
are  encouraging  tlie  work  in  every  way 
possible,  as  the  Government  recognizes 
the  value  of  music  in  the  Army. 

I  understand  that  in  addition  to  its 
musical  activities  at  Camp  Fremont,  the 
Y.   M.   C.  A.   has  one  of  the  best  educa- 


tional departments  of  any  Cantonment  in 
the  country.  Every  French  professor  at 
Stanford  University,  adjoining  the  camp, 
gives  three  hours  of  his  and  her  time  a 
week  gratuitously  to  instruct  the  soldiers 
in  that  language.  Dr.  Johnson  holds  the 
Chair  of  Romanic  Languages  at  Stanford, 
the  instruction  being  carried  out  in  con- 
formity with  his  ideas  under  the  direction 
of  Mr.  Hughes,  director  of  the  educational 
work  of  the  Y.  M.  C.  A. 

The  fascinating  and  soul-stirring  public 
Sing-Songs,  participated  in  by  large  num- 
bers of  soldiers,  are  held  almost  nightly 
in  the  different  Y.  M.  C.  A.  Units,  or 
"huts,"  of  which  there  are  several  at 
C;imp  Fremont,  these  being  directed  by 
Song  Leader  Howard  E.  Pratt,  who  gets 
as  much  joy  out  of  these  occasions  as 
the  men  themselves.  The  Pratt  method 
of  working  up  unbounded  enthusiasm  is 
contagious,  and  several  hundred  men 
come  from  all  over  the  camp  to  spend 
a  couple  of  hours  of  an  evening  in  this 
clean,  uplifting  form  of  pleasure.  Mr. 
Pratt  makes  a  dignified  and  manly  appeal 
to  the  soldiers,  who  have  the  benefit  of 
his  sound  musicianship  and  advice,  which 
they  seem  thoroughly  to  appreciate. 

The  writer  stayed  over  until  a  late  train 
back  to  San  Francisco  in  order  to  attend 
the  Sing-Song  beginning  at  6:30  o'clock, 
and  he  would  not  have  missed  the  exper- 
ience for  a  good  deal.  To  hear  that  crowd 
of  young  men  sing,  to  note  their  facial 
expressions,  and  to  feel  the  building  rock 
with  their  stamping,  clapping,  whistling 
and  shouting  applause  was  a  treat  of  a 
kind  never  before  encountered.  It  was 
simply  immense. 

These  are  the  songs  with  a  "punch"  in 
them  that  were  heard  at  the  Sing-Song 
on  Wednesday  evening  of  last  week,  the 
words  of  which  were  thrown  on  the 
screen:  (1)  Where  Do  We  Go  From  Here? 
(2)  Over  There,  (3)  Good-bye  Broadway, 
Hello  France!  (4)  It's  a  Long  Way  To 
Berlin,  But  We'll  Get  There,  (5)  We'll 
Knock  the  Heligo  Into  Heligo  Out  of 
Heligoland,  (6)  Over  the  Top,  the  Top 
We  Go,  (7)  Tim  Rooney's  at  the  Fightin', 
(8)  There's  a  Long,  Long  Trail,  (9)  Dixie 
Land,  (10)  America.  Lloyd  George  Hall, 
Song  Leader  at  the  Presidio,  upon  the  in- 
vitation of  Mr.  Pratt,  led  enthusiastically 
the  singing  of  Good-bye  Broadway,  Hello 
Prance!  and  There's  a  Long,  Long  Trail. 
I  came  away  from  Camp  Fremont  feel- 
ing uplifted  and  deeply  impressed  with 
all  that  I  had  seen  and  heard  all  through 
that  wonderful  day,  and  cannot  refrain 
from  paying  high  tribute  to  the  Y.  M.  C.  A. 
Army  Service  and  its  unselfish  men  who 
are  enlisted  in  so  ennobling  a  work  for 
mankind.  Noel  H.  Jacks  is  the  General 
Secretary  of  the  Y.  M.  C.  A. War  Service 
Department  at  Camp  Fremont,  and  he  is 
a  "live  wire."  Under  such  auspices,  to- 
gether with  those  of  the  United  States 
Army  officers,  it  makes  us  feel  happy 
and  safe  as  regards  the  care  that  our 
enlisted  soldiers  are  receiving  in  the 
camps,  where  the  very  best  form  of  en- 
tertainment is  being  liberally  provided 
for  all. 

At  the  Sing-Song  in  question,  the  songs 
were  interspersed  with  portraits  of 
George  Washington,  Abraham  Lincoln, 
General  Pershing,  Secretary  of  War 
Baker,  and  President  Wilson.  Following 
the  Sing-Song  there  was  given  a  moving 
picture  show  in  the  same  Y.  M.  C.  A. 
Unit  hall. 

A  musical  personage   of  major  impor- 
tance encountered  in  camp  by  the  writer, 
was   none   other   than   Frederick  Jacobi, 
the  distinguished   young  California  com- 
(Continued  on  Page  11) 


PACIFIC  COAST  MUSICAL  REVIEW 


S  TE  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^The  Steinway  Piano  is  used  by  nearly  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instru- 
mentalists. The  Steinway  is  the  piano  found  in 
the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

€|But  even  more  important  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say  in  teach- 
ing music  only  the  best  instrument  should  be  used 
— an  instrument   possessing   the    truest   musical 


quality  of  tone  and  the  most  perfect  action.  Lack 
of  tone  quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  JJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman,play  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    '^^£'^E'^?'f.?o?P„?N'o^±I?"«' 


Teacher  of  Piano 


734  Lyon   Street 


Phone  Went  7023 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Yen  Tenor  Sololil  of  ?l.  B«rlholomewi  Church  ol  New  York  City 
Solo  ArlisI  with  Worcester  and  Cincinnati  Muiic  Festival! 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
iiluillo:  2M:<2  Jiioknun  Stn-et.  Phone  Went  457 

lly    Appoiiitnieiit    Only. 


ROSCOE  MTARRKN  LUCY,  Piuuit  and  Teichei 
>\lll  Drmriit  n  \nrninl  (  ourHe  «ii  teiioliern  In  my  method 
of  PiniiiNlio  Upvelo|>ment.  AIko  ('oarhhiK  nnil  Inlerpre- 
liilion    of    the    MnMter'H    Worka.     Kohler   unil    thiine    Illdg.. 

^*"n    Fri inco,    I'houe    Keuniy    .'■.4r.4.     «12«    IlilleBHna    Ave., 

Onklniiil.    Phone    Piedmont    .'Oil.'. 

"A  musician  from  the  top  of  liis  head  to  the  toes  of  his 
feet,  and  an  artist  of  the  most  refined  characteristics," 
Alfred  Metzger  in   Pacific  Coast  Musical   Review. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"    iiedfern   Mason    in   S.   F.   Kxamlner 


Georffiana  Strauss  Notre  Dame  College  of  Music         LAJOS  FENSTER,  Violinist 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

A rtists 

Executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fernnndo  Mifholenn,  PreHldent:  A.  I..  ArlleueH,  Vice 
PreHldrut;  V.  de  Arrllinga,  Director 

I  nexcriied  faoliilirii  for  the  Kliidy  of  muMic  In  nil  Itn 
brnnchcN.     I.nrKC  Pipe  Organ — KccltuI  Hnll. 

Kll.'.  JnckNon  St.,  Snii  FriiiiclHco,  t  nl.  Phone  Went  47:«7 

Clarence  Eddy 

Coiiccrl   OrKHiilHl — <>ri;nii    I  iiMlriicI  Ion 
2021   fnliforiilii  Street.  Trlephone  Fillmore  210 

Mrs.  Clarence  Eddy 

«  onlrilllo    SololHl  — Vociil     InNlrnctloii 
Sindio:    2021    t'lillroriilii   street.  'leleiiliono  I'lllmore  210 

JANET  MALBON,  Colorature  Soprano 

Tencher  of  SliiKlni: — ('oiicIiIiik  Piilille  nnd  Prlvnte  He- 
rltnlN  nnd  t'oncertH.  Sliidioi  Kohler  &  Chaae  llldg.,  I'hone 
Kenrny  .'.4.'k4.     Kea.  HSS  Hyde   Street,  Phone  Frnnklln   IjOtl. 

SIGMUND    BEEL 

t'oneert  >lnNler  of  I,.  \.  Symphony  t>rchealrn  during  Inat 
fonr  yenra  «lll  neee|>l  pnpilM  In  ndvnneed  >loiln  nnil  en- 
aenihle  pInyinK.     SInillo  lltTIl  Pout  St.     Phone  Prospect  7r.7. 

EUGENE  BLANCHARD 

PI  wt) — t't>MPt>srrit)\ 

Stndio:  40  llighinnd  Avenne,  Piedmont 
Telephone    Piedmont    407U 


Confer*  Degreea 
For  Parlicnl 


San  JoHe,  C'nl 

AwnrdM  CertifloateH 
Applj'  to  SiMter  Snperitir 


KiiCITAI.S — IXSTKl  CTIO.V 
Stndhi:  2S47  Fillmore  St.,  near  Green.    Phone  Weat  2316. 


BERINGER  CONSERVATORY 
OF  MUSIC 

!I2I!   Pleree  St.  ur.  McAlll.tter.    Fillmore  S40 

Miss  Elizabeth  Westgate 

PIA\<» — oik;  W — TIIFORV 

OrgnnlKt  nnd  t'lioir  DlrecKir  of 

Firat    I'realiyterinn    I'hnrcli,    Alnmeda 

I'iniilKt  of  (°nlifi>riiln   Trio 

lionie    Stndio:    1117    Pnru    St.,   Ainnieda.     Tel.    Alameda    ITi.') 

«>nkliiiid     Stndio:     (ThuradayaK     .Miaa     Merrlmnn'a     School 

III'O  ^liiripoau  Avenne.     Telephone  Piedmont  2770 


.m:w  songs 


SJuria  iimham 


DKASIATIC   SOPHAXO 

.Addreaa  S0»  Poatnl  Telegraph  Building,  San  Frnnciaeo 

'I'elcphonc    Stitter    i;i.S 


Wall 


Mrs.  M.  E.  Blanchard  mezzo-contralt* 

(llend  of   Voenl    Depilrtrneiit.   Mtlla  Cirllege) 
Teacher    of    Singing.     t'oucerlH,    t.ectnre-Heeltala.       Stu- 
dio:    Ivohlcr  .v.-   ChnNe   llldg.,   Room   1)0.'.    Tel.   Kearny  5454 
Hesidi e.  S4.-   Aahhury   St.    Phone  Park  r.OOII. 

'WALTER  L.   GOUGH 


TICACIIF.R    t»F   VltlLIN 


Dolorea   Sti 


Phone    Park  87*j 


AbbieGerrish Jones  jyiiyiF  IDA  WESTERBERG 

The   Meadow    I,ark.    I'ublishod    bv   Boosev   and   Co..   New        1T*1TJ.1-I.     M.i^jrk.      TT    M^kJ  1  i-ti.\. MJM-tM.\.\J 


The  Meadow  I,ark.  I'ublishod  by  Boosey  and  Co.,  New 
York.  My  Dear  Little  Irish  Rose,  Clayton  F.  Summy  Co., 
Chicago.  Impatience,  Clayton  F.  Summy  Co.,  Top  o'  thu 
Mornin'   Peggy,  Musician   Pub.  Co.,   Los  Angeles.  • 

For  Sale  by  all  Dealers. 


Hi  In  Voh-r  lletelopmrnt  a 
d  Formerly  »llh  the  Id 
>ckhoini.  Sindio:  1107  Kohl 
>Mpect     is:!2. 


id  PliK-ioK.  Heauitr 
>nl  <  niiNerialory  ol 
r   A:    t'huKe    llnlldiDK 


After  a  Mn.sical  ICteiilng  a 


Minutea  Spent  AVlth 


Everywoman's  Magazine 

Will  put  you  In  just  the  riglu  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  interesting 
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SEVENTEENTH  YEAR 


SAN  FRANCISCO  SYMPHONY  ORCHESTRA  AT  AUDITORIUM 


The  San  Francisco  Symphony  Orchestra,  under  the  matchless  direction 
of  Alfred  Hertz,  will  give  a  popular  concert  at  the  Civic  Auditorium  on 
Tuesday  evening,  March  5th.  The  Pacific  Coast  Musical  Review  is  parti- 
cularly interested  in  this  concert  for  it  is  in  line  with  its  campaign  to  prove 
that  the  people  of  San  Francisco  are  willing  to  pay  twenty-five  and  fifty 
cents  to  hear  a  good  concert  presented  in  an  exemplary  manner.  In  so  far 
as  this  concert  represents  an  educational  factor  in  the  musical  life  of  this 
community  the  Musical  Association  of  San  F"rancisco  and  its  secretary- 
manager  A.  W.  Widenham  are  entitled  to  the  thanks  of  the  city.  W'e  will 
now  see  whether  this  paper  is  correct  in  assuming  that  the  masses  of  people 
here  like  fine  concerts,  and  like  the  same  sufficiently  to  pay  more  than  ten 
cents  for  them.  We  believe  that  practically  all  people  who  are  willing  and 
able  to  pay  ten  cents  for  a  concert,  are  equally  willing  to  pay  twenty-five 
cents,  and  there  are  quite  a  number  perfecty  able  and  willing  to  i)ay  fifty 
cents,  who  can  not  be  convinced  that  ten  cents  can  possibly  give  them  satis- 
factory music.  Now,  under  such  conditions  the  best  of  music  can  be  had, 
and  if  this  forthcoming  concert  proves  to  be  a  success,  we  do  not  see  why 
the  Musical  Association  of  San  Francisco  can  not  give  a  series  of  popular 
concerts  at  the  Civic  Auditorium  next  season.  It  is  the  duty  of  every  serious 
music  lover  to  assist  in  crowding  the  Auditorium  next  Tuesday  evening. 
The  moral  effect  upon  the  musical  profession  at  large  and  upon  musical  en- 
deavors in  general  will  be  inestimable. 


NEVER  BELIEVE  THE  STATEMENTS  OF  GOSSIPS 


The  Pacific  Coast  Musical  Review  and  its  e<litors,  like  many  members  of 
the  profession,  are  frequently  subjected  to  the  annoyance  of  gossips.  These 
represent  people  who  find  delight  in  getting  their  fellowmen  into  trouble. 
And  the  most  favorite  mode  of  their  campaign  is  to  endeavor  to  come  be- 
tween friends  or  acquaintances,  and  by  telling  one  what  the  other  has  said 
against  him  they  are  trying  to  sow  discord,  and  undermine  any  influence 
a  certain  person  may  have  among  his  friends.  This  is  the  habit  of  disap- 
pointed teachers,  artists,  and  managers,  and  also  the  habit  of  small-fry  poli- 
ticians, who  can  not  come  out  in  the  open,  and  who  have  no  reason  to  de- 
mand attention. 


Of  course,  any  man  or  woman  of  honor  despises  such  people.  And  yet, 
if  they  are  not  occasionally  called  down,  they  are  lial)le  to  make  considerable 
trouble.  Now,  the  Pacific  Coast  Musical  Review,  always  ready  to  con- 
demn unworthy  artistic  performances,  is  equally  ready  to  be  subjected  to 
honest,  fearless  and  intelligent  criticism.  We  are  coming  out  in  the  open, 
and  we  expect  that  others  treat  us  in  the  same  manly  way.  We  have  dis- 
covered that  certain  parties  associated  with  the  IMunicipal  Orchestra  are  going 
among  our  friends  telling  them  certain  falsehoods  as  to  what  we  are  sup- 
posed to  have  said  against  certain  responsible  and  respected  members  of 
the  profession.  Since  we  have  not  seen  the  parties  we  are  supposed  to 
have  made  such  statements  to,  it  is  but  natural  that  our  friends  have  been 
imposed  upon. 


As  far  as  we  are  personally  concerned,  we  do  not  care,  nor  would  we 
pay  any  attention  to  this  matter,  but  we  wish  to  spare  our  friends  as  much 
annoyance  as  possible,  therefore  we  advi.se  them  that  in  case  anyone  endeavors 
to  tell  them  about  statements  we  are  supposed  to  have  made  privately, 
not  to  pay  any  attention.  The  \tlterior  motive  is  only  too  evident 
to  need  explanation.     Only  ]3eo])le  who  have  reason  to  resent  our  attitude 


toward  them  will  try  to  injure  us  with  our  friends.  We  can  only  consider 
those  people  real  friends  who  come  to  us  when  such  statements  are  made. 
We  are  not  afraid  to  tell  anyone  what  we  think.  If  we  have  any  state- 
ments to  make,  we  do  so  face  to  face  with  the  person  we  have  a  grievance 
against.  When  we  publish  statements  we  sign  our  name.  Nothing  un- 
derhand is  being  done  by  this  paper  or  its  editors.  But  the  person  who 
goes  behind  our  back  telling  our  friends  falsehoods,  will  do  the  very  same 
thing  to  the  people  they  approach.  Once  a  hypocrite,  always  a  hypocrite ; 
once  a  slanderer,  always  a  slanderer.  It  is  pretty  safe  to  believe  in  this 
principle. 


MUNICIPAL  CONTROVERSY  ENDED  FOR  THE  PRESENT 


The  Pacific  Coast  Musical  Review  is  a  believer  in  the  discontinuance  of 
controversies  begun  for  the  purpose  of  the  betterment  of  musical  conditions 
as  soon  as  the  object  intended  by  them  is  achieved.  In  the  matter  of  the 
controversy  regarding  the  Municipal  Orchestra,  it  was  our  intention  to  call 
the  musical  public's  attention  to  the  deplorable  state  of  affairs  existing  in 
that  organization.  We  stated  our  reasons  why  an  improvement  in  the  per- 
sonnel of  the  iirchcstra  and  particularly  in  the  position  of  the  leader  is  abso- 
lutely necessary  for  artistic  and  useful  purposes.  This  object  has  been  at- 
tained, because  no  one  in  this  city  interested  seriously  in  musical  affairs  has 
failed  to  note  our  stand  in  the  matter,  which  in  itself  proves  the  fact  that  the 
l)aper  is  widely  read. 


It  is  hut  natural  that  those  interested  to  retain  their  positions  did  not 
take  kindly  U<  our  frank  disclosures,  and  consequently  the  paper  has  become 
the  object  of  their  attacks.  As  is  usual  among  people  narrow  of  mind  and 
small  in  the  ways  of  the  world,  resorts  to  falsehoods  and  misrepresentation 
represent  the  ijrincipal  factors  of  tl.eir  defense.  This  paper  is  used  to  such 
tactics  and  therefure  immune  from  being  annoyed  by  them.  The  fact  that 
our  campaign  has  been  noticed  proves  that  it  has  made  an  impression,  and 
that  the  paper  is  held  in  fear  by  those  clem.ents  who  illegitimately  hold  re- 
sponsible ])ositions. 


Having  attained  our  object  we  shall  stop  the  controversy  as  far  as  this 
])aper  is  concerned,  unless  something  occurs  which  requires  the  resumption 
of  the  cami)aign  in  defense  of  the  rights  of  the  musical  public.  In  the 
meantime  we  shall  ignore  the  Miinicipal  Orchestra  concerts  as  unworthy 
of  serious  attention  by  a  self-respecting  music  journal,  and  shall  only  then 
refer  tt)  the  ai)pearance  of  artists  of  distinction  with  the  organization,  when 
the  same  justifies  recognition  as  a  matter  of  musical  news  on  account  of  the 
standing  and  work  of  such  artists.  Otherwise  these  events  are  closed  inci- 
dents as  far  as  this  ])aper  is  concerned.  Therefore  if  attacks  continue  and 
they  are  not  noticed  by  us,  this  is  not  due  to  a  lack  of  courage  or  to  admit- 
ting the  accusation  made,  but  simply  becau.se  a  controversy  prolonged  be- 
yond its  limits  is  only  wasting  space  better  devoted  to  more  important  and 
more  live  topics  of  our  musical  activities. 


It  is  now  clearly  "u])  to"  the  Board  of  Supervisors  or  the  .Auditorium 
Committee  whether  they  consider  San  Francisco  people  sufticiently  intelli- 
gent to  give  them  musical  events  of  artistic  value,  or  whether  they  think 
any  old  thing  is  good  enough  for  them.  The  Pacific  Coast  Musical  Review 
has  had  its  say,  and  according  to  its  princi|)les,  has  defended  the  rights  of 
the  public. 


EFFECT  OF  GOOD  MUSIC  AT  MOVING  PICTURE  HOUSES 


One  of  the  principal  policies  of  the  Pacific  Coast  Musical  Review,  ever 
since  its  foundation,  over  sixteen  years  ago,  was  to  encourage  any  worthy 
enterprise  intended  for  the  spreading  of  musical  appreciation  in  this  com- 
munity. .-\t  no  time  can  there  be  too  much  good  music  presented  to  the 
people  at  large.  We  have  always  maintained  that  the  general  public  pos- 
sesses a  far  greater  understanding  of  good  music  than  it  is  given  credit 
for,  and  particularly  that  portion  of  the  public  that  is  wrongfully  alluded 
to  as  the  "poorer"  classes.  Now,  there  is  no  finer  opportunity  to  bring  good 
music  to  the  attention  of  the  masses  than  is  afiforded  by  the  many  moving 
picture  houses  in  this  city.  Splendid  beginnings  have  already  been  made 
in  this  direction.  In  New  York,  music  in  the  moving  picture  houses 
has  already  been  improved  to  such  an  extent  that  .some  of  the  leading 
theatres  employ  orchestras  of  fifty  men  under  the  leadership  of  able  con- 
ductors who  give  programs  of  the  highest  rank. 

Now,  the  Pacific  Coast  Musical  Review  intends  to  encourage  the  efforts 
of  San  Francisco  moving  picture  theatre  managers  to  give  the  people  the 
best  of  music  in  the  most  artistic  manner.  For  this  reason  we  are  beginning 
a  new  department  devoted  to  music  in  the  moving  picture  houses.  We  will 
tell  you  next  week  of  the  excellent  contribution  to  musical  appreciation 
made  I)y  Gino  Severi  and  Mr.  Partington,  musical  director  and  manager  of 
the  Imperial  Theatre. 


TACIl'IC  COAST  MISICAI.  RI-AIl-AV 


SYMPHONY  ORCHESTRA  TO  GIVE  MAMMOTH  "POP"  CONCERT 

Civic  Center  Auditorium  to  be  Scene  of  the  First  Monster  Popular  Concert  Ever  Given  by 

The  San  Francisco  Symphony  Orchestra-Alfred  Hertz  to  Conduct  Finest  Program 

of  Music  Ever  Given  Here— Four  Great  Soloists  Will  Play 


In  order  to  take  advantage  of  the  vast  capacity  af- 
fnrdPd  bv  the  Civic  Auditorium,  a  gala  'pop  concert 
Sf  be  given  there  by  the  San  Francisco  Symphony 
Orchestra,  on  Tuesday  evening,  March  5,  under  the 
direction    of    Alfred    Hertz. 

A  mammoth  program  will  be  offered.  The  orchestra 
is  to  be  augmented  for  the  occasion,  and  oppoitunity 
will  be  afforded  to  hear  the  Hertz  instrumentalists  in 
conjunction  with  the  great  Exposition  organ  over  which 
Edwin  H.  Lemare,  generally  regarded  as  the  worlds 
greatest  organist,  will  preside.  Louis  Pers.nger,  vio- 
linist- Horace  Britt,  violoncellist,  and  Kajetan  Attl, 
harpist,  will  be  the  other  distinguished  assisting  art- 
ists. 

The  event  will  be  the  first  given  at  night  by  the  San 
Francisco  Symphony  Orchestra  in  this  city,  and  it  will 
therein  afford  opportunity  for  attendance  to  those  mu- 
sic-lovers whose  occupations  prevent  their  attendance 
at  afternoon  concerts.  The  greatest  advantage,  how- 
ever in  giving  the  concert  at  the  Civic  Auditorium,  is 
to  be  found  in  the  enormous  number  of  cheanpriced 
seats  that  will  be  made  available.  Something  like  3600 
seats  will  be  priced  at  but  25  cents,  and  4000  at  50 
cents.  The  ticket  sale  will  be  conducted  at  Sherman, 
Clay   &   Co.'s,  beginning   today. 

Hundreds  have  been  turned  away  at  every  concert 
given  at  the  Cort  Theatre  by  the  San  Francisco  Sym- 


NINTH    "POP"    CONCERT    DRAWS    A    CROWD. 


Alfred     Hertz    Presents    Enjoyable     Program    Skillfully 

Played    by   San    Francisco   Symphony    Orchestra 

Louis   Persinger  a   Delightful    Soloist. 


By  HERBERT  1.  BENNETT 
A  long  line  of  people,  reaching  along  the  sidewalk 
on  Ellis  street  from  the  Cort  Theatre  box-oflice  last 
Sunday  afternoon,  February  24th,  told  a  story  of  an 
active  demand  for  tickets  on  the  occasion  of  the  ninth 
poiiular  concert  of  the  season  by  the  San  Francisco 
Symphony  Orchestra,  and  when  Alfred  Hertz  came 
forward,  amidst  much  handclapping,  the  house  was  sold 
out  to  an  expectant  audience  that  was  there  to  enjoy 
a  treat,  which  it  got  in  full  measure. 

Given  with  tremendous  power  and  effectiveness.  The 
Star  Spangled  Banner  was  the  stirring  prologue  to  the 
concert,  the  big  audience  singing  to  the  compelling 
baton  movements  of  Mr.  Hertz  and  the  inspiring  ac- 
companiment of  the  orchestra,  and  bursting  into  re- 
sounding cheers  when  the  national  anthem  was  fin- 
ished. By  the  way,  Mr.  Hertz  has  the  'cellists  stand 
and  play  during  the  rendition  of  the  Star  Spangled 
Banner,  as  well  as  the  other  members  of  the  orchestra, 
no  musician  remaining  seated.  This  is  as  it  should  be. 
During  the  writer's  recent  Eastern  trip,  he  attended 
symphony  concerts  where  all  the  players,  with  the  ex- 
ception of  the  'cellists,  stood  up  while  performing  the 
national  anthem.  The  Hertz  idea  is  the  correct  one. 
He  makes  the  whole  orchestra  stand  up  with  everyone 
else,  thereby  according  full  respect  to  the  Star  Span- 
gled Banner  and  what  it  represents. 

The  opening  regular  programmed  number  was  Liszt's 
First  Hungarian  Rhapsodie,  and  it  was  played  exquis- 
itely from  the  initial  to  the  final  note,  delicacy  of  nu- 
ancing  and  perfect  phrasing  characterizing  its  rendi- 
tion under  the  Hertz  leadership. 

Next  came  two  Indian  Dances  by  Skilton,  Deer  Dance 
and  War  Dance,  in  which  are  depicted  a  part  of  an 
annual  memorial  service  held  by  the  Rogue  River  In- 
dians in  Oregon  for  their  dead,  and  a  Cheyenne  melody 
to  a  montonous  drum  -accompaniment  respectively.  We 
were  not  overly  impressed  with  these  Indian  affairs 
composed  by  Charles  Sanford  Skilton,  but  they  re- 
ceived a  performance  that  needed  no  improving. 

When  Concertmaster  Louis  Persinger  came  forward 
to  give  a  solo  account  of  himself  in  the  beautiful  Sou- 
venir de  Moscow,  by  Wieniawski,  he  was  greeted  with 
vigorous  applause  in  anticipation  of  what  was  to  come 
from  this  sterling  young  violinist.  Mr.  Persinger 
intoned  the  lovely  main  theme  so  that  it  fairly  sang 
its  way  into  the  hearts  of  his  hearers,  and  gave  a  fine 
display  of  his  fiddle  mastery  in  the  later  episodes  of 
the  number  where  the  terrific  harmonic  passages  re- 
quire a  sure  bow  and  absolute  self-command  in  order 
safely  to  weather  the  surging  sea  of  technical  obstacles 
80  cleVvTly  introduced  by  Wieniawski  in  this  popular 
composition.  Mr.  Hertz  and  the  orchestra  gave  com- 
plete and  sympathetic  support  to  the  enthusiastically 
encored  soloi.st,  Mr.  Persinger  being  obliged  to  make 
numerous  return  trips  to  the  front  of  the  stage  before 
the  house  would  be  quiet. 

The  concert  closed  with  Rimsky-Korsakow's  Sche- 
herazade Suite  in  four  movements,  requiring  about 
fifty  minutes  to  perform.  It  is  divided  into  the  follow- 
ing parts:  1.  The  Sea  and  Sinbad's  Ship.  2.  The 
Narrative  of  the  Calender  Prince.  .3.  The  Young  Prince 
and  the  Young  Princess.  4.  Festival  at  Bagdad.  The 
Sea.  The  Ship  Goes  to  Pieces  on  a  Rock  Surmounted 
by  the  Bronze  Statue  of  a  Warrior.    Conclusion. 

Into  his  Scheherazade  Suite,  the  Russian,  Rimsky- 
Korsakow,  has  poured  Oriental  colors  of  wild,  barbaric 


phony    Orchestra    because    of    the    limited    number    of 
lower-priced   seats. 

The  program  for  the  forthcoming  concert  is  truly 
popular  in  character  and  exceedingly  generous  as  to 
numbers.  Conductor  Hertz  announced  the  following 
numbers: 

1 — Overture,   I'oet   and   Peasant   -i-?"'*'^^' 

2 — (a)   Aragonaise,    (b)    Aubade,    (c)    Madrllene,    (d) 

Navarralse,    from    "Le   Old"   Massenet 

3—  (a)   The     "Swan"     Saint-Saens 

(Violoncello  obligato,  Horace  Britt)  . 

(b)  "Hiimoresuue"      Dvorak 

(c)  "Serenade-     Pierne 

4 — (a)    Bohemian   Kolk  Songs  -^-A"! 

(b)   "At   the  Fountain"  Zabel 

(For  solo  harp,  Kajetan  Attl) 

5 — Intermezzo    from    Cavalleria    Rustlcana Mascagni 

G — Overture,    William   Tell    (by    request) Rossini 

(Intermission) 

7_Overture,    Rienzl     Warner 

S_"Ave    Maria"    .". Bach-Gounod 

Orchestra  and  Organ;  Violin  obligato,  Louis  Persinger 
9 — British    Folk   Music   Settings   Grainger 

(a)  ••Irish   Tune    from   County   Derry" 

(b)  ••Molly  on  the  Shore" 

(c)  ••Shepherds'   Hey" 

10 — Meditation,    from    'Thais"    Massenet 

(Violin  obligato,  Louis  Persinger) 

1  ] Lai-go      Handel 

(For  Orchestra  and  Organ) 
12— Overture,    "The   Year   1812'    Tschalkowsky 


and  varied  hues  that  call  for  a  conductor  and  an  or- 
chestra capable  of  interpreting,  or  mixing,  them  prop- 
erly, in  order  to  create  the  atmosphere  so  necessary 
in  the  development  of  the  story.  Alfred  Hertz  and 
the  San  Francisco  Symphony  Orchestra  were  not  found 
wanting  in  this  respect,  the  result  being  that  the  au- 
dience followed  the  reading  with  delight  throughout 
the  elongated  opus  35  of  the  Russian  composer  with 
the  hyphenated  name.  The  Program  Notes  tell  us  that 
'•All  through  the  four  movements  of  the  suite  runs  a 
rambling  Oriental  melody  (appearing  usually  in  the 
solo  violin),  which  stands  for  Scheherazade,  the  story- 
teller." This  melody  was  superbly  played  by  Mr.  l^er- 
singer  to  the  artistic  harp  accompaniment  of  K.  Attl, 
and  proved  to  be  poetic  incidents  from  time  to  time 
in  the  long  journey  through  the  Scheherazade  Suite. 
Throughout  the  number  the  tonal  blend  of  the  orches- 
tra seemed  to  us  to  be  as  exquisite  and  warm  as  the 
Oriental  tints  and  hues  so  lavishly  employed  in  Sclier- 
herazade  by  its  celebrated  composer,  Nicholas  Andrie- 
vich  Rimsky-Korsakow,  who,  despite  the  distance  cov- 
ered by  his  name,  is  one  of  the  most  inspired  of  the 
modern  Russian  music  creators. 


will  talk  both  in  and  out  of  season.     Every  person  who 
reads  this,  if  he  or  she  has  suffered  at  entertainments 
through    the   loquacious    habits   of   a   near   neighbor  of     | 
neighbors,   will    thank   us    for   putting    these    few   lines     i 
into  type,  and   would   thank   us   still   more  if  we  were     i 
able  to  deliver  a   death   blow  to  llie  spiel  nuisance  in 
the   concert  room   and   theatre,  and   we  fervently   wish 
that  it  were  within  our  power  to  do  that  very  thing  in    -i 
the  interests  of  those  good  people  who  pay  their  hard-   i 
earned  cash  to  enjoy  a  performance  in  peace.  i 

*     *     *  I 

Apropos  of  the  above  paragraph,  the  New  York  Sym- 
phony Orchestra,  Walter  Dajnrosch.  conductor,  |  Tinted    ' 
a  notice   in   a  recent   program   stating  that   henceforth 
knitting  will  not  be  allowed  at  its  conc'crts.  as  it  is  dis- 
turbing alike  to  those  on  the  stage  and  in  tlie  audience. 


TINA    LERNER    SOLOIST    WITH    HERTZ. 


Tina  Lerner,  the  great  Russian  pianist,  who  was  so 
enthusiastically  acclaimed  at  her  appearance  on  Fri- 
day with  the  Hertz  instrumentalists,  will  again  be  solo- 
ist with  the  San  Francisco  Symphony  Orchestra  on 
Sunday  afternoon,  March  3,  at  the  Cort  Theatre,  Al- 
fred Hertz  directing. 

Miss  Lerner  will  again  play  Liszt's  Concerto  No.  3, 
in  A  major,  with  the  orchestra,  a  most  effective  work 
of  great  diflTiculty,  and  a  marvelous  combination  of  the 
pommous  and  the  brilliant.  She  will  also  repeat  Cho- 
pin's rarely  played  Andante  and  Polonaise,  the  Schar- 
wenka  orchestration  being  employed. 

Tina  Lerner  must  be  rankecl  with  the  really  world- 
celebrated  virtuosi.  Her  technic  is  extraordinary,  tre- 
mendous difficulties  being  overcome  with  seemingly 
no  effort,  and  she  possesses  elegance  of  style,  musi- 
cianship and  warmth.  As  one  critic  has  put  it:  "Tina 
Lerner  is  a  divine  pianist  by  the  grace  of  God." 

The  numbers  on  Sunday  for  the  orchestra  alone  will 
be  Beethoven's  Sixth  Symphony  (Pastorale),  which 
may  be  acounted  practically  a  novelty  to  this  genera- 
tion. It  is  Beethoven's  most  completely  programmatic 
work.  Lalo's  Norwegian  Rhapsodie  is  a  delightful  com- 
position, in  which  native  folk  songs  have  been  skill- 
fully employed.  It  is  in  two  movements,  the  first  ten- 
der and  romantic,  the  last  buoyant.  The  Star  Spangled 
Banner  will  be  featured  as  usual. 

On  Tuesday  evening,  March  5,  Alfred  Hertz  will  direct 
the  mammouth  "pop"  concert  at  the  Civic  Audditorium. 
which  will  house  the  San  Francisco  Symphony  Orches- 
tra for  the  first  time.  On  Thursday  evening,  March  7. 
the  organization  will  travel  to  San  Jose  to  give  its 
second  concert  of  the  season  in  the  Garden  City. 

Sunday  afternoon,  March  10,  will  mark  the  giving  of 
the  final  "pop"  concert  of  the  season  at  the  Cort  The- 
atre. Horace  Britt.  violoncellist.  Emilio  Puyans,  flut- 
ist, and  Harold  Randall,  clarinetist,  will  be  soloists  of 
another  most  popular  program. 

w 


Oh  why,  tell  us  why  those  people  who  like  to  talk, 
talk,  talk,  and  then  talk  some  more — why  do  such  peo- 
ple fail  to  get  tired  or  short  of  wind  during  the  mo- 
ments at  a  concert  when  oth.rs  who  are  there  to  li7ten 
to  the  music  have  all  they  can  do  to  accomplish  their 
purpose  while  the  adjacent  prattle  rolls  along  ad  lib? 
Think  of  all  the  hours  there  are  at  the  disposal  of  talk- 
festers  outside  of  the  brief  s|)ace  of  time  consumed  by 
a  concert  or  recital!     But.  then  it  seems  that  a  talker 


The  Quest  for  a  Teacher 
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It  would  seem  that  the  "Review"  is  read  by  "Every- 
body," for  scarcely  a  day  passes  without  comment  or 
a  letter  on  my  poor  little  articles — much  to  my  sur- 
jirise  and  encouragement,  for  the  mention  is  usually 
favorable,  though  not  alw?ys  entirely  so,  for  Sir  Henry 
Heynian — over  the  phone — said  1  could  have  complet- 
ed Jadassohn's  allusion  to  him  by  adding  that  he, 
Jadassohn,  had  composed  and  dedicated  to  Sir  Henry- 
a  piece  for  violin.  This  I  am  glad  to  do,  and  also  to 
add  that  Reinecke  and  many  other  noted  composers 
have  paid  Sir  Henry  the  same  compliment.  For  years, 
I,  myself,  have  had  it  in  mind  to  write  something  for 
my  good  friend,  but  when  I  explain  that  1  have  com- 
iwsed  only  two  solos  for  my  daughter,  I  am  sure  he 
will  still  have  patience  with  me,  for  the  piece  is  now 
on  the  way.  We  will  hope  that  It  will  not  "die  a-born- 
ing."  What  follows  is  in  confirmation  of  Jadassohn's 
remark  that  "a  student  can  hear  as  much  bad  music 
in  tJermany  as  in  America."  He  added:  "It  is  only 
those  who  have  the  power  to  discriminate  and  assimi- 
late that  which  is  good,  who  profit  by  their  studies 
abroad.V 

There  is  not  so  MUCH  BAD  MUSIC  "over  there,"  but 
there  is  plenty — and  some  of  it  in  high  places — that  is, 
as  bad  as  anything  that  can  be  heard  over  here.  Cer- 
tainly, anything  more  dull  and  uninspired  than  the  > 
playing  of  the  Kaiser's  own  band  at  12  m.,  to  the  sec- 
ond (two  dinky  marches  beivg  played),  cannot  be  im-  i 
agined.  The  function  is  a  disagreeable  duty,  disagree- 
ably performed,  in  a  most  perfunctory  manner.  The 
"music"  this  band  produces  would  make  a  Nihilist  of 
anyone  who  would  listen  to  it  long  enough.  Many  of 
the  military  bands  are  splendid,  though,  and  play  mag- 
nificently. But  the  Kaiser's  own  is  not  in  the  list — 
at  midday  in  the  Lustgarten,  at  least.  But  thousands 
of  people  assemble  to  hear  them,  for  their  performance 
is  one  of  the  institutions  of  Berlin,  and  Biidecker  gives 
the  band  an  important  place  among  the  things  to  see 
in  Berlin.  This  band  looks  imposing  enough,  with 
shiny  instruments,  perfect  uniforms,  and  a  most  beau- 
tiful pyramidical  Glockenspiel.  They  march  to  the 
appointed  place,  play  straight  off,  and  march  off  again. 
We  happened  to  hear  them  on  a  cold  winter's  day,  and 
the  weather  was  not  colder  than  the  music. 

It  will  seem  strange  to  many  that  right  over  my 
head,  in  my  room  on  Sternwartenstrasse,  Leipsic,  every 
day  when  I  wanted  to  work  at  counterpoint,  some  per- 
son practiced  the  Bridal  March  from  Lohengrin  in 
%  time,  as  near  as  he  could  come  to  it,  which  was 
often  far  enough  from  his  arm.  This  lasted  every  day 
for  a  whole  year!     And  it  could  not  be  stopped! 

The  most  comical  experience  I  ever  had  was  when 
my  teacher,  Unger-Haupt,  took  me  down  into  a  mining  . 
town — I  have  forgotten  the  name  of  the  place — in 
Thtiringen,  not  far  from  Bach's  birthplace,  to  sing  the 
bass  part  in  a  Luther  festival.  These  festivals  were  i 
held  all  over  Germany  on  the  300th  anniversary  of 
Luther's  birth.  The  cantata  had  been  rehearsed  for 
months  by  the  local  chorus  and  orchestra,  each  organi- 
zation being  independent  and  each  liaving  its  own  di- 
rector .  When  we  came  to  the  place  of  performance, 
we  found  the  orchestra  placed  behind  the  chorus. 
There  were,  perhaps,  300  performers,  all  told,  all 
in  evening  dress,  the  men  particularly  immaculate  in 
broad-bosomed  shirts  and  exaggerated  "daw-hammer" 
coats.  When  it  came  to  the  performance,  a  grave 
difficulty  arose,  for  the  director  of  the  chorus  HAD 
to  direct  his  singers,  and  it  would  never  do  for  the 
orchestral  director  to  hand  his  orchestra  over  to  the 
director  of  the  chorus.  Compromise  was  the  only  so- 
lution. This  was  effected  by  the  chorus  director  di- 
recting his  chorus  and  the  orchestra  director  direct- 
ing the  orchestra — both  simultaneously.  The  orches- 
tra director,  of  course,  had  his  back  to  both  the  chorus 
and  its  director.  When  he  got  too  far  astray — which 
he  often  did,  for  each  director  had  his  own,  and  of 
course  the  better  conception  of  the  rendition; — he 
would  look  around  to  see  wh^^t  the  director  of  the 
chorus  was  doing.  However,  everyone  was  happy,  and 
the  affair  ended  in  one  grand  Kneipe  at  the  big  res- 
taurant, and  the  local  paper  next  week  had  a  glowing 
account  of  tlie  most  magnificent  performance  ever 
given  in  that  town — "Herr  Bickford  aus  San  Francisco, 
Amerika,"  coming  in  for  a  share  of  the  praise.  Hav- 
ing played  hookey  from  the  Conservatory,  I  had  to  sing 
under  an  assumed  name.  The  best  part  of  the  joke 
was  that  glowing  accounts  of  the  affair  were  sent  to 
all  the  musical  papers  of  Germany,  and  were  gleefully 
published  by  the  same.  Where  is  there  a  spot  in  Amer- 
ica where  such  a  performance  could  be  given  in  all 
earnestness? 
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ALBERT  RAPPAPORT'S  RECITAL  OF  SONG. 


HERBERT    RILEY    GIVES    EVENING    OF    MUSIC. 


Brilliant    Russian    Tenor    Exhibits   Truly    Beautiful    Dra- 
matic   Tenor    Voice    and    Is    Ably    Accom- 
panied  by  Gyula  Ormay. 


Miss  Grace  G.  Becker  Makes  Debut  and   Is  Assisted  by 
Other  Capable  and   Well  Trained   Artists. 


By  ALFRED   METZGER 

A  very  large  audience  assembled  at  Scottish  Rite  Au- 
ditorium on  Sunday  afternoon,  February  24th,  to  listen 
to  a  recital  of  song  by  the  brilliant  dramatic  tenor, 
Albert  Rappaport,  who,  although  having  sung  here  re- 
peatedly in  private  and  before  musical  clubs,  had  never 
been  heard  in  a  concert  of  his  own.  The  beauty  of  his 
voice  had  been  the  talk  among  musical  people  for  some 
time,  and  therefore  more  than  ordinary  interest  was 
manifested  in  this  event.  That  Mr.  Rappaport's  fame 
had  preceded  him  was  evidenced  by  the  hearty  and 
enthusiastic  welcome  he  received  from  his  large  audi- 
ence. 

Owing  to  the  fact  that  the  Zimbalist  concert  took 
place  on  the  same  afternoon,  the  writer  was  only  able 
to  hear  the  first  part  of  the  program.  This,  however, 
was  sufficient  to  convince  us  that  the  artist  possessed 
one  of  the  rarest  tenor  voices  it  has  ever  been  our 
good  fortune  to  listen  to.  We  were  told  later  that  the 
singer  was  not  in  his  best  mood  on  account  of  recent 
illness.  Nevertheless,  his  voice  rang  out  clearly  and 
smoothly,  and  its  quality  is  such  as  to  be  justly  counted 
among  the  best  voices  before  the  public.  Among  the 
compositions  we  liked  specially  well  was  a  dramatic 
extract  from  a  song  cycle,  "Omar  Khayyam,"  by  Gia- 
como  Minkowsky,  and  dedicated  to  Mr.  Rappaport,  who 
has  been  studying  with  him  of  late  with  splendid  re- 
sults. This  song  is  excellently  scored  and  the  piano 
accompaniment  is  in  itself  an  unusually  skillful  artistic 
achievement.  It  is  one  of  those  songs  that  reach  the 
heart,  and  Mr.  Rappaport  sang  it  as  if  he  liked  it. 

Gyula  Ormay  played  the  accompaniments  with  that 
ease  of  execution  and  that  happy  faculty  of  grasping 
the  soloist's  idea  which  makes  the  pianist-accompanist 
such  a  necessary  factor  at  a  concert.  Mr.  Ormay  may 
well  be  regarded  among  the  best  accompanists  we  know 
of.  Charles  Miller,  the  violinist,  was  evidently  not  in 
proper  form,  notwithstanding  the  applause  he  received, 
for  he  seemed  to  drag  his  works,  and  lacked  that  fer- 
vor and  enthusiasm  necessary  for  professional  recog- 
nition. His  selections  were  not  adequate  for  a  concert 
of  this   prominence. 

The  complete  program  was  as  follows:  The  Night 
(in  Russian)  (P.  Tschaikowsky),  O  Thou  Beloved  Har- 
vest Field  (Rachmaninoff),  Aria  from  opera.  La  Boheme 
(Che  gelida  manina)  (Puccini),  Mr.  Rappaport;  Can- 
zonetta  (A.  d'Ambrosio),  Berceuse  (A.  Jarenfelt),  Sou- 
venir (F.  Drdla),  Mr.  Miller;  Oh,  Come  With  Old  Khay- 
yam (Prom  the  Cycle  Omar  Khayyam  by  G.  Minkow- 
sky), dedicated  tfo  Albert  Rappaport;  Why?  (from 
Heine)  (Kudrin),  Canta  pe  me  (Curtis),  Sleepless 
Nights  (Tschaikowsky),  Aria  from  opera  Giaconda  (Cie- 
lo  e  mar),  (Ponchiclli),  Mr.  Rappaport;  Le  Minerier — 
Mazurka  (Wieniawski),  Menuet  (Mozart).  Gavotte 
(Popper),  Mr.  Miller;  All  Night  I  Wept  (George  Hiie), 
Don  Juan  Serenade  (Tschaikowsky),  Aria  from  opera 
I^'Africaine  (O  Paradise)   (Meyerbeer),  Mr.  Rappaport. 


CHAMBER    MUSIC   SOCIETY  CONCERT. 


Notable  Program  to  be   Presented  in   Italian   Ball    Room 
of  St.  Francis  Hotel,  Wednesday  Evening,  March  6 


On  Wednesday  evening,  March  6th,  at  8:15,  the  Cham- 
ber Music  Society  will  give  a  notable  program  in  the 
Italian  Room  of  the  St.  Francis  Hotel. 

We  say  notable,  because  the  program  will  embrace 
two  novelties,  one  of  these  for  the  first  time  here,  and 
also  one  of  the  greatest  of  piano  quintets.  The  novel- 
ties are  Glazounow's  "Novellettes,"  for  string  quartet, 
a  work  in  this  gifted  Russian's  most  spirited  style,  and 
a  Trio  for  flute,  violin  and  cello,  written  in  1766  by 
Joseph  Mysliwececk  and  heard  for  the  first  time  here. 
The  piano  quintet  is  the  great  one  of  Brahms.  Surely 
this  is  a  program  to  arouse  enthusiasm  amongst  fol- 
lowers of  ensemble  music  and  we  predict  that  the  Ital- 
ian Room  will  be  crowded  to  the  doors. 

The  Mysliwececk  Trio  is  of  special  interest,  both  as 
regards  its  dainty  charm  and  rococco  spirit,  and  its  his- 
torical interest.  Mysliwececk,  the  son  of  a  Bohemian 
miller,  was  born  in  Prague  in  1737.  After  many  at- 
tempts at  music,  he  finally  went  to  Italy  where  he 
sprang  into  instantaneous  success  with  his  opera,  "II 
Bellerfonte,"  in  1764.  There  followed  a  series  of  op- 
eras and  other  works  which  made  him  the  most  popular 
writer  of  his  time.  In  1778,  his  "Olimpiade"  was  pro- 
duced in  Naples  and  threw  everyone  into  transports  of 
enthusiasm.  From  now  on  the  position  of  'II  Bocmo," 
as  the  Italians  called  him,  was  secure,  and  he  became 
Italy's  most-loved  composer.  Gabrielli,  the  famous 
singer,  sang  his  songs  everywhere,  and  was  accus- 
tomed .to  say  that  none  were  so  well  suited  to  her  voice. 

Mozart  met  him  in  1772  in  Bologna  and  waxed  en- 
thusiastic over  his  music,  writing  to  his  sister  to  be 
sure  and  learn  Mysliwececk's  sonatas  by  heart  as  "they 
are  bound  to  please,  not  difficult  and  very  effective." 
Elsewhere  he  speaks  of  him  aS  a  prize  difficult  to  re- 
place. 

Mysliwececk  died  in  Rome  in  1781  at  the  height  of 
his  popularity.  It  seems  remarkable  that  works  once 
so  in  demand  should  be  allowed  to  accumulate  the  dust 
of  time  and  are  so  seldom  performed.  Thanks  to  the 
Chamber  Music  Society,  San  Francisco  is  now  to  hear 
one  of  the  smaller  works  that  charmed  the  belles  and 
beaux  of  Naples  and  Rome  nearly  two  centuries  ago. 

Tickets  for  the  concert  are  to  be  had  at  the  box-office 
or  the  San  Francisco  Symphony  Orchestra  at  Sherman, 
Clay  &  Co. 


An  unusually  successful  evening  of  music  and  recep- 
tion was  given  by  Herbert  Riley  at  the  Italian  Ballroom 
of  the  St.  Francis  Hotel  on  Saturday  evening,  February 
23.'.  The  occasion  was  arranged  for  the  purpose  of 
presenting  Miss  Grace  G.  Becker,  an  unusually  gifted 
student  of  Mr.  Riley's,  to  a  number  of  prominent  mu- 
sicians and  music-lovers.  Miss  Becker  disijlayed  con- 
siderable talent  and  superior  musical  skill  throughout 
the  rendition  of  the  program.  She  took  part  in  several 
ensemble  numbers  and  rendered  a  number  of  repre- 
sentative solos.  Among  the  latter  were  Allegro  Apas- 
sionata  (Saint-Saens),  Andante  Religioso  (Thome),  "Tar- 
antella (Squire),  and  as  encore  she  gave  Bach-Gounod's 
Ave  Maria.  Miss  Becker's  tone  is  round  and  pliant,  and 
her  technic  is  very  smooth  and  clean  as  to  intonation. 
She  phrases  with  considerable  intelligence,  and  gives 
evidence  that  she  is  sufficiently  endowed  with  compre- 
hension of  individual  musical  ideas  to  justify  a  pre- 
diction of  a  more  than  ordinarily  successful  career. 
Both  Miss  Becker  and  Mr.  Riley  are  entitled  to  con- 
gratulations upon  the  artistic  success  achieved  on  this 
occasion. 

Miss  Madeline  Becker,  a  very^  able  accompanist  and 
pianist,  played  Miss  Grace  Becker's  accompaniments 
in  a  manner  that  formed  a  delightful  background  to 
the  cellist's  endeavors.  She,  too,  took  part  in  several 
ensemble  numbers  in  a  manner  to  enhance  her  pian- 
istic  ability.     Edward  Joseph  Young,  a  youthful  disciple 
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of  Mr.  Riley's,  delighted  his  large  audience  with  the 
cleverness  of  his  performance.  Considering  that  he  is 
still  a  youngster,  and  in  the  springtime  of  his  student 
days,  he  gave  an  excellent  account  of  himself.  He 
seems  to  have  not  a  little  musical  instinct.  His  mother. 
Mrs.  E.  E.  Young,  the  well  known  accompanist  and 
pianist,  presided  at  the  piano  and  had  reason  to  feel 
proud  of  her  son.  After  the  conclusion  of  the  eighth 
group  of  works  on  the  program  Mr.  Riley  surprised  and 
delighted  his  admirers  with  the  rendition  of  three  com- 
positions, namely.  The  Swan  (Saint-Saens),  Tambourin 
(Gossec),  Papillon  (Popper),  revealing  his  technical  and 
musical  skill  and  arousing  his  hearers  to  prolonged  ap- 
plause. As  usual,  he  played  with  fine  discrimination 
and  an  adherence  to  genuinely  musical  principles.  Mrs. 
Young  accompanied  Mr.  Riley  most  ably. 

Miss  Ruth  Julien,  a  piano  student  of  Mrs.  Alma 
Schmidt  Kennedy,  rendered  two  piano  solos — Fantasie 
and  Valse  in  E  minor  (Chopin) — in  a  manner  that 
proved  beyond  question  that  she  had  received  excellent 
training,  and  that  she  also  was.  possessed  of  natural 
instinct  for  that  which  is  best  in  pianistic  art.  Tech- 
nically, she  proved  a  most  conscientious  performer; 
and,  emotionally,  she  phrased  in  a  manner  to  satisfy 
her  discriminating  hearers.  Her  poetic  coloring  was 
specially  notable,  and  her  touch  charmingly  limpid. 
Miss  Kerville  Doherty,  a  harp  pupil  of  James  Gallet, 
received  a  well-merited  ovation  because  of  her  cleverly 
executed  harp  solos.   She  is  a  most  gifted  young  harpist. 

The  following  ensemble  numbers  were  interpreted  in 
a  most  artistic  and  intelligent  fashion,  proving  the  par- 
ticipants  entitled   to   the   hearty   approval   of   the   audi- 
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ence:  Trio  Allegro.  B  flat  major  (Dvorak),  for  piano, 
violin  and  violoncello,  Mrs.  Jane  Ralphs-Bessette,  Miss 
Amy  Ahrens  and  Miss  Grace  Becker;  Cello  Quartet- 
Andante  Religioso  (Golterman),  for  four  violoncelli — 
First  violoncello,  Herbert  Riley,  second  violoncello, 
Wesley  Heydt,  third  violoncello.  Miss  Gr&ce  Becker, 
fourth  violoncello,  Edward  Joseph  Young;  Requiem 
(David  Popper),  for  three  violoncelli  and  piano-^Miss 
Grace  and  Miss  Madeline  Becker,  O.  E.  Cushman  and 
Herbert  Riley.  James  Gallet  played  an  excellent  harp 
accompaniment  to  Mr.  Riley's  solo  of  Saint-Saens'  The 
Swan. 

After  the  conclusion  of  the  program  <^vnryone  met 
the  artists  at  an  informal  reception  and  delightful  re- 
freshments were  served.  a    M 


S.   F.   SYMPHONY   ORCHESTRA    IN    GARDEN    CITY 


Variety  is  the  keynote  of  the  admirable  program 
which  will  be  offered  by  Alfred  Hertz  and  his  eighty 
instrumentalists  of  the  San  Francisco  Symphony  Or- 
chestra, when  the  second  special  San  Jotq  concert  is 
given  at  the  Victory  Theatre  on  Thursday  evening 
March  7. 

From  an  orchestral  standpoint,  the  most  important 
performance  will  be  that  of  Beethoven's  Fifth  Sym- 
phony, in  C  minor,  unquestionably  the  most  popular  of 
the  classic  symphonies. 

The  soloist,  as  announced,  will  be  Kajetan  Attl,  who 
will  give  three  selections  for  solo  harp.  The  first, 
Bohemian  Folk  Songs,  comprises  a  most  sympathetic 
arrangement  by  Attl  of  folk  and  dance  music  of  his 
own  country,  concluding  with  Bohemia's  national  an- 
them. Where  Is  My  Home?  The  second  will  be  Ma- 
rionette Dance,  a  very  graceful  and  sprightly  number, 
in  which  the  melody  sings  above  the  arpeggio  accom- 
paniment. At  the  Fountain,  a  delightful  descriptive 
piece,  will  be  Attl's  other  offering. 

The  program  for  the  orchestra  will  further  include 
Debussy's  impressionistic  Afternoon  of  a  Faun;  Mas- 
senet's lovely  L'Arlesienne  suite,  and  the  blood-stirring 
March  Slav.  Hertz  will  also  give  his  inspiring  inter- 
pretation of  the  Star  Spangled  Banner. 


THE    MIDWINTER    FAIR  OF  1894. 


Twenty-four  years  ago  last  Sunday,  on  January  27, 
1894,  the  California  Midwinter  International  Exposition 
was  opened  in  Golden  Gate  Park,  San  Francisco,  the 
day  being  an  ideal  one.  Almost  a  quarter  of  a  century 
has  rolled  relentlessly  by  since  our  Midwinter  Fair 
was  held,  a  fact  that  seems  almost  incredible.  Musi- 
cally, we  profited  to  a  major  degree  by  that  exposition, 
which  brought  Fritz  Scheel  and  his  Vienna  Prater  Or- 
chestra, the  Iowa  State  Band,  Sousa's  Band,  the  Mexi- 
cand  Band  and  other  organizations.  Two  great  con- 
certs were  given  jointly  by  Scheel's  Vienna  Prater  Or- 
chestra and  Sousa's  Band  in  the  Vienna  Prater,  Scheel 
and  Sousa  alternating-  in  the  conducting  of  the  com- 
bined instrumental  forces  numbering  about  one  hundred 
players.  Those  two  events  were  held  in  April,  1894. 
and  the  big  Prater  was  crowded  to  the  limits  each  time, 
the  enthusiasm  attaining  to  a  pitch  seldom  witnessed 
at  concerts.  Sousa  and  Scheel  each  in  turn  received 
volleys  of  plaudits.  The  subsequent  local  activities  of 
Fritz  Scheel  are  a  matter  of  musical  history.  He  did 
wonderful  things  with  the  orchestral  material  then  at 
his  command,  and  with  fifty  men  gave  us  a  few  seasons 
of  symphony  concerts,  both  at  the  Tivoli  and'  the  Or- 
pheum  in  the  afternons,  that  were  considered  excellent 
for  those  days.  Scheel,  who  was  a  baton  master  of 
great  ability,  later  was  called  to  conduct  the  Philadel- 
phia Orchestra,  holding  that  post  until  his  death  in  1907. 

Xaver  Reiter,  the  famous  French  horn  player  brought 
out  here  by  Scheel  and  his  Vienna  Prater  Orchestra, 
and  who  remained  in  San  Francisco  for  some  time  after 
the  Midwinter  Fair,  playing  with  Scheel  at  his  con- 
certs given  for  a  short  time  in  Scheel's  Auditorium, 
afterwards  known  as  the  Alhambra  Theatre,  at  Eddy 
and  Jones  streets,  is  the  present  leading  French  horn 
player  in  the  New  York  Philharmonic  Orchestra.  Rei- 
ter, although  no  longer  a  young  man.  is  highly  esteemed 
as  an  artist  in  Gotham.  His  tone  is  large  and  extreme- 
ly sympathetic,  while  his  technic  is  unsurpassed. 


I'ACIl-lL   COASI'   MlSKAl.   KIA  ll-.W 


EFREM  2IMBALIST   ENTERTAINED   BY  SIR    HENRY 

Distinguished     Violin     Virtuoso    Guest    of     Honor    at    a 

Luncheon  in  the  Red  Room  of  the  Bohemian 

Club  on   Washington's  Birthday. 


Sir  Henry  Heyman  gave  a  delightful  luncheon  in  the 
famous  Red  Room  of  the  Bohemian  dub  on  Wash- 
ington's Birthday  at  which  Efreni  Zimbalist  was  the 
"piece  de  resistance."  As  usual,  the  guests  assembled 
in  the  beautiful  rotunda  of  the  club,  and  at  the  desig- 
nated time,  Zimbalist,  escorted  by  Sir  Henry  and  his 
other  guests,  was  accompanied  to  the  Red  Room  where 
an  appropriately  decorated  table  awaited  the  distin- 
guished party.  Owing  to  the  patriotic  significance  of 
the  day,  a  little  American  flag  topped  each  napkin.  A 
profusion  of  violets,  yellow  daffodils,  and  maiden-hair 
fern  was  arranged  about  the  table  in  that  artistic 
fashion  for  which  Sir  Henry  was  personally  respon- 
sible. The  name  cards  at  each  place  also  revealed  a 
patriotic  design.  The  elaborate  menu  and  choicest 
of  California  vintage  served  at  this  luncheon  made  it 
a  unique  affair,  not  only  in  this  respect,  but  also  in 
that  the  guests  were  exclusively  professional  musi- 
cians, with  the  exception  of  Frank  P.  Deerlng,  ex- 
president  of  the  club,  who,  however,  had  to  be  initi- 
ated into  the  mysteries  of  the  guild  by  Sir  Henry  by 
taking  one  lesson   "a  la  absent-treatment." 

It  was  not  a  speechless  day  on  this  occasion,  and 
Sir  Henry  was  in  splendid  oratoric^al  form.  As  soon 
as  everyone  had  found  his  place  at  the  table.  Sir  Henry 
opened  the  ceremonies  by  saying:  "This  being  Wash- 
ington's birthday  I  am  prompted  by  the  truest  spirit 
of  patriotism  and  loyalty  to  our  great  and  glorious 
country  to  give  you  a  toast — The  President  of  the 
United  States  and  to  the  memory  of  the  immortal  Wash- 
ington,'" which  was  given  standing.  Then  the  host 
gave  greetings  to  his  guests,  and  to  his  dear  friend, 
Efrem  Zimbalist,  he  extended  a  most  hearty  welcome, 
in  conclusion,  quoting  a  frequently-used  expression  of 
"Bohemia,"  he  said:  "And  now,  good  friends,  'leave 
us  eat,  drink  and  be  merryj"  " 

During  tlie  luncheon,  Sir  Henry  made  a  series  of 
short  speeclies  in  his  well  known  affable  and  tactful 
manner,  and  his  guests  also  joined  in  making  this 
affair  a  most  pleasant  and  joyful  one.  Mr.  "Chotzni- 
koff,"  the  brilliant  pianist,  Louis  Persinger,  Samuel 
Savannah  and  others  contributed  happy  remarks.  Many 
delightful  and  interesting  stories  were  told  by  those 
present.  It  is  but  natural  that  one  of  the  little  ad- 
dresses made  by  Sir  Henry  included  a  toast  to  Efreni 
Zimbalist,  with  the  hope  of  his  early  and  frequent 
return  to  this  city,  in  which  the  assemblage  joined 
heartily. 

Former  President  Frank  P.  Deering  made  one  of  the 
most  eloquent  addresses  ever  heard  in  tlie  Bohemian 
Club,  and  this  means  a  great  deal.  The  luncheon  was 
a  brilliant  success,  and  the  guests  wcrt'  reluctant  to 
leave  on  account  of  the  delightful  and  congenial  at- 
mosphere that  prevailed.  Sir  Henry  paid  a  well  merit- 
ed tribute  to  Zimbalist  when,  among  other  c:harming 
remarks,  he  said  that  he  had  not  invited  the  distin- 
guished artist  merely  because  he  is  classed  among 
the  "giant  violinists,"  but  because  of  his  delightful, 
modest  and  gentlemanly  personal  traits  as  well.  An- 
other triumph  has  been  added  to  the  long  list  of  Sir 
Henry  Heyman's  matchless  displays  of  hospitality  to- 
wards visiting  celebrities. 

Sir  Henry  and  his  guests  on  this  occasion  were: 
lOfrem  Zimbalist,  guests  of  honor,  S.  Chotzinoff,  Frank 
P.  Deering,  Louis  Persinger,  (Jiulio  Minetti,  Giuseppe 
.lollain,  Samuel  Savannah,  Horace  Britt,  Emilio  Puyans, 
PJdward  F.  Schneider,  and  Rudolph  Seiger. 
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JACOBSON    CLUB    ENTERTAINMENT. 


The  entertainment  given  on  February  22nd,  by  the 
.loseph  George  Jacobson  Club,  at  Sequoia  Hall,  San 
Francisco,  to  soldiers  and  their  friends  was  a  brilliant 
success.  The  hall  was  packed  to  overliowing,  more 
than  two  hundred  and  fifty  guests  enjoying  the  hos- 
pitality of  the  club.  After  a  short  address  by  the 
President,  Mr.  Rohrer,  on  the  object  of  the  club,  an 
interesting  program  was  rendered.  The  Misses  .Marion 
Ford,  Henriette  French  and  Anna  Mordhurst  played 
two  trio  numbers  which  were  much  appreciated,  after 
which  a  comical  sketch.  The  Marplot,  was  acted  by 
the  Misses  Gerdau,  Mary  and  Carolyne  Weissick,  Bur- 
beck  and  Leger.  Among  the  pupils  of  Mr.  Jacobson 
who  performed  were  the  little  Misses  Edith  Taylor 
and  Marion  Cavanaugh,  who,  in  their  piano  solos,  cre- 
ated much  surprise  and  wonderment  at  tlie  early  de- 
veloi)nient  of  their  talents.  Miss  French's  violin  num- 
bers and  .Mr.  Lawrence's  vocal  solos  were  heartily  ap- 
plauded. The  rest  of  the  evening  was  given  up  to 
dancing  and  merrymaking. 

** 


IDA    HJERLEID   SHELLY   PUPILS'   SUCCESS. 


Miss  Alma  Anderson  played  the  first  movement  of 
the  A  minor  Grieg  concerto  for  the  Saturdav  Club  of 
Sacramento  at  its  423d  recital  in  Elka,'  Hall,  Sacra- 
mento, on  January  12th.  The  orchestral  accompaniment 
for  the  second  piano  was  played  by  Miss  Marion  John- 
son. Both  pianists  are  pupils  of  Miss  Ida  HJerleid  Shel- 
ley of  Sacramento,  who  is  meeting  with  such  fine  suc- 
cess in  her  studio  work. 

On  January  17th  a  charming  informal  studio  musi- 
cale  was  given  by  pupils  of  Miss  Ida  HJerleid  Shelley 
in  her  studio,  121,')  Twentieth  street,  Sacramento,  when 
the  following  program  was  enjoyably  performed:  Im- 
promptu, Op.  142,  No.  4  (Schubert),  Habanera  (Char- 
brier),  Miss  Marie  Lamb;  Reveil  du  Printemps  (Friml), 
Shepherd's  Hey  (Grainger),  Miss  Marian  Johnson;  L'Ori- 


ent  et  L'Occident  (Dvorsky),  .Miss  Dorothy  McNairn; 
Pan  (Godard),  Trilby  (Godard),  Miss.  Alma  Anderson; 
Serenade  (Albeniz),  La  Campanella  (Paganini-Liszt), 
Miss  Marian  Johnson;  Golliwog's  Cake  Walk  (Debussy), 
The  Fauns  (Chaminade),  Laideronette  (Ravel),  Miss 
Alma  Anderson;  Hungarian  Rhapsody,  No.  2  (Liszt), 
Miss  Dorothy  McNairn. 


-w- 


'ROSES  OF   PICARDY." 


Chappell  &  Co.,  Ltd.,  are  the  Publishers  of  a   New  Song 

That  Promises  to  Attain  Great  Popularity  in 

America  as  it  Has  in  England. 


"Roses  of  Picardy,"  words  by  Fred.  E.  Weatherly, 
music  by  Haydn  Wood,  is  now  being  featured  by  Chap- 
pell &  Co.,  Ltd.,  of  I.,ondon,  New  York,  Toronto  and 
Melbourne,  and  there  is  every  reason  to  believe  that 
this  new  number  is  destined  to  enjoy  a  tremendous 
vogue  in  America,  just  as  it  has  and  is  in  England. 
"Roses  of  Picardy"  is  said  to  be  the  legitimate  suc- 
cessor to  Herman  Lohr's  "The  Little  Grey  Home  in 
the  West,"  and  that  in  itself  ought  to  be  sufficient  to 
commend  it  to  all. 

Clarence  Lucas,  the  noted  composer  and  critic,  has 
this  to  say  in  the  Philosophy  of  Popularity  concerning 
"Roses  of  Picardy,"  the  new  Chappell  publication: 
"Where  is  Picardy?  For  the  |)urpose  of  song  it  is  an 
El  Dorado  far  away,  where  distance  lends  enchant- 
ment to  the  view.  The  spirit  voice  in  Schubert's  song 
said  that  joy  existed  only  where  the  wanderer  was  not. 
Fred.    E.    Weatherly,   writing   for   the    English-speaking 
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world,  placed  his  lovers  in  Picardy,  a  land  beyond  the 
border  and  fragrant  with  the  roses  of  romance.  He 
threw  a  halo  over  them  at  once,  and  then  he  made  his 
story  intensely  human.  No  wonder  that  a  fine  musi- 
cian, as  Haydn  W'ood  unquestionably  is,  was  inspired 
to  compose  one  of  his  most  appealing  melodies  and 
united  with  Fred.  E.  Weatlierly  in  producing  the  song, 
Roses  of  Picardy,'  which  is  now  enjoying  a  popularity 
in  England  that  would  be  remarkable  even  in  the  pros- 
perous times  of  peace 

"Nothing  but  the  merits  of  the  song  can  explain  its 
extraordinary  success." 


See  how  the  San  Francisco  Examiner  of  recent  date 
endorses  the  views  of  the  Pacific  Coast  Musical  Review 
concerning  the  Alfred  Hertz  interpretation  of  The  Star 
Spangled  Banner:  "The  way  Hertz  leads  the  national 
anthem  is  so  inspiring  that,  far  from  being  in  the  least 
an  artistic  misdemeanor,  as  some  claim  it  rouses  the 
audience  to  precisely  the  correct  pitch  necessary  for  a 
really  receptive  mood." 


Selby  C.  Oppenheimer  Presents 

Theo  Karle 

America's  Great  Tenor 

Columbia  Theatre 
Tomorrow  (Sunday)  Afternoon  at  2:30 

HIKl 

Next  Friday  Afternoon,  March  8th 
Two  Wonderful  Programs  of  Songs 
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Only  Recital  This  Season 

Scottish  Rite  Auditorium 

NEXT  WEDNESDAY  NIGHT  AT  8:15 

Program  includes  Schumann  Sonata,  Mozart,  Liszt, 
Beethoven,  Hubin.stein,  Chopin,  Paul  Juon,  Rach- 
maninoff,  etc. 

Tickets.    $2,    $1.50,    $1,    at    above    offices 
Mason   and    Hamlin    Piano 

Frieda  Hempel 
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First  Visit  to  San  Francisco 

TWO  ENTRANCING  SONG  RECITALS 

Columbia  Theater 

Sunday  Afternoons,  March  10  and  17 

Tickets,  $2. .50,  J2.00,  $1.50  and  $1.00.  on  sale  beRin- 
iiinR  Monday  morning  next  at   usual  offices. 
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tyiCtltP    Or'ClGr'J  Mannieor,  care   of   Slirrmnn, 

<"la.v  &  <"o. 

COMING— MISCHA  ELMAN.  VioHnist 
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ORCHESTRA 

AlfredHcrtz Conductor. 
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Cort  Theatre,  Sunday  Aft.,  Mar.  3,  at  2:30  Sharp 

IMtCKilt  AM 

Kyinphon.v  Xo.  6   (Pastorale)   Beethoven 

(^oncerto  No.  2,  A  Major  ; Ijlszt 

Norwegian    Uhapsodie   Lalo 

Andante  and  Polonaise  Chopin 

PRICES:  Sunday.  50c,  75c.  $1;  box  and  loge  seats. 
$1.'0.  Tickets  at  Sherman,  Clay  &  Co.,  except  eon- 
cort  day;  at  Cort  on  concert  day  only. 
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SAN  FRANCISCO 

Symphony  Orchestra 

ALFRED   HERTZ.  Conductor 
CIVIC  AUDITORIUM 
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Four    U Oriil-FiinioiiN    AhmI.vUuk    .VrtintN: 

l':i>>\  l.\    11.  LKMAKK.  OrKnnltl 

i.«M  i.s  i>|':ksi\(;kh.  vioiinixt 

IIOKACK    IIKITT.    Violoil<-rlllN< 
KAJI'.TAX    ATTI,,   IIlir|ilNt 

3600  Seats  at  25c        4000  Seats  at  50c 

.V   Fiw  Seals  at  T5c  and   $1.00 

(War   Tax    Included) 

TICKKTS  NOW  at  Sherman,  Clay  &  Co. 


"Every  day  we  spend  without  learning  something  is 
a   day   lost." — Beethoven. 


Blake  &  Amber  Lyceum  Department 

Herbert  Meyerfeld,  Manager 
Eilers  Building,  975  Market  Street,  San  Francisco 

Initial  concert  at  San  Jose,  January  25,  1918,  of  the  complete  San  Francisco  Symphony 
Orchestra,  Alfred  Hertz,  Conductor,  owing  to  which  success  a  return  engagement  will  be 
played  by  this  organization  on  March  7,  1918. 

HOTH   roXCKKTS   AUK.NNCKn   .AND    M.VNACKD   RY  TIII'^   ABOVE  OFFICE 


"ACii'ii'  COAST  mi:sk;al  KIAI1A\ 


ALFRED   HERTZ  CHARMS  THE   OAKLANDERS. 


Moted    Conductor     Leads     Numbers     by    Tschaikowsky, 

Liszt,  Mendelssohn  and  Wagner — Louis 

Persinger  Is  Soloist 


By  HERBERT  I.  BENNETT 
The  charge  that  Oakland  audiences  are  not  as  re- 
sponsive as  some  other  audiences,  etc..  etc.,  is  not  sub- 
stantiated at  the  concerts  given  there  by  the  San  Fran- 
:isco  Symphony  Orchestra,  under  the  vitalized  leader- 
ship of  Alfred  Hertz,  when  the  rule  invariably  is  pro- 
aounced  enthusiasm  and  marked  appreciation  on  the 
part  of  the  large  audiences  that  assemble  in  the  Oak- 
land Auditorium  Theatre,  one  of  the  handsomest  of  the 
kind  in  the  country. 

On  Thursday  evening,  February  21st,  the  fifth  con- 
cert in  the  Oakland  series  for  this  season  was  given  by 
Mr.  Hertz  and  his  splendid  symphonic  organization 
from  San  Francisco,  the  occasion  being  one  of  decided 
pleasure  and  plenty  of  melody.  The  concert  began 
with  Tschaikowsky's  colorfully  dramatic  Symphony  No. 
4,  F  minor.  Op.  36,  and  from  the  opening  brass  fan- 
fare measures  to  the  close  of  the  pulsating  number  by 
the  popular  Russian  composer,  the  audience  sat  in 
rapt  attention,  bursting  in  with  fortissimo  applause 
at  the  close  of  each  movement,  and  resulting  in  Mr. 
Hertz  bowing  repeatedly  and  pointing  to  his  musicians 
as  being  responsible  with  him  for  the  masterly  per- 
formance. In  the  Scherzo,  the  string  section  delivered 
itself  with  flying  colors,  meeting  in  delicate  style  the 
entrancing  pizzicatti  measures  that  run  all  through 
movement  No.  3.  It  sounded  like  a  magnificent  or- 
chestra of  guitars,  lutes  and  mandolins.  In  the  first 
and  fourth  movements,  alive  with  martial  pomp,  the 
brass  choir  was  in  evidence  to  a  degree  that  showed 
how  thoroughly  Mr.  Hertz  had  rehearsed  that  depart- 
ment of  his  orchestra.  The  French  horns,  too,  were  in 
capital  condition. 

Following  the  intermission,  came  The  Star  Spangled 
Banner,  so  inspiringly  led  and  played  as  to  bring  vol- 
leys of  plaudits  and  cheers  from  the  assemblage.  The 
national  anthem  seems  to  grow  more  beautiful  each 
time  it  is  heard  under  the  compelling  musicianship  of 
Alfred  Hertz. 

To  the  fine  old  Hungarian  Rhapsodic  No.  1,  by  Liszt, 
a  masterly  performance  was  brought,  the  lovely  melo- 
dies bursting  Into  new  life  and  meaning  on  this  occa- 
sion. The  tempi  and  nuancing  were  just  right,  conduc- 
tor and  orchestra  entering  into  the  spirit  of  the  work 
with  joy  and  abandon.  It  was  a  renewal  of  an  old  ac- 
quaintance under  happy  circumstances,  and  may  Mr. 
Hertz  again  put  on  his  program  this  Liszt  rhapsody, 
not  often  heard  nowadays. 

Louis  Persinger,  concertmaster  of  the  San  Francisco 
Symphony  Orchestra,  afforded  much  pleasure  by  a  mu- 
sicianly  rendition  of  the  Mendelssohn  violin  concerto, 
in  which  he  had  complete  support  from  Mr.  Hertz  and 
he  orchestra.  Mr.  Persinger's  style  fits  perfectly  the 
jeloved  Mendelssohn  concerto,  filled  with  sparkling  mel- 
odies and  calling  for  a  certain  gracefulness  and  ele- 
gance such  as  Mr.  Persinger  brings  into  its  perform- 
ince.  An  ovation  greeted  the  modest  violinist  for  his 
part  in  the  concert,  all  of  which  was  wholly  deserved. 

A  big  delivery  of  the  closing  scene  of  Wagner's  music- 
Irama,  Das  Rheingold.  known  as  the  Entrance  of  the 
iods  into  Walhalla,  brought  the  concert  to  a  majestic 
mding,  Mr.  Hertz  conducting  with  power  and  enthusi- 
ism',  just  as  we  often  have  seen  him  lead  this  glori- 
)us  scene  at  the  Metropolitan  Opera  House  in  New 
Vork.  The  tonal  volume  of  the  orchestra  was  in  evi- 
lence  in  this  Wagner  masterpiece,  which  elicited  sal- 
es of  applause  from  the  departing  audience.  Hertz 
s  a  big  Wagnerian  conductor. 

For  the  last  Oakland  concert  in  the  Auditorium  The- 
itre,  Friday  evening,  March  8th,  Mr.  Hertz  has  pre- 
)ared  this  program:  Symphony,  E  flat,  Mozart;  Tar- 
intelle  for  Flute.  Clarinet  and  Orchestra,  Saint-Saens; 
^ir  for  the  G  string  (obligato  by  Louis  Persinger), 
iach-Wilhelmj;  Dreams,  Wagner;  Suite  Scheherazade, 
)p.  35,  Rimsky-Korsakow.  Emilio  Puyans,  flutist,  and 
larold  Randall,  clarinetist  are  to  be  the  soloists. 


"El  Pasoans  enjoyed  a  musical  treat  that  was  unusual, 
it  might  be  called  epochal,  Friday  evening  when  the 
beautifully  toned  pipe  organ  in  the  handsome  new  resi- 
dence of  Mr.  and  Mrs.  James  Graham  McNary  received 
its  paptism  and  dedication.  Clarence  Eddy,  America's 
pre-eminent  organist,  presided  at  the  keys  and  ren- 
dered a  most  delightfully  chosen  program,  selected 
with  splendid  taste  from  a  musical  standpoint  and  ideal 
as  a  method  of  demonstrating  the  tones  and  moods  of 
the  wonderful  instrument. 

"Local  talent  assisted  in  the  concert,  delighting  the 
large  and  fashionable  audience  during  the  resting  peri- 
ods of  the  organist.  The  local  artists  were  accompa- 
nied on  the  piano  by  Mrs.  McNary.  These  singers  in- 
cluded El  Paso's  favorites,  Mesdames  J.  J.  Raster,  W 
D.  Howe,  A.  H.  Goldstein  and  Robert  HoUiday.  All 
were  in  good  voice  and  sang  selections  splendidly 
adapted  to  their  voices  and  pleasingly  appropriate.  The 
El  Paso  singers  as  well  as  the  noted  organist  were 
showered  with  applause  during  the  concert  and  with 
personal  felicitations  following  the  recital,  when  the 
guests,  mingling  with  one  anotlier,  inspected  the  new 
organ  and  congratulated  Mr.  and  Mrs.  McNary  and 
those  who  contributed  to  the  program  and  generally 
enjoyed  a  social  half  hour. 

"The  handsome  new  home  in  beautiful  Austin  Ter- 
race was  brilliant  for  the  gathering,  lights  upon  the 
outside  outlining  the  building  against  the  sky,  and  in- 
terior lights,  though  soft  and  subdued,  lending  a  touch 
to  the  whole  scene  that  was  homelike  and  cosy  and 
made  the  guests  feel  at  ease  the  moment  of  arrival. 
The  large  music  room  was  packed,  and  the  great  hall 
extending  its  full  length  was  also  filled  with  guests 
when  the  program  was  commenced.  From  the  stand- 
point of  attendance,  as  well  as  from  the  artistic  view- 
point, the  concert  was  a  success;  none  of  El  Paso's 
music  lovers  were  absent  and  the  gathering  was  as 
brilliant  socially  as  it  was  a  joy  to  those  musically  in- 
clined. 

"Mr.  Eddy  was  secured  by  Fr.  G.  G.  Frund,  rector  of 
St.  Patrick's  Cathedral,  to  render  a  concert  upon  the 
cathedral  pipe  organ  Sunday  afternoon  at  2  o'clock. 
Mr.  Eddy  will  be  assisted  by  Mrs.  J.  J.  Raster,  soprano, 
and   Prof.  Rayo  R.  Reyes,   violinist." 


CLARENCE  EDDY  THRILLS  EL  PASOANS. 


distinguished    Organist    Dedicates    Instrument    in     Pri- 
vate Home — Also  Gives  Recital  in  Cathedral — 
Great  Art  of  Virtuoso  Extolled. 


Clarence  Eddy,  the  distinguished  American  organist, 
pened  his  present  long  recital  tour  at  El  Paso,  Texas, 
Yiday  evening,  February  15th,  when  he  dedicated  a 
ew  organ  in  the  handsome  residence  of  Mr.  and  Mrs. 
ames  Graham  McNary.  On  the  following  Sunday,  Feb- 
uary  17th,  Mr.  Eddy  gave  a  recital  in  St.  Patrick's 
'athedral.  El  Paso,  both  events  having  been  largely 
ttended,  and  scheduled  among  the  finest  musical  at- 
ractions  ever  brought  to  the  Southwestern  city. 

In  the  El  Paso  Herald  (Week-end  Edition)  of  Febru- 
ry  16-17,  appeared  the  following  notice  of  the  Clar- 
nce  Eddy  recitals,  which  are  reprinted  here  in  part: 


Laura  Clement,  who  took  the  title  role,  was  a  stately 
and  very  attractive  young  woman  with  a  fine  mezzo-so- 
prano voice.  A  few  yf  ars  after  her  Tivoli  engagement, 
she  was  in  San  Francisco  at  the  old  Baldwin  Theatre 
as  a  member  of  the  Lillian  Russell  Opera  Comique  Com- 
pany, as  the  organization  was  styled.  Charles  Dungan, 
a  former  San  Francisco  baritone,  was  also  with  the 
Lillian  Russell  forces  that  then  brought  out  La  Cigale, 
the  first  performance  on  any  stage  of  The  Mountebank, 
besides  other  light  operas.  This  was  in  the  Fall  of 
1892,  and  Laura  Clement  and  the  comedian  Harrison 
made  a  big  hit  in  The  Mountebank  with  their  topical 
song.  Put  a  Penny  in  the  Slot,  which  had  a  strong  vogu? 
liere  during  the  visit  of,  and  long  after  the  Lillian  Rus- 
sell Opera  Company  had  gone  away. 

Teliula  Evans,  one  of  the  "She"  cast,  is  living  in  San 
Francisco.  William  H.  West  passed  away  recently  in 
Los  Angeles,  where  he  had  gone  into  the  moving  pic- 
ture business.  Other  members  of  the  cast  have  become 
scattered,  the  present  whereabouts  of  Miss  Clement  not 
being  known  here. 

This  little  journey  back  into  the  San  Francisco  show 
business  of  thirty-one  years  ago  undoubtedly  will  be  of 
interest  to  many  readers  of  the  Pacific  Coast  Musical 
Review  who  attended  the  elaborate  production  of  H. 
Rider  Haggard's  "She"  at  the  old  Tivoli  Opera  House. 


•SHE"  AT  THE  TIVOLI    IN    1887. 


By  Herbert  I.  Bennett 

During  a  very  interesting  talk  a  few  days  ago  with 
W.  H.  ("Doc")  Leahy,  who  managed  the  old  Tivoli 
Opera  House  for  many  years,  and  whose  knowledge  of 
theatrical  and  musical  matters  makes  him  a  veritable 
joy  to  encounter,  we  drifted  into  the  subject  of  pro- 
ductions that  had  long  runs  at  the  Tivoli  of  the  past, 
and  "Doc"  immediately  reminded  us  of  the  big  season, 
away  back  in  the  summer  of  1887,  when  H.  Rider  Hag- 
gard's weird  fantasy  "She"  held  the  boards  for  seven 
solid  weeks  to  capacity  business.  The  run  started  on 
July  4th,  and  had  fifty-one  performances  and  two  pro- 
fesional  matinees.  In  those  days  no  regular  matinees 
were  given  at  tlie  Tivoli,  night  performances  being  the 
rule  then  on  Eddy  street.  That  certainly  was  a  phe- 
nomenal run  for  San  Francisco  thirty-one  years  ago. 

"Slie"  was  at  that  time  a  sensational  novel,  the 
Tivoli  bringing  it  out  right  in  the  height  of  the  Hag- 
gard popularity  established  by  this  strange  book,  which 
was  dramatized  by  R.  C.  White,  the  music  having  been 
composed  by  William  Furst,  who  conducted  the  Tivoli 
performances.  The  capable  cast  included  Laura  Clem- 
ent as  "She,"'  and  Teliula  Evans  as  the  slave  girl  Eu- 
stane,  who  fell  a  victim  of  "She's"  jealousy  because  of 
the  former's  love  for  Leo,  whom  the  latter  believed  to 
be  her  reincarnated  lover,  Ralikrates,  whom  the  beau- 
tiful and  powerful  ruler  "She"  had  murdered  in  a  fit  of 
passion  over  two  thousand  years  before.  Leo  was  im- 
personated by  William  H.  West,  Holly  was  represented 
by  James  O.  Barrows;  the  timid  and  unfortunate  Job 
was  in  the  capable  hands  of  R.  C.  White,  who  adapter! 
the  book  from  the  novel;  William  Furst,  the  composer 
of  the  music,  was  at  the  conductor's  desk,  and  the  elab- 
orate spectacular  production  was  staged  by  James  O. 
Barrows. 

The  hideous  mummified  creature  that  was  supposed 
to  represent  the  erstwhile  ravishingly  beautiful  "Aye- 
sha "  or  "She"  (after  she  made  the  fatal  mistake  of 
bathing  the  second  time  in  the  "fire  of  life,"  which  had 
pres-rved  her  more  than  two  thousand  years  before, 
when  she  first  bathed  in  it),  was  enacted  by  one  of  the 
smallest  chorus  girls,  who  came  out  of  the  flame  that 
shot  up  about  fifty  feet,  a  shriveled-up  and  muchly 
browned  old  hag-of  the  most  revolting  aspect,  and  she 
kept  on  shrivelling  until  the  hair  dropped  off.  leaving 
a  monkey-like  thing  that  terrified  many  people  m  the 
audience,  as  it  was  supposed  to  affect  the  appalled  little 
group  of  men  in  the  'fire  of  life"  grotto  at  the  close 
of  the  play  The  shrunken  object  .tliat  represented  the 
glorious  maiden  "She,l"  as  the  girl  would  have  looked 
at  the  vast  age  of  twenty-three  hundred  years  finally 
fell  to  the  stage  with  a  little  expiring  gasp,  thus  end- 
ivg  one  of  the  cleverest  bits  of  stage  business  ever 
pulled  off. 
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TEACHERS'   ASSOCIATION    CONCERT. 


The  San  Francisco  Music  Teachers'  Association  an- 
nounces a  concert  to  be  given  in  the  near  future  con- 
sisting of  compositions  by  local  composers  only.  Those 
who  are  to  take  part  are  Haraden  Pratt,  Abbie  Gerrish- 
Jones,  Mary  Carr  Moore,  Joseph  G.  Jacobson,  Pierre 
Douillet,  Frederick  BUckfeld,  H.  B.  Pasmore  and  Wal- 
lace Sabin. 


Oliver  Ditson  Company^ 

179  ZTremont  Street  "Uioston   ■  ■  %  IO-\  2  Cast  MJ  Street, NeaYorlL ' 

THE  FIRE  PRINCE 

An  Operetta  for  Mixed  Voices 

MiiNio  l>y   Henry  Hiulley 

Lilirt'tto  liy  Dnvid  .Elevens 

Price,    $].^r»   i»o.«it|iaid 

A\'ill   be  sent   ^vith  return  pri^ileg'C  to  Mcliool."! 

and  miiHie  Miiiiervi.s«»r»  on  reque.Mt 

This  operetta  is  easily  costumed  and  staged, 
witli  an  attractive  theme,  romantic  but  not 
.sentimental,  lively  without  descending  into 
silliness  or  horse  play.  The  music  is  not 
difficult,  generally  eftective,  not  only  for  the 
chorus  but  for  the  solo  voices  as  well,  has  a 
fine  rythmic  swing,  some  fine  dance  tunes. 
and  very  clever  groupings  and  stage  pictures. 

"One  of  the  most  fascinating  operettas  that 
we    know." — Musical    America. 
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MISS  ALICE  DAVIES 
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TAill'lc    COAST  .MUSICAL  klA  U-AV 


Minor  Notes 

By  HERBERT  I.  BEMMlEia^'J^ 

A  shining  examrle  of  tlie  fact  that  it  is  hard  to  put 
a  gocd  man  down  is  found  in  L.  13.  Behymcr,  the  Cali- 
fornia impresario,  who  has  been  confined  to  his  home 
in  Los  Angeles  of  late  with  a  troublesome  foot.  In  a 
letter  to  "Minor  Notes,"  Mr.  Hehymer  cheerfully  states 
"that  as  a  connoisseur  of  footnotes  1  might  consider  my- 
self an  adept." 

*  •     • 

Continuing,  the  Behymer  flow  of  optimism  runs  along 
like  this;  "I  liave  learned  from  the  rliythmic  motion 
of  the  lioof  beats  to  know  wliother  it  is  the  National 
Ice  Comjany  wagon  passing  by,  or  the  Los  Angeles  Ice 
Company.  Every  now  and  then  a  motorcycle  rolls  past, 
blowing  a  Walkiire  cry  on  its  siren.  I  am  not  sure 
that  Uncle  Sam  would  countenance  the  postman  on  this 
street,  if  he  knew,  because  he  incessantly  wliistles 
either  Schubert's  Serenade  or  Strauss'  Clue  Danube. 
And  I  know  the  patter  and  the  tempa  of  both  the 
butcher  and  tlie  baker  boy,  and  even  the  nightingale 
sings  practically  the  same  notes  at  the  same  hour  of 
tlio  morning." 

*  *     • 

The  Hehymer  communication  would  end  too  abruptly 
with  the  omission  of  these  characteristic  "Bec^"  lines: 
"And  while  I  dictate,  tlie  next  door  maid  is  grinding  out 
a  lesson  in  French  on  the  Victor  Talking  Machine, 
while  somebody  further  down  the  street  is  doing  The 
Maiden's  Prayer  on  a  bum  piano.  Here's  hoping  I  am 
out  some  day."  If  we  are  giving  publicity  to  friend 
"Bee's"  niayhaps  confidential  epistle,  we  hasten  in  ad- 
vance to  beg  his  pardon  on  the  justifiable  grounds  that 
we  deem  it  all  good  enough  to  print  for  our  readers  to 
enjoy. 

*  *     • 

Jay  Plowe  is  the  name  of  the  principal  flutist  of  the 
Los  Angeles  Symphony  Orchestra,  and  a  very  fine  artist 
he  is,  we  are  informed.  "Wliat's  in  a  name"  has  noth- 
ing to  do  with  this  case,  because  this  man.  although  a 
Jay  Plowe,  is  not  a  Jay  Flutist. 

*  *     * 

Recently  we  had  something  to  say  in  this  column 
about  the  annoyance  that  is  caused  at  concerts  and 
recitals  by  the  couple  in  front  of  you  who  persist  in 
whispering  and  nodding  their  heads  during  the  rendi- 
tion of  the  program.  Well,  we  encountered  an  ex- 
lierience  of  that  nature  the  otlier  night  at  a  song  recital 
in  Oakland,  when  two  young  women  occupying  the 
seats  directly  in  front  of  us  held  to  an  incessant  whisp- 
ered cliatter  almost  throughout  the  entertainment,  and 
their  prattle  was  about  matters  wholly  foreign  to  the 
event.  Again  we  humbly  ask,  why  do  such  people  go 
to  concert  rooms  to  make  nuisances  of  themselves,  not 
to  mention  the  breach  of  etiquette  that  is  involved? 

*  •     * 

Someone,  a  very  wise  ycung  person,  too.  blandly  in- 
formed us  the  other  day  that  Beethoven  really  is  played 
out  now.  and  it  is  only  a  mere  (luestion  of  a  short  time 
when  he  will  be  obsolete.  Confidentially,  we  miglit 
casually  add  tliat  the  Bonn  master's  inspired  works  have 
already  outlived  him  by  only  a  mere  matter  of  ninety-one 
years,  despite  the  fact  that  when  he  was  writing  the 
things  that  are  loved  today,  his  enemies,  long  forgotten, 
were  forecasting  the  early  doom  of  Beethoven  and  his 
compositions.  And  this  reminds  us  that  the  world  is 
not  so  queer  as  some  of  the  people  who  are  trodding 
upon  it.  Beotlioven  passed  from  tliis  mundane  sphere 
nearly  a  hundred  years  ago,  but  he  is  yet  decidedly  alive 
in  the  musical  world,  and  bids  fair  long  to  remain  so. 

*  *     * 

A  peculiar  charm  and  romance  attach  to  the  old  Tivoli 
Opera  Mouse  and  its  singers  for  San  F'ranciscans,  and  in 
this  connection  it  is  interesting  to  relate  that  Ferris 
Hartman.  the  comedian  of  the  former  Eddy  street 
operatic  establishment,  now  is  the  managing  director 
of  the  Keystone  Film  Company  at  Hollywood,  Los  An- 
geles. Annie  Meyers,  for  several  years  an  active  sou- 
brette  at  the  Tivoli,  is  conducting  very  successfully  a 
boarding  house  on  Seventh  Avenue,  New  York,  within 
a  block  or  so  of  the  Metropolitan  Opera  House.  "Teddy" 
Webb  is  traveling  in  the  East  with  a  light  opera  com- 
pany. Pliil  Branson  and  Tilly  Salinger,  both  still  in 
the  profession,  liavc  built  a  nice  home  on  Long  Island 
Sound  not  far  from  New  York  City.  Tom  Eckert  is 
living  in  Oakland.  Arthur  Mesmer,  the  tenor,  is  singing 
in  St.  Domonic's  church  choir  in  San  Francisco.  Wil- 
liam Schuster  is  the  stage  manager  of  the  summer 
grand  opera  season  at  Ravinia  Park  on  the  North  Shore 
of  Chicago,  and  Tom  Creen,  the  tenor,  is  engaged  with 
his  wife  in  tlie  concert  management  business  of  a  very 
high  class  in  Washington,  D.  C.  Thus  it  will  be  noted 
that  the  erstwhile  popular  Tivolians  are  scattered 
throughout  the  country,  but  they  arc  held  in  loving 
memory  by  many  people  in  these  parts. 

*  •     • 

The  Symphony  Society  of  New  York,  conducted  by 
WalltT  Uamrosch.  at  its  fourteenth  Sunday  afternoon 
concert  of  the  season,  in  Aeolian  Hall,  gave  the  first 
New  York  performance  of  George  F.  Boyle's  Symphonic 
Fantasie.  Mr.  Boyle  is  a  piano  instructor  at  the  Pea- 
body  Conservatory  in  Baltimore.  Another  new  work 
on  the  program  was  Victor  Kolar's  Symphony  No.  1  in 
I).  The  composer  Is  the  assistant  conductor  of  the 
Symjihony  Society. 

*  •     • 

The  Boston  Symphony  Orchestra,  Dr.  Karl  Muck,  con- 
ductor, at  the  pair  of  concerts  of  February  Xlh  and  9th, 
played  William  Wallace's  "Villon,"  Symphonic  Poem' 
.No.  6,  for  Orchestra.  From  the  Boston  Symphony  Or- 
chestra Program  Book,  edited  by  Philip  Hale,  we  learn 
that  "Villon"  was  performed  for  the  first  time  in  London 
by  the   New   Symphony   Orchestra  on   March   10,   1909 
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The  comi.oser  conducted.  The  fir^t  performance  in  the 
United  States  was  at  New  York  by  the  New  York  Syin- 
I  bony  Orchestra,  October  28,  1910.  The  first  per- 
formance in  Boston  was  by  the  Boston  Symphony  Or- 
chestra, Mr.  Fiedler,  conductor.  April  20,  1912. 

•  •         X 

When  Minor  Notes  encountered  an  introduction  to 
the  distinguished  young  California  composer  and  for- 
mer assistant  Metropolitan  Opera  conductor,  P"'reder- 
ick  Jacobi,  at  Camp  Fremont  the  other  day,  tliat  (at 
present)  saxophonist  of  the  Eighth  Regiment  Band 
extended  a  hand  of  welcome,  assuring  Y.  M.  C.  A.  Song 
Leader  Howard  E.  Pratt,  who  made  the  introduction, 
that  Minor  Notes  was  the  man  who  wrote  some  nice 
things  in  the  Pacific  Coast  Musical  Review  ancnt  his 
California  Suite,  performed  this  winter  by  the  San 
Franoisco  Symphony  Orchestra  under  the  baton  of 
Alfred  Hertz.  Now  I  am  wondering  what  might  have 
happened  to  me  in  the  event  of  my  review  of  Mr. 
Jacobi's  fine  orchestral  work  having  been  of  an  un- 
complimentary nature.  Perhaps  Saxophonist  Jacobi 
would  have  had  me  attacked  on  the  spot  by  a  sere- 
nade played  by  the  full  band.  Phew!  Just  think  what 
might   have   happened! 

4         *         « 

Apropos  Frederick  Jacobi.  Minor  Notes  uncovered 
the  following  little  narrative  the  other  day  down  at 
Camp  Fremont.  It  appears  that  Howard  E.  Pratt  went 
to  Mr.  Jacobi's  tent  recently,  and  finding  the  object  of 
his  quest  absent  at  the  time,  inquired  of  a  fellow 
bandsman  of  Jacobi's  where  the  latter  was  to  be  ap- 
prehended. To  his  utter  surprise.  Y.  M.  C.  A.  Song  Leader 
Pratt  was  informed  that  his  friend  was  practicing  his 
saxophone  in  the  bath-house.  'But.  why  does  he  go 
there  to  practice?  queried  Mr.  Pratt.  "Why  doesn't 
he  practice  here  in  quarters?"  Presto  came  the  re- 
joinder, "Because  if  he  did  we  would  kill  him!" 

•  *     • 

Accordingly,  the  Pratt  compass  was  set  for  the  bath- 
house far  afield,  and  there,  in  a  snug  shower-bath 
place,  was  found  the  noted  Jacobi  very  patiently  blow- 
ing and  fingering  tlie  keys  of  the  clumsy  Dutch  piiie- 
shaped  instrument  suspended  from  his  shoulders  by 
a  cord.  "What  in  the  world  do  yoti  come  away  off 
here  for?"  asked  Mr.  Pratt.  Modestly  and  quietly  came 
the  Jacobi  reply  in  this  wise:  "I  like  to  get  just  as 
far  away  from  civilization  as  possible.  If  there  was 
a  farther  place  than  this.  I'd  be  there  when  I  practice 
on  this  thing."     And  Mr.  Pratt  believed  him. 

•  *     * 

Do  you  know  what  the  middle  initial  E  stands  for  in 
Howard  E.  Pratt's  name?  Why,  it  is  the  belief  of 
Minor  Notes  that  it  stands  for  Enthusiasm.  Howard 
Enthusiasm  Pratt  fits  that  original  man  like  a  glove. 

•  *     • 

We  have  discovered  the  reason  why  the  fine  baritone 
voice  of  Jack  Edward  Hillman  has  taken  on  so  much 
added  sweetness  of  late.  Not  wishing  to  hold  the  secret 
any  longer  within  our  editorial  breast,  but  rather  pre- 
ferring to  let  our  readers  and  admirers  of  Mr.  Hillman 
into  the  mystery,  we  hereby  "let  the  cat  out  of  tlii^ 
bag,"  as  it  were.  Well,  you  see,  it  happened  like  this. 
Our  baritonic  friend  Hillman  recently  acquired  an  in- 
terest in  a  candy  store,  conveniently  located,  by  the 
way,  at  1017  Bush  street.  Han  Francisco,  and  we  are 
confidentially  informed  by  the  singer-candy  man,  that 
it  is  a  'fresh  store,"  which,  being  inodernly' interpreted, 
means  that  no  stale  goods  are  carried.     When  the  Hill 


man  energy  is  not  being  spent  on  his  many  musica 
activities,  it  manages  to  find  an  outlet  in  that  sweet 
meet  establishment  of  his  on  Bush  street.  Perhap: 
there  it  is  that  he  is  pouring  into  his  golden  throat  tli> 
unction  of  sweetness  that  is  extracted  from  sugar.  Yr 
indeed!     Perhaps  so.     Who  knows? 

w 


FRIEDA    HEMPEL'S  VALENTINE. 


Frieda   Hempel   received  a  valentine  during  her  las 
performance  of  Marta  at  the  Metropolitan  on  Saturda 
afternoon.     It  came  through  the  mail  in  a  large  squar^ 
envelope  with  a  heavily  embossed  border.     Inside,  wa' 
a  quaint,  old-fashioned  valentine,  with  much  of  Cupid 
and  arrows  and  hearts  and   roses — roses  as  lasting  a 
"The   Last   Rose   of   Summer,"  of  which   she   had  juE 
been  singing.     And  slipped  between  the  lacey  edges  c    I 
the  greeting  was  a  card  as  soft-toned  as  old  vellum,  th    i 
first  letter  of  each  of  the  lines  thereon  hand-illumine    ! 
in  glowing  colors.    The  verses  read: 

Fair  art  thou,  oh,  lilting  lark, 

Radiant  as  the  day! 

In  thy  warbling,  linnets  hark, 

Every  note  dispels  the  dark. 

Dancing  toward   its  shining  mark 

As  a  sunbeam  gay! 

Heaven  smiles,  oh,  singer  sweet. 
Even  as  you  trill. 
Making  all  the  glad  world  greet; 
Posies  spring  up  at  thy  feet; 
Everybody  loves  thee,  Sweet, 
Loves  thy  joyous  thrill! 
The  valentine  was  anonymous.     But  "was  not  that 
dainty  verse  to  set  before  the  singer?" 


-w- 


ALBERT  I.  ELKUS  BACK  FROM  THE  EAST. 


Albert  I.  Elkus.  composer  and  pianist,  who  has  he 
spending  some  time  in  New  York  of  late  in  the  im 
ests  of  music,  has  returned  to  his  home  in  San  Fi: 
Cisco  and  resumed  his  professional  activities  among  i. 
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I'ACIFJC  C-OAST  MUSICAL  REVIEW 


ZIMBALIST'S    FAREWELL    RECITAL. 


! Enthusiastic    Audience    Listens    to     Fine 
Program   Rendered  With    Ex- 
quisite  Artistry. 

,  A  representative  audience,  that  should 
jhave  €xl)ibited  many  more  violin  stu- 
idents  and  teachers  than  it  did,  attended 
,the  farewell  concert  of  Efreni  Zimbalist 
at  the  Columbia  Theatre  on  Sunday  aft- 
ernoon, February  24th.  The  program  be- 
?an  with  the  Lalo  Syniphonie  Esragnole, 
which  was  followed  by  Bach's  Prelude 
ind  Fugue.  The  concluding  group  of 
works  was:  Melancolique  (Tschaikow- 
jjky),  Russian  Dance    (Zimbalist),  Orien- 


virtuoso  lias  grown  remarkably  since  his 
last  appearance  here,  and  that  he  may 
easily  be  counted  among  the  more  in- 
tellectual school  of  the  great  artists.  His 
tone  is  smooth  and  pliant  and  his  phras- 
ing is  indeed  an  artistic  achievement  of 
remarkable  extent.  He  is  assuredly  one 
of  the  great  artists  of  the  world,  and  it 
is  a  pity  that  our  students  and  teachers 
did  not  possess  sufficient  love  for  such 
art  to  pack  the  Columbia  Theatre  to  the 
doors.  A.  M. 


-%%- 


THE    YVETTE   GUILBERT   CONCERTS. 
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Yvette  Guilbert  gave  the  final  recital 
of  the  season  at  Scottish  Rite  Auditorium 
on  Saturday  afternoon,  February  23d, 
and  a  lecture  on  the  art  of  song  on 
Tuesday  evening,  February  26th.  Both 
events  were  largely  attended.  Mme. 
Guilbert  again  scored  a  decided  triumph 
in  this  city,  although  she  was  here  but 
a  year  ago.  Her  striking  personality, 
her  matchless  declamatory  style  of  read- 
ing her  lines,  her  irresistible  sense  of 
pathos  and  humor,  and  her  exquisfte 
enunciation  combine  to  make  her  one 
of  the  truly  remarkable  and  impressive 
aitists  before  the  public  today.  It  is  a 
genuine  iileasure  to  attend  these  recit- 
als, and  even  though  you  do  not  under- 
stand the  language  in  whicli  Mme.  Guil- 
bert sings  or  chants,  lier  unique  cxl- 
planatory  remarks  prior  to  singing  a 
song,  and  her  realistic  mode  of  inter- 
pretation make  it  possible  for  you  to 
enjoy  every  moment  she  is  on  the  stage. 
She  was  assisted  by  Miss  Gresser,  a  vio- 
linist of  no  mean  artistic  qualifications, 
who  played  her  solos  with  the  finesse  of 
a  genuine  virtuoso. 

A.  M. 
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ale  (Cui),  Zephyr  (Hubay),  Carnaval 
tusse  (Wieniawski).  After  this  group 
•tie  audience  was  so  insistent  that  Zim- 
alist  had  to  add  several  encores. 
Again  the  young  artist  astounded  his 
earers  with  the  brilliancy  and  playful 
uency  of  his  technic  and  the  depth  and 
uthority  of  his  interpretations.  Every- 
ne  is  convinced  that  the  young  Russian 


ALVINA    EARTH'S    SONG    RECITAL. 

Miss  Alvina  Barth,  an  artist-pupil  of 
Miss  Mary  Alverta  Morse,  gave  a  song 
recital  in  Sorosis  Club  Hall  on  Thurs- 
day evening,  January  ."^Ist,  which  at- 
tracted an  audience  that  crowded  this 
popular  auditorium  to  the  doors.  Miss 
Barth  astonished  her  friends  with  the 
remarkable  progress  she  lias  made  since 
her  last  public  appearance  at  one  of  her 
teacher's  excellent  musicales.  She  has 
broadened  out  in  her  artistic  conception, 
and  her  voice  is  now  much  freer  and 
easier,    particularly    in    the    high    tones. 


than  it  used  to  be.  It  has  developed  into 
a  genuine  lyric  soprano,  of  limpid  qual- 
ity, exceptional  range  and  unusually  ac- 
curate  intonation. 

Another  feature  well  worthy  of  empha- 
sis in  Miss  Earth's  singing  is  her  clear 
and  distinct  enunciation,  which  makes  it 
possible  for  her  to  be  understood,  no 
matter  what  language  she  may  be  sing- 
ing in.  It  would  be  difficult  to  choose 
among  her  many  excellent  selections  as 
to  wliich  was  preferable,  but  it  is  safe 
to  say  that  the  following  are  worthy  of 
special  emphasis,  because  of  the  intel- 
ligence of  their  rendition  and  the  excel- 
lence of  the  technical  skill  -  bestowed 
upon  them:  Widmung  (Franz),  An  den 
Sonnenschein  (Schumann),  Er  ist's  (H. 
Wolf),  Aria  from  Demetris  (Mazzoni), 
Ballatella  from  Pagliacci  (Leoncaval- 
lo), Menuet,  Martini  (arranged  by  Weck- 
erlin).  Chanson  Indoue  (Rimsky-Korsa- 
koff).  At  Parting  (Emil  Barth),  Bende- 
mer's  Stream  (Old  Irish),  Fairy  Tales 
(Wolff),  My  Lover  He  Comes  on  the 
Skee    (Leighter). 

Of  these  songs,  Barth's  At  Parting 
and  Wolff's  Fairy  Tales  received  enthu- 
siastic encores.  Mr.  Barth  is  the  father 
of  the  young  singer,  and  one  of  the 
ablest  musicians  residing  in  this  vicinity. 
His  song  is  melodious  and  full  of  spirit. 

Miss  Barth  was  assisted  by  Hotlier 
Wismer,  violinist,  who  played  Romanza 
in  G  (Svendson),  and  Two  Slavonic 
Dances  (Dvorak).  He  was  heartily  ap- 
plauded and  his  conscientious  playing 
made  an  excellent  impression  upon  his 
hearers.  Benjamin  S.  Moore  was  the 
accompanist  and  succeeded  in  bringing 
out  the  beauties  of  the  piano  accompani- 
ments in  a  manner  that  assisted  the 
soloist  and  delighted  the  audience.  The 
event  was  a  complete  success  from  be- 
ginning to  end. 


sical  education,  has  had  long  and  se- 
vere training  in  oratorio  and  recital 
work,  and  is  endowed  with  a  golden 
tenor  voice  of  great  range  and  purity. 
Added  to  this,  the  singer  has  been  ac- 
credited with  a  most  charming  person- 
ality and  great  artistic  merit.  His  repu- 
tation has  long  since  preceded  him  here 
and  the  Columbia  will  be  crowded  to- 
morrow to  enjoy  the  following  program 
which  will  be  sung:  Recitative— Deeper 
and  Deeper  Still  (Handel),  Aria— Waft 
Her  Angels  to  the  Skies  (Handel) ;  Ul- 
tima Rosa  (Spier),  Stornello  (Climara), 
Apri  la  tua  finestra  (Mascagni),  Para- 
diso  (from  L'Africaine)  (Meyerbeer); 
The  Crying  of  Waters  (Campbell-Tip- 
ton), Three  Indian  Songs  from  the  Gar- 
den of  Kama— Starlight,  Just  in  the 
Husli  Before  the  Dawn,  This  Passion  Is 
But  an  Ember  (Lohr) ;  Aria,  Cleo  e  mar 
(La  Gioconda)  (Ponchielli) ;  Autumn 
Song  (Salter),  Twilight  (Glen),  Expec- 
tancy (Stickles),  Little  Mother  of  Mine 
(Burleigh),  The  Joy  of  Man   (Watts). 

A  second  recital  will  be  given  by  Mr. 
Karle  in  the  same  theatre  next  Friday 
afternoon,  when  there  will  be  an  entire 
change  of  program,  the  numbers  includ- 
ing the  Care  Selve  from  Handel's  Ata- 
lanta,  Dai  Campi,  Cai  prati,  from  Boito's 
Mephistopheles.  Kramer's  Swans,  Loom- 
is'  Little  Dutch  Garden,  Salter's  Lamp 
of  Love;  a  song  cycle  by  W.  Frank  Har- 
ling,  called  the  Divan  of  Hafiz;  Pucci- 
ni's aria,  E  lucevan  le  Stella,  from  Tos- 
ca;  Branscombe^'s  Morning  Wind;  Dix's 
The  Trumpeter,  and  songs  by  many 
other  noted  composers.  William  Stick- 
les, one  of  America's  foremost  pianists, 
will  act  as  accompanist  at  both  of  the 
Karle  recitals. 

VK 

MUNICIPAL  ORGAN    RECITAL. 


THEO.    KARLE'S    FINE    RECITALS. 

America's  great  tenor,  Theo.  Karle, 
will  make  his  bow  before  a  San  Fran- 
cisco audience  for  the  first  time  at  the 
Columbia  Theatre  tomorrow  (Sunday) 
afternoon,  when  he  will  be  introduced 
to  local  music-lovers  through  the  agency 
of  Selby  C.  Oppenheimer's  management. 
Karle  enjoys  great  popularity  through- 
out the  East,  where  he  is  rated  as  one 
of  the  finest  artists  ever  produced  in  tliis 
country.     He  i.s  equipped  with  a  fine  mu- 


Edwin  H.  Lemare's  organ  recitals  at 
the  Exposition  Auditorium,  which  have 
been  interrupted  by  the  Automobile 
Show,  will  be  resumed  this  Sunday  aft- 
ernoon at  three  o\'clock,  when  the  most 
attractive  program  ever  prepared  for  a 
similar  occasion  will  be  given.  In  addi- 
tion to  six  interesting  numbers  by  the 
world-famed  organist,  Mme.  Jeanne  Jo- 
nielli,  the  dramatic  soprano,  whose  beau- 
tiful voice  and  gracious  manner  capti- 
vated over  then  thousand  people  on 
Cliristmas  Eve,  will  sing. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlative  good— 

ptattn 

is  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness.' 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 
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PACIFIC  COAST  .ML'SICAL   Ki:\  ll-AV 


TINA    LERNER'S    ONLY    RECITAL. 


Tina  Leriier  will  be  able  to  tarry  in  San 
Francisco  after  ber  symphony  engage- 
ment only  long  enough  to  give  one  re- 
cital on  this  visit,  and  this  will  be  the 
only  time  this  season  that  she  will  ap- 
pear ill  a  program  of  piano  compositions, 
as  she  is  compelled  to  return  to  the 
East  immediately  following  her  engage- 
ment at  Scottish  Kite  Auditorium  next 
Wednesday  night,  March  6th,  in  order 
to  fill  notable  orchestral  appearances  in 
various  music  centers.  Miss  Lerner  en- 
joys a  great  popularity  here,  where  she 
has  appeared  a  number  of  times,  and 
where  she,  with  her  family,  spent  the 
entire  summer  last  year. 

A  wonderful  program  will  be  given  at 
Scottish  Rite  Auditorium  next  Wednes-  ' 
day  night,  the  full  text  of  which  follows: 
Mozart — Pastorale  Variee,  Moffat — Men- 
uett,  Beethoven-Rubinstein  —  R  u  i  n  e  s 
d'Athens,  Schumann-T  a  u  s  i  g  —  Contra- 
bandists; Schumann — Sonata,  F  sharp 
minor,  Op.  11;  Chopin  —  Tarantella,  A 
flat  major,  Chopin — Nocturne,  C  sharp 
minor,  Chopin-Godowsky  —  Badinage, 
Etudes,  Op.  10,  No.  5,  and  Op.  25,  No.  9, 
Paul  Juon  —  Berceuse,  Paul  Juon  —  Hu- 
moresque,  Rachmaninoff  —  Polichinelle; 
Liszt  —  La  Lcgerezza,  Liszt  —  Dance  of 
the  Gnomes,  Mendelssohn-Liszt  —  Con- 
cert paraphrase  on  Midsummer  Night's 
Dream. 

Miss  Lerner's  recital  is  under  Selby 
C.  Oppenheimer's  management,  and  tick- 
ets are  on  sale  for  the  same  at  Sher- 
man, Clay  &  Co.'s  and  Kohler  &  Chase's. 


Selby  C.  Oppenheimer  is  being  congratu- 
lated on  being  able  to  present  this 
charming  and  wonderful  artist  to  local 
audiences,  who  have  waited  years  for 
the  opportunity  of  enjoying  her  glori- 
ous voice  and  art.  Hempel's  place  in 
music  is  exalted.  She  is  accepted  as  the 
finest  type  of  coloratura  soprano  in  all 
the  world,  as  the  legitimate  and  only 
successor  to  the  great  Sembrich,  all  of 
whose  roles  she  has  now  assumed  at 
the  Metropolitan,  known  as  one  of  the 
most  important  musical  institutions  in  the 
world  today.  With  her  advent,  came  the 
revival  of  Mozart,  and  the  florid  style 
and  delicate  music  of  the  master,  and 
in  her  hands  the  most  difficult  coloratura 
passages  have  reached  their  finest  in- 
terpretation. 

Madame  Hempel  has  arranged  two 
special  programs  for  her  appearances 
here,  which  will  be  given  at  the  Co- 
lumbia Theatre  on  the  Sunday  after- 
noons of  March  10th  and  17th.  At  her 
first  concert  she  will  sing  the  Ernani 
involami,  iti  which  work  she  is  posi- 
tively incomparable.  A  group  to  follow 
contains  Mendelssohn's  On  Wings  of 
Song,  Brahms'  The  Vain  Suite,  Tschai- 
kowsky's  Cradle  Song,  and  Tauberfs 
Bird  Song.  Later  will  be  given  the  diffi- 
cult Proch  Variations,  and  works  of  Old 
English,  and  Old  Swedish  origin.  Liza 
Lehmann's  Daddy's  Sweetheart  is  also 
included  as  well  as  Clutsam's  My  Curly- 
headed  Baby.  An  arrangement,  made  by 
Madame  Hempel  herself  of  the  Blue 
Danube  Waltz,  will  conclude  this  offer- 
ing. 


FRIEDA    HEMPEL'S    FINE    PROGRAM. 

All  San  Francisco  is  agog  over  the 
coming  song  recitals  that  will  be  given 
here  by  Frieda  Hempel,  the  leading  so- 
prano of  the  Metropolitan  Opera  Com- 
pany and  one  of  the  very  fremost  artists 
in  the   world.     From   all   sides.   Manager 

Gale  W.  Callinan 

Conscious  Voice  Production 

Tenor  S(>l(ii.>4t  of  tin-  <'fU>liriitfil  lloHtoii 
Qiiiirlet.  I. lilt-  of  \ew  Vork,  CliioaKO  nnd 
llrrliii.  Sdiillo:  1004  Kohler  Jt  riiiiHe  IIIiIk- 
IMloiit-   Kriiriiy  .'.l.-.l. 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
one  of  the  greatest  and  most  novel  shows 
ever  presented  in  vaudeville.  Gertrude 
Hoffmann  and  her  company  of  forty  will 
appear  in  Gertrude  Hoffmann's  Revue, 
which  is  a  marvelous  and  beautiful  sing- 
ing and  dancing  production  with  mag- 
nificent scenery,  original  spectacular  ef- 
fects and  gorgeous  costumes.  It  sur- 
passes in  every  particular  all  her  pre- 
vious efforts,  being  the  most  pretentious 
vaudeville  offering  of  this  season  and  is 
described  as  HolTmannesque  in  the  ex- 
treme. Abounding  in  pretty  girls,  daz- 
zling costumes  and  colorful  scenes,  it  is 


heralded  as  a  quick  succession  of  eight 
superfine  acts.  Paolo  Azzaroni  is  Miss 
Ilofl'mann's  principal  support,  and  in  ad- 
dition she  has  Kira's  Royal  Singalese 
Troupe.  Among  other  things  Miss  Hoff- 
mann will  demonstrate  her  impressions 
of  Ruth  St.  Denis  and  Princess  Rajah, 
two  of  the  leading  interpretative  dancers 
before  the  public.  She  also  portrays 
other  stage  favorites.  Clothed  in  a  be- 
witching costume  of  spangled  Stars  and 
Stripes,  she  impersonates  Liberty  in 
"The  Song  of  the  Nations,"  an  inspiring 
patriotic  number  in  which  attractive  girls 
[lersonify  the  various  countries.  By  way 
of  versatility  Miss  Hoffmann  will  intro- 
duce a  drum  solo.  The  finale  is  a  bath- 
ing scene  a  la  Annette  Kellerman,  in 
which  the  entire  company  take  part.  Max 
Hoffmann  will  conduct  the  orchestra. 

Lee  Beers,  described  as  vaudeville's 
distinctive  entertainer,  will  introduce  in 
his  nonchalant  manner  his  crisp  stories 
and  songs  and  also  exhibit  his  skill  at 
the  piano.  Phil  Kelly  and  Joe  Galvin 
will  appear  respectively  as  the  actor  and 
the  Italian.  It  is  difticult  to  imagine  a 
more  fruitful  situation  than  a  conversa- 
tion between  the  conventional  supercil- 
ious type  of  actor  and  the  equally  con- 
ventional type  of  an  Italian  emigrant. 
Kelly  and  Galvin  have  outlined  these  two 
cliaracters  in  this  situation  as  the  foun- 
dation on  wliich  to  erect  exceedingly 
bright  and  humorous  dialogue.  Donald 
K(>rr  and  Effle.  Weston  will  contribute 
smart  songs,  and  a  quartet  of  dances 
which  includes  an  acrobatic  whirlwind 
dance.  Alfred  Latell  leads  a  dog's  life 
on  the  stage.  He  appears  with  Elsie 
Vokes  in  a  skit  called  "Le  Chien  Rigo- 
lo"  (The  Dog  Rigolo).  in  which  he  plays 
the  title  role.  Latell  is  famous  all  over 
the  world  as  the  greatest  impersonator 
of  animals.  In  his  day  he  has  been  every- 
thing from  a  ferocious  lion  to  a  purring 
kitten,  and  in  "The  Wizard  of  Oz"  he 
was  the  cowardly  lion.  The  little  skil  is 
a  comic  romp  of  a  young  girl  and  her 
pet  dog. 

\% 


Georgia  Kober 


AMKHICAN  PIANIST 


:«I0    FINK    AKTS    IIUII.DING 
t'lIirVGO.    ILIi. 


"Show  of  Wonders,"  heralded  as  the  big- 
gest, the  best  and  most  gorgeous  offer- 
ing from  that  famous  Metropolitan  tem- 
ple of  amusement  in  recent  years. 

There  will  be  an  all-star  cast  in  this 
big  attraction,  possessing  more  than  or- 
dinary excellence,  a  chorus  of  rare  beau- 
ty and  intelligence;  a  cast  of  principals 
seldom  if  ever  seen  in  one  attraction; 
and  a  scenic  equipment  described  as  one 
of  the  most  attractive  in  recent  years. 
Running  the  gamut  from  a  simple  pas- 
toral scene  in  the  Adirondack  Mountains 
to  the  barbaric  beauty  of  the  interior  of 
a  Burmese  temple,  with  a  laugh  and  a 
thrill  in  every  scene  between,  it  culmi- 
nates in  a  genuine  thriller,  most  appro- 
priate to  these  war  times.  This  is  called 
"Over  the  Top,"  and  depicts  an  attack  on 
a  German  trench  by  a  hugh  fleet  of 
American  aeroplanes,  assisted  most  ably 
by  a  company  of  our  own  "Sammies." 
It  is  said  to  be  the  masterpiece  of  Lin- 
coln J.  Carter,  that  noted  creator  of  dra- 
matic  thrills. 

In  the  huge  company,  handling  the 
principal  roles,  there  are  enough  stellar 
celebrities  to  furnish  a  page  in  a  book 
of  "Who's  Who  on  the  Stage.r  These 
names  include  Eugene  and  Willie  How- 
ard, Tom  Lewis,  White  and  Clayton, 
Flora  Lea,  Charles  Wright,  Sidney  Phil- 
lips, Adele  Ardsley.  Patsie  O'Hearn,  Dan 
Quinlan,  Ernest  Hare,  Edmund  Mulca- 
hey.  Virginia  Smith,  Harry  Wilcox, 
Jacque  Kujawski,  Myrtle  Victorine  and 
Irene  Zolar,  the  two  last  being  San  Fran- 
cisco girls. 


WINTER   GARDEN    SHOW. 

The  Cort  Theatre  will  offer,  beginning 
Monday  evening,  March  4th,  an  attrac- 
tion of  unusual  merit.  This  is  none 
other  than  tlic  New  York  Winter  Garden 


ALICE  GENTLE 

I,E\IHN«  MK7.y,0  SOI'R.\>0,  METRO- 
POI.ITAX  OI'IOKA  COMl'ANY 

Availiible  ftir  I'neino  fonM*  na«e«  DurinK 
>lny.  Kxeliislve  MaiiHBemeiit,  Ilaeuiiel  & 
.loiiex.   .\eoliaii    llall,    New    York. 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 


pann 

In  the  midst  of  my  extensive  and  strenuous  American  tour  1 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most^ 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  14th  St.,  Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


2II|^  Sal&mtn  f  tano  fflompany  l[l 


ftuttrr  ftlrrrt 
JFratirtBrn,  (Cal. 


MUSIC   AT  CAMP    FREMONT 


(Continued  from  Page  1) 
Doser,  pianist  and  former  assistant  con- 
luctor  of  the  Metropolitan  Opera  Com- 
pany of  New  York.  Mr.  Jacobi,  whose 
Jalifornia  Suite  was  performed  recently 
}y  the  San  Francisco  Symphony  Orches- 
,ra,  Alfred  Hertz,  conductor,  and  whose 
^ied  Piper  symphonic  poem  was  brought 
o  performance  last  season  by  Mr.  Hertz 
uid  the  same  orchestra,  is  playing  the 
iaxaphone  in  the  8th  Regiment  Band  at 
"amp  Fremont,  just  as  Percy  Grainger 
s  playing  the  same  sort  of  instrument  in 

regimental  band  in  the  East.  Mr.  Jacobi 
ind  I  managed  to  squeeze  in  a  few  min- 
ites  during  which  we  chatted  about  cur- 
ent  season  musical  events  in  the  East, 
md  Jascha  Heifetz,  Galli-Curci  and  other 
■lotables  of  the  concert  and  operatic 
itages.  And  while  we  talked,  we  could 
lear  the  soldiers  in  the  adjoining  room 
■)eing  put  through  song  paces  by  Howard 
"l  Pratt.  Mr.  Jacobi  is  adjusting  himself 
plendidly  to  his  modest  line  of  band 
luties,  and  keeps  in  direct  touch,  at  the 
ame  time,  with  the  big  world  of  music, 
n  his  khaki  suit.  Composer,  Pianist,  Con- 
.luctor  and  Saxophonist  Jacobi  looks  like 
'.  real    soldier  bandsman. 

Mr.  Pratt  informed  me  that  soloists, 
rios,  glee  clubs  and  others  are  helping 
lUt  in  the  work  of  entertaining  the  sol- 
iers  at  Camp  Fremont,  and  he  would  be 
lad  to  have  professionals  communicate 
ifith  him,  as  they  will  be  given  the  best 
lossible  auspices  for  appearances.  But 
obody  need  apply  for  the  sake  of  self 
xploitation,  which  is  not  tolerated.  It 
mst  be  for  the  unselfish  entertainment 
f  the  troops,  the  men  who  have  left 
ome,  loved  ones  and  who  are  making 
ntold  sacrifices  for  all  of  us.  People 
ho  can  do  unusual  things  in  the  way  of 
ovel  acts,  etc.,  are  greatly  desired  as 
ntertainers  just  now. 


ALCAZAR. 

Pretty  nearly  every  wise  American 
itizen  is  sure  that  "It  Pays  to  Adver- 
ise,"  and  every  one  of  them  is  fond  of 
seing  the  thing  worked  out,  which  prob- 
bly  is  one  good  reason  why  the  play. 
It  Pays  to  Advertise,"  under  the  George 
I.  Cohan  banner,  has  always  been  a  big 
rawing  card. 

"It  Pays  to  Advertise"  proved  its 
orth  so  notably  at  the  Alcazar  a  fort- 
ight  ago  that  the  management,  with 
vident  acumen,  has  decided  to  stage 
le  brilliant  farce  for  another  week, 
ith  some  new  features  added  to  give 
Ktra  zest  and  "pep"  to  the  production, 
ence  it  is  that  "It  Pays  to  Advertise" 
?gins  a  second  week  at  the  Sunday 
atinee. 


y 


Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classe.s, 
one-lialf  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HEI>I"  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  instan- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00    to    $220. 

SI  MMKR    SESSIONS 
\>»v  York  City,  June   10  to  2I» 
(lilcauo.  July      M   to  3" 

.\Nhetillp,  N.   C,  .\UK.   13   to  SI 

Address  :  EFFA  ELLLIS   PERFIELD 

218  S.  Wabaih  Avenue.  Chicago 

New  York  City.  109  W.  45th  Street 

St.  James  Hotel 


Giacomo  Minkowski 
Mme.  Minkowski 

I.ate  of   New   York,   Derliu    and   Drenden. 
Voeal  Studio,  Suite  500,  Kohler  &  Chaae. 


GIUSEPPE  JOLLAIN 

VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
3037.  Residence  Phone  Prospect  4376. 
Callable   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  A  Chase  Bldg.        San  Francisco 

Phone  I    Kearny    5454. 

CECIL  FANNING 

DAIIITONE 

.Inierlca's  Most   Versatile  Sont;   Interpreter 

H.   B.  TURPIN,  Acconipnulst 

.Available  on  the  Pnclflc  Connt  From 
Itlnrch  20  to  May  1,  11)16.  Address:  I..  E. 
Ilehvmer.  Suite  705  Auditorium  llulIdInK, 
I. OS   .(neeles,  Cal. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tenet 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
fort; perfect   intonation. 

Residence  Studio:  1470  Washington  near 
Hyde.     Phone   Franklin   830. 

Miss  Z.  W.  Potter 

CONCERT  .^lANAGER 
^laungliig  Artists  Concert  Series,  Sym- 
phony .Vttractlons,  Chamber  Music  and 
Single  Concerts.  OHicc:  Room  0,  Sherman, 
Clay  &  Co.  nidg.,  Oakland,  Cal.  Phone 
Oakland  440 — after  6  p.  m.  Oakland  4511v. 

Mrs.  Charles  Stuart  Ayres 

Soprano' Soloist  and  Teacher  of  Singing 

Pupil  4»f  'William  Shakespeare  of  London. 
Studios:  San  Francisco  (Wednesday).  1003 
Ivohler  &  Chase  lildg.;  Oakland,  (Monday) 
Piioiflc  Building.  ReHidcucc.  II  IN  ITnion  St., 
Alameda.      Phone  Alameda  (i71  >V. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL  SCALE  BIILDER  For  .Major  and  Minor  Scales 
By  ROBERT  J.  RING 

Price   25  cents 

Teaches  pupils  to  THINK,  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENRY   GROBE,    in  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  St. 


Mrs.  Carroll  Nicholson      Percy  A.  R.  Dow  -  Voice 

-<..V.I'V/*""""  ""*'  C»n«""  Method,    studios: 

Johanna  Kristoffy 

VIE.\NESE  PRIMA  DONNA 
,■.««' «''r""?l'   ^'"■"'  "'"'   Kraniatlc  Training. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing.  Re- 
Page'strrt^'r-h^^rParrLV."^"*"'"-  ^""^ 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church, 
and  lemple  Emanu  EI.  Vocal  Instruction 
f  ..ncert  Work.       35.3i)  Clay  St.      West  48no! 

13:{4  Page  Street.  p,,„„e  Park  1007 

Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore.  John  Hara- 
den  Pratt,  Naomi  Weaver  Gannon.  Stanis- 
las  Bern.  Arthur  Argiewica;.  Ruth  Collyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  Bldg.      Phone  Kearny  5454 


CONTRALTO 
Teacher  of  Singing.     33  Loretta   Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
■t    Chase    llldg.,   S.   F.   Tel.   Kearny   5454. 

ERNST  'WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  .Modern  Songs;  Drama  and  Poetry. 
Studios:  GatTney  Bldg.,  376  Sutter  St.,  S.  F. 
•  nd  3431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1930  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     <& 
Chnse    Biilldlng.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandle, 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid  Ave.      Phone   Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

<>raduate  Schola  Cantorum,  Paris 
Organ,    I'inno.    Harmony.    Counter    Point. 
Studio  I     Arrlllaga    Musical    College.      Res.: 
I3N  Eighth  .Ave.,  S.  F.       Phone  Paclflc  .')740. 

ANIL  DEKR  5TUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.  :«Iarket  5743.     Residence  Phone 

:tlissiou   3(178.        By  Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan   Street.     Phone  W^eat  3558. 

Joseph  George  Jacobson 


R.ose    Reldat   Cstilleau 

SOPRANO 
Opera   Comique,    Paris 
Studio:    1671     Sacramento    Street 
I'hone  Franklin  16.*»3 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
4.<{4    Spruce   Street.        Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  816  First  Savings  Bank  Bldg., 
Oakland.     Phone  Oakland  3173. 

Fickenscher  Studios 

430  Sutter  St.,  Snn  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  l.'iO.S.  3li3.'> 
Webster  St..  Berkeley;  Phone  Berk.  4C91W. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEV  lUlLDIXG.  376  Sutter  St. 
S.  F.  I'honc  Kearny  .'43S.  Kos.  3,S0«  Leav- 
eiiM'orth  Street.     I*lioiie  I'rospect  5430. 

Frederick  Maurer 

Teaoher  of  Piniio  nnd  Harmouy,  E^useni- 
ble,  C'oaeliingr.  Studio:  ITlIfi  l^e  Roy  Ave., 
Ilerkeley.      I'lione   Berkeley   '*'AQ, 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
?vA^T*  Saernmeuto   St.        Plioiie  Fillmore   SOS 


TEACHERS'  DIRECTORY 


8IGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD   FABER   SCHNEIDER 
Wednesday,     7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

THEODORE  WIDMER 
2116  California  Street      Phone  West  4973 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.      Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 

VIOLIN 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2841  Steiner  Street  Phone  West  438 


Caroline  Halsted  Little      Jack  Edward  Hillman,  Baritone 

Soprauo  and  Teacher  of  Singing.  Fl^lit 
year«  Ntiidy  abroad,  studied  with  Lilly 
I.ehniniiii,  Retina  de  Sailed  and  Sip^uor 
Com.  C4»toK:ui.  Studio  Room  i)04  Kohler  & 
ChaMe    Rldg.      Phone    Ivearuy   5454. 

Mary  Alverta  Morse 


studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  .">4.">4.  Open  for  E^uKasements.  Man- 
agement: Blake- Amber  I,yceum  Dept..  S.  F. 

MAURICE 

AMSTERDAM 


Kes.   Studio:    Si 


SOI'RANO 

rnnclsco,   3110    Scott   St. 
Illmore   1S30 


CELLIST 


Address  Fairmont  Hotel 


Estelle  Heartt  Dreyfus 

I\    PITRPOSE    PROGRAMS 
SOl-3  Majestic  Theatre   lildg.,  l.os  Angeles 

BEATRICE  CLIFFORD 

PIAXIST — ORGANIST 

3r>37  CollcKC  .\ve.,  Rerkelcy 
."iSO   Frederick    Street.   San    Francisco 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


HENRY  SIRRING 

Teacher   of   Vltiliu   and    Kiisenihle 
fmo    Hush    Street  I'hone    Franklin    5.S05 

Wenceslao    Villalpando 

VIOl.IXCEM.IST 
foncerts,    Muslcnlcs,    Ensemble.    Instruc- 
tion.     Pantnecs    llldg..    Studio    711,   by    ap- 
pointment    only.       Onklanil     address.     5439 
Miles    \\e.      I'honc  Piedmont   Tisas. 

Miss  Felice  Anchell 

PIANO  IXSTRlirTH>X — RF'M'TOR   SYSTEM 
2890  ■Washington  St.       Phone  Fillmore  IflS.t 


ARTHUR  CONRAD! 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
1005  Golden  Gate  Ave.  San  Francisco 

WALDEMAR  LIND 
1427  Fulton  Street      Phone  Fillmore  4058 


STANISLAS   BEM 
lOOG  Kohler  &  Chase  Bldg.   San  Francisco 

GEORGE  VON  HAGEL 
681  Victoria  Street.   Phone  Randolph  1292 


nRA:»IATIC  CULTURE 


GEROA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


p  PACIFIC  COAST  MUSICAL  REVIEW 

DISTINGUISHED  ARTISTS  WHO  WILL  VISIT  THE  PACIFIC  COAST  DURING  SEASON  1917-18 


SCHUMANN-HEINK 


DIRKCTION 

Wolfsohn  Musical  Bureau 

1  W.  34lh  St.,  New  York 

In  America  Continuously.  Summer 
Dates  Bookintc  for  Season.  l<)17-lg. 

Steinway  Piano  Viti 


ZIMBALIST 

\llMKMierqiie,  IVIi.  .'.;  I.ouB  Ilenoli,  I'ol>.  S;  Hlver- 
■  lile  I>l>.  i::;  l.""  VniseleH,  Feb.  14;  Sao  !•  raiicUoo, 
Feb.  17;  FreMiio,  Feb.  IIS;  Talo  Alto,  Feb.  21;  San 
FrniielHeo,    Feb.   24. 


l,OCAl.    DIRECTIO.\ 


Sail   Frauel.<ic« 
I.OM   AntceleM 
I'urllnnd   nnil    .'< 


Selby  ('.  Oppenhelmer 
I,.  E.  llebynier 
Steern  &   I'omau 


Management:    Wolfsohn  Musical  Bureau 

1  W.  34th  Street,  New  York 

Sleinway    Piano 


Pacific  Coast  Tour 

March  and  part  of  April,  1918 

Frieda  Hempel 

THE  FAMOUS  SOPRANO 
Local  Direction 

Sail   Frnuelneo  Selby  <'.  Oppenhelmer 

I.UH    AufteleM  I-  K.  llebymer 

I'ortlniiil   null    \«>rlbwe»t      Steerx  A   Toman 

Management:     Wolfsohn  Musical  Bureau 
1  W.  34th  Street,  New  York 


MRS.  EDWARD  MacDOWELL 

I'rueruniH  of   MncDowell   MuhIc 
MauaKemeiit:    Gertrude  F.  Conen,  14.'>1  Broadway, 
.\e»v  1  ork 

Troceeds   of    these    recitals    revert    unreservedly    to    the 
MacDowell  Memorial  Association — Steinway  Piano. 

Ntxt  Biennial  Meeting  N.  T.  M.  C.  I"  be  held  at  Pelerboroiieh 
CouMt  Tour  tkpeiiM  Snii   Dle^o,  February  i:<th 


BERINGER  MUSICAL  CLUB'S  FORTIETH  CONCERT 


An  elaborate  program  is  being  prepared  for  the  next 
concert  of  the  Beringer  Musical  Club,  which  will  be 
held  on  Thursday  evening  of  next  week  at  Century 
Club  Hall.  The  program  will  be  varied,  and  will  in- 
clude piano  and  vocal  numbers  of  the  most  modern 
composers.  Those  who  will  take  part  in  this  recital 
are:  Mrs.  Helen  McKinlay,  Mrs.  Frances  Westington- 
Mowbray,  .Mrs.  Genevieve  Holmberg-Lyon,  Miss  Louise 
Cameron,  Miss  Charlotte  Ibscher,  Miss  Vernita  Pel- 
low,  Miss  Irene  De  Martini,  Miss  Mabel  S.  Goode,  Miss 
M.  Monica  Heffernan,  and  Miss  Zdenka  Buben. 


-w- 


MRS.  MACDOWELL  AT  KANSAS  TEACHERS'  MEET 

The  Kansas  State  Music  Teachers'  Association  for- 
mally opened  their  1918  Convention  with  a  piano  re- 
cital by  Mrs.  Edward  MacDowell,  followed  by  a  recep- 
tion to  the  delegates  by  the  Thursday  Music  Club  of 
Parsons,  Kansas.  .Mrs.  Mac  Do  well  interpreted  the  mu- 
sic by  her  lamented  husbp,nd  in  a  manner  which 
stamped  her  as  a  real  artist,  and  demonstrated  to  her 
auditors  the  beauties  of  MacUowell's  wonderful  com- 
|)08itions  as  only  one  thoroughly  en  rapport  with  the 
composer  himself  could  have  done.  A  feature  of  the 
evening's  program  were  tlie  scenes  of  Peterborough 
which  illustrated  tlie  recital  and  added  further  inter- 
est to  tliis  unusual  event.  A  large  audience  attended 
this  opening  session  of  the  Convention.— Parsons  Daily 
Republican,  Parsons,  Kansas,  February  7,  1918. 


MUSICAL    REVIEW   CONTINUES  TO    IMPROVE. 


The  following  letter  from  Mrs.  Alice  Kellar-Fox,  one 
of  the  ofticers  of  the  Music  Teachers'  Association  of 
San  Francisco,  to  the  Pacific  Coast  Musical  Review,  is 
greatly  aijpreciated: 

San  Francisco,  K'ebruary  2;{,  1918. 

Enclosed  find  $2.00  for  my  subscription  to  the  Pa- 
cific Coast  .Musical  Review,  which  is  due  March  1st. 
I  always  feel  that  this  money  is  well  spent,  as  I  could 
not  get  along  without  tlie  Review,  which  I  never  fall 
to  read  each  week,  from  beginning  to  end;  your  ar- 
ticles are  so  sensible,  and  you  have  a  clever  assistant 
in  Mr.  Bennett.  The  Musical  Review  continues  to  im- 
l)rove  each  year,  and  may  it  rise  higher  and  higher,  as 
all   worthy  things  do. 

With  best  wishes,  I  am,  as  ever. 

Yours  sincerely, 

ALICE  KELLAR-FOX. 


The  Birth  oi  An  Idea 

Arthur  A.  Poiiii  RelatrH  the  Story  of 
"The  Maiilc  of  Your  KyeH*' 


1  once  read  a  story  by  Harry  Pain  called  "The  Auto- 
biography of  an  Idea."  Like  nearly  everything  that 
Barry  Pain  wrote,  it  sticks  in  the  memory.  The  au- 
thor's point  was  that  an  Idea  was  a  tangible  thing, 
something  conscious,  something  that  had  kno'wledge 
without  the  usual  apparatus  for  its  acquisition  and 
storage.  Prior  to  Birth,  the  Idea  sees  without  eyes, 
liears  without  ears.  It  moves  at  its  will  and  material 
things  cannot  hinder  its  movement.  If  an  Idea  is  going 
to  come  10  you,  neither  locked  doors  nor  iron  walls  will 
prevent  it.  It  arrives  inevitably;  if  it  wants  you  to  be 
its  parent,  you  cannot  prevent.  Well,  then,  this  story 
of  Barry  Pain's  went  on  to  describe  the  pre-natal  sen- 
sations of  an  Idea,  a  brilliant,  original  idea — the  most 
humorous  and  laughable  Idea  imaginable.  It  related 
the  indecision  that  swayed  the  Idea  ere  it  could  make 
up  its  mind  what  particular  human  being  should  be  its 
parent;  into  what  human  brain,  in  fact,  it  should  enter, 
in  order  that  the  Idea  might  be  given  birth  and  become 
a  tangible,  welcome  addition  to  the  world's  literature. 
From  su'ose(iuent  happenings,  it  appeared  that  an  Idea, 
like  a  good  many  people,  is  a  creature  of  whims.  The 
Idea  deliberately  rejected  as  a  parent  a  poor  literary 
hack  whom  every  reader  of  the  story  must  have  hoped 
would  prove  to  be  its  earthly  parent.  Instead,  the  Idea 
(lid  sonielliing  incongruous,  almost  monstrous.  It  entered 
the  brain  of  a  man  who  did  not  need  more  of  this 
world's  rewards  than  he  already  possessed,  a  man  who 
at  the  moment  the  Idea  took  iiossession  of  him,  was 
torn  with  the  anguish  of  a  bitter  bereavement.  Uncon- 
trollable mirth  immediately  ousted  grief  in  this  dis- 
tracted mind,  and  its  possessor,  intoxicated  against  his 
v.ill  by  tlie  possibilities  thus  engendered  within  him, 
was  irresistibly  moved  to  give  birth  to  the  Idea.  He 
did  so.  He  put  it  on  paper  and  sent  it  to  a  big  maga- 
zine. The  story  proved  a  sensation  for  the  whole  civil- 
ized world,  and  the  Idea  itself  explained  how  gratified 
an  Idea  can  feel  when  it  knows  that  its  faith  in  itself 
has  been  justified  by  the  events.  The  rest  of  the  story 
does  not  matter.  It  has  no  immediate  bearing  on  what 
I  have  in  mind.  1  have  always  fostered  a  tender  ap- 
|)reciation  for  the  fancy  that  a  successful  story,  or  song, 
or  painting — anything  created  in  fact,  that  seemed  the 
result  of  an  inspiration — was  really  the  work  of  some 
spirit  or  imp  or  soul,  call  it  what  you  will,  acting 
through  the  agency  of  a  living  human  entity.  Barry's 
whimsical  notion  of  an  Idea  seeking  and  selecting  its 
own  parent  is  a  case  in  point.  Nobody  has  the  right 
to  claim  any  personal  credit  for  creating  something 
that  an  appreciative  world  applauds.  On  the  contrary, 
he  should  accept  the  honor  thus  thrust  upon  him  with 
becoming  humility  and  a  sense  of  profound  gratitude 
that  he  should  have  been  selected  as  the  parent  of  an 
Idea  or  Inspiration.  Parents  generally  take  credit  for 
bringing  into  the  world  a  clever,  precious  child.  They 
have  no  business  to  take  any  credit  whatever.  Every- 
body knows  that,  no  one  better  than  themselves. 

The  "Autobiography  of  an  Idea"  of  Barry  Pain's  was 
recalled  vividly  to  me  the  other  day  when  somebody 
happened  to  inquire  how  I  came  to  write  "The  .Magic 
of  Your  Eyes,"  a  ballad  that  is  achieving  a  degree  of 
success  and  popularity  that  is  generally  conceded  to 
be  remarkable.  In  relating  the  circumstances,  it  must 
distinctly  be  borne  in  mind  that  I,  w'ho  relate  them, 
claim  no  credit  or  merit  whatever.  1  am  perfectly  sin- 
cere in  admitting  my  gratitude  that  the  Idea,  which  sub- 
sequently upon  birth  proved  to  be  "The  .Magic  of  Your 
Eyes,"  should  have  selected  me  as  its  parent.  But  the 
whole  merit  belongs  to  the  Idea  itself  and  its  source 
(whatever  that  may  have  been).  It  is  a  complete  Idea 
of  birth.  Evidently  this  Idea  was  never  meant  to  be 
anything  than  a  song.  Had  it  been  otherwise,  it  is  un- 
likely that  the  melody,  the  title  and  many  of  the  lines 
of  the  te.xt  itself  would  have  come  into  being  simultan- 
eously. 

For  that  is  what  happened.  The  offertory  was  being 
collected  in  the  church  of  which  I  was  organist.  The 
rector  sat  within  the  altar  rail  watching  me,  as  I  ex- 
temporized, in  apparent  appreciation,  while  every  now 
and  then  the  stillness  in  the  church  itself  was  inter- 
rupted by  the  clink  of  a  quarter  which  somebody 
dropped  in  the  plate.  It  was  at  this  moment  that  the 
Idea,  having  made  up  its  mind  who  should  be  its  parent, 
entered  my  brain,  and,  quite  unconsciously,  1  at  once 
gave  it  birth.  Having  taken  form  in  my  brain,  the  Idea 
lost  no  time  in  travelling  thence  to  the  tip  of  my  fingers, 
whence  it  came  in  contact  with  the  ivory  keys  of  the 
organ.  The  rest  was  easy.  1  saw  the  rector  start 
slightly  at  the  sudden  transition  from  a  biotive  and 
(iregorian  sternness  to  one  of  melodious  enchantment. 
He  evidently  thought  it  was  unusual  and  not,  perhaps, 
as  strictly  ecclesiastical  as  the  circunjstances  and  the 
occasion  warranted.    Of  all  this  I  was  quite  unconscious. 


though  I  remember  wondering  a  little  why  he  looked 
half-shocked  and  half-enraptured  at  the  same  moment 
The  melody  played  itself,  the  title  stood  in  plain  bold 
type  on  tlie  reading  desk  before  me,  and  the  lines,  "Oli. 
the  .Magic  of  Your  Eyes,  like  twin  stars  of  hope  tin 
rise"  stared  me  in  the  face.  There  was  an  unusuall 
large  congregation  that  Sunday  and  the  collection  tool 
a  long  time.  Thus  the  Idea  had  ample  time  for  com 
fortable  birth  and  to  become  thoroughly  used  to  and 
satisfied  with  its  new  surroundings. 

After  the  service,  the  rector  mildly  expostulated  with 
me  on  the  dangerous  approach  to  the  secular  I  had  in- 
dulged in.  But  his  duty  in  this  direction  speedily  gave 
way  to  curiosity  as  to  "what  it  was."  He  was  plainl.\ 
impressed.  1  decided  to  be  frank  with  him.  "That,"  i 
said,  "was  my  new  song,"  'The  Magic  of  Yours  Eyes 
Did  you  like  it?"  "It  was  beautiful!"  he  exclaimed 
"but  could  you  not  make  it  a  sacred  song?"  I  explained 
that  I  hadn't  "made"  it  at  all.  It  was  done  for  me.  .\s 
well  ask  a  mother  to  change  a  girl  for  a  son  and  heir' 
He  appeared  dazed.  Sometimes  I  fear  he  thought  I 
was  not  quite  right  in  the  head.  He  had  read  about  th< 
vagaries  and  eccentricities  of  musicians,  and  believci 
most  of  it. 

I'sually,  I  rode  leisurely  home  in  a  trolly  car.  Today 
I  besought  a  warden  to  give  me  a  lift  in  his  car.  He 
did  so.  1  was  home  in  a  trice,  with  the  new-born  Idea 
carefully  fondled.  I  took  it  at  once  to  the  piano,  dressed 
it  in  manuscript,  watched  it  develop  all  its  faculties 
that  day  until  the  words  and  the  accompaniment  were 
complete,  and  then  sent  it  to  my  publishers,  M.  Wit 
mark  and  Sons,  to  grow  up  and  make  a  name  for  itself 
This  it  appears  to  be  doing  very  well. 

That  is  how  I  came  to  "write"  THE  MAGIC  OF  YOl'K 
EYES. 


ARTHUR  M.  ABELL  ARRIVES  IN  NEW  YORK 


-Vfter  a  long  silence,  Arthur  M.  Abell.  for  many  years 
the  Berlin  representative  of  the  New  York  Musical  Cour- 
ier, has,  in  company  with   Mrs.  Abell,  returned  to  the 
.\merican  metropolis.  Mr.  and  .Mrs.  Abell  are  native  Amer 
cans.    The  Musical  ('ourier  pormises  a  series  of  article^ 
by  .Mr.  Abell  on  musical  conditions  across  the  water  sini 
the  outbreak  of  the  European  war,  and  it  is  a  foregon 
conclusion  that  some  highly  interesting  reading  is  ahe;i 
of  us,  as  the  Abell   style  is  direct,  lucid  and   very  en 
tertaining.     The  Pacific  Coast  Musical  Review  is  happy 
to  learn  that  the  Musical  Courier's  distinguished  Berlii 
representative  Is  back  in  his  native  land,  safe  and  sound 
%% 


MARRIAGE  OF   NOTED  CONTRALTO 


WE   RETURN  THANKS  TO   PRESTO 


PIERCE -ARROW  LIMOUSINES 

At  Taxi  Rates 

Sutter  400 


Atlas  Taxicab  Co.,  120  Powell  St. 

Service  De  Luxe 


Christine  .Miller,  the  well  known  American  contralto,; 
was  married  on  February  11th  at  Chicago,  to  Daniel  M. 
Clemson,  president  of  the  Carnegie  Natural  Gas  Com^i 
pany  and  a  director  of  the  Carnegie  Steel  Company  of 
Pittsburj,". 


In  its  issue  of  February  14th,  Presto,  of  Chicago,  the 
bright  and  widely-read  music  trade  weekly  journal,  had 
the  following  complimentary   things   to   say   under  the 
heading,  "Pacific  Coast  In  Luck,"  and  which  concema 
the  Pacific  Coast  Musical  Review,  its  patient  editor,  alBCi, 
its  new  business  manager  and  managing  editor:     "It  is 
fair,  and  a   pleasure,  to  mention  the  marked  progress' 
of  the  Pacific  Coast  .Musical  Review,  of  San  Francisco. 
since  Herbert   1.   Bennett  took  charge  of  the  business 
end   of  that   paper.     After   years   of  struggle,  and  thei 
display  of  admirable  grit,  Alfred   Metzger,  founder  an( 
editor,  had  forced  his  paper  to  the  point  of  recognitio- 
He  had  become  a  musical  authority.     But,  as  he  cci 
fesses,  he  is  a  musician  and  critic,  not  a  manager.   Ti 
great  musical  West  has  a  good  weekly  which  should  1 
liberally  supported.     .Manager  Bennett  has  been  a  'tra 
paper  man' — enough  to  commend  his  courage.    The  1' 
cific  Coast  .Musical  Review  has  now  "arrived"  and  it  tl 
serv(>s  to  stay," 


^A<5iK? 


San  Francisco,  Oaklmp 


,  PORTLAND,  Seattle 
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CIVIC  AUDITORIUM  PACKED  TO  THE  DOORS  AT  SYMPHONY  CONCERT 


Nearly  Ten  Thousand  People,  Crowded  Into  a  Space  That  Usually  Seats  Only  Eight  Thousand  Six  Hundred,  Express 
Their  Delight  While  Listening  to  Extensive  Program  of  Light  But  Representative  Musical  Compositions  Effec- 
tively Interpreted  by  the  San  Francisco  Orchestra  Under  the  Electric  Baton  of  Afred  Hertz 


Again  the  judgment  of  the  Pacific 
Coast  Musical  Review  has  been  vindicat- 
ed, as  was  evidenced  last  Tuesday  even- 
ing, when  the  Civic  Auditorium  was 
crowded  to  the  doors  with  an  audience 
of  nearly  ten  thousand  people  crowded 
into  a  space  that  ordinarily  houses  eight 
thousand,  six  hundred.  At  the  last  mo- 
ment several  rows  of  one  dollar  seats 
had  to  be  added,  and  everywhere  in  the 
vast  space  seats  were  increased  until 
the  limitations  had  been  reached.  At  least 
two  thousand  people  had  to  be  turned 
away  on  the  evening  of  the  concert,  as 
no  tickets  were  left  over  to  be  sold  at 
the  box  office  of  the  Auditorium.  It 
■would  have  been  impossible  to  seat  an- 
other person,  or  to  secure  more  standing 
,room  for  that  matter.  We  have  repeat- 
edly stated  that  the  people  of  San  Fran- 
cisco— whether  they  are  rich  or  poor,  mu- 
sical, or  musically  uneducated — are  eag- 
er to  listen  to  the  best  of  music  at  prices 
within  their  reach,  if  they  are  made  ade- 
quately acquainted  with  the  date  of  an 
impending  event.  And  here  we  shall 
pause  a  moment  to  give  credit  to  the 
publicity  superintendent  of  the  Musical 
Association  of  San  Francisco — Barnett 
Franklin. 

The  date  of  this  concert  —  Tuesday 
evening,  March  5th — was  not  particularly 
luspicious,  for  iF  came  right  between  a 
series  of  events,  when  the  daily  press 
was  none  too  eager  to  permit  necessary 
3xploitation.  In  addition  to  all  of  this, 
he  popular  concert  had  to  be  announced 
it  a  time  when  the  Association  already 
required  considerable  space  for  the 
eleventh  pair  of  concerts  with  Tina  Ler- 
ler  as  soloist.  That  the  publicity  cam- 
paign was  ably  conducted  can  be  best 
proved  by  the  record  attendance.  It  is 
loubtful  whether  any  popular  symphony 
:oncert  by  a  dignified,  well-established 
lymphony  orchestra,  under  authoritative 
eadership,  ever  attracted  quite  so  large 
in  audience  as  the  San  Francisco  Sym- 
)hony  Orchestra,  under  the  able  direc- 
ion  of  Alfred  Hertz,  did  on  the  occasion 
)f  its  first  great  evening  popular  con- 
cert at  the  Civic  Auditorium,  San  Fran- 
cisco, on  Tuesday  evening,  March  5th. 
Vnd  this  is  a  record  to  be  really  proud  of. 
A  critical  review  is  not  necessary  on 
in  occasion  of  this  kind.  The  program 
contained  not  less  than  fourteen  num- 
>ers,  of  whicli  four  represented  well 
:nown  overtures.  There  were  organ  so- 
os  and  contributions  by  the  orchestra's 
oncert-master,  Louis  Persinger,  violin- 
st;  the  first  cellist,  Horace  Britt,  and 
he  harp  soloist,  Kajetan  Attl.  The  big 
nsemble  numbers  rang  out  with  force 
nd  vigor,  and  the  almost  frenzied  out- 
•ursts  of  enthusiasm  not  only  proved 
he  attitude  of  the  people  of  San  Fran- 
isco  toward  the  best  in  music,  but  the 
astification  for  giving  a  series  of  these 
mammoth"  events  next  season.  We 
ave  steadily  maintained  that  nothing  is 
00  good  for  the  people  of  San  Francisco, 
nd  now  they  themselves  have  spoken  in 
0  uncertain  terms. 

This  was  the  first  time  that  the  great 
xposition  organ  was  heard  with  a  big 
rchestra  under  genuinely  pleasing  con- 
itions.  At  Festival  Hall  the  instrument 
'as  never  in  sufficiently  good  condition 
3  meet  serious  artistic  requirements, 
'ne  of  the  most  disagreeable  features 
'as  the  unsatisfactory  intonation.  But 
Q  this  occasion  everything  was  thor- 
ughly   satisfactory,   and   if   occasionally 


By  ALFRED  METZGER 


a  little  more  volume  and  force  had  been 
attained,  even  the  most  captious  review- 
er could  not  find  any  fault.  As  solo,  Ed- 
win H.  Lemare  played  his  own  Rondo 
Capriccioso,  and  the  enthusiasm  which  it 
aroused  was  sufficient  answer  for  the 
manner  in  which  the  audience  welcomed 
the  municipal  organist. 

Alfred    Hertz    and    the    San    Francisco 


a  half-hour  less  of  such  a  program 
would  have  been  a  little  more  judicious. 
The  concert  began  about  8:, '50  and  ended 
about  11  o'clock — two  and  one-half  hours 
of  continuous  performance,  excepting 
possibly  ten  minutes'  intermission.  An 
hour  and  a  half  is  the  ideal  time  for  an 
orchestral  concert,  and  a  short  two 
hours  at  the  utmost.     The  excellence  of 
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Symphony  Orchestra  were  at  their  best. 
From  the  opening  strains  of  the  Star 
Spangled  Banner  to  the  closing  notes  of 
the  final  encore — Dixie — energy  and  vig- 
or prevailed.  Including  the  final  encore 
there  were  fifteen  numbers  on  the  pro- 
gram, and  while  every  moment  was  thor- 
oughly enjoyed  in  listening  to  them,  still 


the  concert  may  be  judged  by  the  fact 
that  the  huge  crowd  of  nearly  ten  thou- 
sand people  refused  to  budge  from  their 
seats,  until  the  time  began  to  be  so  late 
that  some  people  living  across  the  bay, 
who  wanted  to  catch  the  11:20  boat, 
were  compelled  to  "break  the  ice." 
Upon    his    appearance,    Mr.    Hertz    re- 


ceived a  tremendous  ovation,  that  lasted 
for  several  moments.  After  the  rendi- 
tion of  the  National  Anthem,  cheers  were 
heard  all  over  the  place,  and  when  you 
can  hear  a  real  noise  in  the  Auditorium, 
there  surely  is  not  a  little  enthusiasm. 
All  the  soloists — Edwin  H.  Lemare,  Hor- 
ace Briit,  Louis  Persinger  and  Kajetan 
Attl — received  individual  ovations.  At 
the  end  of  the  1812  Overture,  another 
great  burst  of  cheers  rewarded  Alfred 
Hertz  and  his  men  for  their  splendid  ef- 
forts. It  is  supposed  to  be  the  fashion 
now  to  say  that  the  acoustics  of  the 
Civic  Auditorium  are  all  right.  The  com- 
petent gentlemen  in  charge  of  the  build- 
ing are  anxious  that  this  report  should 
be  circulated  so  that  the  big  edifice 
should  be  in  demand.  But  of  what  use 
is  it  to  say  the  acoustics  are  all  right, 
when  they  are  not?  Sooner  or  later  it 
would  be  found  out  that  the  reports  were 
wrong.  The  acoustics  are  greatly  im- 
proved, this  much  must  be  admitted,  but 
they  are  far  from  being  satisfactory.  It 
is  impossible  to  secure  a  dramatic  climax 
because  tone  volume  is  reduced.  When 
the  percussion  and  brass  sections  are 
working  at  full  blast,  echoes  are  heard 
all  over  the  place.  As  we  said  before, 
there  is  a  marked  improvement,  but  why 
should  not  efforts  be  made  to  remedy 
the  poor  acoustics?  It  would  pay  the 
city  to  have  the  auditorium  improved  to 
the  extent  of  securing  satisfactory  re- 
sults. Why  not  go  to  work  and  do  this, 
instead  of  trying  to  have  everyone  say 
that  the  acoustics  are  all  right,  when 
they  are  not? 

We  have  always  maintained  that  Al- 
fred Hertz  is  a  genius  as  a  conductor. 
He  has  now  demonstrated  this  fact  posi- 
tively. None  hut  a  genius  could  sway 
a  mass  of  ten  thousand  people,  most  of 
whom  are  not  particularly  musical,  to 
the  extent  of  rousing  them  to  hearty 
cheers.  And  it  is  a  great  satisfaction 
to  us  to  be  able  to  say  with  emphasis, 
"We  told  you  so." 


-%v- 


PIANO    RECITAL. 


A  piano  recital  and  exhibition  of  danc- 
ing by  pupils  of  Miss  Frieda  C.  Nor  was 
given  at  her  studio  in  Oakland  on  Sat- 
urday afternoon,  February  23d.  Amongst 
the  promising  young  folks  who  played 
pianoforte  selections  were  Vernice  Ad- 
ams, Carile  Lummis,  Doris  Miller,  Alycc 
Kierman,  Barbara  Kuehn,  L  e  o  n  o  r  e 
O'Brien  and  Ruth  Miller.  All  of  these 
acquitted  themselves  well,  and  sliowed 
the  thoroughness  and  care  bestowed  upon 
their  training.  Amongst  the  pretty  dances 
presented  were  a  minuet,  a  nature  dance 
and  a  mazurka,  in  which  the  following 
pupils  took  part:  Margaret  Bonnemort, 
Barbara  Lummis_  Carile  Lummis,  Lilian 
Wotton,  Barbara' Bonnemort  (aged  six), 
Alice  Carroll  and  Doris  Miller. 

E.  A.  T. 


-AV- 


HILLMAN    PUPILS'    RECITAL. 


Jack  Edward  Hillraan,  the  well  known 
San  Francisco  baritone  and  teacher,  will 
present  fifteen  of  liis  twenty-one  Stock- 
ton pupils  in  a  recital  at  the  Philoma- 
thean  Club  House,  Stockton,  Cal,,  on  Fri- 
day evening,  March  15th.  Mr.  Hillman 
devotes  all  of  Tliursday  and  Friday  of 
each  week  to  his  large  class  of  pupils  in 
the  "Slough  City." 


PACIFIC  COAST  MUSICAL  REVIEW 


Playing  the  Harp 

A  Lucrative  Profession  for  Women 

Women  Harpists  are  in  great  demand  for  Concerts,  for 
Church,  Theatre  and  Orchestra  music  and  as  Accompanists. 
It  is  truly  a  very  profitable  accomplishment.  Our  HARP 
BOOK  gives  full  particulars  about  the  wonderful 

Lyon  &  Healy  Harps 

The  World  Standard 


These  Harps  are  of  perfect  construction,  absolutely  correct 
in  scale,  beautiful  in  tone,  fully  guaranteed,  warranted  to 
withstand  climatic  changes.  Prices  and  terms  are  very  rea- 
sonable. 


Harps  Rented 

\\  (.■  rc-iit  Harps  at  very  reasonable 
rates  ;  in  case  of  purchase  six  months 
rental  will  apply  on  purchase  price. 


Sherman, play  &  Go. 


Kearny  and  Sutter  Streets 
SAN  FRANCISCO 

THE  HOME  OF  THE  STEIN W A  Y  PIANO 


Miss  Pauline  Hillenbrand    ^.^^KENzm  gordon>1oW 


Teacher  of  Piano 


7:54  Lyon   Street 


rhoue   West  7023 


LIEDER         CONCERT         OPERA 
TONE  PRODUCTION 

Ten  Y«n  Tenor  Soloi.l  oJ  .'^1.  B.rlholooiew'.  Church  of  New  York  Cily 
Solo  Artist  with  Worcester  and  Cincinnati  Muiic  Feitivali 
Soloiil  with  the  Handel  and  Haydn  Society  o(  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  Zs:<2  JnrkHou  Street.  I'lioue  West  457 

Il.v    AiipollitMleut    t)iily. 


ROSCOE  -WARRCN  LUCY,  Pianht  and  Teacher 
\\  III  iircNeiit  II  \orniiil  Ciiiime  to  teiioliern  in  my  nietiioil 
of  IMiiiiiMlie  l>evelo|>meiit.  Also  t'oaeliiiiK  nitil  liiieriire- 
liilioii  i.f  the  MnMter'ii  Worlds,  ivoliler  anil  Clinne  IHiIb., 
Sun  ■■'riiiifiiieo,  Thoue  Kearny  .'>454.  iiViH  IIIileKHMa  Ave., 
Onklnnil.    IMione    i'leilmont    .%0))n. 

"A  nuisic-ian  from  the  top  of  his  head  to  the  toes  of  his 
feet,  and  an  artist  of  the  most  refined  characteristics," 
Alfred  Metzger   in   Pacific  Coast  Musical   Review. 

"A  gifted  young  artist  who  plays  with  rare  purity  of 
tone,"    nedfciii   Mason   in   S.   F.    KxaminRr. 


Georffiana  Strauss  Notre  Dame  College  of  Music         LAJOS  FEN5TER,  VioHnist 

O  Suu  Jose.  Cnl.  HKflTAI.S IN'STHlfTIflV 


MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

E^xecutive  Offices: 

705  Auditorium  Bldg.,  Los  Angeles 

Arrillaga  Musical  College 

i-'ernniiilo  >llclielenii.  I*reNiiieiil;  A.  1..  ArtiKiieN,  Vice 
I'reHident;  V.  <Ie  Arrillnen,  Uireetor 

X'liexoelleil  fncilitien  for  tlie  Hliiily  of  niiiHic  in  nli  itN 
lirnuclieii.     l.nrKe  Pipe  OrKnn — Iteoitnl  Hull. 

i:(ir>  JnrkNoii  St.,  Snn  I'mnclMoo,  Cni.  Phone  Went  47.37 

Clarence  Eddy 

Coiicorl   OrKttuiHt — OrKnii   IiiHtriii'tliMi 
2021    <  filirariiln   Strret.  Telephoiio   Fllliiiorc  210 

Mrs.  Clarence  Eddy 

Coiilrnllo    Sololnl  —  \  octil    1  iml  riirtloii 
Studio:    20::i   (  iiliroinlii  Street.  Teleplioue  I'Mllinorc  210 

JANET  MALBON,  Colorature  Soprano 

Tenelior  of  SinKloK — (."oneliiiiB:  I'ublie  nnil  Private  He- 
cltalM  ami  Conrertii.  Studio:  Ivoliler  A  Cliane  IlldK.,  Plione 
Kearny  .%4.%4.    Ilea.  SSS  Hyde  Street,  Plione  Krnnklin   1500. 

SIGMUND    BEEL 

t'oneert  l>ini<ter  of  I,.  A.  S.vni|>liony  Orclii-Mirn  iluiliiK  last 
four  yearn  will  aeeept  pupIlM  In  ailvaneeil  tlollii  nnii  en- 
■emlile  plnyinic.     Studio  i;i73  l'o..l   St.     I'lione  I'roxpeet  7.'i7. 

EUGENE  BLANCHAK.D 

I'lANO — COMl'OSI  ri«\ 

studio  I  40  IllBliland  Avenue,  I'ledmont 

Telephone    Piedmont    4070 


Suu  Jofie,  Cai 

C'oufern  DeBreen  An'ardM  Certlflcatea 

Kor  PnrtieiilnrN  Applj'  to  Sifter  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 


!)2<l   I'leree   St. 


ir.   MeAlli.ttc 


<"illmore  SAO 


Miss  Elizabeth  Westgate 

IM  \\«) — out;  AX — THKOHV 

OrKniiiKt  Hlid  Choir  Uireetor  of 

l'''irNt    I'reMl>>'terliiii    t'liuri'h,    Alameda 

I'inuiNt   of  4'nliforiiia  Trio 

Home    Studio:    1117    Piirii    St.,   AInnieda.     Tel.    Alamedn    1"> 

Oiikliind     Studio:     (ThumdayH),     .lliH*     Merrinian'M     Scliool 

(i20  ^liiripoMa  Avenue.     Teiepiioue  Pieilnioiit  2770 
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RFXITAI.S — I.XSTKI  CTIOX 
Studio:  2847  Fillmore  St.,  near  Green.    Plione  AVeiit  2510. 

IGuria  Dunham 

DltA^IATK-   SOpitWO 

AddreHH  S0!»  PoHfnl  Telegraph   lluilding,  San  Francisco 
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Mrs.  M.  E.  Blanchard 

I  llcnd  of  Vocal  Department,  Mllix  f^oilcKe) 
Teacher    of    SluKiue.     Coucertit,    k.ecture-ltecltal.i.       Stn-  ; 
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'WALTER  L.   GOUGH 

TEACHER   OF    VI<n>I\ 
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AbbieGerrish Jones  jyiiyir  IDA  WESTERBERG 

The    Meadow    I.ark.    I'ubll.shed   bv   Booscv    and   Co..   New        1TA1T*1-I»     Ri^r'%.      TT    L^tJ  E  L^M.^UM-dK\.\^ 


The  Meadow  I^ark.  1'ubll.shed  by  Boosey  and  Co.,  New 
York.  My  Dear  Little  Irish  Hose,  Clayton  F.  Summy  Co., 
Chicago.  Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the 
Mornin'   Pegsy,   Musician   Pub.  Co.,   Los  Angeles. 

For  Sale  by  all   Dealers. 


Speciiilint  in  Voice  Development  nnd  ■■liicinur.  IteHuita 
tiuaranlccd  i'ormerly  with  the  Koyal  (fiancrvatiiry  of 
Music,  Stockholm.  Studio:  1107  Kohler  &  Chaiie  liuildiuK. 
Phone    I'roNiicct    ls;t2. 


After  a  >liiNical  lOventni;  a  Fen  MinuteH  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  just  the  right  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  interesting 
to   woman  and  man   in  every   issue. 

Everywoman,  $2.00  per  annum 

Olllcial  Journal  of  tiie 

NA'i'iovAi,  corxni.  of  womex 
627-628  Hearst  Building,  San  Francisco 
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^^^^^  OI'ARREI.I,  ST.  bflween  Slockton  jnil  Powtll 
Pltltl  Sales:  and  Most  Magnificent  Theatie  in  Anieticj 
**•••  Week  beginnine  this  Sunday  alt.-Maline«  Daily 


GERTRUDE  HOFFMANN 

l\    tilCKTItl  DE    IHtFFMAWS    HEVI  E 


•  njiinctiij 


With  a  tireat  \ew  Show 


.1.  f.  NiiKcnt,  ill  his  (iiiKiiial  odditv.  "The  S()uar- 
cr;"  >lcDouuid  &  Ilowiaud,  in  "My  tJood  Friend;" 
ItcKUl  A  llcuder,  in  "Drop  Us  a  Line;"  l.eo  Heern, 
Vaudeville's  Distinctive  Kntertainer;  Kelly  A:  (;alvin, 
"The  .\ctor  and  the  Italian:  Harry  *  Emma  Shar- 
rock,  "Behind  the  Grand  Stand." 

Rvenlnjt  Prices  10c,  25c,  60c,  76c.  Matinee  Prices 
(Kxcept  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
GOc.        Phone  Douglas  70. 
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SEVENTEENTH  YEAR 


FRIEDA  HEMPEL  SHOULD  RECEIVE  HEARTY  WELCOME 


The  Pacific  Coast  Musical  Review  is  not  in  the  habit  of  devoting  edi- 
torial space  to  the  visit  of  distinguished  artists  appearing  before  our  musical 

I  public.  But  Frieda  Hcmpel  has  become  the  victim  of  two  campaigns  that 
may  or  may  not  influence  some  members  of  the  musical  public  in  their  rcc- 

I  ognition  of  this  matchless  colorature  soprano.  In  the  first  place  the  man- 
agers of  Galli-Curci,  who  does  not  come  here  until  the  middle  of  May — 

'  nearly  ten  weeks  from  now — opened  their  box  office  sale  just  about  the  time 
the  musical  public  became  interested  in  Frieda  Hempel's  visit.     Now,  we 

I  do  not  know  whether  this  was  done  intentionally,  or  whether  this  sale  was 
opened  to  affect  the  receipts  of  Frieda  Hempel's  concerts  or  not,  the  fact 

[remains  that  some  people  may  be  influenced  to  l)uy  their  tickets  for  Galli- 
Curci  even  at  this  early  day,  and  fail  to  attend  the  Hempel  concerts.  Now, 
this  paper  has  no  way  of  talking  with  the  great  masses,  who  are  not  musi- 

jcally  educated,  but  we  do  have  a  little  influence  with  the  musical  i)rofession, 

[the  music  students  and  their  friends,  and  we  want  to  appeal  to  them,  in  the 

,name  of  fair  play,  to  give  Frieda  Hempel  as  enthusiastic  and  cordial  a  wel- 
come as  it  is  in  their  power  to  bestow.  (ialli-Curci  docs  not  come  here  until 
May  12th,  there  is  plenty  of  time  to  get  tickets  after  Frieda  Hempel  has  left. 
Let  all  the  musical  public  combine  to  do  homage  to  Frieda  Hempel,  who 
is  beyond  a  question  the  successor  of  Marcella  Sembrich,  and  the  foremost 
colorature  soprano  at  the  Metropolitan  Opera  House,  and  by  many,  in- 
cluding the  writer,  considered  the  greatest  colorature  soi>rano  before  the 
American  public  today. 

Another  rather  unfortunate  incident  is  the  fact  that  the  monster  popu- 
lar concert  of  the  San  Francisco  Symphony  ( )rchestra  took  place  during  the 
same  week  Frieda  Hempel's  ticket  sale  is  proceeding.  The  colossal  interest 
manifested  in  this  event,  and  the  unusual  amount  of  tickets  sold,  necessarily 
took  away  some  of  the  interest  created  for  the  Hempel  concerts.     \\'hilc 

•this  concert  was  not  intentionally  arranged  to  injure  the  Hempel  c\  ents,  it 

.was  bound  to  do  so  to  a  certain  extent,  unless  the  musical  public  make  u]) 
its  mind  to  refuse  to  be  influenced  by  these  conflicting  events,  and  simply 
attend  them  all.  It  is  necessary  that  the  concerts  of  the  symphony  orchestra 
should  be  crowded  to  the  doors.  It  is  advisable  that  the  (ialli-Curci  concerts 
^should  be  crowded.  And  it  is  just  as  important  that  the  exents  of  Frieda 
Hempel  should  be  packed.  Every  one  of  these  enterprises  represent  the 
highest  form  of  musical  art,  and  we  make  this  editorial  appeal  for  the  reason, 
that  the  musical  public,  while  it  is  being  approached  from  various  angles, 
should  not  forget  that  for  the  present  the  most  important  duty  is  to  pay 
homage  to  Frieda  Hempel,  the  foremost  colorature  soprano  who  has  ap- 
peared before  the  musical  world  in  a  long  while. 


AMERICAN  FRIENDS  OF  MUSICIANS  IN  FRANCE 


The  editor  of  the  Pacific  Coast  Musical  Review  is  in  rcceii)t  of  a  letter 
from  David  Bispham,  the  distinguished  American  baritone  and  pedagogue, 
in  which  he  asks  us  to  become  an  active  or  sustaining  member  of  the  Society 
oi  American  Friends  of  Musicians  in  France  of  which  \\'alter  Damrosch  is 
president  and  the  Hon.  James  M.  Beck  is  treasurer.  This  excellent  organi- 
zation has  been  formed  under  the  best  auspices  to  protect  destitute  French 
musicians,  many  of  whom  are  starving  from  lack  of  work,  and  Mr.  Bispham 
isks  us  to  reproduce  in  this  issue  an  appeal  enclosed  with  his  letter,  and 
which  will  be  found  upon  another  page. 

We  arc  alsf)  asked  to  induce  as  many  of  our  readers  as  are  interested 


in  this  worthy  cause  to  contribute  liberally  to  this  fund,  which  contributions 
are  to  be  forwarded  through  this  paper  to  the  assistant  treasurer  of  the 
Society,  George  Harris,  Jr.,  35  West  81st  street,  New  York  City.  Mr. 
Bispham  adds  to  his  letter  the  following  lines :  "As  a  part  of  our  duty  of 
keeping  the  beautiful  art  of  music  from  being  crushed  out  in  the  terrific 
struggle  now  going  on,  I  feel  that  you  will  be  interested  in  our  society, 
which  is  the  fi.rst  in  the  United  States  to  be  formed  solely  to  assist  our  bro- 
ther musicians  of  France.  It  is  to  be  hoped  that  all  musicians  and  lovers  of 
music  will  come  forward  individually  or  collectively,  as  in  clubs  or  societies, 
and  subscribe." 

We  can  only  endorse  Mr.  Bispham's  forceful  appeal  by  saying  that  we 
are  heart  and  soul  with  him  in  this  worthy  cause,  and  shall  do  our  share 
toward  helping  the  society,  even  though  it  be  but  in  a  modest  way.  It  is 
surely  a  worthy  cause,  and  there  is  nothing  else  for  us  to  say,  but  ask  all 
those  of  our  readers  al)le  to  contribute  a  little  toward  this  cause  to  join  us 
in  jjecoming  members  of  the  Society  of  American  Friends  of  Musicians  in 
France.     Particulars  will  be  found  on  page  4  of  this  issue. 


RAY  C.  BROWN  NEW  CRITIC  FOR  EXAMINER 

Ray  C.  Brown  is  the  new  music  critic  for  the  San  Francisco  Examiner. 
I  le  takes  the  place  of  Redfern  Mason,  who  announced  in  last  Sunday's  issue 
of  the  San  Francisco  Examiner  that  he  is  about  to  leave  for  France.  Mr. 
Brown  has  been  associated  with  the  Oakland  Tribune  for  some  time  and 
his  excellent  criticisms  and  fluent  literary  style  have  long  been  admired  by 
readers  of  the  l)ay  cities.  Mr.  Brown  is  the  ideal  critic  for  a  daily  news- 
paper. He  writes  gracefully,  knows  sufficiently  about  music  to  express  a 
worthy  opinion  and  does  not  employ  a  style  above  the  heads  of  the  average 
newspaper  reader.  He  is  fair  and  just  and,  above  all,  is  interested  in  the 
welfare  of  resident  artists.  The  Pacific  Coast  Musical  Review  congratulates 
l)oth  the  I'.xaminer  and  Mr.  Brown  upon  this  wise  appointment. 


CALIFORNIA'S  MUSICAL  HISTORY  BEING  TRANSCRIBED 


The  editor  of  the  Pacific  Coast  Musical  Review  is  now  transcribing 
the  manu.script  for  the  ^Musical  liistory  of  California,  beginning  with  1849, 
and  ending  with  the  present  year.  The  task  of  transcribing  is  a  most  tedious 
and  lengthy  one,  and  we  trust  our  friends  who  have  expressed  their  inten- 
tion of  subscribing  for  this  work  will  not  lose  patience  with  us.  To  en- 
courage Ihem  in  the  belief  that  we  have  not  given  up  the  publication  of  this 
work  we  are  penning  these  lines.  When  the  book  is  once  published  the 
readers  will  understand  why  so  much  time  was  necessary  to  prepare  an^ 
transcribe  it.  The  work  will  be  in  two  volumes.  It  will  include  all  the  im- 
portant musical  endeavors  of  this  State  during  seven  decades  and  will  also 
include  a  list  oi  the  foremost  California  artists,  pedagogues,  critics  and 
managers.  Contrary  to  works  of  this  kind  no  paid  write-ups  will  be  per- 
mitted in  this  history,  nor  will  there  appear  advertisements  of  any  kind. 
Only  genuinely  i)rominent  and  noted  musicians  will  be  mentioned,  and 
every  one  whose  name  and  work  appears  in  these  volumes  may  proudly 
tell  his  friends  that  he  did  not  pay  for  the  prominence  given  him.  About  a 
year  ago  the  editor  of  this  paper  was  offered  financial  backing  of  this  work, 
provided  he  would  add  an  extra  volume  containing  paid  biographies  and 
p.irtraits.  We  absolutely  refused  to  enter  into  any  such  contract.  The' 
History  of  Music  of  California,  when  it  once  appears,  after  twelve  or  more 
years  of  preparation  and  research,  will  be  l)y  far  the  most  valuable  and  au- 
thoritative work  ever  published  in  the  interests  of  music  on  the  Pacific 
Coast. 


SIGNIFICANCE  OF  GREAT  POPULAR  SYMPHONY  CONCERT 


Not  too  much  stress  can  be  laid  upon  the  fact  that  San  Francisco  was 
able  to  furnish  ten  thousand  people  to  attend  a  popular  symphony  concert. 
Nothing  like  it  has  ever  been  accomplished  in  the  world  of  music.  And  we 
say  again,  as  we  have  already  said  in  our  review,  that  the  judicious  publicity 
campaign  was  responsible  for  this  almost  unbelievable  feat.  Of  course 
\lfred  Hertz  and  the  San  Francisco  Symphony  Orchestra  represented  the 
opportunity  for  this  publicity  campaign.  If  our  symphony  concerts  had  not 
been  so  excellent,  the  pu))licity  campaign  could  not  have  been  made.  But 
the  opportunity  was  taken  proper  advantage  of,  with  the  result  that  people 
who  never  heard  of  symphony  concert  in  their  life  went  there  and  enjoyed 
themselves  The  crowded  auditorium  and  the  brilliant  performance  surely 
made  thousands  of  converts  for  the  symphony  concerts  of  San  Francisco. 
I  arge  numbers  of  people  came  from  the  Mission  district,  which  again  proves 
our  contention  that  people  who  usually  can  afford  ten  cents  to  hear  a  con- 
cert can  afford  twenty-five  cents,  provided  the  attraction  is  important  and 
artistic  enough.  The  monster  "pop"  concerts  should  be  continued  next 
season. 


PACIFIC  COAST  MUSICAL  K1-:\T1£\V 


AMERICAN    FRIENDS   OF   MUSICIANS    IN    FRANCE.  MACDOWELL  PROGRAM   AT  AUDITORIUM. 

Society  Organized    For  the   Purpose   of   Bringing    Finan-  Mrs.    Edward    MacDowell,    Pianist,    and    Miss    Esther 

cial   Help  to  Destitute  French   Musicians  Mundell,    Soprano,    are    Soloists    and     Re- 

and    Their   Families.  ceive   Enthusiastic  Applause. 

The  following  appeal  has  been  sent  broadcast  through-  ,p^g    ^^^^_^^   expected    to    find    the    Civic    Auditorium 

out  tliis  country,  and  contributions  may  be  forwarded  p^owded    to   capacity   on    Thursday    evening,    February 

either  through  the  office  of  this  paper   or  may  be  sent  gsth.   when   Mrs.   MacDowell.  the   widow   of  the  distin- 

directly  to  the  assistant  treasurer  of  the  society  whose  .^^^^^    American   composer     was   the   artist   of   honor 

name   and   address   appears   on    the   application   blank,  ^^  ^,^g  occasion.    Surely  the  object  was  worthy  enough, 

together  with  the  amounts  for  active,  associate  and  sus-  ^^^   ^,^  ^^^   j,,.^^,^  (.o.j,.;^^^,,   t,,^^  jj  ^rs.   MacDowell 

taining  membershii).       ,,,,..          -in             i,  had    appeared    under   more    artistic    auspices,    not   one 

The   American    Fnend.s   of   Musicians   in   France   has  ^^^^  ^,^^„^  ,^^^^  ^^^^  ^.^^^^^      ^^  .^            ^^^^             ,^^j^ 

been  organized  to  bring  hnancia    help  to  the  musicians  ^^^^^  ^^^^  thousand  people,  and   it  seemed  to  us  even 

in  France  and  their  tamilies,  made  dest.tu  e  by  the  war.  ,^g^  j,^^^  ^,^  ^1^^  previous  occasion  when  we  attended. 

Every  penny  collected  is  sent  at  once  to  trance,  no  3^^      ^^  ^^,^                                      .^                      MacDowells 

deductions  being  made  for  any  purpose  whatever.     All  ^^.,,^                           '^      gratifying  ovation  upon  her 

necessary  expenses  are  met  by  a  specially  contributed  ^„^,.^„^,g  „„  the  platform,  and  who,  with  her  interesting 

'"^.         .,               •     ..  „   •„  T^„„„^u„„    fi,i„  a„„!^f„  1,00  *"d  decidedly  instructive  remarks,  was  exactly  tlie  kind 

Since  Its  organization  in  December     li.s  Society  has  ^^  ^„  ^^^.^^  ^^^^  ^j^^^,^                 ^                      ^ 

sent  one   thousand   dollars  to  France     or  needy  musi-  ^^^^^     ^^^^  acoustics  of  the  auditorium  are  not  yet  suffl- 

"The^ocieU-  hop"s'\rerira''aS  'mem^            of  ^'^"^   -"-'^^l   '«  enable   everyone   to   understand   a 

.  .  ^"^"-'^'        i"  ",     ,i,,.,<„„iT^„»    fi,o    ^^„l^t^-„  speaker  in  very  part  of  the  house,  and  so  it  was  rather 

musicians    and    "lusic-lovers    throughout    the    country  ^          ^,,^^  ^^^^  ^         ^            .^ 

and  also  of  all  those  whose  hearts  are  moved  by  the  ^j^^   excellent    problems   that   Mrs.    MacDowell    so   ably 

sorrows  of  France.  exnounds 

It   is   expected   that   the   funds   accumulated    through  '*.                      =  i       ui        i-  <>  »             ■              «        ■  .•    ^ 

membership   will   be   augmented   by   the   practical   and  .,"  ^^^^  a  cons  derable  relief  to  us  when  we  found  tha 

sympathetic    interest    of    musical    organization,    and    of  Mrs.  MacDowell  played  two  groups  of  solos,  instead  of 

individual  musicians  who  are  offering  tlieir  services  in  P'^y^l, ''■""  "M°'n'^'*[f-     ^"^^^V^°  ^^"P^  '"'^'"'^^^ 

giving    concerts    for    the    benefit    of    their    unfortunate  ''•^^^°""T^,  f'^^,?""^'*^"    r"''?."^'-,    .^V    ^  w".^' 

brother  artists  in  war-stricken  France.  ['°'^  ^p.  10     b)  1  he  Lagle  from  Op.  32    (c)  To  a  Water 

Consider   what   music    has   meant   to   you.      Will   you  '-"y-    (<!>    Will   o    tlie   W  isp      e)    March   Wind;    second 

not  help  the  sad  conditions  now  existing  by  becoming  ^'"°?r^^\    !!^           .^'""o      "^ '-"^   ^"''T'     "'  2^  ^"''K 

a   member   of   the   American    Friends   of   Musicians   in  ^^^     -on'^lif^"!  /^^.  ^'^^    P'^^?"'  7°  i"*"    t^^    """"^ 

France?  '  ^^  Witches  Dance.    Mrs.  MacDowells  repu- 

WALTER  DAMROSCH  lation  as   an   excellent   pianist   is   too   well   establisheil. 

President  *°    require    further    commendation    on    our    part.      I3ut 

JAMES  M    BECK  above  her  pianistic  art_  above  her  smooth  teclinic  and 

Treasurer  splendid  emotional  powers,  is  this  remarkable  woman's 

'  -  constant  fight  in  behalf  of  a  noble  cause.     The  estate 

American   Friends  of  Musicians  in   France  i"    Peterborough,    wliere    students,    limited    in    earthly 

MEMBERSHIP  API'LICATIOX  goods,  have  an  opportunity  to  receive  an  education,  or 

,    ,        ,             It                1       1  •      •      ti        A  enjoy  an  occasional  vacation,  is  a  refuge  for  many  a 

I    hereby    apply    for    membership    in      he    American  Reserving  aspiring  artist,  and  Mrs.  MacDmvell,  in  devot 

Friends  of  Musicians  in  France,  and  encolse  $ i„g    ^^^^   ^^^.^^    ^i,,,^    ^^    ^„,.    ^^,,^^^^^^    ^^_,p^;^  ''J'^^J^ 

'^''c'tlvTMember    $2  annually;  Associate  Member,  $25;  thl' Allferlcin'nennVe *'  if'T"'  '""'T'^  ,""  ^'.^'l'"'^^  °' 

qn<5tainine  Member  $100  the  American  people.     It  IS  a  work  of  love  that  is  met 

Sustaining  Member  $100.  ^,^^^^  ^^^  ^^^  ^^^^^^   ^^^  ^^^^^  ^^^  ^^^^  receive  too  great 

Name    attention. 

We   must   confess   that  we   would    have   been    better 

Address     pleased    if   Mrs.    MacDowell    had    appeared    before   our 

Make  check  to  George  Harris,  Jr.,  Assistant  Treas-  musical  clubs,  instead  of  in  the  Auditorium.  Her  re- 
urer,  35  West  Eighty-first  street.  New  York.  muneration— or,  rather,  the  contribution  to  her  noble 
Executive~Connnittee7~Mrs.  George  Montgomery  ^a»f.<pcould  not  possibly  have  been  greater  at  the 
Tattle,  Chairman;  Arthur  Whiting,  Vice-Chairman;  Ed-  Aud  torium  than  it  would  have  been  before  all  our  mu- 
win  T.  Rice,  Vice-Chairman;  Harry  Harkness  Flagler,  f,":'''  '•'l"^'l•  .^^"^^  .'^  ^}',^  musical  clubs  stand  for  any- 
Vice-Chairman;  Hon.  James  M.  Beck.  Treasurer;  Geo.  ^'""^  at  all,  they  should  stand  for  the  perpetual  encour- 
Harris,  Jr..  Assistant  Treasurer.  35  West  Eightv-first  ^gement  of  the  budding  geniuses  of  this  country, 
street.  New  York;  Mrs.  Nicolai  Sokoloff,  Corresponding  .  Regarding  the  balance  of  tlie  program,  we  have  noth- 
Secretary,  17  West  Thirty-seventh  street,  New  York;  '"^  ^'\,^'!'^  (as  far  as  the  orchestral  numbers  are  con- 
Mrs.  J.  W.  Haslehurst,  Recording  Secretary;  Harold  ^^rried)  to  what  we  have  already  said,  except  that  Miss 
Bauer,  James  M.  Beck,  Miss  Bessie  Bowie,  Miss  Chas  ^s.t"er  Mundell  delighted  her  hearers  with  her  ringing 
Cooper,  Mrs.  Edward  J.  de  Coppet,  Walter  Damrosch'  ^o'ce,  and  her  spirited  interpretation  of  the  Spring  Song 

Mrs.   Walter   Damrosch,   Mrs.   Harry   Harkness   Flagler,      """"^  Herberts  Natoma.  A.  M. 

George   Hamlin,    David    Bispham,    Mrs.    George    Harris,  '        — ** 

Miss    Yvonne    I^umley,    Miss    Gertrude    Norman,    Mrs.  ARRILLAGA    MUSICAL     COLLEGE    EVENT. 

Edwin   T.    Rice,    Mrs.   J.    West   Roosevelt,    Mrs.    Henry  

Seligman,    Mrs.    Walter    Spalding,    Miss    Marcia    Van  ^n  Friday  evening,  February  15th,  the  Arrillaga  Mu- 

Dresser,  Mrs.  Arthur  Whiting.  sical  College  presented  three  of  its  advanced  pupils  in 

%\ an    interesting    program    at    the    College    Recital    Hall 

MRS.  CUSHMAN'S  MONTHLY   MUSICALE.  Miss   Nellie   Butler,   the   pianist,  gave  a   most  excellent 

; account  of  herself  in   the  performance  and  interpreta- 

Mrs.  Olive  Reed  Cushmans  monthly  musicale  for  her  tion  of  the  well  chosen  numbers  assigned  to  her  Lloyd 
pupils  and  her  friends  was  given  at  her  residence  in  Frank,  a  pupil  of  Joseph  Willard  head  of  the  violin  de- 
Oakland  on  Thursday  afternoon.  February  21st.  Three  partment,  gave  very  pleasing  readings  of  several  violin 
advanced  pupils  interpreted  the  vocal  part  of  the  pro-  selections.  The  Serenade  of  Pierne  in  particular  re- 
.  gram,  and  Mrs.  S.  H.  Buteau  played  some  delightful  ceived  most  sympathetic  treatment  while  the  Memo- 
piano  solos.  Mrs.  Florence  Mowbry,  a  Beringer  pupil,  rare  of  Tippo,  a  gem  little  known  to  local  musicians 
played  accompaniments  that  were  not  only  musicianly.  was  played  as  encore. 

but   inspiring   in   their  brilliancy.     The  singers   are  all  Miss   Olive   Richards,   an   organ    pupil   of  Achille  Ar- 

possessed     of    excellent     voices,    and     their     program  tigues,  displayed  a  thorougli  knowledge  of  the  resources 

revealed   finish  and  fine  tone.     The  following  numbers  of  the  instrument  by  her  clever  plav^ng      The  nrogram 

^^ZiJZV'r'^'-    ^"^f  ^°"^.  (Clough-Leighter).  Song  of  in  full  was  as  follows:     Sonata,  Emfnor  (Grieg      Violin 

Sunshine    (Goring   Thomas),    Mns.    Goodwin;    Requiem  Solo- (a)    Serenade    (Pierne>,    (b)    Gavotte  TGossec 

Sidney    Homer),    Mifawny    (Forster),    Mrs.    Thurston  Piano  Solo-Etudes   Op.   10,   Nos    ^5    (('hopin)      OreaA 

ffnh'r/T  T"»  °r.°^^   ^"^'''''^'  ^'"le  Grey  Home  Solo-(a)  Fanfare  (Lemmens),  (b)  Moon  1X01   Kind 

(Lohr),    Curly-Headed    Babby    (Clutsam),    Miss    Berry;  ler) ;  Piano  Solo-(a)  Impromptu  (GranadScbThi 

9pr.nT%^°'°^  ^^;  ^?™   ^^'■'^^'"   «^   ^*^^'"'«    (Rossini)  and  Variations  (Paderewski);Vio  in  So?o-SceneJeB^r 

Serenade   (Brahms),  Vous  dansez  Marquise   (Lemaire),  let  (Ch.  de  Berriot);  Organ  Solo-Cantabile  (Lenimensf" 

mi.vSi:-    r.'"7;'  ^'^l^^^  ^"-  "•  ^-  B®^^'^)-  To  You  Piano  Solo-(a)  Graziela  (S.  Arrillaga)    (b     Prelude    G 

(Oley    Speaks)     Mrs.    Thurston    Janz;    Where    Fairies  minor  (Rachmaninoff).                                       '   l  relude,  G 

Come  (Phillips),  You  and  I   (Woodman),  Dawn  in  the  —%% 

''"'"'■'   ^''°^'>'  ^^iBSJVerne^Berr^^  MRS.   BRANDT  TO   PRESENT  SIX   STUDENTS. 

LEOPOLD  AUER  IN  NEW  YORK.  Mrs.  Noah  Brandt  will  present  six  young  girls  in  a 
The  world-renowned  violinist  and  teacher  Leonold  M^r^i,  ""f,'.^^'  ^^-  PTf'^  "''"  ^"  Saturday  afternoon. 
Auer,  arrived  in  New  York  on  February  m'h  on  S  Hpv«1  ^^^  ""^^'^-^f  ^l  ^^'^^  ^^^''^  Bachman,  a  very 
first  trip  to  AmerKa,  to  which  he  has  Tome  owZ  to  The  vn,^*^^"^  ^/"'^'  ^"'^  ^'°""  P"P''  °^  ^"^^  Brandt 
the  unsettled  conditions  in  Russia.  Prof  Auer  was  the  Jol  y°"' f,  "^[fo"n7s  are:  Misses  Marie  Louise  Will- 
teacher  of  Mischa  Elman,  Efrem  ZimbaHst  Pasc^a  Hei  jZ^LtTT  ^'^"°",  ^^^^^  ^^  P^'o  ^"«'  Eileen 
fetz,  Eddy  Brown.  Max  Rosen  and  other  celebrated  vfo'  AnuJf'.n  ''"■'''''"'■•  T^  *"^  ^'=^'^*'^  f^"^*"^  Bergerot, 
linists.  The  veteran  artist  and  inslructorwi  1  teaJh  ^n  Mrl  «r  nf  ""T^V  ^"'l  ""'1^  Goldberg  of  this  city. 
New  York,  and  there  is  no  doubt  abou  his  t  me  hein^  IZ'  B'-andt  w.ii.  after  the  recital,  allow  all  these  young 
filled  completely.  ^'"^^  ''^'"^  performers  to  appear  with  the  advanced  class  as  they 
W ^_  'l^'''^  already  reached  a  very  higli  state  of  proficiency 

MATERNA   REPORTED^EAD   IN   VIENNA.  VTZ^/Zl  '^J^'^r^^  ^Ses'X^  ^ 

fr^RfpS'<^i:^„!;-^-i,r.~SaS;r'-^  ~9^"--s^Hi:^.o:;'^C^::mc^!rM^r^^ 

in    Vienna   of   Amalie    Materna      he    great   Ge;"^^^^'^  T\-  ^"''  ^'^-  "^^"'  Kinsman..    Five  very  clever  young 

prano.     She  was  born  in  St.  Georgens'y-ia   (Austria?'  frp     "m-  ^•>'''".  ^^I^^:  Brandt  considers  extremely  gifted 

Jnly  10,  1845.     Mme,  Materna  made  a  concert  toTroV  Ze.-t    t"''''  c""^'"^,^  Crossett,  Gertrude  Rennie,  Sarah 

this  country  twenty-five  years  ago,  when  she  wa.  heard  of  n  ^             SP'fplman,  and  Bernicc  Bernhard.  Three 

in  San  Francisco  and  other  cities  along  the  PaHflc  Coast  studv    h„f '.  "^'^'^^  ^''"'  ?''  ^^^-   *"   ^^'^'^  ^'^^  >'««••  ^^ 

6  lilt    ai  inc  Loast.  study,  but  show  very  marked  ability. 


FRIEDA    HEMPEL'S   APPEARANCES. 


The  concert  and  operatic  stages  know  few  sopranos 
in  history  of  greater  and  more  varied  gifts  than  Frieda   , 
Henipel,    the    famous    diva    of   the    Metropolitan    Opera   1 
Company,  who  comes  to  San  Francisco  for  two  recitals,   1 
to  be  given  at  the  Columbia  Theatre  tomorrow    (Sun- 
day) afternoon,  and  again  a  week  from  tomorrow.    Her  ' 
superb  work  in  opera  has   been  more  than  duplicated  ' 
in   concert,  a  thing  as  unusual   as   it   is  delightful.     In 
reviewing  the  appearances  of  this  great  artist,  the  most 
proniiiunt  American  critics  seem  to  have  instinctively 
come  upon  one  word  when  expressing  themselves  anent  1 
the  art  of  F'rieda  Hempel.     H.  E.  Krehbiel  of  the  New 
York  Tribune  has  used  it  many  times;    W.  J.  Hendep- 
son,  most  judicious  of  critics,  also  penned  it  when  writ-  i 
ing  of  the   famous   soprano;    Archie   Bell,   noted   writer 
of  the  Cleveland  Press;   the  Chicago  Tribune;   the  Bos-  ; 
ton    Transcript,   through   its   famous   critic,    H.   T.    Par- 
ker; the  St.  Louis  Journal,  the  Philadelphia  Ledger  and 
countless  other  leading  dailies  have  featured  the  same 
adjective,  descriptive  of  the  singer's  art. 

That  word,  which  they  all  seem  to  feel  is  most  fit- 
ting, is  "exquisite,"  and  it  is  difficult  to  discover  on. 
notice  or  criticism  of  Miss  Hempel's  concert  or  op<  i 
atic  work  that  does  not  contain  the  expression.  No 
other  word  so  adequately  exjiresses  the  complete  finish 
and  superb  beauty  of  her  art.  No  soprano  since  the 
days  of  Sembrich  has  received  such  lavish  praise  for 
an  art  that  combines  all  the  styles,  lyric,  dramatic  and 
coloratura,  and  combines  them  perfectly,  and  Manager 
Selby  C.  Oppenheimer.  of  the  Will  L.  Greenbaum  Con- 
cert Office,  who  is  bringing  Miss  Hempel  to  this  city, 
feels  sure  that  never  in  the  concert  history  of  San 
Francisco  will  music  lovers  be  so  thoroughly  delighted 
as  they  will  at  the  Hempel  concerts. 

The  great  prima  donna  has  elected  to  sing  two  mam- 
moth i)rograms.  each  different,  and  each  containing  a 
liberal  list  of  the  finest  creations  of  her  vast  reper- 
toire. These  offerings  will  reveal  the  artist  in  every 
phase  of  her  wonderful  vocal  attainments,  and  will  at 
once  establish  her  in  this  city,  where  slie  is  making  her 
first  visit,  as  one  of  the  greatest  song-birds  that  have 
ever  been  here.  With  Paul  Eisler  at  the  piano,  the 
following  program  will  be  given  at  the  concert  tomor- 
row  (Sunday) : 

I. 

Aria,    "Ernaiil    Iiivolami,"    from    "Ernani" Verdi 

II. 

(a)     On   the  Wings  of  Song Mendelssohn 

(t>)     The   Vain   Suit   Brahms 

(c)  Cradle    Song    Tschalkowsky 

(d)  Bird    Song    Taubert 

III. 

(ii)      Nocturne     Liszt 

(b>     Moment    Musicale    Schubert 

Paul  Eisler 
IV. 

Aria:      "Theme  and  Variations   I'roch 

V. 

(a)  I'hylls  Has  Such  Charming  Graces Old  Enfirllsh 

(b)  My  Curly-Headed   Babby  Clutsam 

(c)  When   I  Was  Seventeen  Old   Swedish 

(d)  Daddy's   Sweetheart   Liza   Lehman 

VI. 

•liluc   Danube"    Waltz J.   Strauss 

(Arranped  for  Voice  by  Miss  Hempel) 
The  program  for  the  second  recital  is  one  of  equal 
attractiveness  and  will  bring  forth  another  huge  crowd 
to  the  Columbia  on  the  17th.  At  that  time  Miss  Hem- 
pel will  sing  the  Shadow  Dance  from  Dinorah,  the 
aria  from  I  Puritani,  Ame's  charming  Lass  with  the 
Delicate  Air,  Mozart's  The  Violet,  Schubert's  Hark, 
Hark,  the  Lark,  Rimsky-Korsakoff's  The  Rose  Has 
Charmed  the  Nightingale,  Alabieff's  Bird  Song,  and  a 
number  of  other  beautiful  compositions,  including  her 
own  arrangement  of  the  Strauss  Waltz.  Wine,  Women., 
and  Song.  Tickets  for  both  of  these  extraordinary 
events  can  be  purchased  at  Sherman,  Clay  &  Co.'s, 
Kohler  &  Chase's,  or  the  Columbia,  or  tomorrow,  con-i 
cert  day,  at  the  Columbia  Theatre  ticket  office. 


v3[£Oliver  Ditson  Company 
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CLARENCE  EDDY  PLAYS  FOR  SOLDIERS. 


Men  in   Khaki   Hear  Great  American  Organist  in   Recital 

At    Dallas,    Texas — The    Long    Eddy    Tour    Will 

Keep  the  Virtuoso  Away  Until  March  29. 

C  larenco  Eddj',  th?  noted  organist,  gave  his  sixth 
recital  on  the  fine  Hook  &  Hastings  tour-manual  organ 
in  the  magnificent  $350,000  Scottish  Rite  Cathedral  in 
Dallas,  Texas,  on  the  afternoon  of  Sunday,  February 
24th,  on  which  occasion  he  played  a  benefit  recital  for 
an  apprcciativ3  audience  from  Camp  Dick  and  Love 
Field,  and  members  of  the  Royal  Flying  Corps,  many 
civilians  also  being  in  attendance.  Mr.  Eddy  had  the 
assistance  of  the  Grove  Quartet  (vocal).  The  organ 
numbers  weie:  The  Star  Spangled  Banner,  the  audi- 
ence joining  in  the  singing;  Liberty  March  (new — dedi- 
cated to  Clarence  Eddy),  J.  Frank  Frysinger;  Russian 
Boatman's  Song  (arranged  by  Clarence  Eddy),  Anon; 
Th:^  Tragedy  of  a  Tin  Soldier,  Gordon  Balch  Nevin, 
consisting  of  these  four  movements — The  Return  From 
the  War.  His  Jealousy,  His  Las-t  Serenade,  The  Tin 
Soldier's  Funeral  March;  Variations  de  Concert  (dedi- 
cated to  Clarence  Eddy),  Joseph  Bonnet;  Vision  Fu- 
gitive (new),  Frederick  Stevenson,  Concert  Caprice 
(nsw),  George  E.  Turner  (both  dedicated  to  Clarence 
Eddy);  Fountain  Reverie  (new),  Percy  E.  Fletcher; 
Evening  Rest  (new),  Alfred  Hollins;  Festiv'al  Postluda 
(new),  Oscar  Schminke. 

Cn  the  evening  of  Monday,  March  25th,  Mr.  Eddy 
will  give  a  return  recital  in  the  same  building  at  Dallas, 
leaving  immediately  after  via  the  Southern  Pacific  line 
for  San  Francisco,  where  he  is  due  Friday  noon,  March 
29th,  in  time  to  conduct  his  choir  rehearsal  in  the  even- 
ing and  preside  at  the  organ  in  the  First  Presbyterian 
Church,  Oakland,  on  Easter  Sunday. 

Mr.  Eddy  has  already  given  two  recitals  in  El  Paso 
on  this  tour,  one  in  Tulsa,  Okla.,  and  one  in  Dallas. 
Other  appearances  include  a  return  engagement  at 
Terrell,  Texas,  and  recitals  at  Beaumont,  Texas;  Macon, 
Ga.,  the  latter  at  Wesleyan  College;  two  recitals  at  the 
Wake  F*rest  (N.  C.)  College,  followed  by  engagements 
at  Cincinnati,  O. ;  Franklin,  Ind.;  Chicago,  111.;  Water- 
town_  Wis.;  Yankton  and  Watertown,  S.  D.,  and  Wi- 
chita, Kansas. 

w 


EASTON    KENT-DOUGLAS   SOULE    CONCERT. 


Easton  Kent,  tenor,  and  Douglas  Soule,  pianist,  will 
give  a  concert  in  the  Italian  Room  of  the  St.  Francis 
Hotel  on  Thursday  evening,  March  14th,  at  8:30  o'clock. 
Both  artists  being  well  and  favorably  known  in  the 
bay  cities,  more  than  ordinary  interest  is  being  shown 
in   this   event,   and   the   program   having   been   selected 

I  from  the  most  delightful  works  in  musical  literature, 
those  fond  of  representative  musical  works,  interpreted 
in  an  intelligent  and  artistic  manner,  should  look  for- 
ward with  pleasure  to  this  event.  The  accompanist  on 
this  occasion  will  be  Benj.  S.  Moore,  one  of  San  Fran- 
cisco's best  accompanists  and  pianists.  There  is  every 
reason  to  predict  that  this  concert  will  be  one  of  the 

'  most  delightful  of  the  season.  Admission  will  be  one 
dollar,  to  which  ten  per  cent  war  tax  should  be  added. 
Tickets  are  now  for  sale  at  the  News  Stand  of  the  St. 
Francis  Hotel,  and  at  Sherman,  Clay  &  Co.,  in  San  Fran- 
cisco and  Oakland.  The  program  to  be  presented  on 
this  occasion  will  be  as  follows: 

(a)  Sarabande  (Rameau-MacDowell),  (b)  Gavotte  and 

I  Variations   (Rameau),  Mr.   Soule;    (a)   O  del  mio  dolce 

I  ardor  (Gluck),  (b)  Danza,  danza,  fanciulla  gentile  (Du- 
rante), (c)  Where'er  You  Walk  .(Handel),  (d)  Let- Me 
Wander  Not  Unseen  (H,andel),  Mr.  Kent;  (a)  Im- 
promptu, Op.  90,  No.  4  (Schubert),   (b)   Prelude,  Op.  28, 

.No.  19  (Chopin),  (c)  Berceuse  (Chopin),  (d)  Etude, 
Op.  104,  B  flat  minor  (Mendelssohn),  Mr.  Soule;  (a) 
Row  Gently  Here,  My  Gondolier  (Schumann),  (b)  When 
Through  the  Piazzetta  (Schumann),  (c)  Faith  in  Spring 
(Schubert),  (d)  Marishka!  Marishka!  (Korbay),  (e) 
Morning  Hymn  (Henschel),  Mr.  Kent;  (a)  Arabesque, 
in  E  (Debussy),  (b)  Arabesque,  in  G  (Debussy),  (c) 
Ballade  Slav  (Debussy),  Mr.  Soule;  (a)  Sweet  Wind 
That  Blows  (Chadwick),  (b)  Life  and  Death  (Coleridge- 
Taylor),  (d)  A  Birthday  (Cowen),  Mr.  Kent. 


GAL>_I   CUR^ 


'^''fr^MkM^^tMtSM/^^2j^6 


Their  Genius  ^\ 

made  them  ^reat-  [i 

The  Victrola  I 

makes  them  immortal 

The  poet  and  the  composer  endure  on  the 
printed  page,  the  painter  on  his  eloquent  cinvii 
The  achievements  of  the  statesman  and  the  scientist 
remain  as  lasting  monuments  of  their  skill  But 
what  of  the  famous  singer,  the  actor  who  has  cn 
deared  himself  to  thousands,  the  beloved  artist 
whose  magic  bow,  Hke  the  lute  of  Orpheus,  his 
swayed  and  charmed  the  multitude?  Is  their  divine 
fire  to  be  forever  quenched?  Is  their  voice  of  gold 
to  be  forever  silenced? 

Before  the  Victrola,  this  was  the  tragic  fact 
Now  great  voices  need  never  die,  great  music  nci. 
never  perish. 

Mankind  loves  to  crown  a  Genius.  The  artisf- 
whose  portraits  appear  on  this  page  have  won  the 
applause  and  affection  of  the  public  for  the  beauty, 
the  comfort,  the  entertainment,  and  the  uplift  ot 
their  matchless  art,  as  expressed  upon  the  stage  and 
to  that  far  vaster,  world-wide  audience  who  knows 
them  by  their  Victor  Records.  As  long  as  there  are 
ears  to  hear,  their  Victor  Records  will  preserve  their 
living,  breathing  emotions,  their  infectious  laughter, 
the  exquisite,  tremulous  notes  of  their  inspired  in- 
struments.    Their  art  cannot  die. 

Victor  Talking  Machine  Co.,  Camden,  N  J  ,  u  s.  a. 

Berliner  Gramophone  Co.,  Montreal,  CanadiaQ  Distributors 


The  Club  House,  which  is  to  be  opened  in  Oakland 
for  enlisted  men,  will  be  supplemented  by  civic  enter- 
tainments of  a  various  nature  to  which  the  enlisted  men 
will  be  invited.  The  Executive  Committee  for  the  Oak- 
land War  Camp  Community  Service  is  as  follows: 
Joseph  N.  Borroughs,  Chairman;  Mrs.  J.  H.  Perine, 
Vice-President;  Arthur  W.  Moore,  Treasurer;  Mrs.  Ar- 
thur O.  Gott,  Miss  Ethel  Moore,  Mrs.  Thomas  Mitchell 
Potter,  V.  O.  Lawrence,  Geo.  W.  Fitch,  Dave  E.  Per- 
kins, John  F.  Smith  and  Herman  T.  Johnson.  George 
E.  Dickie,  Superintendent  of  Playgrounds  for  Oakland, 
is  the  Pacific  Coast  representative  of  the  Commission. 


ALEXANDER  STEWART  JOINS  COMMUNITY  WORK        ^|ss    RIEGELMAN    SCORES    IN    AMERICAN    SONGS. 


Announcement  is  made  from  the  New  York  head- 
quarters of  the  War  and  Navy  Departments'  Commis- 
sion on  Training  Camp  Activities  of  the  appointment 
of  Alexander  Stewart,  the  well-known  Oakland  musi- 
cian, as  its  official  representative  for  Oakland  in  con- 
nection with  the  work  of  the  War  Camp  Community 
Service  Committee.  By  special  arrangement  of  the 
commission,  Mr.  Stewart  will  be  allowed  to  continue 
with  a  part  of  his  professional  musical  work,  including 
that  of  Mills  College,  the  Plymouth  Church  Choir,  and 
some  private  work.  Mr.  Stewart  is  the  second  mem- 
ber of  the  Oakland  Rotary  Club  to  be  called  into  war 
service  of  this  kind.  Albert  E.  Carter,  former  presi- 
dent of  the  Oakland  Rotary  Club,  has  charge  of  the 
Community  Recreation  work  for  enlisted  men  in  Se- 
attle. 


The  annual  Rose  Musicale  presented  Miss  Mabel 
Riegelman,  prima  donna  soprano  of  the  Chicago  and 
Boston  Grand  Opera  Companies,  in  New  York  City, 
February  11th,  as  soloist.  An  American  group  of  songs 
which  met  with  a  hearty  reception  and  instant  favor 
included  The  Prayer  Perfect,  by  Ervine  Stenson;  The 
Robin's  Song,  by  Howard  White;  Mother,  My  Dear,  by 
Bryceson  Treharne,  and  Inter  Nos,  by  McFayden.  Miss 
Riegelman  has  been  having  splendid  success  in  both 
concert  and  opera  since  returning  to  New  Lork  last 
summer. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 
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DAVID  BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 


Voice  Placing  —  Intonation  —  Rhythm  —  Power 
Emotion— Correct  Breathing— Enunciation— Acting 

Rebuilding  of  Ruined  Voices 

Mise-en-scene 


Complete  Course  in  Operatic  and  Lyric  Art 

Periodical  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 


Management :  BLAKE  &  AMBER 
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PACIFIC   MUSICAL  SOCIETY'S  BIRTHDAY. 

By  Abbie  Gerrish-Jones 

The  Pacific  Musical  Society  celebrated  their  eighth 
birthday  on  the  evening  of  F^ebruary  27th  at  thelalace 
Hotel  by  giving  a  charming  presentation  of  Three 
Little'  Kittens  From  the  Land  of  Pie,"  an  operetta  in 
two  acts,  with  book  by  Henry  C.  Uunner  and  the  music 
bv  Oscar  Weil.  An  immense  audience  crowded  the 
ballroom  of  the  Palace  long  before  time  for  the  pro- 
gram to  open,  and  by  the  time  the  curtam  was  rung 
UD  there  was  not  an  available  seat,  or  even  space  where 
an  extra  cha.r  could  be  placed  in  all  the  big  room 
whichwas  a  veritable  sea  of  expectant  faces.  The 
cast  was  taken  from  the  Society,  and  in  five  week^ 
time  had  been  drilled  into  the  parts  by  George  Lask, 
so  that  for  the  most  part  it  was  so  well  done  that  pro- 
fessional work  would  not  put  in  the  shade  the  pertorm- 
ance  of  Wednesday  evening. 

Some  of  the  characters  were  surprismgly  sung  and 
acted,  showing  a  splendid  lot  of  local  talent.  Mrs.  1. 
Goodman,  who  was  the  Princess  Royal  of  the  cast,  was 
perfectly  charming,  both  as  to  voice,  personality  and 
her  impersonation  of  her  part.  She  had  a  splendid 
leading  "Man"  in  Mrs.  Laidlaw,  who  was  the  Prince 
Tortoiseshell  of  Caterwaulia "  and  who  was  equally 
charming  in  appearance  and  voice.  Mr.  Eisenbacli  was 
an  ideally  rascally  Lord  Chamberlain,  and  George  Mc- 
Manus  was  quite  successfully  camouflaged  as  the  Court 
Jester,  "Kitkat.  u       -^„ 

The  program  will  show  the  names  of  those  who  con- 
tributed their  talents  toward  making  the  operetta  a 
huge  success,  and  I  wish  time  and  space  would  allow 
of  the  tribute  each  and  every  one  deserved  for  a  splen- 
did performance.  The  choruses  were  well  done,  and 
the  dancing,  drilled  by  Mine.  Mahr  Mierzkowsky.  would 
have  done  credit  to  a  professional  chorus.  The  book 
of  the  operetta  is  elevtr.  Oscar  Weil's  music  is  tune- 
fully and  rhythmically  catchy,  and  all  through  the  per- 
formance the  frequent  encores  attested  the  approval  of 
a  delighted  audience. 

Albert  Elkus  was  the  able  musical  director,  and  Mrs. 
Robert  Hughes  at  the  grand  piano  was  a  splendid  and 
adequate  substitute  for  an  orcliestra.  The  cast  was  a 
large  one.  and  throughout,  the  customing  was  elabor- 
ate and  appropriate.  Mrs.  William  Ritter,  President  of 
the  Society,  made  one  of  her  graceful  addresses  in 
■velcoming  the  members  and  guests  to  the  "Birthday 
Party."  and  at  the  close  of  the  program  paid  high  trib- 
ute to  the  genius  of  Oscar  Weil,  who,  being  present, 
was  called  before  the  audience  and  showered  with  flow- 
ers and  greeted  witli  cheers  of  appreciation. 

The  string  ensemble  of  the  Society,  under  the  baton 
of  Samuel  Savannah,  gave  a  group  of  four  numbjrs 
with  fine  effect  at  the  opening  of  the  program.  Follow- 
ing is  the  full  program  of  the  evening:  Evening  Song 
(H.  Goetze),  Gavotta  (F^ugenio  Pirani).  Ballet  Music 
from  Rosamunde  (Schubert).  Serenade  (Tlieodore  Gou- 
vy) ;  String  Ensemble  of  the  Pacific  Musical  Society, 
Samuel  Savannah,  director:  .  Violins — Harry  Abraham, 
Miss  Gladys  Anderson,  Miss  Ruth  Bently,  J.  H.  Bren- 
ner, Miss  Wilhcmina  Brown,  Joseph  Czech.  Mrs.  Chas. 
de  Y.  Elkus,  Mrs.  Reginald  Hidden.  Merrill  Howe,  Miss 
Inez  Jorgensen,  Miss  Ruth  Levy,  Mrs.  F.  Hardy  Ma- 
son, A.  N.  Osborne,  Mrs.  Samuel  Savannah,  Miss  Doro- 
thy Stolz,  Miss  Frances  Quelle  Miss  Cyrel  Zelinsky; 
Violas — Miss  Etliel  Austin,  R.  Davidson,  Eric  Weiler; 
'Cellos — Miss  G.  Dawson,  Mrs.  Saul  Magner.  F'ranz 
Weiler;  Contrabasses — Dr.  G.  H.  Taubles,  H.  L.  Gunz- 
burger. 

The  Three  Little  Kittens  of  the  Land  of  Pie.  an  op- 
eretta in  two  acts,  written  for  cliildren.  the  book  by 
Henry  C.  Bunner.  the  music  by  Oscar  Weil,  staged 
under  the  direction  of  George  Lask.  Characters:  King 
Thomas,  the  First,  King  of  the  Land  of  Pie.  and  Head 
of  the  House  of  Grimalkin — David  Hirscliler;  Ringtail, 
his  Lord  High  Chamberlain — David  R.  Eispnbach;  Kit- 
cat,  the  (;ourt  Jester — George  S.  McManus;  Prince  Tor- 
toiseshell of  Caterwaulia — Mrs.  J.  E.  Laidlaw;  Prince 
Spot  of  Bacquepliensia — Mrs.  William  E.  Boyer;  Prince 
Velvet  of  Miaouwa — Miss  Louise  Ronstadt;  Princes  of 
neighbor  Kingdoms^  bethrothed  to  the  three  Princes.ses; 
Princess  Kitty,  the"  Princess  Royal,  daughter  of  King 
Thomas— Mrs.  I.  Goodman;  her  sisters.  Princess  Malta, 
Princess  Angora— /Miss  Anita  Sullivan.  Miss  Ethel  John- 
son; Courtiers.  Ladies  in  Waiting.  Pages;  Scene— The 
Royal  Palace  of  tlie  Land  of  Pie;  Time— Once  Upon  a 
Time;  Mrs.  Robert  Hughes  at  the  piano.  Musical  Di- 
rector—Albert Elkus.  Assistants— Mrs.  David  Hirscli- 
ler, Miss  Beatrice  Becker.  Dancing  under  the  direction 

of  Madame   Mahr   Mierzkowski.    Managing   Secretary 

Miss  Elsie  Hess;  Chorus— Miss  Beatrice  Becker.  Mrs. 
Grace  Campbell.  Mrs.  O.  B.  Dreusike.  Miss  {;arrie  Eu- 
lass.  Miss  Dorothy  Frankenau.  Mrs.  Morton  E.  Hart. 
Mrs.  Otto  A.  Hasslinger,  Miss  Elsie  Hess.  Miss  Dorothy 
Hidden,  .Mrs.  Leon  Lazarus,  Miss  Helen  Lazarus  Miss 
Dorothy  Levy.  Miss  Adeline  Newman.  Mrs.  Elsie  Weis.s- 
baum.  Mrs.  William  Wheeler.  Mrs.  Gerard  Wilson- 
Pages— Miss  Rosalie  Desenberg,  Miss  Dorothy  Dreusike. 

w 

8.  F.   MUSICAL  CLUB  CONCERT 


By   Abbie   Gerrish-Jones 

The  San  Francisco  Musical  Club  met  in  the  St.  Fran- 
cis Hotel  Colonial  Ballroom  on  Thursday  morning  Feb- 
ruary 21  St.  presenting  a  program  in  keeping  with  tlie 
fine  standard  set  by  the  dub.  which  has  brought  out 
much  this  season  of  music  seldom  heard. 

The  opening  number,  a  dinicult  Concerto  in  F  sharp 
minor,  by  the  Russian  composer.  Rachmaninoff  was 
of  interest  because  of  the  youtli  of  the  performers  who 
presented  the  work  and  who  gave  it  an  admirable  in- 
terpretation. Miss  Elise  Young,  who  took  tlie  orches- 
tral arrangement  for  second  piano,  is  well  known  to 
San    Francisco    audiences    for    her    remarkably  ■  clean 


touch  and  clear  and  facile  technic.  Miss  Martha  Dukes 
Parker,  who  was  tlie  soloist,  appears  quite  young  for 
the  advancement  shown  in  her  work,  and  she  con- 
quered the  musical  problems  to  be  met  in  tlie  difficult 
work  with  apparent  ease,  winning  an  enthusiastic  en- 
core from  her  audience.  The  young  |)ianiste  is,  I 
think,  new  to  most  of  the  coiicertgoers  and  club  mem- 
bers present  at  this  meeting,  but  it  is  safe  to  predict 
that  she  will  ere  long  be  well  known  for  her  really  fine 
work. 

An  enjoyable  group  was  tliat  of  the  beautiful  Bach 
arias  from  the  Mass  in  B  minor,  including  "Laudemus 
te."  for  soprano,  with  violin  obligato.  sung  by  Mrs. 
Orrin  Kip  McMurray,  witli  obligato  played  by  Miss 
Olive  Hyde;  Bass  Aria.  "Quoniam  tu  solus  sanctus,  1 
by  Godfrey  Price,  and  a  duet  with  violin  obliguto. 
'  Christe  Eleison."  sung  by  Mrs.  McMurray  and  .Mrs. 
Alfred  Nash.  Tlie  voices  were  all  in  accord  witli  the 
dignity  of  the  work,  and  the  violin  was  no  small  addi- 
tion to  the  beauty  of  the  whole.  A  unique  number 
was  the  duo  for  two  violoncellos  by  Popper  from  Suite 
Op.  16,  by  tliat  composer,  and  whicli  was  given  a  de- 
lightful rendition  by  Miss  Dorothy  Pasmore  and  Miss 
Mary  Sherwood.  The  two  instruments  were  unsup- 
ported by  any  other  instruinent.  each  accompanying, 
as  the  theme  was  passed  from  one  to  the  other.  Tliis 
closed  the  program,  after  which  the  President.  Miss 
Wellendorf.   announced   that,   though   the  returns   were 


.i\(M  i:i)u  \i(n  iiii.i.^i  \\ 

The  SiicccKMriil   iinritoiir  iiiiil   \  ociil  TciicIkt  U  ho   W  ill 

I'reHriil   Firtt-en   ru|>lln  in  .Stitfkloii   .Next 

Friilny   (See  I'.  I,  Col.  4) 

not  yet  all  in,  there  had  been  a  sum  of  three  hundred 
dollars  already  realized  from  the  Red  Cross  Concert, 
and  it  only  waited  for  the  full  sum  total  of  returns  to 
be  turned  over  to  lliat  body.  The  next  meeting  of  the 
club  will  be  lield  in  the  Colonial  Ballroom  on  March 
7th,  for  which  a  fine  program  has  been  arranged. 


MRS.    PATTERSON. WESSITSCH    TO    OPEN    STUDIO. 

Mrs.  Louise  Patterson-Wessitsch,  the  delightful  so- 
prano soloist,  who  returned  some  time  ago  from  Eu- 
rope and.  has  since  been   very  active  in   military  camp 


CONCERT 

Easton  Kent        Douglas  Soule 

Tenor  Pianist 

Benj.  S.  Moore,  Accompanist 

Italian   Room,  St.  Francis  Hotel 

Thursday    Evening,    March    14,    1918 

at  8:30  O'clock 

AalmlHKioii:    One   Dolliir.   I'Iiin   War  'I'lix    i<>' , 
'I'ickptM   for  Niile  at    News  Stnnil,  .St.   l-'rinK-iN   Hotel 
■■■Ml  Sliermnn.  Cln.v  A:  Co..  In  Sun  Krnneioo  anil  Onk- 


singing.  will  open  a  studio  in  the  Kohler  &  Chase  Build- 
ing within  a  few  days.  Since  the  war  began  she  has 
made  tlie  most  of  every  opportunity  to  contribute  her 
share  toward  the  great  work  now  before  the  country. 
She  lias  not  only  given  her  share  of  time  to  aid  in  Red 
Cross  work,  but  she  has  sung  in  soldiers'  camps 
throughout  the  country  and  established  for  herself  an 
enviable  record.  She  also  cheered  witli  her  singing  the 
soldiers  of  Italy  and  France,  appearing  in  company  with 
some  of  the  world's  foremost  artists. 

Mrs.  Wessitsch  was  soloist  at  the  unveiling  cero 
money  of  tlic  statue  of  George  Washington  at  the  Pal 
ace  of  Fine  Arts  on  Friday,  February  22d. 
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ZUNI 
IMPRESSIONS 

/,y  HOMER  GRUNN 

/.    The  flute  f^od;   2.    The  rainboi.v  spring; 
J.   Mysterious  story,    4.    Korkokshi  dance. 

complete  n.  $1 .00 

Fables  and  fancies  of  the  Zuni 
Indians  have  furnished  the  pictorial 
substance  for  this  suite  of  four  im- 
rressions.  With  the  aid  of  aborig- 
inal motives  and  rhythms  Mr.  Grunn 
has  succeeded  in  conjuring  up 
scenes  of  the  Red  Man's  life,  rang- 
ing from  the  faint  and  plaintive 
strain  of  the  Flute  God's  song  to 
the  wild  dance  of  the  warriors. 


For  sale  at  all  deahrs,  or  at 
the  publishers 

THE  BOSTON  MUSIC  CO. 

26  West  St..  Boaton.  Mass. 
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The  Season's  Greatest  Musical  Event 

FIRST  APPEARANCE  HERE 

HEMPEL 

World's     Greatest     Coloratura      Soprano 
Leading  Soprano  Metropolitan  Opera  Co. 

SUPERB  IN  OPERA 
UNEQUALLED  IN  CONCERT 

TWO  WONDERFUL 
SONG   PROGRAMS 

Columbia  Theater 

TOMORROW  (Sunday)  Afternoon  at  2:30 

and 

SUNDAY  AFTERNOON,  March  17th 

'I'lekelH,   !|i:!..'ll,   «I2.0I),   yi..'iO,   $1,110,   on   Male   at    Sher- 
innn,   Clny  A:   4'o.,   Kohler  it    Chnxe   nnil   theater. 

Stf'iiiway    Piano   t'.^id 

comix; — MISCIIA    KI.M.W — Poet   of  the  violin 


SYM'raMY 

ORCHESTRA 

ALrREoHeRTz Conductor 

Last  "Pop"  Concert 

«»r  tlie   SenNoii 

Corl  Theatre,  Sunday  Aft.,  Mar.  10,  at  2:30  Sharp 

'I'llUKK  StM.tHSTS 
ll(»I< A<^  K    HHIIT.   VioioneelliNt 
KMII.IO    in  VWS,    1-lullHt 
H.\K4»i.i>  R.\M» Al.l,.  <  larlnetlKt 

I'lUCKS;  2.")C,  TiOc.  75c,  $1.  Tickets  at  Sherman. 
("lav  &  Co..  except  concert  ciay;  at  Cort  on  concert 
.lav'  only. 

\KXT Mareh  1.-.-I7.  LAST  PAIR  .SVMIMIOMKS 


Blake  &  Amber  Lyceum  Department 

Herbert  Meyerfcid,  Manager 
975  MARKET  STREET,  SAN  FRANCISCO 

San  Francisco  Symphony  Orchestra,  Alfred  Hertz,  Conductor,  San  Jose,  January  2.')  and 
March  7.  1918.     Moth  concerts  arranged  and  managed  by  the  above  office. 

Representing  distinguishel  artists  for  concerts  and  recitals 


T'ACIFIC  COAST  .MUSICAL  REVIEW 


CLARENCE  EDDY 

A  Method  for  Pipe  Organ 

(IN  TWO  VOLUMES) 


Price,  Each  Volume,  $3.00  Net 


TTHIS  new  and  thoroughly  modern  method  for  "the  king  of  instruments" 
by    a  great  American  concert-organist,  a  renowned  teacher,  and  a 
founder  of  the  American  Guild  of  Organists,  covers  the  whole  essentials  of 
the  art  of  organ-playing  in  one  hundred  graded  lessons. 

It  gives  the  organ  student  an  opportunity  of  acquiring  proficiency  in  every 
branch  of  organ  playing  in  the  shortest  time  and  in  the  most  thorough  man- 
ner. Its  author's  name  is  sufficient  to  guarantee  the  practical  value  of  a 
system  of  instruction  based  on  the  widest  experience. 

The  young  organist  will  find  it  of  the  greatest  value  in  solving  problems  of 
registration,  accompaniment,  taste,  style  and  effect  in  playing,  and  also  be- 
cause of  its  comprehensive  tabulation  of  the  stops  and  mechanical  acces- 
sories of  the  modern  organ,  with  examples  for  their  proper  use. 

The  organ  teacher  will  welcome  the  work  since  it  supplies  a  complete  in- 
structive course,  the  results  of  which  are  positive,  and  which  will  reflect 
credit  upon  his  own  teaching  endeavors. 

The  John  Church  Company 

CINCINNATI  NEW  YORK  LONDON 

**The  House  Devoted  to  the  Progress  of  American  Music** 


rAClMC  COAST   Ml'SlcAI.   KIA  ll'AV 


Minor  Notes 

By  HERBERT  I.  BENNETT 


Exercises  for  the  develoiinient  ol  tongue  technic  (to 
be  spoken  presto  agitato):  Peter  Iljitsch  Tschaikow- 
sky.  Micliael  Mikliailovicli  Ippolitov-Ivanov.  Nikolaus 
Andrejewitsch  Rimsky-Korsakow.  Giovanni  Picrluigi 
Da  Palestrina.  Cavaliere  di  Candia  Mario.  Kuplirosyne 
Parepa-Rosa.  Sergius  Mikliailovicli  Liapounoff.  Maria 
Caterina  Rosalbina  Cardori-Allan.  Maria  Luigi  Carlo 
Zenobi  Salvator.^  Cherubini.  Cesar  Antonovich  Cui. 
Michael  Ivanovich  Glinka.  Gioacchino  Antonio  Rossini. 
Anatol  Constantinovich  Liadav.  Cluistcph  Willibald 
Ritter  von  Cluck.  Andre  Ernest  Modesto  Gr^try. 
Jacques  Francois  Fromental  Elias  Hal^vy. 

We  believe  that  the  above  list  of  composers  and 
musicians,  with  unHooverized  names,  will  prove  sutfl- 
ciently  tongue-twisting  for  the  pr^s.-nt.  How  extremely 
simple  and  John  Smith-like,  after  mastering  the  former 
names,  will  such  as  these  seem;  Giulio  Gatti-Casazza. 
Arturo  Toscanini.  Giacomo  Puicini.  Ruggiero  Leon- 
cavallo. Theodor  Leschetizky.  Moritz  Mjszkowski.  Ig- 
nace  Jan  Paderewski.  Wolfgang  Amadeus  Mozart. 
"What's  in  a  name?"  Try  to  pronounce  some  of  the 
foregoing  in  a  hurry  and  find  out  for  youri;elf  that  all 
of  the  speech  snarls  are  not  confined  to  'Peter  Pirer 
picked  a  peck  of  pickled  peppers,"  etc. 

«         V         « 

According  to  Musical  America,  Cleofonte  Campanini, 
Managing  Director  of  the  Chicago  Opera,  plans  to  build 
a  big  opera  liouse  in  New  York,  on  Broadway,  in  the 
Columbus  Circle  district.  The  seating  capacity  is  said 
to  be  figured  around  the  four  thousand  mark.  And 
speaking  of  new  opera  houses,  isn't  it  pretty  near  time 
that  the  New  York  papers  were  indulging  in  their  peri- 
odical discussions  of  plans  for  a  new  Metropolitan  Opera 
House?  Things  must  be  mighty  active  musically  in 
Gotham  when  the  dailies  fail,  during  the  season,  to 
build  a  new  edifice  for  the  Metropolitan,  which,  in  the 
meantime,  manages  to  forge  along  finely  at  the  old 
stand  on  Broadway,  Thirty-ninth  and  Fortieth  streets. 
New  York  papers  probably  will  not  copy  this. 

•  •     • 

Musical  America  is  also  responsible  for  the  state- 
ment that  the  Chicago  Opera  Association,  which  has 
ended  its  four  weeks'  New  York  engagement  at  the 
Lexington  Theatre,  had  receipts  estimated  at  $150,000, 
with  only  $40,000  deficit,  "which  is  considered  money 
well  spent." 

•  *     • 

Walter  Damrosch  celebrated  his  fifty-sixth  birthday 
on  Wednesday  afternoon,  January  30,  at  his  home  on 
East  Sixty-first  street.  New  York.  Mr.  Damrosch  was 
not  only  host  to  the  entire  New  York  Symphony  Or- 
chestra at  dinner,  but  was  the  guest  of  honor  at  a 
unique  entertainment  especially  prepared  for  him  by 
the  musicians.  Emil  Mix,  a  doublebass  player  in  the 
orchestra,  turned  motion  picture  operator  for  the  oc- 
casion and  threw  on  the  screen  "movies"  that  he  had 
taken  on  the  transcontinental  tour  of  the  Symphony 
Society  in  1917.  This  "first  showing"  evoked  so  much 
merriment  that  it  had  to  be  repeated.  This  was  fol- 
lowed by  a  musical  extravaganza  called  "A  Southern 
Wedding,''  in  which  the  Bassoon  depicted  the  Parson, 
the  Flute,  the  Blushing  Bride,  and  the  Trombone,  the 
Bridegroom.  George  Barrere,  flute;,  and  Emil  Mix, 
trombone,  were  the  darkey  Bride  and  Bridegroom, 
while  Ugo  Savolini  tied  the  marital  knot.  A  quartet 
of  brasses,  Messrs.  Heinrich,  Lubin,  Tilkin  and  Blodg- 
ett,  played  a  "Ragtime  Wedding  March,"  with  Gaston 
Brohan  at  the  piano.  Fifty-six  roses,  Mr.  Damrosch's 
favorite  flower,  were  presented  to  him  by  the  mem- 
bers of  the  orchestra.  In  response  to  a  plea  made  by 
Mr.  Damrosch,  who  is  President  of  the  American 
Friends  of  Music  in  France,  the  members  of  the  New 
York  Symphony  Orchestra,  to  a  man,  joined  the  or- 
ganization and  contributed  generously  to  help  their 
needy  fellows. 

•  *     « 

The  Boston  Symphony  Orchestra  is  pronounced  the 
finest  in  the  world  by  Arthur  M.  Abell.  the  well  known 
critic,  and  for  a  good  many  years  the  Berlin  repre- 
sentative of  the  New  York  Musical  Courier,  and  whose 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable   in    Price 

To  be  found  at 

ShcrmanJ61av&  Go. 

Krarny  anil   .Sullcr   Streets,   Kan   Kranc-lHco 

Fourteenth  and  Clay  Streets,  Oakland 
Sacramento  Fresno  Stockton  San   Jose 

Portland  Seattle  Tacoma  Spokane 
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review  of  a  recent  Boston  Symphony  concert  appears 
in  the  February  21st,  issue  of  the  Musical  Courier.  Mr. 
Abell,  just  returned  from  Europe,  tells  of  his  long  ex- 
perience in  listening  to  the  leading  orchestras  on  the 
other  side  of  the  Atlantic  during  a  period  of  twenty- 
seven  and  a  half  years,  and  then  he  goes  on  to  discuss 
the  technical  points  as  to  instrumental  balance,  blend 
and  tonal  coloring  of  the  Boston  Symphony  Orchestra, 
and  says:  "I  frankly  confess  that  the  palm  must  be 
awarded  to  Boston.  Taken  all  in  all,  this  is  the  world's 
premier  symphony  orchestra."  Mr.  Abell  also  pays 
tribute  to  Dr.  Karl  Muck  for  what  he  has  achieved  in 
the  way  of  bringing  the  Boston  Orchestra  up  to  its 
present  polished  level  and  maintaining  it  thereon.  "In 
short,"  says  Mr.  Abell,  "the  orchestra  is  a  wonder." 
Continuing,  the  Abell  review  makes  plain  that,  "I  do 
not  say  this  from  patriotic  motives,  but  from  sincere 
artistic  convictions." 

«     *     * 

The  Polish  baritone,  Thaddeus  Wronski,  who  is  trav- 
eling throughout  the  United  States  giving  concerts  in 
aid  of  the  Polish  cause,  which  is  being  enriched 
through  his  artistic  services,  may  be  Wronski  in  name, 
but  he  is  Rightski  otherwise. 

*  *     * 

Frieda  Hempel,  the  beloved  soprano  of  the  Metropoli- 
tan Opera  Company,  and  a  regal  young  woman,  who  is 
to  be  heard  in  San  Francisco  recitals  tomorrow,  Sun- 
day afternoon,  March  10th,  and  next  Sunday  afternoon, 
March  17th,  at  the  Columbia  Theatre,  made  twenty-six 
appearances  in  thirteen  weeks  this  season  with  the 
Metropolitan  organization.  We  have  had  the  great 
pleasure  of  enjoying  the  vocal  and  histrionic  art  of 
Miss  Hempel  many  times  at  the  Metropolitan  Opera 
House  in  New  York,  and  it  will  be  a  double  joy  to 
hear  this  superb  soprano  again  in  San  Francisco,  where 
she  ought  to  sing  to  capacity  business.  Frieda  Hempel 
is  a  drawing  .power  in  New  York  and  throughout  the 
East,  just  as  she  deserves  to  be  here  in  the  Far  West, 
where  singers  of  her  calibre  are  heard  none  too  often. 

*  «     * 

The  Bracale  Opera  Company,  of  which  our  old  friend, 
Giorgio  Polacco  (formerly  of  the  Metropolitan  Opera 
Comi)any),  is  chief  conductor,  is  having  a  triumphant 
season  in  Cuba.  Polacco  has  made  vast  advances  via 
Covent  Garden,  London,  and  the  New  York  Metropoli- 
tan Opera  House,  since  he  stirred  musical  San  Fran- 
cisco to  its  depths  by  his  inspired  baton  ministrations 
during  the  memorable  Tetrazzini  seasons  at  the  Tivoli 
Opera  House. 

*  »     * 

An  All-Wagner  program  was  scheduled  by  the  Phil- 
harmonic Society  of  New  York  for  its  pair  of  concerts 
of  p-ebruary  28th  and  March  1st.  For  Sunday  afternoon, 
March  3d,  Conductor  Josef  Stransky  arranged  a  Bee- 
thoven program  with  Harold  Bauer  as  piano  soloist, 
playing  the  "Emperor"  Concerto. 

*  *     * 

The  Chicago  Symphony  Orchestra,  Frederick  Stock, 
conductor,  at  its  nineteenth  pair  of  concerts  for  this 
season,  brought  to  porformaiue  an  American  work  by 
Leo  Sowerby,  entitled  "Set  Four."  It  is  divided  into 
four  movements  as  follows:  (1)  Slowly,  waywardly; 
(2)  Fairly  fast,  gingerly;  (3)  Quietly,  wistfully;  (4) 
Lively,  on  the  jump.  The  movements  certainly  are 
given  plain  English  terms,  and  the  unique  composi- 
tion is  said  to  have  made  a  hit.     Mr.  Sowerby  is  one 


of  the  prominent  younger  Chicago  composers,  who  is 
now  in  the  Army,  and  stationed  at  Camp  Grant.  Rock- 
ford,.  111.  He  was  present  at  the  Chicago  Symphony 
Orchestra's  performances  of  his  newest  work  and  was 
tendered  a  rousing  reception  by  the  audiences  at  the 
pair  of  concerts. 

*  •     * 

We  experienced  a  great  pleasure  at  the  conclusion 
of  a  recent  concert  in  San  Francisco,  when  we  encoun- 
tered in  the  lobby,  Mrs.  F.  H.  Harvey,  of  Gait,  Cal., 
whom  we  used  to  know  and  admire  as  Anna  Miller 
Wood  of  Boston.  In  the  "Hub"  the  charming  Califor- 
nia contralto  led  a  busy  professional  life  as  soloist  in 
"The  Old  First  Church"  (Unitarian),  when  the  noted 
American  composer,  Arthur  Foote,  presided  at  the  or- 
gan; also  as  a  much-in-demand  singer,  including  ap- 
pearances with  the  Boston  Symphony  Orchestra,  as 
well  as  being  instructor  of  a  large  class  of  pupils  In 
her  artistic  studio  in  the  Pierce  Building,  Copley 
Square.  Anna  Miller  Wood's  studio  recitals,  given  by 
her  pupils  and  herself,  were  happy  and  instructive  af- 
fairs in  the  life  of  musical  Boston,  where  she  has  many 
friends  and  admirers  who  miss  her  very  much.  Bos- 
ton's loss  is  California's  gain  in  this  case,  and  it  did 
seem  mighty  good  to  see  Mrs.  Harvey  out  here. 

*  *     • 

Another  familiar  face  that  is  good  to  look  upon  out 
here  in  San  Francisco  is  that  of  Frank  Patterson,  Pa- 
cific Coast  representative  of  the  New  York  Musical 
Courier.  "Pat,"  as  he  is  familiarly  known  to  his  friends, 
was  the  autlioritative  Paris  representative  of  the  Mu- 
sical Courier  for  several  years  before  he  joined  the 
editorial  staff  of  that  paper  in  New  York,  where  Minor 
Notes  then  held  down  a  terrifically  busy  berth  as  man- 
aging editor.  Later,  Mr.  Patterson  came  to  California, 
and  so  did  Minor  Notes,  and  here  both  of  us  are  lo- 
cated in  "the  land  of  sunshine,  fruit  and  flowers,"  but 
we  are  on  different  musical  papers  now.  Frank  Pat- 
terson is  one  of  the  tallest  men  in  town,  so  maybe  you 
will  know  him  when  you  see  him.  His  head  reaches 
away  above  the  staff,  perhaps  about  to  F  in  altissimo. 
And,  by  the  way,  he  usually  carries  a  staff,  or  rather 
cane,  wliich  sometimes  "he  raises"  in  his  interesting 
articles. 

*  •     • 

"Poultry  and  Pheasant"  is  the  title  that  Alfred  Metz- 
gor  has  given  to  the  popular  von  Supp6  overture. 

*  *     * 

Mr.  Metzger  is  also  the  author  of  the  aphorism  that 
"as  in  electricity,  even  so  in  music  there  are  conduc- 
tors and  non-conductors." 

*  *     • 

WMth  roguish  intent,  it  would  seem,  the  printer's 
Mephistopheles  upsets,  via  the  channel  of  typographi- 
cal errors,  some  of  our  best  intended  paragraphs.  In 
Minor  Notes  of  last  week  we  had  occasion  to  refer  to 
Jack  Edward  Hillman's  new  sweetmeat  establishment 
in  San  Francisco:  but  with  pernicious  humor,  shall  we 
say?  the  Mephistopheles  ally  of  the  print  shop  set  the 
type  so  that  it  was  made  to  read  "sweetmeet."  Now, 
we  had  no  thought  of  friend  Hillman's  trysting  place, 
alluding  instead  only  to  a  point  of  quality  as  regards 
the  stock  carried  in  his  newly-acquired  side  interest — 
a  candy  store.  If  we  have  failed  to  make  everything 
clear,  look  up  your  last  week's  copy  of  the  Pacific  Coast 
Musical  Review  and  read  what  Minor  Notes  said  about 
Jack  Edward  Hillman,  San  Francisco's  popular  and  busy 
baritone. 


PACIFIC  COAST  MUSICAL  REVIEW 


TINA  LERNER  SOLOIST  AT  SYMPHONY  CONCERT 


Distinguished  Russian  Pianist  Delights  Large  Audiences  With  Her 

Brilliant  Rendition  of  Liszt's  Concerto  No.  2,  A  Major,  and 

Chopin's  Andante  Spianato  and  Polonaise  With  the  San 

Francisco  Symphony  Orchestra  Under  Hertz  Baton 


By  ALFRED  METZGER 


The  eleventh  pair  of  symphony  con- 
certs was  given  by  the  San  Francisco 
Symphony  Orchestra,  under  the  direc- 
tion of  Alfred  Hertz  at  the  Cort  Theatre 
on  Friday  and  Sunday  afternoons,  March 
1st  and  3rd.  Tina  Lerner,  the  distin- 
guished Russian  pianist,  was  the  soloist 
on  this  occasion,  and  performed  the  un- 
usual feat  of  rendering  two  piano  com- 
positions with  orchestra  on  one  program. 
The  first  of  these  works  was  the  Liszt 
Concerto  No.  2,  in  A  major,  and  the 
other  Chopin's  Andante  Spianato  and 
Polonaise.  The  former  is  not  so  well 
known  as  the  great  master's  other  con- 
certo, but  is  considered  a  more  musician- 
ly  and  more  solid  pianistic  work.  .  Both 
compositions  were  interpreted  by  Miss 
Lerner  in  a  manner  to  gain  her  the  en- 
thusiastic approval  of  her  hearers,  and 
had  the  rules  of  the  orchestra  permit- 
ted, the  young  pianist  would  have  been 
forced  to  play  several  encores.  Even 
under  the  circumstances  she  was  called 
time  and  time  again  before  the  audience, 
and  had  to  bow  acknowledgements  in 
recognition  of  the  prolonged  and  spirited 
tokens  of  approval  that  greeted  the  con- 
clusion of  her  performances. 

It  has  been  at  least  three  years  since 
we  last  heard  Miss  Lerner  at  a  publia 
event  of  dignified  proportions,  and  we 
must  confess  to  have  been  delighted 
with  the  progress  noted  on  this  occa- 
sion. Miss  Lerner  has  always  impressed 
us  with  the  ease  and  fluency  of  her  tech- 
nlc  and  the  exquisite  limpidity  of  her 
touch.  Every  phrase  contains  that  es- 
sence of  poetic  spirit  and  that  depth  of 
emotional  color  which  only  a  genius  is 
able  to  attain.  Miss  Lerner  never 
pounds  the  piano,  and  for  tliis  reason  the 
tone  quality  remains  clear  and  mellow. 
She  reads  her  musical  periods  in  a  man- 
ner to  extract  from  them  every  particle 
of  intellectual  beauty^  and   is  exceeding- 


ly painstaking  in  the  emphasis  of  judi- 
cious accentuation.  Consequently,  her 
rhythmic  sense  is  splendidly  developed. 

There  were  moments  during  her  ren- 
dition of  the  Liszt  concerto  when  her 
brilliant  technical  scintillation  was  noth- 
ing short  of  thrilling,  and  others 
when  her  dignified,  majestic  chord-play- 
ing tended  to  inspire  admiration.  There 
were  times  when  the  climaxes  did  not 
attain  that  force  and  vigor  possible  to 
secure  for  them,  but  we  think  this  was 
not  so  much  due  to  Miss  Lerner's  ina- 
bility to  attain  such  force  as  to  her  un- 
willingness to  sacrifice  tone  to  power. 
It  would  be  diflicult  to  imagine  a  saner 
or  more  musicianly  reading  of  the  Cho- 
pin Andante  Spianato  and  Polonaise 
than  the  one  given  us  by  Miss  Lerner. 
She  attained  here  phases  of  exquisite 
shading  and  coloring,  and  the  spontane- 
ous outbursts  of  delight  at  the  conclu- 
sion of  her  work  proved  more  than  mere 
words  the  entrancing  character  of  her 
interpretation.  We  know  of  no  pianist 
who  gives  us  greater  pleasure  and  to 
whom  we  listen  with  more  interest  and 
delight  than  Miss  Lerner.  When  we  say 
that  we  went  twice  to  hear  Miss  Lerner 
play  these  works  with  the  San  Francisco 
Symphony  Orchestra,  our  readers  will 
understand  our  attitude  toward  this  art- 
ist. 

There  were  two  orchestral  numbers, 
and,  by  the  way,  it  would  be  an  inex- 
cusable omission  to  fail  in  recording  the 
fact  that  the  San  Francisco  Symphony 
Orchestra,  under  the  matchless  leader- 
ship of  Alfred  Hertz,  rendered  excellent 
orchestral  assistance  to  Miss  Lerner's 
solos.  It  is  indeed  gratifying  to  watch 
Mr.  Hertz  and  the  orchestra  accompany 
soloists.  The  spontaneity  of  attack,  the 
uniformity  of  tone  balance,  the  purity  of 
intonation  and  the  absolute  agreement 
between   artist   and   musicians   is   one   of 


those  few  musical  delights  that  must  be 
experienced  to  be  valued  at  par. 

The  opening  number  on  the  program 
was  Beethoven's  Sixth  Symphony,  bet- 
ter known  as  the  Pastorale.  As  the 
name  implies,  it  is  a  work  depicting  na- 
ture in  her  more  tranquil  moods,  and 
the  melodic  luxury  as  well  as  the  simple 
poetic  episodes  can  not  help  but  make 
a  lasting  impression  upon  anyone  fond 
of  the  simpler  styles  of  classic  compo- 
sition. Mr.  Hertz  secured  here  splen- 
did effects,  bringing  out  the  various  con- 
trasting periods  of  the  work  in  a  manner 
to  emphasize  their  grace  and  easily-flow- 
ing phrases. 

Although  Lalo's  rhapsodie  is  entitled 
Norwegian,  it  contains  many  phases  of 
an  Oriental  character.  It  is  an  exceed- 
ingly well  thought  out  composition^  but 
lacks  that  firmness  of  development,  and 
that  richness  of  orchestration  to  which 
we  have  become  accustomed.  It  is  stud- 
ded with  numerous  melodic  themes, 
some  of  which  attain  almost  barbaric 
splendor,  but  somehow  the  instrumental 
groups  are  not  given  adequate  opportu- 
nity to  exploit  the  climacteric  periods 
sufficiently  to  exhaust  their  passionate 
fervor.  Again  the  national  anthem 
formed  a  most  thrilling  feature  of  the 
program. 


THEODORE    KARLE. 


Although     Possessing     a     Voice     of     Ex- 
quisite    Lyric     Beauty,    the    Amerl 
can   Tenor   Falls  to    Measure 
Up  to    High   Standards. 


By  ALFRED   METZGER 

Now  is  the  time  for  the  American  pub- 
lic to  prove  that  it  is  just  as  willing  to 
encourage  and  admire  its  own  artists  as 
it  has  been  willing  to  fall  at  the  feet  of 
foreigners  during  the  last  few  decades. 
But  it  would  be  just  as  bad,  if  not  worse, 
to  overlook  the  weaknesses  in  such  art- 
ists, than  to  fail  to  bestow  upon  them 
well-merited  recognition.  Reinald  Wer- 
renrath,  who  sang  in  this  vicinity  a  few 
weeks  ago,  belonged  to  that  class  which 
demands  instant  admiration  and  encour- 
agement as  well  as  recognition,  for  he 
is  an  artist  par  excellence,  and  an  Amer- 
ican singer  who  can  proudly  hold  his 
own   beside  any  foreigner  that  has  ever 


deserved  America's  homage.  Again  we 
are  asked  to  record  the  advent  of  an 
American  singer.  This  time  it  is  Theo- 
dore Karle,  who  appeared  at  the  Colum- 
bia Theatre  last  Sunday  afternoon,  and 
yesterday  (Friday)  afternoon.  With 
great  reluctance  we  are  obliged  to  record 
that  Mr.  Karle  did  not  measure  up  to  our 
expectations,  formed  from  reports  seen 
in  musical  journals  and  heard  from  over- 
enthusiastic  friends. 

Mr.  Karle's  voice  is  not  disappointing. 
It  is  a  pure,  smooth,  ringing  lyric  tenor 
voice  of  exquisite  quality,  not  unlike  that 
of  Evan  Williams  or  Jolin  McCormack; 
but  it  is  used  with  such  a  lack  of  judi- 
cious vocal  craftsmanship  that  one  invol- 
untarily is  surprised  to  note  such  an  ex- 
cellent voice  used  with  such  faulty  vo- 
cal technic.  One  of  Mr.  Karle's  most 
notable  offenses  against  expert  vocal  ex- 
pression is  his  straining  of  the  high 
tones,  causing  them  to  lose  their  pliant 
quality  and  making  them  sound  "pinch- 
ed." His  legato  singing  assumes  the 
character  of  a  portamento.  '  He  always 
emphasizes  the  second  note  when  bind- 
ing a  low  note  with  a  high  one.  He  pos- 
sesses unusual  powers  of  breathing^  but 
evidently  does  not  quite  understand  how 
to  conserve  his  breath,  for  it  frequently 
causes  a  hissing  sound  when  liberated. 
It  is  therefore  not  always  possible  to  un- 
derstand Mr.  Karle  clearly  when  he 
sings,  although  in  the  main  his  enuncia- 
tion is  concise. 

Theodore  Karle's  art,  therefore,  con- 
fines itself  to  the  fact  that  he  is  the 
possessor  of  an  exceptionally  beautiful 
tenor  voice  which  is  used  with  consider- 
able lack  of  technical  judgment,  and 
which,  most  of  the  time,  is  being  forced 
into  constantly  loud  volume.  Mr.  Karle 
possesses  sufficient  artistic  temperament 
to  enable  him  to  give  satisfaction  as  a 
singer,  if  he  had  had  the  proper  train- 
ing, or,  better  still,  if  he  had  taken  ade- 
quate advantage  of  his  studies.  He  is  a 
vocalist  of  the  Evan  Williams  type,  with- 
out Evan  Williams'  knowledge  of  vocal 
art.  We  would  not  be  so  severe  upon 
Mr.  Karle's  efliciency,  did  we  not  know 
that  there  are  many  far  more  capable 
American  singers  who  do  not  get  half 
the  opportunities  Mr.  Karle  has  had. 

William  Stickles  proved  himself  to  be 
a  capable  accompanist  who  added  some- 
what to  the  enjoyment  of  the  event. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlative  good — 

PtattD 

is  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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I'ACIFJC  COAST  MUSICAL  Rl-A  IKVV 


SOUSA'S    BAND    THRILLS    WITH 
MARCHES 


New  Heart-songs  of  America  and  France 
Pulsate  with  Aroused  Patriotism. 


Can  you  imagine  anything  that  will 
stir  tlie  patriotic  emotions  of  every  loy- 
al American  quicker  than  tlie  martial 
music  of  the  world's  greatest  band?  And 
when  the  selections  happen  to  be  the 
compositions  of  the  March  King  himself, 
you  can  picture  yourself  carried  to  the 
very  heights  of  enthusiasm.  This  is  the 
effect  likely  to  be  produced  by  two  Sousa 
compositions  among  the  present  month's 
offerings  of  new  Victor  Records — "II.  S. 
Artillery  March"  and  "Liberty  Loan 
March." 

"Lorraine  (My  Beautiful  Alsace-LoP- 
raine)."  A  vision  of  a  French  grenadier 
as  he  sits  by  the  campfire  and  dreams 
of  the  happy  days  before  "All  for 
France"  became  the  watchword  of  his 
life.  It  has-  a  tender  interest  for  Ameri- 
cans, bringing  us  a  little  nearer  to  the 
soil  of  France.  The  song  is  in  dreamy 
waltz  time,  and  is  delightfully  rendered 
by  Reinald  Werrenrath. 
*     *     * 

Jascha   Helfetz   Plays   "La   Capricleuse'' 

And  such  playing!  You  do  not  think 
of  a  boy  handling  tlie  violin — and  he  is 
but  a  boy,  yet  already  an  acknowledged 
master.  Heifetz  has  the  unmistakable 
touch  of  a  genius,  and  lie  has  graciously 
transferred  it  to  this  Victor  Record. 

"Is  it  alive?"  asked  a  prominent  mu- 
sician on  hearing  "La  Capricieuse"  at 
the  hands  of  Heifetz.  Alive!  just  ex- 
presses the  feeling  you  have  when  you, 
hear  him  play  this  "morceau  de  genre" 
by  Edward  Elgar.  You  think  of  some 
exquisite  living  thing  come  out  of  the 
nowhere,  capricious  and  uncertain,  easi- 
ly frightened,  but  tender  and  loving, 
seeking  that  which  is  best  within  you 
and  drawing  upon  the  most  delicate  sen- 
sibilities in  your  own  heart. 

A  charming  Neapolitan  song,  "Pasto- 
rale," added  to  tlie  Victor  lists,  is  pre- 
sented by  Giuseppe  de  Luca,  that  bari- 
tone whose  artistry  is  always  manifest 
whether  his  work  is  a  grand  opera  air 
or  a  popular  song.  Here  is  one  of  those 
distinctly   Italian   bits   of   melody   retain- 


ing the  dominant  characteristics  of  the 
early  days.  In  the  long  ago,  when  the 
shepherds  sang  their  rude  songs  while 
guarding  their  flocks  on  the  mountains 
overlooking  the  bay,  they  very  often  ac- 
companied themselves  on  the  bagpipe — 
an  instrument  by  no  means  confined  to 
Scotland.  A  special  feature  of  the'  bag- 
pipe is  the  drone-bass — a  single  deep 
note  held  through  the  entire  piece.  The 
bagpipe  has  generally  been  discarded, 
but  the  drone-bass  is  present  in  this  Pas- 
torale. The  accompaniment,  however,  is 
so  artistically  played  that  it  is  never 
obtrusive.  One  is  conscious  only  of  the 
sustained  murnuir  as  the  singer  declaims 
the  lively  melody.  De  Luca's  supreme 
mastery  over  his  voice  is  demonstrated 
in  the  beautifully  diminishing  tone  of 
tlie  long  note  at  the  end  of  this  song. 
*     »     * 

Musical  Comedy  Successes  on   Victor. 

Among  all  the  •hits"  of  1917_  undoubt- 
edly the  two  that  stand  out  in  memory's 
limelight  are  "Jack  O'Lantern"  and 
"Leave  it  to  Jane."  You  have  only  to 
hear  them  in  these  Victor  recordings  to 
discern  the  reason  for  their  popularity. 
While  the  music  is  good  throughout,  here 
you  get  the  very  cream  of  it  all.  The 
numbers  from  "Jack  O'Lantern"  include: 
Chorus — "Candy  Land";  solo,  "Wait  Till 
the  Cows  Come  Home";  trio  —  "Knit, 
Knit,  Knit":  solo,  "Take  a  Swing  With 
Me";  solo  and  chorus — ^"Follow  the  Girls 
Around";  and  chorus — I'Wait  Till  the 
Cows  Come  Home." 

"Leave  it  to  Jane"  is  a  musical  com- 
edy made  out  of  the  popular  farce,  "The 
College  Widow."  The  numbers  recorded 
are:  Chorus — "Just  You  Watch  My 
Step";  solo  and  quartet — "The  Crickets 
are  Calling";  duet — "The  Sun  Shines 
Brighter";  solo — "The  Siren's  Song"; 
and  chorus — "Leave  it  to  Jane." 

Galli-Curci,  that  great  new  luminary 
in  the  firmament  of  opera,  charms  with 
her  selection  from  the  "Marriage  of  Fi- 
garo" on  a  new  Victor  Record. 

Can  you  not  imagine  how  sympatheti- 
cally Galli-Curci  interprets  the  heart  of 
Cherubini  in  her  native  Italian — his  eag- 
erness, his  joy  in  flowers,  sunshine,  rain, 
his  wildly  beating  pulse,  his  hunger  for 
love?  For  Cherubini  is  a  young  lover. 
Inimitable  is  her  singing  of  the  last  few 
lines,   "I    sigh,    I    pant,   I    languish" — and 


then  the  quick  little  burst  of  joyousness 
at  the  end,  as  the  magic  of  love  enfolds 
the  youth  in  rose-tinted  mists. 

With  the  range  of  selections  presented 
each  month  by  means  of  Victor  Records, 
embracing  every  field  of  musical  art, 
from  grand  opera  by  the  world's  great- 
est artists  to  the  latest  popular  hits  and 
songs  by  the  leading  entertainers,  it  is 
easy  to  keep  abreast  of  all  that  is  new 
and  best  in  music. 


Georgia  Kober 

.V.MIiUICA.\  l'I.\MST 


300   FINIS   ARTS    BUILDING 
(.'lilC.VGO.    II.I,. 


CORT  THEATRE. 


ORPHEUM. 


Gertrude  Hoffmann,  who  has  scored  a 
tremendous  success  with  her  beautiful 
spectacular  singing  and  dancing  revue, 
will  enter  on  the  second  and  last  week 
of  her  successful  engagement  next  Sun- 
day matinee.  A  great  new  bill  will  also 
be  presented.  J.  C.  Nugent,  the  famous 
author-comedian,  who  has  made  for  him- 
self a  splendid  reputation  as  the  creator 
of  the  two-people  mono-playlet  in  Ameri- 
can vaudeville,  will  present  his  original 
oddity,  "The  Squarrer,"  every  line  of 
which  is  worth  while  and  which  has  a 
laugh  in  each  quick  shot  and  a  finish 
that  is  a  flash  of  genius.  Mr.  Nugent, 
who  is  a  splendid  comedian,  will  appear 
in  the  name  part  and  will  be  assisted  by 
that  charming  and  clever  young  actress. 
Miss  Jule  York. 

Chas,  M.  McDonald  and  Jas.  G.  Row- 
land will  appear  in  the  entertaining  skit, 
"My  Good  Friend. 7  in  which  they  im- 
personate two  genuine  Irish  types.  The 
dialogue  they  introduce  is  bright  and 
witty;  the  songs  they  sing  are  tuneful, 
and  their  act  throughout  is  thoroughly 
enjoyable.  Henry  Regal  and  David  Ben- 
der will  present  their  witty  skit,  "Drop 
I's  a  Line."  After  a  routine  of  comedy 
and  acrobatics,  they  create  a  genuine 
sensation  with  a  bit  of  gymnastic  haz- 
ard, and  conclude  with  a  feat  that  is 
positively  startling. 

Harry  and  Emma  Sharrock,  in  their 
skit,  "Behind  the  Grand  Stand,"  not  only 
prove  themselves  sterling  comedians,  but 
also  give  a  marvelous  and  perplexing  ex- 
hibition of  mind  reading.  The  only  re- 
maining holdovers  in  this  exceptionally 
fine  bill  will  be  Leo  Beers,  in  his  clever 
and  witty  monologue,  and  Phil.  Kelly  and 
Joe  Galvin,  in  their  clever  and  humorous 
characterization  of  tlie  Actor  and  the 
Italian. 


The  engagement  of  the  New  York  Win- 
ter Garden  "Show  of  Wonders"  will  posi- 
tively end  at  the  Cort  Theatre  on  Sun- 
day night,  March  17th.  despite  the  fact 
of  this  big  spectacle  having  played  to 
the  largest  business  San  Francisco  has 
gven  any  theatrical  entertainment  this 
season. 

This  mammoth  musical  melange  is  one 
of  the  best  the  famous  New  York  Win- 
ter Garden  has  sent  to  the  Pacific  Coast 
in  many  years,  and  it  has  proven  all  that 
its  title  promised — a  real  wonder  show. 
Never  before  have  the  admirers  of  femi- 
nine beauty  had  such  a  feast  of  it  as  in 
the  marvelous  chorus  who  make  up  the 
ensembles  of  the  extravaganza.  Truly 
the  wizards  of  the  Winter  Garden  have 
excelled  their  previous  efforts  in  furnish- 
ing beautiful  chorus  women.  Every  one 
is  a  real  beauty. 

Nor  has  the  cast  been  neglected.  In- 
deed it  is  an  all-star  one — sufficient  to 
fill  the  wants  of  several  musical  produc- 
tions. Headed  by  those  kings  of  light 
entertainment — Eugene  and  Willie  How- 
ard, it  numbers  among  its  principals 
such  notables  of  the  stage  as  Tom  Lewis, 
White  and  Clayton,  Sidney  Phillips,  Flora 
Lea.  Charles  Wright.  Adele  Ardsley,  Pat- 
sie  O'Hearn,  Dan  Quinlan,  Ernest  Hare, 
Edmund  Mulcahey,  Arthur  Davis,  Vir- 
ginia Smith,  Jacques  Kujawski,  Harry 
Wilcox,  Myrtle  Victofine  and  Irene  Zo- 
lar. 

And  there  is'  a  wealth  of  scenery — so 
much   in   fact  that  it  bewilders  one.     It 


ALICE  GENTLE 

I,l':\ni.\<:  MK7.7.0  SOI'R.WO,  METHO- 
f<H.IT.\N  OI'KUA  CO.MIWNY 

.\vnllnlile  for  Pacifir  CoaNt  OntPH  Diirlne 
Mnv.  I'.xrliiKlvr  M nnaK<-n><-"<.  Haeimel  & 
.I.HK-.x,     \<oliiiii    llnll,    N<MV    ><>rk. 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 

pann 

In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most' 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  14th  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

Tlie  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
cliase  another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


3I|^  SalJiuiiu  ptmtn  fflnmpani| 


31  n  »uttpr  »Utft 
&an  JFraiiriara.  (Cal. 


MAKE  SCALE  STUDY  INTERESTING  AND  PROFITABLE  BY  USING 

PRACTICAL  SCALE  BLILDIDR  For  Major  and  Slliior  Scales 
By  ROBERT  J.  RING 

Price   25  cents 

Teaches  pupils  to  THINK.  CONSTRUCT  and  KNOW  Scales 

Accurately  and  Definitely 

Published  by  CLAYTON  F.  SUMMY  CO.,  CHICAGO,  and  Sold  by 

HENR-Y    GR.OBE,     lu   the  store  of  Wiley  B.  Allen   Co.,  135-153  Kearny   St. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.     33  Loretta   .\venue, 
I*iediuont,    Tel.  Piedmont  304.  Mon.,  Ivobler 
*    Chase    llldg.,    S.   K.   Tel.   itearuy   5454. 


A  NNO  UNCEMEN  T 


I'ercj     A.    K.    Dn 


<c.sl<lence   Studio  .Ifi-:;   Ocean    \  ic«    Drive', 
iklnnd)    Mill   ref.ccHpy   IiIm   San   FranciMco 


^■1'   ir.th.  .-fT*!  Sutter  Street. 


ERNST  wiLHELMY        Johanna  Kristoffv 

Voice;    Correct    Interiiretatiou    of   Cla.>»!ile  T^riL-xi^i.;.!.. .;.  ........ .        •' 


s  as  gorgeous  as  an  Indian  Durbar.  Be- 
ginning with  a  simple  pastoral  setting 
n  the  Adirondack  Mountains,  it  hurries 
he  auditor  through  a  greater  part  of  the 
vorld,  with  stopovers  in  a  New  York 
luion  Railroad  station,  the  interior  of 
I  Pullman  sleeping  car,  a  fashionable 
)athing  beach,  the  lobby  of  a  billion-dol- 
lar hotel,  the  foyer  of  the  eMtropolitan 
)pera  House,  the  famous  public  squares 
if  New  York,  behind  the  barbed  wire  en- 
anglements  of  a  German  trench,  and 
he  interior  of  a  Burmese  Temple  in  the 
''ar  East. 

Of  course  no  Winter  Garden  spectacle 
vould  be  complete  withotu  its  big  scenic 
hriller,  and  in  the  "Srow  of  Wonders" 
t  is  the  German  Trench,  wherein  trans- 
)ires  a  bit  of  patriotic  action  called 
Over  the  Top,"  a  sensational  thriller 
t  the  first  water. 


,  ALCAZAR. 

I  Dashing  musical  comedy,  with  a  vast 
eal  of  class  and  "pep"  and  plenty  of 
weet  music  and  pretty  girls,  will  be  in 
vidence  at  the  Alcazar  this  week,  for 
'Sunday  begins  the  musical  comedy  sea- 
on  of  Charley  Ruggles  and  Dorothy 
Vebb,  with  an  elaborate  and  costly  pro- 
uction  of  the  Shubert  success,  "To- 
ight's  the  Night." 

"Tonight's  the  Night"  should  delight 
hose  who  love  the  swing  of  merry  tunes, 
nd  the  merry  quips  of  the  comedians, 
nd  the  dancing  of  dainty  maidens.  Char- 
iy  Ruggles,  of  course  will  be  in  his  ele- 
lent  as  a  musical  comedy  star,  surround- 
d  by  beautifully  gowned  girls  and  equip- 
ed  with  plenty  of  musical  numbers  that 
hould  mean  joy  for  those  in  front.  Doro- 
ly  Webb  is  to  twinkle  brilliantly  in  a 
>ading  role,  and  of  course  her  numbers 
•ill  be  among  the  gems  of  "Tonight's  the 
^ightt" 

Mary  Newton,  a  musical  star  from  New 
ork,  will  make  her  debut  with  the  Al- 
izar  players  in  a  congenial  part.  Alice 
lliott,  who  has  become  a  favorite,  will 
e  among  those  who  are  to  shine.  Wm. 
aughton,  recently  of  the  Morosco  mu- 
ical  comedy  forces;    Burt  Wesner,  who 

equally  at  home  in  the  drama  and  mu- 
cal  comedy;    Sherman   Bainbridge,   Lu- 

lle  Webster,  Hazel  Brennon,  Margaret 
adman,  Jerome  Sheldon  and  others  will 
)und  out  the  cast  of  principals. 

The  big  chorus  of  pretty  dancing  girls 
ill   be  in   evidence   throughout.     There 

e  a   score   of  new   faces   among  these 

aidens  and  their  musical  and  dancing 
ambers  should  be  a  delight.  Beautiful 
iwns  will  be  in  evidence,  and  light  and 
)lor  should  be  abundant  as  the  "merry- 

erry"dash  on  and  off  the  stage,  in  their 
iccession  of  songs  and  dances. 
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Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
9.';220  modulations  from  one 
given  tone.  Memorize  instan- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00   to   $220. 

SUMMER   SESSIONS 
New  Yorli  City,  June   10  to  20 
ChleaKo,  July      M   to   37 

.\NheTille.  N.  C,  -Vug.   12   to   31 
Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Kvenut,  Chicafo 

New  York  City.  109  W.  45tk  Street 

St.  Jamei  Hotel 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of   New   Voric,   Berlin   and    Dresden. 
Vocal  Studio,  Suite  50C,  Kobler  <Sr  Chase. 


Voice;  Correct  Interpretatiou  of  Cla.<<Mic 
and  Modern  Soubm;  Drunva  and  Poetry. 
Studios:  Oall'uey  BIdg.,  370  Sutter  St.,  S.  F. 
and  2431  Coiiei^e  Ave.,  Berli.  Tel.  Berk.  1415 J 

Mrs.  A.  F.  Bridge 

TE.VCHER   OF   SINGING 
Studio:  ISt20  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Cnlture.        Suite     "C"     Kohler     <S 
rhn»e    nullillng.      Telephone:    Kearny    54."»4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studlo.s:  Son  Francisco,  Hotel  Normandie, 
Sutter  and  Gougli  Streets.  Berkeley,  1535 
Euclid   Ave.      Phone   Berkeley  8555. 


VIENNESE  I'RIMA  DONNA 

,.,X!'V.''""fl'  Vocal  and  Dramatic  Training. 
1.500  \\a.shiuKton  St.  Phone  Franklin  1721. 
Oakland  Thur.Nday.s,  PaciHc  Buildint;. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  lODO 
Page  Street.     Phone  Park  87. 


Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarlnn  Church, 
and  leniple  Emanu  El.  Vocal  Instruction 
Concert  AVork.       2530   Clay   St.      West  4800. 

13.54  Page  Street.  Phone  Park  1007 

Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Hara- 
den  Pratt,  Naomi  Weaver  Gannon.  Stanis- 
'—   Bern.  Arthur  .Vrgiewicr,,  Ruth  CollTcr. 


niKFPPF     mi  I  A  IN        ACHILLE  L.  ARTIGUES        - —■— -«-e^.e^.  nuth  couycr. 

VJIUiJIjIIEi       JV/LlLl/\lil  Graduate  Sehola  Cantorum.  Paris  IvIw^A       IV/I       T'.»..«..«,.L.-.^  * 

«>rgan.    Piano.    Harmony.    Counter    Point.  ITIIIIC*     lVi«       1  rOmDOni 


VIOLIN  TEACHER 

Studio:  375  Sutter  St.  Phone  Kearny 
2037.  Residence  Phone  Prospect  4370. 
Aailable   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  ,&  Chaae  Bids.       San  Francisco 

Phone  I    Kearny    5454. 

CECIL  FANNING 

B.\RITO.\E 

America's  Most   Versatile  Song  Interpreter 

H.   B.  TURPIN,  Accompanist 

Available  on  the  PnclBc  Coast  From 
Klarch  20  to  May  1,  IJHO.  Address:  L.  E. 
Ilehvmcr,  Suite  705  Auditorium  Building, 
Los   .4ngeles,  Cal. 

TKe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  ^vithout  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:  1470  W^ashington  near 
Hyde.     Phone   Frnnkliu   83«. 

Miss  Z.  W.  Potter 

CONCERT  JI.VNAGER 
^lanaging  Artists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  and 
Single  Concerts.  Olllce:  Room  G,  Sherman, 
Clay  &  Co.  BIdg.,  Oakland,  Cal.  Phone 
Oakland  44!) — after  0  p.  m.  Oakland  451K. 

Mrs.  Charles  Stuart  Ayres 

Siprano  Soloist  and  Teacher  of  Singing 

Pupil  of  AVilliam  Shakespeare  of  London. 
Studios:  San  Francisco  (Wednesday),  1002 
Kohler  &  Chase  BIdg.;  Oakland,  (Monday) 
Pacific  Building.  Residence,  1118  Union  St., 
.Mnmcda.     Phone  Alameda  071  ^V. 


Graduate  Sehola  Cantorum,  Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:     Arrillaga   Musical    College.      Res.: 
138  lOighth  Ave.,  S.  F.      Phone  PaclHc  5740. 

ANIL  DEER  STUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.  Market  5742.     Residence  Phone 

^iission    2<!78.         By   .\ppolutnieut    Only. 

Evelyn  Sresovich-Ware 

PIANIST — .\CCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043   Buchanan   Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PI.\NO 

1271!   Californin    St.        Phone   Franklin    1740 

R.ose    Relda   Cailleau 

SOI'RANO 
Opera    Coniique,    Paris 
Studio:    1<>71     Sacramento    Street 
IMlone  Franklin   1(i.'.2 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  IMaying 
4.'{4   Spruce    Street.        Phone:    Fillmore   1131 

JOHN  W.  METCALF 

studio:  8t0  First  Savings  Bank  BIdg., 
Oakland.     I>lione  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St..  Snii  Francisco:  Slondays 
and  Thursdays:  Phone  Kearny  13«S.  2035 
Webster  St.,  Berkeley;  Phone  Berk.  4C91W. 

Geo.  Stewart  McManus  pianist 

47  GAFFXEV  BIII.DIXG,  370  Sutter  St. 
S.  F.  Phone  Kearny  .",438.  Res.  2300  Leav- 
enworth Street.     Phone  Prospect  5430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  172(!  I.e  Roy  Ave., 
Berkeley.      Phone   Berkeley  53i). 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
34:?5   Sacramento   St.        Phone  Fillmore   SOS 


VOICE    INTERPRETATION 
Kohler  &  Chase  BIdg.      Phone  Kearny  5454 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD   FABER   SCHNEIDER 
Wednesday,     7005  Kohler  &  Chase  BIdg. 


ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave..  Pied.     Phone  Pied.  1354 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 


Caroline  Halsted  Little       Jack  Edward  Hillman,  Baritone 

Soprano  and  Teacher  of  Singing.  Eight 
years  study  abroad,  stufiied  with  Lilly 
Lehniann,  Reginn  de  Sallcs  and  Siguor 
Com.  Cotogui.  Studio  Room  004  Kohler  & 
Chase   BIdg.      Phone  Ivearny  5454. 

Mary  Alverta  Morse 


Res.   Studii] 


SOPRANO 

San    Francisco.   2119    Scott   St. 
hone   Fillmore   1K20 


Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  .?4.'4.  Open  for  Engagements.  Man- 
agement: Blake-Amber  I,yceum  Dept.,  S.  F. 

GALE  W.  CALLINAN 

C^mscious  Voice  I'rfMliicliini.     Tenor  Solo-  ■ 
1st  of  tlie  Cclebrateil  Boston  (lunrtet.    Late 
of    New    \ork,    Chicago    and    llerlln.      1004 
Kohler  .X:  Chase  Hlilg.    Phone   Kearny  .'>4.'i4. 

HENRY  SIBRING 


Estelle  Heartt  Dreyfus 

IN   PURPOSE   PROGRAMS 
801-2  Majestic  Theatre   BIdg.,  Los  .Vngeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2."27  College  Ave.,  Rerkeley 

320   Frederick    Street,   San    Francisco 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


Teacher  of  Vit) 
SS(!  Hush  Street 


emble 

in  kiln  .'1805 


Wenceslao   Villalpando 

VH)LINCELLIST 
Concerts,    Miisicalcs,    Ensemble.    Instruc- 
tion.     Pantages    BIdg..    Studio    711,    by    ap- 
pointment    only.       Oakland     address,     54.30 
Miles    Ave.      Phone  Piedmont   .•-.838. 

Miss  Felice  Anchell 

PI.INO  INSTRirCTIOX — RECTOR  SYSTEM 
2800  'Washington  St.       Phone  Fillmore  108.{ 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 
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LAST  HERTZ  "POP"  CONCERT  OF  SEASON. 


Alfred  Hertz  lias  excelled  himself  in  contriving  the 
program  for  the  afternoon  of  Sunday,  March  10,  at  the 
Cort  Theatre,  when  the  tenth  and  last  "pop"  concert 
tor  this  season  will  be  given  by  the  San  Francisco  Sym- 
phony Orchestra. 

Three  soloists  will  be  heard  on  that  occasion-HHor- 
ace  Britt,  Emilio  Puyans  and  Harold  Randall,  the  dis- 
tinguished violoncellist,  flutist,  and  clarinetist,  respec- 
tively, of  the  the  orchestra.  Drift's  contribution  will 
be  Bruch's  Kol  Nidrei,  for  violoncello  and  orchestra,  in 
which  that  artist's  velvety  tone  and  warmth  of  feeling 
will  be  conspicuously  evidenced. 

Messrs.  Puyans  and  Randall  will  have  opportunity  to 
show  their  virtuosity  at  best  in  Saint-Saens'  Taran- 
tella, for  flute,  clarinet  and  orchestra,  a  graceful  and 
light  composition  of  exceeding  charm. 

The  orchestra  alone  will  be  heard  in  the  always-liked 
overture  to  Fra  Diavolo,  by  Auber;  Weber's  Invitation 
to  the  Dance:  the  wonderful  Pizzicato  Ostinato,  from 
Tschaikowsky's  Fourth  Symphony,  given  in  its  entirety 
at  a  recent  symphony  concert  to  marked  enthusiasm; 
Bizet's  popular  Carmen  Suite;  the  Prize  Song,  from 
Wagner's  The  Mastersingers,  with  violin  obligato  by 
Louis  Persinger,  and  Victor  Herbert's  American  Fan- 
tasie.  The  latter  is  in  Herbert's  happiest  vein,  pos- 
sessing ingenious  orchestral  effects,  and  embracing  such 
well-loved  melodies  as  The  Suawnee  River,  Dixie,  The 
Girl  I  Left  Behind  Me,  and  others.  The  work  ends  with 
The  Star  Spangled  Banner,  so  that  the  'pop"  series 
will  terminate  in  a  blaze  of  patriotic  enthusiasm. 

On  Friday  afternoon,  March  15,  and  Sunday  afternoon, 
March  17  the  twelfth  and  last  pair  of  regular  sym- 
phonies will  be  held  at  the  Cort  Theatre.  The  program 
which  Hertz  has  arranged  for  this  pair  follows: 
Brahms'  Third  Symphony,  F  major;  Selections  from 
Berlioz'  Damnation  of  Faust,  including  Minuet  des  Fol- 
lets.  Dance  des  Sylphs,  Rakoczy  March;  Caucasian 
Sketches.  Ippolitow-Ivanow;  Capriccio  Espagnol,  Rim- 
sky-Korsakow. 

This  pair  of  symphonies  will  conclude  the  most  bril- 
liant season  in  the  history  of  the  San  Francisco  Sym- 
phony Orchestra. 


STABAT   MATER. 


The  eighth  annual  Good  Friday  "Sacred  Concert"  and 
performance  of  Rossini's  Stabat  Mater,  will  take  place 
as  usual  this  year  in  the  Greek  Theatre  of  the  Univer- 
sity of  California  at  Berkeley.  Paul  Steindorff,  the  fa- 
mous Clioragus  of  the  College,  will  again  be  in  charge 
of  the  important  event,  and,  as  has  been  his  custom 
from  year  to  year,  he  will  maintain  the  exalted  stand- 
ards that  have  made  this  performance  one  of  the  most 
talked  of  music  festivals  in  the  country. 

This  year's  orchestra  and  chorus  will  be  almost  iden- 
tical with  the  ones  that  so  splendidly  acquitted  them- 
selves on  the  last  presentation  of  the  work,  and  through- 
out the  summer,  fall  and  winter  they  have  been  inde- 
fatigably  rehearsing  under  Steindorff's  direction  to 
maintain  the  perfection  in  tlie  Rossini  work  that  they 
have  always  displayed.  Good  Friday  this  year  falls  on 
March  29th,  and  Director  Steindorff  is  now  negotiating 
with  famous  artists  to  assist  him  in  the  solo  roles  of 
Rossini's  masterpiece,  as  well  as  to  take  part  in  the 
musical  program.  Full  particulars  of  this  event,  which 
is  always  filled  with  interest  to  local  music-lovers,  will 
be  made  in  due  time. 


UNIVERSITY   EXTENSION    DIVISION. 


On  March  4tli_  in  Sacramento,  Miss  Dorotliy  Pasmore, 
'cellist,  and  George  Stewart  McManus,  pianist,  gave  a 
delightful  concert  before  the  Music  Teachers'  Associa- 
tion of  that  city.  This  concert  was  given  under  the 
auspices  of  the  Extension  Division  of  the  University 
of  California.  The  program  follows:  Grieg— Sonata 
(for  'cello  and  violin),  SaintSaens  —  Serenade  Es- 
pagnole,  Pasmore— Chinese  Airs,  Miss  PaSmore;  Men- 
delssohn—Prelude and  Fugue,  E  minor,  Mr.  McManus; 
Popper— Hungarian  Rhapsodie,  Schumann— Noveletten 
Liadow  — Barcarolle,   Brahms  —  Ballade,   G   minor.   Op. 

On  March  7.  the  Hughes-Wismer-Pasmore  Trio,  un- 
der the  direction  of  the  Extension  Division  gave  a  re- 
cital at  Pittsburg,  California. 

On  Friday.  March  8,  Miss  Vernice  Brand,  of  the  Ex- 
tension Division  accompanied  by  Miss  Dorothy  Pills- 
bury,  gave  a  recital  of  folk  songs  at  the  Oakland  Tech- 
nical High  School. 

On  Wednesday,  February  27,  Sigmund  Beel  opened 
a  class  in  violin  lessons  under  tlif  direction  of  the  Ex- 
tension Division  of  the  University  of  California  The 
class  meets  in  Room  328,  Lick  Building,  62  Post  street 
Applications  for  enrollment  received   in  Room  .•?30 


Oakland  -  Berl  ^y  -  Alameda 

By  ELlZABETh  WESTGATE 


Oakland,  .March  li,  191S. 

As  the  concert  season  draws  towards  its  inevitable 
close,  it  is  pleasant  to  record  that  it  has  been  more  suc- 
cessful on  this  side  of  the  Bay  than  in  any  previous 
year.  Miss  Z.  W.  Potter's  management  has  been  re- 
sponsible for  most  of  this  hard-won  achievement;  it 
really  required  insight,  "outsight"  and  great  courage 
to  attempt  what  has  been  accomplished.  For  the  fu- 
ture, in  any  normal  conditions,*  less  work  will  be  nec- 
essary. 

However,  those  who  have  enjoyed  the  various  offer- 
ings this  year  must  continue  their  support,  if  next  sea- 
son is  to  be  as  full  of  delight  for  concert-goers.  (This 
is,  to  me,  a  particularly  awkward  and  ugly  word,  but 
where  shall  one  find  a  substitute?)  It  seems  to  me 
that  little  urging  will  be  needed,  for  this  year  subscrib- 
ers have  received  much  more  than  their  money's  worth! 
The  final  Oakland  concert  by  the  San  Francisco  Sym- 
phony Orchestra,  under  Mr.  Hertz's  direction,  occurring 
on  Friday  evening  of  this  week,  offers  a  most  attrac- 
tive program  which  will  be  reviewed  in  due  season. 
The  Rimsky-Korsakoff  Scheherazade  Suite  will  be  eag- 
erly licard. 

The  last  concert  of  the  "Artists'  Series"  will  present 
Madame  Frieda  Hempel  on  Friday  evening,  March  15th. 
With  Paul  Eisler,  formerly  Gadski's  accompanist,  at 
the  piano,  the  following  fine  program  will  be  given: 

Qui   la   Voce   Belllnl 

The    Violet    Mozart 

Hark.    Hark,    the    Lark! Schubert 

The   Uo.se   Has  Charmed   the  Nightingale 

Rimsky-Korsakoft 

The    Bird    Song   AlablelT 

I'iano  Solos: 

Rhapsodie   No.   2   Brahms 

Chanson    Triste    Tschalkowsky 

.Shadow  Dance  Meyerbeer 

The   Herdsman    Old   Norwegian 

I   Know   Where   I'm  Going  Old   Irish 

The  Lass  with  the  Delicate  Air Arne 

Philosophy      Anon 

Wine,   Women  and  Song  Johann  Strauss 

(Arranged  for  Voice  by  Miss  Hempel) 

It  will  be  observed  that  Madame  Hempel  sings  in 
English  only,  with  the  exception  of  the  aria  in  Italian. 
The  time  may  come  when  all  great  singers  may  be 
obliged  to  sing  in  the  vernacular,  and  without  accent, 
too.  Paris  requires  this,  and  has  always  demanded  it. 
Why  not  England  and  America?  Mr.  Bispham  has  long 
advocated  it,  and  has  insisted — and  proved  by  his  own 
inimitable  diction — that  English  is  a  perfectly  satisfac- 
tory song  vehicle.  But,  there  must  be  better  transla- 
tions of  foreign  songs  than  are  now  in  vogue. 
•     •     * 

Several  members  of  the  East  Bay  musical  colony 
were  on  the  fine  program  of  the  San  Francisco  Musical 
Club  at  Hotel  St.  Francis  on  Thursday  morning,  Febru- 
ary 21st.  The  program  was  as  follows:  Concerto,  F 
sharp  minor  (Rachmaninoff).  (Two  pianos.  Mrs.  Martha 
Dukes  Parker  and  Miss  Elsie  Young) ;  Soprano  Solo — 
with  violin  obligato.  Mrs.  Orrin  Kap  McMurray  and 
.Miss  Olive  Hj'de;  Quoniam  Tu  Solus  Sanctus— (Bass 
aria,  Godfrey  Price) ;  Christe  Eleison— (Soprano  and 
contralto  duet,  with  violin  obligato,  Mrs.  McMurray  and 
Mrs.  A.  E.  Nash). 

The  three  selections  just  mentioned  are  from  the  E 
minor  Mass  of  Bach,  which  Dr.  Wolle  presented  with 
so  much  distinction  during  his  engagement  at  the  Uni- 
versity of  California. 

One  of  the  most  interesting  and  brilliant  numbers 
was  the  final  one  of  the  morning,  which  comprised  three 
movements  from  the  suite  for  two  violoncellos,  opus 
16,  by  Popper.  This  was  given  a  delightful  presenta- 
tion (without  accompaniment,  of  course)  by  Miss  Doro- 
thy Pasmore  and  Miss  Mary  Sherwood.  They  selected 
for  playing  the  Andante,  Gavotte  and  Scherzo  from  the 
Suite;  and  were  received  with  enthusiasm,  as  indeed, 
were  all  the  other  performers. 


Oakland,  March  4,  1918. 
The  fourth  Oakland  concert  of  the  San  Francisco 
Symphony  Orchestra  occurred  on  Thursday  evening 
February  21st,  at  the  Municipal  Theatre,  under  the 
local  management  of  Miss  Z.  W.  Potter.  The  audience 
was  very  large;  and  this  has  been  true  of  every  one 
of  these  events  here  this  season.  It  required  courage 
to  inaugurate  the  series,  but  the  faith  of  the  manage- 
ment has  been  fully  justified  and  rewarded.  The  pro- 
gram contained  these  master  works,  gi^en  under  Mr. 
Hertz's  inspired  direction:  Symphony,  number  4, 
Tschalkowsky;  Hungarian  Rhapsody,  number  1,  Liszt; 
The  Star  Spangled  Banner;  Concerto  for  Violin,  Men- 
delssohn;  Entrance  of  the  Gods  into  Walhalla. 


It  is  said  that  the  composer  himself  regarded  the  F 
minor  Symphony  as  his  finest  work.  We  may  well 
accept  that  valuation,  for,  reluctant  as  we  are  to  con- 
cede to  any  artist  the  faculty  of  just  perspective  of  his 
own  achievement,  this  symphony  shows  at  every  point 
inspiration  and  overmastering  genius.  (We  remember 
that  the  hero  always  and  honestly  disclaims  any  least 
heroism;  the  painter  usually  believes  his  flashes  of  pure 
inspiration  to  be  merely  technic  at  its  best. 

Although  written  at  a  time  when  Tschalkowsky  was 
confessedly  unhappy,  the  work  is  abounding  in  cheer 
and  optimism  not  always  found  in  his  compositions— 
as  if,  forsooth,  the  symphony  were  a  sort  of  sermon  to 
himself!  The  stately  introduction  to  the  first  move- 
ment was  delivered  by  the  orchestra  with  a  nobility 
and  grandeur  most  fitting,  and  the  entrance  of  the 
violins  and  violoncellos  in  that  first  theme  was  finely 
done.  The  wistful  melody  for  clarinets,  the  lovely 
second  theme  for  the  'cellos,  the  vigor  and  brilliance 
of  the  middle  portion^  and  the  splendor  of  the  close- 
all  these  were  executed  with  skill,  contrasts  being 
well  defined,  and  also  wonderfully  well-blended  and 
balanced.  The  orchestra  has  seldom  been  heard  to  bet- 
ter advantage  than  in  this  particular  movement  of  this 
particular  work.  As  an  augury  for  next  season,  and 
the  next,  nothing  could  be  more  heartening.  The  en- 
trancing second  movement — the  canzona — with  its  not- 
able climactic  passage,  and  the  interplay  of  the  vari- 
ous instruments,  and  with  the  exquisite  song  finally 
dying  away  on  the  bassoons,  gave  the  various  choirs 
opportunity  to  declare  their  excellence,  which  tliey  did 
in  full  measure.  The  unique  third  movement,  with  its 
almost  continuous  pizzicato,  was  given  very  brilliantly, 
and  was  much  applauded.  The  charming  pianissimo 
at  the  close  could  not  have  been  more  beautifully  ac- 
complished. 

The  Rondo,  running  the  dynamic  gamut,  was  splen- 
didly delivered.  The  tremendous  ending  was  taken 
at  terrific,  almost  breathless  speed,  and  I  think  there 
could  have  been  no  divided  opinion  as  to  the  success  of 
the  performance  of  the  work  as  a  whole. 

Mr.  Persinger,  the  concert-master,  was  even  more 
than  usually  happy  in  the  presentation  of  his  solo,  the 
well-beloved  Mendelssohn  Concerto.  It  has  been  heard 
here  so  many  times  that  one  can  only  say  that  the  sec- 
ond movement  in  particular  has  never  given  greater 
delight  than  on  this  occasion.  Mr.  Persinger  seemed 
exactly  in  the  mood  for  it;  and  in  the  elfin  last  move- 
ment, so  full  of  technical  requirements,  as  to  speed, 
and  lightness  —  fairy-like  fleetness  and  airiness— Mr. 
Persinger  gave  us  cause,  as  he  has  so  frequently,  to 
rejoice  that  he  elects  to  cast  his  lot  among  us  here. 
The  accompaniment  by  the  orchestra  was  at  every 
point  adequate  and  sympathetic. 

The  Wagner  excerpt  was  sure  of  an  enthusiastic  re- 
ception   beforehand;    for    Wagner   always   arouses   this 
far-western  public  to  fervor.    And  the  orchestra  pointed 
an  arresting  picture  of  the  great  master's  scene.     The  i 
Rhapsody  was  well-received  and  brilliantly  played;  and,  i 
as  always,  the  national  anthem  aroused  cheers. 

*  *     * 

For  the  benefit  of  the  "War  Relief  Fund,"  Gerard 
Taillandier,  who  is  secretary  of  the  Alameda  County 
Music  Teachers'  Asscjciation,  is  giving  a  series  of  three 
organ  recitals  at  Trinity  Episcopal  Church,  Telegraph 
avenue  and  Twenty-ninth  street.  The  dates  are  Feb- 
ruary l!tth.  March  5tl)  and  March  19th,  at  8:15  o'clock. 
At  the  recital  on  the  first  named  date  the  player  gave 
compositions  of  Flotow,  Beethoven,  Scammel,  Yon.  Kin- 
der. Bird,  Tschalkowsky.  Lagarde,  Callaerts  and  Tours. 
Mr.  Taillandier  was  assisted  by  Mrs.  G.  D.  Carter,  so- 
prano, who  sang  'With  Verdure  Clad,"  from  The  Crea- 
tion and  tlie  Ave  Maria  of  Schubert.  Mr.  Taillandier 
is  the  organist  of  the  church  of  St.  Francis  de  Sales. 

*  «     * 

Coming  events  are:  Last  concert  of  this  series  by 
the  San  Francisco  Symphony  Orchestra.  Alfred  Hertz, 
conductor,  on  Friday  evening,  March  8.  The  so-called 
Italian  Symphony  of  Mendelssohn  will  be  played.  Mme. 
Frieda  Hempel  on  Friday  evening,  the  15th  of  March. 
Both  of  these  will  be  given  at  the  Municipal  Theatre 
under  Miss  Z.  W.  Potter's  management. 


PIONEER    MUSIC   IN   CALIFORNIA. 


Mrs.    Mariner-Campbell    recently   gave   a    most   inter- 
esting reading  of  an  original  paper  on  "Pioneer  Music 
in    California."    before    the    Century    Club.      A   program 
of   music    was    given    in    ccmnection    with    the    reading. 
and  among  other  things  "I   Know  a  Bank"    (Horn),  to. 
which  Abbie  Gerrish-Jones  had  written  a  fiute  obligato,  , 
which  was  played  by  little  Kathlyn  Woolf,  the  talented  , 
young  pupil  of  Elias  Hecht.     It  is  no  easy  thing  to  play  ' 
an   obligato   unless   one    has    had    experience,    and   the  j 
work  of  little  Miss  Woolf  is  therefore  the  more  remark- 1 
able.     Mrs.  Campbell  is  a  musician  of  authority,  widely 
experienced   and   an   interesting  speaker,   which   makes 
anything  she  has  to  say  not  only  of  value  to  the  listener 
but  of  keen  enjoyment  as  well. 
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FRIEDA  HEMPEL'S  SAN  FRANCISCO  TRIUMPH     THE  "POP"  SEASON  ENDS  IN  BLAZE  OF  GLORY 


Regal  Soprano  of  Metropolitan  Opera  Company  Makes  Fine  Impres- 
sion Upon  Large  Audience  Even  Before  She  Utters  a  Note — 
A  Great  Artist  Appears  In  Our  Midst  and  Instantly 
Captures  Her  Hearers 


By  HERBERT  I.  BENNETT 


The  Tenth  and  Last  Concert  of  the  Series  of  Popular  Symphony 

Concerts  Under  the  Direction  of  Alfred  Hertz,  Draws  a  Capacity 

Audience  that  Cheers  and  Applauds  Conductor  and 

Orchestra  Throughout  the  Afternoon 

By  ALFRED  METZGER 


Last  Sunday  afternoon,  March  10th, 
in  the  Columbia  Theatre,  a  star  of  the 
'  first  magnitude  shone  in  full  orbed  glory 
upon  a  large  audience  of  critical  ones 
and  those  who  came  to  be  entertained  by 
the  distinguished  soprano  of  the  Metro- 
politan Opera  Company,  Frieda  Hempel, 
who,  on  that  noteworthy  occasion,  made 
her  initial  appearance  in  San  Francisco. 

So  much  had  been  written  in  advance 
about  Miss  Hempel,  (whose  triumphs  dur- 
ing the  past  several  seasons  both  with 
the  Metropolitan  Opera  forces  and  in  con- 
cert throughout  the  East,  are  well  known 
to  Californians)  that  she  hardly  comes 
here  as  a  stranger.  San  Franciscans 
have  been  anticipating  a  great  singer  and 
she  immediately  measured  up  to  the 
high  standard  set  for  her  in  advance. 

Frieda  Hempel  made  her  first  bow  in 
San  Francisco  at  a  difficult  time,  inas- 
much as  the  week  preceding  was  replete 
with  musical  activities,  including  the 
mammoth  "Pop"  concert  by  the  San  Fran- 
cisco Symphony  Orchestra  at  the  Expo- 
sition Auditorium,  while  the  box  office 
sale  was  opened  last  week  for  the  Galli- 
Curci  recital  to  be  given  here  next  May 
— two  months  off.  However,  despite  such 
handicaps,  it  was  most  gratifying  to  see 
the  splendid  attendance  and  marked  en- 
thusiasm at  the  Hempel  recital,  the  beau- 
tiful young  woman  and  mistress  of  song 
showing  all  through  the  matinee  how 
happy  she  was,  and  justly  so,  over  her 
San  Francisco  conquest. 

When  Miss  Hempel,  with  queenly  bear- 
ing, effected  her  first  entrance — her  love- 
ly countenance  wreathed  in  smiles — the 
audience  even  before  she  opened  her 
mouth  to  utter  a  note,  accepted  her  at 
once,  and  in  a  moment  San  Francisco  had 
taken  Frieda  Hempel  to  its  heart  and 
there  she  seems  destined  to  remain  se- 
curely entrenched.  The  Star  Spangled 
Banner  was  sung  as  an  introductory  num- 
ber, the  audience  standing,  and  then 
followed  the  regular  programmed  works. 

First  came  the  aria,  Ernani  Involami 
from  Verdi's  Opera  Emani,  sung  with  an 
artistry  that  aroused  the  audience  to  an 
enthusiastic  demonstration.  Here  the 
iHempel  vocal  powers  came  into  a  full 
hearing,  the  pure  bel  canto  style  proving 
a  joy  to  listening  singers,  teachers,  pupils 
and  laymen  alike.  The  Verdi  aria  with 
its  passages  of  cantabile  and  coloratura 
flights  was  negotiated  with  abandon  via 
a  voice  of  rare  beauty  and  exquisite  tim- 
bre. Indeed,  there  is  a  haunting  loveli- 
ness in  this  bell-like  voice  that  stays  witli 
a  person.  We  have  heard  Miss  Hempel 
many  times  at  the  Metropolitan  Opera 
House  in  New  York,  and  always  with 
growing  admiration  of  her  vocal  and 
histrionic  gifts — not  forgetting  her  beauty 
and  charming  manners — thus  it  afforded 
us  indescribable  pleasure  to  drink  in  her 
glorious  tones  once  again  last  Sunday 
afternoon.  The  very  sight  of  her  served 
to  conjure  up  to  memory  some  happy 
operatic  attendances  in  Gotham  with 
Frieda  Hempel  as  a  brilliant  star  shar- 
ing honors  with  Caruso. 

The  second  group,  sung  in  English, 
brought  forth  Mendelssohn's  On  Wings 
of  Song,  which  Miss  Hempel  sang  with 
a  directness  that  carried  straight  to  the 
hearts  of  her  spell-bound  auditors.  The 
humor  and  charm  of  Brahms'  The  Vain 
Suit,  were  contagious,  and  a  repetition 
of  it  would  have  been  quite  in  place. 
Tschaikowsky's  Cradle  Song  was  sung 
with  fine  shading,  while  Taubert's  Bird 
Song,  with  its  quick  runs  and  trills  made 
a  fine  coloratura  contrast  to  the  songs 
belonging  to  the  lyric  class  preceding 
the    Taubert    creation.      In    response    to 


stormy  plaudits  at  the  conclusion  of  her 
second  group.  Miss  Hempel  favored  her 
audience  with  The  Last  Rose  of  Summer 
from  Flotow's  opera  Martha,  just  as  we 
have  heard  it  sung  by  her  at  the  Metro- 
politan Opera  House  to  the  unbounded  joy 
of  New  Yorkers  as  it  was  to  the  San 
Franciscans. 

The  third  group  held  two  piano  solos, 
I-iszt's  Liebestraum  and  Schubert's  Mo- 
ment Musicale,  played  by  Paul  Eisler,  ac- 
companist for  Miss  Hempel.  Mr.  Eisler 
possesses  a  very  quiet  style  wholly  devoid 
of  mannerisms,  his  contributions  to  the 
entertainment  meeting  with  no  little  suc- 
cess. A  trifle  slower  tempo  in  the  fa- 
miliar Liszt  number  would  not  have  been 
amiss.    As  an  accompanist  Mr.  Eisler  was 


The  farmers  are  not  the  only  people 
who  welcome  the  rain  with  open  arms. 
Secretary-Manager  A.  W.  Widenham,  and 
the  Board  of  Directors  of  the  Musical  As- 
sociation of  San  Francisco  also  prefer  a 
wet  city  to  a  dry  one.  For  so  far  it  has 
never  failed  that  a  stormy  Sunday  after- 
noon was  the  signal  for  a  sold-out  house. 
Last  Sunday  afternoon  was  no  exception 
to  the  general  rule,  although  we  believe 
that  the  fact  of  this  being  the  last  of 
the  popular  series  of  concerts  and  the 
colossal  triumph  achieved  at  the  Civic 
Auditorium  had  not  a  little  to  do  with 
the  influx  of  music  loving  people.  Indeed, 
we  thoroughly  believe  that  this  concert, 
which  attracted  thousands  of  people  not 
in  the  habit  of  attending  sympliony  con- 


PRIEDV    HEMPKI, 

•oerle-xs  S»|>rii Wlio.te  Glorious  Vorul  ,\ttuiiinieiit  Klfotrifleil  Her 

.Vuilieiioe  at  the  Columbia  Sunday.     The  (areat   Diva  AVill  Sing 
Affai"  Toniorrotv  (Sunday)  Afternoou  at  tlie  ('oiunil>ia 


efficient,  sympathetic  and  unobtrusive. 

On  her  fourth  appearance  on  the  pro- 
gram Miss  Hempel  afforded  her  quickly 
made  San  Francisco  admirers  a  new 
treat,  for  here  she  gave  a  splendid  dem- 
onstration of  her  powers  as  a  coloratura 
soprano  in  the  extremely  difficult  aria. 
Theme  and  Variations  by  Proch.  The 
legato  theme,  sung  with  bird-like  sweet- 
ness, was  followed  by  a  fiortura  maze, 
rapid  scale  flights,  staccati  feats,  flute- 
like cadenzas,  and  trills  that  "brought 
down  the  house,"  and  the  stupendous 
thing  was  delivered  with  consumate  ease. 
The  Hempel  technic  is  ample  to  cope  with 
extraordinary  problems  in  vocalizing,  and 
with  it  all,  the  lovely  voice  quality  never 
is  lacking.  The  Proch  aria  would  have 
(Continued  on  P.  10,  Col.  1) 


certs,  will  prove  an  immense  "solicitor" 
for  next  season,  and  that  several  thou- 
sand more  symphony  "pop"  fans  will 
storm  the  box  office. 

And  this  is  the  place  to  refer  to  a  mat- 
ter that  has  come  to  our  attention.  Among 
the  criticisms  we  have  heard  of  the  ma- 
moth  "pop"  concert,  was  one  very  silly 
one.  One  of  the  supervisors  was  heard 
to  say  that  many  more  thousands  of  dol- 
lars could  have  been  made  if  the  Musical 
lAssociation  had  raised  its  prices,  or  in- 
creased the  number  of  dollar  seats.  There 
was  also  a  stupid  remark  that  with  proper 
crowding  two  or  three  thousand  more 
seats  could  have  been  jammed  into  the 
Auditorium.  The  last  named  remark  is 
an  untruth. 

The   first  remark   is   most   injudicious. 


The  reasonableness  of  the  prices  is  one 
of  the  greatest  drawing  powers  of  these 
events.  Once  you  reduce  the  cheap  seats 
and  increase  the  high  priced  seats,  you 
absolutely  destroy  the  greatest  factor 
that  entitles  these  "pop"  concerts  to  the 
encouragement  of  the  press  and  the  sup- 
port of  the  masses.  Besides  you  will 
find  that  if  this  had  been  done,  there 
would  have  hardly  been  half  the  atten- 
dance. There  are  between  three  and  four 
thousand  people  sufficiently  musical  to 
attend  symphony  concerts  at  prices  above 
twenty-fl"£  cents.  All  the  rest  of  the 
people  will  have  to  be  drawn  from  the 
rank  and  file  that  simply  can  not  afford, 
or  are  not  willing,  to  pay  more.  You 
might  attract  them  to  one  sensational 
event,  w'lere  curiosity  plays  a  leading 
role,  but  you  can  not  for  any  length  of 
time  attract  the  masses  to  any  musical 
affair  unless  you  bring  the  admission 
prices  down  to  the  very  bottom. 

The  Pacific  Coast  Musical  Review 
would  even  like  to  see  a  certain  number 
of  ten  cent  seats  added,  just  to  give  a 
few  poor  people  an  opportunity  to  hear 
the  best  of  music  splendidly  interpreted. 
But  just  as  sure  as  we  felt  that  the  Civic 
Auditorium  could  be  crowded  by  the  San 
Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  at  prices  prin- 
cipally ranging  from  twenty-five  to  fifty 
cents,  just  as  sure  are  we  convinced  that 
a  raise  of  prices  would  have  meant,  and 
would  mean  in  the  future,  an  astounding 
decrease  of  attendance,  and  our  judgment 
in  this  direction  has  yet  to  be  proven  un- 
sound. 

We  believe  that  the  Musical  Associa- 
tion of  San  Francisco  realizes  that  the 
increase  of  converts  to  the  Sunday  after- 
noon "pop"  concerts  attained  through 
this  monster  event  at  the  Civic  Auditor- 
ium is  in  itself  sufficient  financial  gain 
to  justify  the  large  number  of  cheap  seats. 
And  we  would  lose  considerable  of  our 
confidence  in  the  business  acumen  of 
the  manager  and  the  Board  of  Directors, 
if  we  thought  either  would  pay  any  at- 
tention to  such  bad  advice  as  the  one 
that  would  suggest  an  increase  of  prices 
at  the  "pop"  concerts.  On  the  contrary 
let  these  events  remain  really  popular 
affairs.  Let  the  rank  and  file  of  the  peo- 
ple of  San  Francisco  continue  to  regard 
them  as  belonging  to  them  and  liaving 
been  specially  arranged  for  them.  No 
one  will  ever  have  reason  to  regret  such 
decision. 

It  was  a  pleasure  to  note  how  happy 
everyone  was  at  last  Sunday  afternoon's 
concert.  The  good  old  standby  Auber's 
Fra  Diavolo  Overture  had  a  new  lease  of 
life  under  Alfred  Hertz's  vivid  direction. 
The  little  accents  and  graceful  phrases 
gave  delightful  artistic  touches  to  a  work 
that  might  reasonably  be  considered  old- 
fashioned.  That  entrancing  pizzicato 
ostinato  from  the  Fourth  Tschaikowsky 
Symphony  also  quickened  the  pulses  of 
the  hearers.  Emilio  Puyans,  flutist,  and 
Harold  Randall,  clarinetist,  covered  them- 
selves with  glory  in  the  Saint-Saens  Tar- 
antella. Their  tone,  ease  of  technical 
manipulation  and  refinement  of  artistic 
phrasing  combined  to  justify  the  ovation 
they  received. 

Weber's  Invitation  to  the  Dance  with 
that  splendid  arrangement  of  Weingart- 
ner's  was  given  a  reading  that  not  only 
emphasized  Mr.  Hertz's  genius  as  a  con- 
ductor, but  also  the  fine  musicianship  of 
the  individual  members  of  the  orchestra, 
which  resulted  in  a  technical  and  emo- 
tional rendition  of  the  various  themes 
that  necessarily  had  to  arouse  enthus- 
(Continued  on  P.  10,  Col.  2) 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

The  Most  Marvellous  of  Pianofortes 


^We  particularly  invite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUO-ART  Piano.  It  is 
a  marvelous  instrument  and  is  assuredly  the  Player  Piano 
of  the  future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner— a  Stroud,  Steele,  Weber  or  Steinvvay — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 
^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  dozens  of  others.     Is  this  not  marvelous? 

^We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


IVe  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  Toorth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JRay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ■^acken£e GORpoN,s.ioTe„or 


ROSCOE     WARRKN    LUCY.  PiuiUt  and  Teacher 


Teacher  of  Piano 


"M  I.yon   Street 


Phone  West  7023 


Uda  Waldrop 

Pianist 
44  "West  44tH  Street,  New  YorK 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  BIdg.,  Los  Angeles 

Arrillaga  Musical  College 

FeniiiiMlo  tlielii'Icnii.  I'rcNlileiit ;  A.  1,.  ArtlKiieH,  ^li-c 
I'reMicleiil;  V.  de  Arrillii;;]!,  Ulrect«r 

riirxc'elletl    rneilitleM    for    tlie    Htiiily    of   niiisle    in    nil    IIn 
lirnneheN.     l.iirKC  I'lpe  <)rt;un — Iteeital  llnll. 

i:iir,  JnekMon  St.,  Son  Frnneineo,  Cnl.  IMione  Went  47;{7 


Clarence  Eddy 

Coneert   Or^niiiHl — OrKliii   1  iimI  riiclloii 
2021    <  iillforiilii   Slr..l. Telopl e  rillmore  210 

Mrs.  Clarence  Eddy 

t'onlrnllo    SoloNt  —  Vornl    IiinI  riiotloii 
Studio:    2021  I'nliroriiln  Sireel.  Teleiiliiine  Fillmore  210 

JANET  MALBON,  Colorature  Soprano 

'IVnehor  of  SIiikIhu — CoiiehliiK  I'lllllle  nnd  I'rlvnte  Ile- 
cltnlH  nnd  Coni-ertN.  Studio:  Koliler  &  ChaHc  DIdK.,  Phone 
Kenrny  r.«.'»4.    Ite».  HHS  Hyde  Street,  I>hone  Franklin   1500. 

SIGMUND    BEEL 

Coneerl  Mnitter  of  I,.  A.  S>mi|>Iioio  Or<'lii-K<ra  durlnu  Inst 
four  yenrM  nlll  neeept  pupilx  in  ndvnneed  violin  nnd  en- 
■enihle  phiylng.     Stndl<i  i:t7:t  Po»t  St.     Phone  Proxpeet  757. 

EUGENE  BLANCHARD 

i»iA\(» — ('4>>ii><>sri'i<)\ 

studio:  40  lliichlnnd  Avenue,  Piedmont 
Telephone    Piedmont    4078 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten  Ymfj  Tcnof  Soloisl  of  .'■t    B.rlholoni<-wi  Church  of  New  York  City 
Solo  ArlisI  with  WorcesldnJ  Cincinnati  Music  Festivali 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2.S32  Jneksou  Street,  Phone  Weat  457 

liy    Appointment    <>iil:t'. 

Notre  Dame  College  of  Music 

Snn  JoMe,  Cni. 

Confers  DrKreeM  AwnrdH  CertinonteH 

i-"or  PartieulnrM  Apply  to  SUter  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

!I2(!   Piert-e   St.   ur.   :>Ir AlllNter.     Fillmore  S40 


Miss  Elizabeth  Westgate 

PIANO — OKtiAX — 'rili'MHtV 

OrKnnlNt  nnil  t'hoir  Direetor  of 

FirNt    PreHliyterlnii    (liureli,    Ainnieda 

PIniilMt  of  (iillfornia  'I'rio 

lliinie    StiKlio:    1117    Pnru    St.,   Alnmeda.    Tel.    AInmeda    155 

Oiiklniid     Studio:     ( TliurNdnvM ),     MImm     Merrimnn'n     Sehool 

<i;:o  tliiripoxii   Atriiiie.     Telephone  Piedniont  2770 


NEW   SONGS 
liy 

Abbie  GerrisH  Jones 

Tlie  Moadow  I,aik,  rubllslied  by  Boosey  and  Co.,  New 
York.  My  Dear  I^lttle  Irish  Rose,  Clayton  F.  Summy  Co., 
fhicag-o.  Impatlonce.  Clayton  F.  Summy  Co.,  Top  o'  the 
Moriiiir   PeRKv,  Musician   Pub.  Co.,  Los  Angeles. 

For   Sale   by  all    Dealers. 


■  e   to    teueherM    In    my   method 
Alao    f'oaeliliiK    nnd    luterpre- 


tle    l>e\eiopm< 
nlion    i.f    the    .>lnNter'H    Worka.     Koliier  ViTid    (  liuMellldB 
•  nil    I'rniii-lxeo,    Phone    Kenrny    .'.4.54.     «I2.S    IlilleKuxa    .Ave 


Onk 


Pill 


Mcdi 


It    50!i; 


HERBERT  RILEY,  'Cellist 

Solo  nnd    (  hnniher    Muxle    KeeitalM.      Studio    100.S   Kohler 
A:  «  hnxe   llldK.      Hex.  Phone  Franklin  ti22.S.      .All  rommuni- 
aildrew.i  enre   Hohenilan  t  lull.  Snu   i-'mnelHeo. 


[■at  ill 


Mme.  BETTY  DREWS 

niNliiiKiii.sheil    I'Miriipeuu   Ciiiieert    Soprano 

"l.'"'f','..fv''  V:'.'"^.*".""  *':•"  "'""•'"•^  fo""*  during  the 
or  of  litis.  A  limited  nuniher  of  pupiia  aeeepted.  ,\d- 
Ivohier  >V  (  hase  illdg.,  S.  F.,  or  phone  Herkelev  2J>2,5J. 


IGiiria  Smtham 


DHAMATK:   SOPHA.XO 
S0!»  Postal    TeU-Kraph   llulldInK,  San  Frauelseo 
IVIephoiie    Sutter   13S 


Wallace  A.  Sabin  F7r'"'l''',w::,','"^^?'""hrr;t 

Siienti»t^   niriitor   l.orlnK    t  luh.      Snn    FranelMeo,   Wednea- 

."•   ../''     <»"'•"•"">    Nlreet,    I ne    Frnnklln    2«0:t;    Sntur- 

iln.s,  I  irst  (  hriMlInn  Sel.nie  thur.h.  I ne   Franklin    i.tllT: 

Ki-Mldenee    x .(142    l.e»ixli>n     \v.-..    Herkelev.       I'hi.ni- 


:I2S. 


IMrs.  IN^.  Ej.  Dlanchard  mbkzo-contralto 

(Head  of  Voeiil  l)ei>nrtment,  MIIIh  (-olleee) 
Teaeher    of    SlnKioK-     fonoerta,    Leeture-Ueeltnla.       Stu- 
dio:    Kohler  &   thaae   llldK.,   Itoom   005.    Tel.   Kearny  .5454. 
Hexlileiiee.  S45  Aahliury   St.    I'lione  Park  5(1011. 

"WALTER  L.   GOUGH 

TIOAC:IIF.R   OF   VIOLIN" 

Stiiilio:   555   nolorea   Street.  Phone    Park   S70 

MME.  IDA  WESTERBERG 

Spei'itili.xl  ill  Voiee  Development  and  I'lni-iiiK.  Uexulta 
tMiarnnleed  Formerly  with  (he  Itoynl  (  oaaervadiry  of 
Muxle,  Stoekholm.  Sdiillo:  1107  Kohler  .V  t'haxe  ilnlldlng;. 
Phone    Proxpei-t     I  s:!2. 


.After  a  .Muxienl  I'^vening;  a  Few  Mlniitea  Spent  With 

Everywoman's  Magazine 

will  put  you  In  just  the  right  frame  of  mind.  Lead- 
ing articles  "by  leading  minds  on  topics  interesting 
to  woman  and  man   In  every  issue. 

Everywoman,  $2.00  per  annum 

Offlrlnl  Journal  of  the 
NATIONAI,   COHNCII,    OF   AVOMION 

627-628  Hearst  Building,  San  Francisco 


(irplr 


^.^^^^  O'lARRELL  ST.  between  Stockton  and  Powell 

PlTltt  S.itesi  and  Most  Maeniliceiii  Theatre  in  America 

*»•••  Week  beeinnini;  this  Sunday  all. -Matinee  Daily 


A  Great  New  Bill  of  Headliners 

Sarah  Paddeu  &  Co.,  In  "The  Clod;'  \ellle  V. 
M<  holK,  Will  Someone  Name  My  Nationality;  AVIII 
Onklnnd  .t   <o.,  in   "Danny  OGill  U.   S.   A.;"   IUimII  & 

\ll in    "Recruiting;"    Phoua   &   Co.,   in    a   Singing 

;iiiil  Dancing  Act;  The  StantouN,  Men  Who  Laugh 
and  Make  the  World  I^augh  With  Them;  Harry  & 
Fmuia  Sharrook,  "Behind  the  Grand  Stand;"  "Vanity 
Fair  of  llMN,"  foaturiiig  .lack  Tiainor  anil  Olga  de 
Haugh. 

Kvenlng  Prices  10c,  25c,  50c,  75c.  Matinee  Price* 
(Rxcept  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
TjOc.       Phone  Douglas  70. 
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SEVENTEENTH  YEAR 


EDWIN  H.  LEMARE'S  LOST  OPPORTUNITY 


Edwin  H.  Lemare,  tlie  municipal  organist  of  San  Francisco,  appeared 
as  one  of  the  soloists  at  the  monster  popular  evening  concert  of  the  San 
Francisco  Symphony  Orchestra  under  the  direction  of  Alfred  Hertz.  He 
had  here  an  opportunity  to  play  before  ten  thousand  people.  Complaint 
has  been  made  by  his  friends  that  so  few  peoi)le  attend  the  organ  recitals  at 
the  Auditorium,  and  that  efforts  should  be  made  to  induce  these  people  to 
come  and  hear  Mr.  Lemare.  Now  all  the  personal  pleadings  and  intimida- 
tions could  not  accomplish  one  thousandth  the  results,  that  Mr.  Lemare's 
playing  could.  What  docs  he  do  to  take  advantage  of  such  a  brilliant  op- 
portunity to  induce  the  people  to  hear  him  in  his  recitals?  He  selects  a  tame, 

I  unimportant  and  unimpressive  work  of  his  own  that  neither  shows  his  tech- 
nic  nor  the  possibilities  of  the  great  organ,  and  he  thinks  that  crowds  will 

I  now  flock  to  hear  him. 

I  The  result  was  that  the  receipts  at  his  subsequent  organ  recital  were 

a  little  over  $24,  while  the  expenses  exceeded  three  hundred  dollars.  Some 
of  our  friends,  who  arc  also  Mr.  Lemare's  friends  take  offense  because  we 
point  out  these  matters.  But  let  us  ask  why  was  Mr.  Lemare  engaged  to 
act  as  organist  for  San  Francisco  at  the  huge  salary  of  $10,000  a  year?  And 
by  the  way  Auditor  Thomas  F.  Boyle  informs  us  that  the  city  of  San  Fran- 
cisco is  paying  this  salary,  and  not  some  private  men  of  wealth  who  were 
reported  in  the  press  to  have  guaranteed  this  salary.  Mr.  Lemare  was  en- 
gaged for  this  position  so  that  the  general  public  will  be  able  to  enjoy  fine 
music  at  nominal  cost.  It  was  believed  that  the  receipts  would  at  least  in 
,part  cover  the  huge  expense.  Mr.  Boyle  informs  us  that  the  city  has  to 
|pay  more  than  $10,000  a  year  to  continue  these  organ  recitals,  so  that  it  is 
evident  the  atendance  has  been  negligible. 

It  is  therefore  also  evident  that  ]\lr.  Lemare  is  not  the  right  man  for  the 
place,  for  the  public  does  not  feel  sufficiently  interested  in  his  programs  to 
attend  the  concerts  in  large  numbers.  Resolutions  in  clubs  have  been 
■passed,  the  New  Era  League — which  really  started  the  concerts  which  have 
;now  degenerated  into  the  municipal  orchestra  affairs — but  which  under 
Herman  Perlet's  regime  were  really  useful  musical  e\cnts,  is  reported  to 
'have  backed  Mr.  Lemare,  some  influential  citizens,  who  do  not  go  them- 
selves, are  urging  people  to  attend  these  events.  But  nothing  will  be  ac- 
complished a.s  long  as  Mr.  Lemare,  when  he  has  the  opportunity  to  play  for 
the  people,  can  not  speak  for  himself  with  sufficient  effect  to  attract  at  least 
a  larger  audience  than  usual  after  i)laying  before  10,000  people.  This  fact 
is  so  self-evident  that  it  should  not  need  any  further  elucidation. 

Much  has  been  made  of  the  fact  that  when  Mme.  Jomelli  was  soloist  at 
me  of  these,  recitals,  3500  people  attended,  including  of  course  the  250  or 
300  that  always  come.  Now  this  was  not  due  to  Mr.  Lemare.  The  increase 
*vas  due  to  Mme.  Jomelli,  and  adequate  publicity  announcing  her,  who  at- 
Tacted  over  3000  people.  According  to  the  reasonings  of  some  people,  if 
VIme.  Jomelli  can  attract  six  times  as  many  people  as  Mr.  Lemare,  she 
>ught  to  get  $60,000  a  year  for  her  services.  If  the  organist  is  unable  to  at- 
ract  audiences  of  any  satisfactory  size  and  needs  other  artists  to  do  it, 
hen  the  city's  amount  to  be  devoted  to  these  events  should  be  distributed 
imong  the  artists  who  draw  the  people.  .Anyway  an  attraction  that  docs  not 
itti"act  fails  to  accomplish  its  purpose.  If  you  have  to  force  ]3eople  to  attenrl 
oncerts,  you  are  simply  reversing  the  pnrjxjse  of  true  art.  The  music  must 
Iraw  the  crowds. 

.As  we  said  some  time  ago,  there  is  residing  in  San  Francisco  an  .\mcri- 
an  organist  of  intcniationai  reputation  who  has  made  the  city  his  home 


during  a  period  of  over  three  years.  He  attracts  large  audiences  during  his 
annual  transcontinental  concert  tours.  He  is  known  to  be  a  favorite  with 
the  masses.  His  technic,  both  digital  and  pedal,  is  astounding.  His  in- 
genuity to  arrange  programs  pleasing  to  the  pcoi)le  is' famous.  His  reputa- 
tion as  an  artist  is  second  to  none.  He  is  a  genial,  kind-hearted,  pleasant 
and  affable  gentleman.  He  possesses  the  capacity  to  make  friends  by  the  hun- 
dreds. Great  organists  and  comijosers  are  dedicating  and  have  dedicated  some 
of  their  finest  works  to  him.  Among  his  most  cheri.shed  dedicated  compositions 
IS  one  by  Guilmant,  the  famous  French  organist,  and  one  of  the  greatest  or- 
ganists the  world  has  ever  seen.  The  Pacific  Coast  Musical  Review  KNOWS 
that  Clarence  Eddy  would  attract  large  audiences  to  the  Auditorium.  The 
paper  knows  this,  because  Mr.  Eddy  is  doing  this  very  thing  at  the  First  Pres- 
byterian Church  in  Oakland,  (and  as  stated  above  during  his  transcontinental 
tours,  one  of  which  is  now  in  progress),  and  has  been  doing  it  for  years.  Ac- 
cording to  some  of  our  friends  we  are  doing  wrong  to  tell  these  things.  Are  we 
doing  wrong  to  suggest  to  the  city  of  San  Francisco  to  engage  an  artist  who  is 
able  to  attract  large  audiences,  and  who,  we  are  sure,  would  not  want  a  salary 
of  $10,000  a  year,  whose  reputation  is  unquestionable,  instead  of  an  organist  who 
is  not  able  to  attract  large  audiences,  in  spite  of  die  efforts  made  and  the  pub- 
licity given  him  as  the  "world's  greatest  organist?" 


A  PECULIARITY  OF  HUMAN  NATURE 


Suppose  you  have  a  friend  who  out  of  the  goodness  of  his  heart,  and  the 
generosity  of  his  nature,  does  you  a  service.  It  is  not  necessary  that  such  ser- 
vice should  represent  financial  assistance,  but  just  a  kind  and  friendly  act.  As  a 
rule,  if  you  are  a  lady  or  a  gentleiuan  by  the  grace  of  God,  you  will  express 
appreciation  of  such  kind  service.  The  Pacific  Coast  Musical  Review  did  ex- 
actly such  a  service  to  Frieda  Henipel,  when  it  called  the  attention  of  its  readers 
to  the  fact  that  certain  conditions  mitigated  against  the  possibility  of  a  crowded 
house.  The  advance  sale  had  been  admittedly  disappointing,  and  we  thought 
we  would  try  and  see  whether  we  could  not  help  along  a  little.  On  Sunday 
the  box  ofifice  .sale  was  unexpectedly  large,  and  the  house  was  well  filled  with 
an  enthusiastic  audience.  The  Musical  Review  reaches  its  subscribers  in  San 
I'Vancisco  on  Friday  afternoon,  those  who  live  in  outlying  districts  or  across 
the  bay  receive  the  paper  Saturday  morning.  Every  teacher  and  pupil  and 
many  music  lovers  as  well  as  professional  musicians  read  the  paper. 

A  most  conservatory  estimate  would  be  that  5000  peojjle  read  the  paper  in 
this  vicinity.  Do  you  think  our  appeal  heljied  a  little  or  not?  Nevertheless  we 
were  told  by  one  manager  that  the  rain  did  it  all.  .And  another  one  who  had 
made  an  appointment  with  the  editor  of  this  paper  to  meet  I\Iiss  Hempel,  did 
not  consider  the  matter  sufficiently  important  to  make  the  appointment  abso- 
lutely possible.  It  was  even  intimated  that  we  were  to  blame  for  missing  the 
appointment.  We  have  no  resentment  toward  either  Miss  Henipel  (who  is  in 
no  way  responsible  for  those  who  acted  for  her)  or  those  who  committed  the 
breach  of  courtesy.  We  are  merely  trying  to  show  our  readers  why  it  is  so 
often  impossible  to  get  favors  from  the  press.  If  you  refuse  to  do  favors,  you 
are  condemned  as  a  boor.  If  you  try  to  Ije  kind  of  your  own  accord  your  action 
is  not  worth  noticing,  or  someone  else  gets  the  credit.  That  the  Musical  Re- 
view does  not  feel  discouraged  in  continuing  to  do  these  things  which  it  con- 
siders right  and  just,  without  being  oft'ended  when  it  is  ti'eated  contemptuously, 
should  prove  to  our  readers  that  we  have  the  cause  of  good  music  sufficiently 
at  heart  to  act  entirely  unselfishly  in  these  matters. 

In  pleasing  contrast  to  the  above  comes  a  letter  from  Ray  C.  B.  Brown, 
music  editor  of  the  San  Francisco  Examiner  who  writes  us :  'T  thank  you  for 
the  very  kindly  welcome  you  extended  to  me  in  your  last  issue.  As  an  intro- 
duction to  local  musicians  IT  WILL  HAVE  GREAT  INFLUENCE  IN  MY 
F.W'OR,  and  your  courte.sy  is  deeply  appreciated.  I  only  Hope  that  I  can  live 
up  to  all  the  qualifications  with  which  you  so  generously  credited  me."  Letters 
like  these  compensate  one  for  all  the  unpleasant  things  that  happen  during  the 
course  of  a  vear. 


SUPERVISOR  HAYDEN  HELPS  MUSIC  LOVERS 


About  a  year  ago  the  city  of  San  Francisco  presented  the  ridiculous 
spectacle  of  a  community  refusing  to  permit  its  fine  jiipe  organ  to  be  used 
by  the  New  York  Symphony  Orchestra.  The  newspapers  stated  that  the 
Supervisors  Committee  in  charge  of  the  Auditorium  was  not  in  favor  of  per- 
mitting the  organ  to  be  used,  because  they  did  not  wish  to  create  "compe- 
tition" for  the  municipal  organ  recitals.  Later  it  was  also  published  that 
the  same  committee  was  set  against  renting  the  Auditorium  to  any  musical 
enterprise  that  might  "compete"  with  the  municipal  orchestra.  Supervisor 
Emniett  Hayden  succeeded  in  convincing  the  majority  of  the  Auditorium 
Committee  to  rent  the  auditorium  and  organ  for  symphony  concerts,  with 
the  result  that  ten  thousand  San  Franciscans  were  able  to  hear  the  be.st 
music.  Supervisor  McLaren  criticized  Supervisor  Hayden  for  this  com- 
mendable action.  \\^e  think  Supervisor  Hayden  should  receive  a  vote  of 
thanks  from  ten  thousand  or  more  music  loving  people. 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES  PEOPLE  HEAR  FOURTH  SYMPHONY  CONCERT 

Constance  Balfour  Scores  Success  as  Soloist  and  Program  Includes  Sibelius'  First  Sym- 
phony, Prelude  by  Debussy  and  Ducas'  Sorcerer's  Apprentice— Theodore  Karle 
Arouses  Enthusiasm— Cauldron  Singers  Triumph  in  Pasadena 

By  ROBERT  ALTER 


LAST   SYMPHONY   CONCERT  OF   SEASON. 


Los  Angeles,  March  4,  1918. 

Theo  Karlp  the  American  tenor,  was  heard  at  the 
Trinity  Auditorium  on  Tuesday  evening.  February  26, 
and  also  Saturday  afternoon,  March  2.  Unquestionably 
the  exceptionally  warm  weather  had  something  to  do 
with  the  size  of  the  audience,  as  neither  concert  was 
very  well  attended.  Mr.  Karle  deserves  packed  houses 
as  his  art  is  of  the  highest  quality.  He  has  that  bel 
canto  which  is  so  conspicuous  in  its  absence  in  most 
of  our  American  tenors,  and  is  generally  the  great  asset 
of  singers  from  the  Latin  countries.  The  audience  was 
very  profuse  with  its  applause  and  Mr.  Karle  graciously 
gave  encore  numbers  at  the  end  of  each  group.  Some 
of  these  numbers  were:  "Keep  the  Home  Fires  Burn- 
ing "  "Little  Mother  o'  Mine"  and  "Till  the  Boys  Come 
Home,"  and  were  sung  with  a  real  patriotic  warmth 
whicli'  captivated  the  audience  completely.  Special 
mention  should  be  made  of  the  "Lass  o"  Killean,"  the 
Irish  ballad,  as  it  has  just  enough  of  the  'lillf  in  it 
to  make  it  effective  without  being  overdone.  The  au- 
dience just  insisted  that  Mr.  Karle  sing  this  number 
again.  In  the  aria,  E  lucevan  le  Stella,  by  Puccini,  the 
artist  displayed  absolute  control  of  his  wonderful  vocal 
organ  and  proved  his  artistry  to  the  audience,  removing 
any  doubt  in  its  mind  as  to  that— if  there  happened  to 
be  any  doubt. 

Mr.  William  Stickles,  composer-pianist,  was  at  the 
piano,  and  kept  the  accompaniment  pliable  enough  for 
the  artist  to  sing  at  will  and  with  absolute  ease. 

The  program  for  Saturday  afternoon  was  as  follows: 
Care  Selve   (Atalanta)    (Handel).  Dai  Campi,  dai  prati 
(Mephistopheles)    (Boitoi;  Swans  (Kramer),  The  Little 
Dutch  Garden    (Loomis),  The  Lamp  of  Love    (Salter); 
A  Song  Cycle— The  Divan  of  Hafiz  (W.  Frank  Harling; 
"Heart,  have  you  heard? 
O  Love,  the  beauty  of  the  moon  is  thine. 
Wind  of  the  East, 
Love,  if  for  nothing  else"; 
Aria,  E  lucevan  le  Stelle   (Tosca) ;   The  Morning  Wind 
(Branscombe),    Twilight    (Glen),    Glorianna    (Mallison- 
Puccini),  Lass  o'  Killaen  (Stickles). 

*  *     * 

Tlie  Cauldron  Singers,  an  organization  mainly  com- 
posed of  Pasadena  men  folk,  gave  their  second  concert 
of  the  season  at  the  Palm  Room  of  the  Hotel  Maryland 
before  a  very  large  assemblage  of  society's  prominent 
people  from  Los  Angeles  and  Pasadena.  The  proceeds 
of  tills  concert  were  donated  to  the  French  Civilian  Re- 
lief Fund,  and  according  to  the  latest  returns  a  goodly 
sum  was  netted.  Roy  V.  Rhodes,  a  prominent  attorney 
of  Los  Angeles,  is  the  musical  director  of  the  organi- 
zation and  the  ensemble  and  shading  of  the  singers 
brought  out  at  the  concert  was  due  to  his  efforts  and 
ability.  Mme.  Stella  Thomas  Deshon  was  the  soloist 
of  the  evening  and  proved  herself  an  artiste  of  a  high 
standard.  She  has  a  rich  contralto  voice  which  has 
a  tendency  of  being  more  of  a  mezzo-soprano  range. 
The  numbers  sung  by  her  were:  Romance  (from  Ca- 
valleria  Uiisticana)  (Mascagni),  O  .Ma  Tendre  Musette 
(Old  French),  in  one  group,  and  in  another  group,  For- 
getfulness  (Hildach),  and  Young  Alan,  the  Piper,  were 
given.  The  audience  applauded  so  loud  and  long  that 
Mme.  Deshon  graciously  repeated  the  last  number  to 
the  keen  delight  of  everyone  present.  Mme.  Deshon 
has  had  wonderful  success  in  Southern  California  since 
her  arrival  here. 

Harold  Proctor,  the  well-known  tenor,  also  assisted 
the  club,  and  La  Marseillaise  was  sung  by  him  in  a 
very  martial  spirit  which  brought  the  audience  to  its 
feet. 

Miss  Marjorie  Hicks,  the  talented  pianiste,  gave  very 
sympathetic  accompaniment  to  all  the  numbers  of  the 
club  and  also  accompanied  Mine.  Deshon. 

The  club  was  also  assisted  by  Robert  Alter,  who 
played  a  few  'cello  numbers  and  played  the  obligato  to 
"Le  Nil"  by  Leroux  for  Mme.  Deshon. 

The  program  rendered  by  the  Singers  was  as  fol- 
lows: The  Star  Spangled  Banner;  (a)  Viking  Song 
(Coleridge  Taylor),  (b)  An  Old  Minstrel  Song  (13th 
Century)  (de  la  Hale);  (a)  Gavotte  (Popper),  Chant 
d'lnde  (Rimsky-Korsakow),  Mr.  Alter;  (a)  Romanze 
(from  Cavalleria  Rusticana)  (Mascagni),  O  Ma  Ten- 
dre .Musette  (Old  Frcncli),  Mme.  Deshon;  The  Dawn 
(Hammond),  Cauldron  Singers;  (a)  Little  (Cotton  Dolly 
(Geibel),  (b)  My  Boy  (Huhn);  La  Marseillaise  (Rou- 
get  de  L'Isle),  Mr.  Proctor  and  the  Cauldron  Singers- 
(a)  Forgetfulness  (Hildach),  (b)  Young  Alan  the  Piper 
(J.  Prindle  Scott),  Mme.  Deshon;  (a)  Tlie  Mariner's 
Love  (Ambrose);  Le  Nil  (Leroux),  Mme.  Deshon  and 
Mr.  Alter;  Pack  Up  Your  Troubles  in  Your  Old  Kit 
Bag  (Powell),  Mr.  C^assidy  and  the  Cauldron  Singers- 
The  Stars  and  Stripes  Forever  (Sousa),  piano  accom- 
paniment by  Miss  Hicks  and  Mrs.  John  R.  Bragdon 
Mme.  Deshon  and  the  Cauldron  Singers;  America. 

*  *     * 

Tlie  fourth  concert  of  tlie  Los  Angeles  Symphony 
Orcliestra  took  place  P'riday  afternoon,  March  1st,  at 
dune's  Auditorium,  before  a  fairly  largo  audienco 
The    "piece  de  resistance"  offered  by  the  orchestra  was 


the  Jean  Sibelius  Symphony  No.  1,  and  was  faijly  well 
rendered  considering  the  difficulty  of  getting  musicians 
to  attend  rehearsals,  as  there  are  several  large  or- 
chestras playing  in  the  new  picture  houses,  who  have 
engaged  the  best  musicians  in  the  city,  some  of  whom 
happen  to  have  been  the  best  players  of  the  Los  An- 
geles Symphony  Orchestra.  There  was  a  good  chance 
of  comparison  of  the  Sibelius  symphony,  as  the  Min- 
neapolis Symphony  Orchestra  recently  programmed  the 
same  number  under  the  direction  of  Mr.  Oberhoffer. 

Constance  Balfour,  the  well-known  soprano,  was  solo- 
ist for  the  afternoon  and  gave  us  the  Vissi  d'Arte  of 
Puccini's  Tosca  and  the  Depuis  le  Jour  from  Chari)€n- 
tier's  Louise. 

Los  Angeles,  and  Southern  California  in  general,  have 
had  opportunity  of  hearing  Madame  Balfour  on  differ- 
ent occasions,  but  it  really  was  the  first  time  that  Ma- 
dame Balfour  had  an  opportuiuty  of  absolutely  proving 
to  the  public  that  she  is  an  artist  of  the  highest  rank. 
The  numbers  chosen  by  her  fitted  the  occasion,  owing 
to  the  general  atmosphere  of  the  whole  program  being 
a  modern  one.  Her  voice,  although  being  in  good  form, 
did  not  really  warm  up  until  the  Charpentier  number, 
which  the  audience  so  appreciated  as  shown  by  its 
generous  applause  that  after  five  or  six  acknowledge- 
ments of  that  applause  Madame  Balfour  repeated  this 
last  number  with  even  better  and  greater  control  of 
her  voice  than  before.  Los  Angeles  should  be  proud 
to  have  a  singer  of  Madame  Balfour's  standard  in  its 
midst.  By  the  way,  Mme.  Balfour  Jooked  very  stun- 
ning and  made  a  very  pleasing  picture,  having  the 
shaded  spotlight  on  her  during  her  numbers. 

The  remaining  numbers  of  the  program  were  the 
Debussy  Prelude  from  the  Martyrdom  of  Saint  Sebas- 
tian; this  is  a  setting  of  D'Annunzio's  drama  of  the 
same  name;  and  the  last  number  was  Dukas'  L'Ap- 
prenti  Sorcier,  the  symphony  poem  in  Scherzo  form 
which  was  written  about  Goethe's  Ballad.  The  patri- 
otic effect  of  the  Star  Spangled  Banner  was  lost  on 
account  of  someone  in  the  audience  singing  and  ending 
in  an  off  key  from  that  of  the  rest  of  tlie  audience,  and 
instead  of  the  applause  which  as  a  rule  follows  the  ren- 
dition of  the  National  Anthem,  an  outburst  of  laughter 
took  place  and  applause  was  evidently  forgotten. 
*     *     * 

The  Schubert  Club  |)rogram  at  the  Hotel  Alexandria 
Ballroom  on  Wednesday  afternoon,  February  27th,  was 
in  the  hands  of  Mary  Goodrich  Read,  violinist;  (Cather- 
ine H.  Shank,  soprano;  and  Carlotta  Comer  Wagner  and 
Mabel  Gertrude  Channell,  pianists.  The  first  two  num- 
bers. Concerto  in  D  minor,  by  Vieuxtemps,  and  the  Rus- 
sian Airs,  by  Wieniawski,  were  played  by  Miss  Read 
with  excellent  technic,  good  tone  and  clean  phrasing. 
She  was  accompanied  by  her  mother,  Mrs.  W.  C.  Read. 
The  rest  of  the  program  was  devoted  to  the  composi- 
tions of  Rudolf  Ganz,  the  eminent  Swiss  pianist  and 
composer.  Miss  Channell,  who  is  a  pupil  of  his,  played 
a  "Menuet,''  "The  Pensive  Spinner,"  "Hero's  Grave," 
and  the  brilliant  Etude  Caprice  in  a  very  interesting 
and  satisfactory  manner.  Mrs.  Shank's  lovely  voice 
was  heard  to  advantage  in  two  groups  of  songs,  "The 
Angels  are  Stooping,"  and  "Love  in  a  Cottage,"  which 
were  particularly  pleasing.  Mrs.  Wagner,  who  is  also 
a  Ganz  pupil,  played  tlie  accompaniments  with  admir- 
able finesse. 


-*v- 


MRS.    NOAH    BRANDT'S    STUDENTS'    RECITAL. 


Great  interest  is  manifested  in  the  forthcoming  re- 
cital to  be  given  by  the  juvenile  pianists  of  Mrs.  Noah 
Brandt  next  Saturday  afternoon,  March  23d,  at  Sorosis 
Hall.  Each  participant  has  already  an  enviable  repu- 
tation in  her  own  circle  of  friends,  and  all  are  eagerly 
awaiting  the  appearance  of  the  young  pianists.  Miss 
Fern  Bachman,  a  clever  young  violinist  from  the  artist 
class  of  Noah  Brandt,  is  already  well  known  because 
of  her  splendid  artistic  attainments,  having  made  as- 
tonishing progress  since  her  last  appearance.  The 
complete  program  to  be  presented  on  this  occasion  will 
be  as  follows:  (a)  Invention,  A  minor  (Bach),  (b) 
Kinderscenen  (Schumann),  Miss  Marie  Louise  Willcox; 
(a)  Berceuse  (Grieg),  (b)  Mazurka,  Op.  7,  No.  4  (Cho- 
pin), Miss  Lucile  Bergerot;  Violin  Solo — Gypsy  Life 
(Sarasate),  Miss  Fern  Bachman;  (a)  Nocturne,  Op.  32, 
No.  1,  B  major  (Chopin),  (b)  Two  Skylarks  (Leschetiz- 
ky).  Miss  Eileen  Bobbins;  (a)  Nocturne.  G  minor  (Cho- 
pin), (b)  Valse  Mignonne.  Op.  62  (Schiitt),  Miss  Anita 
Chadbourne;  (a)  Consolation  (.Mendelssohn),  (b)  Har- 
monious Blacksmith  (Handel),  Miss  Marion  Seale;  (a) 
June  Rose  (Chas.  Wakefield  Cadman),  (b)  To  Sjjring 
(Grieg),  (c)  Murmuring  Zephyrs  (Jensen-Niemann », 
Miss  Hilda  Goldberg;  liiiproinptu,  B  flat  major  with 
Variations  (Schubert),  Miss  Marie  Louise  Willcox; 
Dornriischen  (Bendel),  Miss  Lucille  Bergerot;  Scene  de 
Ballet   (De  Beriot),  Miss  Fern  Bachman. 


The  farewell  concert  for  this  season,  of  the  San  Fran- 
cisco Symphony  Orchestra,  will  be  given  at  the  Cort 
Theatre,  on  Sunday  afternoon,  March  17,  under  tlie  di- 
rection of  Alfred  Hertz.  Friday's  program  will  be  re- 
peated in  its  entirety,  though  at  a  popular  scale  of 
prices. 

Conductor  Hertz  is  internaitionally-noted  as  an  inter- 
preter of  Brahms,  and  his  presentations  of  the  works  of 
that  cemiposer  first  won  him  a  place  in  the  affections  of 
San  Francisco  symphony-followers.  For  the  final  con- 
cert Hertz  has  happily  programmed,  as  the  principal 
number,  Brahms'  sublime  Third  Symphony,  in  F  major, 
a  work  of  majesty  and  wistful  beauty.  It  is  in  four 
movements. 

Three  selections  from  Berlioz'  most  popular  opera, 
"The  Damnation  of  Faust,"  will  follow.  They  are  ex- 
tremely effective  orchestral  pieces,  and  embrace  Min- 
uet des  Follets,  Dance  des  Sylphs,  and  Rakoczy  March. 
The  latter,  based  on  a  celebrated  old  Hungarian  melo- 
dy, is  a  particular  favorite. 

Two  of  Ippolitow-lvanow's  Caucasian  Sketches  will 
be  iilayed,  Dans  I'Aoule.  and  Cortege  du  Serdare.  They 
are  decidedly  Slavonic  in  character  and  most  interest- 
ing orclicstrally.  Ippolitow-Ivanow  was  a  pupil  of  Rim- 
sky-Korsakow and  his  fame  was  early  predicted  by  the 
great    Tschaikowsky. 

The  concluding  number  of  the  admirable  program 
will  be  Rimsky-Korsakowrs  Capricdio  Espagnole,  a  most 
colorful  and  picturesque  cajirice  on  Spanish  themes,  as 
its  name  indicates,  and  a  composition  that  allows  op- 
portunity for  virtuoso  display  on  the  part  of  quite  a 
few  of  the  instrumentalists.  The  Star  Spangled  Banner 
will,  of  course,  be  given  its  usual  thrilling  rendition  by 
Hertz. 

W'ith  the  conclusion  of  this  concert,  the  seventh  and 
most  brilliant  season  in  the  history  of  the  San  Fran- 
cisco Symphony  Orchestra  terminates.  During  the  past 
season  a  total  of  47  concerts  will  have  been  played. 
The  regular  series  of  symphonies  numbered  24,  and 
10  concerts  were  given  in  Oakland,  two  in  San  Jose, 
one  in  Sacramento  and  one  in  Palo  Alto.  Two  concerts 
complimentary  to  the  members  of  the  Musical  Associ- 
ation were  played  at  the  Palace  Hotel.  Tlie  first  grand 
evening  "pop"  concert,  held  at  the  Civic  Auditorium  on 
March  5,  to  an  audience  of  over  10,000,  was  the  most 
extraordinary  event  of  its  type  ever  known  in  the  city's 
music  annals,  and  one  that  will  not  soon  be  forgotten. 


CHA^^BER    MUSIC    SOCIETY'S    FINAL    CONCERT. 


The  final  concert  of  the  winter  series  of  the  Chamber 
Music  Society  will  take  place  on  Tuesday  afternoon, 
March  19th,  in  the  Italian  Room  of  the  St.  Francis  Ho- 
tel, at  3:15.  The  concerts  of  this  organization  have 
been  both  a  treat  and  a  revelation  this  winter,  and  San 
Francisco  now  realizes  that  it  owns  a  chamber  music 
ensemble,  the  equal  of  any  in  the  country.  The  fame  of 
the  Chamber  Music  Society  of  San  Francisco  has  spread 
throughout  the  United  States  and  it  is  counted  among 
the  leaders  in  this  branch  of  the  art  from  New  York  to 
San  Francisco.  The  program  for  next  Tuesday  fol- 
lows: Dohnanyi — Serenade  for  Viola  and  Cello,  Op. 
10;  Brandts-Buys — Quintet,  D  major,  for  Flute  and 
Strings;  Ernest  Chausson — Quartet,  Op.  30,  Piano  and 
Strings. 

The  Dohnanyi  Serenade  will  give  Mr.  Ford,  the  artis- 
tic second  violinist  of  the  organization,  a  chance  to  dis- 
play his  splendid  musicianship  to  tlie  patrons  of  these 
concerts,  for  tlie  work  will  be  performed  by  Mr.  Ford, 
Mr.  Rovinsky  and  Mr.  Britt.  The  Brandts-Buys  Quar- 
tet for  flute  and  strings  is  the  work  with  which  the 
Society  began  its  public  career,  a  beautiful  blend  of 
the  instruments,  which  has  not  been  heard  here  in  over  i 
two  years.  By  special  request  of  many  subscribers, 
Ernest  Cliausson's  ravishingly  beautiful  quartet  fol*  i 
piano  and  strings  will  be  heard.  This  is  one  of  the 
most  perfect  and  beautiful  compositions  known  for 
this  group  of  instruments.  Tiie  tremendously  difficult 
piano  part  will  be  in  tlie  hands  of  Mr.  Ormay,  who  has 
won  the  enthusiastic  commendation  of  no  less  a  pian- 
istic  authority  tlian  Harold  Bauer,  who  has  repeatedly 
expressed  his  admiration  of  Ormay's  brilliant  reading 
of  this  difficult  score.  Mr.  Persinger  plays  the  exact- 
ing violin  part  and  has  devoted  much  care  and  time  to 
the  preparation  and  development  of  the  work.  The 
other  artists  are  Mr.  Firestone  and  Mr.  Britt. 

Another  point  of  interest  is  the  return  of  Mr.  Fire- 
stone to  his  place  at  the  viola  desk.  This  is  the  first 
concert  at  wliich  Mr.  "Firestone  appears  after  being 
released  from  the  army,  and  his  many  friends  will  be 
delighted  to  welcome  him  back  to  his  old  place  amongst 
his  colleagues.  Great  credit  and  thanks  are  due  to 
Mr.  Rovinsky,  who  jumped  in  for  Mr.  Firestone  in  the 
middle  of  the  season  and  whose  artistic  and  sympa- 
thetic viola  playing  has  contributed  in  no  small  way  to 
the  perfection  of  these  concerts.  The  tickets  for  this 
concert  are  on  sale  at  the  box-office  of  the  San  Fran- 
cisco Symphony  Orchestra  at  Sherman,  Clay  &  Co.'s, 
and  no  music-lover  should  allow  the  season  to  end  with- 
out having  heard  this  delightful  and  excellent  organi- 
zation of  chamber  music  artists. 

V* 


NEW  YORK    RECITAL   BY  AUER. 


Foster  Krake,  the  baritone,  who  became  so  well  and 
favorably  known  here  about  three  years  ago.  is  now  a 
first  lieutenant  in  the  U.  S.  Army,  and  is  encamped 
somewhere  in  Kentucky. 


On  Saturday  afternoon,  March  23d,  the  celebrated 
violinist  and  teacher,  Leopold  Auer,  will  appear  in  a 
New  York  recital  at  Carnegie  Hall.  Wanda  Bugutzka 
Stein,  for  many  years  Professor  Auer's  assisting  artist, 
will  preside  at  the  piano.  It  is  reported  that  much 
interest  centers  in  the  Auer  recital,  which  promises  to 
be  a  great  event  in  this  season's  musical  activities  of 
the  American  metropolis. 


PACIFIC  COAST  MUSICAL  REVIIlW 


OAKLAND'S    BRILLIANT    SYMPHONY    SEASON. 


ASHLEY    PETTIS   WITH    U.   S.    MARINE   CORPS. 


RUSH    FOR    McCORMACK    RED   CROSS   TICKETS. 


» 


Largest  and    Most   Enthusiastic  Audience   Attends   Clos- 
ing Concert  of  the  San   Francisco  Symphony 
Orchestra    in   Oakland. 


By   ABBIE    GERRISH-JONES 


The  largest  and  most  enthusiastic  audience  of  the 
season  crowded  the  Auditorium  Theatre  of  Oakland  on 
Friday  evening.  Marcli  8th,  on  the  occasion  of  the  clos- 
ing concert  of  the  season  of  symphony,  under  the  able 
management  of  Miss  Z.  W.  Potter,  who  has  risked 
and  won  so  much  for  the  best  music  for  Oakland. 

At  all  of  these  concerts  it  has  been  pleasing  to  note 
that  with  few  exceptions  all  of  the  musicians  who 
count  in  the  Bast  Bay  cities  have  been  present,  and 
it  is  the  support  of  the  peojjle  WHO  KNOW  that  means 
everything   for   the    continuance    in   growth    of   artistic 

'  possibilities. 

The  sixth  and  last  concert  by  the  San  Franccisco 
Symphony  Orchestra,  under  the  baton  of  Alfred  Hertz, 
was  from  the  opening  bars  to  the  grand  finale,  with  its 
splendid  rendition  of  our  beloved  Star  Spangled  Ban- 
ner, a  tremendous  success.  I  tliink  that  the  term  is 
not  a  superlative  in  this  case,  as  encores  were  insis- 
tent and  iJrolonged,  and  at  the  close  of  the  program  Mr. 
Hertz   was   recalled   again   and   again,   till   amid   cheers 

I    and  waving  of  hands  he  called  up  his  fine  organization 
of  musicians  to  accept  and  share  the  honors  witli  him. 
It  was  a  wonderful  program,  a  musical  feast  that  will 
take  time  to   consider   and   digest  to   its   full   quota  of 

'  valuation.  The  opening  number  was  the  Italian  Sym- 
phony of  Mozart,  which  was  given  with  the  necessary 
delicacy  of  treatment  and  absolute  accuracy  of  the 
sharp   distinctions   in    light   and    shade   that   mark    Mo- 

I    zartian  compositions. 

[       The  familiar  Menuetto  was  fascinating  in   its  rhyth- 

\  mic  beauty,  tlie  superb  string  choir  of  this  orchestra 
showing  at  its  full  valuation  in  the  accord  with  which 
they  phrased  the  lovely  movement.  (1  wonder  if  most 
of  our  audiences  who  listen  and  enjoy  to  the  full  these 
splendid  concerts  know  that  we  have  here  a  really 
superior  string  clioir,  whicli  can  hold  its  own  with  any 
of  the  big  organizations!) 

In  the  Saint-Saens  Tarantelle,  for  flute,  clarinet  and 
orchestra,  we  were  given  a  treat  seldom  experienced 
in  the  wonderful  ensemble  of  interests;  the  composi- 
tion itself  was  unusual  and  bewitching  in  its  erratic 
movements,  which  were  withal  obviously  tuneful  and 
full  of  entrancing  melodies,  which  were  given  with 
splendid  artistry  finely  balanced,  in  the  duo  of  Emilio 

.  Puyans,  the  flutist,  whose  talents  are  well  known  to 
most  of  us,  and  Harold  Randall,  whose  clarinet  was 
an  adequate  and  fitting  companion  to  the  flute  in  the 
elaborate  passages  in  this  delightful  composition.  The 
audience  almost  insisted  on  a  repetition  of  the  num- 
ber, the  artists  being  many  times  recalled  to  receive 
the  acknowledgements  of  appreciation  and  delight  show- 
ered upon  them. 

The  next  number,  the  Bach-Wilhelmj  Air  for  G  string, 
was  given  with  Louis  Persinger  in  the  obligate  part, 
and  though  many  times  this  favorite  violin  composi- 
tion has  been  given  by  "all  sorts  and  conditions"  of 
violinists,  many  of  them  superior  in  their  line.  I  feel 
it  a  matter  of  justice  to  say  that  never  before  have 
I  really  heard  this  beautiful  air  in  the  full  of  its 
possibilities.  Mr.  Persinger  brought  out  a  nobility  of 
character,  a  breartth  of  tonal  value  and  a  tenderness 
that  made  the  heart  fairly  ache  with  sympathy  for  the 
hidden  pathos  only  possible  of  interpretation  by  a  mas- 
ter hand.  These  three  soloists,  Puyans,  Randall  and 
Persinger.  received  an  ovation  that  must  have  been 
very  gratifying,  and  left  no  room  for  doubt  as  to  the 
estimation  in  which  they  are  lield  by  a  public  that 
really  appreciates  that  we  have  in  our  midst  artists  of 
the  highest  rank  in  the  world  of  music. 

Wagner's  ravishing  "Dreams"  was  given  as  the  sec- 
ond number  in  this  group,  and  for  the  close  of  the  pro- 
gram the  splendid  Suite  Schererazade  of  Rimsky-Kor- 
sakow.  In  the  four  varied  movements  of  tliis  work 
Oriental  color  ran  riot,  and  the  full  possibilities  of  the 
orchestra  were  called  into  the  orchestration  which  was 
superb  in  its  daring.  The  brass  came  out  finely  in  the 
opening  movement,  depicting  the  turbulent  sea,  and 
in  the  Narrative  of  the  Calendar  Prince  there  were  the 
most  delightful  moments  when  the  violin  of  Persinger 
and  the  harp  of  Attl  discoursed  the  delicate  phrases; 
again  the  wood-wind  was  in  the  ascendant,  and  a  wild 
eldritch  sweep  of  oboe  or  fiute  echoed  by  the  harp  and 
taken  up  by  the  violins  brought  the  streets  of  ancient 
Bagdad,  with  its  mysterious  highways,  byways  and 
minarets  in  graphic  picturing  before  the  mind's  eye, 
as  all  the  charm  of  "Arabian  Nights'."  Entertainment  '' 
during  which  lovely  Scheherazade  saved  the  woman- 
hood of  her  city  from  possible  extinction  by  her  talent 
as  a  weaver  of  narrative,  was  told  again  in  the  magic 
of  musical  phrase  and  tonal  picturing. 
_  Mr.  Hertz  had  his  orchestra  as  a  whole  splendidly 
in  hand,  and  as  usual  he  read  into  the  tone-pictures  his 
own  depth  of  understanding,  the  huge  organization 
obeying  as  one  instrument. 

It  was  a  fitting  close  to  a  most  delightful  and  suc- 
cessful venture,  and  there  can  be  no  doubt  of  the  ad- 
visability of  going  on  with  the  good  work.  The  enthu- 
siasm that  marked  Uie  concert  of  Friday  night  an 
enthusiasm  that  could  find  vent  in  nothing  less  than 
cries  and  cheers  of  delight  from  hundreds  of  voices 
is  proof  conclusive  that  Mr.  Hertz  and  his  splendid 
organization  will  find  a  warm  welcome  in  anotiier  sea- 
son's .engagement.  That  the  East  Bay  cities  know  and 
appreciate  the  best  in  music  has  been  proven  beyond  a 
perad venture  in  the  success  of  the  season  just  closed 


Well   Known  Pianist  Enlisted  Early  in  the  War  and  Has 

Been   Active    Musically  as  Well    as   in   Other 

Ways  in   Uncle  Sam's  Service. 


Ashley  Pettis,  the  well  known  and  gifted  young  pian- 
ist, enlisted  in  the  United  States  Marine  Corps  early 
in  the  war  and  has  since  traveled  considerably  and  has 
been  greatly  a(  five,  not  only  regarding  the  service,  but 
also  in  a  musical  way.  He  has  been  with  the  Marine 
Corps  since  June,  and  has  been  through  some  wonder- 
ful and  interesting  experiences.  During  his  few  months' 
training  at  Mare  Island,  he  took  part  in  several  con- 
certs for  the  benefit  of  the  Red  Cross.  In  one  of  these, 
Blanche  Hamilton  Fox,  the  distinguished  tont'raltd,, 
participated  with  splendid  success. 

Later,  Mr.  Pettis  went  to  Virginia,  via  the  Panama 
Canal,  and  was  twenty-six  days  on  the  water.  He  land- 
ed with  his  fellow  soldiers  at  Quantico,  Va.,  and  only 
stayed  there  a  few  weeks.  Fortunately,  Mr.  Pettis  was 
able  to  visit  Washington,  D.  C,  several  times  and  en- 
joyed every  trip  immensely.  The  Corps  was  suddenly 
ordered  to  leave  Quantico,  and  has  been  in  Galveston, 
Texas,  since  November.  Mr.  Pettis'  work,  in  the  Quar- 
termaster's Department,  is  keeping  him  exceedingly 
busy,  and  he  has  already  won  for  himself  the  rank  of 
Quartermaster  Sergeant,  which  is  as  high  a  rank  as 
an  enlisted  man  may  attain.  But  in  spite  of  all  this 
work,  which  although  new  and  different  is  no  doubt 
most  interesting,  Mr.  Pettis  has  had  several  splendid 
opportunities  to  play  in  Galveston.  One  entertainment 
was  given  in  the  Grand  Opera  House  before  a  packed 
house  and  proved  a  huge  success.  Naturally,  Mr.  Pet- 
tis does  not  know  how  much  longer  his  Corps  will  re- 
main in  Galveston,  but  it  is  supposed  to  be  not  very 
much  longer.  There  is  a  likelihood  that  he  may  soon 
be  called  to  France. 


EDITOR    COLBY    A    VISITOR    IN    SAN    FRANCISCO. 


Editor  Colby,  of  the  Pacific  Coast  Musician  of  Los 
Angeles,  was  a  visitor  in  San  Francisco  last  week  and 
was  fortunate  enougli  to  attend  the  monster  "pop"  con- 
cert of  the  San  Francisco  Symphony  Orchestra.  He 
also  went  to  San  Jose  and  to  Oakland  to  attend  the 
concerts  at  those  places.  Mr.  Colby  was  astonished 
at  San  Francisco's  ability  to  send  ten  thousand  people 
to  a  symphony  concert,  and  he  was  especially  delighted 
with  the  excellent  work  done  by  the  orchestra  under 
Mr.  Hertz's  baton.  We  did  not  ask  Mr.  Colby's  opinion 
regarding  his  attitude  toward  the  Los  Angeles  Sym- 
I)liony  Orchestra  and  its  conductor,  but  we  believe  that 
he  has  been  sufficiently  impressed  to  help  in  securing 
a  better  symphony  season  for  Los  Angeles  next  year. 


JOMELLI   TO  SING   IN    STABAT   MATER. 


Paul  Steindorff,  choragus  of  the  University  of  Cali- 
fornia, and  director  of  the  annual  Good  Friday  sacred 
concerts  and  productions  of  Rossini's  Stabat  Mater, 
which  are  given  each  year  in  the  Greek  Theatre,  has 
prevailed  upon  the  famous  Frencli  operatic  star,  Ma- 
dame Jeanne  Jomelli,  to  sing  the  soprano  part  in  the 
great  oratorio  on  Friday  afternoon,  March  29th.  Jo- 
melli, one  of  the  foremost  of  the  world's  soprani,  has 
never  appeared  in  the  historic  theatre,  and  her  voice 
and  art  are  particularly  well  adapted  to  a  most  suc- 
cessful debut  there  in  the  Rossini  music.  Jomelli  for 
years  occupied  the  position  of  leading  soprano  with 
the  Metropolitan  and  Chicago  Opera  Companies,  and 
has  been  making  her  home  in  California  all  this  sea- 
son. 

Lydia  Sturtevant,  a  contralto  who  has  won  merited 
success  with  the  Chicago  Opera  Company,  because  of 
the  splendid  blending  of  her  voice  with  that  of  Jomelli, 
has  also  been  engaged,  and  Howard  E.  Pratt  will  be 
the  tenor;  the  bass  part  will  be  in  the  hands  of  Godfrey 
Price.  This  quartet  will  vie  with  tlie  famous  lists  of 
singers  who  have  rendered  this  oratorio  in  the  past, 
and  with  the  orchestra  of  sixty  under  Steindorff,  and 
the  well  trained  chorus  of  one  hundred  and  fifty,  which 
he  has  been  coaching  for  many  years,  a  memorable 
Good  Friday  program  will  be  given.  Mr.  Pratt,  who 
is  now  song  leader  at  Camp  Fremont,  will  appear  in 
the  U.  S.  Army  uniform,  singing  as  a  compliment  to 
his  old  friend,  Paul  Steindorff,  with  whom  he  does  not 
expect  to  be  able  to  appear  again  for  some  time,  as 
he  will  soon  be  off  for  "Over  There."  The  full  program 
of  the  Sacred  Concert  will  be  announced  in  due  time. 


Judging   From  the   Rush  to  the  Box  Offices  at  Sherman, 

Clay   &   Co.,   the   Civic   Auditorium    Will    be 

Crowded  to  the   Doors. 


It  looks  as  if  standing  room  in  the  Exposition  Audi- 
torium will  be  at  a  premium  next  Thursday  evening 
when  John  McC^ormack  raises  his  glorious  voice  in 
song  for  the  benefit  of  the  Red  Cross.  Two  ticket- 
sellers  at  Sherman,  Clay  &  Co.'s  have  been  kept  con- 
stantly busy  since  last  Monday  morning  attending  to 
buyers,  and  the  rush  promises  to  continue  until  every 
seat  in  the  vast  structure  is  sold. 

McCormack  is  making  a  feature  of  patriotic  songs 
during  his  present  tour.  Since  the  beginning  of  the 
war,  he  has  made  it  a  point  to  open  every  concert 
with  The  Star  Spangled  Banner,  and  The  Long,  Long 
Trail,  and  Keep  the  Home  Fires  Burning  are  usually 
included  in  his  encore  of  selections.  Quite  recently 
he  added  a  number  which  he  considers  the  greatest  of 
them  all.  May  God  Be  With  Our  Boys  Tonight.  He 
calls  this  ballad  "The  Nation's  Prayer,"  and  as  he 
interprets  it,  it  becomes  a  prayer  rather  than  a  song 
or  ballad.  Anyone  who  has  heard  McCormack  sing  can 
appreciate  the  pathos  and  eloquence  with  which  he 
can  read  these  touching  lines: 

"O,  waiting'  heart,  I  cannot  tell 

How  dark  and  long  the  lane! 
Cnly  I  know  that  time  will  bring 

Our  dear  ones   back  again, 
Safe  to  a  home  of  peace  and  light. 

Across  the  farthest  sea; 
May  God  be  with  our  boys  tonight 

Wherever  they  may  be.'' 

McCormack  is  due  to  arrive  here  Wednesday  morn- 
ing, and  a  military,  naval  and  Red  Cross  parade  is 
being  arranged  to  escort  him  from  the  Ferry  Station 
to  the  St.  Francis  Hotel. 


FRIEDA   HEMPEL. 


No  more  glorious  concert  was  ever  given  in  San 
Francisco  than  the  one  by  Frieda  Hempel  at  the  Co- 
lumbia Theatre  last  Sunday  afternoon,  and  the  Geary 
Street  playhouse  should  be  crowded  to  its  doors  tomor- 
row (Sunday)  when  the  wonderful  soprano  of  the  Metro- 
politan sings  again.  All  of  the  glittering  advance  praise 
that  had  been  bestowed  on  this  superb  singer  but  mild- 
ly did  her  justice;  every  extravagant  praise  that  had 
been  heaped  upon  her  art  and  voice  barely  told  the 
tale  of  what  was  to  have  been  expected.  It  is  no  ex- 
aggeration to  say  that  San  Francisco,  altliough  expect- 
ing much  from  the  great  soprano,  was  given  a  real  sur- 
prise on  finding  that  she  was  in  fact  the  peerless  artist 
of  the  day.  Not  one  dissenting  note  has  been  heard 
anent  the  superiority  of  Miss  Hempel  in  her  profes- 
sion. All  of  the  reviewers  of  the  daily  press,  and  the 
host  of  music-lovers  who  were  present  rejoiced  in  the 
afternoon  of  song  which  gave  them  the  greatest  pleas- 
ure of  the  entire  season. 

Hempel  is  supreme;  her  equal  in  the  beautiful  colora- 
tura arias  does  not  exist.  She  is  gifted  with  a  perfect 
voice,  true  as  steel,  clear  as  a  bell,  and  sweet  and 
charming,  and  her  irreproachable  art  combines  to  make 
her  what  she  is — one  of  the  most  satisfying  artists  in 
tlie  world.  To  more  properly  present  her  art,  Madame 
Hempel  has  somewhat  rearranged  her  program  for  to- 
morrow's concert,  adding  to  tlie  original  list  Handel 
numbers  and  in  many  ways  improving  the  offering. 

Paul  Eisler  will  again  officiate  at  the  piano,  and  the 
complete  program  will  be  as  follows:  (a)  O,  Had  I 
Jubal's  Lyre,  (b)  Come,  Beloved  (Handel) ;  (a)  The 
Violet   (Mozart),  (b)   Hark,  Hark,  the  Lark  (Schubert), 

(c)  Stars  with  Golden  Sandals  (Franz),  (d)  His  Com- 
ing (Franz);  Aria.  Qui  la  Voce,  from  I  Puritan!  (Bel- 
lini); (a)  The  Rose  Has  Charmed  the  Nightingale 
(Rimsky-Korsakoff),  (b)  Songs  My  Mother  Taught  Me 
(Dvorak),   (c)  The  Lass  with  the  Delicate  Air   (Arne), 

(d)  Bird  Song  (Alabieff) ;  Shadow  Song,  from  Dinorah 
(Meyerbeer), 

The  flute  obligato  to  the  Meyerbeer  number  will  be 
played  by  Elias  Hecht  of  the  Chamber  Music  Society 
of  San  Francisco.  Tickets  for  this  superb  event  may  be 
had  at  Sherman,  Clay  &  Co.'s,  Kohler  &  Chase's,  and 
the  theatre  today,  or  tomorrow   (Sunday). 


REINALD  WERRENRATH 


Continues  Scoring  Success  With 

BAINBRIDGE  CRIST 

CHINESE  MOTHER  GOOSE  RHYMES 

And  all  critics,  in  speaking  of  Mr.  Wen-enrath's  splendid  singing,  make  special  com- 
ment on  the  tuneful,  unique,  quaintly  nonsensical  yet  ofttimes  serious  sentiment  of 
these  numbers  which  appeal  to  all 
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THE    FIFTH    CHAMBER    MUSIC   SOCIETY   CONCERT. 

Brahms'  Quintet,  Myslivlceck  Trio  and  Glazounow  Nov- 
elties  Continue   to    Make    a    Most    Unique 
and    Delightful   Program. 

By  ALFRED   METZGER 

The  Italian  Room  of  the  St.  Francis  Hotel  was  again 
crowded  on  Wednesday  evening,  March  Gth,  when  the 
Chamber  Music  Society  of  San  Francisco  gave  the 
fifth  concert  of  the  present  series.  The  program  was 
unquestionably  one  of  the  most  notable  of  the  season, 
including  such  representative  works  as  the  Braiims 
Quintet  for  i.iano  and  strings,  Op.  24;  the  Mysliviceck 
Trio  for  flute,  violin  and  cello.  Op.  1,  No.  4,  and  the 
Glazounow  Novelettes  for  strings.  Op.  15. 

The  audiences  attending  these  chamber  music  con- 
certs include  the  most  representative  music-lovers  in 
San  Francisco— one  might  even  say  the  most  aristo- 
cratic music-lovers.  They  are  in  every  way  select,  for 
they  attend  these  events,  not  because  of  a  fad,  or  so- 
cial preferment,  or  in  imitation  of  the  example  of  some- 
one else,  but  solely  because  they  represent  the  highest 
form  of  musical  endeavor  rendered  in  the  most  artistic 
and  most  ciaftsmanlike  manner.  And  another  thing  is 
that  no  one  stays  away  from  these  concerts  because 
they  do  not  like  them  artistically. 

This  recognition  by  the  very  best  element  of  San 
Francisco's  musical  public  should  prove  a  source  of 
great  satisfaction  to  Mr.  Hecht,  the  founder,  as  well 
as  the  other  members  of  the  society— Louis  Persinger, 
its  director;  Louis  Ford,  second  violin;  Mr.  Rowinsky, 
viola;  Horace  Britt,  cello,  and  Gyula  Oimay,  pianist. 
Indeed,  this  gratification  is  evident  during  the  course 
of  every  recital,  for  the  members  take  pains  in  invest- 
ing the  composition  with  every  particle  of  musical  in- 
telligence. The  performances  reveal  serious  and  indus- 
trious study  and  careful  rehearsing,  inasmuch  as  the 
uniformity  of  expression  and  the  spontaneity  of  attacks 
are  as  near  to  being  the  work  of  one  individual  as  it 
is  possible  for  several  persons  to  be.  And  this,  after 
all,  represents  the  most  essential  features  necessary 
for  dignified  and  expert  chamber  music  performances. 

Every  one  of  the  members  participating  in  the  per- 
formance of  the  Hrahms  Quintet  gave  evidence  of  that 
craftsmanlike  tlioroughness  and  proficiency  necessary 
to  give  a  work  of  such  musicianly  magnitude  an  ade- 
quate interpretation.  The  depth  of  the  work  was  here 
graphically  revealed,  and  the  tone  color,  balance  of 
tone,  exquisite  phrasing  and  solid  depth  of  sentiment 
backed  by  fine  intonation  could  not  help  but  make  a 
deep  impression  upon  the  listeners. 

There  was  just  a  little  bit  too  much  contrast  bet 
tween  the  richly  scored  and  dramatic  character  of  the 
Brahms  and  the  somewhat  thin  character  of  the  Mysli- 
viceck Trio.  The  work  is  really  more  of  a  flute  solo, 
with  violin  and  cello  accompaniment,  than  a  trio  in 
the  fullest  sense  of  the  word.  It  is  a  skillfully  worked 
out  and  melodious  bit  of  musical  literature,  quite  diffi- 
cult in  spots,  but  lacks  somewhat  in  the  deeper  ele- 
ments of  musicianly  sentiment.  The  flute  part  re- 
quires considerable  virtuosity  and  liquidity  of  tone, 
both  of  which  Elias  Hecht  was  very  clever  in  attain- 
ing. It  was  one  of  Mr.  Hecht's  best  efforts  of  the  sea- 
son. Louis  Persinger  and  Horace  Britt  also  interpret- 
ed their  parts  with  that  skill  and  thoroughness  usually 
to  be  noted  when  a  genuine  musician  is  heard. 

The  Glazounow  Novelettes  for  strings  has  been  heard 
before,  and  the  iirogram  stated  it  was  played  by  re- 
quest. It  surely  is  worthy  of  request  repetition.  It 
belongs  to  the  programmatic  type  of  musical  literature 
and  is  scored  somewhat  according  to  modern  ideas. 
We  cannot  say  that  we  are  particularly  fond  of  this 
work,  but  it  possesses  those  qualities  likely  to  arouse 
the  enthusiasm  of  an  interested  audience.  The  concert 
was  a  triumph  for  the  participants,  and  the  last,  or 
sixth,  concert  of  the  season  will  be  given  Tuesday  aft- 
ernoon, March  19th,  and  should  be  packed  to  the  doors. 
The  program  will  be:  Serenade  for  Strings,  Op.  10 
(Dolinanyi),  Quintet  for  flute  and  strings  (Brandts- 
Buys),  and  Quintet  for  piano  and  strings  (\\'olfFerrari), 
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THE  JENKINS  SCHOOL  OF  MUSIC. 


WOLFSOHN    BUREAU   ANNOUNCEMENT. 


One  of  the  most  important  schools  of  music  in  the 
West  is  the  Jenkins  School  of  Music,  4G  Randwich 
avenue,  Oakland,  Cal.,  founded  and  directed  by  Miss 
Cora  W.  Jenkins.  Its  single  aim  has  been  and  is  edu- 
cation; not  a  smattering  of  showy  pieces,  but  a  schol- 
arly foundation  of  harmony,  theory,  technic  and  graded 
studies.  It  is  a  process  of  unfoldment— to  think,  to 
study,  to  play. 

One  of  the  most  charming  sides  of  the  work  is  the 
development  of  original  ideas;  many  remarkable  com- 
positions, etudes,  picturesque  little  pieces,  songs,  and 
even  ensemble  forms  being  part  of  the  school  product 
during  the  season's  teaching. 

The  advanced  departments  are  under  some  of  the 
best  instructors  in  San  Francisco,  their  names  being 
well  known  in  the  music  world:  Alb(>rt  Elkus,  piano; 
Samuel  Savannah,  violin;  Dr.  Arthur  Weiss  and  Ar- 
thur Black,  'cello;  Louis  Newbauer,  flute;  Percy  A.  R. 
Dow,  voice.  Their  hearty  co-operation  with  the  Direc- 
tor has  made  it  possible  to  carry  the  school's  ideals  to 
a  high  plane  of  efficiency. 

In  the  Children's  Department,  Miss  Jenkins  is  assist- 
ed by  her  sister.  Miss  Neva"  Jenkins,  and  a  group  of 
capable,  enthusiastic  young  teachers,  who  are  pursu- 
ing the  art,  not  for  pin  money,  or  to  fill  in  idle  moments, 
but  with  earnestness  and  ardor  as  a  life  work. 

Naturally,  such  a  school  forms  a  radiating  center, 
with  a  branch  school  in  Berkeley,  under  Miss  Ethel 
Lucas;  in  Vallejo,  under  Miss  Carrie  Green  and  Miss 
Eda  Longfellow;  in  Concord  and  Meinert,  under  Miss 
Clara  Sharpe;  in  Santa  Rosa,  under  Miss  Leone  Nesbit, 
Mrs.  Beatrice  Anthony  and  Miss  Rosemond  Gilmour  at 
Burlingame,  Miss  Beatrice  Meltzer,  and  many  repre- 
sentatives in  San  Francisco,  Berkeley  and  Alameda 
ready  to  meet  the  constantly  increasing  demand  for 
lessons  under  Miss  Jenkins'  method  of  teaching. 

And  that  brings  us  to  one  of  the  most  valuable  de- 
partments of  the  school's  activities,  i.  e.,  the  Depart- 
ment of  Teachers'  Training.  It  is  but  an  idle  axiom 
that  "Teachers  are  born,  not  made,"  for  the  truth  is. 
that  given  certain  very  necessary  qualificajHons  of 
equable  disiiositions,  musical  consciousness  and  indus- 
trial energy,  teachers  are  certainly  made  by  pedagogi- 
cal  processes  plus  experience. 

This  vocational  side  of  music  study  has  won  for  the 
school  a  wide  reputation,  not  in  the  least  limited  to 
California,  and  setting  a  permanent  standard  in  the 
evolution  of  the  profession  of  music  teaching. 

__ — _ y/^ 


The  Wolfsohn  Musical  Bureau,  of  New  York,  with  its    i 
usual  enterprise  and  foresight,  already  is  out  with  ita    j 
preliminary  announcement  for  the  season  of  1918-1919.    ; 
Thrsp    are    the    artists    listed:       Ernestine    Schumann-    ' 
Heink,  contralto;    Florence  Hinkle,  soprano;   Josef  Hof-   ] 
niann,    pianis;    Alma   Gluck,    soprano;    Sophie    Braslau,    r 
contralto;    Evan    Williams,    tenor;    Emilio   de   Gogorza,    j 
baritone;    Lambert  Murphy,  tenor;    Louise  Homer,  con- 
tralto;   Efrem   Zimbalist,   violinist;    Frieda   Hempel,   so- 
prano;  Jasclia  Heifetz,  violinist;   Olive  Kline,  soprano; 
Margaret   Keyes,  contralto;    Herbert   Witherspoon,   bas- 
so;  Keinald  Werrenrath,  baritone;   Yolanda  M^ro,  pian- 
ist;   Merle   Alcock,   contralto;    Albert   Lindquist,  tenor;    ' 
Ada    Sassoli,    harpist;    Mabel   Garrison,   soprano;    Clar-  ; 
ence  Whitehill,  baritone,  and  Arthur  Alexander,  in  self-   , 
accompanied  recitals. 

The  Wolfsohn  Musical  Bureau  is  to  be  congratulated   ' 
upon  its  ability  to  present  so  formidable  a  list  of  artists 
on  its  preliminary  announcement  for  next  season. 


BACH    CHORAL  TO    BE    SUNG    IN    BOSTON. 


On  Tuesday  of  Holy  Week,  March  2Gth,  in  Symphony 
Hall,   Boston,   Dr.   Karl   Muck   will  conduct   Bach's  The  < 
Passion   According   to   Matthew,   for  which   will   be   en-  ' 
listed   the  services  of  the  entire  Boston  Symphony  Or- 
chestra, a  chorus   of   four  hundred    voices,   a   choir  of 
eighty    boys    and    distinguished    soloists.      The    choral  ■ 
forces   are    now    being   trained    by    Stephen    Townsend.  \ 
This    will    mark    tlie    first    Boston    performance   of   the 
great  Bach  choral  in  its  entirety  since  1882. 


ALICE   GENTLE    REHEARSING   NEW   ROLE. 


MISS    EVA    BROOKS    VISITS    CITY. 


Last  week  the  Pacific  Coast  Musical  Review  was  fav- 
ored with  a  call  from  Miss  Eva  Brooks,  the  enterpris- 
ing President  Of  the  Stockton,  Cal.,  Saturday  Afternoon 
Club,  an  organization  that  is  doing  worthwhile  musi- 
cal things  in  "The  Slough  City."  Miss  Brooks  is  a 
woman  possessed  of  a  broad  vision  and  the  ability  to 
carry  out  her  well-conceived  ideas  that  mean  musical 
advancement  for  Stockton.  She  spent  several  days  in 
San  Francisco  and  attended  concerts  and  club  affairs. 


Alice    Gentle,    the    American    mezzo    soprano    of    the 
Metropolitan    Opera   Company   and    the   Bracale    Opera  f 
Company,  having  won  recent  triumphs  with  the  latter  i 
organization   in   Havana,  is  now  in   New  York,  hard  at  i 
work   with   rehearsals   of   Charles    Wakefield    Cadman's 
new  Indian  opera,  Shanewis.  in  which  she  is  to  create 
the    title    role    at    the    Metropolitan    Opera    House    this 
month. 

The  Jenkins  School  of  Music 
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The  De  Vally  Classes  in  Operatic  and  Lyric  Art 

Voice  Placing  —  Intonation  —  Rhythm  —  Power  — 
Emotion — Correct  Breathing — Enunciation — Acting 

Rebuilding  of  Ruined  Voices  Complete  Course  in  Operatic  and  Lyric  Art 

Mise-en-scene  Periodical  Public  Appearance 

Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 

Manatjement :  BLAKE  &  AMBER  Director:  MONSIEUR  ANTOINE  V.  K.  de  VALLY 
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Review  of  New  Publications 


Ity  KI.I/.AIIF.ril  W  KS  r(i  V'l 


Leo  Ornstein:  The  Man — His  Ideas,  His  Work.  By 
Frederick  H.  Martens.  Breitkopf  and  Haertel,  New 
York. 

Wliatever  anyone  may  think  of  Ornstein's  music,  his 
interpretations  of  the  classics,  the  validity  of  his  mes- 
sage, I  suppose  none  have  doubted  his  sincerity.  In 
the  slender  volume  under  consideration  (which  is  pref- 
aced, by  the  way,  with  a  striking  photograph  of  the 
player  at  the  piano),  his  almost  fierce  candor  is  set 
forth.  Mr.  Martens  is  a  close  friend  of  Ornstein,  and 
has  had  full  opportunity  to  know  the  aims  and  aspira- 
tions which  have  moved  him  to  liis  ideals.  At  seven 
years  of  age — lie  is  now  only  twenty-two — Ornstein 
was  praised  and  advised  by  Josef  Hofmann.  Glazou- 
now  and  Mme.  EssipolT  desired  him  as  a  pupil.  When 
he  was  twelve  his  family  fled  from  their  native  Russia 
to  this  country,  and  in  the  lower  East  Side  of  New 
York  City  his  next  year  was  spent.  By  some  means 
he  earned  a  scholarship  in  the  Institute  of  Musical  Art, 
an  endowed  school.  Dr.  Percy  Goetschius  was  his 
teacher  in  Harmony  there,  but  Leo  was  by  no  means 
the  most  obedient  of  pupils.  Doctor  and  Mrs.  Thomas 
Tapper,  particularly  the  latter,  realized  that  Ornstein 
was  a  genius,  and  it  is  chiefly  to  these  two  discerning 
musicians  that  his  great  gift  was  forwarded. 

The  development  of  his  genius  is  set  forth  in  the 
book,  and  the  consideration  of  his  work  is  accompa- 
nied by  telling  excerpts  from  his  writings,  which  as- 
sist in  the  critical  understanding  of  them.  The  volume 
has  a  place  in  every  musician's  library. 

The  Pilgrim's  Progress.  A  Musical  Miracle  Play. 
Music  by  Edgar  Stillman  Kelley,  Opus  37.  Oliver  Dit- 
son  Company,  Boston. 

This  very  unusual  work  is  the  result  of  the  wish  of 
Mr.  Kelley  to  write  music  to  illustrate  certain  scenes 
from  Bunyan's  immortal  allegory.  This  project  was  en- 
tertained by  the  composer  for  many  years;  and  at  last 
a  poetic  treatment  of  the  work,  undertaken  and  skill- 
fully accomplislied  by  Elizabeth  Hodgkinson,  came  to 
Mr.  Kelley's  notice.  It  appealed  to  him  immediately, 
for  it  treated  Bunyan's  story  in  the  form  of  a  medieval 
"mystery." 

This  conception  of  it  permitted  modern  musical  color- 
ing, and  neither  oratorio  traditions  nor  the  parapher- 
nalia of  opera  needed  to  be  considered.  Still,  the  work 
may  well  be  given  with  tremendous  effect  in  stage  set- 
tings; though  it  is  likely  more  frequently  to  be  heard 
in  concert  performance.  I  hope  some  of  our  managers 
who  have  given  miracle  plays  with  so  much  success 
will  study  the  very  wonderful  work  wliich  Mr.  Kelley's 
ripe  art  and  great  originality  now  place  before  us. 

The  requirements  are:  An  experienced  pianist,  al- 
though the  accompaniments  are  in  no  part  of  prohibi- 
tive difficulty;  one  solo  soprano,  although  one  lyric  and 
one  dramatic  would  be  much  better;  a  tenor;  a  bass; 
a  baritone;  a  boy  soprano,  if  possible;  a  chorus  of 
children;  a  chorus  of  altos;  a  chorus  of  mixed  voices. 
If  two  tenors,  those  rare  birds,  can  be  engaged,  all  the 
better;  also  two  baritones  can  be  quite  busy  in  the 
work.  But  since  all  of  the  characters  do  not  appear 
simultaneously,  some  of  the  soloists  may  assume  sev- 
eral parts.  And,  by  the  omission  of  certain  important 
biit  not  vital  portions,  it  could  be  given  in  a  church 
with  organ  accompaniment  alone,  or  with  organ  rein- 
forced with  other  instruments. 

There  is  much  in  the  music  that  is  rarely  beautiful, 
some  of  it  of  serene  loveliness.  The  dramatic  portions 
are  written  very  gratefully  for  the  various  voices;  and 
although  only  accomplished  singers  should  undertake 
it_  they  would  certainly  find  the  time  well-spent  in 
learning  the  solos.  Some  of  the  choruses  are  worthy 
to  stand  side  by  side  with  those  of  the  famous  orato- 
rios, and  there  is  not  a  banal  phrase  in  the  whole  com- 
position. The  book  is  beautifully  printed,  and  bound  in 
strong  flexible  paper;  and  it  lies  open  perfectly  on  the 
music  rack  or  in  the  hand. 

The  Standard  Chorus  Book,.  Edited  by  T.  P.  Gid- 
dings.     Oliver  Ditson  Company,  Boston. 

This  volume,  bound  in  durable  boards,  has  been  com- 
piled by  the  supervisor  of  public  school  music  of  Minne- 
apolis, for  the  use  of  High  Schools  everywhere  It  is 
pleasant  to  say  that  all  the  selections  are  presented  in 
their  original  form,  and  not  garbled  to  meet  the  sup- 
posed demand  for  High  Schools.  Those  who  have  had 
much  to  do  with  young  singers  know  that  these  enthu- 
siastic amateurs  love  difficulties,  and  scorn  music  ob- 
viously simplified  for  them. 

Every  song  in  the  book  is  a  worthy  composition,  and 
some  of  them  have  long  earned  the  right  to  be  called 
great;  every  song  is  safe  and  feasible  for  young  voices 
under  the  direction  of  an  experienced  leader-  every 
song  will  sound  well  when  sung  by  the  average-tiot 
exceptional,  remember— high  school  chorus.  Here  are 
«me  of  the  titles: 

By  Babylon's  Wave,  Gounod;  Daybreak,  A  R  Gaul- 
^ypsy  Life  Schumann;  Hunting  Song,  Mendelssohn i 
Miserere,  Verdi;  Sighting,  Grieg:  The  Stars  are  Shin- 
ng,  Rheinberger;  To  Thee,  O  Country,  Eichberg;  Vi- 
<ng  Song,  Coleridge-Taylor;  Woo  Thou  Sweet  Music, 
mfr  ""■  t"^  ^'^^'■^  """*  twenty  others.  They  are  all  for 
our  parts,  and  any  talented  and  tasteful  young  pianist 

chl}°'"    ^?f^    ^'^  ^    ''°'^"    «■■   ""••*'    in    every    high 
Choc,    could    negotiate    the    accompaniments,    and    be 

\Zl  K^^  .'^'"''^  '^°i"^  ^o-  And  "  would  be  a  young 
n  ti?."  °l  "".  "A'  ^''''■®  "*'''*"■  °^et  wl'o  would  not  thrill 
nn'i  w  '^"^  •'"'  ""^n  '■°'<'®  Wh  the  others  in  Baby- 
.f  Ifv  r'  °^  example;  or  fail  to  enjoy  a  new  throb 
patiiotism   in   Eichberg's   simple   but  telling  chorus 


The  boy  or  girl  who  could  take  vocal  part  in  tlie  great 
adventure  of  Olaf  Trygvason,  and  not  become  an  intre- 
pid voyager  on  the  moment— that  boy  and  that  girl  do 
not  exist. 

The  book  is  recommended  to  the  notice  of  all  super- 
visors of  music.     Personally,  I  have  not  seen  its  equal, 
and  many  and  many  and  many  have  come  my  way. 
V* 

MISS  NEWMAN'S  CONCERT. 


An  unusually  successful  piano  recital  was  given  on 
Thursday  evening,  February  2Sth,  by  the  pupils  of  Miss 
Anna  Newman  in  the  concert  hall  of  the  Sorosis  Club 
Miss  Newman  has  achieved  a  reputation  as  a  teaclier 
of  piano  in  San  Francisco  and  the  Bay  Cities,  and  in 
addition  to  her  exceptional  gifts  as  a  concert  player 
she  has  the  rare  gift  of  imparting  the  knowledgf>  of 
the  piano. 

The  delicacy  and  fine  interpretation  disiilayed  by 
Eunice  Roper  in  her  rendition  of  Debussy's  Arabesque 
(No.  2)  was  enthusiastically  received  by  the  audience 
and  she  may  be  considered  a  pupil  of  rare  promise' 
Beethoven's  Sonata,  Op.  19,  and  Rachmaninoff's  Pre- 
lude, C  sharp  minor,  by  the  Jurras  sisters,  showed 
brilliant  technic  and  style.  Mention,  too,  must  be  made 
of  Gus.  Hoffman  and  Gus.  Smitl^'s  fine  rhythm  and 
power.  A  feature  of  the  program  was  that  each  i)upil 
played  from  memory. 

Mrs.  Herman  Lissauer  was  the  assisting  artiste  and 
she  charmed  the  audience  by  her  delightful  group  of 
songs.  Mrs.  Lissauer  is  the  possessor  of  a  beautiful 
soprano  voice,  which  she  uses  with  skill.  The  program 
in  its  entirety  was  as  follows:  Part  1 — Moment  Mu- 
sicale  (No.  3)  (Schubert),  Miss  Jeanette  Edelstein- 
Song  of  the  Brook  (Heller),  Miss  Eleanor  Johnson' 
Souvenir  de  Warsaw  (Kern),  Miss  Regina  Goldman - 
Marche  Militaire  (Duet)  (Schubert),  Alfred  Goldmail 
and  Miss  Anna  Newman;  Humoiesque  (Dvorak)  Miss 
Mary  Ost;  Hunting  Song  (Quikley),  Albert  Hoeflisch- 
Gondohed  (Oesten),  Miss  Smily  Spengemann;  Turkish 
Patrol  (Mozart),  Miss  Helen  McCarthy;  The  Wanderer 
(Song  without  words)  (Mendelssohi^j,  Ernest  Boodf 
Minstrel's  Serenade  (Duet)  (Low),  The  Misses  Sarali 
and  Frieda  Hoffman;  (a)  To  the  Birds  (Hiie)  (b) 
Three  Little  Chestnuts  (Page),  (c)  An  Open  Secret 
(Woodman),  Mrs.  Herman  Lissauer  (accompanied  by 
Miss  Newman);  Part  II— Venetian  Boat  Song  (Mendels- 
sohn), Miss  Florence  Lieb;  Gavotte  (Gluck-Brahms) 
Miss  Arville  Tucker;  (a)  Elegie  (Grieg),  (b)  Melodie 
(Grieg),  Gus  Smith;  Hungarian  Folk  Songs— (a)  Van 
nekem  egy  imakonyrem,  (b)  Ritka  buza— rita  arpa  (c) 
Tliafs  the  World  in  June  (Spross),  Mrs.  Herman  Lis- 
sauer (accompanied  by  Miss  Newman);  Sonata  Op 
79  (Beethoven),  Miss  Emily  Jurras;  Rackozy  March 
(Liszt),  Gus  Hoffman;  Arabesque  (No.  2)  (Debussy) 
Miss  Eunice  Roper;  Prelude,  C  sharp  minor  (Rachmani- 
noff), Miss  Rose  Jurras. 


-*v- 


HARRIET    PASMORE    SINGS    IN    LOS    ANGELES. 

Miss  Harriet  Pasmore,  the  delightful  contralto,  was 
soloist  of  the  Orpheus  Club  in  Los  Angeles  on  Friday 
evening,  March  8th.  She  attained  a  genuine  artistic 
triumph,  and  the  Los  Angeles  Times  the  next  morning 
spoke  of  her  beautiful  contralto  voice,  which  it  is  a 
pleasure  to  listen  to  frequently.  Her  voice  is  described 
as  being  big,  with  great  emotional  depth,  and  the  qual- 
ity of  a  genuine  contralto.  The  Rachmaninoff-Watts 
"Oh  Thou  Billowy  Harvest  Field"  was  reported  as 
being  specially  well  done,  and  equally  so  the  encore 
"All's  Well  in  the  World,"  by  Mrs.  H.  H.  A.  Beach.  Miss 
Pasmore  received  quite  an  ovation,  being  recalled  time 
and  time  again. 


FINE    SOCIAL    EVENING    AT   TEMPLE    ISRAEL. 


At  the  regular  monthly  meeting  of  the  Ladies'  Auxili- 
ary of  Temple  Israel  a  delightful  program  had  been 
arranged  by  Mrs.  Benjamin  Liederman.  The  event 
took  place  on  Monday  evening,  February  25th.  and  the 
program  was  generally  pronounced  to  have  been  one 
of  the  best  ever  given  on  these  monthly  occasions. 
The  participants  included  such  prominent  people  as 
Judge  Thomas  F.  Graham,  Fay  King,  of  the  Examiner; 
Mrs.  Clarence  Eddy,  contralto;  Cantor  Benjamin  Lied- 
erman, tenor;  Hother  Wismer,  violinist;  Miss  Beatrice 
Becker  and  George   Stewart  McManus,  pianists. 

The  musical  numbers  on  the  program  were:  Con- 
tralto solo — Lungi  del  carabino  (Secchi),  Mrs.  Eddy, 
accompanist,  Miss  Becker;  Violin  solo— Ballade  et  Pol- 
onaise (Vieuxtemps),  Mr.  Wismer,  accompanist,  Mr. 
McManus;  Tenor  solos— (a)  Separazione  (old  Italian 
folk  song),  (b)  Obstination  (De  Fontenailles),  Cantor 
Liederman,  accompanist,  Mr.  McManus. 

Mrs.  Liederman  was  highly  complimented  upon  her 
excellent  judgment  in  selecting  the  participants,  each 
of  whom  scored  an  individual  triumph.  There  were 
about  one  thousand  people  in  attendance,  all  of  whom 
expressed  themselves  in  the  most  enthusiastic  terms 
about  the  enjoyment  they  received  from  the  evening's 
entertainment. 


PIANO   TEACHER   WANTED    IN    REDDING,  CAL. 


George  Hughes  of  the  Wiley  B.  Allen  Company  in- 
forms the  Pacific  Coast  Musical  Review  that  his  firm's 
representative  in  Redding,  Cal.,  W.  H.  Bargh,  writes 
him  that  there  is  an  opportunity  for  an  eflficient  piano 
teacher  in  that  prosperous  town.  Anyone  interested 
in  locating  in  Southern  California  will  be  able  to  re- 
ceive further  particulars  by  addressing  Mr.  Bargh  in 
Redding,  Cal. 


!^iPliver  Ditson  Company 

l79'J'remor,t Street  Jioston   ■   ■  ?:  10  1 2  Cast  M'^ Sir. 
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The  Supreme  Singer  of  the  Age 
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HEMPEL 


TOMORROW    (SUNDAY)    AFTER- 
NOON, AT  2:30 


Program  oon.ain.s  Han.Ul.  Mozart.  Sel.uI.ert. 
Iran/:,  Ilralwns,  Ts,l.alko,v,ky.  Hellini.  Rim.,kv-Kor- 
siikol.-,  Dvorak.    \  rno,  Alaliieir,  .lleyerheer. 

Tickets,  $2..'i0  to  $1.00,  on  sale  at  .Sherman  Clav 
&  Co.,   Kohler  &  Chase  and   theater. 


SYMiioNr 

ORCHESTRA 

Alfr£dHcrtz Conductor. 

I^ast  Symphony  Concert 

Cort  Theatre,  Sunday  Aft.,  Mar.  10,  at  2:30  Sharp 

PROGRAM 

|^''^,h"is  Symphony  No.  3,  F  Major 

f  ^'■",9'^  ; Selections,  "Damnation  of  Faust" 

Ippolitow-Ivanow   "Caucasian   Sketches" 

I.unsky-Korsakow    "Capriccio    Espagnol " 

PRICES:  .lOo,  7.-e,  %\-,  box  and  iou-e  8eat.M.  »1.50 
lickel.s  at  .Sherman.  Clay  &  Co.,  exeept  coueert  dav: 
at  Cort  on  concert  dav  onlv.  " 
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Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
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General  ManagemeDt 

Louu  Pcrswser         Horace  Br,U       Jgssica     Colbcrt 
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MISS  ALICE  DAVIES 

Solo  Violinist  and  'I'eaelier 

21  Eighth  Street,  Oakland.  IMione  Oakland  2U13 

Terinn  KeoNonnlile 


Mrs.  Josephine  Crew  Aylwin 

3021  Summit  Street,  Oakland  Phone  Lakeside  2210 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


PACIFIC  COAST  MUSICAT.  RI':VIK\V 


Did  you  ever  notice  wliat  a  clover  niinor-key  tran- 
scription of  tlie  major-keyed  song,  'Everybody  Works 
But  Father,"  is  to  be  found  in  the  fourth  movement  of 
Tschaikowsky's  Fourth  Symphony?  The  next  time  you 
hear  that  symphony  just  listen,  and  you  will  discover, 
if  you  have  not  already  done  so,  the  similarity  men- 
tioned. It  is  ludicrous  to  hear  the  sombre-toned  heavy 
brasses  utter,  in  minor,  the  notes  that  almost  say,  "Ev- 
crybcdy  Works  But  Father,"  followed  by  the  plaintive 
tones  of  the  oboe  and  wood-wind  instruments,  the  strings 
fairly  weeping  those  words  in  their  turn  throughout  the 
final  rart  of  this  composition.  Did  the  popular  song  of 
a  dozen  years  ago  emanate  from  Tschaikowsky  ?  Sure- 
ly Tschaikowsky's  Fourth  Symphony —-(fourth  move- 
ment— did  not  come  out  of  "Everybody  Works  But 
Father,"  because  tlie  Fourth  Symphcny  cama  into  the 
world  first.  1  do  not  bring  this  matter  to  light  for  the 
sake  of  ridiculing  a  symphonic  masterpiece,  but  rather 
t'j  draw  attention  to  something  that  the  writer  has  long 

noticed. 

«     •     M 

That  was  the  greatest  audience  ever  seen  by  me  at 
an  orchestral  concert,  when  the  San  Francisco  Sym- 
phony Orchestra,  conducted  by  Alfred  Hertz,  gave  in 
the  enormous  Exposition  Auditorium  tlie  first  evening 
concert,  which  was  in  the  form  of  a  "pep.''  I  have  seen 
the  New  York  Hippodrome,  seating  nearly  six  thou- 
sand, filled  for  a  Sousa  band  concert,  but  never  have 
I  witnessed  such  a  vast  assemblage  at  an  orchestral 
event  as  was  registered  in  San  Francisco's  favor  on 
Tuesday  evening,  March  5tli,  when  nine  thousand,  six 
hundred  persons  were  seated,  two  hundred  st(X)d  up, 
and  over  a  thousand  applicants  for  admission  were 
turned  away  disappointed  at  the  box-office  just  before 
the  concert  began.  Almost  ten  thousand  people  lis- 
tened to  the  San  Francisco  Symphony  Orchestra  in  a 
program  suited  to  all  tastes,  cheered  Mr.  Hertz,  the  or- 
chestra and  the  soloists,  and  never  lost  an  opportunity 
to  show  unbounded  delight  and  interest  in  our  justly 
prized  local  symphonic  organization  and  its  distin- 
guished leader.  The  sight  of  that  tremendous  audience, 
reaching  from  a  packed  floor  away  up  almost  to  the 
roof,  as  far  as  the  top  gallery  line  of  seats  would  p(M- 
mit,  was  a  thrilling  experience  in  itselt,  and  caused  one 
to  gasp  with  astonishment  on  entering  the  building. 
It  seemed  like  a  big  crowd  gathered  for  a  baseball 
game,  or  some  otlier  line  of  sport,  rather  than  for  a  high 
class  orchestral  concert.  The  prices  of  admission 
ranged  from  one  dollar  down  to  twenty-five  cents,  thus 
proving  the  oft-advanced  contention  of  Alfred  Metzger, 
editor  of  this  paper,  tliat  when  given  the  very  best 
orchestra,  the  music-lovers  of  San  Francisco,  even 
those  of  modest  circumstances,  will  turn  out  and  pay 
the  price  willingly.  The  answer  to  Mr.  Metzger's  re- 
cent campaign  for  first-class  municipal  orchestral  con- 
certs under  a  competent  conductor  in  our  Exposition 
Auditorium  was  i)0werfully  given  by  our  public  when 
the  San  Francisco  Symphony  Orchestra  last  week  drew 
to  that  building  one  of  the  largest  audiences  that  has 
ever  attended  a  concert  by  an  orchestra  in  the  United 
States;  and,  mind  you,  the  population  of  San  Francisco 
is  only  about  500,000.  It  was  a  brilliant  occasion  that 
never  can  be  forgotten.  And  it  is  believed  by  Mr 
Metzger  and  myself  that  the  demonstration,  both  as 
to  size  of  attendance  and  spontaneous  enthusiasm  rep- 
resents a  promise  that  it  all  could  be  repeated  as  often 
as  the  San  Francisco  Symphony  Orchestra  might  elect 
to  appear  in  the  Exposition  Auditorium.  Some  people 
may  have  been  drawn  to  the  concert  by  curiosity  but 
the  overwhelming  majority  turned  out  to  liear  a'  fine 
orchestra,  noted  soloists  and  a  great  conductor,  and 
their  delight  was  expressed  throughout  the  evening  bv 
tumultous  outbursts  of  i iaudHs. 
*     *     » 

A  significant  paragraph  is  herewith  reprinted  from 
the  New  York  Musical  Courier's  Paris  letter,  written  by 
Comte  de  Delma-Heide:  "As  a  warning  to  American 
troops,  an  English  officer  relates  the  story  that  when 
British  troops  entered  Peronne,  a  detachment  was  told 
olT  to  a  certain  house  for  its  quarters.  In  one  of  the 
rooms  was  a  piano,  and  on  seeing  this,  a  young  soldier 
became  very  elated,  and  was  about  to  strike  the  keys 
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He  was  fortunately  warned  in  time  by  his  officer.  On 
examination  it  was  discovered  that  a  bomb  had  been 
connected  with  the  Instrument,  and  that  on  the  strik- 
ing one  of  the  piano  keys  the  house  and  all  those  in  it 
would  have  been  destroyed."  Even  innocent  musical 
instruments,  it  would  seem  from  the  foregoing,  are  con- 
verted into  diabolical  engines  of  destruction  by  our 
common  enemy  in  this  frightful  war. 

*  •     « 

Enrico  Caruso  celebrated  his  forty-fifth  birthday  in 
New  York  on  February  25th.  The  world's  foremost 
tenor  is  in  glorious  voice  right  at  the  prime  of  his  bril- 
liant career.     'There's  a  reason."     He  sings  correctly. 

*  *     • 

February  held  another  birthday  of  a  great  singer 
(of  past  days),  viz.,  Adelina  Patti,  who  celebrated  her 
seventy-fifth  natal  anniversary  on  the  tenth  of  last 
nonth  at  her  castle  in  Wales,  Craig-Y-Nos.  She  was 
born  on  February  10,  184:^  at  Madrid,  Spain,  spending 
the  major  part  of  her  childhood  in  New  York  City. 
Patti  still  sings  in  public  occasionally,  and  is  keenly 
alive  to  the  happenings  in  the  world  of  music.  Here 
is  another  artist  who  learned  correct  singing. 

*  •     » 

The  wonder  of  wonder  violinists,  Jascha  Heifetz,  who 
recently  conquered  Chicagoans  for  the  third  time  this 
season,  played  to  another  capacity  house  again  the  next 
week,  his  fourth  recital  there,  and  is  engaged  for  his 
second  solo  appearance  of  the  present  season  with  the 
Chicago  Symphony  Orchestra  at  its  pair  of  concerts  of 
April  12th  and  13th.  This  is  just  another  page  out  of 
the  marvelous  volume  of  Heifetz  triumphs  during  this, 
his  first,  season  in  America.  He  keeps  the  Wolfsohn 
Musical  Bureau  in  New  York  on  the  jump  booking  his 
many  appearances  all  over  the  East.  And  Heifetz  is 
still  in  his  teens. 

That  intrepid  California  impresario,  L.  E.  Behymer, 
despite  his  incapacity,  lasting  several  weeks,  due  to  a 
foot  annoyance,  writes  in  this  wise  to  Minor  Notes: 
"When  I  went  to  bed.  as  far  as  supports  were  con- 
cerned, with  my  two  feet,  I  was  a  duet,  but  after  an- 
nexing these  allies  (i.  e._,  the  crutches),  my  pedal  ex- 
Iremities  are  now  a  quartet,  but  I  am^still  in  the  musi- 
cal game.  Follow  the  foot  notes."  A  rare  fellow  is 
our  friend  "Bee,"  of  Los  Angeles,  San  Francisco,  Cali- 
tornia  and  the  world,  and  who,  although  confined  to 
his  house  just  now,  is  decidedly  felt  in  the  ralifornia 
musical  management  field.  Mr.  Behymer  is  a  living 
example  of  the  proverb  that  has  to  do  with  the  difficul- 
ties of  keeping  a  good  man  down. 

*  *     • 

When  I  encountered  Henry  Grobe,  the  popular  and 
thoroughly  versed  San  Francisco  sheet  music  and  mer- 
chandizing man,  at  his  desk  the  other  day  in  The  Wiley 
B.  All.-n  Company  store,  and  asked  him  what  was  the 
latt^st  thing  out,  he  deliberately  reached  into  his  pocket 
and  smilingly  and  fearlessly  placed  before  my  gaze 
several  new  snapshots  of  Mrs.  Grobe  and  himself  hold- 
ing three-months-of-age  Robert  Henry  Grobe  in  differ- 
ent positions  before  the  camera.  And,  oh  how  proud 
those  fond  parents  do  Ioe)k!  As  far  as  Mr  Crobe  was 
concerned,  on  that  day,  at  least,  those  lioine-made  photo- 
graphs containing  the  likeness  of  his  young  hopeful 
were  the  very  latest  things  out,  so  1  publish  the  same 
here  as  news  that  surely  will  please  "papa  '' 


And,  oh,  yes,  before  I  forget  it  while  on  the  subject 
of  infants,  another  fond  "papa"  proudly  spread  out  be- 
fore me  the  other  night  several  snapshots  showing 
none  other  than  the  cute  poses  of  five-months-old  Louis 
Persinger, '  Jr.  Should  the  fine  little  fellow  develop 
into  a  violinist,  let  us  hope  that  he  may  be  as  gifted 
a  one  as  his  celebrated  father,  the  greatly  prized  con- 
certmaster  of  the  San  Francisco  Symphony  Orchestra. 
•     •     • 

Alfred  Metzger,  editor  and  publisher,  and  my  origi- 
nal and  entertaining  associate  in  the  conduct  of  this 
paper,  tells  me  that  when  he  has  no  money  lie  worries 
so  much  that  he  finds  it  difficult  to  work,  and  when  he 
has  money  he  is  so  happy  that  he  has  a  hard  time 
working  .  Inasmuch  as  Mr.  .Metzger  is  an  indefatigable 
laborer,  it  would  rather  seem  as  thougli  he  usually  has 
just  about  enough  to  get  along  on  without  being  handi- 
capped by  worry  either  because  of  too  little  or  too 
much  monetary  supply.  I  only  venture  to  say  that  per- 
hai)s  this  is  the  case. 

»     *     « 

The  San  Francisco  Symphony  Orchestra  had  its  own 
special  train  to  San  Jose  on  Thursday  evening,  March 
7th,  en  the  occasion  of  the  second  concert  this  season 
by  Alfred  Hertz  and  his  instrumentalists  in  the  "Gar- 
den City."  The  return  trip  to  San  Francisco — 50  ' 
miles — was  made  by  the  orchestral  special  in  63  min- 
utes, including  a  couple  of  slowdowns  and  one  stop  on 
account  of  signals  set  against  the  flying  train.  More 
than  a  mile-a-minute  speed  was  maintained  over  a  ma- 
jor part  of  the  elegant  double-tracked  system,  and  thus 
we  were  given  another  demonstration  of  Southern  Pa- 
cific railroad  efficiency.  The  train  pulled  out  of  the 
San  Jose  station  at  exactly  11  o'clock,  soon  after  the 
concert,  and  stopped  at  the  Third  and  Townsend  streets 
station  in  San  Francisco  at  12:03  midnight.  Presto  agi- 
tato was  the  tempo  of  that  train,  drawn  by  engine  No. 
1530. 

%\ 


MISS   CAMPBELL    RETURNS   TO    AUSTRALIA. 


Miss  Mary  E.  Camiibell,  a  prominent  vocal  autliority 
of  Melbourne,  Australia,  and  a  teacher  at  the  Albert- 
str(>et  Conservatorium  at  Melbourne,  where  Mme.  Nellie 
Melba  has  taught  special  classes  during  her  home  vis- 
its of  the  past  three  years,  sailed  from  San  Francisco 
on  Tuesday,  March  5th,  after  spending  nearly  three 
months  in  America,  having  come  here  in  December  with 
Stella  Power,  the  remarkable  young  Australian  colora- 
tura soprano,  whom  Mme.  Melba  called  to  this  country 
in  order  to  launch  lier  on  a  career. 

Miss  Campbell  told  the  Pacific  Coast  Musical  Review 
of  Miss  Power's  successful  apjiearances  of  late  with 
Mme.  .Melba,  in  some  of  the  latter's  recitals,  also  as 
assisting  artist  with  Mischa  Elman  in  Boston,  and  with 
Eugene  Ysaye  at  Worcester,  Mass.  Stella  Power  was 
trained  under  Miss  Campbell  at  the  Albert-street  Con- 
servatorium, and  there  it  was  that  she  attracted  Mme. 
Melba's  attention  and  became  the  great  prima  donna's 
special  pupil.  Miss  Power  is  at  present  traveling  with 
Mine.  Melba,  but  will  return  soon  to  Australia  for  sev-' 
eral  months  of  study,  during  whicli  she  will  make  somei 
concert  appearances,  returning  to  America  again  in  the 
Fall  of  this  year  to  fill  recital  and  concert  engagements 
in  this  country. 

The  director  of  the  Albert-street  Conservatorium  al 
Melbourne  is  Fritz  Hart,  the  well-known  Australian 
conipos<>r. 


PACIinC  COAST  MUSICAL  REVIEW 


SYMPHONY  ORCHESTRA  PUYS  FOR  SAN  JOSE 


Second  Visit  This  Season  of   Alfred  Hertz  and  Players  Attracts 

Enthusiastic  Audience  of  "Garden  City"  Music  Lovers 

Kajekan  Attl  Delights  All  by  His  Harp  Solos 

Fine  Program  Given. 


By  HERBERT  I.  BENNETT 


For  the  second  time  in  seven  weeks 
San  Jose  enjoyed  a  concert  by  the  San 
Francisco  Symphony  Orchestra,  under 
the  masterly  direction  of  Alfred  Hertz, 
at  the  Victory  Theatre,  on  the  evening 
of  Thursday,  March  7th,  when,  as  on 
the  former  visit  of  the  orchestra  to  the 
"Garden  City"  on  January  2oth,  a  large 
audience  manifested  its  complete  satis- 
faction with  the  great  conductor,  the  fine 
orchestra  and  the  splendid  program. 

Mr.  Hertz  began  his  list  of  offerings 
with  the  ever  popular  and  beautiful  "im- 
mortal" Fiftli  Symphony  of  Beethoven, 
to  which  he  brought  a  reading  and  de- 
livery that  could  not  fail  to  gratify  the 
most  carping  critic,  each  movement  be- 
ing set  forth  with  delicately  poetic  and 
powerfully  dynamic  adjustment  to  suit 
the  demands  of  the  score,  which  Mr. 
Hertz  loves  intensely,  a  potent  enough 
fact  to  any  observer.  The  aggressive 
first  movement,  allegro  con  brio,  with 
its  accented  French  horn  entrances,  and 
sweeping  string  passages;  the  superla- 
tively entrancing  andante  con  moto  sec- 
ond movement,  the  third  movement,  al- 
legro (scherzo  and  trio),  with  the  whis- 
pered utterances  of  tlie  unisoned  basses, 
which  reminded  Berlioz  of  "the  gambols 
of  a  frolicsome  elephant,"  and  the  fourth 
finale  allegro  movement  of  pomp  and 
brilliance,  were  each  in  turn  presented 
in  sharply  defined  style  by  the  gifted 
conductor  of  the  San  Francisco  Sym- 
phony Orchestra  and  his  responsive  body 
of  musicians.  Volleys  of  plaudits  broke 
in  upon  the  last  note  of  the  sympliony, 
Mr.  Hertz  being  obliged  to  return  to  the 
front  of  the  stage  several  times  to  bow 
acknowledgement  to  the  reception,  at  the 
same  time  pointing  to  his  men  as  being 
deserving  of  credit  with  him. 

Following     t  h  e     intermission,     Alfred 


Hertz  aroused  the  audience  to  frenetic 
ecstasy  by  an  impassioned  performance 
of  The  Star  Spangled  Banner,  wliich  our 
symphony  leader  has  transformed  into 
a  real  classic  well  fitting  into  a  standard 
orchestral  program.  It  may  not  be  too 
much  to  aver  that  the  Hertz  conception 
and  interpretation  of  the  national  an- 
them represent  the  most  tlirilling  vouch- 
safed to  any  symphony  attendants  in  any 
other  part  of  the  country.  The  writer  of 
this  review  certainly  does  not  hesitate 
to  state  that  never  before  has  he  lis- 
tened to  such  a  wonderfully  rousing  and 
eloquent  interpretation  as  that  which 
Mr.  Hertz  brings  to  it.  No  wonder  he 
inspires  everyone  with  a  desire  to  shout 
and  jump  with  patriotic  fervor.  The  Star 
Spangled  Banner  is  a  mammoth  compo- 
sition when  it  is  conducted  by  the  baton 
master  of  the  San  Francisco  Symphony 
Orchestra.  "Long  may  it  wave,"  and 
long  may  Hertz  conduct  it! 

Debussy's  enchanting  prelude  to  The 
Afternoon  of  a  Faun,  overflowing  with 
delicate  tints  and  "atmosphere,"  vividly 
portrayed  by  the  flute,  woodwinds, 
strings,  French  horns  and  harp,  revealed 
the  rare  poetic  side  of  Alfred  Hertz'  na- 
ture, this  difficult  number  receiving  one 
of  the  biggest  outbursts  of  applause  of 
anything  given  at  this  concert,  showing, 
as  it  did,  how  appreciative  the  San  Jose 
people  are  of  the  orchestral  classics. 

Bizet's  Suite  No.  1,  L'Arlesienne,  with 
its  four  movements,  Prelude,  Minuette, 
Adagietto  and  Carillon,  brought  keen 
pleasure  by  its  polished  rendition  by  the 
superb  orchestra  under  its  authoritative 
conductor.  The  French  horn  players  are 
deserving  of  praise  for  their  correct  in- 
tonation in  the  bell  motive  of  the  last 
movement. 

In    marked    contrast   to   the   orchestral 


solidity  were  the  elegantly  executed  triad 
of  harp  solos  by  Kajetan  Attl,  harpist  of 
the  San  Francisco  Symphony  Orchestra. 
Mr.  Attl's  selections  were:  Bohemian 
Folk  songs  (Attn,  Marionette  Dance  (Te- 
deschi),  and  At  the  Fountain  (Zabel),  in 
each  of  which  the  soloist  gave  a  capti- 
vating account  of  himself  .  The  sweep- 
ing arpeggios,  the  pearly  scale  passages, 
the  honey-like  glissando  and  the  pure 
intonation  of  Mr.  Attl,  who  never  forces 
his  instrument  in  the  least  degree,  con- 
stitute reasons  why  he  always  wins  an 
ovation  at  his  solo  appearances.  His 
San  Jose  audience  made  him  come  out 
many  times  after  his  group  of  numbers, 
faultlessly  played,  and  it  was  quite  evi- 
dent that  they  desired  an  encore,  which 
is  against  the  rules  of  the  orchestra.  In 
order  to  satisfy  the  curiosity  of  those  who 
wonder  why  Mr.  Attl  always  has  an  extra 
harp  beside  him  when  playing  solos,  we 
will  say  that  he  does  this  in  case  a  string 
or  strings  should  break,  in  which  event 
he  would  quickly  move  to  the  other  harp 
without  interrupting  his  work.  This  is 
a  wise  provision. 

The  well-balanced  program  was  termi- 
nated with  an  inspiring  delivery  of 
Tschaikowsky's  stirring  March  Slav, 
worked  up  to  a  tremendous  climax  by  Mr.' 
Hertz,  who  held  his  baton  poised  higli  in 
tlie  air  on  the  last  note,  broken  in  upon 
b.v  volleys  of  cheers,  handclapping  and 
stamping  on  the  part  of  the  departing  au- 
dience, who  insisted  that  the  great  con- 
ductor return  to  his  dais  several  times  to 
bow  acknowledgement  to  the  tributes  of 
the  San  Joseans. 

As  in  the  case  of  the  first  San  Jose  con- 
cert, given  several  weeks  ago  by  the  San 
Francisco  Symphony  Orchestra,  this  sec- 
ond event  in  the  "Garden  City"  was  made 
possible  by  the  enthusiastic  energy  and 
undaunted  perseverance  of  Herbert  Mey- 
erfeld,  manager  of  Blake  &  Amber  Ly- 
ceum Department  of  San  Francisco.  Mr. 
Meyerfeld  each  time  succeeded  in  secur- 
ing enough  guarantors,  representative  of 
the  city's  best  business,  musical  and  so- 
cial circles,  to  make  the  concerts  pos- 
sible, and  for  this  he  is  entitled  to  great 
credit,  as  are  likewise  the  supporters  and 
patrons,  who  have  brought  to  their  lovely 
city  an  expensive  and  high  grade  musi- 
cal attraction  twice  in  a  single  season, 
thereby  setting  a  fine  example  for  other 
California  communities  to  emulate. 


BERINGER   CLUB  CONCERT. 


Tlie  Beringer  Musical  Club  gave  its  for- 
tieth Piano  and  Vocal  Recital  on  Thurs- 
day evening,  March  7th,  at  Century  Club 
Hall.  It  was,  as  on  former  occasions,  at- 
tended by  a  large  and  fashionable  audi- 
enc£.  The  program  was  well  arranged, 
gave  ample  variety  and  offered  large  op- 
portunity for  the  display  of  the  young 
musicians'  talents.  A  special  and  inter- 
esting feature  of  the  program  was  the 
selection  of  seldom  heard  compositions, 
such  as  Felix  Draeseke's  numbers  from 
the  Suite,  Petite  Histoire,  the  rippling 
Les  Vagues  de  la  mer,  the  not  often  pro- 
duced Love  Death  from  Tristan  and  Isol- 
de, and  selections  by  Cyril  Scott.  The 
opening  number,  Danse  Macabre  by  Saint- 
Saens,  was  played  by  Miss  Charlotte  Ib- 
scher  and  Miss  Zdenka  Buben.  Both  of 
these  young  ladies  are  full  of  musical 
temperament,  and  showed  that  they  were 
thorough  masters  of  their  respective  pi- 
ano parts.  Miss  Ibscher  was  heard  also 
in  three  solo  numbers,  the  difficult  Cho- 
pin Etude,  Op.  40,  No.  12,  Reve  de  bon- 
heur,  and  Intermezzo  by  Draeseke,  which 
were  played  with  delicate  phrasing  and 
accuracy  of  touch. 

Miss  Vernita  Pellow  delighted  her 
hearers  with  Schumann's  Nocturne,  Op. 
23,  and  Chopin's  Polonaise,  Op.  40.  Helen 
McKinlay's  numbers  included  Chopin's 
Etude,  Op.  2.5,  No.  5,  I  Love  Thee,  by 
Grieg,  and  Concert  Etude,  Op.  36,  by 
MacDowell.  Her  playing  is  character- 
ized by  brilliancy  of  technic  and  al- 
most virile  touch.  Miss  Louise  Cam- 
eron created  a  sensation  with  her  per- 
formance of  Isolde's  Love  Death,  by 
Wagner-Liszt,  and  Cyril  Scott's  African 
Dance.  Her  ease  and  repose  are  a  con- 
stant delight  to  every  listener.  Mrs. 
Westington-Mowbray  played  Liszt's  sec- 
ond Rhapsody,  and  Les  Vagues  de  la 
Mer,  by  A.  Ore,  and  reaped  her  share  of 
api)lause  for  her  truly  artistic  effort. 

Vocal  numbers  were  introduced  by 
Miss  M.  Monica  Heffernan,  who  first 
sang  The  Star,  by  Rogers,  and  two  Span- 
ish-California songs,  "Tus  Ojos"  and  "La 
Indita/'  arranged  by  McCoy,  and  as  a 
second  number,  Vissi  d'arte,  vissi  d'a- 
•more  (Tosca),  by  Puccini,  and  an  Indian 
Lullaby  by  Lienrance.  Her  graceful  ap- 
pearance, combined  with  her  fine  mezzo- 
contralto  voice,  gained  her  great  ap- 
plause. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlative  good— 

MMmSc^mim 

Ptattn 

is  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness.' 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  verv 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PIANOS 
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MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 
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Miss  Mabel  S.  Goode,  who  has  a  beau- 
tiful stage  presence,  is  the  iiossessor  of 
a  brilliant  soprano  voice  of  lyric  and  dra- 
matic qualities.  She  was  heard  to  great 
advantage  in  three  songs,  "Carol  of  the 
Lark"  by  Bailey,  "Mignonette"  by  Weck- 
erlin,  and  "Dutch  Serenade"  by  S.  De 
Lange.  Mrs.  Genevieve  Holmberg-Lyon, 
who  made  her  first  appearance  since  her 
marriage,  was  greeted  with  thunderous 
applause.  She  first  sang  the  Star  Span- 
gled Banner  at  the  opening  of  the  pro- 
gram, in  place  of  Miss  Irene  De  Mar- 
tini, who  was  unable  to  appear  on  ac- 
count of  illness,  and  later  on  sang  the 
great  "Vilellia"  aria  from  Mozart's  Titus, 
and  "Her  Hose"  by  Coombs,  in  wliich 
songs  her  rich  and  sympathetic  contralto 
voice  was  again  heard  with  great  de- 
light. Miss  Zdenka  Buben  accompanied 
the  singers  and  proved  herself  to  be  thor- 
oughly equipped  for  the  difficult  task. 
She  played  with  musicianly  insight,  ease 
and  splendid  technical  skill. 


PACIFIC  COAST  MUSICAL  RIA'IEW 


Miss  Ilempel's  own  vocal  arrangement  of 
.Johann  Strauss'  Blue  Danube  Waltzes, 
vvhicli  came  as  a  welcome  novely.  Very 
taxing  is  this  arrangement  for  a  colora- 
tura soprano,  but  the  gracious  lady  easily 
dashed  through  tlie  intricate  measures  of 
the  popular  tlirce-four  time  classic  and 
emerged  toward  the  close  amidst  flying 
notes,  elongated  trills  and  dizzy  teclini- 
cal  jumps  that  elicited  salvos  of  applause 
and  bravos  from  the  conquered  host  that 
refused  to  go  home  until  the  Metropolitan 
Opera  soprano  gave  two  extra  numbers 
at  the  windup  of  a  liberal  sized  and 
varied  program. 

Frieda  Ilempel  gives  her  second  and 
last  recital  in  San  Francisco  tomorrow, 
Sunday  afternoon,  March  17th,  and  do 
not  miss  it.  She  is  a  big  artist  and  a 
beautiful  woman. 


END  OF  "POP"  SEASON 


-w- 


FRIEDA  HEMPEL'S  S.  F.  TRIUMPH 

(Continued  from  P.  1.  Col.  2\ 

been  enhanced  in  effect  by  a  flute  obli- 
gate. 

Group  number  five,  sung  in  English, 
held  these  songs:  Phyliss  Has  Such 
Charming  Graces,  Old  English:  My  Curly 
Headed  Habby,  Clutsam;  When  I  Was 
Seventeen.  Old  Swedish:  Daddy's  Sweet- 
heart, Liza  Lehman.  Each  of  the  fore- 
going was  invested  with  a  degree  of 
artistry  that  left  nothing  to  be  desired. 
-My  Curly  Headed  Babby,  a  song  of  quaint 
negro  sentiment,  could  easily  have  been 
repeated,  so  applausive  was  the  audience 
inclined  toward  it,  but  Miss  Hempel  wise- 
ly refrained  from  spoiling  in  that  man- 
ner the  effect  and  continuity  of  her  pro- 
gram scheme  of  grouping.  The  light 
touch  and  pathos  lying  in.  When  I  Was 
Seventeen,  were  faitlifully  depicted  by 
the  singer,  and  Daddy's  Sweetheart,  a 
naive  little  bit  of  comedy,  was  beautifully 
sung.  Added  to  her  art  of  singing.  Miss 
Hempel's  captivating  facial  play  is  a 
compelling  feature  of  her  recitals.  She 
certainly  knows  the  secret  of  creating 
so-called  "atmosphere."  Home,  Sweet 
Home,  rendered  with  an  unusual  depth  of 
feeling,  the  last  notes  dying  away  on  a 
soft  breath,  was  given  as  a  strongly  de- 
manded encore  after  the  fifth  song  group. 

Tl'.e  final  number  on  the  program  was 


(Continued  from  P.  1,  Col.  4) 
iasm.  Horace  Britt  again  had  an  oppor- 
tunity to  display  his  mellow,  limpid  tone 
and  his  fine  artistic  discrimination  in  an 
effectively  rendered  rendition  of  Rruch's 
Kol  Nidrei.  Bizet's  Carmen  Suite  was 
studded  with  melodic  and  rhythmic  ef- 
fects. Louis  Persinger  gave  us  a  reading 
of  the  Prize  Song  from  the  Mastersingers 
that  can  not  be  surpassed  in  delicacy  of 
tone  coloring  and  depth  of  poetic  senti- 
ment. Finally  the  Herbert  American  Fan- 
tasie  with  its  patriotic  appeal  and  great 
climax,  and  its  jjarticularly  effective  ar- 
rangement of  the  Swanee  River  brought 
a  notable  event  to  a  brilliant  close.  It 
would  be  impossible  to  give  a  program 
better  selected  and  more  enjoyable  to  an 
audience  picked  from  the  people  at  large. 
The  final  concert  of  the  popular  series 
was  a  triumph  for  Alfred  Hertz,  tlie  or- 
chestra and  the  Musical  Association. 

The  final  pair  of  regular  symphony  con- 
certs will  take  place  Friday  afternoon  and 
Sunday  afternoon,  March  l.'Jth  and  17th. 
At  the  time  this  paper  reaches  our  sub- 
scribers there  will  remain  but  one  regular 
symphony  concert  to  be  given.  Let  it 
ba  made  a  galla  occasion. 


Clement  had  another  opportunity  to  ex- 
hibit her  versatile  genius. 

The  program  opened  with  a  poetical 
rendition  of  the  earlier  works  by  Brahms, 
Variations  and  Fugue  on  a  theme  by 
H  ndel.  Op.  24.  Seven  waltzes  from  Op. 
39  were  played  with  exquisite  phrasing 
and  rhythmic  charm.  These  were  fol- 
lowed by  the  Ballade  (Edward),  Op.  10, 
No.  1.  Miss  Clement  brought  out  the 
lurid  and  despondent  characteristics  of 
this  intensely  dramatic  composition. 
This  was  followed  by  an  expressive  and 
beautiful  version  of  the  Intermezzo,  Op. 
119,  No.  1.  The  program  closed  with  a 
brilliant  interpretation  of  the  Second 
Rhapsody,  D  minor,  molto  passionata  ma 
non  troppo  allegro. 

The  next  lecture-recital,  devoted  to 
modern  Scandinavian  and  German  com- 
posers, will  be  on  Friday  afternoon, 
March  8th,  and  Saturday,  March  9th,  at 
4  o'clock,  at  the  Ada  Clement  Piano 
School,  3435  Sacramento  street. 

P.  H. 


CORT  THEATRE 
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CLEMENT  LECTURE  RECITAL. 


Max  Figman,  as  popular  a  comedian  as 
ever  stepped  or  appeared  upon  a  San 
Francisco  stage,  will  return  to  the  Cort 
Theatre  on  .Monday  night,  March  18,  in 
"Nothing  But  the  Truth,"  the  uproarious 
farce  which  served  as  his  vehicle  so  suc- 
cessfully at  that  playhouse  a  few  months 
ago. 

It  is  a  most  unusual  thing  for  a  star  to 
make  two  tours  of  the  country  in  the 
same  vehicle  during  the  same  season,  and 
the  fact  that  Figman  has  made  an  even 
greater  triumph  on  his  return  visits,  is 
an  eloquent  tribute  to  the  abilities  of  the 
star  and  the  worth  of  his  medium i 

As  will  be  remembered,  "Nothing  But 
the  Truth"  is  built  upon  the  simple  idea 
of  its  hero  speaking  nothing  but  the 
absolute  truth  for  a  stated  period.  He 
bets  a  friend  $10,000  that  he  can  do  it. 
For  a  time  the  task  is  placidly  easy,  but 
Truth  routs  old  man  Trouble  and  then 
all  manner  of  things  happen.  Trouble 
doesn't  seem  very  aggressive  when  he 
first  pokes  his  nose  into  the  noble  resolve 
of  our  hero,  but  he  soon  works  overtime, 


Georgia  Kober 

.\Mi:UI<AX  IMAMST 
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line  attractions  in  vaudeville.  Seven  out 
of  the  eight  acts  to  be  presented  will  be 
entirely  new.  "Vanity  Fair  of  1918" 
which  is  aitly  described  as  the  Zenith 
of  magnificence  in  musical  comedy  will 
be  produced  with  that  clever  comedian 
Jack  Trainer,  Olpa  de  Baugh,  a  prima 
donna  of  the  ingenue  type  and  a  company 
of  twenty  people  mostly  girls,  under  the 
direction  of  Boyle  Woolfolk.  The  piece  is 
in  three  scenes,  necessitating  many 
changes  of  costume,  all  of  which  are  beau- 
tiful' and  there  are  eight  musical  num- 
bers, so  good  that  it  would  be  hard  to 
pick  the  best. 

Sarah  Padden  and  a  clever  company 
will  appear  in  Lewis  Beach's  one  act  play, 
"The  Clod."  The  great  success  achieved 
by  Miss  Padden  as  the  harassed,  men- 
tally benumbed,  but  finally  awakened 
mountaineer  woman  in  this  tense  little 
drama  last  season  has  already  been  writ- 
ten in  the  history  of  histrionic  achieve- 
ments. Nellie  V.  Nichols,  a  host  in  her- 
self and  one  of  the  most  gifted,  popular 
and  successful  singing  comediennes  in 
vaudeville,  will  be  a  special  feature  of 
this  delightful  bill.  She  excels  in  almost 
every  known  dialect  and  her  characteri- 
zations are  as  perfect  as  they  are  en- 
tertaining. 

Will  Oakland,  the  famous  lyric  tenor 
and  his  company  will  appear  in  an  entire- 
ly new  act.  entitled  "Danny  O'Gill  U.  S. 
A.,"  which  is  said  to  eclipse  all  his  previ- 
ous vehicles.  Us  story  tells  of  an  Irish- 
born  American  who  returns  to  his  native 
land  and  revives  the  loves,  romance  and 
associates  of  his  youth.  Nick  Basil  and 
Dick  Allen  will  contribute  a  novelty  com- 
edy called  "Recruiting"  which  demon- 
strates the  patriotism  of  the  foreign-born 


Friday  afternoon,  February  22,  Miss 
Ada  Clement  gave  an  exceedingly  enjoy- 
able lecture-recital  devoted  to  works  by 
the  cogent  and  definite  comi)oser,  Jo- 
hannes Brahms.     On   this  occasion    Miss 


ORPHEUM 


Next  week's  Orpheum  bill  will  be  an 
exceptionally  fine  and  novel  one  and  will 
include  several  of  the  most  famou.s  head- 


ALICE  GENTLE 

i.i:\i)i\<;  MK/./.o  soi'Hvxo,  mktho- 

I'<»I,ITA.\  «>I'I;HA  COMI'AW 
Amilnblc  for  I'lirlflo  Const  Ilntj-x  nurins 
llnv.       IOxcIiimIvc    MniiiiKriiieiit,    lliicimel   & 
•loii.-M,     \.<>liiiu    Hall.    .X«"     Voik. 


Leopold  Godowsky 

Who  Appears  at  the  Columbia  Theatre,  S.  F.,  Thursday  After- 
noon, January  31  and  at  Auditorium  Theatre,  Oakland, 
Friday  Evening,  February  1 
writes  as  follows  regarding 


pann 

In  the  midst  of  my  extensive  and  strenuous  American  tour  I 
must  express  to  you  my  hearty  appreciation  of  the  noble  qualities 
of  your  instruments. 

The  requirements  of  modern  piano  playing  are  so  great  and 
manifold,  demanding  of  the  instrument  orchestral  volume  and 
variety  of  color  as  much  as  utmost  delicacy,  clearness  and  that 
pearly  quality  peculiar  to  the  piano  passages,  that  it  is  a  most' 
perplexing  problem  to  the  manufacturer  to  satisfy  all  the  demands 
of  the  XXth  century  pianist. 

You  meet  every  conceivable  wish  of  the  most  exacting  artist, 
and  to  me  your  instrument  is  a  most  desirable  companion  on  my 
tour.  Cordially  yours, 

LEOPOLD  GODOWSKY. 

Sole  Agents  for  Knabe  Pianos 


26  O'Farrell  St.,  San  Francisco 


535  14th  St.,  Oakland 
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Joseph  George  Jacobson,  pianist,  composer  and  writer  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  eveness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


{Fl|?  Saliimtn  pann  fflom^attii 


3in  g-uttrr  g'trrrt 
S>ait  JFraiiriaro.  (Cal. 


MY  DEAR  LITTLE  IRISH  ROSE 

UV    AllitllQ    GKKKISII-JO.V'K.S 

Sung  by  HENRI  I.A  BONTE  A  Song  With  a  Heart  Appeal 

Ptiblisbea  by  CLAYTON  F.  .SUMMY  CO. 

ORDER    FROM   NOW   ON 

HENRY    GR.OBE,    in   the  s«ore  of  AViley  B.  Allen   Co.,  l.-J,-;-133  Kearny   St. 


Mrs.  Carroll  Nicholson 


\^^  CONTRALTO 
Teacher  of^Singlng.     33  Loretta   Avenue, 
Piedmont.    Tel.  IMedmout  304.  Jlou.,  Kohler 
*    ChUMe    Bld^..   S.   F.   Tel.   Kearny   r>454. 


A  NNO  UNCEMEN  T 

sir.   I'erey    \.   R.   n,,,,,  Teailier  of  Voice, 
(RrNJilence   !jliidio  ."(iJi;   Ocean    \  iov  Drive, 


Oakland) 


poecniiy   his   San 


Htiidio   ,>lnrch    l.-,th,  :{7(!  Sutter   Strcc(. 


ERNST  wiLHELMY        Johaniia  Kristoffy 

V<llce:    Correct    Interiiretiitinn     ftf    i'lnMulo  -.r..^.- .-.^^.^ "^ 


I  i)f  the  imigrant  class.     Mr.  Basil  is  the 
jvriter  of  the  sketch. 

Phina,  an  attractive  buxom  girl,  will, 
vith  the  assistance  of  a  trio  of  clever 
)oys  and  girls  sing,  dance  and  generally 
nake  merry.  Val  and  Ernie  Stanton  de- 
icrlbe  themselves  as  "The  Men  Who 
>augh  and  Make  the  World  Laugh  With 
rhem,"  and  all  who  have  witnessed  their 
■fforts  agree  that  the  description  is  not 
nisapplied.  The  only  holdover  in  this 
eally  great  and  remarkable  bill  will  be 
Jarry  and  Emma  Sliarrock  in  their  skit 
Behind  the  Grand  Stand"  which  is  an 
I'xcuse  for  their  wonderful  exhibition  of 
|nind  reading. 


I  ALCAZAR 

The  town  seems  to  have  taken  to  its 
'leart  the  merry  musical  comedy  "To- 
light's  the  Night"  at  the  Alcazar  and  the 
■Qanagement,  with  notable  perspicacity 
■^as  scented  the  wishes  of  its  clientele, 
'nd  announces  that  the  brilliant  Shubert 
'nusical  farrago  will  be  retained  for  a  sec- 
'nd  week,  beginning  at  the  Sunday  nia- 
inee.  The  catchy  music  of  the  show  is 
■eing  whistled  all  over  the  city.  The 
rowded  houses  give  perfectly  satisfac- 
lory  evidence  of  the  solid  hit  that  the 
'iece  has  achieved. 

.  Charley  Ruggles  has  clinched  his  title 
'0  a  crown  as  a  superbly  funny  comedian, 
nd  dainty  Dorothy  Webb  has  added  to 
er  laurels  as  a  winsome  singing  conie- 
ienne.  Every  feature  of  "Tonight's  the 
■Jight"  seems  to  have  been  appreciated 
nd  approved  of  by  the  town.  "Tonight's 
he  Xight"  is,  therefore,  a  solid  hit. 
'retty  girls  in  picturesque  confusion,  and 
f  all  shades  of  loveliness  make  "To- 
ight's  the  Night"  dazzlingly  attractive 
0  all  who  love  feminine  pulchritude,  and 
■ho  does  not?  George  E.  Lask,  the  vet- 
ran  stage  director  has  provided  these 
amsels  with  many  a  rollicking  number, 
ome  belonging  to  the  show  and  some  in- 
erpolated  but  each  of  them  a  delight  to 
tie  ear. 

Charley  Ruggles  is  an  English  lad  and 
merry  Britisher  in  "Tonight's  the 
light,"  and  well  does  he  measure  up  to 
lie  requirements  of  an  exacting  role, 
lothing  funnier  has  proceeded  from  Rug- 
les  in  many  a  season  than  this  portrai- 
ire  of  his  in  "Tonight's  the  Night."  Sur- 
aunding  Ruggles  are  a  dozen  clever  prin- 
ipals,  of  whom  Mary  Newton  has  made 
ne  of  the  notable  hits  of  the  show.  Her 
eautiful  voice  and  lovely  face,  with  ta- 
>nt  in  abundance  serve  to  make  her 
land  out  in  the  piece.  Alice  Elliott  and 
vMlliam  Naughton,  Burt  Weaner  and 
race  Travers,  Hazel  Brennon  and  Wil- 
am  Rainey,  Jerome  Sheldon  and  George 
ibner,  Sherman  Bainbridge  and  George 
tanley  are  all  hits  in  the  cast. 


P 


Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSEI,F 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  instan- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00   to   $220. 

SUMMER  SESSIONS 
New  York  City,  June   10  to   20 
Chlcagro.  July      N   to   37 

.\MheviIle,  N.  C,  Aur.   12   to  31 

Address  :  EFFA  ELLLIS   PERFIELD 

218  S.  Wabatb  Avenae,  Chicago 

New  York  City,  109  W.  4Sth  Street 

Si.  James  Hotel 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of   New   York,   Berlin    and   DreMden. 
Vocal  Studio,  Suite  500,  Kohler  &  Chase. 


Voice;  Correct  Interpretation  of  Clasiilc 
nnil  Modern  Sones;  I3ranin  and  Poetrv. 
StndtoM:  GalVney  BIdg.,  376  Sutter  St.,  S.  P. 
and  3431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 

Studio:  1020  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     & 
rhiiwe    Hulldlnt;.      Telephone:    Kearny    .''i4!V«. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Studlo.s:  San  Francisco,  Hotel  Normnndie, 
Sutter  and  GouKh  Streetn.  Berkeley,  1535 
Euclid  Aic.      Phone  Berkelev  8555. 


riTKFPPP     inilAIM        ACHILLE  L.  ARTIGUES 

VJlUlJIIlirCl       aJV/JLLirilil  t^raduate  Schola  Cantorum,  Paris 


VIOLIN  TEACHER 


Studio: 


Sutter  St.  Phone  Kearny 
2U37.  Residence  Phoue  Prospect  4370. 
Aaiinbie   for  Concerts.      Address   Studio. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  <&  Chase  Bidg.        San   Francisco 

Phonet    Kearny    5454. 

CECIL  FANNING 

BARITO.NE 

America's   :ilost  Versatile  Sone  Interpreter 

H.   B.  TURPIN,  Accompanist 

Avnilabic  on  the  I>nclflc  Coast  From 
»lnrch  30  to  Slay  1,  lOHI.  Address:  L.  E. 
Ilehvmcr,  Suite  705  Auditorium  Building- 
Los   AnKcles,  Cal. 

TKe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  irlthout  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness: complete  range  without  muscular  ef- 
fort;  perfect   intonation. 

Residence  Studio:  1470  AVashiugton  near 
Hyde.     Phoue   Franklin    836. 

Miss  Z.  W.  Potter 

CONCERT  M.VNAGER 
Managing  Artists  Concert  Scries,  Sym- 
phony .Attractions,  Chamber  >Iusic  and 
Single  Concerts.  Ollice:  Room  6,  Sherman, 
Clay  &  Co.  BIdg.,  Oakland,  Cal.  Phone 
Oakland  440 — after  6  p.  m.  Oakland  451K. 

Mrs.  Charles  Stuart  Ayres 

S)praaa^;Soloi$t  and  Teacher  of  Singing 

Pupil  of  William  Sliakcspcare  of  London. 
Studios:  San  Francisco  (Wednesday),  1002 
Kohler  •.Vc  Chase  BIdg.;  Oakland,  (Monday) 
Pacitic  Building.  Residence,  lllH  Union  St., 
Alameda.     Phone  Alameda  671  AV. 


(Graduate  Schola  Cantorum,  Paris 
Organ,  I'iano,  Harmony,  Counter  Point. 
Studio:  Arrillaga  Musical  College.  Res.: 
13S  Eighth  Ave..  S.  F.      I'hone  I'aclHc  5740. 

ANIL  DEER  STUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.  Market  5742.     Residence  Phoue 

itiissiou   3(i7N.        By   Appointment    Only. 

Evelyn  Sresovich-Ware 

I'lANIST — .ACCOMPANIST 
Teacher  of  Piano  and  Harmony,    Studio: 
2943    Buchanan    Street.    Phone  West   3558. 

Joseph  George  Jacobson 


R.ose    Relda   Cailleati 

SOPRANO 
Opera    Comiquc,    Paris 
Studio:    1671     Sacramento    Street 
IMioiie  Franklin  1  6.'2 

SIR    HENRY   HEYMAN 

SOI,0     VIOLINIST — MUSICAL     DIRECTOR 
'I'caches  Violin,  Viola.  Ensemble  Playing 
434    Spruce   Street.        Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  8T6  First  Savings  Bank  BIdg., 
Oakland.     Plione  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  :>Ion<l«ys 
and  Thursdays;  Phone  Kearny  136S.  2(i35 
^Vcbstcr  St..  Ilcrkclcy;  Phone  Berk.  4601W. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEA'  Bl'ILDINtJ,  376  Sutter  St. 
S.  F.  I>hone  Kearny  543S.  Res.  2.306  I,eav- 
ciiw<»rtli  Street.     I'hone  I'rospect  5430. 

Frederick  Maurer 

Teacher  of  I'iano  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1736  Le  Roy  Ave., 
Ilerkeley.      Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall  Term  September  1st 
3435  Sacramento   St.        Phone  Fillmore  808 


Caroline  Halsted  Little       Jack  Edward  Hillman,  Baritone 

Soprano  and  Tenclier  of  Singing.  Eight 
years  study  abroad,  studied  with  Lilly 
I.ehmann,  Rcgina  <lc  Salles  and  Signor 
Com.  Cotogni.  Studio  Room  004  Kohler  A: 
Chase   BIdg.      Phone  Kearny  54.-.4. 

Mary  Alverta  Morse 


SOPRANO 


Cisco,   2119    Scott    St. 
lore   1820 


Estelle  Heartt  Dreyfus 

IN    PURPOSE   PROGRAMS 
S01-2  Majestic  Theatre   BIdg.,   Los   Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2537  College  Ave.,  Berkeley 
.330   Frederick   Street,   San   Francisco 
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studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  54.'i4.  Open  for  Engagements.  .Man- 
agement: Blake-Amber  Lyceum  Dept.,  S.  F. 

GALE  W.  CALLINAN 

Conscious  AOicc  I'riMlucI  ion.  Tenor  Solo- 
ist of  (be  r'cicliratcd  Boston  Unartet.  Late 
of  New  Aork,  Chicago  and  Berlin.  1004 
Kohler  S:  Chase  Blilg.    I'hone  Kearny  5454. 

HENRY  SIERING 

Teacher  of  A'iolin  and   Ensemble 
SSO    Bush    Street  I'hone   I'rospcct   4(iSS 

Wenceslao    Villalpando 

VIOLINCELLIST 
Concerts.    Musl<-nles,    Ensemble,    Instruc- 
tion.     Pnntages    BIdg..    Studio    711,   by    np- 
p<ilntnicnt     only.       Oakland     address,     5430 
Miles    Ave.      I'hone   Piedmont   .".838. 

Miss  Felice  Anchell 

PIANO  INSTRUCTION — RECTOR  SVSTEM 
2800  AVashlngton  St.       Phone  Fillmore  1083 


A'lEN.NESE  PRIMA  DONN.A 
Thorough   A'ocal  and   Dramatic  Training. 
1360  AVashlngton  St.     I'hone  Franklin  1731. 
Oakland  Wednesdays,   Pacific     Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teaclier  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
I'oge   Street.      I'hone  I'urk  87. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church, 
and  Temiiie  Emanu  El.  Vocal  Instruction, 
ConcertWork.       2530  Clay  St.      AA'est  4890. 


1334  Page  Street. 


Phone  Park  1007 


Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  I>Ioore.  John  Hara- 
dcn  I'ratt,  Naomi  AVeaver  Gannon.  Stanis- 
las Bem.  Arthur  .Argiewica:,  Ruth  Collyer. 

Mme.  M.  Tromboni 

VOICE    INTEHI'RETATION 
Kohler  &  Chase  BIdg.      I'hone  Kearny  .^454 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD   FABER   SCHNEIDER 
Wednesday,    7005  Kohler  &  Chase  BIdg. 

ELIZABETH    SIIVIPSON 
2.';27  Cedar  St.,  Berkeiey.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  Ave.,  Pied.     Phone  Pied.  1354 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove    Street  Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 

36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Plione  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUNO  ANKER 
1005  Golden  Gate  .\ve.  San  Francisco 


STANISLAS   BEM 

1006  Kohler  &  Chase  BIdg.   San  Francisco 

GEORGE  VON  HAGEL 
681  Victoria  Street.   Phone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA  WISMER  HOFMANN 

2841  Steiner  Street.  Phone  West  438 
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JESSICA  COLBERT'S  SUCCESSFUL  ARTISTS. 


In  spite  of  the  many  benefits  given  for  the  Red  Cross 
and  other  worthy  philanthro|)ic  enterprises,  Jessica  Col- 
bert, manager  of  a  number  of  distinguished  artists  liv- 
ing in  California,  finds  a  growing  demand  for  better 
music  among  the  California  clubs,  and  is  successful  in 
arranging  many  engagements  for  the  attractions  who 
are  directly  under  her  management.  There  is  undoubt- 
edly a  growing  tendency  in  the  smaller  towns  to  have 
fewer  concerts  but  better  ones.  A  taste  of  really  good 
music  in  any  community  leaves  a  desire  for  more  of 
the  same  kind,  and  the  day  has  passed  when  the  small 
musical  club  is  willing  to  engage  just  anyone  who  comes 
along.  Too  much  money  has  been  idly  spent,  and  no 
matter  how  small  the  fee  is  that  can  be  afforded  to 
engage  an  artist,  the  club  wants  to  feel  that  it  has 
been  well  spent  and  that  there  is  something  left  with 
them  to  remember.  Some  recent  bookings  under  the 
Colbert  management  are  as  follows:  Eugenia  Argie- 
wicz-Bem,  Stanislas  Bern,  Margaret  Hughes;  Saturday 
Club,  Vacaville;  Olga  Steeb;  Saturday  Club,  Sacra- 
mento; Horace  Britt,  Santa  Crn'  S°*".r:*.riy  Club,  Horace 
Britt  and  Oyula  Ormay,  Chico  Saturday  Club,  Eugenia 
Argiewicz-Bem,  Friday  Morning  Club.  Los  Angeles;  Ma 
rie  Partridge  Price  and  Jessica  Davis  Nahl,  Vacaville 
Saturday  Club,  Olga  Steeb,  Friday  Morning  Club.  Los 
Angeles;  Olga  Steeb,  Pacific  Musical  Society,  San  Fran- 
cisco. 

Mrs.  Colbert  left  on  Monday.  March  11th,  to  arrange 
a  tour  through  Southern  California  for  the  Chamber 
Music  Society  of  San  Francisco. 

Vacaville  Reporter:  "Eugenia  Argiewicz-Bem,  violin- 
ist; Stanislas  Bern,  'cellist,  and  Margaret  Hughes,  pian- 
ist,' appeared  before  a  large  audience  in  the  Annex  In 
the  first  Saturday  Club  concert  of  the  season  of  1917- 
1918.  The  fact  that  it  was  an  intensely  interested  and 
enthusiastic  audience  was  due  to  a  perceptible  growth 
of  musical  approclatlon  In  tl'.e  Saturday  Club,  ftnd  aldO 
to  the  fact  that  the  program  seemed  selected  with  that 
consideration  for  the  pleasure  of  the  listeners  which 
unfortunately  does  not  always  characterize  artists  who 
play  for  the  general  public.  Every  member  was  worth 
while  but  also  distinctly  melodious  and  easily  under- 
stood. No  piano  number  was  included  in  the  printed 
program,  but  so  insistent  was  the  demand  that  Mrs 
Hughes  by  special  request  gave  Chaminade's  A  Pastel, 
and  as  an  encore  an  Intermezzo  by  Szalit.  In  them  she 
deepened  the  interest  and  favorable  impression  by  her 
work  in  the  trios. 

"Of  the  trio  numbers.  Extase.  by  Canne.  which  opened 
tlie  program,  and  the  Haydn  Rondino  were  perhaps  the 
most  enjoyed.  Mr.  Bem's  instrument  is  always  appeal- 
ing, and  his  solos  were  delightfully  given,  especially 
tlie  Squire  Serenade.  But  to  .Madame  Bem  unquestion- 
ably should  be  given  the  highest  tribute  of  the  evening. 
In  her  masterly  technic  she  approached  amazingly  near 
the  genius  of  some  of  the  world's  celebrities  and  her 
playing  is  artistic  to  the  last  degree.  Her  numbers 
were  varied,  showing  versatility — a  concerto,  the  well- 
known  Chopin-Sarasate  Nocturne,  a  Beethoven  Rondino, 
Kreisler's  Liebesfreud,  and,  best  of  all,  for  an  encore 
she  gave  Latta's  Spinning  Song,  showing  in  this  tech- 
nically difficult  selection  her  marvelous  execution  and 
a  combination  of  strength  and  brilliancy  of  finish  that 
is  rarely  heard." 

*     *     • 

Sacramento  Bee.  —  "Last  evening  brought  to  Sacra- 
mento and  its  music-lovers  that  exquisite  little  art- 
ist pianist,  Olga  Steeb,  and  a  record  house  for  the 
disagreeable  night  that  it  was  offered  her  warm 
greetings.  »  *  •  Seldom  in  the  history  of  the  Sat- 
urday Club  concerts  has  there  been  a  more  attrac- 
tive program  than  the  one  offered  last  evening,  proving 
again  that  America,  and  even  California  (Miss  Steeb  is 
a  Los  Angeles  girl),  sends  forth  the  very  best  there  is 
to  be  found. 

"To  pick  out  just  what  it  was  that  made  the  evening 
so  enjoyable  is  not  an  easy  task.  Of  course  there  was 
the  usual  display  of  perfected  technic,  the  cleverness  of 
the  fingers  gliding  over  the  keys  and  feats  of  memory. 
But  aside  from  that.  Miss  Steeb  gives  something  less 
tangible,  more  desirable,  that  seems  less  of  this  turbu- 
lent plane.  It  is  not  strength — there  was  little  or  no 
display  of  that — but  rather  of  a  refined  beauty  that 
makes  the  Iiours  pass  like  minutes  and  leaves  one  with 
the  feeling  that  the  program  has  been  all  too  short. 
Olga  Steeb  does  not  thrill,  neither  does  she  disturb  the 
senses,  but  her  music  is  all  restful,  peaceful  beauty, 
will)  thrills  tliat  might  be  made  by  a  flute  instead  of  the 
keys  of  a  piano,  and  with  runs  and  arpeggios  that  were 
a  true  test  for  the  fingers'  skill.  For  this  reason  the 
Pastorale  Vari^  of  Mozart  gave  her  to  the  audience  at 
her  best.  Her  interpretation  of  this  number  (so  typical 
of  the  master-cximposer)  was  of  such  a  refinement  and 
delicacy  that  she  alone  knows  how  to  use.  Her  touch 
is  of  velvet  and  her  tone  shading  a  delight.  But  she 
knows  her  limitations,  and  for  that  reason  her  program 
was  arranged  to  appeal  to  the  love  for  beauty  rather 


than  to  stir  the  soul.  It  was  all  serene,  glorious,  pas- 
sion-lacking melody.  She  won  the  hearts  of  her  listen- 
ers with  it,  and  in  response  she  smiled  her  unaffected, 
gracious  acknowledgement." 


TINA    LERNER'S    PIANO    RECITAL. 


UNIVERSITY    EXTENSION    DIVISION. 


The  concluding  lecture  of  the  course  of  pre-symphony 
lectures  given  by  the  Extension  Division  of  the  Univer- 
sity of  California  was  given  by  Ralph  de  Golier  and 
George  Stewart  McManus  on  Monday,  Marcli  llth,  in 
the  San  Francisco  Library.  A  most  interesting  audi- 
ence heard  this  lecture  with  great  enjoyment.  Mr.  de 
Golier  showed  himself  to  be  a  thorough  musician  and 
one  who  knew  his  subject. 


*     *     * 


On  March  12th,  in  Santa  Rosa,  Hother  Wismer,  Doro- 
thy Pasmore  and  Mrs.  Robert  Hughes  gave  the  conclud- 
ing concert  of  a  series  of  three  which  Santa  Rosa  music 
lovers  have  enjoyed.  The  success  of  this  series  is  due 
to  the  activity  of  the  part  of  Robert  Maile,  high  school 
instructor,  who  is  working  with  representatives  of  the 
community. 

On  March  13th,  the  same  trio  gave  a  concert  for  the 
young  people  of  Berkeley  at  the  High  School.  William 
Edwin  Chamberlain  preceded  the  concert  with  a  few 
remarks  intended  to  stimulate  activity  on  the  part  of 
young  people  in  the  audience  to  organize  trios  among 
themselves.  The  following  was  the  program:  Trio  in 
B  flat  major  (Schubert).  (First  movement),  Hother 
Wismer,  Dorothy  Pasmore,  Mrs.  Hughes;  Minuet  (Bee- 
thoven), Gavotte  (Gossec),  Liebesgarten  (Schumann), 
Bolero  (Moszkowski),  Hother  Wismer,  Dorothy  Pas- 
more, Mrs.  Hughes;  Two  Hungarian  Dances  (Brahms), 
Kcther  Wismer;  Noveletteu,  Op.  29  (Cade),  Hother 
Wismer,  Dorothy  Pasmore.  Mrs.  Hughes. 

DOROTHY  PILLSBURY, 

Organizer  for  Music. 


MISS    FRAZEE    SINGS    IN    BERKELEY. 


The  concert,  which  the  Hotel  Shattuck  makes  a  week- 
ly feature  for  its  guests  on  Sunday  evenings,  on  Feb- 
ruary 24th  included  Miss  Lena  Frazee_  the  well-known 
mezzo-contralto  from  Sacramento,  in  addition  to  a  trio 
composed  of  three  young  lady  musicians— Misses  Leona 
Walton  Neblett,  violinist;  Rebecca  Haight,  'cellist,  and 
Carrie  Jones,  pianist.  The  spacious  parlors  of  the 
hotel  were  crowded  with  interested  listeners,  and  ap- 
plause was  an  unstinted  tribute  to  the  appreciation 
felt  for  the  fine  program,  which  was  rendered  as  fol- 
lows: Serenade  (Jan  Block);  Vocal  Solo  — "Mon 
coeur  s'ouvre  at  ta  voix,"  Miss  Frazee;  Trios — "Inter- 
mezzo" (Oscar  Strauss),  "Gavotte"  (Burmeister-Sind- 
ing);  Vocal  Solos — "Deserted"  (MacEtowell),  VChar- 
ity,"  (MacDermid).  "My  Laddie"  (Thayer),  Miss  Fra- 
zee; Violin  Solo— "Reverie"  (Vieuxtemps),  Leona  Ne- 
blett; Vocal  Solos — "Melisande  in  the  Wood"  (Goez), 
"Husheen"  (Needham),  "Cradle  Song"  (Gerrish-Jones), 
Miss  Frazee;  Trios — "Romance'?  (Rubinstein),  "Menu- 
et."  (Valinsin). 

The  many  friends  of  Miss  Frazee,  and  those  who 
have  learned  to  look  for  her  name  with  interest  through 
appreciation  of  her  beautiful  voice  and  exceptional  in- 
terpretation, will  be  glad  to  learn  that  she  is  soon  to 
make  one  of  our  musical  community,  having  been  en- 
gaged for  a  year  as  soloist  of  the  San  Francisco  First 
Church  of  Christ,  Scientist.  Miss  Frazee  will  enter 
upon  lier  pleasant  duties  at  once. 


MISS   SIMPSON'S  STUDIO    RECITAL. 

A  musicale  was  given  by  pupils  of  Miss  Elizabeth 
Simpson  at  her  Berkeley  studio  on  Saturday  afternoon. 
March  2d.  An  especially  interesting  feature  was  the 
graduation  address  of  Miss  Helen  Roberts  MacGregor. 
who  has  just  completed  one  of  Miss  Simpson's  normal 
courses  for  teachers.  Miss  MacGregor  gave  a  very 
tlioughtful  talk  upon  "Present  Ideals  in  the  Teaching 
of  Music,"  after  which  Miss  Simpson  gave  a  demonstra- 
tion of  modern  methods  of  children's  ear  training  with 
one  of  the  members  of  the  juvenile  class.  Master  Gor- 
don Hall.  The  complete  program  was  as  follows:  Al- 
legretto, A  major  (Haydn).  Edith  Doane;  Prelude,  G 
major  (Heller),  Pauline  Moran;  Black  Forest  Clock 
(Heine),  Helen  Wood  Siciliano  (Schumann),  Hu- 
moresque  (Grieg),  Gordon  Hall;  Nocturne,  Op.  9,  No. 
2  (Chopin),  Mazurka.  B  flat  (Chopin),  Miss  Edith  M. 
Jones;  Warum  (Schumann).  Etude,  G  flat  major  (Cho- 
pin), Miss  Maye  Carroll;  Solfeggietto  (  C.  P.  E.  Bach), 
Arabesque  (Leschetizky),  Miss  Beatrice  Bepler;  Inter- 
mezzo, E  flat  (Bralinis),  Valse,  A  flat  (Brahms),  To  a 
Water  Lily  (MacDowell),  From  Uncle  Remus  (Mac- 
Dowell),  Miss  Gladys  Sibley;  Bagatelle  (Beethoven), 
Valse,  A  minor  (Chopin),  Scherzino  (Moszkowski), 
Hungarian  Dance  (Brahms).  Miss  Helen  MacGregor; 
Scotch  Poem  (MacDowell).  Valse.  E  minor  (Chopin), 
Etude,  Op.  25,  No.  1  (Sinding),  Mrs.  Richard  Martin; 
Revolutionary  Etude  (Chopin),  Rhapsody  No.  10  (Liszt), 
Mrs.  H.  G.  Williams. 


San    Franciscans    Treated    to    Exhibition    of    Rare    Key, 

board  Artistry  When  Renowned  Russian  Virtuosa 

Presents  Varied  and  Interesting  Program. 


By   HERBERT   I.   BENNETT 

Possessing  musiciansliip  and  a  piano  art  to  mat<li 
her  charming  personality,  Tina  Lerner  can  be  ranked 
amongst  the  very  elect  of  keyboard  exponents  of  the 
present  day.  Everything  that  emanates  from  the  pene- 
trating mind  of  this  young  woman,  speaking  from  a 
standpoint  of  interpretation,  is  clothed  with  fine  propor- 
tion and  sane  balance  without  encroaching  upon  the 
borders  of  pedantry,  so  that  one  feels  intuitively  that 
whatever  Tina  Lerner  is  performing,  she  has  gone  into 
every  possible  phase  and  angle  of  the  subject,  the  full  i 
value  of  which  is  presented  to  her  public. 

Technic,  Miss  Lerner  has  in  superabundance,  leav- 
ing her  free  to  explore  ad  lib.  the  vast  realm  of  piano 
literature  and  choose  whatever  she  desires  to  bring  to 
performance,  via  sound  intelligence  that  far  transcends 
mere  intellectuality,  ten  marvelously  trained  and  con- 
trolled digits  that  can  surmount  with  ease  any  techni- 
cal problems  on  the  mechanical  side  of  piano  playing, 
and  a  complete  pedal  command.  In  a  word,  Tina  Ler- 
ner is  an  exceptionally  fine  artist,  who  afforded  her 
hearers  much  pleasure  at  Scottish  Rite  Auditorium,  San 
Francisco,  on  the  evening  of  Wednesday,  March  6th, 
when  she  gave  her  first  and  only  recital  here  this  sea- 
son, following  triumphal  appearances  of  late  in  the 
East,  and  as  soloist  with  the  San  Francisco  Symphony 
Orchestra,  Alfred  Hertz,  conductor,  at  the  pair  of  con- 
certs on  March  1st  and  3d.  Miss  Lerner  has  returned 
to  the  East  to  fill  engagements  that  will  keep  her  fully 
occupied  for  the  balance  of  this  season. 

The  Lerner  program  was  opened  with  an  impeccable 
rendition  of  the  finely  chisled  Pastorale  Vari^e  by  Mo- 
zart, in  which  each  note  in  the  variations  can  easily 
mean  a  rock  of  disaster  for  a  pianist  to  founder  upon 
unless  fully  equipped  with  extraordinary  technic  and 
judgment,  all  of  which  belong  to  Tina  Lerner.  The 
beautifully  delivered  Mozart  gem  was  followed  by  Mof- 
fat's Menuett,  a  tranquil  composition  that  served  well 
to  reveal  the  reposeful  side  of  Miss  Lerner's  artistry. 
A  big  liresentment  of  the  martial  Ruines  d'Athen  by 
Beethoven-Rubinstein,  followed  by  a  compelling  set- 
ting forth  of  the  Schumann-Tausig  Contrabandists, 
brought  the  first  group  of  selections  to  a  brilliant  finish. 
The  second  part  of  the  program  held  the  Schumann 
Sonata  in  F  sharp  minor.  Op.  11,  and  here  it  was  that 
the  Lerner  breadth  of  style  came  into  view  throughout 
the  work  that  consumed  twenty-five  minutes.  From 
the  introduction  to  the  finale,  this  four-movement  opus 
of  Schumann  was  treated  in  a  commanding  way  by  the 
pianist,  who  laid  bare  the  many  intricacies  and  beauties 
of  a  composition  calling  for  imagination  and  lofty  vir- 
tuosity. The  mood  contrasts  of  the  different  move- 
ments were  treated  in  masterly  fashion,  and  at  the 
close  the  audience  sliowered  the  pianist  with  merited 
salvos  of  applause. 

The  third  part  of  the  program  held  these  numbers: 
Tarantella,  A  flat  major,  and  Nocturne,  C  sharp  minor, 
Chopin;  Badinage;  Etudes,  Op.  10,  No.  5,  and  Op.  2.5, 
No.  9.  Chopin-CJodowsky;  Berceuse  and  Humoresque, 
Paul  Juon;  Polichinelle,  Rachmaninoff.  Tina  Lerner 
is  a  superb  player  of  Chopin,  investing  the  great  Pole's 
works  with  a  full  meed  of  poetic  expression,  heightened 
by  superlative  finger  feats.  Slie  gave  such  a  masterly 
account  of  herself  in  the  almost  impossible  difficulties 
of  tlie  Godowsky  arrangement  of  the  tw-o  Chopin  Etudes 
played  at  once  in  Badinage  form  that  the  audience  sim- 
ply would  not  be  satisfied  until  she  repeated  the  num- 
ber. 

The  fourth  and  closing  group  contained  La  Legerezza 
and  Dance  of  the  Gnomes  by  Liszt,  also  the  Mendels- 
sohn-Liszt concert  paraphrase  on  Midsummer  Night's 
Dream,  in  each  of  which  Miss  Lerner  brought  out  the 
full  powers  of  her  highly  developed  pianism  and  mu- 
sicianship. Elfisli  lightness,  moderate  tone  production 
and  stupendous  fortissimi  were  in  turn  negotiated  with 
an  abandon  that  goes  with  a  big  artist  of  the  calibre 
of  Tina  Lerner.  a  young  woman  who  is  endowed  with 
marmoreal  poise,  but  not  a  marmoreal  nature  by  any 
manner  of  means. 

Added  numbers  at  the  end  of  Miss  Lerner's  exacting 
program,  given  in  response  to  insistent  demands  of  the 
entliusiastic  assemblage,  were  Chopin's  W'altz,  Op.  34. 
No.  1,  and  Liszt's  ('ampanella,  both  done  with  a  degree 
of  exquisiteness  that  defies  description.  We  have  yet 
to  hear  the  pianist  who  can  excel  Tina  Lerner's  per- 
formance of  the  Canipanella,  which  rings  out  with  bril- 
liance and  spontaneity  that  seem  to  belong  to  her  con- 
ception of  that  favorite  Liszt  creation. 

It  was  an  evening  of  unalloyed  satisfaction  for  which 
we  must  return  thanks  to  Miss  Lerner,  at  the  same 
time  hoping  that  she  will  soon  favor  us  with  another 
such  piano  treat. 
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SEASON'S  LAST  PAIR  OF  SYMPHONY  CONCERTS  MISS  HEMPLE  IDEAL  EXPONENT  OF  VOCAL  ART 


Large  and  Enthusiastic    Audiences  Crowd   Cort  Theatre  on  the 

Occasion  of  the  Final  Concerts  of  the  Season—  Alfred  Hertz 

Received  Hearty  Ovations  on  Both  Days  and  Numerous 

Floral  Offerings  Testify  to  His  Many  Friends 

By  ALFRED  METZGER 


During  These  Days  of  Faulty  and  Careless  Exploitation  of  the  Art 

of  Singing,  it  is  a  Source  of  Supreme  Gratification  to  Listen 

to  an  Artist  Whose  Musicianship  Reveals  Itself  in 

Faultless  Technic  and  Purity  of  Intonation 

By  ALFRED  METZGER 


The  final  pair  of  symphony  concerts  of 
the  season  1917-1918  took  place  on  Friday 
afternoon,  March  15th,  and  Sunday  aft- 
ernoon, March  17th,  at  the  Cort  Theatre. 
On  both  occasions  large  audiences  as- 
sembled to  express  their  appreciation  of 
the  splendid  artistic  success  of  the  sea- 
son by  extending  ovations  to  Alfred  Hertz 
and  the  members  of  the  orchestra.  Both 
before  the  intermission  and  at  the  end  of 
the  concerts  the  audiences  by  applause 
and  cheers  went  on  record  as  being  thor- 
oughly gratified  with  the  results  achieved 
during  the  season  just  closed,  and  the 
Pacific  Coast  Musical  Review  believes 
that,  although  this  season  was  the  most 
brilliant  so  far,  next  season  will  even 
eclipse  it,  for  Mr.  Hertz  has  always  im- 
proved each  season  on  the  preceding  one. 

As  announced  througli  the  publicity  de- 
partment of  the  Musical  Association  of 
San  Francisco,  forty-seven  concerts  were 
given  during  the  season  1917-1918.  The 
regular  season  included  twenty-four  con- 
certs. Six  concerts  were  given  in  Oak- 
land, two  in  San  Jose,  one  in  Sacramento, 
and  one  in  Palo  Alto.  Two  concerts  com- 
plimentary to  the  association  were  pre- 
sented in  the  Palace  Hotel,  one  monster 
"pop"  concert  at  the  Civic  Auditorium, 
and  ten  Sunday  "pop"  concerts  at  the 
Cort  Theatre.  This  record  exceeds  the 
one  of  1916-1917  by  several  concerts,  mak- 
ing the  present  season  the  largest  so  far. 

The  same  may  be  said  of  the  guaran- 
tee fund  of  the  series  of  concerts  just 
closed.  According  to  President  Sproule's 
address  to  the  San  Francisco  Symphony 
Orchestra  members,  after  the  final  con- 
cert last  Sunday  afternoon,  this  season 
was  not  only  the  most  satisfactory  one 
in  regard  to  the  number  of  concerts  giv- 
en, but  that  the  amount  of  guarantees 
pledged  at  this  time  of  the  season  is  con- 
siderably greater  than  it  was  at  the  same 
time  last  year,  and  that  he  is  reasonably 
certain  that  there  will  be  another  season 
of  concerts  next  fall.  The  Pacific  Coast 
Musical  Review  having  followed  the  ex- 
cellent management  of  A.  W.  Widenham, 
and  the  splendid  efforts  of  the  Musical 
'  iciation's  directors  during  the  last  few 
IS,  is  absolutely  confident  that  an- 
nouncements will  soon  be  made  of  the 
ensuing  season.  We  should  even  not  be 
surprised  if  the  contracts  were  signed 
before  the  end  of  the  musical  season. 
However,  no  official  announcements  hav- 
ing been  made,  we  are  merely  guessing. 
Our  guesses  have  been  correct  in  the 
past,  and  no  doubt  the  present  predic- 
tion will  also  be  fulfilled,  together  with 
our  firm  conviction  that  Alfred  Hertz 
will  again  wield  the  baton  with  his  ex- 
cellent authority  and   vigor. 

The  final  pair  of  programs  contained 
as  the  main  feature  Brahms'  Third  Sym- 
phony, a  work  of  surpassing  beauty. 
While  it  does  not  contain  quite  that 
melodic  luxuriousness  which  the  second 
symphony  reveals,  it  possesses  a  certain 
elegance  of  style  and  depth  of  orchestral 
development  that  appeals  strongly  to  ev- 
ery serious  lover  of  symphonic  music. 
It  is  decidedly  an  intellectual  work,  not 
lacking,  however,  those  essentials  that 
appeal  to  the  heart  as  well  as  to  the  head. 
Mr.  Hertz  has  always  convinced  us  that 
his  Brahms  reading  is  the  most  compre- 
hensive and  the  most  effective  we  have 
heard,  and  we  have  never  listened  to 
Mr.  Hertz  conducting  a  Brahms  work 
when  he  did  not  accentuate  the  emo- 
tional as  well  as  the  intellectual  phases 
of  the  works  of  this  master  of  composi- 
tion .    Particularly    impressive    was    the 


third  movement  of  the  symphony,  which, 
because  of  its  almost  sensuous  beauty, 
aroused  one's  innermost  sentiments  of 
romance. 

After  the  conclusion  of  the  symphony, 
the  audience  gave  Mr.  Hertz  ojne  of 
those  ovations  for  which  San  Francisco 
is  famous.  On  Sunday  the  enthusiasm 
was  even  greater  than  on  Friday,  and  on 
both  occasions  numerous  floral  offerings 
testified  to  the  esteem  and  affection  in 
which  this  distinguished  conductor  is 
held  in  this  city.  Many  cheers  mingled 
with     long    and     loud    applause    sponta- 


Exceedingly  few  jieople  realize  nowa- 
days how  rarely  a  singer  meets  the  re- 
quirements of  those  who  are  sufficiently 
familiar  with  the  art  of  singing  to  be 
able  to  form  an  authoritative  judgment. 
The  number  of  really  great  singers  is  so 
small  that  our  readers  would  be  sur- 
prised if  we  told  them  how  greatly  re- 
stricted the  list  of  such  artists  is.  The 
reason  for  this  lack  of  great  singers 
must  be  sought  in  tlie  fact  tliat  young 
students  do  not  possess  the  necessary 
patience  to  study  sufficiently  long  to  gain 
that    fountiation,    knowledge    and    musi- 


I'VII.    STKI\UORKF 
eniiueiit  ('Iioi-iikiik  of  the  UiiiverMit.v,  Who  Will   Direct   the  Isuiil   CJo«<l  Friday 
Stithnt    Milter    \ext    Friday   Afternoon,    in    the   (Jreeli    Theatre, 
■When  .lonielll  Will   He  the  Soprano 


neously   burst   forth   from   the   delighted 
auditors. 

A  decidedly  impressive  and  musically 
sensuous  composition  is  Ippolitow-Iva>- 
now's  Caucasian  Sketches.  It  contains 
that  appealing  spirit  of  the  Russian 
school  of  music  with  its  Oriental-like  at- 
mosphere. There  is  a  passage  for  Eng- 
lish horn  and  viola  in  this  composition 
which  was  splendidly  interpreted  by  A. 
Plemenik  and  Bemat  Jaulus.  Several 
selections  from  Berlioz'  Damnation  of 
Faust,  with  the  inspiring  Rakoczy  March 
and  the  effervescent  Capriccio  Espagnol 
by  Rimsky-Korsakow,  already  reviewed 
in  these  columns  on  former  occasions, 
concluded  one  of  the  finest  programs  of 
the  season. 

(Continued  on  Page  11,  Col.  1) 


clanship  absolutely  necessary  to  become 
a  great  singer,  and  the  other  cause  may 
be  found  in  the  unfortunate  habit  among 
certain  managers  to  exploit  the  name  of 
an  operatic  star  who  has  no  more  rea- 
son to  sing  in  concert  than  a  child  has. 
Operatic  singing  and  concert  singing  are 
two  distinct  arts.  Occasionally  a  great 
operatic  star  is  also  able  to  sing  a  con- 
cert program;  but  the  number  is  piti- 
fully small,  and  Frieda  Hempel  belongs 
to  this  exclusive  group  of  artists. 

It  is  fortunate  for  most  singers  that 
the  public  seems  to  care  principally  for 
the  voice,  and  does  not  pay  much  at- 
tention to  the  intellectual  part  of  vocal 
expression.  And  yet  the  voice  itself  is 
a  gift  from  Providence,  while  the  man- 
ner in  which  such  voice  should  be  used 


is  the  result  of  serious  study  and  men- 
tal application.  It  is  therefore  of  far 
more  artistic  importance  as  to  how  a 
voice  is  used,  than  it  is  important  how 
fine  a  voice  an  artist  may  have.  Of 
course  a  truly  great  artist  must  possess 
a  beautiful  voice  as  well  as  the  intelli- 
gence to  use  it  according  to  artistic  prin- 
ciples. From  the  report  of  friends  whose 
authority  we  can  not  question,  as  well 
as  from  the  opinions  of  critics  whose 
standing  is  unimpeachable,  we  had 
formed  the  conclusion  that  Frieda  Hem- 
pel  is  the  foremost  colorature  soprano 
of  our  day — n  worthy  successor  to  the 
matchless  Marcella  Sembrich.  Our  per- 
sonal experience  has  now  fortified  our 
opinion  formed  from  hearsay.  We  know 
of  no  colorature  soprano  that  surpasses 
Miss  Hempel,  and  we  know  of  none  ap- 
pearing here  lately  who  can  match  her 
art. 

Her  voice  is  an  ideal  soprano  voice. 
It  is  limpid  and  just  enough  vibrant  to 
be  agreeably  flexible.  It  possesses  just 
the  necessary  range  for  a  colorature  so- 
prano, and  never  sounds  strained  or  dis- 
agreeable. Furthermore,  unlike  most 
colorature  sopranos.  Miss  Hempel  stirs 
the  emotions  by  means  of  a  certain 
warmth  of  expression  that  appeals  to 
tlie  musical  senses.  Her  technic  is  sim- 
ply superb.  In  legato  singing  she  suc- 
ceeds in  attaining  delightful  results, 
binding  the  notes  with  charming  ease 
and  freedom.  Her  scale  singing  and 
runs  are  pearly  in  their  purity — not  a 
note  is  missed,  two  notes  are  neveii 
slurred.  Her  enunciation  is  simply  ex- 
quisite, every  syllable  being  heard  and 
understood.  Her  trills  are  masterly  and 
well  sustained  without  shortness  of 
breath  at  any  time  appearing.  Her  in- 
tonation is  simply  as  perfect  as  a  hu- 
man being  can  make  it.  Her  versatil- 
ity of  expression  is  astounding — humor 
and  pathos  alternating  in  fine  contrast. 

By  reason  of  a  general  demand  for  the 
exclusion  of  the  German  language  from 
concert  programs.  Miss  Hempel  is  per- 
haps unable  to  include  many  classics  on 
her  programs  that  would  be  welcome  to 
sincere  music-lovers;  but  that  she  is  ca- 
pable to  cope  with  the  most  serious  of 
the-  classic  works  is  evident  from  the 
musicianly  and  intellectual  manner  in 
which  she  interprets  songs  of  iappar- 
ently  little  musical  value.  The  few 
translated  classics  she  is  able  to  put  on 
her  programs  are  sung  with  splendid 
artistry  and  musicianship.  In  the  oper- 
atic arias  she  reveals  the  reason  for  her 
triumphs  on  the  operatic  stage.  A  finer 
example  of  the  delightful  school  of  bel 
canto  and  the  purity  of  operatic  art  can 
not  be  cited. 

In  addition  to  her  matchless  vocal  art. 
Miss  Hempel  possesses  a  most  attractive 
personality.  Her  charming  appearance, 
her  graceful  deportment  and  her  ease  of 
bearing  combine  to  make  her  one  of  the 
most  lovable  prima  donnas  before  the 
public  today.  We  predict  that  her  popu- 
larity will  gradually  increase  until  she 
will  appear  before  sold-out  houses 
throughout  the  country.  We  shall  look 
forward  to  her  next  appearance  with 
more  than  ordinary  anticipation.  A 
large  and  demonstrative  audience  at- 
tended Frieda  Hempel's  second  San 
Francisco  concert.  On  Tuesday  evening, 
March  26th,  Miss  Hempel  will  appear 
before  the  Musical  Association  of  Berke- 
ley, where  over  two  thousand  members 
will  surely  pay  tribute  to  her  art. 
(Continued  on  Page  11,  Col.  1) 
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PACIFIC  COAST  MUSICAL  REVIEW 


Playing  the  Harp 

A  Lucrative  Profession  for  Women 

Women  Harpists  are  in  great  demand  for  Concerts,  for 
Church,  Theatre  and  Orchestra  music  and  as  Accompanists. 
It  is  truly  a  very  profitable  accomplishment.  Our  HARP 
BOOK  gives  full  particulars  about  the  wonderful 

Lyon  &  Healy  Harps 

The  World  Standard 


These  Harps  are  of  perfect  construction,  absolutely  correct 
in  scale,  beautiful  in  tone,  fully  guaranteed,  warranted  to 
withstand  climatic  changes.  Prices  and  terms  are  very  rea- 
sonable. 


Harps  Rented 

Wc  rent  Harps  at  very  reasonable 
rates  ;  in  case  of  purchase  six  months 
rental  will  apply  on  purchase  price. 


Sherman, play  &  Go. 

Kearny  and  Sutter  Streets 
SAN  FRANCISCO 

THE  HOME  OF  THE  STEINWA  Y  PIANO 


Miss  Pauline  Hillenbrand    -Mackenzie GORpoN,SoioTe„or 


Teacher  of  Piano 


':t4    l.yoii    !«treot 


Phouc   AVcJit   7!t23 


Uda  Waldrop 

Pianist 
44  "West  44th  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  BIdg.,  Los  Angeles 

Arrillaga  Musical  College 

FpruHiido  :«li<-li<-lriiii.  ProMlilriit ;  A.  1,.  ArtieiieN,  \lrv 
I'rrMiiU-iit ;  V.  ilv  ArrllliiKii,  Dire<-(or 

l'iiex<M-ned  fnvilKleii  for  (he  Htud;'  of  niiiHic  In  nU  itM 
liriiiiclii-N.     I.nrcc  I'lpe  OrKnn — Iterltal  Hall. 

t.'ll."  JfickNoii  St.,  San  KriiiirlHco,  <'iil.  Phone  ^\■est  ATM 

Clarence  Eddy 

CoiK-erl   OrminlNl — OrKim   I  iihI  riielitin 
2021    (  iillfornlii   SirceK  leleill e   I'lMniore  210 

Mrs.  Clarence  Eddy 

(iiiilrnlto    SoloiNt  —  Voeiii    InNlrnrllon 
Sluillo:    2021  Cnllforniii  Street.  Teieiihoiie  I'lllinore  210 

JANET  MALBON,  Colorature  Soprano 

Teneher  of  Sliiulnn — (  .iiieliliiur  Pnl>ll<-  iin<l  Prlviite  lle- 
oltalH  nnil  foiieerlM.  Stuillo:  Kohler  &  Chniie  DIiIk.,  I'hone 
Kearny  .'.IM.     Uefi.  HHH   Hyde  Street,  I'hone  Frnnklln   ir>0«. 

5IGMUND    BEEL 

C'oneert  Manter  of  I,.  A.  Synipl y  4>r<-lie>itrn  during  Inxt 

four   yearM   will   neeept    |iii|iIIn    in   nilMine<'<l    tloUii    tind   en- 
■  emhle  pinylni;.     SInillo   i:i7:t  I'oMt  St.     PI p  Prospeet  7.'7. 

EUGENE  BLANCHARD 

I>IA\(» — |-«>>fP()SITIOX 

Studiot  40  Hlichlnnd  Avenue,  Piedmont 

Telephone    Piedmont    4070 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Ymr  Tenor  Soloiil  of  .'^l.  B.rlholomew'.  Church  o(  New  YorL  Gly 
Solo  Artist  with  Woiceslei  anJ  Cincinnati  Muiic  Festivali 
Soloist  with  the  Handel  and  Haydn  Society  o(  Boston 
Tenor  soloist  o(  the  original  Persian  Garden  Quartet 
Studio:  2s:S2  Jackiton  Street.  Phone  West  4." 

liy    AiMiointnient    Only. 

Notre  Dame  College  of  Music 

Sun  JoNi-,  (111. 

Confers  IleKreen  AwardH  Certlflcaten 

For  PartioularN  Apply  to  SLiler  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 

!)2(i   Pierre   St.   nr.   ■»l<-AlllNler.     I'lllmore  SKI 


Miss  Elizabeth  Westgate 

PIAXO — OltGAX — 'I'llFOItV 

OrKniiIxt  nnd  Choir  nireetor  of 

FirKt    PreMhyteriiiii    Cliiireli,    Alnnieda 

PlanlMt   of  Cnlifornla   Trio 

Home   Studio:    1117    I'nru    St.,    AInmeiln.     Tel.    .\lnmedn    1"> 

tinklnnd     Studio:     CI'liurMdu>  n>,     .MInm     .llerrlmnirH     School 

Ii20  :tliiripoxii  A\enue.     'I'eleplione  Piedmont  2770 

NKW   SOXGS 

by 

Abbie  Gerrish  Jones 

Tho  Mfadow  Lark,  I'ublislieil  by  Booscy  and  Co.,  Xiw 
York.  My  Dear  Little  Irish  Hose,  Clayton  F.  Summy  Co., 
Chicago.  Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the 
Mornin'   Peggy,  Musician  Pub.  Co.,   Los  Angeles. 

For  Sale  by  aU   Dealers. 


ROSCOE  AVARREN  LUCY,  Piani.t  and  Teacher 
Will  prexeiit  n  Normnl  Conrxe  to  teaeherH  in  my  method 
of  Plnnixtie  Hetelopment.  .\liio  CoaehliiK  nnd  luterpre- 
latlon  of  the  ^laitter'M  WorkM.  Ivohier  nnd  Chuxe  llldg., 
Snn  FriinelMeo,  Phone  iveurny  .''•454.  0I2S  IIIIIe|;u.-<N  .\ve., 
Onkland,    PI e    Piedmont    .'OD.'). 

hj:kbi:rt  kili:y,  'Ceiiist 


Solo  nnd  (  linniii 
A:  ChnNe  IIIiIk.  Itc 
enllonx  aililreMx  <-a 


>luxl<-  Ko'itnlx.  Studio  100:<  Kohler 
PhfMie  I'ranklin  <i228.  .\ll  eommuul- 
lloliemiaii  Club.  San  FrnnelNeii. 


Mme.  BETTY  DREWS 

ni.HliiiKiiiNheil    I':iiropenu   Coneert    Soprano 
Ainilnhic   for  eoneerts  on    the   I'aeific   Conxt   during   the 
\\inter  of  i!MS.    A  limited  number  of  pupiln  aceepted.     .\d- 
drexM  liohler  cV  Ciinxe  HIdK..  S.  F.,  or  phone  Berkeley  2n2.'iJ. 

ICurta  iunliam 

nUAMATIC  SOPKANO 

AildrexM  S0!»  I'oxtnl  TelcKraph  IluildinK,  San  Franelneo 
'lelephoiic    Sutter    l:tS 

Wallace  A.  Sabin  'At:':' riXrl:  !;;"'"chrr;'t 

SeientiHt.   Hireetor   l.orinK  Club.      San    FraneiHco,  Wednen- 
day,    1017    Cnlifornla    xtreet.    Phone    Franklin    2«o:t;    Satur- 

•In.v,  FIrxt  Clirlxtian  Seiei Chiireh,  phone  Franklin  i;t07i 

Kesldenee    xludio.     :!112    l.e^ixlou    Ave.,    llerkelev.       Phone 
Pii-illmnil    2li:s. 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

I  Head  <if  Vneal  nepnrtment.  Mlllx  College) 
Teaeher    of    SInKinK.     Coneertx,    k,eeture-Ueeltal».       Stu- 
dio:    Kohler  .V:   Chaxe    llldj;..   Hooni   !>or..    Tel.   Kearny  .'.4.54. 
Itexldenee.  s  !.->  Axhbury   St.    Phone  Park  r.dOlt. 

'WALTER   L.   GOUGH 

TFACHFU   OF   VIOI-IN 

Studio:    r..-..'.    Holorex    Street.  Phone    Park    S70 

MME.  IDA  WESTERBERG 

Speeialixt  in  Volee  Oevelopnient  and  PInelue.  KeHultn 
tiuarnaleed  Formerly  «ltli  the  Koynl  Coanervalory  of 
>luKie,  Stoekhoim.  Studio:  1107  Kohler  alt  Chaxe  Uuildins. 
I'hone    Proxpeet     1S:12. 


After  a  Muxleal  Kveiiins  a  Few  Mlnutex  Spent  With 

Everywoman's  Magazine 

Will  put  you  in  just  the  right  frame  of  mind.  Lead- 
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A  DECIDEDLY  FUNNY  ANONYMOUS  LETTER. 


As  a  rule  we  do  not  pay  any  attention  to  the  various  anonymous  letters 
that  find  their  way  to  this  office  from  the  pens  of  disai)pointed  and  jealous 
individuals.  But  occasionally  some  of  these  notes  are  so  funny,  and  are  a 
source  of  such  unalloyed  humor,  that  we  would  consider  it  a  breach  of  faith 
with  our  readers  not  to  let  them  in  on  the  quiet  laughs  that  we  occasionally 
enjoy.  One  of  these  letters  arrived  during  this  week  and  reads  as  follows: 
To  Mr.  Metzger,  Pacific  Coast  Musical  Review. 

Dear  Sir:    Are  you  an  authority  on  organ  recital  programs  and 
a  competent  judge  of  merits?    After  two  of  your  vent)mous  articles 
re  the  organ  recitals,  it  seems  to  me  that  it  is  a  case  of  "fools  rush 
in,  etc."     Needless  to  say,  I  am  one  of  many  who  will  never  read 
your  pa])er  again.     The  musicians  are  losing  patience  with  your 
mild  sort  of  "blackmailing"  articles.    Yours  is  not  the  only  musical 
paper  that  resorts  to  this  sort  of  thing  to  force  a  paid  ad.     Other 
musicians  have  suffered  in  like  manner;  but  fortunately  Mr.  Le- 
mare  is  too  big  a  man  to  be  hurt  by  your  venomous  flee  bites. 
Surely,  if  anything  funnier  has  been  penned  of  late  it  has  not  come  to 
the  attention  of  the  writer.    The  anonymous  scribe  has  afforded  us  so  much 
pleasure  that  we  will  reward  him,  or  her,  with  the  dignity  of  an  answer.     Re- 
garding the  question  as  to  whether  we  are  an  authority  on  organ  recital  i)ro- 
grams,  and  a  competent  judge  of  merits,  we  will  say  that  we  have  imv  opin- 
ions.    Those  whom  we  praise  think  we  are  a  wonderful  critic,  and  those 
whom  we  do  not  like  consider  us  rotten.     For  instance,  we  think  that  Mr. 
Lemare  is  a  competent  organist,  that  his  programs,  as  a  rule,  are  distinctly 
musicianly,  that  he  understands  his  business.     But  evidently  the  people  at 
large  do  not  share  our  opinion,  for  they  do  not  go  to  hear  Mr.  Lemare.    So 
evidently  according  to  the  masses  of  the  i)co])le  our  authority  on  organ  re- 
cital programs,  and  our  judgment  as  to  merit,  seems  to  l)e  fringy  on  the 
edges. 

So  our  anonymous  correspondent,  who  considers  us  a  fool  who  rushes 
in  where  the  angels  (in  this  case  the  taxpayers  of  San  Francisco  who  put 
up  the  $10,000)  fear  to  tread,  seems  to  have  some  of  the  right  on  his,  or  her, 
side.  Possibly  we  are  foolish  to  presume  that  when  people  do  not  go  to 
hear  an  artist,  they  do  not  want  to,  even  for  ten  cents  .  .Xnyhow,  they  do 
not  seem  to  go.  It  is  cruel — human  nature  is  built  that  way — but  somehow 
the  people  at  large  can  not  be  intimidated  to  attend  an  organ  recital  when 
they  do  not  want  to.  Our  anonymous  enemy  says  that  it  is-  needless  to  say 
that  he,  or  she,  is  one  of  many  who  will  never  read  this  paper  again.  Well, 
if  it  is  needless  to  say  it,  why  do  it?  And  if  there  are  so  many  who  will  not 
read  the  paper  again,  the  sheet  music  departments  at  The  Wiley  B.  Allen 
Co.,  Kohler  &  Chase,  and  Sherman,  Clay  &  Co.  will  not  have  to  count  their 
papers  so  frequently  to  find  out  how  many  are  missing  without  being  paid 
for.  Usually  the  anonymous  writers  who  stop  reading  ])apers,  do  not  sub- 
scribe. They  read  them  at  music  counters  and  sometimes  inadvertently  take 
them  home  by  mistake,  without  paying  for  them. 

Strange  as  it  may  seem,  our  subscription  list  and  advertising  columns 
have  considerably  increased  since  our  campaign  against  incompetency  in  Los 
Angeles  and  San  Francisco.  So  much  indeed  that  we  have  been  able  to  in- 
crease the  size  of  this  paper.  As  long  as  we  receive  support  like  this  we  feel 
that  our  anonymous  enemy  is  decidedly  on  the  wrong  warpath.  So,  in  view 
of  the  facts  of  the  case,  musicians  evidently  are  not  losing  patience  with  us. 
Regarding  blackmailing  articles,  why,  this  is  even  too  funny  to  appeal  to 
most"  of  our  opponents.  Anyone  who  can  get  an  advertisement  out  of  Mr. 
Lemare  is  surely  a  wonder.  In  the  first  place,  he  does  not  need  to  advertise, 
because  the  city  of  San  Francisco  and  the  daily  papers  give  him  all  the  free 


advertising  he  needs.  In  the  second  place,  he  does  not  give  any  lessons,  nor 
does  he  seem  to  want  engagements  for  concerts;  besides,  he  has  an  excellent 
press  agent.  In  addition  to  all  this,  we  have  given  him  free  advertising 
almost  every  week  since  he  has  been  here.  So  you  see  that  any  contention 
that  we  write  these  articles  to  get  an  advertisement  from  Mr.  Lemare  is 
stupid.    There  never  was  any  chance  at  all  to  get  it. 

Finally,  our  amiable  anonymous  correspondent  says  that  Mr.  Lemare  is 
too  big  a  man  to  be  hurt  by  our  venomous  "flee"  bites.  Of  course  Mr.  Le- 
mare is  not  hurt.  Usually,  other  people,  who  have  nothing  to  do  with  the 
proposition,  are  more  worried  than  the  individual  under  discussion.  Mr.  Le- 
mare possibly  does  not  even  care  what  we  say  about  him.  But  our  anony- 
mous writer  seems  to  be  hurt  and  shows  it  by  his,  or  her,  anonymous  note. 
Just  to  show  that  we  are  not  a  bit  offended,  we  want  to  give  our  correspond- 
ent a  lesson  in  the  English  language.  A  flea  bite  (not  flee  bite,  as  he,  or  she, 
spells  it  in  the  excitement)  is  not  venomous.  A  snake  bite  is,  but  a  flea  bite 
isn't.  A  flea  bite  is  necessary,  for  it  represents  a  feeding  process.  And  in 
the  same  way  as  a  flea  bite  is  necessary  to  the  flea,  so  are  our  flea  bites  nec- 
essary to  our  existence,  for  evidently  the  oftener  we  bite,  the  larger  becomes 
our  subscription  list,  and  general  circulation. 

Besides,  a  flea  bite  is  a  great  advertisement,  for  many  a  time  when  you 
do  not  see  the  insect,  you  can  surely  feel  him,  or  her,  or  it,  even  in  the  most 
remote  places.  And  so  if  Mr.  Lemare  is  too  big  a  man  to  notice  our  flea 
bites,  evidently  some  of  his  friends  are  not  too  big  to  feel  them  for  him,  and 
in  this  respect  our  flea  bites  differ  from  those  of  the  original  "native  son." 
And  with  these  few  kind  remarks  we  rest  our  case  and  let  it  go  to  the  jury. 


CHARACTER  OF  FRIEDA  HEMPEL'S  PROGRAMS. 


There  have  come  to  our  attention  some  critical  expressions  regarding 
the  character  of  Frieda  Hemijel's  programs.  The  concen.sus  of  opinion 
among  certain  i)eople  seems  to  be  that  Miss  Hempel's  selections  were  not 
in  accordance  with  the  musical  taste  and  standing  of  the  community,  and 
that  the  works  she  interpreted  did  not  attain  the  dignity  expected  from  an 
artist  of  her  unquestionable  reputation.  We  have  explained  to  these  people 
the  reason  why  Miss  Hempel  has  been  obliged  to  select  these  programs,  and 
we  will  publish  the  reason  now  so  that  others,  who  have  not  seen  us  re- 
garding this  matter,  may  understand. 

There  seems  to  exist,  unfortunately,  a  deep  prejudice  against  German 
compositions,  and  especially  against  the  German  language,  in  many  parts 
of  the  country.  In  San  Francisco  this  prejudice  is  not  as  pronounced  as 
elsewdiere,  because  people  are  more  sincerely  musical  here.  Nevertheless, 
the  feeling  is  sufficiently  strong  to  compel  Miss  Hempel  to  sing  all  her  songs 
in  English,  French  or  Italian.  Now,  inasmuch  as  no  translations  exist  of 
most  of  the  German  classics,  Miss  Hempel  is  forced  to  select  only  those 
works  of  which  she  can  secure  translations — that  is,  translations  of  merit. 

This  naturally  reduces  her  repertoire  to  but  few  of  the  great  classics.  Of 
course  the  people  who  complain  so  much  against  German  music  and  com- 
])Osers  do  not  seem  to  be  the  peo'ple  who  attend  concerts.  Consequently, 
the  people  who  attend  concerts  must  be  satisfied  with  the  repertoire  de- 
manded by  people,  who  are  not  musical,  on  the  ground,  of  patriotism.  We 
do  not  pretend  to  take  sides  in  this  issue,  but  ask  our  readers  not  to  blame 
Frieda  Hempel  for  a  condition  oi  affairs  for  which  she  is  not  responsible. 


MUSICAL  REVIEW  PROUD  OF  ITS  ADVERTISERS. 


The  Pacific  Coast  Musical  Review  is  exceedingly  proud  of  the  splendid 
array  of  competent  artists,  teachers  and  music  trade  houses  that  represent 
its  advertisers.  There  is  no  music  journal  published  anywhere  that  can 
justly  point  to  a  finer  and  more  rei)resentative  list  of  advertisers  than  the 
Pacific  Coast  Musical  Review  can.  A  few  weeks  ago  the  Labor  Clarion,  on 
its  page  devoted  to  music,  advised  the  editor  of  the  Pacific  Coast  Musical 
Review  to  cleanse  his  advertising  columns  from  the  odium  of  charlatans. 
We  immediately  proceeded,  unknown  to  our  advertisers,  to  carefully  scruti- 
nize every  name  appearing  in  our  columns,  and  with  the  aid  of  friends  to 
investigate  their  standing  and  their  justification  to  being  considered  efficient 
in  whatever  they  proclaim  themselves  to  be.  We  have  found,  in  every  in- 
stance that  ALL  ADVERTISERS  in  this  paper  are  competent  in  every 
respect,  and  that  they  represent  THE  BEST  ELEMENT  IN  THE  MUSI- 
CAL PROFESSION. 

\W-  therefore  are  in  a  position  to  tell  our  readers  that  if  they  wish 
to  find  a  really  competent  artist,  teacher,  or  a  reliable  music  house,  they 
will  find  those  advertising  in  this  i)aper  can  be  absolutely  depended  upon. 
If  it  should  ever  happen  that  an  advertisement  of  an  incompetent  teacher 
or  artist,  or  of  an  unreliable  music  house  should  inadvertently  slip  through 
the  careful  scrutiny  of  our  business  office,  and  the  contention  that  it  is  not 
legitimate  proven  to  the  satisfaction  of  any  reasonable  person,  we  shall  be 
only  too  glad  to  discontinue  such  advertisement  upon  the  ground  that  it 
is  misrepresenting  facts. 


PACIFIC  COAST  MCSICAI.  Kl'A'lLAV 


BEHYMER    ELECTED   GAMUT   CLUB    PRESIDENT. 

Popular    Los   Angeles    Impresario    Honored    by    Largest 

Musicians'    Club    on    the    Pacific    Coast— a 

Well   Merited   Recognition. 


FRIEDA   HEMPEL   IN    OAKLAND. 


The  Los  Angeles  Evening  Herald  of  February  28th 
had  the  following  to  say  about  the  election  of  L.  E. 
Behymer  to  the  Presidency  of  the  famous  Gamut  Club 
for  the  ensuing  term:  .  ^,  ^ 

At  a  meeting  of  the  directorate  of  the  Gamut  Club 
last  night  at  the  club  house  Impresario  L.  E.  Behymer 
was  unanimously  elected  president  for  the  ensuing 
year.  When  notification  of  the  honor  was  phoned  to 
the  newly-appointed  officer,  he  was  in  bed  receiving 
treatment  for  a  badly  sprained  ankle,  and  in  returning 
his  acceptance  he  notified  the  board  that  they  had 
elected  only  half  a  man,  the  other  part  of  him  being 
in  plaster-of-paris. 

Mr.  Behymer,  however,  is  a  live  wire,  and  will  soon 
be  able  to  strike  the  gavel  in  the  temple  of  concord. 
He  has  been  vice-president  of  the  Gamut  Club  for  sev- 
eral successive  years,  and  the  honor  has  come  to  him 
not  only  for  what  he  has  accomplished  for  Los  An- 
geles musically,  but  for  his  fine  spirit  of  fellowship  and 
real  genius  for  organization. 

The  club  is  making  plans  for  a  far-reaching  activity 
this  year.  Every  resource  is  to  be  systematically  or- 
ganized upon  a  working  basis. 

A  movement  of  i)rime  importance  will  be  the  creation 
of  an  artists'  fund,  which  is  to  be  disbursed  in  the  fur- 
thering of  artistic  aims  of  the  talented,  and  is  to  be  in 
shape  to  do  its  bit  for  America  at  all  times,  and  more 
especially  now.  To  this  end  the  honorary  membership 
of  the  club  is  to  be  called  upon  to  assist,  through  their 
resources  of  talent,  in  the  raising  of  a  $100,000  emer- 
gency fund,  a  large  part  of  which  will  be  used  to  aid 
musicians  in  the  war. 

This  club  stands  quite  alone  in  its  world  personality, 
having  a  world-wide  fame  and  a  membership  that  em- 
braces tl'.e  first-class  musical  artists  of  tlie  globe.  Paint- 
ers, sculptors  and  literati  are  fraternally  at  its  com- 
mand, and  never  pass  by  their  "hall  of  fame,"  as  they 
call  it,  without  dropping  in  for  a  rest  at  its  hearth. 

Charles  C.  Draa,  a  musician  of  accomplishment  and 
activity,  was  unanimously  elected  to  the  vice-presiden- 
cy, and  Charles  E.  Pemberton  of  the  Symphony  Orches- 
tra was  re-elected  secretary.  Retiring  President  Fred 
W.  Blanchard,  who  has  wielded  the  gavel  for  eight  suc- 
cessive years,  remains  upon  the  directorate  and  will 
work  enthusiastically  for  the  club  he  has  so  well  found- 
ed. 


GEORGE  KRUGER  SCORES  SUCCESS  IN  EUREKA. 


George  Kruger,  the  well-known  and  brilliant  piano 
virtuoso,  appeared  before  the  Sequoia  Club  of  Music 
of  Eureka  on  Thursday  evening,  February  28th,  and 
scored  a  decided  triumph.  The  Humboldt  Times  de- 
voted nearly  an  entire  column  to  the  event,  and  the 
following  tribute  to  Mr.  Kruger's  artistry  is  sufficient 
to  show  the  impression  made  by  him  upon  the  Eureka 
music-lovers: 

"George  Kruger,  the  virtuoso  pianist,  whose  coming 
to  Eureka  has  been  heralded  as  one  of  the  greatest 
musical  events  of  the  season,  last  night  more  than  ful- 
filled the  exi)ectations  of  an  eager  audience  in  a  bril- 
liantly rendered  program  given  imder  the  auspices  of 
the  Sequoia  Club  of  Music.  Mr.  Kruger's  playing  was 
something  more  than  a  revelation  of  masterly  technic; 
it  was  the  soul  of  the  natural  musician  singing  those 
marvelous  songs  the  old  masters  dreamed,  and  which, 
but  for  tlie  interpretation  of  great  artists,  would  be 
lost  to  our  modern  students  of  music.  The  concert  was 
by  far  and  away  the  best  of  the  season,  and  no  pianist 
lias  hitherto  appeared  in  Eureka  whose  playing  could 
in  any  way  compare  to  that  of  Mr.  Kruger. 

"Mr.  Kruger's  playing  has  a  charm  all  its  own.  It 
is  seemingly  without  effort,  absolutely  free  from  all 
affectation.  In  order  to  make  his  audience  enter  more 
fully  into  tlie  spirit  of  his  music,  Mr.  Kruger  gave  a 
brief  description  of  selections,  explaining  the  compo- 
sitions, so  that  all  might  follow  him  through  the  vari- 
ous moods  and  fancies  of  the  great  composers  as  told 
in  a  varying  stream  of  exquisite  melody.  No  pianist 
now  before  the  public  sings  a  melody  more  exquisitely, 
and  his  facile  technical  dexterity  approaches  the  phe- 
nomenal. No  higher  tribute  could  be  paid  to  his  artis- 
try than  that  throughout  the  whole  program  he  held 
his  audience  in  rapt  attention,  while  enthusiastic  ap- 
plause greeted  the  conclusion  of  each  number. 


TIME  SURELY   DOES  FLY. 


On  Sunday,  March  18,  1894,  twenty-four  years  ago 
last  Monday,  Sousa  and  his  band  began  a  five  weeks' 
engagement  at  the  Midwinter  Fair  held  in  Golden  Gate 
Park,  San  F'rancisco.  The  opening  concert  was  given 
in  the  afternoon,  in  the  bandstand  next  to  the  Adminis- 
tration Building  on  the  Grand  Court;  that  is  to  say, 
part  of  the  concert  was  given  in  the  open-air  stand  until 
a  series  of  showers  drove  the  March  King  and  liic 
bandsmen,  together  with  their  big  audience,  into  the 
glass-domed  Agricultural  Building,  where  the  program 
was  continued  amidst  much  enthusiasm.  Sousa's  High 
School  Cadets  and  The  Wasliington  Post  marches  were 
new  at  that  time,  and  were  included  on  his  programs 
at  the  old  .Midwinter  Fair,  where,  at  the  time,  Fritz 
Sdieel  and  his  Vienna  Prater  Orchestra  were  playing 
to  large  and  enthusiastic  audiences  niglitly.  During 
Sousa's  engagement,  two  mammotli  joint  concerts  were 
given  in  the  Vienna  Prater  by  the  Sousa  and  Scheel 
combined  organizations. 

Almost  a  quarter  of  a  century  has  rollea  by  since  our 
California  .Midwinter  International  Exposition  was  held. 
It  doesn't  seem  possible! 


Illustrious  Song  Bird  of  the   Metropolitan  Opera   House 

Wins    Hearts    of   Transbay    Musical    Public 

and    Receives  Great  Ovation. 

By  ABBIE  GERRISH-JONES 
A  house  sold  out  from  the  topmost  seat  in  the  gallery 
to  the  orchestra  pit,  appropriated  for  the  occasion  and 
fitted  with  chairs,  was  ready  to  welcome  Frieda  Hem- 
pel  at  Oakland's  Auditorium  Theatre  on  Friday  even- 
ing, March  l.')th,  when  the  illustrious  song-bird  of  the 
.Metropolitan  Opera  House  sang  before  the  East-Bay 
people,  tlicreby  winning  their  hearts  for  all  time.  That 
it  was  conquest  pure  and  simple  was  evident  the  mo- 
ment the  lovely  woman  stepped  out  on  the  stage,  for 
a  perfect  furore  of  applausee  greeted  her  and  kept  up 
till  it  became  little  short  of  an  ovation. 

With  the  opening  notes  of  Oh,  Had  I  Jubal's  Lyre, 
it  was  evident  that  here  was  a  voice  unspoiled  by  either 
time  or  the  abuse  of  wrongful  methods;  the  pure  lim- 
pid tones  rippled  tlirough  the  fiorid  passages  of  colora- 
tura witli  the  ease  of  a  bird  at  home  on  his  native 
bough,  and  as  sweet  and  tuneful  withal.  The  quality 
that  sets  Frieda  Hempel's  singing  apart  from  any  of 
tlie  great  voices  who  have  come  to  us  is  the  freshness 
and  youth  expressed  in  every  tone.  It  is  a  young  voice 
and  carries  the  message  of  Springthne,  the  hey-dey  of 
life,  while  illusions  make  all  that  comes  rose-colored 
and  beautiful.  And  the  personality  of  the  singer  goes 
far  to  carry  out  the  simile,  for  she  is  charmingly  gra- 
cious, womanly  and  beautiful. 

Her  coloratura  work  is  something  to  marvel  at;  runs, 
trills,  roulades,  given  with  wonderful  ease  and  absolute 
breath  control.  And  again,  in  the  tender  heart-songs, 
where  the  perfect  legato  makes  the  song,  she  was  mis- 
tress of  her  art.  In  this  class  was  the  Come,  Beloved 
of  Hiindel,  which  was  beautifully  given,  as  were  also 
Songs  My  Mother  Taught  Me  (Dvorak),  and  Mozart's 
tender  song  The  Violet.  Of  the  coloratura  songs.  Tau- 
bert's  Bird  Song  was  a  great  favorite  and  was  given  a 
prolonged  encore  to  which  the  Diva  responded;  indeed 
this  occurred  after  every  group,  though  after  her  first 
song  she  shook  her  head  in  denial,  an  insatiable  clamor 
for  more  forced  her  finally  to  return.  Tlie  gem  of  all 
the  coloratura  songs  was  Rimsky-Korsakow's  Tlie  Rose 
Has  Charmed  the  Nightingale— a  maivelously  musical 
conception  given  a  rendition  that  must  have  transported 
the  composer  with  joy,  could  he  have  heard  it. 

Another  markedly  beautiful  number  was  Franz's  Stars 
With  Golden  Sandals,  whicli  was  a  perfect  example  of 
a  perfect  art,  and  proved  the  singer  to  be  mistress  not 
alone  of  the  coloratura  for  which  she  is  famous,  but  of 
a  many-sided  art  which  embraces  a  perfect  legato  style 
made  possible  by  the  splendid  breathing  capacity  and 
its  absolute  control.  The  Shadow  Song  from  Dinorah, 
a  severe  test  for  vocal  endurance  as  well  as  reliability 
in  perfection  of  tone  quality,  was  charmingly  done,  the 
high  G  flat  being  taken  with  fiute-like  clarity  and  mar- 
velous ease. 

Mme.  Hempel  shows  a  marked  versatility  in  her 
work,  brought  out  in  the  encores  generously  accorded, 
which  embraced  The  Last  Rose  of  Summer,  What 
Would  I  Do?,  Mme.  Hempel's  own  arrangement  of  the 
lovely  and  familiar  old  Blue  Danube,  which  she  sang 
in  Italian,  I  Know  W^here  I'm  Going,  and  Daddy's  Sweet- 
heart. It  is  noticeable  that  in  a  voice  of  so  high  a 
register  and  great  flexibility  Mine.  Hempel  possesses 
a  remarkable  middle  register,  that  "bete  noir"  of  the 
high  soprano,  and  the  warmth  and  color  of  these  mid- 
dle tones  make  occasion  for  discussion  among  auditors 
of  the  musically  enlightened  class  as  to  why  the  singer 
does  not  use  a  voice  so  eminently  fitted  for  them  for 
songs  qf  a  dramatic  character,  which  it  was  felt  the 
diva  was  vocally  and  temperamentally  equipped  to  do 
so  splendidly.  Her  versatility  was  shown  to  so  marked 
a  degree  in  her  encores,  many  of  which  were  of  a  hu- 
morous type,  and  through  the  medium  of  which  she 
stirred  her  audience  to  merriment,  so  graphically  were 
the  characters  depicted. 

With  many  of  the  great  singers  who  come  to  us  from 
the  big  Eastern  metropolis,  if  they  have  never  been 
to  California  before,  it  is  obvious — as  in  the  case  of  a 
recent  singer  en  tour — that  the  error  made  is  one  of 
judgment  in  correctly  estimating  the  calibre  of  the 
audience.  ('The  wild  and  wooly  West"  idea  seems  to 
predominate  still  in  the  East  to  some  extent,  and  pro- 
grams are  compiled  with  a  desire  to  reach  the  masses, 
and  not  to  sing  "over  their  heads."  They  have  yet  to 
learn  that  California,  especially  San  Francisco  and  the 
Bay  Cities,  is  not  only  musically  intelligent,  but  is 
versed  and  well  schooled  in  the  best  musical  literature 
of  the  world,  which  can  be  both  appreciated  and  en- 
joyed to  the  full  as  well  as  preferred  to  the  simple 
things  acceptable  as  encores  but  felt  to  be  out  of  place 
on  the  programs  of  the  great  artists  when  of  the  class 
termed  "popular." 

Paul  Eisler  was  the  satisfying,  self-effacing  accom- 
panist, making  the  piano  a  support  to  the  voice  with- 
out being  obtrusive,  which  qualities  make  the  accom- 
paniment a  work  of  art.  The  pianist  played  a  group 
of  two  solos:  Liszt's  exquisite  I^iehestraum,  which  he 
gave  a  delightful  rendition,  and  Schubert's  dainty  Mo- 
ment .Musical,  which  displayed  a  teclinic  that  can  be 
clear  and  perfectly  controlled  on  the  delicate  pianis- 
simo as  well  as  more  forte  passages.  Mr.  Eisler  was 
recalled  and  responded  with  an  unfamiliar  but  charm- 
ing composition  of  a  poetic  type  beautifully  legato  and 
melodious,  which  it  was  thought  might  have  come  from 
Mr.  Kisler's  own  pen.  It  should  be  recorded  that  pre- 
luding her  program,  Mme.  Hempel  gave  a  most  spir- 
ited rendition  of  the  Star  Spangled  Banner,  for  which 
she  was  applauded  to  the  echo. 

Following  is  the  program  of  Friday  evening:  (a) 
Oh,  Had  I  Jubal's  Lyre  (Handel),  (b)  Come,  Beloved 
(Handel);    (a)    The  Violet    (Mozart),    (b)    Hark,   Hark, 


the  Lark  (Schubert),  (c)  Stars  with  Golden  Sandals 
(Franz),  (d)  His  Coming  (Franz);  (a)  Nocturne 
(Liszt),  (b)  Moment  Musicale  (Schubert),  Paul  Eisler; 
Aria,,  Emani  Involami  from  Ernani  (Verdi);  (a)  The 
Rose  has  Cliarmed.  the  Nightingale  (Rimsky-Korsa^ 
kow),  (b)  Songs  My  Mother  Taught  Me  (Dvorak),  (c) 
My  Curly-Headed  Baby  (Clutsam),  (d)  Bird  Song  (Tau- 
bert) ;  Sliadow  Song  from  Dinorah  (Meyerbeer). 
%\ 


STABAT    MATER     WITH     JOMELLI     NEXT     FRIDAY. 


This  year's  Stabat  Mater  at  the  Greek  Theatre  of  the 
Vniversity  of  California  will  have  the  distinction  of  ' 
featuring  the  Metropolitan  soprano,  Jeanne  Jomelli, 
who  will  appear  in  the  classic  playhouse  for  the  first 
time  in  her  career.  On  Good  Friday,  next  Friday,  after- 
noon, Choragus  Paul  Steindorff,  of  the  IJniversity,  will 
lift  his  baton  over  one  of  the  finest  ensembles  he  has 
ever  gatliercd  together  to  interpret  tlie  Rossini  work, 
and  to  participate  in  the  sacred  concert  preceeding  it, 
and  the  eighth  annual  presentation  of  the  work  will  be 
a  memorable  one.  Besides  Jomelli,  who  will  appear  in 
the  soprano  role  of  the  Rossini  composition,  rendering 
therein  the  famous  "Inflammatus,"  the  singers  include 
the  favorite  contralto,  Lydia  Sturdevant;  Robert  Bat- 
tison,  the  eminent  tenor,  and  Godfrey  Price,  basso. 
A  full  orchestra  of  sixty  picked  nmsicians  will  respond 
to  Slein(lorft"s  direction,  and  tlie  famous  'Stabat  Mater" 
chorus  of  one  hundred  and  fifty  specially  trained  voices 
will  bring  together  an  extraordinary  rendition  of  the 
work. 

The  annual  productions  of  the  "Stabat  Mater"  on 
Good  Friday  in  the  Greek  Theatre  have  become  one 
of  the  famous  American  musical  institutions  and  are 
heralded  all  over  the  world  as  marking  the  fast  prog- 
ress of  American  musical  importance.  Many  famous 
singers  have  in  the  past  participated  in  tliese  affairs, 
and  always  have  they  been  under  the  competent  direc- 
tion of  Paul  Steindorff.  With  Jomelli  heading  the 
singers  this  year,  the  importance  of  the  event  ranks 
with  the  great  "Stabat  Maters"  of  the  past  and  the 
Greek  Theatre  will  lie  crowded  to  do  honor  to  the  Holy 
day  and  semi-sacred  event.  In  the  concert  preceeding 
the  Rossini  work,  .Madame  Jomelli  will  render  Bache- 
lefs  "Chere  Nuit,"  given  for  the  first  time  here,  and 
the  orchestra  will  be  heard  in  specially  selected  com- 
positions. 


INDUSTRIOUS  STUDENTS'  CLUB. 


There  is  a  little  club  of  earnest  music  students  tliat 
meets  and  delves  into  the  whys  and  wherefores  of  music 
and  musicians,  and  they  have  a  cosey  club-room  in  the 
Tear  of  the  Wesley  Methodist  Church  out  on  Hayes 
and  Buchanan  streets.  The  club  bears  no  name  as 
yet  and  the  roster  is  not  restricted  in  membership, 
everyone  wishing  to  attend  becoming  a  member  pro 
tem,  and  receiving  full  benefit  of  membership. 

These  young  students  have  this  year  taken  up  the 
study  of  American  music  and  have  given  many  inter- 
esting programs.  Perhaps  not  the  least  of  these  was 
that  of  Tuesday  evening,  February  26tli.  when  the  sub- 
ject of  the  evening  was  "Local  Composers."  Much  of 
the  best  talent  in  the  city  has  contributed  to  the  enter- 
tainment of  this  unpretentious  little  club  that  seems 
destined  to  grow  to  important  proportions  ere  all  is 
said  and  done,  and  on  the  program  of  Tuesday  evening 
there  were  some  of  the  most  familiar  names  of  our 
music  makers. 

Tlie  program  was  opened  by  the  reading  of  a  paper, 
"How  I  Write  My  Songs,"  by  Abbie  Gerrish-Jones,  fol- 
lowed by  two  groups  of  the  composer's  songs:  "The 
Water  Sprite,"  "Annunciation,"  and  "My  Dear  Little 
Irish  Rose,"  sung  by  Mrs.  Maude  Goodwin  Ivanhoe 
and  "A  Song  of  May"  and  "The  Meadow  Lark,"  sung  by 
Miss  Jessie  Clyde.  Mrs.  Marie  Partridge-Price  tlien 
gave  a  little  talk  on  Oscar  Weil  and  liis  career,  fol- 
lowed by  Miss  La  Conte  in  two  songs  by  that  composer:  i 
"O  Fair  Sweet  Spring"  and  "Love  Has  W'ings."  Mrs. 
Mary  Carr  Moore  told  of  her  own  work,  illustrating 
with  a  group  of  songs  which  she  sang  herself,  accom- 
panied by  her  husband,  Arthur  DeCelles  deDuclos,  on 
the  piano.  In  the  Mary  Carr  Moore  group  of  songs 
were:  "Mysterious  Power/'  "May,  with  Life  and  Mu- 
sic," and  "Midsummer." 

Mr.  Pasmore,  accompanied  by  Miss  Walker,  sang  his 
own  songs,  and  made  them  the  more  interesting  by 
the  running  iire  of  liuniorous  comment  with  which  he 
prefaced  each  number.  The  songs  in  Mr.  Pasmore's 
group  were:  "I  Arise  from  Dreams  of  Thee,"  "A  Bridal 
March,"  "The  Weathercock  and  the  Maiden,"  and 
"What  Can  Little  Baby  Do?"  Mrs.  Ivanhoe  and  Miss 
Clyde  were  accompanied  by  Mrs.  Samuel  Beckett.  The 
evening  was  voted  by  the  club  to  have  been  one  of  the 
most  successful  and  interesting  of  any  yet  given  tliis 
season. 


-AV- 


VOTE  OF  THANKS  FOR  DR.  STEWART'S  SERVICES 


The  San  Diego  Union  of  February  20th  published  the 
following  item  regarding  the  vote  of  thanks  extended 
to  John  D.  Spreckles  by  the  Merchants'  Association  of 
San  Diego: 

The  board  of  directors  of  the  Merchants'  Association 
held  a  meeting  yesterday,  nearly  all  members  being 
present.  A  vote  of  thanks  was  tendered  John  D. 
Spreckles  for  his  generosity  in  re-employing  Dr.  H.  J. 
Stewart  as  Balboa  Park  organist  for  another  year, 
thereby  insuring  to  the  people  of  this  city  and  vicinity 
another  long  season  of  excellent  outdoor  music  in  cir- 
cumstances unequalled  elsewhere. 


Mayor  Hylan,  of  New  York  City,  has  appointed  the 
well  known  concert  manager,  R.  E.  Johnston,  on  the 
Mayor's  Committee  on  National  Defense. 


PACIFIC  COAST  MUSICAL  REVIEW 


SYMPHONY  ORCHESTRA   AT   PALACE    HOTEL. 


MR.   AND   MRS.   HERTZ   VISIT   NEW   YORK. 


SECOND   CECILIA  CHORAL  CLUB   CONCERT. 


Members    of    San    Francisco    Musical    Association    and' 
Friends  Listen  to  Program  of  Light  Music  Su- 
perbly Conducted   by  Alfred    Hertz. 


By   HERBERT   I.   BENNETT 

It   was  a  brilliant  gathering  of  San  Francisco's   rep- 
resentative   members    of    her    music,   art,    professional, 
I    commercial  and  social  life  that  one  beheld  on  Tuesday 
.   evening,  March  12th,  in  the  magnificent  Palm  Court  of 
j    the  Palace  Hotel  on   the  occasion  of  the  second  mem- 
bers   concert  of  the  season  given  by  the  Musical  As- 
:   sociation   of   San   Francisco,    which   maintains   the   San 
Francisco    Symphony    Orchestra.      Admission    to   mem- 
bers and  their  friends  was  by  invitation  only. 

•  It  was  styled  "an  evening  of  light  music,"  to  which 
>  the   splendid   assemblage    was    bidden,    and    throughout 

the    concert,    which    began    a    few    minutes    after    nine 

o'clock,   continuing  for  about  an  hour  and   a  half,  the 

'   several    hundred    guests    gave    frequent   manifestations 

I  of   their   complete   enjoyment   of   Conductor   Hertz'   de- 

f  lectable   list   of  numbers,   and   the   polished   playing  of 

the  orchestra,  now  in  a  position  to  take  its  place  with 

the   leading    symphonic    bodies   of   America,    thanks   to 

the  Hertz  drilling  and  interpretative  genius. 

This    was   the    program    of   selections    in    the   lighter 
;  vein,  well  suited  to  the  happy  function:     Merry  Wives 
I  of  Windsor   overture,   Nicolai;    Le   Deluge — violin   obli- 
'  gate    by   Concertmaster   Louis    Persinger — Saint-Saens; 
Suite,   L'Arlesienne,   Bizet;    Dance   of   the   Happy   Spir- 
its—flute  obligate    by   Emilio    Puyans— Gluck;    Trio   in 
^  C,  Op.  87,  for  two  oboes  and  English  horn  (Beethoven), 
played    by    Messrs.    Addimando,    Lombardi    and    Pleme- 
nik;    Dance    des    Sylphs,    Berlioz;    Dance    of    the    Fee 
Dragee  and  Chinese  Dance,  Tschaikowsky ;    Ave  Maria 
—violin    obligate    by    Louis    Persinger  —  Bach-Gounod; 
The  Young  Prince  and  the  Young  Princess,  from  Suite 
I  Scheherazade,    Rimsky-Korsakow;     Valse    de    Concert, 
'  Glazounow;    Star  Spangled  Banner. 

[      The  concert   being  a  private   affair,   regular  detailed 
;  criticism  is  not  in  order,  nevertheless,  this  writer  can- 

•  not  refrain  from  mentioning  how  remarkably  fine  every- 
thing went  oft,  also  how  inspiringly  Mr.  Hertz  led  his 
musicians,  and  the  wonderful  tone  of  the  orchestra  so 
sensitively  reflected  by  the  glass  roof  of  the  Palm 
Court.  The  strings  in  the  San  Francisco  Symphony 
Orchestra  produce  a  tone  of  ravishing  beauty,  the  wood- 
winds are  e.xcellent,  while  the  whole  ensemble  is  very 
satisfying  .  Another  thing,  the  attack  of  this  orchestra 

;  Is  positively  inspiring,  none  better  ever  having  been 
noted  by  us  anywhere  in  the  East.     Again   Mr.   Hertz 

'is  to  be  thanked  for  this. 

San  Francisco  has  a  master  conductor  and  an  unusu- 

■aly  fine  symphony  orchestra  which  could  appear  with 
credit  in  New  York,  Chicago  or  Boston,  and  let  us  hope 
that  some  day  it  will  be  made  possible  for  the  whole 
nation  to  hear  the  local  musicians  just  as  the  Minne- 
apolis Orchestra  is  heard  from  ocean  to  ocean  during 
a  season.  It  would  be  the  highest  form  of  advertising 
for  this  city,  and  San  Franciscans  ought  to  get  busy 
toward  considering  the  proposition  of  sending  its  sym- 
phony orchestra  and  conductor  all  over  the  country, 
thus  letting  the  people  see  and  hear  how  far  we  have 
advanced  musically  out  here  on  the  shores  of  the  Pa- 
cific ocean.    This  is  a  golden  opportunity  for  the  Cham- 

[ber  of  Commerce  to  grasp. 

■  The  East  has  been  sending  its  orchestras  to  us;  now 
let  us  send  our  fine  organization  to  the  East. 


SATURDAY  AFTERNOON    CLUB   RECITAL. 


On  Saturday  afternoon,  March  2nd,  Arthur  Fraser, 
the  well  known  Chicago  pianist,  delighted  the  members 
of  the  Stockton  Saturday  Afternoon  Club,  (Miss  Eva 
Brooks,  President),  with  a  most  interesting  program. 
The  numbers  chosen  by  Mr.  Fraser  gave  him  ample 
opportunity  to  display  the  great  delicacy  of  touch  and 
fine  interpretative  ability  which  charcaterizes  his  play- 
ing and  the  affair  was  thoroughly  enjoyed  by  the  large 
audience  in  attendance. 

The  program  was  as  follows  Theme  and  Variations 
in  G,  Rondo  in  C,  Beethoven;  Bird  as  Prophet,  Schu- 
mann; Scherzo,  Brahms;  Etude  in  C  Major,  Nocturne 
in  B  Flat  Minor,  Etude  in  C  Minor,  Mazurka  in  F  Minor, 
Ballade  in  G  Minor,  Chopin;  Sonata  Eroica,  MacDowell-' 
Minuette  from  Op.  21,  Josef  Suk;  Etude  in  F  Sharp, 
Anton  Arensky;  Bells  at  Twilight,  Francis  Heniriks;' 
Polonaise  from  Eugen  Onegin,  Tschaikowsky-Liszt. 
w 

THE    LITTLE   THEATRE    IN   OAKLAND. 


The  Little  Theatre  movement  has  reached  Oakland 
and  has  found  expression  in  "The  Little  Art  Theatre," 
soon  to  open,  wliich  will  be  devoted  to  "The  Finest  Ex- 
pression of  the  Drama."  The  location  has  been  estab- 
lished at  Twenty-second  and  Franklin  streets,  the  old 
Tilden  barn  being  now  in  process  of  alteration  for  the 
purpose.  The  auditorium  will  have  a  seating  capacity 
of  225  people,  and  it  will  be  well  heated  and  ventilated. 
There  will  be  a  Tea  Room  and  Lounge,  for  the  con- 
venience of  guests;  a  Green-room  for  artists;  a  tiny 
Art  Gallery,  where  the  best  works  of  artists  of  high 
standing  will  from  time  to  time  be  on  exhibition. 

New  stagecraft  will  be  produced  in  oneact  plays,  al- 
ternating next  season  with  full-length  dramas.  The 
Rrst  season  will  be  of  three  months'  duration  April 
May  and  June.  There  will  be  a  series  of  children's 
Tiatinees,  and  there  will  during  the  season  be  given  a 
program  each  of  French,  Italian  and  Spanish  drama  in 
:he  native  tongue.  The  direction  of  the  enterprise  is 
n  the  hands  of  Jane  Edgerton  and  Irene  Wheeler,  and 
he  general  management  in  the  hands  of  Miss  Z.  W. 
Potter. 


After    More   Than   Three  Years'   Absence    From    Gotham 

Distinguished    Conductor  Again    Hears    Music 

in    Profusion. 

Mr.  and  Mrs.  Alfred  Hertz  left  last  Tuesday  after- 
noon on  the  Overland  Limited  for  New  York,  where 
they  will  remain  until  the  middle  of  May.  Mr.  Hertz 
has  been  absent  from  New  York  more  than  three  years, 
and  while  at  his  departure  from  Gotham  he  had  gained 
lor  himself  a  i-eputation  as  one  of  the  greatest  operatic 
conducto)-s  in  the  world,  he  returns  now  with  the  added 
fame  as  one  of  the  few  truly  great  symphony  conductors 
in  America. 

After  thirteen  years  of  continuous  triumph  at  the 
Metropolitan  Opera  House  in  New  York  Mr.  Hertz  re- 
signed from  his  commanding  position,  and  came  to 
the  great  West.  He  was  immediately  received  with 
open  arms,  and  rehearsed,  directed  and  conducted  the 
opera  Fairyland  in  Los  Angeles  in  1915.  His  brilliant 
triumph  there  as  well  as  his  fame  that  preceded  him 
inspired  the  Board  of  Directors  of  the  Musical  Associa- 
•tion  of  San  Francisco  to  consider  him  for  the  position 
of  conductor  of  the  San  Francisco  Symphony  Orchestra, 
up  to  that  time  occupied  by  Henry  Hadley,  against 
whose  re-engagement  the  Pagific  Coast  Musical  Review 
1  rotested  for  three  years. 

Good  fortune  assisted  by  energetic  propaganda  suc- 
ceeded in  securing  Alfred  Hertz  for  the  directorship  of 
tlie  San  Francisco  Symphony  Orchestra.  During  the 
tliree  years  of  his  regime  Mr.  Hertz  has  accomplished 
wonders.  He  has  transmuted  our  orchestra  into  one  of 
tlie  foremost  in  the  United  States  and  has  increased 
the  income  of  the  Association  from  about  $45,000  a 
season  to  nearly  $125,000.  The  musicians  who  used  to 
get  about  $25,000  now  receive  nearly  $100,000  if  not 
more.  Instead  of  12  concerts  a  season  the  orchestra 
gave  47  last  season.  Instead  of  a  little  over  a  thousand 
people  attending  the  concerts,  this  year  one  of  the  con- 
certs attracted  10,000  people  at  the  Civic  Auditorium. 
It  is  no  exaggeration  to  say  that  Alfred  Hertz  has 
actually  made  symphony  concerts  popular  events  in 
San  Francisco,  and  is  on  the  way  of  doing  so  through- 
out the  great  West. 

WHiile  no  official  announcements  have  been  made  re- 
garding the  plans  for  next  season  the  Pacific  Coast 
Musical  Review  does  not  hesitate  to  make  the  predic- 
tion that  .-Mfred  Hertz  will  be  able  to  conduct  the  San 
Francisco  Symphony  Orchestra  under  even  brighter 
prospects  during  the  season  1918-1919  than  he  has  done 
heretofore.  Everyone  seriously  interested  in  the  musi- 
cal welfare  of  the  metropolis  of  the  great  West  will 
wish  that  Alfred  Hertz  will  long  be  permitted  to  guide 
the 'symphonic   destinies   of  the   Pacific   Coast. 

Mr.  and  Mrs.  Hertz  after  their  return  from  New 
York  about  the  middle  of  May  will  spend  the  summer 
in  or  near  Santa  Barbara. 


MANNING-DeVALLY  CONCERT  IN   PALO  ALTO. 


Antoine  de  Valley,  the  distinguished  Belgian-French 
tenor,  and  Director  of  the  De  Valley  Classes  in  Operatic 
and  Lyric  Art  with  John  Manning,  the  well  known 
pianist  and  director  of  the  Manning  School  of 
Music,  Theo.  Marc,  cellist  and  Emile  Joullin,  violinist, 
will  give  a  concert  at  tlie  Masonic  Temple  in  Palo  Alto 
on  Monday  evening,  March  25th,  under  the  manage- 
ment of  Blake  &  Amber.  The  event  promises  to  be  a 
brilliant  and  most  artistic  affair,  inasmuch  as  the  par- 
ticipants are  all  representative  artists  and  the  pro- 
gram has  been  well  selected.  The  evening's  event  will 
include  the  following  numbers: 

TrioOp.  1  (Beethoven),  Mr.  Emile  Joullin,  Mr.  Theo 
Marc,  Mr.  John  Manning;  aria — Sigurd  (E.  Reyer), 
Monsieur  Antonie  de  Valley;  cello — (a)  Spanish  Sere- 
nade (H.  Kronold),  (b)  Claire  de  Lune  (J.  Masseneti), 
Mr.  Theo  Marc;  piano — (a)  Rondo  G  Major  (Beethoven), 
(b)  Scherzo  B  flat  (Chopin),  Mr.  John  Manning;  melo- 
dies— (a)  Si  les  Fleurs  avient  des  Yeux  (J.  Massenet), 
(b)  Printemps  Nouveau  (P.  Vidal),  (q)  Indian  Love 
Song  E.  Lieurance),  (obligato  Mr.  E.  Joullin),  Monsieur 
Antoniene  de  Valley;  violin — (a)  Indian  Lament 
(Dvorak-Kreisler),  (b)  Caprice  Viennois  (Fritz  Kreis- 
ler),  (c)  Rondino  on  a  theme  by  Beethoven  (I'ritz  Kreis- 
ler),  Mr.  Emile  Joullin:  finale  from  Trio  Op.  15  (A. 
Rubinstein),  Mr.  Emile  Joullin,  Mr.  Theo  .Marc,  Mr.  John 
Manning. 


-V*- 


MRS.    NOAH    BRANDT'S    PUPILS    RECITAL. 


Mrs.  Noah  Brandt  will  present  her  juvenile  pianists 
assisted  by  Miss  Pern  Bachman,  from  the  artist  class, 
and  a  pupil  of  Noah  Brandt,  at  Sorosis  Club  Hall,  this 
(Saturday)  afternoon  at  2:30  o'clock.  The  program 
was  printed  in  this  paper  last  Saturday  and  displayed 
an  excellence  of  judgment  rarely  noticed  at  events 
of  this  kind.  The  works  are  all  representative  and  yet 
they  are  within  the  grasp  of  well  trained  and  intelli- 
gent students,  still  in  the  springtime  of  their  youth. 
Those  participating  besides  Miss  Bachman  already 
mentioned  are:  Marie  Louise  Willcox,  Miss  Lucille 
Bergerot,  Anita  Chadbourne,  Marion  Seale,  Hilda  Gold- 
berg. 


-%v- 


Israel  Seligman,  the  brilliant  young  Russian  pianist, 
will  give  a  concert  at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Tuesday  evening,  April  24th.  The 
program  will  include  Brahms'  F  minor  Sonata  and  com- 
positions by  Debussy,  Ravel,  Scott,  Rameau-Godowsky, 
Glazounow,  Scriabine,  Chopin  and  Wagner-Liszt.  Mr. 
IScligman's  last  concert  proved  such  an  exquisitely 
artistic  event  that  this  impending  affair  will  be  awaited 
with  great  interest  by  many  music  lovers. 


Organization   of   Fifty   Women's  Voices   Under  the   Able 

Direction  of  Percy  A.  R.  Dow  Delights  Large 

and    Appreciative   Audience. 


By    ABBIE    GERRISH-JONES. 

The  second  concert  of  the  secona  season  of  the 
Cecilia  Choral  Club,  consisting  of  fifty  women's  voices 
under  the  direction  of  Percy  A.  R.  Dow,  was  held  in 
the  United  Presbyterian  Church,  on  College  Avenue 
and  Harwood  street,  Oakland,  on  Thursday  evening, 
March  14th,  before  a  very  large  audience  of  associate 
members. 

The  concert  was  given  with  a  view  to  introducing 
examples  of  the  songs  of  European  lands  which  should 
also  be  illustrative  of  the  rhythm  employed  in  the 
dance  of  each  several  country.  This  was  done  with 
most  interesting  results,  many  of  the  familiar  dance 
measures  being  used  with  suitable  text,  each  number 
or  group  being  prefaced  by  a  little  talk  by  Mr.  Dow 
in  which  he  most  gracefully  and  poetically  as  well  as 
graphically  set  for  the  underlying  in  each  dance  move- 
ment, why  employed,  from  what  parent  root  it  start- 
ed and  what  customes  were  contemporary.  The  talk 
combined  with  the  following  illustrative  songs  made  a 
most  interesting  program  and  one  that  was  thoroughly 
enjoyed  by  all  present  as  frequent  and  hearty  applause 
amply  attested. 

Among  the  most  appealing  numbers  given  were  "On 
the  Bridge  of  Avignon,"  a  Rondo  of  the  sixteenth  cen- 
tury, which  was  given  unaccompanied  and  was  beauti- 
fully done  by  the  fresh  young  voices  of  the  club  as 
nearly  all  the  singers  were  young  girls  and  women. 
"In  Fair  Seville,"  a  Bolero  by  Pierne,  was  another 
finely  rendered  choral  number.  The  entire  program 
was,  however  well  done,  which  is  more  remarkable  as 
Mr.  Dow  said  it  had  been  the  work  of  but  a  few  weeks, 
the  choral  changing  constantly  in  its  membership  after 
the  immemorial  manner  of  women's  choral  societies, 
which  made  each  new  concert  a  matter  of  hard  work 
for  somebody  and  it  is  safe  to  say  that  somebody  is 
without  doubt  the  leader  or  director  of  the  choral. 

Mr.  Dow  is  an  excellent  director  and  the  voices 
obeyed  his  baton  with  gratifying  results.  The  assist- 
ing musicians  on  the  program  was  a  trio  of  young  girls 
who  play  under  the  name  of  the  "The  Arion."  Two  groups 
of  instrumental  compositions  were  given  and  received 
with  appreciative  applause  the  closing  number,  Grieg's 
"Norwegian  Dance,"  being  encored  until  a  repetition 
was  given.  Lest  anyone's  patriotic  soul  be  offended 
by  the  sight  of  the  word  "German"  on  the  following 
program,  I  will  quote  Mr.  Dow  and  his  explanation 
that  though  the  theme  was  of  German  origin,  the  com- 
position was  written  by  a  Frenchman. 

That  the  Choral  has  the  splendid  support  of  Mrs. 
Robert  Hughes  at  the  piano,  was  no  small  factor  in  the 
ultimate  success  of  the  evening's  program,  which  fol- 
lows in  full:  Italy — The  Kermess  of  Master  Andrea 
(arr-Ries),  (Tarantelle-Neapolitan) ;  Spain — In  Fair  Se- 
ville (Bolero)  (Pierne),  Wild  Birds  Winging  (Haba- 
nera) (Bizet),  Incidental  Solo — Mrs.  H.  S.  Engel; 
String  Trio — Minuet  from  Octette  (Schubert),  Gavotte 
(Gossec  1726) — Misses  Holub,  Avery  and  Holloway; 
France — On  the  Bridge  of  Avignon  (Rondo)  (XVI  Cen- 
tury), Morn  Rise  (Gavotte)  (Czibulka),  The  Lake 
(Menuet  d'  Exaudet)  (  arr-Moffat),  List  to  the  Music 
(Menuet)  (Paderewski),  Incidental  Solos — Mrs.  R.  G. 
Green,  Mesdames  L.  H.  Herling,  Edith  Benson,  and  M. 
M.  Dewing;  Norway — Glide  on  Swiftly  (Sleighing 
Dance)  (Delibes);  Russia-Hungaray  —  Messages 
(Tschaikowsky),  The  Gypsies  (Hungarian  Czardas) 
(Brahms);  String  Trio — Extafe  (Granne)  Norwegian 
Dance)  Op.  35  (Grieg),  The  Arion;  Germany — Nymphs 
and  Fauns  (Waltz)  (Bemberg),  Cadenza — Miss  Olive 
Buford.  The  May  concert  of  the  Cecilia  will  be  a  pro- 
gram of  Folk  Songs,  in  costume. 

Officers  of  the  Cecilia — Miss  Elsie  Martens,  Presi- 
dent; Mrs.  W.  L.  Turney,  Vice-President;  Mrs.  E.  H. 
Carr,  Vice-President;  Miss  Fay  Snow,  Secretary;  Mrs. 
E.  L.  Camp,  Treasurer;  Miss  Eva  M.  Gunn,  Librarian; 
Mrs.  Edith  C.  Dow,  Accompanist;  Miss  Florence  White, 
Asso.  Membership  Secretary. 


JOHN   MASEFIELD  SPEAKS  TUESDAY  NIGHT. 


John  Masefield,  the  Iterary  "Man  of  the  Hour,"  will 
appear  for  the  first  time  in  San  Francisco  next  Tuesday 
night,  where.  In  the  Colonial  Ballroom  of  the  Hotel  St. 
Francis,  ,he  will  discuss  the  timely  subject,  "The 
War  and  the  Future."  When  you  hear  John  Masefield 
speak  on  this  topic,  you  find  in  the  speaker  the  same 
simplicity,  the  same  love  of  beauty  and  search  for  truth 
that  is  in  the  most  beautiful  of  his  poems.  Your  im- 
pression is  of  a  man  who  takes  long  views  of  life,  ac- 
cepting eagerly  its  unexpectedness  and  its  mystery.  His 
own  gift  is  a  part  of  the  scheme;  and  a  thoughtful,  glad 
gratitude  is  the  only  possible  return. 

Masefield  has  returned  to  America  to  interpret  the 
war  ideals  of  the  Allies,  as  pernaps  no  other  writer  of 
the  day  can  do,  for  this  most  outstanding  figure  in  Eng- 
lish poetry  has  had  months  of  actual  field  service  in 
France  and  at  the  Dardanelles,  where,  under  shell  fire, 
he  did  heroic  work.  He  has  found  time  to  write  two 
books  on  the  war,  "Gallipoli"  and  "The  Battle  of  the 
Somme."  Just  as  his  books  are  splendid  stories  of  brav- 
ery splendidly  told,  so  are  his  talks  vivid  word  pictures 
of  the  dreams  of  a  poetic  realist. 


After  two  months'  confinement  to  his  home,  owing  to 
an  automobile  accident,  Percy  A.  Dow  is  again  occupy- 
ing his  San  Francisco  studio  at  376  Sutter  street.  A 
report  of  the  recent  concert  of  the  Cecilia  Club  under 
the  direction  of  Mr.  Dow  will  be  found  in  another  part 
of  this  paper,  reviewed  by  Mrs.  Abbie  Gerrish-Jones. 


I'ACIFIC  COAST  MUSICAL  RKVIRW 


SAN    FRANCISCO    MUSICAL    CLUB    CONCERT. 


By  Abbie   Gerrish-Jones 

The  regular  fortnightly  nuisicale  of  the  San  Francisco 
Musical  Club  was  held  on  Thursday  morning,  March 
7th,  in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel. 

The  program  opened  with  the  National  Anthem, 
played  by  the  president.  Miss  Maud  Wellendorf,  and 
sung  by  the  audience,  composed  of  members  and  their 
guests,  and  was  immediately  followed  by  the  regular 
program,  the  first  number  of  which  was  a  piano  group 
by  Miss  Marion  de  Guerre,  consisting  of  compositions 
of  Carpenter,  Rachmaninoff  and  Debussy.  Miss  de 
Guerre's  playing  was  delightfully  clean-cut  and  ex- 
pressive, and  the  group  found  a  pleased  response  in 
the  encore  that  followed  her  playing. 

Mrs.  'Aoe  Blodgett  Mott  sang  in  a  light  soprano  of 
much  sweetness  three  songs  from  Dr.  Arne,  Stewart 
McPherson  and  A.  Goring  Thomas.  Mrs.  Mott  was  ac- 
companied by  Mrs.  A.  A.  Jayne. 

A  piano  solo  by  Miss  Wellendorf  was  the  Modern 
Suite  of  a  local  composer,  whose  name  is  well  known 
to  San  Franciscans,  Josephine  Crew  Aylwin.  The  Suite 
was  in  four  movements:  Preamble-Menuet,  Scherzo, 
Sarabande  and  Gavotte.  The  work  is  written  in  the 
most  ultramodern  style  and  quite  dittioult,  Miss  Wel- 
lendorf giving  it  a  splendid  treatment  technically  and 
bringing  out  the  utmost  of  expressive  interpretation. 
The  work  was  in  good  hands  and  the  composer  must 
have  felt  gratified  with  the  result.  In  encore.  Miss 
Wellendorf  called  upon  the  comijoser  to  stand  in  the 
audience  and  accept  her  share  of  the  applause  that 
followed  the  last  movement. 

Mrs.  Mary  Anderson  Johnson,  a  well-known  artist- 
pupil  of  Mrs.  Marriner  Campbell,  closed  the  program 
with  two  delightfully  rendered  numbers  of  Mozart  and 
one  of  Gluck.  Mrs.  Anderson-Johnson  has  an  unusual 
voice  of  lyric  quality  which  she  knows  how  to  use, 
her  pianissimo  being  the  result  of  splendid  training 
and  thoroughly  artistic,  while  on  occasion  she  dis- 
plays a  surprising  degree  of  power^  during  which 
the  sweetness  of  the  voice  is  never  in  the  least  im- 
paired. The  Violet,  by  Mozart,  was  a  delightful  bit 
of  artistry.  Mrs.  Paul  Jarboe  was  the  accompanist  for 
this  group. 

At  the  close  of  the  program  Miss  Wellendorf  intro- 
duced Mrs.  Edward  MacDowell,  who  gave  a  short  talk 
on  the  work  at  Peterborogh,  the  memorial  to  lier  illus- 
trious composer-husband,  and  she  made  a  plea  for  the 
necessary  help  in  building  up  the  community  to  the 
point  of  being  self-sustaining.  The  immediate  need, 
Mrs.  MacDowell  said,  was  for  funds  to  take  care  of  the 
part  of  the  buildings  set  apart  temporarily  (that  is, 
during  the  war)  for  the  use  of  convarlescent  soldiers 
invalided  home,  where  they  could  have  needful  rest 
for  entire  recovery.  Mrs.  MacDowell  stated  that  she 
has  met  with  a  most  sympathetic  and  encouraging  re- 
sponse in  her  work,  but  that  very  much  is  as  yet  need- 
ed in  the  way  of  funds  to  mftke  the  scheme  an  entire 
success. 

The  entire  program  of  Thursday  morning  follows: 
Carpenter— Polonaise  Americaine,  Rachmaninoff — Melo- 
die,  Debussy— Danse,  Miss  Marion  de  Guerre;  Dr.  Arne 
—When  the  Bee  Sucks,  (Ariel's  Song  from  The  Temp- 
est), Stewart  Macpherson— The  Young  Rose,  A  Goring 
Thomas— Voices  of  Spring.  Mrs.  Zoe  Blodgett  Mott, 
Mrs.  A.  A.  Jayne  at  the  piano;  Josephine  Crew  Aylwin— 
Modern  Suite— Preamble-Menuet,  Scherzo,  Sarabande 
Gavotte,  Miss  Maude  Wellendorff;  Mozart— The  Violet! 
BattI,  batti,  (Cavatina  from  Don  Giovanni),  Gluck— 
Aria,  Che  faro  senza  Euridice,  Mrs.  Mary  Anderson 
Mrs.  Paul  Jarboe  at  the  piano;  Miss  Olive  Hyde,  Chair- 
man of  Program  Committee. 


PACIFIC    MUSICAL    SOCIETY'S    MUSICALS. 

By   Abbie   Gerrish-Jones 

The  Pacific  Musical  Society  held  the  regular  fort- 
nightly musicale  at  the  Palace  Hotel  on  Wednesday 
afternoon,  March  13th,  presenting  a  program  of  un- 
usual merit  and  interest  musically. 

The  splendid  Concerto  in  E  minor  of  Chopin  (the 
Op.  II)  was  given  a  brilliant  performance,  Mrs.  Eveleth 
Brooks  van  Geuns  playing  the  first  piano  and  Ada 
Clement  supporting  her  in  the  orchestral  part  for 
second  piano.  This  work  is  seldom  given  as  a  whole 
interestmg  and  beautiful  as  it  is,  on  account  of  its 
length  and  the  exceeding  difficulty  of  the  composition 
which  calls  for  an  unusual  amount  of  endurance  and 
an  almost  flawless  technic  in  order  to  hold  out  to  the 
end  without  making  some  lapse.  Mrs.  van  Geuns  not 
only  played  it  through  without  a  break  and  without 
apparent  fatigue,  but  did  so  without  notes,  having 
commited  the  entire  work  of  three  tremendous  move- 
ments to  memory.  Miss  Clement  is  too  well  known 
as  a  pianist  to  make  comment  on  her  work  needful 
Through  several  seasons  her  splendid  masterv  of  the 
piano  has  made  her  an  authority,  and  her  appearance 
on  any  program  is  greeted  with  delight  as  well  as  sat- 
isfaction. 

Mrs.  William  Camm,  with  Miss  Roxana  Weilie  at  the 
piano,  gave  a  group  of  songs  for  high  soprano  in  a 
voice  of  much  flexibility  which  had  been  well  trained 
In  coloratura  work.  She  was  well  received  and  given 
a  hearty  encore.  The  lovely  Arensky  Quartet,  writ- 
ten to  the  memory  of  Tschaikowsky  (Op.  .S,'')),  was 
given  a  most  artistic  rendition  by  a  new  quartet  which, 
though  it  has  never  appeared  before,  should  hold  to- 
gether  and  continue  the  fine  work  so  auspiciously  be- 
gun. The  opening  movement  of  the  work  in  moder- 
ate tempo,  was  in  the  form  of  a  Gregorian  chant,  very 
ancient  in  its  tonalities  and  reminiscent  of  a  choir  of 
monks,  which  was  played  with  muted  strings  and  gave 
the  impression  of  a  dirge.  It  was  wonderfully  beauti- 
ful, and  throughout  the  entire  composition  of  four 
movements  this  lovely  theme  was  the  underlying  mo- 


tif, though  the  form  changed  materially.  The  perform- 
ers,, Rudolf  Seiger,  August  \Viebalk,  Eric  Weiler,  and 
Herbert  Riley,  received  an  enthusiastic  tribute  of  ap- 
preciation at  the  close  of  their  number. 

The  President.  Mrs.  Ritter,  was,  as  always,  the  gra- 
cious hostess  to  the  membeis  and  guests,  and  made 
them  welcome  in  a  few  well  chosen  words,  after  which, 
with  .Mrs.  John  McGaw  at  tlie  piano,  the  Star  Span- 
gled Banner  was  sung  by  the  entire  audience.  Mrs. 
Ritter  stated  that  the  little  operetta  given  at  the  last 
evening  musicale  and  which  was  such  a  huge  success, 
had  been  recently  given  again  for  the  soldiers,  who  so 
greatly  appreciated  the  littte  journey  into  the  "Land  of 
I'ie,"  that  it  had  been  decided  to  take  it  to  Camp  Fre- 
mont and  give  the  tuneful  little  operetta  again  for  the 
pleasure  of  the  soldiers  there. 

It  will  be  remembered  that  this  work  was  from  the 
pen  of  Oscar  Weil  and  was  presented  by  members  of 
the  Pacific  Musical  Society  under  the  baton. of  Albert 
Elkus,  and  stage  direction  ol  George  Lask,  some  two 
weeks  ago.  The  program  of  tlie  last  meeting  follows: 
(Concerto  in  E  minor.  Op.  11  (Chopin),  Evelyth  Brooks 
van  Geuns,  orchestral  part  for  second  piano,  Ada  Clem- 
ent; Spring  (Mrs  H.  H.  A.  Beach),  si  j'avais  vos  ailes 
(.Messager),  Lullaby  (Hans  Hermann),  Theme  and  Vari-' 
atioiis  (on  the  "Barber  of  Seville")  (Rode),  Mrs.  Chas. 
William  Camm,  Roxana  Weihe  at  the  piano;  Quartet, 
Op.  ;55  (to  the  memory  of  Tschaikowsky)  (Arensky), 
Rudolf  Seiger  —  violin,  August  Wiebalk — .violin,  Eric 
Weiler — viola,   Herbert  Riley     'cello. 


MUSICAL   BREVITIES   FOR   OAKLAND. 

By  Elizabeth  A.  Taylor 

A  grand  concert  and  vaudeville  program,  in  aid  of 
the  British-California  Dependents'  P^und  was  given  in 
the  Auditorium  Theatre  on  Thursday  evening,  Febru- 
ary 28th,  under  distinguished  patronage.  The  U.  S. 
.\aval  Training  Station  Band  and  many  individual  art- 
ists took  part  in  a  lengthy  program. 

*  *     • 

Edwin  H.  Lemare,  the  San  F'rancisco  Municipal  or- 
ganist, gave  a  fine  recital  on  the  new  organ  of  Pied- 
mont Church,  assisted  by  the  Rotary  Club  Quartet,  on 
February  26th. 

*  *     * 

The  program  of  music  given  last  Sunday  afternoon 
at  the  Municipal  Art  Gallery,  under  the  direction  of 
Mrs.  Maude  Graham,  was  one  of  unusual  interest.  Miss 
Barbara  Miller,  soi)rano,  sanK  two  groups  of  songs  ac- 
companied by  Miss  Mildred  Randolph.  Miss  Marion 
Nicholson,  violinist,  played  several  selections  on  the 
violin,  with  Miss  Doris  Osborne  at  the  piano.  As  usual, 
the  room  was  overcrowded.  If  one  of  the  screens  were 
removed,  more  chairs  could  bo  placed,  for  these  'Art 
Association  concerts  are  meeting  a  real  need  in  that 
they  are  bringing  before  the  public  many  young  pro- 
fessional artists  who  otherwise  miglit  not  always  find 
an  adequate  hearing. 

*  *     * 

The  Y.  W.  C.  A.  Women's  Orchestra,  under  the  di- 
rection of  George  T.  Matthews,  gave  the  program  for 
the  Sunday  Vesper  service  on  March  3d.  the  orchestral 
and  solo  numbers  being  much  appreciated  by  a  fairly 
large  audience.  The  program  follows:  March  Ro- 
maine  (Ch.  Gounod);  Salut  d'Amour  (Ed.  Elgar) ;  Song, 
Where  My  Caravan  Rested.  Miss  Consuelo  de  Laveaga; 
Andante  Religioso  (Thome);  "Laces  and  Graces,"  Sal- 
zar  and  Bratton;  Trombone  Solo,  The  Long,  Long 
Trail,  Mrs.  A.  E.  Brown;  March,  King  of  the  Turf  (To- 
bini).  The  orchestra  is  rehearsing  for  a  concert  to  be 
given  on  March  22d,  and  a  few  string  players  of  ability 
will  be  welcomed.  Rehearsals  take  place  on  Saturday 
afternoons  at  2:30,  in  the  auditorium  of  the  Y.  W.  C.  A., 
Oakland. 

*  *     * 

The  Lakeside  Ladies'  Brass  Band,  manager,  Miss 
Lilian  Critcliley,  will  give  a  concert  at  the  Presidio  on 
Friday  evening,  March  15th.  A  notable  program  is 
being  prepared  for  the  occasion,  and  two  soloists  have 
promised  their  services. 

*  *     * 

On  February  7th,  in  the  parlors  of  the  Welsh  Presby- 
terian Church,  the  Cymbric  Musical  and  Literary  So- 
ciety was  inaugurated  by  the  new  pastor,  the  Rev.  R. 
O.  Williams.  The  charter  members  already  number 
forty-four,  and  it  is  hoped  this  number  will  soon  be 
doubled.  The  object  of  tlie  society  is  to  encourage 
musical  activity  and  promote  fellowship  amongst  the 
Welsh  people  and  their  descendants. 

*  *     » 

An  evening  of  ensemble  music  was  enjoyed  at  Miss 
Cora  W.  Jenkins'  School  of  Music  on  Friday  evening, 
March  1st.  The  Savannah  String  Quartet  gave  the  fol- 
lowing numbers:  Quartet  for  strings,  No.  3,  in  G 
major  (Beethoven);  Sonata  in  A  major,  for  violin  and 
piano  (Hiindel);  Romanza  (Sinding);  Mazurka-Charac- 
teristique  (Savannah),  Samuel  Savannah;  String  Quar- 
tet (Grieg).  The  Mazurka  is  a  new  composition  by  Mr. 
Savannah  and  created  a  very  favorable  impression  on 
this,   the   first   hearing.     The   members  of  the   Quartet 
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are:  Samuel  Savannah,  first  violin;  Mrs.  Savannah, 
second  violin;  Eric  Weiler,  viola;  Albert  Rosenthal, 
'cello,  assisted  by  Miss  Cora  W.  Jenkins,  pianist. 

•     •     • 

About  a  hundred  and  seventy  members  and  friends 
of  the  California  Writers'  Club  had  seats  reserved  at 
the  Kinema  Theatre  on  March  5th,  to  witness  the  sen- 
sational filmed  version  of  Herman  Whitaker's  novel, 
"The  Planter.)'  This  party  was  in  place  of  the  regular 
monthly  dinner,  as  it  was  desired  to  do  honor  to  the 
distinguished  associate  of  the  club  during  his  absence 
in  the  war  zone. 


-%v- 


HENRI    LA   BONTE    LEAVES   FOR    NEW   YORK. 


Henri  La  Bonte,  the  excellent  American  baritone, 
who  created  such  a  splendid  imression  during  his  San 
Francisco  appearances,  left  San  Francisco  on  Friday 
morning,  .March  1st,  for  New  York,  after  appearing  in 
four  concerts  in  San  Francisco,  and  several  others  in 
cities  of  Nortliern  California.  He  will  appear  with 
the  New  York  Philharmonic  Orc'hestra  on  March  16th, 
and  is  also  booked  for  tiie  Newark  Music  Festival,  and 
for  the  Bach  Festival  in  Bethlehem,  as  soloist  with  the 
famous  Bach  Choir,  under  the  able  direction  of  Dr. 
J.  Fred  Wolle.  He  will  also  give  concerts  in  Pitts- 
burgh, Pa.,  Rochester,  N.  Y.,  Brie,  Pa.,  Milwaukee, 
Wis.,  and  Morgantown,  Pa.  He  will  return  to  the  Pa- 
cific Coats  next  season  for  a  more  extended  concert 
tour,  which  will  be  booked  from  his  New  York  man- 
ager's office.  Mr.  La  Bonte's  manager  is  George  E. 
Brown,  1439  Aeolian  Hall,  who  is  also  the  manager  of 
Albert  Spalding,  the  famous  violinist. 
v% 


Selby  C.  Oppenheimer,  the  successful  San  Francisco 
impresario,  made  a  flying  trip  to  Los  Angeles  a  week 
or  so  ago,  conferring  with  L.  E.  Behymer  about  next 
season's  plans.  He  reports  Mr.  Beliymer  as  rapidly 
improving  after  his  accident,  and  announcements  will 
soon  be  made  about  the  musical  activities  of  next  sea- 
son. Mr.  Oppenheimer  was  delighted  with  the  appear- 
ance of  the  Behymer  offices,  and  also  with  the  wonder- 
ful growth  of  Los  Angeles. 


A   BAND  OF   1,000   HARMONICAS. 


When  tlie  war  ends  there  will  be  a  bigger  demand 
than  ever  for  "mouth  harps,"  or  harmonicas,  says 
Presto,  of  Chicago.  An  American  maunfacturer  is 
needed.  A  band  composed  of  1,000  harmonica  players 
in  being  organized  among  the  men  of  the  Seventy- 
ninth  Division  at  Camp  Meade,  Md.,  by  Kenneth  Clark, 
camp  song  leader.  So  many  soldiers  show  ability  on 
this  instrument  that  the  War  Department  commission 
on  training  camp  activities  is  considering  the  organiz- 
ing of  a  mouth  organ  band  in  each  division. 


Miss  Lena  Frazee,  the  mezzo^contralto  of  Sacra- 
mento, lias  been  engaged  as  soloist  for  the  coming  year 
for  the  First  Church  of  Christ,  Scientist,  of  San  Fran- 
cisco. Miss  Frazee  filled  the  same  position  for  some 
years  in  the  First  Cliurch  in  Sacramento,  and  will  be 
a  decided  acquisition  to  our  musical  circles,  as  her 
solo  work  along  the  Coast  has  earned  for  her  an  en- 
viable reputation  for  her  beautiful  voice  and  splendid 
interpretation. 
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PACIFIC  COAST  MUSICAL  REVIEW 


SOLOELLE    CREATES    SENSATION    IN    STOCKTON. 


Ada   Louise  Armstrong   Uses   Remarkable   Instrument  at 

Concert  at  the  Philomathean  Club   House 

In  Stockton. 


The  following  reprint  from  the  Stockton  Daily  Inde- 
pendent which,  in  a  two-column  review,  speaks  of  a 
recital  given  by  Ada  Louise  Armstrong  at  the  Philoma- 
thean Clubhouse  on  Tuesday  evening,  March  6th,  speaks 
for  itself: 

The  Soloelle,  the  triumphant  achievement  of  mechani- 
cal skill  and  musical  soul,  was  introduced  to  the  people 
of  Stockton  at  a  recital  at  tlie  Philomathean  clubhouse 
last  evening.  As  accompaniment  to  Ada  Louise  Arm- 
strong, world-famed  contralto,  the  new  instrument  won 
the  admiring  appreciation  of  the  critical  and  cultured. 
Played  by  Harold  Pracht,  the  instrument  gave  forth  the 
sweetest  and  best  that  was  in  it,  evidencing  that  color 
in  tone  which  has  until  the  triumph  of  the  Soloelle  de- 
fied the  makers  of  mechanical  pianos. 

The  Soloelle  is  an  evoluted  player  piano,  deprived  of 
mechanical  handicaps  and  converted  into  a  soulful  re- 
sponse to  every  emotion  of  the  player.  Not  alone  is  tho 
hammer  control  perfect  as  to  delivery,  but  it  is  under 
control  as  to  the  length  of  the  impact,  and  every  part 
of  the  mechanism  responds  as  quickly  to  tlie  expres- 
sion of  the  players  as  does  the  grand  piano  under  the 
hand  of  a  master. 

Perhaps  too  much  is  said  of  the  instrument  before 
Introducing  Ada  Louise  Armstrong,  whose  charming 
personality  on  appearance  was  prelude  to  as  sweet 
vocal  melody  as  was  ever  heard  in  Stockton.     She  was 
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introduced  on  the  program  in  the  aria  from  Samson  and 
Delilah.  With  the  full  grace  of  confidence  and  with  a 
voice  that  is  as  rich  as  native  endowment  and  culture 
can  make  it,  she  sang  the  aria. 

In  each  number,  inclusive  of  Calm  as  Night,  Miss 
Armstrong  rose  to  flights  of  operatic  finish  that  en- 
tranced her  hearers.  Her  wonderful  voice  of  unmeas- 
ured melody  and  her  poise  of  manner  made  each  num- 
ber one  not  soon  to  be  forgotten. 

The  complete  harmony  between  the  Soloelle  and  her 
expression  was  quickly  noted.  It  seemed  as  if  the 
singer  and  instrument  were  one  in  the  cadences  and 
rtights  of  the  expressive  music.  Mr.  Pracht  proved  that 
tone  coloring  has  been  achieved  on  tlie  Soloelle,  that 
expression  and  interpretation  are  as  possible  on  the 
new  instrument  as  on  the  highest  type  of  the  ordinary 
Diano. 


-*v- 


MUNICIPAL   ORGAN    RECITAL. 


Edwin  H.  Lemare  will  give  his  fifty-ninth  recital  on 
he  great  organ  in  the  Exposition  Auditorium  this  Sun- 
lay  afternoon  at  three  o'clock,  and  for  the  occasion  a 
Jarticularly  interesting  program  has  been  prepared.  In 
irder  to  lend  variety  to  the  afternoon's  music,  the  well- 
mown  and  popular  tenor  of  the  Bohemian  and  other 
:lubs,  Charles  F.  Bulotti,  will  sing,  his  selections  in- 
:luding  favorite  numbers  from  his  large  repertoire.  Mr. 
..emare's  program  will  open  with  the  Minuet  and  Trio 
ly  Wolstenholme,  the  blind  composer,  followed  by 
'Musette,"  a  light  composition  redolent  of  the  fields  and 
neadows,  by  Bossi.  A  work  of  the  greatest  musical  im- 
portance will  be  the  Pastoral  Sonata,  by  Rheinberger, 
ilayed  for  the  first  time  in  San  Francisco.  It  is  in  tliree 
aovements,  the  Pastorale,  Intermezzo  and  Fugue.  Wag- 
ler  will  be  represented  by  the  "Evening  Star"  song  from 


Tannhiiuser  and  the  aremendous  "Hide  of  the  Valky- 
ries," from  "Die  Walkiire."  The  last  named  composition 
will  bring  out  the  full  resources  of  the  big  organ  and 
will  make  great  demands  upon  the  technique  of  the 
organist.  Mr.  Lemare's  own  "Caprice  Oriental,"  the 
middle  section  of  which  suggests  a  constantly  inter- 
rupted chorale  played  on  the  echo  organ,  two  hundred 
feet  away,  and  the  usual  improvisation  will  complete 
the  afternoon.  On  account  of  the  concert  of  the  Munic- 
ipal Orchestra  next  Thursday  evening  there  will  be  no 
midweek  organ  recital  this  coming  week,  but  on  Easter 
Sunday,  the  anniversary  of  the  dedication  of  the  organ, 
several  special  features  will  be  introduced. 


ORPHEUM. 

Tlie  Orpheum  announces  another  great  vaudeville 
show  for  next  week.  Bert  Kalmar  and  Jessie  Brown, 
who  for  several  years  have  been  a  headline  attraction 
throughout  the  United  States,  will  present  "Nursery- 
land,"  a  beautiful  scenic  production,  which  introduces 
several  well-known  characters  from  the  Motlier  Goose 
story  book.  Among  them  are  quaint  old  Mother  Hub- 
bard and  her  funny  dog,  Simple  Simon,  Mary,  Mary  Quite 
Contrary,  Little  Bo  Peep,  Little  Boy  Blue  and  Jack  and 
Jill.  The  singing  and  dancing  of  Mr.  Kalmar  and  Miss 
Brown  is  one  of  the  many  delightful  features  of  one  of 
the  most  delightful  acts  ever  presented  in  vaudeville. 

Fradkiii,  the  renowned  violinist,  with  the  assistance 
of  Jean  Tell,  soprano,  will  be  heard  in  a  fascinating 
musical  program.  Although  Fradkin's  musical  train- 
ing began  in  this  country  it  was  completed  in  Europe, 
and  at  the  age  of  seventeen  lie  graduated  at  the  Paris 
Conservatory  of  Music,  being  awarded  the  first  prize. 
He  is  the  owner  of  a  $20,000  Stradivarius,  which  came 
to  him  as  a  token  of  appreciation.  For  the  last  three 
years  Fiadkin  has  been  the  violin  soloist  with  the  Im- 
perial Russian  Ballet,  and  it  was  he  who  played  the  solo 
"Scheherezade."  which  helped  to  make  that  ballet  so 
successful.  This  is  his  first  appearance  in  vaudeville 
and  he  is  fortunate  in  having  with  him  Miss  Jean  Tell, 
a  sopran  )  of  high  attainment  and  the  possessor  of  a 
beautiful  and  well-cultivated  voice. 

The  Corner  Store,  a  hilarious  rural  comedy  produced 
under  the  direction  of  Ardath  and  Allman  by  a  specially 
selected  company,  will  be  found  highly  diverting. 
Marion  Harris,  a  pretty,  sparkling  and  vivacious  girl 
who  wears  beautiful  clothes  and  who  recently  was  one 
of  the  brightest  stars  that  twinkled  above  Broadway, 
will  sing  songs  in  the  catchiest  kind  of  a  way  and  out- 
rag  the  immortal  "Topsy." 

.1.  C.  Nugent  will  appear  for  the  first  time  in  this  city 
in  his  latest  comedietta,  "The  Meal  Hound,"  which  is  a 
complete  novelty.  The  Meal  Hound  is  the  genial  girl 
whose  rarticular  form  of  graft  is  a  dinner.  She  moves 
in  mysterious  ways  her  wonders  to  perform,  but  in- 
variably her  ob.iect  is  the  same  and  almost  invariably 
she  succeeds.  The  remaining  acts  on  this  varied  and  at- 
tractive bill  will  be  Nellie  V.  Nichols  the  gifted  and  ver- 
satile singing  comedienne,  in  new  characterizations; 
Nick  Basil  and  Dick  Allen  in  "Recruiting,"  and  the  suc- 
cessful musical  comedy,  "Vanity  Fair  of  1918." 


CORT    THEATRE. 


With  the  performance  of  Sunday  evening,  March  24, 
at  the  Cort  Theatre,  Max  Fignian  begins  the  second  and 
final  week  of  his  successful  return  engagement  in  James 
Montgomery's  merry  farce  comedy,  "Nothing  But  the 
Truth." 

The  farce  is  built  upon  the  simple  yet  unique  idea  of 
its  hero  speaking  the  absolute  truth  for  24  hours.  He 
wagers  $10,000  that  he  can  do  it  and  starts  upon  his 
task  with  complete  asurance  of  his  ability  to  win.  He 
does  win  when  the  24  hours  are  up,  but  his  way  is 
strewn  with  all  manner  of  difficulties  which  he  could  not 
foresee.  In  telling  the  truth  to  everyone  he  almost  dis- 
rupts his  business,  loses  his  friends  and  becomes  es- 
tranged from  his  fiancee.  But  everything  turns  out  all 
right  in  the  end,  as  it  should  with  well-regulated  farces. 

Figman's  excellent  company  is  the  same  as  seen  here 
before,  headed  by  the  delightful  Lolita  Robertson,  and 
including  Clem  Bevins,  Mac,  M.  Barnes,  William  Freind, 
Frederick  Trobridge,  James  Bryson,  Adelaide  Hastings, 
Margaret  Allen,  Emilie  Murray  and  Nellie  Bryson. 


ROBERT  MANTELL  COMING  TO  CORT. 


Robert  Mantell,  foremost  player  on  the  English-speak- 
ing stage  of  the  great  roles  of  Shakespeare  and  the 
classic  dramatists,  will  play  a  two  weeks'  engagement 
at  the  Cort  Theatre,  beginning  Sunday  night,  March  31.. 

Always  a  great  favorite  in  can  Francisco,  particular 
interest  attaches  to  the  forthcoming  engagement,  for 
Mantell  has  not  appeared  in  this  city  for  four  years. 
The  distinguished  star's  company  is  headed  by  the  young 
and  beautiful  Genevieve  Hamper,  and  embraces  such 
well-known  players  as  Fritz  Leiber,  Genevieve  ReynoUs, 
Guy  Lindsley,  Frank  Peter,  John  Burke,  Edward  Lewers 
and  John  Wray. 

Mail  orders  are  now  being  received  at  the  Cort.  Fol- 
lowing is  the  repertoire  for  the  first  week:  Sunday, 
March  31,  "Richelieu";  Monday,  "Mercliant  of  Venice"; 
Tuesday,  "Hamlet";  Wednesday  matinee,  "The  Mer- 
chant of  Venice";  Wednesday  night,  "Richelieu"; 
Thursday,  "King  Lear";  Friday,  "Macbeth";  Saturday 
matinee,  "Hamlet";   Saturday  night,  "Richard  111." 


FRANCIS  STUART  TO   VISIT  CITY. 


Francis  Stuart,  the  distinguished  vocal  pedagogue, 
who  made  such  an  excellent  reputation  for  himself 
while  residing  in  San  Francisco  several  years  ago,  and 
who  now  enjoys  the  distinction  of  being  one  of  New 
York's  leading  vocal  instructors,  is  due  in  San  Fran- 
cisco about  April  6th.  Mr.  Stuart  has  a  spacious  studio 
in  Carnegie  Hall,  and  some  of  his  pupils  will  come  here 
to  continue  their  lessons.     Mr.  Stuart  will  remain  here 


during  the  summer  and  will  make  his  headquarters  at 
the  Fairmont  Hotel.  His  trip  is  one  of  pleasure  rather 
than  of  business.  In  a  letter  to  the  editor  of  this  paper 
Mr.  Stewart  says: 

"The  little  work  which  I  shall  do  will  be,  I  trust, 
constructive,  and  not  in  any  way  antagonistic  to  resi- 
dential teachers — at  least  not  to  those  who  may  be 
taken  seriously.  If  anyone  ever  quotes  me  as  criti- 
cizing home  teachers  or  resident  singers,  you  may  know 
that  it  is  a  case  of  misquotation.  I  will  endeavor  to 
avoid  anything  of  that  sort  by  eliminating,  among  other 
things,  all  'voice  trials,'  except  in  the  case  of  applicants 
for  lessons." 

During  his  residence  here  Mr.  Stuart  conquered  for 
himself  a  host  of  friends  who  learned  to  admire  him 
not  only  because  of  his  thorough  knowledge  and  au- 
thority on  the  vocal  art,  but  also  because  of  his  sincer- 
ity and  personal  qualities. 


ALICE   GENTLE'S    METROPOLITAN    DEBUT. 

Alice  Gentle,  the  unquestionably  sperior  prima  donna 
mezzo  soprano,  will  make  her  debut  at  the  Metropolitan 
Opera  House,  New  York,  in  Cadman's  opera  "Shanewis" 
this  (Saturday)  evening.  iSince  Miss  Gentle  is  one  of 
those  artists  in  whom  San  Francisco  is  specially  inter- 
ested, her  debut  will  be  watched  with  particular  care 
here.  If  Miss  Gentle  will  sing  today  with  the  same 
flexibility  and  purity  of  voice  and  the  same  histrionic 
ability  that  we  learned  to  admire  here  her  fortune  in  the 
world  of  music  will  surely  be  made. 


[Oliver  Ditson  Company 
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From  The  Christian  Science  Monitor,  ot  Boston,  I 
clip  the  following  clever  editorial  paragraph:  "In  Lieu- 
tenant John  Philip  Sousa's  new  American  march.  The 
Volunteers,  it  is  said,  sirens,  anvils,  and  air  riveters 
are  used  to  give  effective  realism  to  the  music  .  This 
inevitably  recalls  Gilmore's  famous  Peace  Jubilee  on 
Boston's  Back  Bay.  when  one  of  the  leading  numbers 
had  a  cannonade  chorus.  It  sometimes  seems  strange 
tliat  composers  who  are  looking  for  noise  effects  do  not 
call  into  service  an  assorted  lot  of  whistlers  heard  on 
trains  and  trolley  cars."  Yes,  and  in  addition,  I  wish 
to  add  that  it  might  not  be  a  bad  idea  to  include  talk- 
ers, whisperers  and  handkerchiefless  coughers  at  con- 
certs. 

•  •     • 

A  coast-wide  exposition  and  land  show,  to  be  held 
at  the  Civic  Auditorium,  Oakland,  August  15th  to  Oc- 
tober 15th,  will  eclipse  anything  ever  attempted  in  the 
West,  outside  of  the  Panama-Pacific  Exposition,  says  the 
Monthly  Bulletin  of  the  California  Development  Board 
for  February,  1918.  A  stadium  where  round-ups  will  be 
held,  an  arena  for  sports,  pageants  on  the  lake  of  his- 
toric character,  and  a  zone  of  amusements  will  com- 
prise some  of  the  attractions  of  the  big  show. 

•  *     • 

The  great  land  exposition  referred  to  in  the  above 
paragraph  should  be  a  fertile  field  for  band  and  or- 
chestral concerts  in  the  splendid  Oakland  Civic  Audi- 
torium that  is  to  form  the  keystone  in  the  arch  of  the 
big  enterprise  to  be  carried  on  this  summer  and  fall 
along  the  south  shore  of  Lake  Merritt  in  San  Fran- 
cisco's big  ncighlwring  city  across  the  bay.  The  expo- 
sition is  to  occupy  250,000  square  feet  of  ground  area. 

•  •     • 

It  does  not  seem  such  a  great  while  since  John 
Wharry  Lewis  and  I  as  youths  played  in  amateur  or- 
chestras, first  at  the  First  Methodist  Church,  and  later 
at  the  old  Reliance  Athletic  Club  of  Oakland.  And,  by  the 
way,  in  the  former  orchestra  we  sometimes  had  the  as- 
sistance of  Walter  Oesterreicher,  who,  like  John  Wharry 
Lewis,  soon  after  those  pleasant  amateur  days,  took 
his  rightful  place  in  the  professional  musical  world. 
Mr.  Oesterreicher  is  now  one  of  the  flutists  and  the 
orchestral  manager  of  the  San  Francisco  Symphony  Or- 
chestra, has  been  a  member  of  Sousa's  Band,  with 
which  he  went  to  Europe,  has  toured  all  over  the 
United  States  with  Tetrazzini  as  her  flute  obligato  as- 
sistant, was  with  the  Philadelphia  Orchestra  when  Fritz 
Scheel  conducted  it,  and  has  led  an  active  flutist's 
career  in  San  Francisco. 

•  *     * 

Mr.  Lewis,  too,  has  encountered  some  wide  experi- 
ences in  the  world  of  melody  since  those  happy  ama- 
teur orchestral  days  in  the  Oakland  of  two  decades 
ago.  He  and  his  charming  wife,  a  gifted  singer  and 
actress,  have  won  success  in  vaudeville.  Mr.  Lewis  has 
fiddled  and  conducted  his  way  into  a  prominent  posi- 
tion, and  is  now  bringing  daily  pleasure  to  the  patrons 
of  the  American  Theatre  in  Oakland,  which  happens, 
by  the  way,  to  occupy  the  former  Reliance  Atliletic 
Club  building  at  the  junction  of  San  Pablo  avenue. 
Clay  and  Seventeentli  streets.  I  knew  away  back  in 
the  old  days  that  John  Lewis  was  an  unusually  gifted 
young  fellow,  his  violin  tone  being  one  of  rare  beauty 
enhanced  by  good  judgment  and  finely  controlled  emo- 
tion. He  forged  ahead  as  naturally  as  heat  rises.  And 
all  of  those  early  budding  qualities  have  ripened  into 
matured"  artistry  of  a  high  order. 
«     *     » 

One  evening  last  week  I  had  the  pleasure  of  witness- 
ing the  fine  work  that  John  Wharry  Lewis  is  accomplish- 
ing with  his  orchestra  at  the  American  Theatre,  which 
does  a  capacity  business  daily,  the  music  provided  by 
the  Lewis  organization,  I  believe,  being  responsible 
for  no  small  part  of  the  success  of  this  cinematograph 
house,  which,  by  the  way,  utilizes,  as  above  stated, 
the  old  Oakland  Reliance  Athletic  Club  building  (now 
remodeled  into  a  palatial  theatre),  where  John  Lewis 
and  I  had  some  happy  amateur  experiences  quite  a 
few  years  back  in  the  orchestra  of  that  subsequently 
defunct  club.  Mr.  Lewis  gives  the  American  Theatre 
patrons  a  class  of  orchestral  music  that  ranks  with  the 
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best  of  the  kind  recently  heard  in  New  York,  he  hav- 
ing the  knack  of  bringing  the  i)ictures  and  the  delight- 
ful music  into  exact  synchronous  relationship.  On  this 
particular  evening,  the  special  tonal  feature  lay  in  an 
arrangement  from  Madame  Butterfly,  the  solo  violin 
part  first  being  played  by  Mr.  Lewis,  upon  whom  the 
spotlight  was  thrown,  later  his  vocally  gifted  and  at- 
tractive wife  coming  on  slowly  while  singing  very  ar- 
tistically and  in  excellent  mezzo-soprano  voice.  Butter- 
fly's Entrance  Song,  followed,  without  a  pause,  by  One 
Fine  Day  from  the  same  opera,  splendidly  accompanied 
by  the  orchestra  under  the  baton  of  her  husband.  This 
gives  one  an  idea  of  the  calibre  of  music  that  is  stormily 
applauded  by  the  American  Theatre  patrons  over  in 
Oakland.  The  show  positively  could  not  proceed,  in 
spite  of  several  attempts  to  go  ahead  with  the  screen 
business,  until  Mrs.  Lewis  came  out  again  and  sang 
Girlie  in  captivating  style.  A  rare  team  is  to  be  found 
in  Mr.  and  Mrs.  John  Wharry  Lewis,  who  have  ap- 
peared together  all  over  the  country  on  the  Orpheum, 
Keith  and  other  big  vaudeville  circuits  in  high  class 
musical  acts.  Oakland  is  to  be  congratulated  in  the 
possession  of  these  two  fine  musicians  and  progressive 
people. 

*  *     • 

A  peculiar  psychological  proposition  associated  with 
the  newspaper  business  lies  in  the  fact  that,  as  a  rule, 
people  are  slow  to  acknowledge  anything  of  a  compli- 
mentary nature  written  about  them,  while,  on  the  other 
hand,  the  slightest  reference  to  a  fault,  or  a  merited  re- 
buke in  the  way  of  criticism  brings  a  speedy  reply  of 
protest  to  the  editor.  Just  one  more  evidence  that  the 
human  family  is  an  extraordinary  piece  of  mechanism. 
Some  musicians  even  kick  at  the  pricks  of  honest  criti- 
cism, while  some  others  apparently  do  not  read  nice 
things  written  about  them.  All  of  which  goes  to  prove 
(this  is  in  strict  confidence,  of  course)-  that  editors  are 
not  above  enjoying  a  word  of  appreciation  now  and 
then  as  an  offset  to  some  of  the  hundred  and  one  and 
three-quarter  snarls  that  beset  pur  otherwise  rose- 
strewn  pathway  to  musical  journalistic  glory. 

*  •     * 

Ignace  Jan  Paderewski,  the  Polish  pianist,  says  Mu- 
sical America,  made  an  address  at  a  meeting  on  March 
3d,  in  which  he  said  that  his  people  wanted  a  free 
Poland  from  the  Baltic  Sea,  with  Danzig  as  seaport, 
down  through  Southern  Europe.  The  meeting  in  ques- 
tion was  held  at  Chicago. 

*  *     * 

Geraldine  Far»ar  celebrated  her  thirty-sixth  birthday 
on  P'ebruary  28th.  The  Metropolitan  Opera  prima  donna 
and  moving-picture  star  was  born  at  Melrose,  Mass., 
a  Boston  suburb,  February  28,  1882.  Her  father  is  Syd- 
ney Farrar,  a  former  celebrated  baseball  star. 

*  •     • 

Says  the  Musical  Courier  Extra,  "Don't  hesitate — 
go  after  the  money  NOW.''  That  is  sound  advice  which 
the  Pacific  Coast  Musical  Review  is  going  to  put  into 
practice  with  some  of  its  delinquent  advertising  ac- 
counts. Musical  journals  are  just  as  much  in  need  of 
cash  to  carry  on  business  as  the  piano  manufacturers 
and  dealers,  to  whom  the  Musical  Courier  Extra  ad- 
dresses itself. 

*  •     • 

Sailing  from  San  Francisco  for  Australia  on  March 


5th,  was  Charles  Tait,  representing  the  Melbourne  mu- 
sic dealers,  concert  and  theatrical  managers,  Allen  & 
Co.  Mr.  Tait,  accompanied  by  his  wife,  made  a  busi- 
ness visit  to  the  United  States  in  the  interests  of  his 
establishment  in  the  Antipodes. 
«     *     • 

Headline  in  a  New  York  musical  journal:  "Mac- 
Cormack  Hailed  by  Lincoln  Throng."  That's  nothing, 
San  Franicsco  was  hailed  by  cloud  pellets  the  other 
day  during  a  pre-April  shower. 

*  *     • 

Another  headline  from  the  same  publication :  "Miss 
Teyte's  Art  Steadily  Ripening."  Let  us  hope  that  it 
will  not  become  overly  ripe. 

•  *     * 

The  Wiley  B.  Allen  Company  is  marching  along  the 
avenue  of  trade  expansion  to  the  tune  of  enlarging  its 
branch  stores  at  Oakland,  Sacramento  and  San  Diego. 
The  Mason  &  Hamlin  and  other  pianos  handled  by  the 
W'iley  B.  Allen  organization  are  reported  to  be  in  in- 
creasingly active  demand,  a  self-evident  fact  judging 
by  the  company's  branch  house  betterments. 


WALKING  THE  CHALK. 


The  above  title  has  to  do  with  a  mighty  snappy  and 
catchy   flirtation   song,   the  lyrics  and   music   of  which 
are   by  Eulalia   Andreas,   composer  of  "A   Little   Dutch  I 
Garden,"    "Good-A    Bye,    Marie,"    "O,    Heart    of    Mine,"   ' 
"Three    Little    Songs,"    "In    Ecstacy   I   Sing,"   "Asleep," 
"Life  Is  a  Song,"  etc. 

The  writer  was  introduced  the  other  night  to  Walk-  , 
ing  the  Chalk  by  Miss  Marion  Cumming,  who  gave  in  i 
her  apartment  ,  a'  private  rendition  of  the  lilting  new 
waltz  song  product  of  Miss  Andreas,  and  it  certainly 
would  seem  that  its  talented  composer  is  on  the  road 
to  fame  via  the  light  and  happy  class  of  songs  that 
make  a  quick  appeal  to  the  masses.  Walking  the  Chalk 
has  been  heard  of  late  both  at  the  St.  Francis  and  Whit- 
comb  hotels  in  San  Francisco,  among  others,  and  with 
no  little  success. 

The  following  brief  history  of  Eulalia  Andreas  will 
prove  of  interest  to  our  readers:  About  a  year  and  a 
half  ago  she  came  with  her  mother  to  visit  California, 
and  so  charmed  were  they  with  the  Golden  State  that 
they  sent  to  New  York  for  their  household  effects  and 
are  now  registered  voters  of  San  Francisco. 

Miss  Andreas,  a  most  charming  young  woman,  has 
become  the  official  hostess  of  The  Player's  Club  of  San 
F'rancisco  and  its  Little  Theatre,  where  recently  a  com- 
edy playlet  of  hers  was  given  and  then  went  off  on  the 
Orpheum  circuit.  In  fact,  her  ability  as  a  playwright 
was  attracting  attention  before  she  left  New  York,  one 
of  her  short  plays  having  appeared  in  Broadway  vaude- 
ville houses  for  over  two  months. 

Since  the  death  of  her  father.  Captain  A.  T.  Andreas, 
whose  work  as  a  publisher  of  state  histories  is  widely 
known,  Eulalia  has  been  doing  editorial  work  on  New 
York  magazines,  but  the  success  of  her  songs  and  the 
lure  of  playwriting  now  occupies  most  of  her  time  and 
attention.  Miss  Andreas  has  over  thirty  published 
songs,  and  her  latest.  Walking  the  Chalk,  is  to  be  used 
in  a  three-act  comedy  of  hers,  Keep-Your-Eye-On-Bobby, 
soon  to  be  produced  here. 


PACIFIC  COAST  MUSICAL  REVIEW 


SACRED  CONCERT  AT   NOTRE    DAME 


Alumnae  and    Pupils  of  Notre   Dame  Col- 
lege of  Music  of  San  Jose  Give  Splen- 
did    Program     Most    Skillfully. 


From  San  Jose  Mercury-Herald,  March  11 
Several  hundred  people  who  faced  one 
of  the  hardest  rainstorms  of  the  season 
and  who  filled  the  main  body  of  St.  Jo- 
seph's Church  yesterday  afternoon  in  or- 
der to  hear  the  grand  sacred  concert  giv- 
en by  the  alumnae  and  pupils  of  the  No- 
tre Dame  College  of  Music,  were  more 
than  amply  repaid  for  the  temporary  dis- 
comforts attendant  upon  their  venturing 
out.  The  ten  numbers  of  the  program, 
instrumental  and  vocal,  were  rendered  in 
an  exceptional  manner,  and  the  choruses, 
composed  of  26  voices,  showed  that  in- 
dividual natural  ability  of  the  singers,  de- 
veloped to  a  high  degree  of  perfection  in 
the  college  of  Notre  Diame,  had  been 
moulded  into  perfect  unison  under  sym- 
pathetic and  able  leadership.  The  con- 
cert was  given  under  the  direction  of 
Sisters  of  Notre  Dame,  for  the  benefit 
of  St.  Joseph's  Church. 

The  program  started  promptly  on  time 
with  an  organ  solo.  Vision  (Josef  Rhein- 
berger),  by  Miss  Emma  Miller,  organist 
of  St.  Mary's  Church.  Miss  Miller  need- 
ed no  introduction  to  San  Jose  music- 
lovers.  The  chorus,  Maria,  Mater  Gra- 
tiae  (Verdussen,  S.  J.),  with  Miss  Eileen 
Costello  in  the  solo  parts,  showed  mag- 
nificent control  and  interpretation.  Miss 
Helene  Martin,  well  known  for  her  abil- 
ity as  a  singer,  rendered  the  vocal  solo. 
The  Lord  Is  My  Light  (Allitsen).  One 
of  the  most  attractive  features  of  Miss 
Martin's  work  is  the  apparent  lack  of 
effort  with  whicli  she  reaches  her  high 
notes  and  the  full  tone  of  those  notes. 

Miss  Rosita  Tarriba  and  Miss  Margue- 
rite King,  in  the  harp  duo.  Song  Without 
Words  (Dubez),  were  excellent.  Miss 
Tarriba  received  her  bachelor's  degree 
from  Notre  Dame  in  1918  and  Miss  King 
recently  gave  her  recital  at  Notre  Dame. 
Miss  Eileen  Costello,  M.  M.  '16,  who  has 
pleased  audiences  in  San  Jose  and  San 
Francisco  with  the  excellent  quality  of 
her  voice,  rendered  the  vocal  solo,  O 
Divine  Redeemer  (Gounod).  Her  ability 
is  especially  apparent  in  the  clear  qual- 
ity and  power  of  her  high  notes.  Her 
voice  control   is  excellent. 


Following  a  brief  intermission,  Ave 
Maria  (original  composition),  sung  in 
eight  voices,  with  Miss  Angela  Smith 
and  Miss  Sadie  Carey  taking  the  solo 
parts,  was  rendered  in  exceptional  style 
and  with  fine  interpretation.  The  num- 
ber was  accompanied  by  harps  and  vio- 
lin. Andantino  (Lamare),  was  rendered 
by  Miss  Emma  Miller  as  an  organ  solo, 
after  which  Miss  Eileen  Costello,  dra- 
matic soprano,  gave  The  Cry  of  Rachel 
(Salter).  This  is  based  upon  the  inci- 
dent of  the  massacre  of  the  innocents 
by  Herod. 

Miss  Julia  Gottelli,  first  violin,  and 
Miss  Marjorie  Booth,  second  violin,  per- 
formed the  duo,  Salut  d'Amour  (Elgar), 
with  fine  ability,  and  the  program  was 
concluded  with  the  chorus.  Te  Deum 
(original  composition),  S.  N.  D..  Miss 
Eileen  Costello  and  Miss  Margaret  Mc- 
Glynn  carried  the  solo  parts.  The  cho- 
rus was  excellently  rendered. 

Following  are  the  members  of  the  cho- 
rus: Sopranos — Eileen  Costello,  Angela 
Smith,  Harriet  Smith,  Ella  Wright,  Eliza- 
beth Kerby,  Bernice  Maguire,  Margaret 
McGlynn,  Sadie  Carey,  Adeline  Williams, 
Violet  Bullmore,  Catherine  Yager.  Sec- 
ond Sopranos — Ramona  Rianda,  Marie 
Louise  Sterling,  Cecilia  Jones,  Marjorie 
Booth,  Ruth  Neary,  Rosita  Tarriba,  Var- 
na Callahan.  Altos — Rose  Hammer,  Lor- 
raine  Plant,  Patria  Davis,  Genevieve 
Nichelson,  Janette  Bernhardt,  Nell 
Thompson.  Contraltos — Helene  Martin, 
Maxine  Cox. 


AN    IMPORTANT   CONFERENCE. 

At  the  Palace  Hotel  in  San  Francisco, 
on  Friday,  March  15th,  there  was  held  a 
conference  of  the  War  and  Navy  Depart- 
ments Commission  on  Training  Camp 
Activities  as  represented  in  community 
organization  by  the  War  Camp  Commu- 
nity Service.  The  conference  was  called 
to  meet  Lee  F.  Hanmer,  of  Washington, 
D.  C,  representing  the  War  and  Navy 
Departments,  and  a  member  of  the  Board 
of  Directors  of  the  Commission,  who  is 
making  a  tour  of  inspection  of  the  train- 
ing camps  throughout  the  country. 

Among  those  present  were:  George  E. 
Dickie,  of  Oakland,  Pacific  Coast  repre- 
sentative of  the  Commission:  Alexander 
Stewart,  representative  for  Oakland,  Ber- 
keley,   .Mameda    and     Mare    Island;     H. 


Feldman,  San  Francisco  representative; 
-Albert  Carter,  Seattle  representative; 
James  B.  Williams,  Palo  Alto  representa- 
tive, and  otlier  officials. 

The  following  Camp  Song  Leaders  were 
present:  Robert  Lloyd,  Camp  Lewis; 
Charles  G.  Dunn,  Mare  Island;  Havrah 
Hubbard  and  Leroy  W.  Allen,  Camp 
Kearney;  H.  Festien  Davies,  Camp  Fre- 
mont, and  Mr.  Lynch,  Bremerton  Navy 
Yard. 

Athletic  and  recreation  directors  were 
also  present  from  the  various  camps.  Mr. 
Eells,  special  representative  of  the  War 
Department,  presided  at  the  session. 

Among  the  interesting  features  of  the 
conference  were  round  table  discussions 
by  the  Camp  Song  Leaders.  Robert 
Lloyd,  well  known  in  San  Francisco  and 
Sacramento  as  a  choral  director,  and  who 
has  drilled  the  men  at  five  cantonments 
in  the  East,  related  some  wonderful  ex- 
periences showing  how  the  soldiers  have 
been  made  into  enthusiastic  singing  men 
after  they  had  first  manifested  little  or 
no  desire  to  sing. 

The  conference  brought  about  some 
fine  results,  and  those  in  attendance  at 
the  active  session  came  away  filled  with 
new  enthusiasm  for  their  work. 

%\ 


GIULIO  MINETTI   MOVES  STUDIO. 


Giulio  Minetti,  the  prominent  violinist, 
ensemble  player  and  pedagogue,  has 
moved  his  studio  to  his  own  home,  3325 
Clay  street,  near  Presidio  avenue.  The 
studio  has  been  built  and  furnished  ac- 
cording to  Mr.  Minetti's  own  plans.  It 
is  most  artistic,  furnished  with  elegance 
and  style,  endowed  with  fine  acoustic 
qualities  and  appointed  in  a  manner  to 
make  it  ideally  suitable  for  teaching  pur- 
poses. It  is  centrally  located,  being 
within  reach  of  four  car  lines  and  close 
to  the  finest  and  most  exclusive  resident 
districts  in  the  city.  In  addition  to  his 
large  class  of  students,  Mr.  Minetti  is 
kept  busy  during  the  season  witli  his 
work  as  a  member  of  the  San  Francisco 
Symphony  Orchestra  and  also  with  his 
own  quartet,  which  gives  several  series 
of  cliamber  music  recitals  in  the  bay 
cities.  Mr.  Minetti  is  a  pioneer  in  cham- 
ber music  recitals  and  has  continued  this 
fine  educational  work  during  a  period  of 
nearly  twenty-five  years. 


H.VR.VLD   I'R.VCHT 
The  Well  Known  Baritone  iiud  Retail  Mau- 
ager    of    Ivoliler    &    Chase,    Who    AVent 
Knnt  to  Beeonie  Second  Vice  Presi- 
dent   and    Sales    Manager    of 
the   Soloelle   Co.      (Sec 
Page  13,  Col.  3) 

CHAMBER  MUSIC  SOCIETY  CONCERT. 


The  Chamber  Music  Society  of  San 
Francisco  gave  its  final  concert  of  the 
season  in  the  Italian  Room  of  the  St. 
Francis  Hotel  last  Tuesday  afternoon, 
March  19th.  Every  seat  was  occupied 
on  this  occasion  and  some  people  were 
standing,  the  writer  among  them.  Great 
enthusiasm  prevailed  and  the  mem-bers 
were  in  splendid  artistic  form.  A  de- 
tailed review  of  tlie  event  will  appear  in 
the  next  issue  of  this  paper. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlative  good — 

piano 

is  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


S^^^llgy^B  Alien© 


-MASON  AND  HAMLIN  PIANOS- 


TVICTORS 
CDISONS 

Irecords 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ALCAZAR. 


The  much  herahled  musical  show, 
"Fifty-Fifty,"  in  which  Charley  Ruggles 
and  Dorothy  Webb  are  to  bid  adieux  to 
Alcazar  patrons  will  have  its  premiere 
performancp  at  the  O'Farrell  street  play- 
house Sunday  afternoon.  Plenty  of  pap- 
rika of  the  most  approved  sort  is  said  to 
be  found  in  "Fifty-Fifty,"  with  enough 
fun  to  display  a  dozen  ordinary  musical 
farces. 

"Fifty-Fifty"  was  starred  in  by  Char- 
ley Ruggles  last  season  in  the  East,  and 
was  given  abundant  praise  by  the  judi- 
cious and  the  wise,  while  the  great  plain 
people  packed  the  houses  wliile  along 
the  route  of  "Fifty-Ffty."  The  indications 
are  that  similar  jolly  times  are  ahead 
of  the  new  piece  at  the  Alcazar,  for  botli 
Charley  Ruggles  and  Dorothy  Webb  are 
sucli  favorites  that  when  a  really  fine 
vehicle  is  provided  for  them,  the  public 
is  pretty  sure  to  swarm  in  the  vicinity. 

There  are  twenty-two  musical  numbers 
in  "Fifty-Fifty,"  and  each  of  them  is  said 
to  be  a  tuneful  novelty.  Some  are  all 
for  fun  and  some  are  all  for  sentiment, 
and  all  are  figured  as  jolly  entertain- 
ment. In  those  twenty-two  numbers, 
there  should  be  found  something  for  all 
of  the  clever  crowd  that  surrounds  Char- 
ley Ruggles  and  Dorothy  Webb,  includ- 
ing Mary  Newton  and  .Mice  Kllicott, 
William  Naughton  and  Grace  Travers, 
Burt  Wesner  and  William  Rainey. 


Panama-Pacific  International  Exposition 
are  still  pleasantly  in  tlie  memory  of 
those  who  were  fortunate  enough  to 
hear  them. 

Tomorrow  (Sunday)  evening,  March 
£4th,  Rossini's  Stabat  Mater  will  be  sung 
by  the  large  choir,  specially  augmented 
for  this  occasion.  Tlie  soloists  will  be 
Mrs.  Hortense  Gilmore  Kelly,  soprano, 
Blanche  Hamilton  Fox,  contralto,  .\rthur 
Messmer,  tenor,  and  Sebastian  Schalk- 
hammer,  basso.  The  program  will  begin 
at  7:45  o'clock. 

On  Good  Friday,  March  29th,  from 
twelve  o'clock,  noon,  until  three  o'clock 
in  the  afternoon.  .Mercadante's  The  Seven 
Last  Words  will  be  rendered,  with  the 
soloists  already  mentioned.  On  Kaster 
Sunday  Hummel's  .Mass  Solonelle  will  be 
given,  and  the  organ  offertory  will  be 
Regina  Coeli  by  Giorca,  which  will  be 
given  an  unquestionably  musicianly  and 
impressive  reading  by  Dr.  O'Connell. 


AN    ABLE   TEACHER   OF    ITALIAN. 


SERVICES  AT  ST.   DOMINIC'S. 


There  will  be  a  number  of  special 
musical  services  at  St.  Dominic's  Church, 
Pierce  and  Bush  streets,,  during  Holy 
Week  and  the  Kaster  Holidays.  Dr. 
Maurice  W.  O'Connell  is  the  choir  direc- 
tor and  organist,  and  he  has  left  nothing 
undone  to  make  these  events  artistically 
attractive.  Dr.  O'Connell  is  one  of  the 
leading  organists  in  the  great  West  and 
his  triumphs  in  the  Ohio  Building  of  the 


Miss  Bignone,  who  has  been  making  an 
excellent  impression  of  late  as  a  teacher 
of  the  Italian  language,  is  a  resident  of 
San  Francisco  during  eighteen  months. 
Among  her  pupils  is  Mrs.  Alfred  Hertz 
and  a  number  of  other  prominent  ladies 
from  the  social  and  musical  sets  of  the 
city.  .Miss  Bignone  is  the  teacher  of 
Elsie  .Iannis,  who,  after  studying  Italian 
with  her  for  six  weeks,  asked  .Miss  Big- 
none to  become  her  companion.  But, 
owing  to  Miss  Bignone's  affection  for  San 
Francisco,  where  she  has  succeeded  in 
making  many  friends,  she  preferred  to 
remain  here.  The  young  and  brilliant 
linguist  is  also  exceptionally  musical,  and 
therefore  singularly  well  fitted  to  teach 
singers  the  most  musical  language  of  all. 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 
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Mr.  and  Mrs.  Clarence  Eddy 

in  therr  own  studio  using  the 

SOLO£I,I£ 

The  Tone- Coloring  Solo  Player  Piano 


Mm.  C'larence  Kddy,  Concert  C^ontrallo.  sinf^inA*  accompanied  on 
the  Soloelle  by  Mr.  Clarenoa  Eddy.  Amerioa'a  Greateat  OrAaniat 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  he  so  utilized,  hecause  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color  —  the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano— it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments: 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Fischer  Solcelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

TerniH  if  desirpil.     Oilier  inNlriiiiients  in  exobanie. 

If  not  convenient  for  you  to  visit  our  showrooms  UurinK  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  eveniner  by  appointment. 


26  O'Farrell  St.  San  Francisco  535  14th  St.  Oakland 

If  out  of  town,  write  for  Clarence  Kddy'*  bo.ik,  "OhMervation*  on  the  Soloelle" 
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The  San  Francisco  Music  Teachers  Association 
will  present  during  the  month  of  April  a  pro- 
gram of  local  composers.  The  following 
musicians  will  be  represented:  Abbie  Gerrish 
Jones,  Mary  Carr  Moore,  Pierre  Douillet,  Joseph 
George  Jacobson,  Haradan  Pratt,  H.  B.  Pass- 
more,  Wallace  Sabin,  Frederick  E.  Blickfelt. 

The  Baldwin  Piano  will  be  used. 


®1|?  lal^mtn  pann  fflnrnpanij 


31  n  »uttpr  &trrrt 
Sian  2f ranrtarD,  (Bal. 


.AST  PAIR  OF  SYMPHONY  CONCERTS 


(Continued  from  Page  1,  Col  2) 

The  Star  Spangled  Banner,  interpret- 
ed with  that  unforgettable  patriotic  fer- 
•or  to  which  we  have  now  become  ac- 
■ustomed,  gave  an  enthusiastic  finale  to 
he  concert,  and  tlie  audience,  after  more 
ipplause  and  cheers,  reluctantly  left  the 
heatre.  Another  memorable  season  has 
leen  added  to  San  Francisco's  sympho- 
lic  history.  Plans  for  next  season  and 
I  resume  of  the  past  will  appear  in  a 
subsequent  issue  of  this  paper. 

;  %% 


MISS   HEMPEL'S   IDEAL  ART. 


(Continued  from  Page  1,  Col.  4) 

I  Elias  M.  Hecht  played  a  flute  obligate 
lO  Miss  Hempel's  brilliant  rendition  of 
|he  Shadow  Dance  from  Meyerbeer's  Di'- 
jiorah.  Under  the  circumstances,  this 
being  his  first  appearance  with  a  great 
Irtist,  Mr.  Hecht  passed  the  ordeal  sat- 
isfactorily. Paul  Eisler  was  not  in  the 
loest  of  form.  His  rendition  of  the 
IJralims  Rhapsodie  was  decidedly  medi- 
ocre, while  his  accompaniments  did  not 
feem  to  reveal  sufficient  surety  and  pos- 
jtlveness  to  be  absolutely  en  rapport  witli 
he  artist. 


HONORS    BESTOWED    ON    FRADKIN. 


Numerous  honors  liave  been  bestowed 
•n  Fradkin,  the  world-renowned  violin- 
6t,  who  is  to  appear  at  the  Orpheum 
iext  week,  beginning  this  Sunday,  as- 
isted  by  Miss  Jean  Tell,  soprano,  and 
here  is  a  story  connected  with  each  pre- 
entation.  Fradkin  was  educated  in  Par- 
s,  although  lie  was  born  in  New  York 
itate,  and  he  established  his  reputation 
n  Europe  before  he  returned  to  Amer- 
Ca.  It  is  quite  the  usual  thing  in  Eu- 
'ope  to  ask  an  artist  to  appear  at  a 
^lathering  of  ncftables  without  arrang- 
ng  for  the  actual  fee  to  be  paid.  In 
iiany  instances  fees  are  not  paid,  but 
he  artist  is  made  the  recipient  of  a 
ery  fine  present.  It  is  nobility's  way 
f  treating  the  artist  as  a  social  equal. 

Fradkin  wears  a  ring  which  was  pre- 
ented  to  him  by  Prince  Albert  of  Mo- 
aco;  This  followed  an  invitation  to  ap- 
■ear  before  the  Prince,  who  had  heard 
f  Fradkin's  wonderful  artistry  as  a  solo- 
5t  at  Monte  Carlo.  He  carries  a  ciga- 
ette  case  which  was  given  him  by  an- 
ther titled  personage,  and  his  famous 
■tradivarius  was  the  gift  of  a  member 
f  the  British  nobility.  Another  violin 
Fradkin  persistently  refers  to  a  violin 
s  a  fiddle)  that  he  carries  was  a  first 
rize  presented  to  him  at  the  National 
'onservatoire  of  Paris,  in  1909,  by  the 
'rench  Government,  and  bears  a  suit- 
ble  inscription.  The  same  year  he  was 
ngaged  as  soloist  and  concert  master 
nder  the  famous  conductor,  Pennequin. 


jiacomo  Minkowski 
Mme.  Minkowski 

I. lite  of   Ne>v   )'ork,   Berlin    and   Dre-iilen. 
oeal  StHdio,  Suite  r,00,  Koblcr  &  Ciiaae. 
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Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
le.sson  per  week. 
HELP  YOITRSELF 
Improvise,  play  and  write 
9.5220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00   to   $220. 

SUMMER   SESSIONS 
New  Yorli  City,  June   10  to  2ft 
Ciilfaeo.  July     s  to  S7 

ANlievilie,  N.  C,  Aug.   12   to  31 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabash  Avenue,  Chicago 

New  York  City.  109  W.  45th  Street 

St.  James  Hotel 


Mrs.  William  Steinbach 

Voice  Culture 


002  Kolilcr  &  Ciiase  Bldg.        San  Francisco 
Phone  t    Kearny    5454. 

CECIL  FANNING 

n.VllITONE 

Anierien'n   Most   Vcrdntile  Song  Interpreter 

H.   n.  TUUPIN,   Accompanist 

.'\vnllnble  on  tlie  Pnciflc  Const  From 
I«lnreli  20  to  May  1,  lOKI.  Address:  I,.  E. 
lleli.Tnier,  Suite  705  Auditorium  Iluilding, 
I, OS  Angeles.  Cal. 

THe  Pasmore  System. 
of  Vocal  TecHi^ic 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  without  mu.scular  ef- 
fort;  perfect   intonation. 

Residence  Studio:  1470  Washington  near 
IlTde.    Phune  Franklin   830. 


MY  DEAR  LITTLE  IRISH  ROSE 

IIV   .\UUIE   GEKIIISH-JONES 

Sung  by  HENRI  I.A  BONTE  A  Song  With  a  Heart  Appeal 

Publisbea  by  CLAYTON  F.  SUMMY  CO. 

ORDER    FROM   NOW   ON 

HENRY    GR.OBE,    in  the  store  of  AVIley  B.  Allen  Co.,  135-15.1  Ken 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
A:    CliH.«e    lildg.,    S.   F.   Tel.   Kearny   5454. 


A  NNO  UN  C  EM  EN  T 

Mr.  I'ercy  A.  R.  Ui>w,  Teacher  of  Voice, 
(Residence  Studio  5022  Ocean  View  Drive, 
Oakland)  will  reoccupy  his  San  Francisco 
studio  Mnrch   1.1th,  37<t  Sutter  Street. 


ERNST  wiLHELMY        Johanna  Kristoffy 


Voice;  Correct  Interpretation  of  Classic 
an<l  .Moslem  Songs;  Drnn^a  and  Poetry. 
Studios:  GalTney  BIdg.,  37G  Sutter  St.,  S.  F. 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TE.ACHER  OF   SINGING 

Studio:  1!»20  Scott  St.      Phone  Fillmore  1.561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"      Kohler     ,& 
Chnse    nnilding.      Telephone:    l^eariiy    5454. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Stuslios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid   Ave.      Phone   Berkeley  85.55. 

ACHILLE  L.  ARTIGUES 

Graduate  Scliola  Cantorum,  Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:     Arrlllaga   Musical   College.      Res,: 
13S  Eighth   Ave.,  S.  F.      Phone  Paciflc  .5740. 

ANIL  DEER  STUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.  Market  5742.     Residence  Plioue 

Mission    207S.        By   Appointment    Only. 

Evelyn  Sresovich-Ware 

PIANIST — .ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2943  Buchanan   Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PUNO 
1276   California    St.        Phone   Franklin    1746 

R.ose    Relda   Cailleaii 

SOPR.ANO 
Opera   Coniique,   Paris 
Studio:    1IJ71    Sacramento    Street 

I'hoiie  F'rnnklin  1652 

SIR    HENRY   HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemhle  Playing 
434   Spruce    Street.        Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:    816    First    Savings    Bank    BIdg., 
Oakland.     I'iione  Oakland  3172. 


Fickenscher  Studios 

420  Sutter  St.,  Sun  Francisco:  >Iond«ys 
and  Thursdays;  I'hone  Kearny  l.'{<iS.  2<i35 
Webster  St..  Berkeley:  Plioue  Berk.  4CillA\. 


Miss  Z.  W.  Potter  "^^3^^^^^^^^: 


CONCERT  MANAGER 
Managing  Artists  Concert  Series,  Sym- 
phony Attractions,  Chamber  Music  and 
Single  Concerts.  Otlice:  Room  6,  Sliermau, 
Clay  &  Co.  BIdg.,  Oakland,  Cal.  Phone 
Oakland  440 — after  0  p.  m.  Oakland  451K. 


47  (;\FF.\KV  BUILDING.  376  Sutter  St. 
.  .  F.  Phone  I\earny  .-43S.  Res.  2300  Leav- 
enworth Street.     Phone  l»rospect  5430. 

Frederick  Mavirer 

Teacher  sif  Piano  and  Harmony,  Ensem- 
ble. Coaching.  Studio:  1726  Le  Roy  Ave., 
Ilerkeley.      I'hone   Berkeley  539. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


Soprano  Soloist  and  Teacher  of  Singing 

Pupil  of  AViliiam  Shakespeare  of  London. 
Studios:  San  Francisco  (\Vcdnesday),  1002 
Kohler  &  Chase  BIdg.;  Oakland,  (Monday) 
PacIBc  Building.  Residence,  1118  Union  St., 
.\lanicda.     Phone  Alameda  671  AV. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Singing.  Eight 
years  study  al>road.  studied  with  Lilly 
i.ehmann,  ileginn  do  Snlles  and  Signor 
Com.  Cotogni.  Studio  Room  904  Ivohlcr  & 
Chnse   BIdg.      Phone   Ivearny  5454. 

Mary  Alverta  Morse 

SOPRANO 

Res.    Studio:    San    Francisco,   2119    Scott   St. 

Phone  Fillmore   1S20 

Estelle  Heartt  Dreyfus 

IN   PURPOSE  PROGR.\MS 
soi-2  Majestic  Theatre   BIdg.,  Los  Angeles 


Fall  Term  September  1st 
3435   Sacramento   St.        Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  »\i  Chase  BIdg.  Plioue 
Kenrnv  .54.54.  Open  for  Engagements,  aian- 
agcmciit:  Biakc-Amhcr  Lyceum  Dept.,  S.  F. 

GALE  W.  CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  tlie  Celebrated  Boston  Uuarlet.  Late 
of  New  Vork,  Chicago  and  Berlin.  1004 
Kohler  &  Chnse  BIdg.    Phone  Ivcar—  '' 


54.54. 

HENRY  SIERING 

Teacher  of  Violin  and  Ensemble 
8S0   Busli   Street  Phone   Prospect  46S8 

Wenceslao   Villalpando 

VIOLINCELLIST 
Concerts.    Musicales,    lOnsemble,    Instruc- 
tion.     Pantages    BIdg.,    Studio    711,   by   ap- 
pointment    onlv.       Oakland     address,     .5430 
Miles     \ve.      Phone  Piedmont   .5838. 


iliss  Louisa  Bignone       Beatrice  Clifford       ]yjj      pelice  Anchell 

^  I»I1NIST ORGANIST  *»»»»*•»        •     -w 


VIENNESE  PRIM.\  DONN.\ 
'I'horough   Vocal  and  Dramatic  Training. 
]."i6(»  ^Vasbington  St.     Phone  Franklin  1721. 
Oakland  U  ednesdnys.  Pacific     Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
Page  Street.     I'hone  Park  87. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Kmnnn  El.  Vocal  Instruction, 
Concert  A\  ork.       2539  Clay  St.      AVest  4890. 


1334  Page  Street. 


Plione  Park  1097 


Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Ilara- 
deu  I'ratt.  Naomi  Weaver  Gannon,  Stanis- 
las Bern.  Arthur  Argiewicy.,  Ruth  Collyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  BIdg.      Phone  Kearny  .5454 


TEACHERS*  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD   FABER   SCHNEIDER 
Wednesday,    7005  Kohler  &  Chase  BIdg. 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
11.5  Monte  Ave.,  Pied.     Phone  Pied.  1354 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.  Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.      Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaftney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Paciflc  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRAD! 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  fc  Chase  Building,  S.  F. 

SIGMUND  ANKER 

1005  Golden  Gate  Ave. San  Francisco 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 


DRAMATIC  CULTURE 


TEACHER   OF   IT.VLI.VN    LANGUAGE 
■(  Twenty-sixth  Ave.  Tel.  Paciflc  3868 


PI.VNIST — ORG.VNIST 

2527  College  .\ve.,  Berkeley 

320   Frederick   Street,   San   Francisco 


PIANO  INSTRUCTION— RECTOR  SVSTEM 
2800  Washington  St.       Phone  Fillmore  1083 


GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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PACIFIC  COAST  MUSICAL  REVIEW 


Miasic  In  M^'^^airag  Paetiare  I'li^aj:!?^! 

This  Department  is  Intended  to  Encourage  the  Performance  of  the  Best  Music  in  the 

Best  Possible  Manner  in  Moving  Picture  Theatres  for  the  Purpose  of  Creating 

and  Maintaining  a  Fine  Musical  Taste  Among  the  Masses 

By  ALFRED  METZGER 


The  Pacific  Coast  Musical  Review  has  followed  with 
great  interest  the  progress  made  by  the  managements 
of  the  leading  moving  picture  houses  in  the  matter  of 
improving  their  musical  features.  The  time  has  now 
come  wlien  in  San  Francisco  and  Oakland  at  least  this 
movement  for  better  music  lias  reached  a  point  where 
it  is  not  beneath  the  dignity  of  a  bona  fide  music  jour- 
nal to  encourage  and  commend  those  who  for  some 
time  have  striven  to  reach  tlie  masses  of  the  public, 
and  have  done  splendid  pioneer  service  in  behalf  of 
good  music.  We  believe  that  the  recent  success  of  the 
San  Francisco  Symphony  Orchestra,  under  the  direction 
of  Alfred  Hertz,  at  the  Civic  Auditorium,  when  ten 
thousand  people  listened  to  a  symphony  concert,  was 
not  a  little  to  be  ascribed  to  the  leaders,  managers  and 
orchestras  of  those  moving  picture  theatres  who  have 
given  music  the  chance  for  its  existence  among  the 
people  at  large.  The  same  popularity  is  also  partially 
responsible  for  the  efforts  in  army  and  navy  circles  to 
interest  the  soldiers  in  singing  and  listening  to  good 
music. 

*  •     * 

This  movement  to  reach  the  great  masses  of  the 
people  with  the  best  music  has  possibilities  that  can 
not.  at  this  time  be  estimated,  and  we  should  not  be 
surprised  if  the  Pacific  Coast  Musical  Review  will  be 
justified  in  time  to  devote  so  much  attention  to  music 
in  the  moving  picture  houses  that  an  occasional  special 
issue  entirely  devoted  to  this  branch  of  musical  en- 
deavor may  become  necessary.  For  the  present  the 
paper  will  confine  itself  to  a  regular  weekly  depart- 
ment devoted  to  the  music  at  the  San  Francisco  and 
Oakland  moving  picture  theatres,  later  expanding  the 
territory  as  the  demand  increases.  We  believe  that  the 
paper  will  here  reach  a  class  of  people  who  usually 
can  not  be  induced  to  read  a  music  journal,  thereby 
benefitting  its  advertisers  as  well  as  creating  for  itself 
a  field  for  the  education  of  many  people  to  gradually 
become  concertgoers.  This  plan  of  the  Pacific  Musical 
Review  has  the  endorsement  of  some  of  the  leading 
managers  of  moving  picture  theatres  in  California,  and 
we  shall  from  time  to  time  publish  signed  statements 
from  these  managers  to  prove  tlnU  this  paper  lias  their 
cordial  support. 

Gino  Severi,  "The  Music  Master  of  the  Movies." 
For  the  present  we  shall  devote  every  week  to  a  dif- 
ferent picture  theatre.  That  is.  we  will  devote  the 
leading  space  to  one  particular  house  and  mention  the 
others  gradually  in  less  prominent  fashion,  until  the 
department  has  been  thoroughly  established.  Since 
the  Imperial  Theatre,  under  the  splendid  management 
of  Mr.  Partington,  was  the  first  to  consider  music  as  an 
important  factor  in  his  appeal  to  the  public,  we  shall 
devote  this  first  article  to  this  house.  Tlie  musical  di- 
rector of  the  Imperial  Theatre  is  Gino  Severi,  who  for 
a  number  of  years  has  enjoyed  an  enviable  reputation 
as  a  violinist  and  orcliestral  leader  on  the  Pacific  Coast. 
It  would  be  impossible  to  mention  a  musician  better 
fitted  to  occupy  such  a  responsible  position  than  Mr. 
Severi.  He  naturally  dovetails  into  a  position  of  this 
kind,  for  he  combines  a  striking  personality  with  a 
natural  gift  to  fathom  the  taste  of  the  great  public, 
and  the  manager  of  the  Imperial  Theatre  is  sufficiently 
conversant  with  music  to  know  that  he  can  easily 
leave  Mr.  Severi  a  free  hand,  after  giving  him  an  oc- 
casional hint  as  to  what  he  desires. 

•  *     • 

We  had  a  pleasant  chat  with  Mr.  Severi  the  other 
day  regarding  music  in  the  moving  picture  theatres, 
and  that  energetic  and  genial  director  told  us  that  the 
masses  who  attend  moving  picture  theatres  include 
every  element  in  the  community:  Society  people  as 
well  as  the  working  classes;  musically  uneducated  peo- 
ple as  well  as  musically  educated  people;  those  who 
like  the  classics  and  those  who  prefer  "popular"  music. 
And  Mr.  Severi,  after  several  years  of  careful  observa- 
tion, has  found  that  the  public  at  heart  prefers  the  best 
music  to  the  so-called  "cheap"  music.  Taking  this 
fact  as  a  basis  for  his  work  he  has  gradually  eliminated 
the  cheap  music,  and  has  substituted  therefor  the  best 
music  of  a  nature  likely  to  appeal  to  his  audiences. 
That  he  made  no  mistake  in  judging  the  intelligence 
of  his  audiences  may  be  gathered  from  the  fact  that 
he  has  become  as  popular  as  the  best  advertised  mov- 
ing pi('ture  stars.  The  applause  he  receives  is  deafen- 
ing, and  the  pleasure  people  receive  from  his  perform- 
ances and   those  of  bis  excellent  orchestra  testifies  to 


the  fact  that  the  people  do  not  tire  during  the  musical 
part  of  the  program. 

•  *     • 

Tills  demand  for  good  music  draws  many  people  to 
the  Imperial  Theatre.  The  name  of  Severi  is  now  on 
every  tongue.  He  has  conquered  for  himself  the  title 
of  The  Music  Master  of  the  .Movies — a  title  that  holds 
more  honor  than  some  of  our  musicians  would  be  will- 
ing to  admit  at  this  early  stage  of  the  moving  picture  mu- 
sical movement.  In  New  York  some  of  the  leading 
moving  picture  houses  employ  regular  symphony  or- 
chestras of  from  forty  to  fifty  men,  under  distinguished 
leadership.  They  give  regular  symphony  programs  once 
or  twice  a  day.  And  these  features  liave  become  so 
popular  that  more  and  more  excellent  orchestras  make 
their  appearance  in  the  moving  picture  houses  of  the 
country.  San  Francisco  has  now  made  a  modest  be- 
ginning, and  step  by  step  we  will  show  what  wonders 
have  been  accomplished  in  the  bay  cities  in  this  di- 
rection. 0\ir  readers  will  be  surprised  to  learn  what 
has  already  been  accomplished  here.  And  just  as  cer- 
tain as  the  moving  picture  theatres  have  made  con- 
verts for  the  best  music,  so  will  they  also  make  con- 
verts of  many  musical  people  for  the  moving  pictures 
of  a  higher  grade  who  up  to  now  have  not  looked  alto- 
gether favorably  upon  this  form  of  amusement  for  the 
spreading  of  musical  taste. 

•  •     • 

At  the  Imperial  Theatre  we  have  noticed  later  that 
Mr.  Partington  gives  the  stage  for  a  limited  period  en- 
tirely to  musical  performances.  Mr.  Severi  and  his 
splendid  assistants  give  occasional  solos  and  ensemble 
performances  of  a  delightful  nature  We  will  in  future  go 
into  more  details  regarding  the  programs  and  the  manner 
of  performance.  During  the  week  just  passed,  Mme. 
Reggiari,  an  Italian  soprano  of  rare  gifts  and  voice,  has 
been  added  to  the  musical  program.  She  receives  daily 
and  nightly  ovations.  The  stage  settings  selected  for 
these  musical  performances  are  artistic  and  pleasing  to 
tlie  eye.  The  pictures  at  the  Imperial  are  of  the  high- 
est class  and  frequently  of  a  classic  character.  The 
program  is  versatile  and  entertaining,  and  the  crowded 
houses  that  assemble  at  this  popular  place  of  enter- 
tainment, on  Market  street,  opposite  McAllister,  are 
ample  testimony  to  the  good  judgment  of  Mr.  Partington 
and  Mr.  Severi  in  their  endeavor  to  spread  musical  cul- 
ture. 

The  excellence  of  Mr.  Severi's  musical  judgment  is 
not  restricted  to  the  musical  program  itself,  however. 
His  genius  in  this  direction  is  shown  with  equal  force 
during  the  progress  of  the  pictorial  drama  or  comedy 
as  the  case  may  be.  He  fits  his  music  so  closely  to  the 
action  of  the  play  that  it  is  barely  noticed,  thus  pre- 
venting the  audience  from  becoming  confused  in  the 
observation  of  the  picture.  At  the  same  time  every- 
body would  immediately  note  the  cessation  of  the  music 
were  it  suddenly  to  discontinue.  Mr.  Severi  possesses 
that  extraordinary  faculty  of  making  picture  and  music 
form  an  entire  ensemble.  Frequently  the  effect  of  a 
good  picture  is  marred  by  an  injudicious  selection  of 
music  accomiianying  it.  Sucli  a  mistake  never  happens 
at  the  Imperial  Tlieatre.  To  appreciate  this  fact  you 
must  hear  this  music  yourself,  and  we  feel  that  we  make 
no  mistake  in  advising  those  musically  inclined  to  in- 
clude the  Imperial  Theatre  on  their  list,  if  they  have 
not  already  done  so. 

For  the  present  we  will  restrict  our  reviews  to  the 
following  theatres:  Imperial,  California,  Tivoli,  Strand 
and  Rialto.  This  list  will  be  extended  as  the  demand 
increases. 

V* 


CLARENCE  EDDY'S  TRIUMPHAL  TOUR. 


From  Macon,  Ga..  and  Frankfurt,  Ind.,  come  reports 
of  the  recent  organ  recitals  in  those  places  of  the  dis 
tinguished  American  virtuoso,  Clarence  Eddy,  who  is 
now  filling  concert  dates  through  the  Middle  West  and 
South,  this  week  finding  him  in  South  Dakota. 

The  following  tribute  to  Clarence  Eddy  appeared  in 
the  .Macon,  Ga.,  Daily  Telegraph  of  March  6th: 

Clarence  ICddy,  world-famed  organist,  "the  peer  of  liv- 
ing organises"  and  "dean  of  American  organists,"  was  at 
his  best  last  evening  in  Weslyn  Auditorium  before  a  most 
representative  audience. 

Few  musicians  establish  such  a  personal  touch  between 
themselves  and  their  hearers  as  does  Clarence  Kddy.  Per- 
fectly at  ease  before  the  console,  the  music  he  brings 
forth  seems  to  satisfy  every  longing  and  leave  nothing 
to  be  de.sircd.     Equally,  as  nia.stcrful  :is  his  playing,  is  his 


art  ol  i>rogram-buildlng.  Kach  number  fits  perfectly  with 
its  surroundings,  causing  a  steady  Increase  of  interest 
in  the  program  as  a  whole. 

It  is  difflcult  to  single  out  any  one  number  as  the  best. 
Probably  the  most  notable  was  Pietro  Gore's  Sonata 
Chromalica,  a  work  that  is  destined  to  live  in  the  litera- 
ture of  the  organ  and  steadily  grow  more  popular  from 
year  to  year.  The  whole  program  was  sweeping  in  its 
scope  and  not  soon  to  be  forgotten.  Mr.  Kddy,  friend  of 
Saint-Saens,  of  Liszt,  of  Gullmant,  of  Bossi,  of  Franck 
and,  most  of  all,  of  every  organist  In  America,  will  live 
in  history  as  long  as  the  organ  is  played,  as  one  of  the 
great   master-minds  of  the  musical   world.  .1.  R.  G, 

Mr.  Eddy  is  due  back  in  San  Francisco  on  Marcb 
29th,  in  time  to  take  charge  of  the  Easter  Sunday  music 
at  the  F'irst  Presbyterian  Church,  Oakland,  where  he  i& 
the  valued  organist  and  choirmaster. 

** 


HARALD  PRACHT  LEAVES  FOR  NEW  YORK. 


Manager  of  Retail   Department  of   Kohler  &  Chase,  and 

a    Prominent   Baritone    Becomes   Associated    With 

Soloelle  Co.  in  New  York. 


Harald  Pracht  for  several  years  manager  of  the  re- 
tail department  of  Kohler  &  Chase,  and  prominently 
known  as  one  of  San  Francisco's  leading  choir,  oratorio 
and  concert  baritones  left  last  Monday  for  New  York 
to  become  the  Second  Vice-President  and  General 
Sales  Manager  of  the  Soloelle  Company.  Prior  to  his 
departure  he  resigned  from  the  Trinity  Choir  with 
which  splendid  organization  he  has  been  associated 
for  a  number  of  years,  and  his  final  appearance  was  in 
Mendelssohn's  "Elijah"  last  Sunday  which  proved  a 
brilliant  success.  Formerly  Mr.  Pracht  was  a  mem- 
ber of  the  Temple  Choir  from  which  he  retired  last 
month. 

.Mr.  Pracht  entered  the  Kohler  &  Chase  staff  as  outside 
piano  salesman  and  owing  to  his  splendid  ability  was 
promoted  first  to  floor  manager,  then  to  head  salesman 
and  finally  to  the  imsition  of  manager  of  the  retail  de- 
partment. When  Kohler  &  Chase  began  to  exploit  the 
Soloelle,  Mr.  Pracht  took  a  leading  part  in  its  introduc- 
tion and  distribution  in  this  city  and  made  such  a  bril- 
liant success  of  his  opportunity  that  he  was  offered  the 
honor  of  becoming  the  Vice-President  and  General  Sales 
.Manager  of  the  Soloelle  Company  with  office  head- 
quarters in  New  York. 

-Mr.  Pracht  has  a  host  of  friends,  and  is  one  of  the 
most  popular  and  best  known  young  men  in  the  city. 
He  is  also  a  popular  club  member  belonging  to  the 
Family  and  Olympic  Clubs.  .Mr.  Pracht  enters  his  new 
and  responsible  position  with  the  best  wishes  of  his 
house,  the  employes  and  his  numerous  friends  who  are 
convinced  that  he  will  take  excellent  advantage  of  an 
opportunity  that  rarely  presents  itself  to  anyone,  spe- 
cially during  the  early  part  of  his  life. 


PLYMOUTH   CHURCH    PROGRAM. 


Alexander  Stewart,  director  of  the  Oakland  Ply- 
mouth Church  vested  choir  of  thirty  voices,  has  pre- 
pared the  following  musical  program  for  Palm  Sunday, 
-March  24th   (tomorrow) : 

Soloists:  Mrs.  Helen  Stiles  Frieda  (soprano),  Mrs. 
Edna  Fischer  Hall  (contralto),  Herbert  Mee  (tenor). 
William  Carrutli,  (organist),  assisted  by  string  quar- 
tet: Miss  Marion  Nicholson  (violin).  Miss  Faith  Van 
Horn  (violin).  Miss  Dorothy  Wobbs  (viola)  Miss  Mar- 
garet Avery  (cello).  Musical  selections:  Organ  pre- 
lude, Paque  Fleuries  (Mailly),  Ave  Maria  (Cesar 
Franck),  (string  quartet,  chorus  and  organ);  Sara- 
bande  (Saint  George),  (string  quartet  and  organ);  My 
Redeemer  and  My  Lord  (Dudley  Buck),  (contralto 
solol;  Jesus  in  the  Garden  (16th  Century),  (chorus 
and  string  quartet);  Thy  Rebuke  hath  broken  His 
Heart  (Handel),  (tenor  solo):  .\gnes  Dei  (Bizet), 
(soprano  solo,  chorus,  string  quartet  and  organ);  organ 
postlude.  Alleluia  (Loret). 


ELMAN  PLAYS  HERE  NEXT  MONTH. 


The  great  tone  poet  of  the  violin,  Mischa  Elman,  will 
make  a  special  tour  to  California  during  the  coming 
month,  and  will  give  concerts  in  this  city  and  Los  An- 
geles, these  being  the  only  two  cities  in  which  he  will 
play  on  this  transcontinental  tournee.  The  demand 
for  Elman  concerts  in  the  East  is  so  insistent  that  but 
one  week  will  be  devoted  to  this  state,  after  which  the 
great  violinist,  will  hurry  back  to  New  York  for  his 
final  Carnegie  Hall  concert  of  the  season.  W'hen  Elman 
was  in  this  city  nearly  two  years  ago.  he  made  a 
definite  promise  to  return  this  spring  and  in  deference 
to  this  pledge  to  Manager  Oppenheimer,  he  will  be 
here.  No  violinist  in  the  world  is  so  popular  in  San 
Francisco  as  Elman,  where  his  great  art  is  recognized 
and  beloved  by  all.  No  other  violinist  of  the  present 
day  is  equipped  with  the  marvellous  tone  that  Elman 
brings  from  his  violin,  and  few  are  gifted  with  the  re- 
markable repertoire  which  he  has  accumulated. 

Two  concerts  will  be  given  in  this  city  on  the  Sun- 
day afternoons  of  April  14th  and  21st,  at  the  Columbia 
Theatre  and  marvellous  programs  will  be  created  from 
this  vast  repertoire. 
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THE  CHAMBER  MUSIC  SOCIETY  CLOSES  SEASON  S.  F.  CHRONICLE  SPEAKS  OF  MUNICIPAL  MUSIC 


Italian  Room  of  the  St.  Francis  Hotel  Crowded  With  Representative 
Music  Lovers  Who  Give  Vent  to  Their  Enthusiasm  by  Fre- 
quent Outbursts  of  Heartfelt  Appreciation,  Proving 
the  Justification  for  These  Events 


In  An  Excellent  Editorial  Leader  The  Big  Daily  Newspaper  Agrees 

With  Every  Contention  Made  by  the  Pacific  Coast  Musical 

Review  Regarding  the  Municipal  Organist  and 

Other  Municipal  Musical  Enterprises 


By  ALFRED  METZGER 


Elias  M.  Hecht,  the  founder  of  the 
Chamber  Music  Society  of  San  Francisco, 
should  have  felt  a  thrill  of  pride  on  Tues- 
day afternoon.  March  19th,  when  the  Ital- 
ian Room  of  the  St.  Francis  Hotel  was 
crowded  to  the  doors  on  the  occasion  of 
the  final  chamber  music  concert  of  the 
season.  Throughout  the  season  1917-1918 
capacity  audiences  attended  these  events, 
and  the  consistent  expressions  of  enthu- 
siastic approval  proved  beyond  doubt  that 
a  clientele  for  this  sort  of  chamber  music 
concerts  has  definitely  been  established, 
thus  justifying  Mr.  Hecht  to  assume  that 
his  intention  of  giving  this  city  regular 
series  of  chamber  music  concerts  by  an 
organization  that  may  justly  be  counted 
among  the  leading  in  the  country,  has 
borne  gratifying  fruit.  The  program  pre- 
sented on  this  occasion  was  as  follows: 
Serenade  Op.  10  for  violin,  viola  and 
cello  (Dohnanyi),  Quintet  D  major,  for 
flute  and  strings  (Hrandts-Buys),  and 
Quartet  Op.  30  for  piano,  viola  and  cello. 

For  the  first  time  in  several  months 
Nathan  Firestone,  the  brilliant  young 
viola  player  of  tne  organization,  partici- 
pated in  the  concert  and  again  distin- 
guished himself  by  means  of  his  musician- 
ship and  unquestionable  artistry.  In  the 
Dohnanyi  Serenade  Louis  Rovinsky,  viola, 
in  association  with  Louis  Ford,  violin,  and 
Horace  Britt,  cello,  had  splendid  oppor- 
tunities to  bring  out  those  exquisite  facul- 
ties that  combine  to  make  chamber  music 
such  a  delightful  form  of  musical  en- 
deavor to  listen  to.  All  three  musicians 
succeeded  in  bringing  out  the  grace  of 
the  musical  periods,  both  as  to  their  emo- 
tional and  technical  value,  and  to  im- 
press their  hearers  witli  the  conviction 
that  they  were  listening  to  a  performance 
that  could  hardly  be  surpassed  anywhere. 
It  was  indeed  an  interpretation  that  rep- 
resented a  certain  standard  by  which 
other  performances  may  well  be  judgeu. 
The  Brandts-Buys  Quintet  has  already 
been  reviewed  in  these  columns  before. 
Repeated  hearings  only  strengthen  the 
first  impression  that  it  is  one  of  the  most 
beautiful  and  one  of  the  most  vigorous 
programmatic  works  ever  written.  The 
Chamber  Music  Society  gave  it  a  most 
effective  reading,  as  it  had  done  on  sev- 
eral memorable  occasions  before.  Mr. 
Hecht  succeeded  in  investing  the  flute 
part  with  roundness  of  tone  and  con- 
scientiousness of  phrasing  that  seemed 
to  make  the  woodwind  part  and  parcel  of 
the  entire  ensemble.  The  enthusiasm 
with  which  the  audience  rewarded  the 
performers  at  the  conclusion  of  the  work 
was  indeed  well  justified. 

The  Chausson  piano  quartet  belongs 
to  that  class  of  modern  works  that  is  kept 
within  reason.  While  it  is  simply 
studded  with  contrasting  and  gradually 
intermingling  themes  it  does  not  offend 
the  sensitive  musical  ear.  It  is  melodious 
to  a  considerable  degree  and  the  various 
periods  are  treated  in  a  manner  that 
makes  it  possible  to  follow  their  develop- 
ment without  becoming  confused  or  be- 
wildered. Particular  praise  is  due  Gyula 
Ormay  who  interpreted  the  piano  part  m 
a  manner  worthy  of  the  Highest  rank  of 
musicianship.  Bou.  from  the  standpoint 
of  technical  expertness  and  musicianly 
coloring  Mr.  Ormay  succeeded  here  in 
overcoming  obstacles  the  difficulties  of 
"Which  can  only  be  appreciated  by  those 
who  are  thoroughly  familiar  with  the  in- 
nermost problems  that  constitute  the  art 
of  composition  and  execution.  It  is 
hardly  necessary  to  give  reasons  why 
Messrs.  Persinger,  Ford,  Firestone  and 
Britt  acquitted  themselves  of  their  re- 
spective tasks  with  that  thoroughness  of 
artistic  skill,  and  that  knack  of  blending 


the  various  tone  qualities  of  tne  instru- 
ments without  which  a  performance  of 
truly  classical  dimensions  could  not  be 
given.  The  entire  event  must  be  counted 
among  the  very  best  exhibitions  of  the 
art  of  musical  interpretation  that  have 
been  heard  in  this  city. 

The  Chamber  Music  Society  of  San 
Francisco  has  established  for  itself  a  rep- 
utation, and  has  set  a  standard,  that 
should  have  become  known  in  all  parts 
of  tills  Coast  and   should,   by   this  time. 


In  view  of  the  fact  that  the  Pacific 
Coast  Musical  Review  has  been  made  the 
target  of  attacks  by  friends  of  the  Munic- 
ipal Orchestra,  the  Labor  Clarion  and 
musicians  interested  in  the  municipal  or- 
chestra as  well  as  friends  of  Edwin  H. 
Lemare,  the  following  editorial  leader 
which  appeared  in  Sunday's  Chronicle, 
dated  March  24th,  is  of  particular  gratifi- 
cation to  us.  It  bears  out  in  every  in- 
stance the  facts  already  set  forth  in  this 
paper,  and  we  suppose  that  the  people 
who   accuse   us   of   wanting   advertising, 


SniK.    i.UliSA     PATTEKSON    WKSSITSH 
The    DlMtiiiKiiiMhed    California    Prima    Douiia    Sopranci 
Return.'^    Home    Crowucil    \VitIi    Europeau 
Ijaureis.     (See  Pacf  7,   Col.   1) 


have  spread  throughout  the  country.  It 
is,  therefore,  witn  a  feeling  of  great  grat- 
ification that  we  hear  from  Mrs.  Jessica 
Colbert  of  her  success  in  booking  the  or- 
ganization for  a  California  tour.  That 
the  musicians  will  return  from  this  tour 
with  additional  laurels  cannot  be  ques- 
tioned by  anyone  who  knows  their  capac- 
ity to  make  good.  It  is  to  be  hoped  that 
the  Chamber  Music  Society  of  San  Fran- 
cisco, which  in  importance  ranks  with 
the  San  Francisco  Symphony  Orchestra, 
will  receive  comparatively  the  same  pub- 
lic attention  eventually  that  is  accorded 
the  bigger  organization. 


--w- 


DEATH  OF  WASSILl  SAFONOFF. 


Wassili  Safonoff,  the  Russian  conductor 
and  pianist,  is  reported  dead  at  Kislo- 
vodsk (Caucasus)  at  the  age  of  sixty- 
eight  years.  Safonoff  conducted  the  New 
York  Philharmonic  Orchestra  for  several 
seasons,  being  the  predecessor  of  Gustav 
Mahler  with  that  organization.  He  was  a 
batonless  conductor,  using  his  hands  and 
arms  to  beat  time. 


and  who  tell  some  of  our  advertisers  that 
they  cannot  get  engagements  by  the  man- 
agers of  the  municipal  orchestra  concerts 
as  long  as  they  support  this  paper,  will 
now  have  their  fiing  at  the  Chronicle  ac- 
cusing that  paper  of  the  same  "question- 
able" intentions.  However,  both  the 
Musical  Review  and  the  Chronicle  can 
stand  the  sputterings  of  little  minds,  as 
long  as  in  the  end  the  public  receives 
the  benefit  from  our  campaigns.  Here 
is  what  the  L-hronicle  has  to  sav  under 
the  heading:  MUNICIPAL  MUSICAL  AC- 
TIVITIES—They  Involve  a  Loss  to  the 
City  But  Might  Easily  be  Made  a  Source 
of  Gain: 

The  contract  between  the  city  and  Ed- 
win H.  Lemare  whereby  the  former  pays 
the  latter  $10,000  a  year  to  be  its  official 
organisi:,  exnires  on  the  first  day  of  April. 
Unlei-s  the  contract  is  renewed  the  city 
will  be  lacking  a  municipal  organist,  and 
Mr.  Lemare  will  be  at  liberty  to  seek  em- 
ployment elsewhere.  What  the  Board  of 
Supervisors  proposes  to  do  in  the  matter 
The  Chronicle  does  not  pretend  to  know. 
The  Supervisorial  mind,  as  thus  far  re- 


vealed in  the  business  of  the  impresario, 
is  a  fruitful  theme  for  hazardous  specula- 
tion. With  its  bands  and  its  municipal 
orchestra  its  progress  has  hardly  been 
what  the  most  friendly  would  call  tri- 
umphant. Its  series  of  organ  recitals  at 
the  Civic  Auditorium  has  been  a  fiasco. 
While  the  success  of  musical  ventures 
may  not  always  be  measured  by  boxoffice 
returns,  it  will  not  be  denied  that  there 
is  some  relation  between  the  receipts  and 
the  measure  of  a  concert  season's  suc- 
cess, for  the  receipts  tell  the  tale  of  at- 
tendance. 

.  When  the  receipts  at  Lemare's  organ  re- 
citals are  placed  against  the  expense  in 
giving  them,  it  seems  as  though  a  book- 
keeper with  a  grotesque  sense  of  humor 
must  have  juggled  the  accounts.  When 
the  receipts  are  computed  as  the  measure 
of  attendance  the  result  is  painful.  Re- 
cent recitals  show  that  when  the  efforts 
of  the  organist  have  not  been  fortified 
by  a  vocalist  of  celebrity  the  attendance 
has  been  in  the  neighborhood  of  five  hun- 
dred— i.  e.,  the  receipts  have  been  about 
$50.  ■  On  January  .>,  $54.90  was  taKen  in. 
One  week  later,  $54.10  was  the  amount. 
A  February  recital  drew  $42.70  gross. 
And  the  city  pays  Mr.  Lemare  $8:33. .33 
per  month.  An  additional  $100  is  paid 
to  the  organ  caretaker,  another  $100  is 
paid  a  press  agent,  and  this  total  of  more 
than  $1,000  per  month  does  not  include 
light,  rent,  janitor  service,  door  tenders, 
printing  nor  any  other  fixed  expense 
which  the  city  must  write  off  into  its 
"lost"  column.  The  December  receipts 
were  $459.10;  January  did  better,  with 
$628.60,  and  February,  when  Harry  Lau- 
der brought  five  thousand  to  the  Audito- 
rium at  one  recital,  totaled,  even  with 
this  help,  only  $o33,80. 

Many  reasons  are  ready  at  hand  to  ex- 
plain the  failure  of  the  city's  organist  to 
secure  an  attendance  in  sufficient  num- 
bers to  pay  a  recognizable  fraction  of  his 
salary,  and  these  reasons  are  not  neces- 
sarily related  either  to  the  art  of  the  per- 
former or  to  the  public's  attitude  toward 
good  music.  The  latter  has  been  amply 
vindicated  in  recent  as  well  as  ancient 
history  here.  It  is  not  unlikely  that  the 
public's  appetite  for  organ  music  loses  its 
keen  edge  in  the  plentiful  supply  to  be 
found  in  all  the  larger  places  of  cinema 
entertainment,  where  excellent  instru- 
ments are  installed  and  expert  organists 
temper  their  programmes  to  fit  all  kinds 
of  musical  tastes. 

Mr.  Lemare  has  complained  of  a  lack  of 
publicity.  The  complaint  is  as  old  as  the 
show  business.  "When  the  show  is  a  suc- 
cess, the  show  did  it;  when  it  is  a  failure, 
blame  the  press  agent."  is  an  aged  say- 
ing. The  exploitation  of  an  artist  capable 
of  earning  $10,000  a  year  salary  at  organ 
recitals,  admittance  to  which  is  10  cents, 
must  be  left  largely  to  the  artist's  skill 
and  personality.  Large  appropriations  for 
advertising  are  impossible,  with  so  great 
a  fixed  expense  to  start  with.  The  artist 
himself  must  infect  his  hearers  with  a 
desire  to  come  again,  and  with  an  enthu- 
siastic zeal  to  bring  their  friends.  Rut  that 
this  has  not  happened  is  lamentably 
shown  when,  after  nearly  a  year  of  re- 
citals, only  427  persons  are  found  in  at- 
tendance. As  a  matter  of  fact,  the  re- 
citals were  given  their  share  of  publicity 
— not  as  much  as  the  principals  desired, 
of  course,  because  that  never  has  hap- 
pened, as  all  press  agents  know,  but  a 
reasonable  and  generous  share.  The  press 
of  this  city  has  noted  the  recitals  in  ad- 
vance and  published  reviews  with  char- 
acteristic liberality  of  space. 

The  conclusion  is  obvious  from  a  bare 

(Continued  on  Page  11,  Col.  1) 


PACIFIC  COAST  MUSICAL  RE\'IE\V 


The  DUO -ART  Piano 

The  Most  Marvellous  of  Pianofortes 


flWe  particularly  invite  musicians  and  music  teachers  to 
acquaint  themselves  with  the  DUO-ART  Piano.  It  is 
a  marvelous  instrument  and  is  assuredly  the  Player  Piano 
of  the  future. 

fl  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  man- 
ner^a  Stroud,  Steck,  Weber  or  Steinway — it  may  either 
be  an  upright  or  a  grand  (in  the  Stroud  upright  only). 

^Secondly,  it  is  a  Player  Instrument  whose  motor  is 
operated  electrically.  The  attention  and  energy  hereto- 
fore expended  on  foot  pedaling  are  now  concentrated 
upon  the  expression  devices — one  plays  the  number  with 
an  ease  and  satisfaction  heretofore  unknown. 


^But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.  Inserting  a  Duo-Art  Roll  one  sits 
meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Sainl-Saens,  Grainger,  Gabrilo- 
vitch  and  dozens  of  others.     Is  this  not  marvelous? 

^We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  n)orth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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Miss  Pauline  Hillenbrand    '^.^?i^EN£!S„?o?£?N,s.ioTe„,r 


Teacher  of  Piano 


734  I,yon   Street 


Phone  West  7923 


Uda  Waldrop 

Pianist 
44  'West  44tt\  Street,  New  YorK 

L.  E.  BEHYMER 

Manager  of  Distinguished 
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Executive  Offices: 

705  Auditorium  Bldg'..  Los  Angeles 

Arrillaga  Musical  College 
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Clarence  Eddy 
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Mrs.  Clarence  Eddy 
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JANET  MALBON,  Colorature  Soprano 
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tSIGMUND    BEEL 

Coneert  MnHter  of  I,.  A.  Symphony  OrelieKlrn  diirlnK  Iniit 
four  yrnrn  nlll  neerpt  piipIlM  In  nilviiiieeil  vli>lln  nnd  en- 
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EUGENE  BIvANCHARD 
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TONE  PRODUCTION 
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Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
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By    Appointment    Only. 
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OF  MUSIC 


!I2(!  Pierce   St. 


r.   McAlllxter.    Fillmore  S40 


Miss  Elizabeth  Westgate 

PIANO — OIlfJAV — TIIF.OKV 

Or^nuiMt  and  Choir  Uireetor  of 

I'^lrHt    I'reNliyteriaii    Cliureh,    Alameda 

I'ianlNt  of  California  Trio 

Home    Studl<i:    1117    Paru    St.,   Alanietla.    Tel.    Alameda    155 

Oakland     Studio:     ( Tliurtiilayn).     MImm     Merrlmau'H     School 

*>20  >lariiM»ia  Avenue.     Teleiihoue   Piedmont  2770 

NEW   SONGS 
by 

Abbie  Gerrish  Jones 

The  IMcariow  I, ark.  Published  bv  Boosev  and  Co.,  New 
York.  My  Dear  Little  Irish  Kose,  Clayton  F.  Siimmy  Co., 
Chicago.  Impatience.  Clayton  F.  Summy  Co..  Top  o'  the 
Mornin'   PesBV.   Musician   Pub.   Co.,   Los   Angeles. 

For   Sale   by  all   Dealers. 


ROSCOE  AVARRE-N  LUCY,  Piani.t  and  Teacher 
\\  III  iire.«eiit  a  .\ormnl  CourHe  to  teaeherM  In  my  method 
of  Pinnlxlle  Development.  Alao  t'oaehlUK  un<l  Interpre- 
lullon  of  the  .^Innter'a  >Varka.  Kohler  and  Chawe  lildK,, 
San  Franeixeo,  Phone  Kearny  .5454.  «I2M  IlilleBaaa  Ave., 
Oaklaiiil.    Phone    Piedmont    .10)15. 

hi:k«i:kt  riley,  'Ceiiist 

Solo  and  Chamlier  >lu!tlc-  IteeilaN.  Studio  1003  Kohler 
&  Chaxe  HldB.  Hex.  Phone  Franklin  «22S.  .\ll  eommunl- 
eatloiix  addrexx  eare    llohemian   «  lub.  San   Franeixeo. 

Mme.  BETTY  DREW* 

nixtiiiKni.Nlied   I'.uropoan   C<iiieert    Soprano 
Available   for  eoiieertx  on    the   Pacific   Coaxt   during   the 
\\  inter  of  litis.    .\  limited  number  of  piipllH  nccepted.     .\d- 
drexx  Kohler  .V  Chaxe  Hldg.,  S.  F.,  or  phone  Herkelcy  202.5J. 

ICuria  iunliant 

im.\M.VTIC  SOPKAXO 

.VddrexH  SOft  I'oxtal  Teleitraph   IluildinK,  San  FrnnclMCO 

'leleplione    Slitter    I.TS 

^A/^allar>^     A       ^aV»iri     <•■■«<•»''•<  '''emple  Emnnu  KI, 

Scientist,  Director  l.orini;  Club.  San  Franeixeo,  Wednex- 
day,  l<>17  Callfitrnia  xtreet.  Phone  Franklin  2003;  Satur- 
dny,  Firxt  Clirlxtian  Science  Church.  IMione  Franklin  1307; 
Itcxidcnee  xliidio,  3142  I.evvixton  .Vve.,  Ilerkelev.  Phone 
Piedinoiit    242S. " 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal  Department,  MIIU  ColleRe) 
Teacher    of    SiiiKinc.     Concerlx,    k,ect iire-Ilecltala.       Stu- 
dio:    Kohler  *   Chaxe   IlldK.,   Hooni   00."..    Tel.   Kearny  5454, 
Hexideiice.  S4.'.   Axhbury   St.     Phone  Park  .VIOC. 

AVALTER   U.   GOUGH 

TFACHF.K    OF    VIOLIN 

Studio:   .'..".'.   Dolorex    Street.  Phone    Pnrk    S70 

MME.  IDA  WESTERBERG 

Speeialixt    in    Voice    Development   nnd    PlncinB.      Rexulta 

"    ■■  rrvntory    of 

le   BulldlnK. 


lerly 
I.      Studlc 
1 S32. 


1107   Kohler  »\:   Chan 


After  n  Muxicnl  ICveiilne  a  For  MinutCM  Spent  \Vtth 

Everywoman's  Magazine 

Will  put  you  in  just  the  righi  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  Interesting 
to  woman  and  man  in  every   issue. 

■  Everywoman,  $2.00  per  annum 

Olllclal  Journal  of  the 
XATIONAL    COl'NCII,    OF   WOMEN 

627-628  Hearst  Building,  San  Francisco 


(Brpl) 


O'FARRELL  ST.  between  Stockton  and  Powell 
Pltttt  S.ifest  and  Most  Maenificenl  Theatie  in  America 
*  *****  Week  beeinnine  this  Sunday  aft.-Matinee  Dailr 


liioHxom  Seely,  assisted  by  Fields,  Salisbury, 
l)avis,  Lopez  &  Thorpe,  in  Seeley's  Syncopated  Stu- 
ilio;  "In  the  Hark,"  a  Mystery  Melodramatic  Nov- 
illy:  VnrdfMi  *  Perry,  Musical,  Singing  and  Dance 
Itivue;  "Color  tiema,"  a  Study  in  Color.  Light  and 
INiiru:  Lucille  and  Cockle,  The  Human  Bird:  Ilert 
Knlniar  A  Jexale  Ilrown,  in  "Nurseryland" ;  Marlon 
llarrla,  Syiicopation's  Scintillating  Star;  Fradkin, 
World  Renowned  Violinist,  assisted  by  Mlxa  Jenii 
Tell,  Soprano,  in  New  Numbers. 

Evening  Prices  10c,  25c,  50c,  75c.  Matinee  Prices 
(Except  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
50c.       Phone  Douglas  70. 
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SEVENTEENTH  YEAR 


REGARDING  THE  ETHICS  OF  ADVERTISING. 


The  Pacific  Coast  Mu.sical  Review  ha.s  come  to  the  conclusion  that  it 
is  aljout  time  to  speak  plainly  about  people  who  do  not  believe  it  ethical  to 
advertise,  and  who  endeavor  to  belittle  the  influence  a  pai)er  may  have  for 
the  sake  of  getting  free  publicity  in  exchange  for  a  ridiculously  modest  ad- 
vertising appropriation.  This  paper  is  one  of  the  few  institutions  that  have 
not  been  able  to  raise  prices  on  account  of  the  war;  at  the  same  time  we 
not  only  are  obliged  to  pay  increased  prices  for  printing  and  paper,  but 
must  pay  a  war  tax  on  each  ticket  necessary  to  attend  concerts  for  the  pur- 
pose of  review.  Therefore  the  expenses  of  publishing  the  Pacific  Coast 
Musical  Review  have  been  considerably  increased,  while  the  subscription 
and  advertising  rates  have  been  the  same.  The  services  which  the  Pacific 
Coast  Musical  Review  renders  the  profession  cannot  be  measured  bv  finan- 
cial standards.  After  seventeen  years  of  acti-ve  service  in  l)chalf  of  the  en- 
couragement of  the  best  of  music  in  California,  this  paper  has  accomplished 
more  than  we  would  have  space  to  enumerate.  There  arc  many  members 
of  the  profession  who  think  that  if  this  paper  were  suddenly  to  suspend 
publication,  musical  life  in  this  community  would  proceed  just  the  same. 
But  the  fact  of  the  matter  is,  that  several  hundred  teachers  would  feel  the 
lack  of  publicity,  and  the  sudden  cessation  of  interest  among  students  who 
would  have  no  incentive  to  ct)ntinue  studies  without  getting  a  certain 
amount  of  public  recognition.  Teachers  who  do  not  belie\e  this  statement 
are  teachers  who  simply  can  not  be  successful  in  their  work. 

Then  we  have  those  members  of  the  profession  who  consider  it  un- 
ethical to  advertise.  At  the  same  time  they  do  not  consider  it  unethical  to 
seek  favors  of  this  paper —  to  have  recitals  recorded,  to  have  their  suc- 
cesses chronicled,  to  publish  items  of  news  that  may  be  interesting  to  the 
party  concerned  but  not  to  the  general  public.  If  you  told  these  people 
that  all  of  this  is  advertising,  and  far  less  dignified  than  paid  advertising, 
they  would  consider  it  a  joke.  And  yet  they  would  not  make  it  possible 
to  publish  a  musical  journal,  and  thus  sustain  the  means  that  gives  them 
free  advertising.  It  is  strange  that  there  are  people  who  do  not  believe 
in  supporting  a  paper,  but  consider  it  perfectly  legitimate  to  make  their 
colleagues  pay  to  give  them  an  opportunity  to  exploit  their  work  without 
incurring  any  expense.  In  a  political  sense,  such  people  are  slackers.  And 
now,  in  these  times,  when  all  of  us  must  stand  together  to  weather  re- 
verses, and  see  to  it  that  musical  activities  are  continued  in  spite  of  unfav- 
orable conditions,  it  comes  with  pretty  bad  grace  from  people  to  say  that 
It  is  right  for  a  musical  paper  to  give  its  valuable  space,  but  it  is  wrong  for 
It  to  ask  support  to  make  its  fight  for  the  profession  possible. 

Let  us  see  some  of  the  obstacles  we  run  up  against  during  the  course 
of  a  year.  The  Pacific  Coast  Musical  Review,  having  in  mind  the  better 
element  of  the  profession  and  the  public  at  large,  wants  to  see  an  improve- 
ment in  the  municipal  orchestra  concerts.  Immediately  people  proceed  to 
slander  us,  accuse  us  of  unworthy  motives,  tell  our  advertisers  that  they 
:an  not  expect  engagements  unless  they  cease  their  support  of  this  paper. 
■\nonymous  letters  are  received  abusing  us,  and  everything  is  done  to  try 
to  PREVENT  us  from  doing  the  right  thing,  because  a  few  incompetent 
i)eople  are  afraid  to  lose  a  few  insignificant  dollars. 

We  feel  that  $10,000  a  year  for  an  organist  is  too  much  salary  when 
:inly  a  few  hundred  people  hear  him.  And  a  portion  of  the  community  rises 
igamst  us,  as  if  we  were  taking  away  the  bread  and  butter  from  poor 
.vomen  and  children.     We  suggest  an  American  organist  of  international 


reputation,  who  would  be  willing  to  accept  less  remuneration,  and  we  are 
accused  of  blackmail,  murder  and  what  not.  Does  it  not  exhibit  a  decid- 
edly unhealthly  state  of  mind  when  people  deliberately  try  to  prevent  you 
from  doing  that  which  is  right,  and  would  it  not  be  a  still  more  deplor- 
able state  of  affairs  if  these  peojjle  would  know  you  are  right  and  try  to 
prevent  you  from  doing  your  duty  because  they  like  the  person  you 
criticize? 

Charles  L.  Wagner,  of  New  York,  the  manager  of  McCormack  and 
(ialli-Curci,  does  not  answer  letters  from  the  business  department  of  this 
paper,  lie  may  consider  this  paper  a  joke.  A  member  of  his  office  force 
was  heard  to  say  that  the  .local  representative  did  not  think  much  of  this 
paper.  Yet  Mr.  Wagner  is  perfectly  willing  to  see  McCormack  and  Galli- 
Curci  attract  large  houses  here,  and  accept  the  money  from  our  music- 
lovers.  Put  if  he  were  asked  to  spend  a  cent  with  a  local  newspaper  or 
weekly  paper,  he  might  be  indignant  and  think  the  papers  are  jokes  any- 
way; why  should  they  have  the  effrjontery  to  ask  for  advertising  appro- 
priation ? 

'J^icre  is  only  one  way  of  proving  to  such  people  that  the  papers  are 
not  a  joke  in  the  Far  A\'est,  and  if  the  other  papers  like  to  continue  giving 
columns  of  free  notices  to  people  who  do  not  appreciate  them,  they  deserve 
all  they  get.  The  Pacific  Coast  RTusical  Review  has  made  up  its  mind  to 
prove  to  some  of  these  self-sufficient  people  that  it  DOES  possess  influ- 
ence, in  the  same  manner  as  it  disproved  Henry  Hadley's  contention  that 
the  paper  had  no  influence  to  change  the  symphonic  situation  in  San  Fran- 
cisco. Such  proof  does  not  necessarily  consist  of  adverse  criticism,  or 
personal  attacks.  It  consists  in  the  publication  of  the  TRUTH,  which  so 
many  peojjle  are  afraid  to  tell,  and  which  is  so  necessary  for  the  adequate 
cxijloitation  of  music  as  an  art. 

Now,  while  managers  like  Mr.  Wagner  are  unwilling  to  utilize  the  ad- 
\ertising  columns  of  this  paper,  they  do  not  object  to  use  the  reading  col- 
umns, and  ask  for  all  possible  courtesies.  And  if  at  any  time  the  paper 
should  have  sufiicient  influence  to  affect  the  box-office  receipts  by  telling 
the  truth  of  an  artist,  we  would  be  accused  of  blackmailing,  and  dishonest 
practices.  But  the  I'acific  Coast  Musical  Review  has  made  up  its  mind  to 
PROVE  to  some  of  these  gentlemen  that  it  has  some  influence — and  it 
will  prove  this  in  an  absolutely  legitimate  and  straightforward  fashion. 
Anyone  who  does  not  consider  this  paper  sufficiently  influential  to  use  its 
advertising  columns,  does  not  need  to  ask  us  for  the  publication  of  ad- 
vance notices  or  pictures.  We  will  always  be  glad  to  give  any  artist  one 
article  anncjuncing  the  news  of  his  visit,  and  an  honest  review  of  the  con- 
cert. But  we  will  henceforth  allot  complimentary  space  to  "boost"  a  con- 
cert m  the  ratio  of  the  advertising  appropriation. 

It  has  been  the  habit  of  certain  New  York  managers  to  sneer  at  the 
Pacific  Coast.  To  them,  anything  outside  of  New  York  is  a  joke.  If  any 
one  of  us  dares  to  have  an  o])inion,  we  would  be  considered  presumptuous. 
And  yet  they  like  the  Pacific  Coast  dollars  well  enough.  If  their  artists 
crowd  the  houses,  they  will  brag  al)out  it  for  a  day  or  two  in  paid  space 
bought  from  the  Eastern  music  journals.  If  their  artists  are  not  suffi- 
ciently competent  to  please  our  people,  and  they  therefore  do  not  attract 
large  houses,  we  are  the  wild  and  woolly  West  that  has  not  yet  escaped 
the  mining  days  atmosphere.  There  is  only  one  way  to  handle  these 
people,  and  that  is  to  repay  them  with  frankness  and  the  truthful  exposi- 
sition  of  their  merits  and  their  lack  of  usefulness  to  the  community  at 
large.  There  are  altogether  too  many  "false  alarm"  managers  active  in 
America,  consequently  a  musical  journal  can  always  secure  good  material 
for  the  betterment  of  musical  conditions  in  the  country.  And  these  last 
remarks  are  not  meant  for  Mr.  Wagner  and  his  oflice,  but  for  dishonest 
representatives  in  the  managerial  field  that  need  to  be  exposed,  and  that 
should  be  exposed  in  spite  of  libel  laws  and  lawyers  to  prevent  such  ex- 
posure.s.  There  are  also  so  many  representative,  dignified,  able  and  gen- 
tlemanly impresarios  in  the  field,  that  it  is  almost  a  crime  to  permit  the 
other  side  to  be  represented. 

But  we  have  stepped  off  the  track.  We  began  by  talking  about  the 
dignity  of  advertising  and  finished  with  a  dissertation  on  dishonest  man- 
agers. These  are  of  course  two  distinct  problems  which  should  be  solved 
in  two  distinct  ways.  What  we  want  to  repeat  is,  that  it  is  unfair  of  any- 
one to  ask  us  to  publish  reams  of  free  notices  intended  to  draw  money  for 
them,  if  they  are  not  also  willing  to  remunerate  us  so  that  we  are  able  to 
gi\e  them  the  opportunity  to  exploit  their  achievements. 


MUSIC  AT  MOVING  PICTURE  THEATRES. 


The  second  article  for  our  new  department,  "Music  in  the  Moving 
Picture  Theatre,"  will  appear  in  the  next  issue  of  this  paper.  It  is  evident 
that  the  department  has  made  an  excellent  impression  among  the  readers 
of  the  i)aper  and  the  managers  of  the  moving  picture  theatres.  We  feel 
that  we  have  started  on  the  right  track. 
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FRIEDA  HEMPEL  "MAGNETIZES"  HER  LOS  ANGELES  AUDIENCES 


Famous    Coloratura    Soprano  Draws   Capacity  House  and   Conquers   Instantaneously- 

Orpheus  Club,  Under  J.  P.  Dupuis'  Direction  Enthuses  Its  Friends— Schoenefeld 

Composition  Played  By  Fine  Ensemble  Organization — Woman's  Lyric 

Club  Under  Direction  of  J.  Poulin,  Gives  Second  Concert 

By  ROBERT  ALTER 


Los     Angeles,  March  23,  1918. 

The  Orpheus  (Mub  of  male  voices  gave  a  concert  last 
week  on  Fiday  evening,  the  8th  of  March,  at  the  Trinity 
Auditorium  which  was  very  well  attended.  It  seems 
that  the  war  has  made  a  slight  indentation  in  the  ranks 
of  this  organization,  but  notwithstanding  this  fact  the 
artistic  quality  of  the  organization  remains  intact.  The 
negro  melodies  by  Clough  Leighter  "My  Lady  Chloe," 
and  Waldo  Warner's  "Awake,  Miss  Lindy,"  were  ren- 
dered with  just  enough  of  the  negro  plaint  to  make  them 
very  effective  numbers  on  the  program.  Dudley  Buck's 
setting  of  Paul  Kevere's  Ride  took  on  a  semi-patriotic 
atmosphere  under  the  baton  of  Josei)h  Dupuy,-  the  di- 
rector of  the  Orpheus  Club,  and  the  incidental  solo 
numbers  rendered  by  Karl  C.  Houk,  Harold  E.  Shugart 
and  L.  M.  Tibbet  received  encores.  The  soloist  of  the 
evening,  Harriet  H.  Pasmore,  a  lyric  contralto,  sang 
tlie  "Amour  Viene  Aider"  from  Saint-Saens  "Samson  and 
Delilah,"  as  also  several  smaller  numbers,  was  well 
received. 

Frieda  Hempel  Triumph. 

On  Tuesday  evening.  .Marcli  12th.  at  the  Trinity  Audi- 
torium, Frieda  Hempel,  coloratura  soprano,  proved  to  be 
very  magnetic  in  two  ways:  by  drawing  a  capacity  house 
as  well  as  magnetizing  her  audience  in  such  a  way  that 
they  clung  to  her  the  tntire  evening  and  would  not  let 
go.  Madame  Hempel  captivated  the  audience  with  her 
wonderful  coloratura  and  more  especially  with  the  old 
melodic  home  and  folk  songs.  "Themes  and  variations" 
by  Proch  undoubtedly  is  the  vehicle  in  which  Madame 
Hempel  portrays  her  art  to  the  full  extent  and  in  the 
coloratura  and  legato  passages  contained  therein,  she 
is  able  to  pour  out  voice,  temperament  and  control.  The 
bird  like  warbles  and  trills  were  beautifully  done.  Paul 
Kisler  accompanied  Madame  Hemi)el  in  a  very  credible 
manner.     He  is  not  a  piano  soloist. 

Woman's  Lyric  Club's  Second  Concert. 

The  Woman's  Lyric  Club  gave  their  second  concert 
of  the  season  at  the  Trinity  Auditorium,  given  en- 
tirely by  members  of  that  organization,  under  the  direc- 
tion of  Mr.  Poulin,  the  conductor.  .An  evening  of  en- 
joyable entertainment  was  afforded  to  a  good-sized  audi- 
ence present.  The  solo  parts  contained  in  the  works 
presented  were  given  by  different  members  of  the  club. 
Marguerite  Goodwin  sang  an  aria  from  Victor  Her- 
bert's "Xatoma,"  MacDowell's  "The  Robin  Sings  in  the 
Apple  Tee,"  and  Mary  Turner  Salter's  "Lamp  of  Love." 
These  numbers  were  very  commendable.  .Mrs.  O.  Louis 
Anderson  sang  the  "Since  You  Went  .\way"  with  a 
beautiful  mezzo  soprano  (luality.  .Miss  Helen  Tappe,  w^ho 
has  been  mentioned  in  this  weekly  on  several  former 
occasions,  sang  the  soprano  solo  parts  in  Basset's 
"Capri"  very  admirably.  While  Mrs.  .Margaret  Bryson, 
Mrs.  Walter  H.  Boyd  and  Julie  Christin  assisted  in  the 
big  work  of  Arthur  Foot's  "Lygeia."  Mrs.  Hennion 
Robinson,  the  club's  accompanist,  was  at  the  piano  and 
gave  wonderful  support  to  the  club  throughout  the  even- 
ing. 

Fine  Sonata  Evening. 

The  Fifth  Sonata  Kvening  was  given  by  Mae  McDon- 
ald Hope,  Joseph  Rosenfeld,  violinist,  and  Charles  Henri 
De  I.^  Plate,  operatic  basso,  at  Hlanchard  Hall,  and  you 
can  put  it  down  that  the  series  must  have  been  a  won- 
derful success  financially  as  well  as  artistically,  owing  to 
the  good-sized  audiences  present  at  each  one  of  the 
concerts.  Whoever  had  charge  of  the  managerial  de- 
partment of  this  series  is  to  be  complimented  in  the 
way  it  was  handled.  This  last  concert  brought  out  a 
large  attendance  notwithstanding  the  slight  downpour 
of  rain,  and  a  real  artistic  concert  was  enjoyed.  Mr. 
Rosenfeld,  tlie  violinist,  has  made  good  headway  since 
his  arrival  in  Los  -Angeles  a  short  time  ago,  and  he  has 
proven  to  the  Los  .Angeles  public  that  he  is  an  artist  par 
excellence.  He  directs  a  small  orchestra  and  is  a  mem- 
ber of  the  faculty  of  the  music  department  of  the  Uni- 
versity of  Southern  California.  Mae  McDonald  Hope, 
the  pianist,  has  been  praised  by  press  and  public  for 
some  time,  and  a  few  claim  that  she  has  taken  the  cloak 
of  Carreno,  under  whom  she  has  studied.  Mr.  De  La 
Plate  has  a  beautiful  basso  profundo  range  as  well  as 
the  higher  baritone  quality,  and  is  exceedingly  well 
liked  in  Los  Angeles  and  vicinity  for  his  artistic  solo 
work,  as  also  for  his  pleasing  personality.  The  pro- 
gram was  as  follows:  L.  v.  Beethoven — Sonata,  Op. 
:n.  No.  2,  in  C  Minor;  songs— (aO  Pergolesi— Bella  mia, 
(b)  Tschaikowsky— Longing,  (c)  Mozart— Non  piu  An- 
drai;  Henry  Schoenefeld— sonata  (quasi  Fantasia)  Op. 
53,  G  Minor. 

A  good  deal  should  be  said  concerning  the  last  com- 
position by  Henry  Schoenefeld  who  has  been  a  resident 
of  Los  Angeles  for  a  number  of  years  and  is  the  con- 
ductor of  the  Los  Angeles  Woman's  Symphony  Or- 
chestra. The  sonata  was  given  a  fine  rendition.  The 
work  itself  can  be  put  side  by  side  with  any  of  the  works 
of  the  older  masters  and  even  goes  one  better  bv  allow- 
ing more  freedom  in  tlie  interpretation  thereof  "than  do 
the  sonatas  of  the  older  and  severer  classics.  The  Amer- 
ican music  as  portrayed  in  the  Negro  and  Indian 
themes  show  the  atmosphere  of  modernism.  It  was 
written  som(>  time  ago  and  was  awarded  the  first  prize 
in  a  sonata  contest  given  in  Paris  ii\  18!)!).  This  contest 
was  instituted  by  Henri  Marteau  and  the  prizes  given 
at  that  time  were  called  tlie  Marteau  prizes.  Th.  Dubois 
was  president  of  the  jury  to  award  the  prizes,  and  the 


other  members  of  the  jury  were  Raoul  Pugno,  H.  liu- 
bert,  Louis  Diemer,  .Andre  Wormser,  H.  Dallier,  Gabriel 
Pierne,  and  Henri  .Marteau.  -Mr.  Schoenefeld,  the  com- 
poser, being  present,  was  called  for  by  the  audience  and 
received  a  great  ovation. 

Saint-Saens  Quintet  Club  Concert. 
The  Saint-Saens  Quintet  Club  gave  a  concert  at  the 
Ebell  (^lub  House,  Friday  evening.  March  15th,  with 
Constance  Balfour  as  soprano  soloist.  The  quintet 
played  considerably  out  of  tune  in  the  Beethoven  num- 
ber, but  corrected  that  a  little  more  in  Andante  and 
variations  from  the  Quintet  by  Arensky.  Constance 
Balfour,  of  whom  much  has  already  been  said,  espe- 
cially after  her  performance  with  the  Los  Angeles  Sym- 
phony Orchestra,  again  proved  her  artistry,  and  her 
numbers  made  it  worth  while  to  sit  out  the  jirogram. 
She  was  in  perfect  voice  and  gave  us  quite  a  little  of 
real  coloratura.  In  the  "Love  Spring,"  by  Edwin  H. 
Clark,  the  composer,  who  is  also  the  first  violinist  of 
the  quintet,  played  the  accompaniment  on  the  piano. 
This  number  received  a  round  of  applause  and  had  to 
be  repeated.  The  program  was  as  follows:  Quartet.  Op. 
18,  No.  4  (Beethoven):  vocal  solo.  La  Cigale  .Madrilene 
(Feronnetl),  Constance  Balfour;  Quintet,  .Andante  and 
variations  Op.  51  (Arensky),  Saint-Saens  Quintet: 
vocal  solos,  (ai  If  I  Were  a  Bird  (Liza  Lehmann),  (b,» 
One  Golden  Day  (Fay  p-oster),  (c)  .lean  (Gilbert 
Spross),  (d)  Love's  Spring  (Edwin  H.  Clark),  Constance 
Balfour:  Quintet,  Op.  14  (Saint-Saens),  Saint-Saens 
Quintet. 


opportunity  for  the  display  of  his  gifts,  for  the  old  work 
is  one  of  technical  difficulties,  yet,  withal  of  great 
beauty.  Lalo's  lovely  Symphonie  Espagnole  is  also  in- 
cluded on  this  program,  as  are  works  by  Elman  him- 
self, Albaniz,  Sarasate,  Brahms,  Joachim  and  Paganini. 
On  Sunday  afternoon,  April  21st,  the  Nardini  concerto 
and  the  Saint-Saens  E  minor  concerto  will  be  playtil, 
and  works  by  Scarlatti,  Chpi)in,  Wilhelmj,  Beethoven, 
Sarasate  and  Leopold  Auer.  Mail  orders  for  the  l';i 
man  concerts  should  now  be  sent  to  Manager  0pp<  ii 
heimer  in  care  of  Sherman,  Clay  &  Co.,  and  tlu'sr 
should  include  current  funds  with  10  per  cent  addid 
to  cover  the  government  war  tax.  The  regular  seat  sale 
will  begin  at  the  usual  offices  on  Monday,  April  8th. 


FRESNO  SYMPHONY  ORCHESTRA  CONCERT. 

'  The  Fresno  Symphony  Orchestra,  under  the  direction 
of  Earl  Towner,  gave  a  joint  concert  with  Theodore 
Karle,  the  American  tenor,  at  the  White  Theatre,  Fres- 
no, on  Wednesday  evening,  March  20th.  This  brilliant 
event  formed  the  close  of  the  present  season,  and  Mr. 
Towner  as  well  as  the  members  of  the  orchestra  have 
reason  to  look  with  pride  upon  a  season  that  was  de- 
cidedly credible.  Here  is  what  the  Fresno  papers 
said  of  the  splendid  efforts  of  the  orchestra: 

The  Fresno  Morning  Republican,  March  2L — It  was  a 
joint  program  last  night — a  full  measure  of  harmony 
and  song,  as  the  Fresno  Symphony  Orchestra,  conducted 
by  Earl  Towner,  shared  honors  with  the  singer.  Three 
groups  were  given  and  enthusiastically  received  by  the 
audience.  Its  work  was  beautifully  done,  and  Fresno  is 
justly  proud  of  the  organization.  This  program  intro- 
duced a  new  composition  of  Mr.  Towner's  "Sinfonietta 
in  G."  But  one  of  the  movements  of  this  "little  sym- 
phony" was  given,  but  it  was  a  charming  number  and 
left  one  with  a  desire  to  hear  the  other.  Mr.  Towner 
has  musical  genius  that  will  undoubtedly  some  day 
give  him  his  place  in  the  musical  world. 

Two  of  the  most  charming  numbers  were  the  "Shep- 
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MISCHA    ELMAN,  "TONE   POET   OF  THE   VIOLIN. 


Tlie  title,  "Caruso  of  the  violin,"  has  been  rightfully 
bestowed  upon  Mischa  Elman,  the  young  Russian  player, 
for  his  position  as  an  interjireter  of  the  classics  of  his 
instrument  is  analagous  to  that  of  the  great  Italian  in 
the  world  of  song.  Coming  first  in  1909  as  a  child  prod- 
igy, he  has  constantly  developed  until  today  he  is  rec- 
ognized everywhere  as  a  master  of  his  art.  Not  one  of 
all  his  contemporaries  has  succeeded  in  drawing  a  more 
beautiful  tone  from  his  instrument  than  Elman.  At  will, 
he  can  bring  tears  of  joy  or  sorrow  by  drawing  his  bow- 
across  the  strings.  This  singular  temperamental  gift, 
however,  is  but  a  particle  of  his  art.  He  has  achieved 
a  technical  perfection  in  his  playing  that  is  the  envy 
of  thousands,  and  he  has  assembled  a  repertoire  that 
would  seom  to  include  everything  ever  written  for  the 
violin.  The  combination  of  the  many  Elman  talents 
has  made  him  what  he  is,  one  of  the  greatest  figures 
in  the  world  of  violin  i)laying. 

During  his  coming  visit  to  this  city,  which  will  be 
positively  limited  to  two  recitals,  and  which  will  be 
given  at  the  Columbia  Theatre,  under  the  management 
of  Selby  C.  Oppenheimer,  the  artist  will  play  two  of  his 
typically  representative  programs.  Works  that  are  heard 
here  but  rarely  are  intermingled  with  favorite  compo- 
sitions that  are  often  played,  but  it  is  really  not  so 
much  what  Elman  plays  as  the  way  he  i)lays.  On  Sun- 
day afternoon,  April  14th,  the  concerto  by  Vivaldi,  in 
G  minor,  arranged  by  Natchez,  will  give  Elman  a  fine 


herds'  Dance,"  in  the  first  group,  and  "Valse  Poupee,' 
by  Poldini,  later  in  the  program.  The  allegro  movement  t 
from  Tschaikowsky's  "Pathetic  Symphony,"  was  splen- 
didly done.  I  think,  however,  that  the  number  that 
showed  the  most  finish  was  "Valse  Triste,"  by  Sibelius. 
In  that  number  the  orchestra  showed  the  results  of  con- 
stant practice.  I  could  almost  grade  this  as  a  perfect 
number  but  that  some  of  the  solo  instruments  were 
slightly  off  pitch. 

The  orchestra,  as  well  as  the  singer,  was  fortunate  in  I 
Its  choice  of  encores.    One  was  Sousa's  stirring  march, 
"The  Stars  and  Stripes  Forever,"  given  with  the  Sousa 
snap  and   fire,   and   the   other   was  a   rendition   of  the 
Offenbach  "Barcarolle."    The  latter  had  to  be  repeated. 

HALDEZ. 


Fresno  Herald,  March  2L— The  Symphony  Orchestra, 
as  trained  by  Earl  Towner,  is  one  of  which  Fresno  may 
justly  feel  proud.  The  parts  are  well  balanced  and  the 
combining  of  tlu"  parts  is  well  done.  The  Valse  Poupee 
by  Poldini  was  one  of  the  most  enjoyable  numbers  on 
the  program.  Another  pleasing  number  was  the  Sin- 
fonietta In  G  written  by  Earl  Towner  while  In  Boston  a 
year  ago.  Sousa's  "The  Stars  and  Stripes  Forever"  was 
an  Inspiring  number  given  as  an  encore. 
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JOHN  McCORMACK  GETS  $25,000  FOR  RED  CROSS  BENEFIT 

Famous  Irish  Tenor  Packs  Exposition  Auditorium  and  Thrills  More  Than  Ten  Thousand 

People  Arousing  Them  To  Cheers  and  Frequent  Ovations  Prolonged  for 

Several  Minutes.    Andre  Polah,  Violinist  and  Edv^^in  Schneider, 

Accompanist,  Add  to  the  Artistic  Features 


By  ALFRED  METZGER 


Long  before  John  McCormack  stepped  upon  the  plat- 
form in  the  Civic  Auditorium  to  release  his  beautiful 
tenor  voice  every  seat  and  available  standing  room  in 
the  huge  place  was  disposed  of.  Hundreds  of  extra 
chairs  had  been  placed  all  over  the  edifice,  and  arrange- 
ments had  been  made  to  use  every  inch  of  standing 
room  that  the  law  would  allow.  The  result  was  that 
the  amount  taken  in  for  tickets  was  nearly  .$20,000 — a 
sum  never  yet  realized  by  any  one  artist  at  one  event. 
The  largest  sum  taken  in  for  admissions  at  the  Expo- 
sition Auditorium  prior  to  this  event  was  also  ob- 
tained by  John  McCormack  at  his  own  concert  last 
year  when  something  over  $13,000  was  taken  in.  The 
difference  in  the  amount  may  be  due  to  the  fact  that  on 
this  most  recent  occasion  there  were  comparatively 
few  with  $1.00  and  $1..50  seats — most  of  the  tickets  being 
rated  at  $2.00  and  $2..'KI.  Those  who  know  the  San  Fran- 
cisco public  and  their  willingness  to  spend  money  on 
musical  events,  did  not  quite  believe  it  possible  that 
so  many  thousand  high  priced  seats  could  be  disposed 
of.  But  it  was  evident  that  more  people  are  willing 
to  be  generous  and  liberal  for  a  cause  of  such  worthi- 
ness exploited  by  an  artist  of  McCormack's  magnitude 
than  some  of  us  believed  existed. 

The  auction  sale  of  Victor  records  of  McCormack — 
Sherman,  Clay  &  Co.  having  contributed  twenty  of 
McCormack  records — conducted  by  Signaller  Tom  Skey- 
hill  brought  in  $5,200.  One  record  was  disposed 
of  at  $1,000,  several  at  $500  and  the  lowest  prices  re- 
ceived for  these  records  were  $300  and  $250.  On  two 
occasions  people  who  had  purchased  a  record  for  $500 
returned  it  to  the  auctioneer  who  sold  them  again  for 
f250.  Only  eight  or  ten  of  the  twenty  records  donated 
by  Sherman,  Clay  &  Co.  brought  in  these  $5,200.  The 
balance  are  going  to  be  disposed  of  on  other  occasions. 
After  the  concert  it  was  stated  that  this  was  the  great- 
est financial  success  of  any  of  tue  McCormack  Red  Cross 
benefit  concerts  given  so  far.  The  highest  amount  real- 
lized  on  any  of  them  being  a  little  over  half  of  the 
amount  secured  here.  Of  course  some  of  this  success 
must  be  ascribed  to  the  fact  that  the  Civic  Auditorium 
in  San  Francisco  has  perhaps  the  largest  seating  ca- 
pacity of  any  auditorium  in  the  United  States  in  which 
Mr.  McCormack  has  sung  prior  to  his  San  Francisco 
visit. 

The  distinguished  tenor  was  in  excellent  voice  and 
sang  with  a  freedom  and  enthusiasm  that  was  simply 
irresistible.  His  voice  could  easily  be  heard  in  all  parts 
of  the  house,  and  his  enunciation  is  so  clear  and  con- 
cise that  not  a  syllable  was  lost  anywhere.  In  this 
manner  the  audience  really  enjoyed  the  songs  twice  as 
well,  for  if  you  do  not  understand  the  words  of  a  song, 
you  only  hear  half  the  composition.  Mr.  McCormack 
was  also  very  generous  with  his  encores.  As  a  program 
builder  for  the  great  public  McCormack  has  no  superior. 
He  seems  to  sense  just  what  the  people  most  enjoy  and 
then  sings  everything  in  a  manner  that  brings  out  the 
very  essence  of  a  song.  He  is  also  a  splendid  artist  in 
his  exquisite  judgment  regarding  his  particular  style. 
He  always  sings  works  suited  to  him,  and  he  never 
makes  the  mistake  of  introducing  composition*  unsuit- 
ed  to  a  voice  of  McCormack's  pure  lyric  character. 

On  this  occasion  McCormack  added  a  few  works  of  a 
dramatic  nature  like  the  ooldier  by  Schumann  and 
God  be  With  Our  Boys  Tonight,  and  really  it  was 
astounding  to  the  writer  how  much  dramatic  intensity 
McCormack  was  able  to  infuse  into  these  works.  We 
had  become  accustomed  to  the  idea  that  McCormacK  was 
purely  a  lyric  singer  who  could  not  reach  certain  dra- 
matic heights,  but  on  this  occasion  he  certainly  caused 
us  to  change  our  mind.  There  was  the  usual  group  of 
Irish  ballads,  all  of  which  were  sung  with  that  inex- 
pressible charm  which  only  John  McCormack  possesses. 
There  is  no  one  who  can  come  near  to  singing  these 
ballads  with  that  wonderful  buoyancy  that  McCormack 
invests  them  with. 

A  song  of  a  popular  order  that  seemed  to  arouse 
cheers  from  the  audience  was  The  Long,  Long  Trail,  and 
surely  McCormack  made  a  classic  of  a  work  that  is 
intentionally  written  to  appeal  to  the  masses  because 
of  its  melodic  effervesence.  ine  complete  Red  Cros."? 
Program  presented  .by  Mr.  Mcuormack  on  this  occasion 
was  as  follows:  Aria:  (a)  Oh!  Sleep,  Why  Dost  Thou 
Leave  Me?  (Handel),  (b)  Morrai  Si — -"Rodelinda" 
(Handel),  Mr.  McCormack;  Praeludium  and  Allegro 
(Pugnani),  Mr.  Polah;  (a)  Ave  Maria  (Schubert),  (b) 
The  Soldier  (Schumann),  (c)  Ideals  (Tosti),  (d)  Fear 
Not,  My  Love  (Rachmaninoff),  Mr.  McCormack;  Scher- 
zo-Tarentelle  ( Wieniawsky ),  Mr.  Polah;  Irish  Folk- 
songs— (a)  Has  Sorrow  Thy  Young  Days  Shaded?  (Arr. 
by  Hughes),  (b)  Light  of  the  Moon  (Arr.  by  Hughes), 
(c)  Bard  of  Armagh  (Arr.  by  Hughes),  (di)  The  Next 
Market  Day  (Arr.  by  Hughes),  Mr.  McCormack;  Spanish 
Dance  (Fabian  Rehfeld),  Mr.  Polah;  (a)  The  Bitterness 
of  Love  (James  P.  Dunn),  (b)  Littlest  of  All  (Frank 
Tours),  (c)  Your  Eyes  (Edwin  Schneider),  (d|)  God  be 
With  Our  Boys  Tonight  (Wilifred  Sanderson),  Mr.  Mc- 
Cormack. 

In  Andre  Polah,  the  violinist,  Mr.  McCormack  really 
had  a  most  efficient  associate  artist.  Mr.  Polah 
is  a  violinist  of  the  first  rank.  His  tone  is  clear,  and 
flexible  and  his  technic  truly  noteworthy.  He  also  plays 
with  excellent  musicianship  and  fine  poetic  insight.  He 
is  one  of  the  very  best  violinists  that  have  appeared 
here  in  the  last  few  years.    Of  course  Edwin  Schneider 


again  revealed  himself  as  the  ideal  accompanist.  The 
oftener  we  hear  Mr.  Schneider,  and  the  more  we  are  be- 
coming acquainted  with  other  accompanists,  the  greater 
fondness  we  cultivate  for  this  exquisite  pianist  who  rep- 
resents the  very  highest  form  of  the  accompanist's  art. 
As  composer,  too,  Mr.  Schneider  enjoys  a  well  merited 
vogue,  and  the  little  composition,  Your  Eyes,  which 
McCormack  had  on  his  program  aroused  tiie  audience 
to  an  enthusiasm  ending  in  a  veritable  ovation  when 
tlie  tenor  generously  asked  Mr.  Schneider  to  bow  his 
acknowledgements. 

In  introducing  his  program  Mr.  McCormack  sang  the 
National  Anthem,  and  it  is  quite  a  tribute  to  the  artist 
to  note  that  the  ten  thousand  people,  who  usually  join 
in  the  singing  of  the  Star  Spangled  Banner,  were  per- 
fectly quiet  until  Mr.  McCormack  had  sung  the  last 
notes.  They  wanted  to  hear  every  tone  in  the  program. 
Indeed  it  requires  considerable  genius  to  keep  a  crowd 
of  such  magnitude  interested  for  two  hours.  Few  art- 
ists in  the  world  have  ever  been  able  to  accomplish  this 
feat. 

The  event  will  remain  long  in  the  memory  of  those 
fortunate  enough  to  witness  it. 


MRS.    NOAH    BRANDT'S    PUPILS    SUCCESSFUL. 


Talented   Juvenile    Pianists,    Assisted    by   Skillful    Young 
Violinist,  Give  Excellent  Program  With  Fine  Skill. 


Mrs.  Noah  Brandt  presented  her  juvenile  pianists,  as- 
sisted by  Fern  Bachman,  violinist,  from  the  artist  class 
and  a  pupil  of  Noah  Brandt,  at  Sorosis  Hall,  Saturday 
afternoon,  March  23d.  A  large  and  greatly  interested 
audience  attended  and  demonstrated  repeatedly  that  it 


MISS   FERN  B.VCHMAX 

Tlie    llrilliilut    VouiiK    Violin    Student    of    Xoali    nrnntlt's 

Artist  t'luss  \Vlio  Sooretl  a  Snpcess  Ijn.st  AVceli 

found  much  [)leasure  in  listening  to  an  array  of  talent 
and  well  trained  young  students  that  is  rarely  heard  in 
public.  Miss  Marie  Louise  Willcox  had  the  responsibil- 
ity of  opening  the  program  with  Bach's  Invention  in  A 
minor  and  the  difficult  Schumann  Kinderscenen.  Later 
on  she  played  Schubert's  Impromptu  in  B  flat  major 
with  variations.  All  of  these  works  require  not  only 
splendid  training,  but  considerable  adaptability,  and  the 
fact  that  Miss  Willcox  overcame  all  the  difficulties  of 
these  representative  compositions  in  a  manner  that 
earned  her  the  hearty  applause  of  her  hearers,  proved 
that  she  has  reason  to  feel  gratified  with  her  fine  work. 

Miss  Lucile  Bergerot  was  on  the  program  for  three 
splendid  works.  She  played  Grieg's  Berceuse,  Chopin's 
Mazurka  and  Bendel's  Dornroschen.  She  not  only  re- 
vealed fluent  technic,  but  equally  so  a  certain  amount 
of  poetic  instinct  that  enabled  her  to  enhance  the 
phrases  of  the  work  so  that  the  audience  became  im- 
pressed with  her  natural  musical  instinct.  Miss  Eileen 
Robbins  merited  -the  enthusiastic  reception  accorded  her 
by  playing  with  technical  and  musical  skill  Chopin's 
Nocturne.  Op.  32,  No.  1,  B  major,  and  Leschetitzky's 
Two  Skylarks.  She  played  with  fine  deliberation  and 
gratifying  conscientiousness. 

Miss  Anita  Chadbourne  played  with  splendid  expres- 
sion, exquisite  touch  and  facile  technic,  Chopin's  Noc- 
turne, G  minor,  and  Schiitt's  Valse  Mignon,  Op.  62.  She 
was  well  entitled  to  the  hearty  ovation  accorded  her. 
Miss  Marion  Seale,  in  her  effective  reading  of  Mendels- 
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sohn's  Consolation  and  Handel's  Harmonious  Black- 
smith  convinced  her  hearers  that  she  had  imbibed  mu- 
sical knowledge  with  understanding  and  natural  talent, 
and  that  both  in  her  phrasing  and  digital  execution  she 
had  acquired  fluency  and  accuracy.  Miss  Hilda  Gold- 
berg revealed  not  a  little  temperament  in  her  impres- 
sive interpretation  of  Cadman's  June  Rose.  Grieg's  To 
Spring,  and  Jensen-Niemann's  Murmuring  Zephyrs  She 
invested  these  three  works  with  a  buoyancv  of  spirit 
and  a  limpidity  of  toucii  that  made  an  instantaneous 
impression  and  inspired  her  audience  to  reward  her  with 
applause  that  left  nothing  to  be  desired  in  sincerity  or 
spontaneity. 

The  assisting  artist.  Miss  Fern  Bachman,  proved  to 
be  a  young  violinist  of  rare  artistic  accomplishments. 
She  played  Sarasate's  Gypsy  Life  and  De  Beriot's  Scene 
de  Ballet  with  an  ease  and  thoroughness  of  comprehen- 
sion rarely  met  with  in  one  so  youthful  in  years  and  ex- 
perience. Her  tone  is  smooth  and  velvety  and  her  tech- 
nic clean  and  easy.  She  puts  into  her  playing  a  cer- 
tain element  of  emotionalism  that  speaks  well  for  her 
heart  as  well  as  her  head,  and  her  capacity  to  arouse 
her  hearers  to  enthusiasm  is  only  a  natural  outcome  of 
her  ability  and  thorough  training.  Numerous  floral 
tributes  were  presented  to  the  players.  Mrs.  Brandt 
has  every  reason  to  feel  exceedingly  proud  of  the  suc- 
cess of  this  concert. 


FERNANDA  PRATT'S  EASTERN  TRIUMPHS. 


xMiss  Fernanda  Pratt,  the  gifted  young  contralto,  has 
been  meeting  with  extraordinary  success  in  some  of 
the  principal  Eastern  cities  during  the  present  season. 
Of  a  recent  appearance  at  the  Columbia  University  Miss 
Emilie  Frances  Bauer  wrote  to  the  Musical  Leader  of 
Chicago,  which  paper  she  represents  in  the  metropolis 
as  follow.s: 

Rosita  Renard,  the  brilliant  Chilean  pianist,  and  Miss 
Fernanda  Pratt,  contralto,  gave  a  joint  recital  Saturday 
night  at  Columbia  University  in  the  extension  course. 
Miss  Renard  opened  the  programme  with  a  Mendelssohn 
prelude,  opus  104,  No.  1,  which  she  followed  with  an  old 
minuet  by  Sgambati  and  the  Mendelssohn  caprice,  opus 
16.  In  the  middle  of  the  programme  she  played  the 
Chopin  sonata,  opus  58,  and  she  closed  with  a  group 
of  numbers  by  Liszt.  Miss  Renard  plays  with  brilliant 
vitality,  almost  masculine  force,  providing  a  beautiful 
setting  for  the  fullness,  intensity  and  warmth  which  are 
integral  parts  of  Miss  Pratt's  singing.  The  two  artists 
supplemented  remarkably  each  other's  talents. 

The  familiar  aria,  Mon  coeur  s'ouvre  a  ta  voix,  from 
Saint-Saens'  Samson  and  Delilah,  and  the  ease  with 
which  Miss  Pratt  handled  its  difficulties  made  a  deep  im- 
pression upon  the  audience.  She  revealed  an  extraor- 
dinarily beautiful  voice,  a  splendid  art  and  a  personality 
in  keeping  with  the  emotional  characteristics  of  the 
song.  Miss  Pratt  opened  her  second  group  with  Bizet's 
Agnus  Dei  and  closed  with  l^e  Chevalier  Belle  EtoUe, 
by  Augusta  Holmes,  which  the  singer  has  been  featur- 
ing on  this  season's  programme.  Her  mastery  of  the 
diction  of  each  language  in  which  she  sang  v/as  only 
another  expression  of  her  artistic  equipment. 
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IS  PLEASED  WITH  OUR  NEW  DEPARTMENT. 


Mrs.   Anna   Von    Meyerinck   Writes  the    Musical    Review 

of  Her  Satisfaction  Over  Music  In  Moving 

Picture  Theatres. 


We  gladly  publish  the  following  letter  from  Mrs.  Anna 
von  Meyerinck  regarding  the  establishment  of  our  new 
department:      "Music  in  the  Moving  Picture  Theatres." 

San  Francisco,  March  25,  1918. 
Dear  Mr.  Metzger: 

I  notice  with  great  satisfaction  your  new  department 
"Music  in  the  Moving  Picture  Theatres."  I  believe  with 
you  that  only  when  good  music  will  become  the  demand 
of  the  masses  will  v/e  be  a  musical  nation.  We  must 
DEMOCRATIZE  music  to  such  an  extent  that  audiences 
will  remonstrate  en  masse  when  the  music  offered  them 
in  a  theatre  does  not  measure  up  to  the  best  pictures 
shown  there. 

I  shall  always  remember  the  agony  I  went  through 
when  1  had  to  endure  some  years  ago — and  NOT  In  San 
Francisco,  of  course,  the  endeavors  of  a  so-called  or- 
chestra with  THE  professional  violinist  of  the  place  as 
the  leader,  in  conjunction  with  that  splendid  historical 
picture  Cabiria  by  d'Anunzio,  for  which  special  music 
had  been  written,  by  Manlio  Marza  and  a  Fire  Symphony 
by  Ildebrando  da  Parma,  according  to  the  quite  elab- 
orate program  or  book,  which  I  had  bought  at  that  time. 

The  manager  of  the  theatre  to  whom  I  bitterly  com- 
plained about  this  musical  imposition  on  the  audience 
informed  me  that  his  contract  compelled  him  to  have 
the  special  music  executed  in  order  to  get  the  picture. 
I  told  him  that  the  violinist  certainly  succeeded  in  doing 
that,  but  that  I  would  like  tlie  same  privilege  with  the 
violinist.  Sincerely  yours, 

ANNA  VON  MEYERINCK. 


WARREN    D.    ALLEN'S   APPRECIATION. 


Warren  D.  Allen,  Dean  of  the  College  of  the  Pacific 
of  San  Jose,  speaks  in  the  following  appreciative  terms 
of  the  Pacific  Coast  Musical  Review: 

San  Jose,  March  23,  1918. 
I  am  writing  to  find  out  what  the  annual  rate  for  a 
card  the  size  of  the  enclosed  will  be.  I  congratulate 
you  on  the  successful  enlargement  of  your  paper,  and 
feel  certain  that  its  usefulness  will  increase  corre- 
spondingly. 

Cordially  yours, 

WARREN  D.  ALLEN,  Dean. 


i'ACll'lC  COAST  MLSICAI.  RI'VIRW 


MRS.  WESSITSH    A    DISTINGUISHED    SINGER. 


Enjoys  an    Enviable   Career  as   Operatic    Dramatic    So- 
prano in   Italy  and   Has  Appeared  With   Many 
Celebrated   Artists. 


Mme.  Loisa  Patterson  Wessitsh,  wlio  returned  from 
abroad  a  few  months  ago,  has  opened  a  vocal  studio  and 
announces  her  plans  for  the  summer  and  fall  seasons. 
She  will  appear  frequently  in  concert  both  at  private 
and  public  functions,  and  at  an  event  of  her  own. 

.Mme.  Wessitsh  ha.s  been  singing  from  the  time  of 
her  early  childhood.  When  four  years  old  she  began 
to  give  vocal  expression  to  her  artistic  enthusiasm,  and 
later  sang  solos  in  church  with  such  effect  that  a 
brilliant  career  was  predicted  for  her  even  at  so  early 
a  stage.  In  order  to  secure  an  adequate  musical  basis 
upon  wliich  to  build  a  firm  career,  Mme.  Wessitsh 
studied  piano  with  fine  success.  She  also  took  up  the 
study  of  dramatic  art  at  the  Chicago  Conservatory  of 
Music  where  she  acquired  knowledge  of  the  vocal  art, 
including  the  Marchesi  method,  under  competent  in- 
structors. 

Upon  her  change  of  residence  to  San  Francisco  she 
continued  her  studies,  and  ^ave  many  concerts  in  Cali- 
fornia. She  sang  for  one  of  the  principal  artists  of 
the  Metropolitan  Opera  Company,  who  advised  her  to 
finisli  her  studies  in  Italy  and  prepare  herself  for  an 
operatic  career.  Mme.  Wessitsh  then  went  to  Florence. 
Italy,  where  she  was  accepted  as  one  of  his  limited 
number  of  pupils  by  Vincen/o  i^ombardi,  the  celebrated 
teaclier  of  Caruso,  De  (iiovanni  and  Martin,  and  with 
whom  Marcella  Sembrich,and  many  of  the  greatest  sing- 
ers, have  coached. 

During  the  course  of  her  studies  with  the  maestro, 
he  was  free  in  his  enthusiasm  regarding  her  future  and 
adding  that  Mme.  Wessitsh's  voice  was  exceptionally 
beautiful  and  that  she  was  fortunate  enough  to  pos- 
sess such  temperament  and  dramatic  instinct  as  to  earn 
her  brilliant  success  on  the  operatic  stage.  Mme.  Wes- 
sitsh studied  acting  with  Luigi  Rasi  at  Florence  while 
Frieda  Hempel  was  there  preparing  herself  for  her 
Italian  repertoire. 

.\fter  spending  a  year  and  a  half  in  Italy  Mme.  Wes- 
sitsh made  an  exceptionally  successful  debut  in  La 
Favorita  at  the  Politeamo  in  Genoa,  and  the  following 
extracts  from  reviews  of  the  performances  speak  of  the 
enthusiasm  with  which  the  distinguished  prima  donna 
was  received: 

II  Ligustico^Genoa,  Italy — Loisa  Patterson  has  a 
copious  voice,  fresh  and  full  of  charm,  always  true,  ac- 
curate and  sympathetic.  She  knows  how  to  imperson- 
ate her  roles  with  splendid  art. 

11  Caffaro— Genoa,  Italy— Among  the  artists  to  whom 
the  public  was  pleased  to  pay  the  tribute  of  homage 
with  applause  and  an  abundance  of  flowers  was  Loisa 
Patterson.  She  has  a  divine  soprano  voice,  and  she 
has,  with  her  beauty  and  strength  of  voice,  an  extraor- 
dinary stage  presence.  She  had  to  give  many  encores 
that  gained  her  repeated  applause. 

Her  success  was  so  spontaneous  and  so  effective  that 
numerous  demands  for  her  services  were  received  by 
her  with  the  result  tliat  she  sang  with  equal  success  in 
Venice,  Parma  an<I  other  important  Italian  cities.  Leo- 
poldo  Mugnone,  the  celebrated  operatic  conductor, 
heard  .Mme.  Wessitsh  sing  and  was  so  greatly  impressed 
with  her  voice,  that,  although  he  did  not  accept  any 
pupils,  he  proposed  to  coach  her,  and  under  his  able 
guidance  she  prepared  a  repertoire  of  not  less  than 
twenty  operas.  Mme.  Wessitsh  also  appeared  under 
.Mugnone's  personal  direction  in  Florence  and  Rome, 
Italy.  In  addition  to  the  dramatic  operatic  works,  Mme. 
Wessitsh  includes  in  her  repertoire  all  the  important 
oratorios,  classic  songs  and  the  best  of  tlie  modern 
gems  of  musical  literature.  She  also  sings  the  stand- 
ard songs  and  operatic  arias  in  Italian,  French,  Russian, 
and  Fnglish. 

-Mme.  Wessitsh  also  had  the  distinction  of  singing  on 
the  same  program  with  Cesar  Thompson,  the  noted  Bel- 
gian violin  virtuoso,  and  with  many  other  celebrated 
artists.  Furthermore,  she  appeared  as  soloist  with  La 
Filarmonica.  the  foremost  Italian  symphony  orchestra 
in  the  noted  Auditorium  Augusteo  in  Rome,  and  her 
success  may  he  gathered  from  this  extract  taken  from 
the  Giornale  d'llalia  of  Rome,  Italy:  "Loisa  Patterson, 
appearing  for  the  first  time  in  Rome,  attained  a  veritable 
success  through  the  warmth  and  purity  of  her  voice 
and  through  the  really  exceptional  style  with  which  she 
sings." 

At  Florence,  Italy,  Mme.  Wessitsh  again  scored  a  de- 
cided triumph  at  the  Pergola  Theatre,  singing  the  role 
of  Santuzza  in  Cavalleria  Rusticana.  Mme.  Wessitsh 
had  contracts  for  the  fall  and  winter  season  of  1914  to 
sing  leading  roles  at  Nice,  Marseilles,  and  Paris,  France, 
in  operas  which  were  to  be  conducted  by  Mugnone;  but 
unfortunately  war  conditions  prevented  the  fulfillment 
of  these  contracts.  After  the  outbreak  of  the  war  Mrs. 
Wessitsh  devoted  a  great  deal  of  her  time  to  work  con- 
nected with  the  benefits  for  the  war  sufferers.  G.  Min- 
kowsky, the  distinguished  vocal  pedagogue  and  critic, 
endorses  .Mme.  Wessitsh  and  says  of  he  voice:  "It  is 
an  excellent  dramatic  soprano  voice,  and  is  used  with 


intelligence  and  thorough  knowlodgc  of  vocal  art.  Mme. 
Wessitsh  is  an  experienced  artist  who,  both  in  concerts 
and  as  a  teacher  will  be  found  thoroughly  competent.' 
After  her  return  to  America  recently,  Mme.  Wessitsh 
appeared  in  New  York  in  private  concerts  and  with 
Uavid  Hispham,  and  the  big  concert  at  Carnegie  Hall 
given  in  honor  of  the  Italian-Russian  commission.  In 
need  of  rest  Mme.  Wessitsh  came  to  her  home  in  sunny 
California.  She  has  done  her  "bit,"  too,  here,  and  has 
freciuentlv  cheered  the  soldiers  at  Camp  Fremont  with 
her  fine  singing.  San  Francisco  music  lovers  w^ill  have 
an  early  opportunity  to  hear  Mme.  Wessitsh  in  concert 
** 


SAN  JOSE  ENJOYS  ORGAN   RECITAL. 

One  of  the  most  successful  orsan  recitals  heard  in 
San  Jose  was  that  given  by  Edward  Arthur  Kraft  of 
Cleveland,  Ohio,  at  the  First  .Methodist  Church.  His 
program  was  an  exceptionally  brilliant  one,  and  his 
playing  most  remarkable  for  its  dean-cut  vigor  and  clar- 
ity. The  local  branch  of  the  American  Guild  of  Organ- 
ists was  responsible  for  brins^ing  Mr.  Kraft,  and  they 
are  all  unanimous  in  hopini;  that  he  may  come  again  to 
the  Coast  in  the  near  future.  The  program  in  full 
was  as  follows:  Alfred  Hollins— Triumphal  March; 
Georges  Bizet— Minuet  in  C  minor  from  "L'Arlesienne"; 
P.  Tschaikowsky— .Melcdie:  Gaston  M.  Dethier— Caprice 
("The  Brook") ;  Rossetter  G.  Cole — Rhapsody;  Gaston  M. 
Dethier- Scherzo;  11.  Alex.  .Matthews— The  Fountain; 
Richard  Wagner — Overture  to  Tannhauser;  Henry  K. 
Hadley— Entr'  Acte:  Franz  Schubert— Symphony  in  B 
minor  (Unfinished);  Gaston  M.  Dethier— Allegro  Gioioso 
Peter  I.  Tschaikowsky — Andante  Cantahile  (from  ."jth 
Symphony):   Richard  Wa.s^ner— Ride  of  the  Valkyries. 


TALKING  MACHINE  DEALERS'  ANNUAL  DANCE. 


The  Talking  Machine  Dealers'  Association  of  Greater 
San  Francisco  will  give  their  second  annual  dance  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Tues- 
dav  evening,  April  2nd.  Inasmuch  as  all  the  events  so 
far  under  the  auspices  of  this  organization  have  been 
more  than  successful,  another  delightful  time  is  awaited 
by  those  fortunate  enough  to  be  invited.  The  success 
of  this  most  recent  affair  is  particularly  assured  inas- 
much as  W.  F.  Morton,  the  popular  and  enthusiastic 
young  talking  machine  expert  of  Sherman,  ("lay  &  Co., 
is  the  chairman  of  the  committee  in  charge  of  the  event. 
A  few  months  ago  the  Talking  Machine  Dealers'  Associa- 
tion of  Greater  San  Francisco  gave  a  picnic,  also  ar- 
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A    (;noi  P   OK   TALKING   MACIIIXK   PKOIM.K 

.\b(ive    .\NHeinl>lnK:o    Snnpiieil    at    l,nHt    VearV    1 

Mill    (;ive   (III-   Kender    iiii    iilrn    of    the    Fun    to    li 

Kxpeftcd    nt    the    Aiiiiiial    ilnll    la    the    St. 

KmueiM  Hotel  >'ext  TiieHilny  KveainK 


ranged  under  the  supervision  oi  Mr.  .Morton,  and  of  the 
success  of  which  the  accompanying  picture  will  give  an 
idea.  This  second  annual  dance  and  banciuet  will  eclipse 
anything  so  far  attempted  by  this  splendid  organization, 
and  the  committee,  upon  whose  shoulders  rests  the  re- 
sponsibility for  its  success,  consists  of  the  following 
well  known  members  of  the  talking  machine  trade  of 
San  Francisco  W.  F.  Morton,  chairman;  J.  Black,  of 
the  Wiley  B.  Allen  Co.;  S.  Gibson,  Charles  Mauzy,  W. 
Humphrey,  A.  White.  J.  Gercovich,  E.  Jessen,  E.  Morton, 
E.  E.  Deffenbaugh,  R.  Bud,  W.  Ringen,  F.  P.  Corcoran 
and  O,  Rothlin. 


Mr.  Francis  Stuart  of  New  York 

Teacher  of  Singing 

In  San  FranclMco  from  \inll  7  t<>  Xrlolu-r  I.  IIMS.  I'er- 
Miiial  nildrexH,  Hotel  Fairmont.  .\e»  Vork  t'lty,  from  Oc- 
tober  iHl.     Permanent  Mtuillo  ailtlreNN,  CnrneKle  Hall. 


DAVID  BISPHAM 

Instruction  in  Sinking  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NKW  AND  BF-AUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


v:^i£Oliver  Ditson  Company^' ^ 

\     ITOTnmonlSlrt'et'j^oston   ■   ■  S  1012  Cast  31'-iSlreel.N,;wYork 


.flint  PiibllNhei! 


Teachers'  Manual  and 
Piano  Accompaniment  for  Book  I 


the    \  lolln 
kM   I    iiikI    II 


By   Albert   (i.  Milclicll.   Slii.s.I). 
A.sslstant   Director  of  Music 
Boston  Public  Schools 
Ditson   Edition,   No.   312 
I'rice  |L50 
'I'liis  volume  piovitle.s  piano  accompaniments 
lo  the  various  musical  examples  and  excerpts. 
In    the    Teaeher»'    ^ianiial.    the    iiiithor    gives 
valuable    and     explicit     directions    as     to     the 
teacher's  e(iuipinent  and  method  of  procedure, 
based    upon    the   practical    experience   in   simi- 
lar work,  covering  a  period  of  many  years  in 
I^ueland.  as   well  as  in   Boston,  where  the  au- 
thor   resides. 

Oriler  of  your  local  dealer 


IVf  ISOKIA 


Columbia  Theatre 
Sunday  Afternoons,  April   14-21 

ivilh  riiniU  (10  per  eent  added  for  war  tax) 
lo  Sell>v  ('.  <>|ipeiilieimer,  ManaKer.  eare  Sber- 
iiwiii.  <  liiv   A    <  <i. 

I'rieex:  llox  Sealx.  OrelieNtra  and  three 
ro\fM  lloleon.i,  y^t.OH:  liaiaiiee  llaleoiiy,  fi.rM; 
I'.iillre  (Gallery,  :|II.OO. 

Steliitvay  Piano  ii.sed. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

f 

toun.lrJ    1,,     I.    M.    Hithi 

J^ 

Leading  Ensemble  Organi- 
zation of  the  West 

^tmaaM. 

Chamber  Music 

em 

Recitals 

General  ManagemeDt 

Lo 

1.0 

A'r 

I 

lu  Ptrsiiif^ir         Hoiticf  Bn 
lis   VV.  I'orA         Gyula  Orii 
Ihiiu  I'lristone      liluu  M.  11 
Ingagements  Now  Bookir 

'     Jessica   Colbert 

','ji,      990  Geary  Street 

San  Francisco 
g 

GIULIO     MINETTI    The  Jenkins  School  of  Music 


Violin  iiiid  Illnsemble 


.\iinoiiiiee.H  the  removal  of  IiIn  Mtiidlo  to  IiIh 
<"ln.v  Street   (near  I'reNldIo  .Vve.)     Tel.  Fllli 


reMidenee,  :<.t2.' 
lore  4141. 


The  De  Vally  Classes  in  Operatic  and  Lyric  Art 


Voice  Placing  —  Intonation  —  Rhythm  -^  Power  — 
Emotion — Correct  Breathing — Knunciation — Acting 


Rebuilding  of  Ruined  Voices 

Mise-en-scene 


Complete  Course  in  Operatic  and  Lyric  Art 

Periodical  Public  Appearance 


Studio  and  Recital  Hall,  Eilers  Bldg.  975  Market  St.,  San  Francisco.   Phone  Douglas  400 


Manacemenl  :  HI.AKI'.  &  AMUIR 


Director:  MONSIEUR  ,\N  lOINE  V.  K.  deV.\LLY 


.MISS   <  »>!« A  JKMvl\S,   lllreetor  I 

•Itl  Kandniek  Avenne.  Oakland 

Oraded  cla.sses  in   liarmony  and  SiRht   Heading,  in  con-  J 
junction    with    study    of   Piano,    Violin.    Flute,   'Cello   ana 
Voice.     Boarding  and  day  pupils.     Teachers  trained  to  ac- 
cept responsible  positions  in  all  parts  of  the  State.    School  \ 
indorsed    bv    leading    educators.       Write     for    prospectus.  | 
Telephone    i'icdniont    299:!.  | 

MISS  ALICE  DAVIES 


Solo  ^  ioliiiiNt  and 

1:1   lOlKhth  Street,  Oakland. 

'rerniH  ReaNOiii 


leher 
Phone  Oakland  29I.1 


Mrs.  Josephine  Crew  Aylwin 


.':o-JI    Siiiiiinil   Sdrel,  Oakland 


hune   I.nkeKlde  22<u 


i'ACIKIC  COAST  MUSICAL  REVIEW 


EMILIE  FRANCES  BAUER— THE  WOMAN       MISS  ALEXANDRE  SIGNS  UP  WITH  WOLFSOHN 


By  JULIA  DOLORES  MUSSER 


The  name  of  Emilie  Frances  Bauer  is 
well  known  on  the  Pacific  Coast  to  music 
lovers  and  those  in  the  profession  as  well 
as  many  others  in  different  walks  of  life, 
for  the  west  is  proud  to  claim  Miss  Bauer, 
musical  critic,  journalist  and  musician, 
as  one  of  its  rare  products  since  she 
comes  from  Portland,  Oregon,  the  beau- 
tiful city  of  roses. 

Her  family  is  one  of  great  distinction 
in  the  world  of  education  and  art,  and 
those  who  have  known  her  since  girl- 
hood, have  with  gratification,  witnessed 
her  steady  progression  to  the  place  of  im- 
portance which  she  now  occupies  in  the 
musical  activities  of  New  York. 

There  is  no  busier  person  than  she 
during  the  heavy  season  of  the  opera, 
numerous  artists'  recitals,  symphony  con- 
certs, etc.  Her  criticisms  are  so  well 
worth  reading;  she  is  fearless,  yet  her 
statements  are  tinged  with  wonderful 
justice,  and  unlike  many  critics,  she  doea 
not  consider  it  necessary  to  be  cruel. 
However,  she  does  not  give  unmerited 
praise. 

Probal)ly  it  is  this  great  sense  of  fair- 
ness, combined  witu  other  noble  qualities, 
essentially  womanly,  which  have  made 
her  loved  in  the  profession  and  by  the 
artists. 

There  is  a  human  touch  and  a  tender- 
ness which  characterizes  all  she  does. 
This  is  especially  noticeable  in  her  deal- 
ings with  the  younger  artists,  just  coming 
into  their  own,  and  gaining  a  place  of 
recognition.  It  make.s  one  think  of  the 
gentle  hand  that  stays  the  footsteps  of  a 
child  about  to  walk  in  dangerous  places. 

Miss  Bauer,  in  her  home,  and  in  private 
life,  is  perhaps  even  more  lovable;  for 
in  this  sphere  her  benevolent  qualities 
and  mother  heart  have  fuller  sway.  No 
one  who  has  ever  enjoyed  the  atmos- 
phere of  her  home  can  help  but  carry 
away  a  fragrance  which  does  not  fade 
from  the  memory.  Someone  once  re- 
marked to  me  tliat  Miss  Bauer  would  take 
her  coat  off  and  give  it  away.  Later  I 
practically  saw  tnis  for  she  had  intend- 


ed having  a  new  fur  coat,  but  some  time 
after,  on  being  asked  why  she  had  not 
got  it,  she  replied  that  she  had  found  so 
many  struggling  ones  in  her  path,  and 
so  her  fur  coat  had  gone  that  way. 

I  wonder  how  many  of  us  would  give  up 
our  coat  for  these  reasons,  especially,  if, 
like  Miss  Bauer  we  had  to  be  out  in  all 
kinds  of  weatlier,  and  in  such  a  climate 
as  New  York. 

Few  things  in  my  life  have  impressed 
me  as  something  she  did  one  Thanks- 
giving Day.  She,  with  other  members 
of  her  household,  was  Invited  to  dine 
with  friends,  but  instead  Miss  Bauer 
stayed  home  and  gave  a  dinner  to  eight 
or  ten  homeless  students  vi'ho  had  come 
under  her  notice  that  season.  She,  her- 
self, presided,  giving  up  her  day  to  make 
these  lonely  ones  happy.  Strangers 
coming  to  New  York  from  every  part  of 
the  States  go  to  her  for  advice  in  regard 
to  teachers  and  many  of  them  owe  good 
positions  to  her;  and  no  one  has  ever 
made  a  mistake  by  following  her  sugges- 
tions. 

On  the  four  Sundays  of  January  every 
year,  she  is  At  Home.  These  receptions 
are  most  interesting  and  distinguishing 
events,  for  the  leading  European  as  well 
as  American  artists  attend  Miss  Bauer's 
Sundays,  and  it  would  be  difhcult  to  meet 
anywhere  in  the  world  so  many  distin- 
guished guests  at  one  time,  as  gather  on 
these  occasions. 

Miss  Bauer  speaks  French,  Spanish  and 
Italian  as  perfectly  and  as  beautifully  as 
she  does  £>nglish. 

It  was  on  one  of  tlie  Sundays  as  I 
stood  watching  her  with  a  little  group 
of  celebrities  around  her,  (I  was  for  the 
moment  conversing  witli  a  friend  of  hers, 
who  is  a  great  artist)  that  I  said  to  him 
earnestly,  "She  is  different.  Why?"  "I 
think  she  is  one  of  the  most  wonderful 
women  I  have  ever  met  and  the  most  lov- 
able." He  was  silent  for  a  moment,  then 
he  said,  "l  lie  bigness  of  her  heart  is 
something  few  of  us  understand."  .  .  . 
"Ma  cherie,  she  is  magnificent." 


SPIERING   ONE   OF  GREAT  MASTERS. 


By  Richard  L.  Stokes 
Post  Dispatch,  St.  Louis,  October  26,  1917 

The  older  classical  school  predominat- 
ed in  the  violin  recital  given  last  night 
at  the  Sheldon  Memorial  Auditorium  by 
Theodore  Spiering,  as  was  evident  not 
only  in  his  choice  of  program  and  his 
personal  style  of  playing,  hut  also  in 
three  compositions  of  his  own,  called 
"Artist  Studies."  Not  that  the  romance 
was  entirely  absent,  but  it  was  the  other 
that  was  to  the  fore. 

His  chief  numbers  were  Tartini's  So- 
nata in  G  minor,  the  Vieuxtemps  Concer- 
to No.  5  in  A  minor,  and  the  Pugnani- 
Kreisler  Praeludium  and  Allegro,  added 
as  an  encore.  These  are  all  of  the  typ9 
of  plastic  music,  rejoicing  in  the  harmo- 
nious play  of  lovely  designs,  not  greatly 
intrigued  by  emotional  expression,  and 
frankly  reveling  in  virtuosity  for  its  own 
sake. 

Masterful   Command    of   Violin. 

To  the  performance  of  these  composi- 
tions Spiering  brought  a  command  of  his 
instrument  entitling  him  to  rank  with 
the  foremost  masters,  a  spacious,  mel- 
low and  resplendent  tone,  sensuously 
rich  without  much  aid  from  impassioned 
coloring,  and  a  sense  almost  Hellenic  for 
reposeful   beauty  of  form  and   line. 

His  prodigious  technical  accomplish- 
ments were  displayed  with  easy  brilli- 
ance in  the  rapid  passages  of  the  sonata 
and  concerto,  but  perhaps  most  of  all  in 
his  own  third  study,  dedicated  to  Jacques 
Thibaut.  This  is  two-part  music,  one  of 
the  lines  throughout  being  constructed 
from  a  fluttering  tremolo  figure.  So  sim- 
ply and  unobtrusively  was  this  feat  ef- 
fected, so  smooth  and  facile  was  its  per- 
formance, that  only  a  student  of  the  vio- 
lin would  have  appreciated  what  a  tre- 
mendously difficult  exploit  was  occurr- 
ring,  one  so  exacting  that  the  fingers  of 
many  players  would  have  been  exhaust- 
ed after  the  first  few  bars. 

Absolute  music,  of  course,  need  not  be 
without  a  content  of  feeling,  though  it  is 
vaguer  and  usually  less  passionate  than 
that  o€  expressive  music.  One  could  not 
expect  an  artist  of  Spiering's  restraint 
and  refinement  to  drench  his  music  with 
sentimentality  or  to    tear    a    passion  to 


tetters;  but  in  his  playing  of  melodies 
that  was  always  poetic  sensibility  though 
so  chaste  and  delicate  that  grosser  ears 
sometimes  missed  the  meaning.  His  ut-. 
terance  of  the  melody  in  Beethoven's  Ro- 
mance in  G  major  was  particularly  char- 
acterized  by  these  qualities. 

His   Unaffected   Demeanor. 

Spiering  is  one  of  the  few  artists  who 
can  command  the  violin  to  speak  in  the 
authentic  accents  of  its  individual  elo- 
quence —  that  superb,  dominating  and 
overpowering  oratory  wliich  is  unequal- 
ed  among  instruments.  Organ-like  opu- 
lence of  tone  •  in  double  stopping,  im( 
mense  firmness  and  strength  in  bowing, 
and  incredible  ease  of  fingering  in  the 
most  formidable  passages — all  tliese  are 
his. 

The  impression  made  by  him  as  an 
artist  was  enhanced  by  his  singularly 
modest  and  unaffected  demeanor  on  the 
platform.  It  was  as  if  he  were  playing 
in  a  drawing  room  for  friends,  his  only 
idea  being  to  give  pleasure  to  his  hear- 
ers. 


SERVICES  AT  ST.  MARY'S. 


On  Good  Friday  at  12:30  p.  m.  by  gen- 
eral request,  the  inspired  work  by  A. 
Monestel,  presented  by  A.  L.  Artigues  for 
the  first  time  in  San  Francisco  last  year, 
was  repeated.  A  double  quartet  and 
Cathedral  Choir  rendered  this  music  un- 
der the  leadership  of  Organist  A.  L. 
Artigues. 

The  musical  program  for  Easter  Sun- 
day will  be  as  follows:  Organ — Proces- 
sional (Dunham);  Kyrie — Gloria-Credo- 
Sanctus-Agnus  Dei  (H.  Esclava),  Haec 
Deis  (H.  J.  Stewart),  Regina  Coeli  (P. 
Giorza) ;  Organ — Cortege  des  Cardinaux 
(S.  Barton)).  The  mass  of  Esclava  was 
presented  in  San  Francisco  for  the  first 
time  by  S.  Arrillaga  and  will  have  its  first 
rendition  at  the  Cathedral  on  Easter  Sun- 
day morning.  Mr.  Artigues,  director  of 
the  choir,  will  have  assisting  him  a 
double  quartet.  Cathedral  Choir  and 
string  quartet  from  the  San  Francisco 
Symphony  Orchestra.  The  soloists  will 
be:  Soprano,  Miss  R.  Radii;  alto,  Mrs. 
S.  Belle  Le  Moire;  tenor,  R.  Battison; 
bass,  F.  Figone. 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  In  advance. 


Miss  Constance  Alexandre,  the  brilliant 
young  contralto  soloist  who  appeared  in 
concert  prior  to  her  departure  for  New 
York  last  fall,  has  just  signed  a  contract 
with  the  famous  Wolfsohn  Bureau  of  New 
York  for  a  concert  tour  beginning  next 
December  and  including  some  of  the  prin- 
cipal Eastern  music  centers.  Miss  Alex- 
andre immediately  upon  her  return  East, 
after  a  visit  to' her  relatives  here,  con- 
tinued her  studies  under  Mme.  Ashforth, 
and  coached  with  Isidore  Luckstone.  Her 
progress  was  so  rapid  and  gratifying  that 
an  interview  with  the  heads  of  the  Wolf- 
sohn Bureau  was  considered  justifiable. 
The  result  of  this  interview  was  that  Miss 
Alexandre  had  the  good  fortune  to  be- 
come one  of  the  artists  of  this  splendid 
organization.  It  is  indeed  a  privilege  to 
be  counted  among  the   Wolfsohn  attrac- 


tions which  include  such  famous  stars  as 
Schumann-Heink,  Jascha,  Heifetz,  Frieda 
Hcmpel,  Alma  Cluck,  Efrem  Zimbalist, 
Rcinald  Werrenrath  and  others  of  simi- 
lar prominence  in  the  field  of  music. 

Our  readers  will  remember  that  in  an 
article  or  two  of  considerable  extent, 
published  in  this  paper  last  fall  we  com- 
mented on  Miss  Alexandre's  ability,  and 
predicted  her  success.  Her  voice  pos- 
sesses a  singular  beauty  and  she  displays 
an  artistic  temperament  of  rare  propor- 
tions, including  a  judgment  in  phrasing 
that  reveals  natural  instinct  for  the  best 
in  art.  The  Pacific  Coast  Musical  Review 
sincerely  congratulates  Miss  Alexandre 
upon  her  success  and  trusts  that  she  will 
meet  with  those  triumphs  to  which  her 
art  entitle  her. 


SARAH  BERNHARDT  AT  ORPHEUM. 


Mme.  Sarah  Bernhardt  has  been  en- 
gaged for  a  tour  of  the  Orpheum  Circuit 
and  will  appear  here  during  the  course 
of  this  season. 

The  apex  of  vaudeville  achievement 
was  readied  in  the  engagement  of  the 
"Divine  Sarah"  for  an  Orpheum  tour  a 
few  years  ago.  Now,  Mr.  Martin  Beck, 
Managing  Director  of  the  Orpheum  Cir- 
cuit, who  introduced  Mme.  Bernhardt  to 
American  vaudeville,  will  again  present 
her  in  the  Orpheum  treatres  for  a  repe- 
tition of  her  former  triumphs. 

Mme.  Bernhardt  is  looking  forward 
with  keen  anticipation  to  her  tour.  The 
one  actress  in  the  history  of  the  stage 
who  through  season  after  season  in 
Paris  and  the  world's  capitals,  and 
through  one  decade  after  another  in  her 
tours  around  the  world  has  added  success 
to  success  and  triumph  to  triumph,  will 
through  the  season  of  1918,  in  the  judg- 
ment of  Mr.  Beck,  go  a  long  way  toward 
keeping  her  illuminating  work  in  the 
hearts  and  memory  of  patrons  of  "two- 
a-day"  entertainments. 

Mr.  Beck,  to  whose  unfailing  discern- 
ment, credit  for  the  reappearance  of  Mme. 
Bernhardt  is  due,  has  made  arrange- 
ment with  the  "Divine  Sarah"  whereby 
she   will    present   the   death    scene    from 


"Camille,"  in  which  Mme.  Bernhardt 
years  ago  climbed  instantly  into  histri- 
onic immortality,  and  any  reference  to 
the  role  of  "Marguerite  Gautier"  should 
be  coupled  with  the  remark  that  critics 
today  agree  that  the  mere  passing  of 
years  has  in  no  way  affected  Mme.  Bern- 
hardt's  translation  of  the  part,  unless  it 
be  to  make  Marguerite's  grief  when  dying 
in  her  lover's  arms  more  poignant  than 
ever  before. 

Mme.  Bernhardt  in  the  course  of  her 
tour  will  also  offer  "Champ  D'Honneur" 
("From  the  Theatre  to  the  Field  of 
Honor"),  a  one-act  play  written  by  a 
French  ofl^cer  at  the  Front.  This  was 
one  of  her  favorites  of  her  repertoire 
during  her  New  York  season  last  winter. 

Her  supporting  company  will  be  all  that 
this  discriminating  artist  could  demand. 
It  is  of  her  own  selection. 


-v^ 


MISS     LITTLE'S     STOCKTON     CLASS. 


Miss  Caroline  Halsted  Little,  the  prom- 
inent and  capable  vocal  teacher,  has  re- 
cently started  a  splendid  vocal  class  in 
Stockton.  Six  or  eight  of  Stockton's 
most  prominent  social  and  musical  people 
are  included  in  this  class,  and  Miss  Little, 
who  is  now  visiting  Stockton  once  every 
two  weeks,  has  reason  to  anticipate  al- 
ready more  frequent  trips. 


THE  PHENOMENAL  ARTISTIC  BALLAD  SUCCESS 
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Minor  Notes 

By  HERBERT  I.  BENNETT 


Alexander  Stewart,  the  active  Oakland  musician,  vio- 
linist and  conductor,  and  who  at  present  is  represent- 
ing the  War  and  Navy  Coniniissions  on  Training  Camp 
Activities  and  Community  Organization,  told  the  writer 
the  other  day  of  an  odd  experience  sometime  ago  while 
conducting  the  Mills  College  Choral  in  a  performance 
of  Gounod's  "Send  Out  Thy  Light."  Just  as  the  young 
lady  choristers  reached  the  climax  on  the  words  "send 
out  thy  light,"  sung  with  full  voice,  off  went  the  lights 
and  organ  power.  The  effect  can  well  l)e  left  to  the 
imagination  of  our  readers. 

•  s         * 

Mr.  Stewart  also  tells  this  remarkable  story.  Shortly 
after  the  big  San  Francisco  disaster  of  April,  190G,  he 
was  rehearsing  the  First  Congregational  Church  choir 
of  Oakland  in  Mendelssohn's  "Kli.iah,"  the  rehearsal  be- 
ing held  in  tlie  large  Sunday  School  room  of  the  tall 
steepled  edifice  at  Clay  and  12th  streets  in  San  Fran- 
cisco's big  neighboring  city  across  the  bay.  While  the 
chorus  was  delivering  the  words  "and  after  the  earth- 
quake there  came  a  great  tire,"  Mr.  Stewart  was  sur- 
prised to  note  that  nearly  everybody  stopped  singing, 
and,  looking  around  in  astonishment,  not  comprehend- 
ing whv  his  choristers  acted  so  strangely,  he  saw  at  a 
glance  the  cause  of  it  all— the  chandeliers  were  still 
shaking  from  an  earthquake  shock,  which  he  had  not 
felt  while  conducting,  but  his  choir  members  had,  and 
the  desire  to  sing  immediately  left  them.  It  was  a 
strange  coincidence  that  the  temblor  came  simultaneous- 
ly with  the  utterance  of  those  particular  words  relative 
to  earthquake  and  fire.  At  that  time,  which  was  very 
soon  after  the  San  Francisco  earthquake  and  conflagra- 
tion, the  people  of  these  parts  were  yet  quite  nervous, 
thus  the  Congregational  Church  choir  members  were  in 
no  mood  just  then  to  experience  anotlier  unwelcome 
seismic  jar  while  in  the  very  act  of  singing  about  that 
particular  sort  of  phenomenon  followed  by  "a  great 
fire,"  exactly  what  San  Francisco  had  so  shortly  before 
passed  through  as  a  result  of  the  earthijuake  of  April 

18,  1906. 

•  *     • 

"The  spring  has  come"  according  to  the  almanac, 
which  permits  the  vernal  season  to  begin  on  ^March  21st. 
And  speaking  of  that  date,  is  remindful  of  the  fact  that 
on  March  21,  1894,  the  first  Oakland  concert  was  given 
in  the  Macdonough  Theatre  by  Fritz  Scheel  and  his 
Vienna  Prater  Orchestra  from  the  Midwinter  Fair,  then 
being  held  in  Golden  Gate  Park,  San  Francisco.  Scheel 
and  his  musicians  were  greeted  by  a  capacity  house, 
and  so  complete  was  the  success  of  this  first  concert  in 
Oakland,  that  another  was  given  the  next  week.  Wednes- 
day evening,  March  28th.  at  which  time  the  Scheel  organ- 
ization again  drew  a  sold-out  house,  followed  by  many 
subsequent  triumphs  for  Scheel  in  Oakland  with  the 
Vienna  Prater  Orchestra,  and  later  as  conductor  of  the 
San  Francisco  Sympliony  Orchestra  of  a  score  of  years 
ago.  Those  were  great  days  in  the  waning  90's.  Fritz 
Scheel  was  called  away  fora  these  parts  to  conduct  the 
Philadelphia  Orchestra  with  which  he  won  wide  re- 
nown. 

•  *     • 

The  Boston  Symphony  Orchestra  program  for  the 
pair  of  concerts  of  March  22nd  and  23rd  contained  only 
two  numbers,  (-hadwick's  Symphonic  Sketclies  Suite  for 
Orchestra  in  four  movements,  and  Saint-Saons'  Sym- 
phony No.  3  in  C  minor.  Two  numbers,  but  they  filled 
the  regular  time  allotment  for  the  concerts. 

•  •     • 

The  San  Francisco  Sunday  Chronicle  of  March  17th 
ran  a  peculiar  story  about  nightmares,  and  among  the  il- 
lustrations there  was  one  showing  a  sleeping  musician 
dreaming  of  Satan.  When  the  writer  submitted  this  odd 
picture  to  Alfred  Metzger  for  an  opinion,  after  I  had 
struggled  with  it,  he  quietly  ventured  the  belief  that 
the  reason  for  a  musician  indulging  in  so  fantastic  a 
dream  is  to  be  found  possibly  in  tlie  fact  tliat  he  might 
have  played  like  a  certain  alleged  tropical  place  ruled 
by  Satan.  Or  else  he  might  have  been  long  delintiuent 
in  his  advertising  account  with  some  musical  journal. 
Anyway,  both  Mr.  Metzger  ana  "Minor  Notes"  feel  that 
there  must  have  been  a  reason  for  a  musician  to  enter- 
tain a  nightmare  like  the  one  depicted  in  the  Chronicle. 

•  •     • 

llaensel   &  Jones,  the   New   York  concert  and   artist 
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managers,  have  a  very  bright  and  original  press  repre- 
sentative in  the  person  of  Miss  Hlanche  Freeman, 
whose  "copy"  is  always  well  prepared,  to  the  joy  of  a 
busy  editor  who  is  obliged  to  wade  through  a  mass  of 
material  in  ques^t  of  something  worth  while  and  inter- 
esting for  his  columns.  Here  is  -Miss  Freeman's  para- 
graph about  .Mice  (ientle:  "The  newest  mezzo-soprano 
of  the  Metropolitan  Opera  Company  is  Alice  Gentle, 
whose  debut  is  to  occur  in  the  new  American  opera 
Shanewis  by  Charles  Wakefield  Cadman.  In  a  recent 
interview  in  one  of  tlie  musical  papers  Miss  Gentle 
reminisces  interestingly  of  her  days  at  the  Manhattan 
Opera  House  when  she  sang  in  the  chorus  until,  one 
day,  Mr.  Hanunerstein  called  her  out  of  the  ranks  and 
said,  'Gentle,  get  over  there  and  sing  something  for 
me.'  "Never  shall  I  forget  it.'  and  her  black  eyes  are 
all  aglow  as  she  tells  the  story,  "down  in  the  front  row 
sat  the  old  impresario,  with  the  inevitable  black  cigar 
in  his  mouth,  boring  a  hole  through  me  with  his  pene- 
trating eye.  And  there  in  the  prompter"s  box  I  saw 
the  heads  of  at  least  four  stage  hands  who  were  offering 
words  of  encouragement.  When  I  had  finished,  I  was 
told  to  report  to  the  office,  and  upon  doing  so  was  en- 
gaged to  sing  roles  for  the  next  season.'  " 

•  *     • 

Quoth  the  Chicago  Music  Trade  Indicator:  "What 
shall  it  profit  a  merchant  who  discontinues  his  adver- 
tising and  loses  that  estimable  asset  known  as  good- 
will?" The  same  timely  query  is  just  as  applicable  to 
the  musical  profession  by  the  substitution  of  the  word 
-MUSICIAN  for    "merchant." 

•  *     * 

Headline  in  the  Vallejo,  Cal.,  Chronicle  of  March  19th: 
"Music  Concert  at  M.  E.  Church."  It  was  considerate 
on  the  part  of  the  enterprising  paper  to  designate  the 
sort  of  concert  that  was  given. 

•  *     • 

Anna  von  Meyerinck,  the  well  known  vocal  instructor 
and  musical  editor,  tells  the  following  storyette  for  the 
readers  of  this  department:  When  she  taught  music  in 
the  graded  schools  of  a  fashionable  suburb  of  San  Fran- 
cisco, she  had  the  children,  among  other  things,  learn 
the  triads  by  heart  and  repeat  them  (luickly  after  their 
teacher.  One  day  when  Mme.  von  Meyerinck  was  pro- 
ceeding famously  with  her  class  of  young  children,  she 
called  on  a  boy  to  repeat  the  triads  of  C.  E.  G.,  G.  B.  D. 
etc.  The  youngster  began  bravely  and  rattled  off  the 
lesson  called  for  until  he  came  to  G.  B.  D.,  which  he,  in 
liis  haste,  quite  unconsciously  transposed  to  "B.  V.  D."  to 
the  uproarious  delight  of  the  whole  class,  and  his  own 
embarrassment. 

•  •     • 

Mme.  von  Meyerinck  also  tells  of  Xaver  Scharwenka, 
the  celebrated  pianist,  once  saying  to  her  while  on  a 
visit  to  San  Francisco,  that  to  gain  a  reputation  re- 
(luired  tremendous  w'ork,  and  to  hold  on  to  a  reputation 
after  once  gained,  required  immense  work. 

•  *     • 

Have  you  figured  out  your  plans  of  operation  under  the 
Daylight  Saving  Law  that  goes  into  effect  at  two  o'clock 
on  Sunday  morning  (tomorrow)  March  31st.  When  all 
the  clocks  of  tlio  United  States  are  to  be  set  ahead  one 
hour?  The  Pacific  Coast  Musical  Review  has  decided 
to  go  by  the  dock  under  the  new  ruling,  beginning  Mon- 
day, April  1st.,  (and  this  is  no  April  fool  joke)  and 
open  the  offices  at  9  A.  M.  (8  A.  M,,  old  time)  and  close 
at  5  P.  M.  (  4  P.  M.,  old  time).     We  editors  will  have  to 


go  to  bed  an  hour  earlier  during  the  period  of  Daylight 
Saving  time  arrangement  and  get  up  an  hour  earlier  in 
the  morning,  although  the  clock  will  continue  to  tick 
along  merrily  as  though  nothing  had  happened  out  of 
the  ordinary,  and  will  insist,  with  its  hands  before  its 
face,  that  everything  is  O.  K.,  despite  our  knowledge  that 
our  time-piece  is  an  hour  in  advance  of  Old  Sol.  If 
musicians  do  not  get  to  bed  an  hour  earlier  after  to- 
morrow, they  will  still  be  obliged  to  get  up  sixty  min- 
utes earlier  in  the  morning  if  they  have  pupils  to  teach, 
rehearsals  to  attend  or  gardens  to  look  after.  Don't 
kick  at  the  new-  national  law  of  practical  war-time  econ- 
omy that  is  going  into  effect,  having  received  President 
Wilson's  signature,  but  rather  blame  yourself  or  your- 
selves individually  or  colle<;tively  for  failing  to  live  in 
accordance  with  the  wise  i)lan  that  will  work  good  for  all 
of  us  during  the  spring,  summer  and  autumn  months. 
•     *     * 

Impresario  L.  E.  Behymer  has  recovered  from  his  foot 
trouble  that  confined  him  to  his  home  in  Los  Angeles  for 
several  weeks,  and  he  made  a  quick  trip  to  San  Fran- 
cisco last  week,  and  also  went  to  Sacramento  where  he 
witnessed  Frieda  Ilempel's  complete  triumph  in  recital 
at  the  Clunie  Theatre  in  the  Capital  City  of  California. 
Never  at  a  loss  for  relating  a  good  story,  friend  "Bee" 
confided  to  the  compiler  of  Minor  Notes  how  the  secre- 
tary of  one  of  the  Elks  Clubs  "somewhere  in  California" 
called  him  up  by  'phone  the  other  day  at  his  Los  Angeles 
office,  an.J  the  long  distance  conversation  was  fashioned 
like  this: 

Elks  Club  Secretary — "Hello  'Bee'!  Say,  when  are 
you  going  to  bring  out  that  oriental  singer? 

Behymer — What  oriental  singer?  Oh,  yes,  I  know,  do 
you  mean  the  Japanese  prima  donna,  Miuri? 

E.  C.  S. — Aw,  no,  I  mean  the  singer,  that  oriental 
singer  with  the  Hoochee-Coochee  name.  You  know  who 
I  mean,  ""Bee." 

Behymer — Ah,  now  I  get  you!  You  mean  Galli-Curci. 
Why  she  will  be  here  in  May. 

E.  C.  S. — There  now,  that's  the  dope,  that's  the  real 
dope,  old  man.     Thanks!  Good-bye! 


JOSIAH  ZURO'S  SPLENDID  ENDORSEMENT. 


In  a  recent  letter  to  the  editor  of  the  Pacific  Coast 
Musical  Review,  Josiah  Zuro,  the  distinguished  oper- 
atic conductor,  and  now  associated  with  the  recording 
department  of  the  Aeolian  Company's  talking  machine 
establishment,  one  of  the  most  responsible  and  remu- 
nerative positions  in  the  country,  liad  this  to  say: 

I  am  very  glad  you  have  somebody  (referring  to  Mr. 
Bennett)  with  whom  you  can  now  share  the  burden 
which  you  have  bravely  carried  alone  for  how  many 
years  now?  Oh,  yes,  seventeen  years.  I  congratulate 
you  both,  as  I  think  you  will  make  a  fine  team,  and 
bring  your  paper  to  the  position  which  it  deserves. 


-\%- 


OUR    SPECIAL   OAKLAND    EDITION. 


The  Pacific  Coast  Musical  Review  will  soon  publish  a 
special  edition  devoted  to  the  Alameda  County  Music 
Teacher.s'  Association.  The  response  from  Oakland, 
Berkeley,  and  Alameda  is  very  gratifying,  and  the 
musical  public  will  be  surprised  to  find  how  much  has 
been  accomplished  by  the  energetic  artists  and  peda- 
goguep  active  in  the  trans-bay  cities. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  SAME  OLD  STORY 


(  )nc  (if  tlic  peculiar  trait-^  of  certain  nuisicians, 
especially  of  the  orchestral  class,  is  a  tenden- 
cy to  complain  bitterly  and  elongatedly  about  dif- 
ferences that  may,  or  may  not,  have  arisen  between 
himself  and  conductor;  and,  strangest  of  all.  is  the 
fact  that  usually  when  a  real  difference  has  sprung 
u]),  the  blame  is  not  infrecjucntly  to  be  found  with 
the  complaining  musician. 

Conductors  of  solid  worth  and  widely  recognized 
authority  are  not  always  immune  from  petty  jeal- 
ousies and  attacks  springing  from  campaigners  who 
have  become  di.sgruntleil  over  something  that  might 
not  have  happened  had  they  exercised  wisdom  in 
the  rtrst  place  instead  of  bringing  about  conditions 
which,  in  many  instances,  the  conductor  has  a  per- 
fect right  to  re.sent.  Muman  nature  is  a  strange 
creature,  particularly  so  because  of  its  proclivity 
toward  trying  to  fasten  on  the  "other  fellow"  the 
sins  for  which  the  com])laining  one  is  guilty  of  hav- 
ing committed. 

The  same  stories  that  are  poured  into  the  con- 
fiding bosoms  of  the  Pacific  Coast  Musical  Review 
editors  .sound  like  the  very  same  old  stories  that 
could  be  applied  to  orchestral  conductors  all  over 
the  world.  When  some  of  the  complaining  musi- 
cians who  have  failed  to  be  included  in  the  -ixister 
of  an  orchestra  because  of  some  reason,  reasons, 
or  something  else,  and  so  forth — -if  those  peculiarly 
organized  musicians  with  a  grudge  against  the  con- 
ductor would  only  1)ut  ])ause  for  a  moment  and  re- 
member that  if  their  fancied  injustices  could  be  set 
down  in  Ijlack  and  white,  and  names  of  conrluctor 
and  complainant  changed,  it  would  be  surprising  to 
see  that  the  document  might  bear  a  very  near  re- 
semblance to  "the  "kicks"  aimed  at  conductors  of 
many  orchestras  throughout  the  world.  When 
some  of  the  grievance-registering  musicians  come 
along  with  their  complaints  of  the  nature  herein 
referred  to,  one  feels  like  quoting  the  lines  of  the 
topical  song  that  Ferris  Hartman  used  to  sing  in 
"The  Idol's  Eye"  at  the  old  Tivoli  Opera  House : 
"Fairy  Tales,  fairy  talcs,  you  hear  them  every  day; 
list'  for  awhile  with  pitying  smile,  then  wink  and 
walk  awav." 


Of  course,  we  cannot  "wink  and  walk  away,"  al- 
though on  some  occasions  the  temptation  to  do  so 
has  been  powerfully  keen  while  a  self-righteous  and 
self-deceived  innocent  party  has  so  tediously  told 
us  of  his  alleged  sufferings  through  the  injustice  of 
the  conductor  who  would  not  sign  him  up  for  the 
season,  and  who  snubbed  him — the  unfortunate  mu- 
sician— whenever  the  two  chanced  to  meet.  After 
the  tale  of  woe  has  proceeded  a  few  thousand  words 
or  so,  then — ah,  then  it  is  that  an  inadvertent  re- 
mark is  dropped  that  tells  the  whole  story  in  a  short 
sentence  of  how  the  complainant  only  did  thus  and 
so,  to  the  displeasure  of  his  conductor.  In  other 
words,  it  is  the  same  old  story  over  and  over  again, 
and  perhaps  such  ruling  will  continue  to  prevail  so 
long  as  orchestras  are  conducted  by  and  played  in 
by  human  beings. 


appeal  from  chamber  music  lovers  in  tlie  Soutli,  Mrs. 
Jessica  Colbert  has  arranged  for  tlie  Society  to  be  heard 
in  Fresno,  Visalia,  Los  Angeles,  I^ong  Beach,  FuUerton, 
Redlands,  Ontario  and  other  near-by  cities. 

In  Los  Angeles  ,  the  organization  will  play  in  Trinity 
Auditorium  under  the  local  management  of  F.  W.  Blan- 
chard,  the  staunch  supporter  of  chamber  music  in  the 
Southern  city.  Mr.  Blanchard  long  had  his  eye  on  a  visit 
from  the  San  Francisco  Chamber  Music  Society  and  is 
very  happy  that  he  has  finally  succeeded  in  making  ar- 
rangements for  two  concerts  in  the  Southern  metropolis. 

On  their  return  from  the  South,  the  members  will  take 
a  vacation  of  a  few  weeks  and  will  then  assemble  at 
some  point  in  the  mountains  of  Northern  California 
where  they  will  rehearse  daily  on  next  season's  reper- 
toire. It  is  a  source  of  great  satisfaction  to  us  that 
the  Chamber  Music  Society  is  now  appreciated  both 
here  and  throughout  the  West  for  what  it  represents  and 
achieves — and  a  double  source  of  gratification  that  the 
coming  season  will  be  enhanced  by  both  our  first-class 
Symphony  Orchestra  and  our  equally  fine  Chamber 
Music  Society. 


COLLEGE  OF  THE  PACIFIC  ACTIVITY. 

The  student  program  at  the  College  of  the  Pacific, 
Tuesday  afternoon,  was  rendered  by  five  of  the  pupils 
of  Mr.  Allen,  most  prominent  being  Miss  Frances  Mar- 
tin of  last  year's  graduation  class,  who  played  Schu- 
mann's Concerto,  Op.  54,  in  A  minor.  Miss  Martin  dis- 
tinguished herself  in  this  number,  and  proved  herself 
to  be  an  able  interpreter  of  Schumann  to  say  nothing 
of  her  remarkable  technical  gifts  which  enabled  her  to 
encompass  the  greatest  technical  difficulties  with  con- 
summate ease.  This  is  the  second  Concerto  which  Miss 
Martin  has  played  within  the  last  year  in  public.  Her 
performance  of  the  Liszt  Concerto  last  spring  is  one  of 
the  brilliant  numbers  in  the  school's  musical  calendar. 
It  is  hoped  that  Miss  Martin  may  appear  in  a  recital 
again  in  the  near  future.  Miss  Dorothy  Bernard  played 
the  'C  minor  Fantasia"  by  Mozart  and  a  work  by  Grieg. 
The  second  piano  part  was  played  by  way  of  accom^ 
paniment  by  Miss  Olive  Lets.  The  rendition  was  very 
accurate  and  the  ensemble  good. 

Miss  Bozena  Kalas,  one  of  the  most  brilliant  students 
in  the  Conservatory  at  the  present  time,  and  who  is 
figuring  so  prominently  in  the  community  concerts  on 
Sunday  afternoon,  was  heard  to  fine  advantage  in  the 
"Holberg  Suite"  by  Grieg.  Miss  Kalas  is  extremely  sat- 
isfying on  account  of  her  innate  musicianship  and  the 
maturity  of  her  readings.  She  bids  fair  to  be  a  pianist 
of  great  attainments  whose  work  will  always  have  an 
appeal  to  the  layman  as  well  as  to  the  musician. 


BOSTON    TO    HAVE    METROPOLITAN    SEASON. 


Boston  is  to  have  a  short  season  in  April  of  Metro- 
politan Opera  productions,  immediately  following  the 
close  of  the  New  York  grand  opera  season  on  April 
22d.  The  Boston  Opera  House  has  been  engaged  for 
the  purpose,  and  Bostonians  are  pleasantly  anticipat- 
ing the  visit  of  Caruso  and  the  other  Metropolitan  artists 
who  have  not  been  heard  with  their  big  organization 
in  the  Hub  since  the  spring  of  1916.  Boston  gets  a 
Metropolitan  Opera  season  because  of  the  cancellation 
of  the  usual  Atlanta  season  this  year,  which  it  was 
deemed  advisable  to  forego  on  account  of  financial  con- 
ditions in  the  Southern  city  resulting  from  the  war  and 
its  needs. 


NEW  YORK   BREVITIES. 


Beryl  Rubinstein,  the  gifted  young  pianist,  who  has  as- 
sisted Eugene  Ysaye,  the  Belgian  violinist,  on  his  tour 
this  season,  gave  a  recital  in  Aeolian  Hall  on  the  aft- 
ernoon of  Thursday,  March  28th. 


CHAMBER  MUSIC  SOCIETY'S  SOUTHERN  TOUR. 


On  April  2nd  the  Chamber  Music  Society  leaves  on  a 
tour  of  the  southern  part  of  the  State.  This  organiza- 
tion has  just  completed  a  most  successful  season  in  San 
Fiancisco,  Oakland  and  vicinity,  and  following  an  urgent 


Under  the  auspices  of  the  New  York  Rubinstein  Club, 
of  which  Mrs.  William  Rogers  Chapman  is  president, 
Rosa  Raisa,  soprano  of  the  Chicago  Opera  Association, 
and  who  has  been  winning  many  triumphs  this  season, 
will  give  a  recital  in  Carnegie  Hall  on  Thursday  after- 
noon, April  2nd. 


Loisa  Patterson  Wessitsh 

Driiniiitie  Soprniio.  Opora:  Hoeltnl;  Coiioort;  Oratorio; 
Vociil  Culture.  Sluilio,  !l«r.  Koliler  &  Chase  BUIr.  Renl- 
«leii<-e  Phone,  Sutter  aaSIO:  Stuilio  Phone.  Keariij-  r>4."J4. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Wiio  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlative  good — 

ftano 

is  superlatively  good.  Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.  We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg>^BAlleD(§. 

MASON  AND  HAMLIN  PIANOS- 


(victors 

EDISONS 
1REC0RDS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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MUNICIPAL  ORGAN    RECITAL. 


A  gala  program  has  been  prepared  at 
the  Exposition  Auditorium  for  Easter 
Sunday  at  three  o'clock,  new  time,  in 
honor  of  the  first  anniversary  of  the  dedi- 
cation of  the  great  Municipal  organ.  In 
addition  to  unusually  fine  numbers  by 
Organi.st  Edwin  H.  Leniare,  Mine.  .Jeanne 
.lomelli,  the  famous  dramatic  soprano, 
and  the  Exposition  Chorus  will  sing.  A 
notable  number  will  "The  Bells  of 
Rheims,"  composed  by  Mr.  Lemare  a  few- 
months  after  the  outbreak  of  the  war, 
when  the  Rheims  Cathedral  was  ruthless- 
ly bombarded  and  laid  in  ruins.  The 
words  are  by  a  noted  English  novelist 
and  Mme.  .lomelli  will  interpret  the  song, 
Mr.  Lemare  accompanying  her  on  the 
piano  and  Mrs.  Edwin  H.  Leniare,  who 
is  an  accomplished  organist,  playing  an 
obligato  on  the  organ.  Mme.  .lomelli  and 
the  Exposition  Chorus  will  sing  the  "In- 
flammatus"  from  Rossini's  "Stabat  Ma- 
ter" and  Gounod's  Cantata  and  Mr.  Le- 
mare's  numbers  will  include  the  Halle- 
lujah Chorus  from  Handel's  "Messiah," 
the  Angel  Scene  trom  "Hansel  and  Gre- 
tel,"  by  Humperdinck,  Hollins'  AUe 
gretto  Graziose  and  the  overture  to 
"Tannhauser,"  by  Wagner.  A  musical 
menu  like  this  for  the  modest  sum  of  ten 
cents  has  never  been  offered  before  in 
America  and  those  who  are  wise  will  be 
at  the  Auditorium  when  the  doors  open, 
at  two  o'clock. 


ROBERT  MANTELL  AT  THE  CORT. 


Robert  B.  Mantell,  foremost  classic 
tragedian  on  the  English-speaking  stage, 
will  open  a  two-weeks'  engagement  at  the 
Cort  Theatre,  Sunday  night,  March  31. 
During  the  fortnight,  Mr.  Mantell  and  his 
supporting  company  of  thirty-three  care- 
fully trained  Sliakesperean  players,  will 
present  nine  of  the  great  classic  plays  in 
the  "grand  manner"  of  Booth  and  Irving. 
Complete  and  elaborate  scenic  produc- 
tions for  all  of  the  dramas  are  carried. 

Since  the  death  of  Sir  Herbert  Tree  in 
England  last  summer,  Mr.  Mantell  is  left 
as  the  only  tragedian  either  side  of  the 
Atlantic  preserving  the  great  traditkjns 
that  had  their  origin  with  Richard  Bur- 
bage  in  Shakespeare's  own  company, 
and  were  passed  down  through  tlie  gen- 
erations of  Betterton,  Garrick,  Kemble. 
Kean,  the  Booths  and  Irving.  Xo  succes- 
sor to  Mr.  Mantell  is  in  sight,  and  con- 
sequently it  is  not  at  all  improbable  that 
the  present  generation  of  playgoers  will 
not  again  see  the  classics  adequately  in- 
terpreted. 

During  the  first  week  at  the  Cort,  the 
order  of  plays  will  be  "Richelieu," 
Sunday  night;  "The  Merchant  of  Venice," 
Monday  night;  "Hamlet,"  Tuesday  night; 
"The  Merchant  of  v  enice,"  Wednesday 
afternoon;  "Richelieu,"  Wednesday 
night;  "King  Lear,"  Thursday  night; 
"Macbeth,"  Friday  night;  "Hamlet,"  Sat- 
urday afternoon,  and  "Richard  111,"  Sat- 
urday night.  The  second  week  will  open 
with  "Ix)uis  XI,"  and  will  include,  in  ad- 
dition to  some  plays  repeated  from  the 
first  week,  "Romeo  and  Juliet"  and 
"Othello."  The  definite  arrangement  for 
this  final  week  has  not  yet  been  an- 
nounced. 

"Richelieu,"  the  opening  play  of  the 
engagement,  is  the  only  non-Shakespeare- 
an drama  of  the  first  week.  It  is  of  a 
peculiarly  timely  interest,  in  that  it  deals 
with  a  period  of  storm  and  stress  in 
French  history,  similar  to  that  through 
which  the  war-wrecked  country  is  now 
passing. 

Mr.  Mantell's  supporting  company  is 
headed  by  Miss  Genevieve  Hamper,  a 
young  woman  of  rare  type  of  classic 
beauty,  and  Fritz  Leiber,  who  has  won 
extraordinary  distincaion  during  the  dec- 
ade he  has  been  Mr.  Mantell's  leading 
man. 


ORPHEUM. 


Blossom  Seeley,  known  to  vaudeville 
fans  as  "The  Todolo  Girl  and  High  Po- 
tentate of  Syncopated  .Melody,"  will  head 
the  Orpheum  bill  next  week  in  an  act 
which  gives  a  new  impetus  to  ragtime 
and  is  entitled  Seeley's  Syncopated  Stu- 
dio. In  this  skit  she  will  have  the  assist- 
ance of  Fields,  Salisbury,  Davis,  Lopez 
and  Thorpe,  a  quartette  of  young  men 
who  constitute  the  best  jazz  band  before 
the  public.  A  prologue  has  been  written 
specially  by  Cliff  Hess  and  Orpheum  pat- 
rons may  safely  anticipate  one  of  the 
most  enjoyable  acts  ever  presented  in 
vaudeville. 

"In  The  Dark,"  a  mystery  melodra- 
matic novelty,  is  an  ardroit  combination 
of  various  dramatic  ingredients  which  in- 
clude not  only  mystery,  but  comedy,  and 
have  been  so  utilized  as  to  form  a  start- 
ling novelty.     To  say  more  would  be  to 


deprive  the  audience  of  the  surprise  pre- 
pared for  them.  The  play  which  is  by 
Mack  Esplan  is  acted  by  an  exceedingly 
clever  company  and  an  unusually  preten- 
tious setting  is  given  it. 

Vardon  and  Pery  present  a  musical 
singing  and  dancing  review  which  only 
lasts  ten  minutes,  but  in  that  very  brief 
space  of  time  they  prove  themselves  en- 
tertainers of  uncommon  merit  and  ver- 
satility and  achieve  popular  success. 
"Color  Gems"  is  tlie  title  of  a  posing  act 
in  which  five  girls  and  two  men  will  pre- 
sent what  they  call  "A  Study  in  Light, 
Color  and  Form."  The  seasons  are  used 
as  four  subjects  and  treated  by  the  artist 
who  designed  the  act  in  a  daring  manner. 

A  bird  of  an  act  will  be  presented  by 
Mile.  Lucille  and  lier  remarkable  cocka- 
too whose  name  is  Cockle.  This  member 
of  the  parro.  family  carries  on  an  ex- 
tended (K)nversation  witli  his  mistress, 
tells  a  funny  story,  gives  an  excellent  im- 
itation of  a  cornet  and  dances.  Bert 
Kalmar  and  Jessie  Brown  will  appear  in 
their  charming  fantasy  "Xurseryland"; 
Marion  Harris  will  sing  new  ragtime 
songs  and  Fradkin.  violin  virtuoso,  as- 
sisted by  Miss  Jean  Tell  soprano,  will 
entirely  change  their  programme. 


PASSING    OF    CESAR    CUI. 


From  Petrograd  comes  the  news  of  the 
death  of  the  noted  Russian  composer, 
Cescar  Cui,  at  the  age  of  eighty-three 
years.  He  was  born  in  Vilna  in  1835, 
and  was  of  French  decent.  His  father 
was  one  of  Napoleon's  officers  left  be- 
hind in  Moscow  during  the  famous  re- 
treat of  the  French  general  from  that 
city.  Cui  was  one  of  the  big  composers 
of  the  Russian  school. 


-*v- 


MME.    MELBA    DECORATED    BY    KING. 


In  the  Colonial  Honor  List,  published 
in  London,  .March  15th,  Nellie  .Melba  was 
made  a  Dame  Commander  of  the  Order 
of  the  British  Empire,  says  the  .New  York 
.Musical  Courier.  This  decoration  by  the 
King  is  especially  deserved,  for  .Mme. 
.Melba  lias  been  tireless  in  her  efforts  on 
behalf  of  the  war  sufferers,  having  raised 
.'^everal  hundred  thousand  dollars  for  the 


BETHLeHEM    BACH    CHOIR. 


Dr.  J.  Fred  Wolle,  conductor  of  the 
Bethlehem  Bach  Choir,  has  announced 
the  program  for  the  191 X  Bach  Festival  to 
be  held  at  Lehigh  University  on  Friday 
and  Saturday,  .May  24th  and  2.5th.  At 
the  Friday  sessions  at  4  p.  m.  and  8  p.  m., 
eight  compositions  of  Bach  will  be  sung: 
"My  Spirit  was  in  Heaviness,"  "World, 
Farewell."  "God's  Time  is  the  Best," 
"Now  Sliall  Ihe  Grace,"  "O  Joy  to  Know 
that  Thou,"  "Ode  of  Mourning,"  "Magnifi- 
cent" and  "Glory  Now  to  Thee  be  Given." 
As  usual  Saturday  will  be  devoted  to 
Bach's  greatest  work,  tlie  ".Mass  in  B 
.Minor."  Philadelphia  Orchestra  players 
will  furnish  the  accompaniment. 
** 


CLEMENT    LECTURE    RECITAL. 

Extremely  enjoyable  was  the  lecture 
recital  devoted  to  works  by  the  modern 
French  composers  given  by  Miss  Ada 
Clement,  Friday  afternoon,  March  22nd, 
at  the  .-\da  Clement  Piano  School,  3435 
Sacramento  street. 

The  first  group  of  the  program  includ- 
ed a  pleasing  reading  of  Prelude  — 
from  Prelude,  Aria,  et  Finale — Cesar 
Franck.  A  delightful  interpretation  of 
Camille,  Saint-Saens — Menuet  Op.  56. 
The  second  group  contained  three  charm- 
ing compositions  by  Achille  Claude  De- 
bussy— Clair  de  Lune,  Baby  Elephant's 
Lullaby,  Reflets  dans  L'eau.  Miss  ('le- 
nient played  these  with  exquisite  rhyth- 
mic beauty.  The  program  closed  with  a 
magnificent  rendition  of  the  F  sharp 
minor  Sonatina  by  Maurice  Ravel. 

The  lecture  recital  for  Friday  after- 
noon, .Vpril  5tli,  at  4  o'clock  and  Saturday 
afternoon,  April  6th,  at  3  o'clock,  will  be 
devoted  to  works  by  Russian  composers. 

P.  H. 
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ALICE  MAYER  TO  GIVE  CONCERT. 

Miss  Alice  Mayer,  the  unusually  gifted 
young  pianist,  and  an  artist  pupil  of 
Pierre  Douillet,  who  created  such  an  ex- 
cellent impression  at  the  concert  in  the 
St.  Francis  Hotel  last  year,  will  give  an- 
other excellent  program  at  Scottish  Rite 
Auditorium,  on  Tuesday  evening,  April 
Till.  Miss  Mayer  is  an  unusually  capable 
nilist  and  there  is  no  doubt  but  that  a 
large  audience  will  be  present  to  give  her 
a  hearty  welcome.  Particulars  as  to  pro- 
gram and  other  features  of  the  event  will 
appear  next  week  in  these  columns. 


Mr.  and  Mrs.  Clarence  Eddy 

in  therr  own  studio  using  the 

SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 


>IrH.  (;iiireiirr  Kildy.  Ccincert  C;»iitrallo,  Miiiitin^,  accompnniefl  on 
<he  Solorllr  ■>>'  .Mr.   ClnrPiic*   Fclily.  Aiiiprira'h  iirrnlPHl  OritaiiisI 


Sinj^ers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color — the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  lea\e  off  and  oxercomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments: 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 

Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

TprmH  if  (Irsireil.     Olhrr  iiiNtriimenlH  in  exohanfie. 

If  not  convenient  for  you  to  visit  our  showrooms  diirinK  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  O'Farrell  St.  San  Francisco  535  14th  St.  Oakland 

If  nut   fif  town,   write  for  Clarrncp  K<l<ly'N  book,   "ObKPrvatioiix  on  Ihe  Soloelle" 
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The  San  Francisco  Music  Teachers  Association 
will  present  during  the  month  of  April  a  pro- 
gram of  local  composers.  The  following 
musicians  will  be  represented:  Abbie  Gerrish 
Jones,  Mary  Carr  Moore,  Pierre  Douillet,  Joseph 
George  Jacobson,  Haradan  Pratt,  H.  B.  Pass- 
more,  Wallace  Sabin,  Frederick  E.  Blickfelt. 

The  Baldwin  Piano  will  be  used. 


3l|?  Sal^mtn  ptatto  fflnm:pang 


31  n  Suttfr  g>trrrt 
&ait  ^Fratiriaro.  (Eal. 


CHRONICLE     ON     MUNICIPAL    MUSIC. 


(Continued  from  Page  1,  Col  2) 

statement  of  the  facts.  A  one-man  con- 
trol of  the  city's  splendid  organ  is  unde- 
sirable, and  if  it  be  true  that  Mr.  Le- 
mare's  friends,  in  order  to  secure  his  ap- 
pointment a  year  ago,  guaranteed  the 
city  against  loss,  they  should  begin  to 
look  to  their  bond.  Regular  organ  re- 
citals in  the  Auditorium  are  not  possible. 
The  building  is  too  valuable  to  the  city 
at  large  to  be  bound  over  for  the  benefit 
of  a  minority  of  its  citizens  with  unap- 
peased  appetites  tor  organ  music.  The 
Instrument  should  be  available  always 
for  such  great  events  as  that  which  drew 
a  capacity  audience  for  the  San  Fran- 
cisco Symphony  Orchestra,  and  visiting 
artists  sliould  be  encouraged  to  give  re- 
citals. A  series  of  concerts  might  be  ar- 
ranged to  coincide  with  the  open  dates  at 
the  Auditorium  and  organists  available 
here  be  heard  in  turn,  thus  developing  a 
friendly  spirit  of  rivalry  stimulating  at 
once  to  their  art  and  to  the  public  inter- 
est. Such  recitals  would  certainly  be 
more  within  the  means  of  an  already 
heavily  taxed  community  with  war  obli- 
gations to  pay. 


The  stage  is  set  at  the  Alcazar  for  the 
return  on  Sunday  afternoon  of  Evelyn 
Vaughan,  in  a  splendid  production  of  the 
latest  "crook  surprise"  play,  "De  Luxe 
Annie."  Miss  Vaughan's  season  prom- 
ises to  be  notable  for  the  number  of  new 
and  successful  plays  that  are  scheduled 
for  production,  of  these  perhaps  the  most 
striking  is  "De  Luxe  Annie." 

Negotiations  were  carried  on  for  many 
weeks  before  the  rights  to  use  "De  Luxe 
Annie"  on  the  coast  were  procured,  as  the 
play  is  now  one  of  the  biggest  money  get- 
ters in  the  East,  having  just  closed  a  long 
run  in  Chicago,  following  its  season  in 
New  York.  Miss  Vaughan  insisted  that 
her  legion  of  friends  and  admirers  in 
San  Francisco  should  have  the  chance  to 
see  this  remarkable  play,  and  it  was  her 
insi-stence  that  ended  in  the  capture  of 
the  piece  for  her  season. 

Emmanuel  A.  Turner,  the  Alcazar's  new 
hading  man,  will  make  his  debut  in  the 
Alcazar  stage  with  Miss  Vaughan  in  this 
play,  and  his  appearance  will  be  awaited 
with  interest.  His  record  as  leading  man 
with  many  stars,  both  in  the  spoken 
drama  and  in  tlie  motion  picture  world, 
is  an  enviable  record.  The  fact  that  he  is 
a  Native  Son  and  that  he  was  born  in  San 
Francisco,  and  that  his  father  was  in 
other  days  a  leading  man  of  the  Morosco 
dramatic  forces,  will  not  make  his  per- 
sonality of  less  interest  to  playgoers  here. 


Giacomo  Minkowski 
Mme.  Minkowski 

Lnle   of   New  York,   Berlin    and   Dresden. 
Vocnl  Studio,  Suite  506,  Kohler  &  Chase. 

Miss  Louisa  Bignone 

TEACHER   OF   ITALIAN    I.ANGl  AGE 
IS  Twentj-sixtli   Ave.  Tel.  Paeifie  3.S0S 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  In  advance. 
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Music  Teachers  Earn  More 

Teach  adult.s  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00   to   $220. 

SUMMER  SESSIONS 
New  York  City,  June   10   to  2ft 
CiiieaKo.  July      S   to   27 

AMlieville,  N.  C,  Aug.   12   to   SI 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Avennc,  Chicago 

New  York  City,  109  W.  45th  Street 

St.  Jtmet  Hotel 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

802  Kohler  &  Chaae  Bldg.       San  Franclaco 

Phone  t    Kearny   S454. 

CECIL  FANNING 

B.\RITONE 

America's  Most  Versatile  Song  Interpreter 

H.   D.  TURPIN,  Accompanist 

Available  on  tlie  Pacific  Coast  From 
March  20  to  May  1,  IftlO.  Address:  L.  E. 
Ilehynier,  Suite  705  Auditorium  Uuildlug, 
Los  Angeles,  Cai. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Enduring  beauty  of  tone; 
fuii  power  without  forcing  and  without 
loss  of  quality)  delicacy  without  weak- 
ness) complete  range  without  muscular  ef- 
fort; perfect  Intonation. 

Residence  Studio:  1470  Washington  near 
Hyde.    Phone  Franklin  830. 


MY  DBAR  LITTLE  IRISH  ROSE 

BY  ABBIE  GERRISH-JONES 

Sung  by  HENRI  LA  BONTE  A  Song  With  a  Heart  Appeal 

Publisbea  by  CIvAYTON  F.  ,SX7MMY  CO. 

ORDER   FROM   NOW   ON 

HENRY    GR.OBE,    in  the  store  of  Wiley  B.  Allen  Co.,  I,t.-i-l53  Kearny  St. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing,     32  Loretta  Avenue, 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
A   Chase    BIdg.,   S.  F.   Tel.   Kearny   5454. 


A  NNO  UNCEMEN  T 

/H '■'.■.'''"'■''' w;^•.V•  """•  T«'ni'"-r  of  Voice, 
(Residence  Studio  VAVi-i  Oc-un  View  Drive, 
oaklnnil)  will  rcoccuny  his  San  Francisco 
studio  March   inth,  37(i  Sutter  Street. 


ERN5T  wiLHELMY        Johanna  Kristoffy 


Voice;  Correct  Interpretation  of  Classic 
and  ^lodern  Songs;  Drama  and  Poetry. 
Studios:  GafTney  IJldg.,  370  Sutter  St.,  S.  F. 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Studio:  1»20  Scott  St.      Phone  Fillmore  1501 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice     Culture.        Suite     "C"     Kohler     <& 
Chase    HuUdlng.      Telephone:    Kenrny    54.%4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandie, 
Sntter  and  Gough  Streets.  Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

(■nidunte  Sehola  Cnutoriim,  Paris 
Oruau,    Piano,    Hnrmouy,    Counter    Point. 
Studio:     Arrlllaga    Musical    College.      Res.: 
i::.s  ICijAhth  Ave.,  S.  F.       Phoue  Pacific  5740. 

ANIL  DEER  STUDIO 

140  CENTRAL  AVENUE 

Studio  Tel.  Market  5742.     Residence  Phoue 

.Mission    2t>7S.        Ily   .Appointment   Only, 

Evelyn  Sresovich-Ware 

PIANIST — .ACCOMPANIST 
Teacher  of  Piano  and  Harmony.    Studio: 
2943   Buchanan   Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PI.ANO 
I27(i   Cnliroriiia    St.        Phone   Franklin    1746 

R.ose    Relda    Cailleati 

SOI'R.ANO 
Opera   Comique,    Paris 
Studio:    1071    Sacramento    Street 
Phone  Franklin  16.'»2 

SIR    HENRY    HEYMAN 

SOI,0     VIOLINIST — MUSICAL     DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce   Street.        Phone:    Fillmore   1131 

JOHN  W.  METCALF 

studio:  810  First  Savings  Bank  Bldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St..  San  Francisco:  :<f<>iiiliiys 
and  Thursdays;  Phone  Kearny  130.S.  2035 
Webster  St.,  Berkeley;  Phone  Berk.  4001W. 


M^cc    7      W      Pnffav    Geo.  Stewart  McManus  "ANisT 

ITIiOO       Lf         f  f    •        1     UllCI  47   GAFFXKV   Bl  ILDIXG.  370   Sutter   St. 


CONCERT  MANAGER 
Managing  Artists  Concert  Series,  Sym- 
phony .Attractions,  Chamber  Music  and 
Single  Concerts.  Office:  Room  0,  Sherman, 
Clay  &  Co.  Bldg.,  Oakland,  Cai.  Phone 
Oakland  44!) — after  0  p.  m.  Oakland  451K. 


47   GAFFXKA'   BriI,DI\G.  370   Sutter   St. 
F.     Phone  Kearny  ."43S.    Res.  2300  Leav- 
enworth Street.     Phone  Prospect  ,'>430. 

Frederick  Matirer 

Teacher  of  I'inuo  and  Harmony,  Ensem- 
ble, Coaching.  Studio:  1720  Le  Roy  Ave., 
Berkeley.      Phone   Berkeley  .'3U. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


Soprano  Soloist  and  Teacher  of  Singing 

Pupil  of  AVilliam  Shakespeare  of  London. 
Studios:  San  Francisco  (Wednesday),  1002 
liohlcr  <$:  Chase  Bldg.;  Oakland,  (Monday) 
Pacilic  Building.  Residence,  1118  Union  St., 
Alameda.     Phoue  Alameda  071  W. 

Caroline  Halsted  Little,  Soprano 

Kight  ^eiirs  Abroad — Studied  With  Lilly 
Lehmunn,  De  Sales,  and  Others — Correc- 
tion of  Singers'  Nodes,  Strain  Tremolo, 
Breathiness — Studio,  Kohler  &  Chase  Bldg. 
Tel.   Kearny  5454. 


Fall  Term  September  1st 
3435  Sncriinienfo   St.        I'hone  Fillmore   SOS 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  54.54.  Open  for  Engagements.  Man- 
agement: Blake- Amber  Lyceum  Dept.,  S.  F. 

GALE  W.  CALLINAN 

Conscious  V'oice  PriMllK'tion.  Tenor  Solo- 
ist of  the  Celebrated  Boston  tlnartet.  Late 
of  New  A'ork,  Chicago  and  Berlin.  1004 
Kohler  Ai  Chase  Bldg.    Phone  Kearny  5454. 


Mary  Alverta  Morse       ,»?„1':'.?X*!!;^!!?,S 


SOPR.ANO 

Res.    Studio:    San    Francisco,   2119    Scott    St. 
Phone   Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN   PURPOSE   PROGRAMS 
801-2  Majestic  Theatre  Bldg.,  Los  .Angeles 


Teacher  of  Violin   and 
S80   Bush   Street  Phone   Prospect  4088 

Wenceslao   Villalpando 

VIOLINCELI.IST 
Concerts,    Musicales,    lOnsemble,    Instruc- 
tion.     Pantages    Bldg..    Studio    711,   by    ap- 
pointment    only.       Oakland     address,     5430 
Miles    Ave.      Phone   Piedmont   .5838. 


^EA.T«'.e53irL°'"'       Miss  Felice  Anchell 


VIE.WESE  PRIMA  DONNA 
I'horough   Vocnl  and  Dramatic  Training. 
1300  Washington  St.     Phone  Franklin  1721 
Oakland  Wednesdays.  Pacilie     Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals. Concerts,  Churrh  and  Oratorio.  1080 
Page  Street.     Phone  Park  87. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  Instruction. 
Concert  AVork.       2.-30  Clay  St.      AVest  4S»0. 

1334  Page  Street.  Phone  Park  1097 

Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  lAIoore,  John  Hara- 
den  Pratt,  Naomi  AA'eaver  Gannon.  Stanis- 
las  Bern,  Arthur  Argiewicg,  Ruth  Collyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase  Bldg.      Phoue  Kearny  54.'54 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD   FABER   SCHNEIDER 
Wednesday,     7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2.327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 

115  Monte  Ave..  Pied.     Phone  Pied.  1354 

MRS.  FRANCES   MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,   A.  G.  S.  M. 

546  25th  St.,  Oakland.        Phone  Oak  7304 


PIANIST — ORGANIST 

2527  College  Ave.,  Berkeley 

.320   Frederick   Street,   San   Francisco 


I'lANO  INSTRUCTION — RECTOR  SVSTEAI 
2899  AA'ashington  St.       Phone  Fillmore  1083 


MRS.    RICHARD    REES 

815   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.  Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
1005  Golden  Gate  .A^ve.  San  Francisco 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 


STANISLAS   BEM 

lOOG  Kohler  &  Chase  Rldg.   San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

nilA^IATIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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PACIFIC  COAST  MUSICAL  REVIEW 


SAN    FRANCISCO    MUSICAL   CLUB    PROGRAM. 

Presentation   of  Cinderella   Greatly    Enjoyed   Under  the 

Direction  of   Mrs.  J.   E.   Birmingham   Assisted 

by   Fine  Talent. 


NATIONAL   MUSIC   SUPPORT   FAVORED. 


By  ABBIE  GERRISH-JONES. 

Tlio  program  of  the  San  Francisco  Musical  Club  on 
Thursday  morning,  March  21st,  was  given  over  entirely 
to  a  presentation  of  the  charming  and  familiar  old  fairy 
tale  "Cinderella"  from  which  excerpts  had  been  taken, 
making  a  continuity  of  sense  that  really  made  a  small 
operetta  of  Massenet's  lovely  arrangement,  though  only 
scenes  from  the  work  were  given.  The  entire  work  was 
under  the  direction  of  .Mrs.  J.  K.  Birmingham,  who  also 
took  the  part  of  Madame  de  la  Haltiere,  and  the  results 
show  Mrs.  Rirmingham  to  be  a  splendid  stage  manager 
as  well  as  vocalist. 

The  honors  fell  to  Mrs.  .lames  Pressley,  who  took  the 
part  of  Cinderella,  not  alone  because  of  successful  de- 
picting of  the  hapless  young  maid  and  her  varied  ex- 
periences, but  because  of  the  beautiful  voice  with  whicli 
she  expressed  her  griefs  and  ultimate  joys.  Mrs.  Press- 
ley's  voice  is  a  rare  gift  of  pure,  clear  quality  which  soar.s 
to  tlie  highest  notes  demanded  in  the  not  easy  music 
of  the  opera,  witli  no  effort  on  tlie  part  of  the  singer  and 
with  joy  to  the  auditor.  It  is  a  beautiful  voice  wliich 
spells  big  possibilities  in  every  tone,  and  the  stage 
presence  of  tlie  young  singer  was  quite  in  keeping  with 
her  charming  vocal  equipment.  Madame  de  la  Haltiere, 
and  her  two  aspiring  young  daughters,  made  a  delightful 
picture  in  the  opening  scene  where  they  do  a  little 
dance  togetlier,  imitating  "mama"  in  a  lesson  in  the 
proper  manner  of  appearing  before  the  King.  The  lines 
were  all  sung,  the  voices  of  .Mrs.  Birmingham  and  Mrs. 
Perham  Nahl  and  Mrs.  .John  Coghlan  blending  har- 
moniously in  a  charming  trio  as  well  as  each  having 
incidental  solos,  all  of  which  were  creditably  and  tune- 
fully carried.  Mrs.  Birmingham's  splendid  organ  was 
heard  in  one  big  solo  which  was  received  with  apprecia- 
tive applause.  The  part  of  Prince  Charming  was  well 
carried  by  Miss  Benjamin,  whose  voice  and  personality 
were  both  happily  fitted  to  the  part,  and  made  a  splen- 
did balance  to  Cinderella.  These  two  had  several  duets 
together  and  it  w'as  a  matter  of  comment  that  through 
the  entire  production  there  was  no  halting  either  in 
lines  or  taking  up  of  cues.  Tlie  two  voices  h'kd  the 
really  hard  work  of  the  little  play  and  carried  it  off 
splendidly,  with  credit  to  themselves  and  their  able 
director. 

As  the  Fairy  Godmother,  Mi.s.s  Elsie  Golcher  received 
much  applause  and  marshalled  lier  troupe  of  fairies  to 
the  rescue  of  Cinderella  quite  as  if  it  were  an  every- 
day matter  to  come  to  the  aid  of  damsels  in  distress. 
Miss  (Jolcher  ha.s  a  pleasing  voice  and  lier  lines  were 
well  given  musically.  Kven  the  fairies  liad  a  small  part 
to  sing  and  their  small  troubles  came  in  at  just  the 
right  moment  without  any  hesitation  whatever.  Mrs. 
Cecil  Hollis  Stone  presided  at  the  i)iano  and  carried 
the  orchestral  support  for  the  voices  with  her  usual 
dependable   and   sympathetic   accompaniment. 

To  tlie  credit  of  the  management  be  it  said,  that 
througliout  three  acts  there  were  no  tiresome  waits  for 
scenery  shifting,  that  little  matter  evidently  being  in 
accomplished  hands  and  carried  out  with  expediency  and 
dispatch.  It  was  a  delightful  program  and  was  attended 
by  one  of  the  largest  audiences  ever  crowded  into  the 
St.  Francis  Ballroom.  The  cast  follows  as  given: 
Scenes  from  Cinderella  (Massenet);  Cast— Cinderella, 
Mrs.  James  Pressley,  Madame  de  la  Haltiere,  Mrs.  Lil- 
lian Birmingliain,  Prince  Charming,  Miss  Edith  Benja- 
min, Fairy  Godmother,  Miss  Elsie  Golcher,  Noemie,  Mrs. 
Perham  Xahl,  Dorothee,  Mrs.  John  P.  Coghlan;  Six 
Fairies — Eleanor  Birmingham,  Virginia  Brandt,  Cathe- 
rine Van  Schuyver,  Camille  Guittard,  Muriel  Schmidt, 
Leonora  Lazarus,  under  the  direction  of  Mrs.  Lillian 
Birmingham. 

Miss  Olive  Hyde,  Chairman  of  Program  Committee. 

— — w 


WHY    NOT    ADOPT   A    WAR    CHILD? 


Miss  Elizabeth  Westgate,  the  Oakland  correspondent 
of  this  paper,  is  decidedly  not  one  to  herald  any  good 
deeds  which  may  be  to  her  credit.  But  she  has  given 
us  permission  to  say  that  besides  "adopting"  a  French 
war-child  herself,  her  class  of  thirty-eight  students  have 
also  taken  care  of  another  child,  and  the  members  of 
her  choir  of  another.  These  children,  as  most  of  our 
readers  know,  are  orphans  whose  fathers  have  been 
killed  in  the  great  war;  and  the  sum  sent  to  them  each 
month  through  recognized,  ofhcial  channels,  helps  very 
much  in  their  support. 

Why  could  not  all  teachers  of  music  follow  Miss  West- 
gate's  good  example?  The  expense  to  the  individual 
pupil  is  nominal,  and  the  value  to  the  poor  children  of 
France  cannot  be  measured  by  the  slight  sacrifice  made 
in  their  behalf.  It  is  in  the  hope  that  other  teachers,  and 
pupils,  and  choirs  may  be  reminded  to  do  likewise  that 
Miss  Westgate  has  permitted  this  mention  to  be  made. 
Miss  Blanche  Cahen,  of  3618  Sacramento  street,  will 
answer  int|uiries  of  this  nature.  Miss  Cahen  represents 
a  famous  Paris  society  for  the  lielj)  of  war-orphans. 


Musical   Alliance  of  the  United  States  Holds  a  Meeting 

in  New  York  at  Which  Philander  P.  Claxton 

Makes  an  Able  Address. 


Talking  here  (New  York)  at  a  meeting  of  the  Musical 
Alliance  of  the  United  States,  an  organization  which 
favors  an  expansion  of  the  musical  life  of  the  country, 
both  industrially  and  artistically,  and  "which  seeks  the 
establishment  of  a  national  conservatroy  of  music,  says 
The  Christian  Science  .Monitor  of  March  IGth,  Philander 
P.  Claxton,  United  States  Commissioner  of  Education, 
said : 

"Art  !■;  the  world  speaking  to  itself.  It  comes  from 
the  great  font  and  belongs  to  the  people.  We  must 
break  througli  the  barriers  ■>liich  prevent  them  from  re- 
ceiving it.  No  education  worthy  the  name  is  jiossible 
without  music,  which  should  take  second  place  only  to 
the  rudiments,  reading  writing  and  aritlimetic. 

"The  liducational  system  of  the  I'nited  States  is 
much  adaiired  throughout  the  world — but  it  needs  round- 
ing out  by  adding,  or,  rather,  fusing  the  musical  element 
with  it.  We  have  the  will  to  do  it  and  the  energy;  now 
we  will  draw  on  our  genius  for  organization  and  build 
on  the  knowledege  gained  in  other  departments.  Our 
Department  of  .Agriculture  at  first  tried  to  base  its  ac- 
tivities on  personal  opinion;  now  there  are  fifty  experi- 
ment stations,  and  we  have  found  what  methods  got  the 
btst  resuUs;  we  have  arrived  at  exact  knowledge  with 
rcg.ird  to  it,  a  point  we  are  far  from  witli  regard  to  edu- 
cation in  general.  But  we  are  started  along  tlie  way, 
the  course  is  mapped;  and  music  must  take  the  same 
road. 

"First  we  will  have  a  bureau  of  some  kind — e'ther  a 
department  of  the  Board  of  Education  rr  a  bureau  of 
fine  arts — wb.ich  will  be  a  clearing  house  for  the  best 
musical  thought  of  tlie  world,  wifl;  sjitcialists  in  various 
lines  available.  We  must  find  how  children  react  to 
present  methods  of  teaching.  There  are  375,000 
schools  in  the  country;  are  there  375,000  teachers  to 
teach  them  music?  Have  we  normal  schools  to  produce 
teachers,  and  if  so,  are  they  working  along  the  rifelu 
lines? 

"We  must  know  what  other  countries  are  doing,  and 
how  experiments  in  certain  cities  of  the  United  States 
liave  turned  out.  .And  we  must  sift  the  knowledge 
through  researcli  and  experiment,  to  the  end  tliat  the 
American  child  will  be  turned  out  from  the  schools  with 
a  capacity  for  appreciation,  tending  toward  a  commu- 
nity of  musical  thought  that  will  unite  us  and  give  us 
an  expre3?.on  of  ourselves." 

** 


CONCERT  BY  LOCAL  COMPOSERS. 


The  concert  planned  by  tue  San  Francisco  Music 
Teacliers'  .Association  for  April  13tli  at  the  Sequoia 
Hall,  1725  Washington  street,  is  creating  much  interest. 
Only  works  by  local  composers  who  are  members  of 
the  association  will  be  produced.  .Mary  Carr  .Moore, 
who  is  well  represented  with  a  'cello  solo  "Longing," 
and  two  violin  solos,  writes  to  Joseph  George  Jacobson 
as  follows: 

"I  am  looking  forward  to  this  concert  with  great 
pleasure;  it  is  always  a  treat  to  hear  new  works,  and 
1  am  deeply  interested  in  the  development  of  our  Amer- 
ican music.  1  am  glad  to  see  the  assoc:iation  taking 
up  this  side  of  'Musical  Patriotism' — not  that  I  believe 
music  should  be  patronized  merely  because  it  is  .Amer- 
ican, but  that  our  .Americans  should  have  the  opportu- 
nity of  hearing  what  is  new  in  their  own  literature; 
as  in  no  other  way  can  a  national  literature  be  formed." 

-Among  the  other  composers  there  will  be  heard  songs 
by  Wallace  A.  Sabin,  H.  B.  Pasmore,  Joseph  George 
.lacobson,  .Abbie  Gerrish  Jones,  Frederick  E.  Blickfelt. 
.A  trio  by  Haraden  Pratt  for  violin,  piano  and  'cello  and 
five  dainty  piano  solos  by  Pierre  Douillet  will  also  be 
produced. 


-AV- 


NEW  YORK  SYMPHONY  ORCHESTRA  TOURS. 


Following  the  close  of  one  of  the  most  successful  sea- 
sons of  the  Symphony  Society  of  New  York,  Walter 
Damrosch  conductor,  in  New  York  on  March  17th,  the 
orchestra  will  make  its  fourth  and  final  trip  of  the  sea- 
son during  the  week  of  April  1st.  A  concert  is  sciieduled 
in  Wilkes-Barre  on  April  1st,  with  one  in  Chambers- 
burg,  Pa.,  the  following  day.  On  April  3rd,  Philadelphia 
will  be  visited,  with  Baltimore  on  the  4th  and  Washing- 
ton on  the  5th  of  .April.  .Amelita  Galli  Curci,  the  sen- 
sational coloratura  soprano,  will  be  the  soloist  with  tlie 
orchestra  in  Philadelphia,  Washington  and  Baltimore. 
The  singer  will  be  heard  in  the  Bell  Song  from  Lakme 
and  in  the  .Mad  Scene  from  Lucia.  On  April  6th  Mr. 
Damrosch's  men  return  to  Philadelphia  to  give  a  sym- 
phony concert  for  young  people,  the  first  of  this  type  to 
be  offered  to  Quaker  (!ity  audiences. 

Two  concerts  will  be  given  by  the  orchestra,  one  for 
the  National  -Army  Encampment  now  in  training  at  Camp 
Meade,  .Maryland,  while  the  season  afield  ends  on  .April 
7th  with  a  concert  for  the  soldiers  at  Camp  Dix,  Wrights- 
town,  N.  J. 


New  York  Accidentals 


Now  York,  March  17,  191. 
The  following  operas  are  scheduled  at  the  .Metropojli- 
tan  for  the  week  of  .March  18th:  .Monday  evening, 
March  18th,  Rigoletto,  with  Mmes.  Barrientos  and  Peri- 
ni,  Messrs.  L,azaro,  De  Luca  and  Rothier.  Wednesday, 
evening,  March  20th,  Mine.  SansGene,  with  Mine.  Farrar, 
Messrs.  Martinelli,  .Althouse  and  Amato.  Thur.^day 
afternoon,  March  21st,  Aida,  third  act,  Mme.  Muzio,  Mi. 
.Martinelli;  Lucia,  third  act,  Mme.  Barrientos,  .Mr.  Mar 
donez;  Pagliacci,  first  act  Mme.  Easton,  Mr.  Caruso; 
Wal|)urgis  Night,  ballet  from  Faust,  Miss  Galli,  Mr. 
I'.onfiglio.  Tiiiir.sday  evening.  -March  21st,  Boris  Godu- 
nov,  .Mine.  Homer,  Messrs.  Althouse  and  Didur.  Friday 
evening,  March  2;ind,  L'Amore  Dei  Tre  Re,  Mme.  .Muzio, 
Messrs.  Caruso,  .Amato  and  Mardonez.  Saturday  after- 
noon, March  23rd,  Premiere  of  Charles  Wakefield  Cad- 
man's  Shanewis,  Mme.  Alice  Gentle  (Metropolitan 
debut,),  Mr.  Althouse;  The  Dance  in  Place  Congo,  Miss 
Galli,  Messrs.  Bonfiglio  and  Bertik;  L'Oracolo,  Mme. 
Easton,  .Messrs.  -Althouse,  Scotti  and  Didur. 


-A  Tschaikowsky-Wagner  program  will  be  presented 
at  the  final  concert  of  the  season  by  the  Philharmonic 
Society,  .losef  Stransky,  conductor,  on  Sunday  after 
noon,  March  24th,  in  Carnegie  Hall.  This  will  be  given 
as  a  result  of  many  requests  from  those  who  were  un- 
able to  attend  the  Tschaikowsky-Wagner  program  given 
by  the  Philharmonic  earlier  in  the  season. 


The  Russian  Symphony  Ochestra,  Modest  Altschuh 
conductor,  announces  its  fifth  and  last  concert  of  tln^ 
season's  subscription  events  in  Carnegie  Hall  on  Satur- 
day evening,  .March  23rd.  The  program  will  be  Russiaii- 
-American,  including  the  Tschaikowsky  Pathetique  Sym- 
phony. The  soloist  is  to  be  John  Powell,  pianist,  who 
will  appear  with  the  orchestra  in  his  own  new  composi- 
tion in  manuscript.  Rhapsodie  Nege,  to  be  heard  for  the 
first  time  at  this  concert. 


.Amelita  Galli-Cuci  will  be  heard  this  afternoon,  Sun- 
day, in  recital  at  the  Hippodrome.  She  will  sing  Per  la 
Gloria  (Bononcini)  the  Pretty  Creature,  Old  English, 
(Storcae)  Deli  vieni  e  non  tardar  from  Marriage  of 
Figaro  (.Mozart)  Una  voce  poco  fa  from  The  Barber  of 
Seville  (Rossini),  Bell  song  from  Lakme  with  Hute  oli- 
ligato  (Delibes),  Solvejg  Song  ((Jrieg),  Under  tlie  Green- 
wood Tree  ( Buzzi-Peccia),  La  Crepuscule  (.Massenet), 
Ballata  (Sibella),  .Minuet  de  Martini,  Les  ans  de  Ro- 
sette and  Au  bod  de  la  fontaine,  pastourelles  of  the 
eighteenth  century,  arranged  by  Weckerlin;  Shadow 
Song  from  Dinorah  with  fiute  obligato  (Meyerbeer). 


At  the  twenty-fifth  anniversary  spring  concert  in  Car- 
negie Hall,  the  .Musical  Art  Society  will  sing  among 
other  items  Palestrina's  Stabat  Mater  for  double  chorus, 
Lotti's  Oucifix  for  ten  voice  parts,  Bruckner's  Ave 
.Maria  and  Bach's  Motet,  Sing  Ye. 


Frances  Pelton-Jones,  harpsichordist,  assisted  by 
Louis  MacMahan,  soprano,  is  announced  for  a  recital  at 
the  Princess  Theatre  on  the  afternoon  of  Thursday, 
March  21st. 


Margaret  Matzenauer,  the  noted  Metropolitan  Opera 
prima  donno,  assisted  by  Fank  La  Foge,  the  composer- 
pianist,  will  give  a  song  recital  in  Carnegie  Hall  on 
Thursday  afternoon,  April  4th. 


John  McCormack  is  to  give  a  recital  on  March  31st, 
Easter  Sunday,  in  Carnegie  Hall,  immediately  after  his 
transcontinental  tour  during  which  he  is  singing  for  the 
Red  Cross,  for  which  he  is  raising  $100,000. 


Jascha  Heifetz,  the  marvelous  young  Russian  violinist 
and  one  of  the  stellar  sensations'  of  the  musical  season, 
is  announced  for  another  recital  at  Carnegie  Hall  on 
Saturday  afternoon,  April  6th,  and  the  advertisements 
already  state  at  this  early  date:  "Completely  sold  out 
including  stage  seats."  That  is  the  way  Heifetz  is  sell- 
ing out  his  houses  at  every  appearance  in  New  York, 
Boston,  Chicago  and  other  cities. 


Harold  Bauer,  pianist,  and  Pablo  Casals,  'cellist,  are 
to  give  one  of  their  delightful  joint  recitals  in  Aeolian 
Hall  on  Sunday  afternoon,  March  24th. 

On  Sunday  evening,  March  31st,  a  big  joint  concert 
is  to  be  given  at  the  Hippodrome  by  -Alma  Gluck,  so- 
prano, and  Efrem  Zimbalist,  violinist. 

Three  orchestral  concerts  under  the  baton  of  Ossip 
Gabrilowitsch,  the  distinguished  pianist-conductor,  are 
scheduled  for  Canegie  Hall  on  Thursday  evenings,  April 
18th,  25th  and  May  2nd.  -An  orchestra  of  one  hundred 
musicians  will  perform  under  Mr.  Gabrilowiteli's  com- 
pelling I'irection. 
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